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Phi. 1 thinkeit (hal be no hard matter for me to imitate this.

Ma, Sctdowneyourwaie,and then I wil tel you how wel you haue doniit.:

Phi. Hereitis,and I thinke it thall need but little corre&ion. :
Ma, Conceit oftheir H——-—f=————)—

ownfufficienciehath o- — |~ — | ——
uerthrowne many, who J_Q¢-__ g i, Q%"é‘
L
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proued excellent. ZThere =771 7 ' R § |
forein anie cafe, neuer Z=. - [\ :
thinke fo well of your e

i . - o i h ) ¥ ) gk |
felfe butlet, other men praife'you, if you bee praife worthie : then may you iuﬁh
take it to your felfe, {oit bee done with modération and withoit arrogancie,

Phi. 1will: but wherein doe you condemne my wiie ?

Ma, Inthofe thinges wherein1 did riot thinke you fhould hatie erréd, Fot in the be-
ginningof your fourth note, youtake adifcord for the firft part, & notin binding wife :
your other faultsare not fo grofle, and yet muft they be tﬂﬁl.

Phi. Inwhatnotesbe they 2
2. Inthefourenotes going before the clofe, for there your defcanewoulde haue

beene more ftirring, and by reafonithangs fomuch,I donot,nor cannotgreatly com-
mendit, although itbe true in the cordes.

Phi. ’\gﬁat ¢ Is not thatbinding defcant good 2 |
arcﬁnﬁ;ﬂ : l::taigilrnd of binding with concordsis not fo good s thofe bindingés which
with difcordes: but here is your own waie with a licde alteration much better,
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PAi, Thisis the coutfe of the world,that where we thinke our felues fureft, there are
we ﬁlft];rl':& off fromour purpofe. And I thought verilie, that if there could hatie beene
aniefau't _found in my waie, it thould haue bin o final,that it fhould not haue bin worth
the {peaking of. Butwhen we haue a little, we ftrai ghtimagine that wee haue all; when
God knowes theleaft part of that which we know not, is more then al weknow. There-
fore I praie you yet {etme another example;that confidering it with your other, I may
more cleerelie perceiuethe artificiall compofition of thiem both.

«Ma. Here be two,choofe which of them you thinke beft and initate it.
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Phi. Ttisnot formeto
indge or cenfure your E
workes, forlwas far da-
thed in my lafte waye
(which I thought fo ex-
ceeding good )thatI dare
neuer credite mineowne
iudgement hereafter.But
yetI praieyouwhiehaue yo
{fong of your fecond waie.
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Ma. Although the defcant be true (if the (harpe cliffe were there) yea and .p aflable

moftiuft judge With manie, yetlet your earebe fudge, how farre different the ayre of the defcant (the
ofalmuficke. plainfong beingflat) is from it felfe, when the plainfong istharpe. , And therefore, be-
caufe I thoughtitbetter flat thentharpe, [ hauefetit flar, Butif anie man like the other

waie better, let him vie his difcretion. |

Phi. Itisnotfor me to difallow youropinion : but what refts forme todoenext >

Ma. By working we become workemen:therefore once again fet down a waie of this

kind of defcant.

4

you cenfureit withoutanie flatrerie.
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Pht. Thatwas my intended purpofe before, and therefore heere is one, and I praie

- Ma. Thisis verie well; and now I{ee you begin to conceiuethe nature of bafe def-
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- cant: wherefore here 1s yetahother waie, of which kind I would haue you make one.
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Phi,Thisisa paint.ré-u.crtcd,-an-d (to Ec-plaine) [ defpaire for ever doing the like. -

. Mn. Yertric, and I doubt not but with labour youm
-+ Phi. Hereisawaie, I praie youhowlike youit ? -

ay ouercome greater difficulties
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Ma. Iperceiue Bi this waié, that if you will bee carefull aud practife, cenfuring yous

owine dﬂmng{:s Wit

indgement, youneede few more inftructions for thefe waies:ther-

fore my counfell is, thatwhenyou hanemade any thinge, you perufeit,and correét j¢
the fecond and third time before you leaue it, But now feeinig you knowe the rules of
finging one partaboue or vader the plainfong: it followeth, to thew you how tomake
more partes. But before we cometo that, I muft (hew you thofe thinges which of olde
were taught, before they can {ing two partes: and it fhallbe enough to fetyou a waie
of euerie one of them, that youmay fee the maner of making of them, for the alowan.-
ces and defcanting be the fame which were before: fo that he who can doe that which
you haue alreadie done, may eafiliedothemall, Thefirftis called crotchet, minime,

and crotchet, crotchet, minime and crotchet
may {eeintihs example,

————

i

At

1d|—|-|lI"—"lll' H_
a

bt

b T lpeee————_—_ A

L

T e,

e

Pa—

e
._..-._,,.._.ﬁu-'-h_,..,

&

R
L
—a g, e P —_—

P —

, becaufe thenotes was difpofedfo,as you

_— ] 1""'-7- Wi = ;
“_‘5: i ! — Crotchet, mi.
e j nime and ¢rot
it i B e '---..._,__.:-‘:—- ch:t“

e ], e —— Y e R
¥

il

T r—— ——,

T his waie ineueric note commeth euen in time of firoke.

_‘_eihﬁlﬁ courfe againe tothe end,a
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T’hefecondis called Minime and Crotchet, becaufe ther come a
| minime &acrotchet fuccefliuelie through to the end, thisafter two
—-17 notes commeth euen in the {troke,and in the third likewife, and foin
s here youmay fee.

A —— b
#I_Q - Minime, crot
}1-

chet & minim.
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Thethird isa drining waie intwo crotchets and 2 minim

1t neuer commeth euenitill the clofe, thus.
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90 Thefecond part.

The fourth waie driuetha crotchet reft throughouta whole leffon 3]] of minims,

* . {othat
itneuer commeth cuentillthe end, thus.
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And in thefe waies you may make infinite varietie, altering fome note,or driuj ngitctho-
rough others, or by fome reft driuen, or making your plainefong figuration,
* Phi. WhatisFiguration ?
2a. VWhenyoufing onenote of the plainfonglong, & another fhort,and yet both
pricktinone forme. Or making your plainefong as your defcant notes,and fo making
vponit, or then driuing fome note orreft through your lainfong, making it two long
three long, &c. Or three minimes, fiue minimes, or {o fgrth ,two minimes and 2 crof-
chet, three minimes and 2 crotchet , fiue minimes and a crotchet, &c. with infinite
more, as mens inuentions fhall beft like : for, asfo manie men fo manie min des,fo their
1nuentionswilbe diuers, and diverflie inclined, The fift waie is called T7ipla, when for
onenote of the plainfong,they make three blacke minimes thus. ,
—o—=f
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haue I fetit down vnto you inthis place,that you might know
~——\~————\_{] Dot onlic that which isright, but alfo that which others eftee-
medright.: . And therefore likewife hauel fet downethepro-
0 il £ortimns following, notaccording asit oughtto beeinreafon,
s 1 ut to content wranglers, who I know will at euerielittle ouer-
Vooj=r¥ Q! fight, take occafion to backbite,and detract from that which
they cannot difproue. Iknow they will excufe themfelues with that new inuention of
Z7splato the femibriefe, and tripla to the minime, and that that kinde of tripla whichis
?riplato the minime, muft be pricke in minimes; and the other in femibricfes. Butin
that inuention they ouerfhoote themfelues, feeing it is grounded vpon cuftome,& not
vponreafon. They wil replicand faie,the s#alians haue viedit : that I graunt, butnotin
thatorderas we doe: For when they marke tripla of three minimesfora firoke, they
doe moft vinallie fet thefe numbers geft}rc it % :whichisthe true marking of -Sffgfﬁ al-
¢eray and thefe three minimes are true fefquialtraitfelfe. Butyoufhall neuer findina-
ni¢ of their workes a minime fet 'dGWncfgr the time of ablacke femibricfe and a Crot-
chet, or three blacke minimes, which all our Compofers both for voices and inftru-
ments doe moft commonlievfe, Itis true that accone in the fecond book & 3 3. chap-
terof practife of muficke, doth allow a n‘;inimg%}r a ftroke in the more prolation , and
Sidas _ | -~ proos

:ﬁ% ™ f“%(_gh though (asItolde y;::ru before) this be not the truetripla, yet
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prooucthitout of Paleffina,but thatisnos whenthe fongis marked with Proportionate _;-f_'f
numbers:: but whenall the partes haue the lefle prolation, and one onelic parthath the
more, in which cafe the part fo marked, containeth 4 ugmentation as1 faidebefore : 1 gic g o e
and fo is euerie minime of the more prolation worth a femibriefe of the leffe. Bofler v
eucrie one vie hisdifcretion, it is enough forme to let youfee that I haue faide nothing
' without reafon, and thatit hath beeneno fmall toile for me to feeke out the authorities i
~|_ of fo manie famous and excellent men, for the confirmation of that, which fome will
:\h thinke fcarce worth the making mention of, Quadruplzand Ruintuplasthey denomina- &1
O~ | ted after the number of blacke minimes fetfor a note of the plainfong,asin thefe exam-
T ples youmay {ce, | | T
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2 | Andfsfoorth fexrupla, feptupla,and infinite more whichit will bee fuperfluous tofette .
% downe inthis place. Butif youthinke you would confider of them alfo, you may find
i thf:m mmyC Eriﬂﬂs Croffe fet downe before, f;@#ﬁ altra and [¢[gquitertia, they deno-
o minatedafter the number of blacke femibriefes fet forone note of the plainfong;as in
nd thefe two Following. : ' ] |
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11 Here they fet downe certaine obferuations, which they
[ termed Inductions,as hereyou feein the firft two barres
Sefqui altra perfet : that they called the induction to
., fine,totwo, whichis Quadrupla Sefquialtra.Inthethird
E:arre you haue broken fé/gusaltra, & the reft to the end
(115 Luadrupla fefquialtra , or as theytermedit,nineto
2 T, R } two,land euerie proportion whole, is called the Indu&is
to that which it maketh being broken. As tripla being broken in the more prolation, wil
make Nonupla, & {ois trifla the Induion to #osspla’: Orin the lefle prolation wil make
fextupla, and fo isthe mduction to fexzupla : butlet thisfuffice, Itfoloweth to fhew you
Sefquitertia, whereof here isan example.
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Selquirextia, 2 TR :

Indutiotis &
whatthey be.
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of you haue examples in my Chrifts crofle
|| before ) which here be notfet downe , and

ﬁt{ %j Therebe manie othét proportions(wher

43 % manie you may fee elfewhere, Alfo'you.
R T O DR e e e j«'oﬂr]iélfc may'd%]ifcilnﬁzéig: morr.{r, ﬁvhi‘cg
i RS S\ 0 R I“ may be both artificiall and delighttull, an
fﬁf’"ﬁ@ eﬁ;—g@ A .*:0: ALK QT therefore I will leaue to fpeake anie more

- ofthem at thistime, for there be manie o-
. therthingeswhichmen haye deuifed vpon thefe waies, which if one would particular-
lie deduce; he mightwrite all his lifc time and never make an end,as Zohn Spataro of Bo-
lognadid, who wroteawhole great booke, containing nothing elfe butthe manner of
Twopartsvps LINGING Sefguialira proportion, But to returneto our interrupted purpofe, of making
aplainfong,  MIOI€ partes thenone vpon a plainfong. Takeanie of the waies of bafe defcant which
you mdde,and make another part; which may ferue fora treble toit aboue the plaine-

fong,being trueto both. AR |
P/Jg‘ » Yours bebetter& more formall then mine, & therfore I willtake one of yours

Ma. Ifyoulift dofo. | o~

Phi.- Hereisa waiewhich I thinke i$ true, 6. %0 8 ;
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M. This is much,and fo much as one fhall hardlie find anie other waje to bee fung
in this maner vpon this ground for I can fee but one other waie befides that, whicl; < |
this, | | o~ | | .
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but I did not meane thatyouthould haue madeyour treble in counterpoint, butin def:
cant manct,as your bafe defcantwas; thus, - '3 _
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P#i. 1did not conceiue your meaning, till now, that you haue explained icby an ex-
ample: and therefore Iwillfee what Ican doe to counterfait it, although in my opini:
onit be hard to make. 120 SOV <3 | iihon s
Ma. Itisnohard matter, foryouare nottied when your bafe fingeth a femibriefe of
anie.othernoteto {ing one of the fame length, but youmay breake your notesat your
pleafure and fing whatyoulift, fo itbein true cordes tothe other two pactes : but elpe-

 ciallie fiftesand thirds intermingled with fixes, which of all other bee the fiveeteft and

moftfit forthreepartes. For in foure or fine parts you muft haue more fcope, becaufe
thcrt’; bj more partesto be fupplied, And thereforethe eight muft offorce be the ofte:
nervied, '

Phi Wellthenhere isawaie, correét it; and fhew me the _Eiults Ipraieyou. _

a ¥

-ﬂ--'-'l'--'l"r-"—l.— gy, — S — T e gy S— P

The fecond part. | g

. : : AL '
ST DUTEPS Bl IV [ deg] /1Y, Y a2 i 1o REETOATEY O M AN ED
e ‘g% | 4_.’.}”_‘{“;1 % '“g 'g‘“?‘?ﬁ“"‘ o4 iﬁm | %i 4 -X<%*~--“
DA B\ 150 O O f Bl o 2 B AT YL\ e W W Yo sl o | vl e D5 eaioia B

A

. T g e 3 =
= : -

. e — T e e ey -

B s S e e e e e, Im-—--——-__ e
- dgge | 75T . : A 4 : ] i
g q_:__% i ! ?_’r% : [ \ e
i | ki3 -y : R A,
2 a o s Gl
L L IRENE e K

ey

-G—-—- [ — —
3 e S

..—|---—l-|-!__-|--—|-‘h--__ - 2

e 3 e ' i
s, i e s B et
- »e. _§—~-“ 52-—"~£“—' Q- - gﬁn

13

S lERE SRR TR
L VL ARG ;w,;’_i AR £ TR

Ry ¢ Ma.,

U = --.H_"ntl'-:"l-l'l

. S =
- - -
" B e = L

Y
1

e L Ay 1 b G -
. . r = = E o . g - BT RO [ 5 Sy s e T X . i g 10 & §
ay T 4 TR I S A gt Ay b IR N8 ol S [y g ALY Ly it v i ] illdars . L ot LY ¥ . R
L k ol e gE Y { T et R | A o B, - e Rt e - y e Lol e L e o [ ]l R = i L e 1) T P -
1 d iy R e LTt T S el " ST ML T i g RECEIR R e A e iy o ko i _ TR e A s
el i, ! A X = Fal ¥ ath [ o L b R - Gk N e e T Rt e i i 2 8 T
- "y — 4 o ek e X L I T X 8 iy Rl o L R Bl e joridar 5 ¥ il = . = B B i .
S = 3 ) = Pk 2 4
S -

ey [e113

oy |
q oLl

| §

_WAVIQ A

T B




ge Archive of Medieval Music |

Digital Ima

04 The [econd part.

Ma. This iswell. But whie did yoii ftand fo long before the clofe 7
Hanginginthe - P95+ Bécaiife [fawe noneotherwaietocometoit. -+
clofe condem M4, Yes thereis (hift enough: but whie did you ftand ftill with your laft note alfo 2
:f:;;i:pcr i {Ecin%-thery was no _nccciﬁtit in_t_l_uat.F?r ithadbeene _much bctl:_cr_tu haue come duw;l
sords rogicher and clofed in the third, for thatitis tedious to clofe with fo manie perfe& cordes togi-
condemned:  ther,and not fo goodin the ayre. But hereis another example(which I praie youmar
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and confer with my laft going beforc) whereby you may learne to hauefome meaning
in your parts to make themanfwer in Fuge. For if you examine wel mine other going
before, youfhall fee how the beginning of the treble leadeth the bafe, and howe in the
thirdnote the bafe leadeth the treble in the fourth note, and how the beginning of the
ninth note of the bafe, leadeth the treble in the fame note and next following.

Phi. 1 pérceiué allthat, and now will I exarmine this which you haue fet ﬁnwnc. In
your treble you followe the Fuge of theplainfong. But I praieyou what reafon moued
you to takea difcord for thefirft part of your fourth note (which is the feconde of the
treble) and then to take a fharpe for the latter halfe, your note being flat.

fawhat maner - Ma. As for the difcord itis taken in binding manner, and as for the fharpe in the bafe
atharpefera for the flatinthe treble, thebafe being a Cadence, the nature thereof requireth afharp,
iﬂ:ﬁ::}l‘;r“ﬂﬁﬂ andyetletyour cares(or whofe focuer elfe) be iudge, fing it and you wil like the fharpe
" muchbetterthentheflatinmy opinton. Yet this youe muftmarke by the waie, that
Ehptggh this be goodin halfea note as here you fee, yetisit intollerable in whole femi.

riefes.

Phi. This obferuationis neceffarie to be knowne, but as for the reft of yourleffon, I
fec how one part leadethafter another: therefore I will fer downe a waie which I praie
you cenfure. |

Mz. 1doenotvie when I find anie faultesin your leffons to leaue them vnitold, and
therefore that proteftationis needlefle,

Then hereitis, perufeit.

Pi.
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Thefecond part, 95

ma. Inthisleffonin the verie beginning, I greatlie miflike that rifing from the
fourth to the fift, betweene the plainfong and the treble: although theybee both true Goingvp ot
to thebafe, yet you muft haue a regard that the partes be formall betwixt themf{elues as the fourth o
wellas to the bafe. Next, your ftanding in one place two vvhole femibriefes together, the fiftboth
chat is,in the latter ende of thethirde note, all the fourth, and halfe of thefift, Thirdly, P2 2céane
your caufing the treble ftrikea fharpeeight to the bafe, whichisa fault muche offen-
ding the care, though notfomuchinfight, Therefore hereaftertake heed of euer tou Long ftanding
chinga{harpe cight, excepritbe naturalliein E le mi, or B fa b mi (for thefe fharpes in - P‘ﬂ;ﬂ con
F fawt, C folfavt, and fuchlike bee wrefted out of their properties,althoughthey bee ™
trueand may be {uffered, yetwoulde I vvifhe you to fhunne them as much as youmay, a marpe cighe
for thatitis not altogether {o pleafing inthe eare, as that which commeth in his owne difallowed.
nature) orata clofe betwixttwo middle partes,andfildomefo. Fourthlie,yourgoing
from F f2 vt to Bfabmi,in the eightnote, in which fault, you haue beene nowe thrife EE‘?‘EE:T ¥
taken. Laftly, yourold fault, ftanding fo long before the clofe - all thefe be grofie falts: & S w m:ﬂpg
buthere is your owne waie altered in thofe places which I told you did miflike me, and difallowed,
which youyour felfe might haue made much better, if you had beene attentiue to your
matter in hand. But{uchisthenature of youfchollers, thatfo you domuch, youcare
not how it bee done , thoughit be better to make one point well, thentwentie naughty

Qnes, needing correction almoft in euerie place.
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~ Phi, Youblamed mybeginning, yet haue youaltred
e 1t nothing,fauing that you haue fetit eightnotes higher
PR B ——[1 thenitwasbefore.

Ma. Thaue indeedereferued your bcginpinE,to lette
R " youfee, that by altering but halfe anotein the plaine-
— =51 fong, it might hauebeenc made true as I haue fette it
32%*%%*%%&_: downe.
. NIRRT el |

Phi. VWhat ?may youalter the plainfong fo at your pleafure 2
Ma. You may breake the plainefong at your pleafure (as you {hall know heereafter)

— . _— —

Better to break

butin this place I altered thatnote, becaufe I would not diffolue your point which was ;"0 i ono

then diflolue

goodwith the bafe. o P)i. apoint.
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The fecond part.

P4i. Butvpon what confiderations, and in whatorder may youbreak the plainfi ong:
Ma. Itwouldbe out of purpofeto difpute that matter inthis place, but Ynu {hall
know it afterward at full, when Ifhall fet you downearuleof breaking any p ainefong

whatfoeuer. Pt |
P4i. Iwillthenceafe at this time to be more inquifitiue thereof: butIwillfeeif T can

make another waie which may content you, fceing my laft prooucd fﬂ,bm% :but nowe
v Ifee it I think it vopofiible to find another waie vpon this bafe an fw_ermg n tthuge.
" afa. No?Hereisone, wherein you haue the pointreuerted : butin the ende of the
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Meeting of the twelfth note I haue fet downe akind of clofing (becaufe of your felfe you coulde not

ﬂf“tf"d' “:frl’e haue difcerned it) from which I would haue youaltogither abftaine, foritis an vnplea-
¢ightcondacm

ned,

Definitionof

TWO parts in
one,

{ant harfh muficke - and though it hath much pleafed divers of our defcanters intimes
paft,and beene receiued as currant among(t others of later time: yet hath it euer beene
condemned of the moft skilfull here in England, and {coffed at amongft firangers. For
asthey faie, there can be nothing falfer (and their opinion feemeth to me to be groun-

ed vpon good reafon) how euer it contenteth others, Itfolloweth nowe to fpeake of

two partes in one. .
P/:. Whatdoe youterme two partes inone 2 : :

Ma, Itis whentwo partsare fo made, asone {ingeth eucricnote ang] reftin t_be fame
length and order which the leadingpart did fing before. Bur becaufe I promifed you
to {et downe a vvaie of breaking the plainfong,before 1 cometo {peakeof tVVOeE partes
inone, I will giueyouan exam pleoutof th_f.: worksof M. Ptjrﬂqy (vvilﬂrﬂtﬁilth wee vvill
content our {elues at this prefent, becaufeit had beene a thinge verie tedious, to haue
{et dovvne fo manie examplesof this matter,as are euerie vvhere to bee foundein the
vvorkes of M, Redford, M. T allis, Prefton, Hodgis, Thorne, Selbieyand diuers others:
vvhere yon fhal find fuch varietie of breaking of plainfongs, as one not verie well skilled
in muficke, (houldfcant defcerme anie plainfong at al) vvhereby youmay learn to break

any plainfong whatfocuer. |
Phi. What generall rules haue you forthat? |
2Ma. Onerule, vvhich is eucrtokeepethe fubftance of the note of the plainfong.
Phi. Whatdoeyou callkeeping the fubftanceofanote? '
Ma. When in breaking it, youfing either your firft or laft note in the famekey wherin

it ftandeth, orin his eight.

Phi. 1praicyouexplaine —""""§ "0~

that byanexample. YN
Ma. ) »;

erebethreeplaine - —-"""C
{fongnotes whichyou may breake thus:

Emr—

| thus H}Ei?ff}_fiiim thus: 3%?

and infinite more waics
? which you may deuife
your Canon for

thefe I haue onlie fet downto fhew you what ti]_c keeping the fubftance of your note Ilfi*

G i ... Ao fit
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193

flj phi. 1 vnderftand your meaning, and thereforeI praie youfet downe that example

ng ’ which you promifed.
ﬁ

Ma: Hereitisfet downe in partition, becaufe youfhould the more eafilie perceine
che conueiance of the parts.

l
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SRl sl Vo Yl i e N P i i i 0
T e
R R e 25 BeE s T ~T== The plainfung
.“g.':_;;:f“* FECILRY T 11 Y e T:_ R 1R TORET Dt 44 o | I~ o the Hymne
' Saluator mun

i < u L et s i & ot 1 ) ks = o B o B di, breckenin
. [ g : N DU Tl * 1 BFE 1Y _k =¥ Ly il
! , AE St =t k_g[{{’;ﬁ‘; : _.:t%’i L . l;ﬁ -Jér:f_ﬁjt = givifion, and
; | LS A [P BIOR. s ia L ) i B Apr —H'-f“%r—lj EPa.0 B | —'-fF‘ 5 B IER | —— broughtin a

S 1 Canon ot

e e STy (LU e oo . s ~f——— threpartsin
] Et{v & yn=ue] '.,é_ L= “'[:E“' Sz i ;--#_;#___&‘ ~ one by Ofbert

—l

b
]
L
"...-.
i
Tir
R
v b
e
g
i
e A
i
L
Ty
i
by g 28
..-_"'__.
F
o
5
P
ik
o
o
A
T
vEeT
i e
T
A
ast
STy
L
2 S
P
A F ey
S
e
T B
I
kNl
LR &
T R
RN
" =
G
el
il =i
AT
Ll o1
o
. oy
Wi s
o e L]
i
T
e
Y
R
S
T gn
r.:""a' L
A
i
wi Sy
-
e
b
e
=t
=
R
ol -__{.
e &
el L
Rk
]
[ o
o b
- L
=
- -
o= s
T
gt i
ol
Haet
e
g
o T b
L
Lk
s g
N |
A
-y .,.‘".-'.
.t
e
S
. '"—u
LR ]
_—
:‘ Ll
-
o
o
et
.
\re—
—
.
—
rlu
—
L
s
=
R

[1C
DU
€S
jill
LI < et . .

| s - '
ed |

.

BAARAL R

(1N

e eyl g e s
Btwee— i U R e 4o e e L
N e R AL R FTR RS e

B i
e
E—-0 -3

- e .'-_-ﬁ.._

. = e T 3 .
je$ e ey e S oy _—




——

ital Image Archive of Medieval Music |

e

Jigital Imagei;

o

i
B
A

R ™

08 ' The fecond part.

I hauelikewife fet downe the plainefong, that youmay perceiue the breaking of eye-
Greatmaific  Fi€1IOE, and not that you (houldfingitfora partwiththereft: forthe reft are made out
riesvpona  Ofitand not vppon it. “And as concerningthe defcanting, although I cannor com-
plainfongnot end it for the beft in the muficke, yetis it praife worthie,and though in fonse places
i:ﬁf::"f:“ﬂ itbe harfh to the eare, yetis itmore tollerable in this waie, then intwo partesin one
| vpona plainfong, becaufe that vpon a plainfong there is more fhift then in this kind.

Pji. Iperceiuethatthisexample will ferue me to more purpofe hereafter, if] {h]1
come to trie maifteries, thenat thistime to learne defcant. Therefore I will pafleic g;
praie youto go forward wich your begun purpofe of twoe partes in one, the definition

‘whereof I'haue had before.

Maz. Then it followeth to declare the kindes thereof; which wee diftinguith no other
waies, t hen by the diftance of the firft note of the following part, from che firft of the
leading whichifitbeafourth,the {ong orCanoris called two partesin oneiny fourth
ifa Fitt,in the fift, and fo foorth in other diltances. Butif the Canonbecin the eighe,
of thefe, asin the tenth, twelfth, or {o, then commonlieis the plainefong in the middle
betwixtthe leading and following part: yet is notthat rule fo generall, but that you
may fet the plainfong either aboue or below at your pleafure, Andbecaufe he who can
perfeétlic make two partes vpon a plainfong, may the more cafier binde himfelfeto a
rule when helift, I will onlie {et you downe an example of the molt viual waies that you
may by your felfe putthem in praétife. |

Phs. What? be therenorulestobe obferued in the making oftwo partes in one vp-

onhaplainfong ? :

Mz, Noverelie,in thattheforme of making the Caroms is{o manie and diuers waies

altered, that no generall rule may be gathered : yet in the making of two parts inonein

Anote for two the fourth, ifyou would haue your following part in the waie of counterpoint to follow

e within one note after the other, you muft not afcend two,nor defcend three. But ifyou

" defcend two,aud afcend three, it wil bewell#as in this example (which becaufe you
{hould the better conceine, I haue fet downe both plaine and deuided)you may fee.

Thus plaine.
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The fecond Pal“f. 9 9 o
% And by the contrariein two partes in one in thefift, you may go as manie downe to- 1 : 7 h
e gither as you will, bur not vp and generallie or hoft commonlie that which was trye it e
¥ in two partsn onein the fourth, the contrarie will bee true intwo partes inonein the R Pk
- | fifi,anexample whereof you have in this Canon following : wherein alfo L haue broken | 1 =+
18 | the plainfong of purpofe, and caufed it to anfwer in Fuge asa third part to the others: o
I ‘ fo that youmay-at yourpleafure, {ingitbroken or whole, for both the waies. Sy
3 . T hus plaine. il P
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I | Phi. 1praieyou (if I may befo bold as to interrupt your purpofe) that you will let me
- | trie what] conld doe to make two pares in one inthe fiftin counterpoint.
(= | Ma. 1am contented, for by making of that, youfhall prepare the waie for your felfe

| to the better making of the reft.
L | P4i. Hereisthena waie, I praie perufe it, but I feare me you will condemne it bicaufe
|

I haue caufed thetreble pait to lead, which in your example is contrarie.
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:::%f: - o B S Rg*}' ~ which parte leade, €XCEPt Fuga in bypodia
| —|———1- you were iniﬂyneé to the pene.

| contrarie, and {eeing you

I- e - T e e e ] e — e | ——— g ol | T,_—. - &
| — {5 S b e (e | 8 haue done this {o wel plain,
| AN O ————|-0-3ii— letmefee how you can de-

uide it.
Phi. Thus, and I praie
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g A R (ERMEEIRTRE. [y WIS NGB e 1= you perufe it , that I may

here your opinion of it.
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The {econd part.

T'wo partes in one inthe fift.

. i — b iy
i 7 ST vy £ B Vekl (PTEIEG IO AT K i WA e Ma. This is wel bro-
YT QE | .*e 1 -iﬁ: PA TV R ﬂ kﬁn,a_nd now I will giue |
E:: oo e VS O A T T8 "]} you fome other exam- |
R ey ples inthefifth wherein
BRI B BV B 12 (X £ o BT DU TR sy Haeai | Sl haucynurplainf{mg
OOy O 0-¢—7  changed from pane 1o
LY AT XoIrs RIS ——[] part,firfte in the treble,
GRS G ey nextin the tenor, lafilie
N, SN SR L. 4 i to g | i DEt v g | e | the bafe.
e s B! 52 -0 —5——|\——— 1 Phi Ipraicyouyetgiue
—— _ﬁf:;{}: _-—-—_:éj Y B L b ol T Q_:Jj mee leaue to Interrupt
yout purpofe, that{eeing I haue made awaie inthe fift, I may make onein the fourth

alfo, and then I willinterrupt your fpeech no more.

«Ma. Do foif your mind ferue you. : :
Phi. Hereitisin defcant wife without counterpoint, for I thoughtit too mugch trou-

ble, firft to make it plaine and thenbreakeit.

T'wo parts in oneinthe fourth. |

1 el
Ma, Thiswaieis {owell, Q-.qu_iﬁ ££$ij§§” -L% _;%i |
as | perceine nofenfible faule EZ‘::__"- R A g e
init. ' '

Phi. Tam the bettercon- — 7| f=———~ ::1 . i
tented, and therefore (if you 11%  SEER I ey g@ __
pleafe) you may proceede [J YV VI 7 SO T 7|

: : f— - 3K
to thofe waies which you |
vvoulde hauefet downe be- 3z -~ - -

fore, ' T AL \_@I__
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Mua. Herethey be. As forthe oﬁ;er waies, becaufe they be done by plaine fight with-
out rule, I willfet them downe without ] peaking anie more of them . onglie this by the
waie you muft note : thatif your (Canon be in the fourth, and the lower partlead, if you
{ing theleading partan eight higher, your Canon will be in Hypodiapenie, whichis the
fift below,and by the contrarie, if your Canon bein the fift, the lower pait leading , it
you {ing theleading partan eight higher, your Canonwil bee inypodiateffaron , or in
the fourth below.

Twoparts inone inthe fift,the plainfong inthe treble :
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Twopartsinoneinthe fixs.
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1_%__3:&'“ fixe(Hyou fing y

———4 lower part cight

norcs higher,and
™[t the higher parte
e1ghl: notes low-
cr) willbee inthe
thirdor tenth, &

— 11 by the contrarie
if the Canon bee
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T Bl . T

fin rlg 'thelower part cight notes hi
your Canonbe inthe fixt, either a

i

:ﬁ_e_” in the tenth if you

her, and the highcr part eight notes lower,then will

oucor below, according as theleading part(hal be.
Two parts in one inthe feuenth.
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02 The fecond part.

Ifyour Canon bee in thefeuenth thelower part being fung an eight higher, and the
higher part an eight lower, it wil be in the ninth, and by the contrarie if the Canon bee
in the ninth, the lovver part fungeightnotes higher, andthe higher parte cight notes
lower,will makeit in the{feuenth. |

Twoparts in due inthe eigth.

% The plainfong in thethird

\4 ﬁ bar 1 haue broken to fhun

alittle harfhnefle in the

———— -—-—*-*;} defcant, ifanie man like it
¢

better whole, he may fing
it as itwas in the Canon
| before, for though it bee

i fomewhat harfh, yetis it
EIUE | {ufferable.
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T'wo partesinone in the tenth.
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Hereisalfo another waie in the tenth, which the maifters callpe arfin Ci‘l 4 i’fﬂ'ﬁ”ég:;t
is by rifing and falling: for when the higher partafcendeth, thelower palrt ¢ :l:lciq o
and when the lovver partafcendeth, the higher parte: defcendeth, and though I haue

here fetitdovvnein the tenth, yet may itbe made inanieother diftanceyou Plcaﬁbﬁg
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And becaule weare cometofpeake of two partsin onevpona
I thoughtgood tofet downe a waicmade by
tionis notinferior to anie which 'haue {eene: forit is both madeper a7/

wife the point or Fuge is reuerted,note for note : which thing,how harditisto performe w.xon

al goabonttodoe the like.
e defcant, for the more eafie effe-
o-about to make fuch another,vp-
{halfind more difficultie then he looked for.

aplainfong,none can perfectlie know, but hee who hath or(h
tofpeake vprightlie,I take the plainfong to bee made with th
¢ting of his purpofe. Butin my opinion,
on anic common knowne plainefong or hymne,

who foeuer {hal g

ey T—

plainfon

; : long, per arfin e thefin,
M. Bird, which for difficultiein the compofi-

¢ thefin,and like-
nd

Andalthough hee thoulde affaie wentie feueral hymnes or plainfonges for finding of oneto

his purpofe, I doubtif hee fhould an

this, and therefore L haue fetitdowne in partition.
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- Thefecond part. .
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And thus much for Canons of two partes in one, which though 1 haue fet downe at

Jength intwo feuerall parts,yetare they moft commonlie prickcbothinone,and here

A compendi-
ous way of pric
kingof canons.

; . inoft part without anie fignatal, whereand whentobegin the follo-
ﬁiﬁﬁ%ﬁ?ﬁﬁ vie m]:nic times caufed Eﬂiuers_gond Muﬁcu}ns ﬁtte avvholedate,to
find out the follovving pait ofa Canon: which b;mg founde (it m:g_ht bee) was fcant
worth the hearing. Butthe French menand Italians,haue vied awaie that thogh there
were fourc or flue partes in one, yermightitbe per ceived and fung atthe firft, and the
manet thereofisthis. Ofhow manieparts the Canon 1s, {fo manie Cliefesdo thﬂ}% l’it
at the beginning of the verfe, ftil canfing that which ftandeth neereft vato tl}e mufick,
{erue for the leading patt, the next towards the left band, for t_'m: next fﬂuféwm% p:;]rtt[:::,
and {o confequentlie to the laft. Butif bEtV-vEEnE anie tvvo Cliefesyou finde ref S?E_ ﬂh{:
belongto that part,which the cliefe fanding next vnto them ontheleft{ide figni cth,

Example.
i e T e N e E— e e — ] S— _"-'—-L]"*""‘-‘-—' a: — s
e Eeen _
——— Y O i 3 =5
B i b ﬁ R L e e s it -.] el e o N e i, el
— I oy, i s [ian] . " ; .?*
_- 'H.. 5 = o _.__T ’ __t_. - _J,Ji i —
s i 95 %ﬁh 2! e e “E:H wrra)
= —— o AT (i FEY x & L g - . _—
E..“--}h “1 §-£ —_':'_ -"-l —-l. : -.--l::_.._,.__ b .-_—a-.-—=—l-— B e "".—--.-l.r-..——.-—-l.--r--w—.-l"r
e g S %2 P . - - =

Here be two parts in one in the Diapafon cum diateffaron, or as we tearme &t, 11n the ;5-
uenth aboue, where you fee firft aC fol faut Cliefe ftanding on the lovve rule, ;nl W_.
ter it three minime refts: Then ftandeth the F faut cliffeon thc fourth 1:111:: hnmf e u{h;
anid becaufe that ftandeth neereft to the notes, the bafe (which that clifferepre E?;E bl
muft begin,refting a minime reftafter the plainfong, and the treble threchmlgémun : b
And leaftyou fhould miffe in reckoning your paufes or refts, thenotew ?th ffc s

following part muft begin, is marked with this figne 2. Ttis trueth qit:f nnchnn gt b
thefigne or the refts is fuperfluous, but the order ot fetting more cli f‘f i Ejmﬂﬂ butin
verfe, being but of late deuifed, was not vled ‘?hc“_thﬂ figne wasmo CF llowin ey
{tead of them, ouer or vnder the fong was written,in w hat diftance :Ec 2_ Sy f,.%ﬂgf or
was from the leading, and moft commonlie in this maner. Cazoz In “5 ﬁ;ﬁ orin h;fn
inferiore, But to {hun the labour of vvriting thﬂfc words,the cliffes iﬂ re s

deuifed,(hewing the fame thinge. And to theintentyou may the ?lﬁr i withiT:
here is another example wherin the treble beginneth, and the meane iOHOWE

afemibricfe after in the Hypodiapente or hift below.
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And this I thought good to fhewe you,notfor anie curiofitie which s init, but for
the eafinefle and commoditie which it hath, becaufe itis better then to prickefoas to
make one {it fine or fixe houres beating his braines, to finde out the following part. But
fuch hath beene our manner in manie other thinges heretofore, to doe things blindlie,
and to trouble the wittes of pratifioners: whereas by the contrarie, {traungers haue
put all their care how to make things plaine and eafilie vnderftood, but of this inough
T here is alfo a manner of compofition vied amongft the Zralians, which they call Con-
trapunto doppio, or double defcant, and thoughitbeno Canon, yetisit verieneere the
nature of aCanon : and therefore I thought irmeeteftto be handledin this place,and
it is no other thing, but a certaine kind of compofition, which beeingfung after divers
fortes, by changing the partes, maketh divers manners of harmonie : and is founde to
be of two fortes. Thefirftis, when the principall (that isthe thing as it is firfte madey

and thereplie (that is it which the principall hauingthe partes changed dooth make)
are fung,changing the partes infuch maner, as the higheft part may be made the low-

S S
LA A Hxstt R o ey o SRS —
f"!'“":“'_i‘““_' 53 h o Tl Rapumey 1 i e el _:-'--. ] i"'—*

Double defcit

Diuifion of
double defcir.

eft, and thelowelt parte the higheft, without anie change of motion: thatis,ifthey-

went vpward at the firft,they goe alfo vpward when they are changed: and if they went
downeward at the firft, they goe likewife downward being changed, Andthisis like-
wife oftwo fortes: for if they haue the fame motions being changed, they eitherkeepe
the fame names of thé notes which were before, oralterthem: ifthey keepethefame
names, the replic {ingeth the high part of the principall afift lower, and the lower part
an cighthigher - and if it alter the names of the notes,the higher part ofthe principalis
fung inthereplica tenthlower,and thelovver partancighthigher,

The fecond kinde of double defcant, iswhen the partes changed, the higherin the
lower, go by contrarie motions : thatis, if they both afcende before, beeing chaunged
they defcend: orifthey defcend before, they afcend being changed. Therefore,when
we compofe in the firft maner, which keepeth the fame motionsand the fame names,
wemay not put in the principall a fixt, becaufein thereplie it will make adifcord: nor
may weput the partes of thefong {o farre afunder, asto paffe a twelie. Nor maywe e-
uer caufe the higher part come vnder thelower, nor the lovver aboue the higher, be-

Rules robe ob
ferued incom
Pﬂﬁﬂﬂnsﬂf
the firft fort of
the firft kinde
of double defl

caufe both thofe notes which pafle the tvvelfth, and alfo thofe which make the lovver can,

partcome abouethe higherin the replie;will make difcords, VWeemay notalfo put in
the principalla Cadesce, wherein the feuenthis taken, becaufe thatinthe replie st will
not doe wel. VWe may verie well vie the Cadence wherein the fecond orfourthis taken,
becaufe inthereplie they will caufe verie good effeétcs. Wee muftnotalfoputinthe
principalla flattenth, after which followeth an eight, ora tvvelfe (aflatte tenthis when
the higheft note of the tenth is flat, as from D fo/ re; to F fz ut inalte flatte, or from Gams
ut,t0 B f2 b miflat) nor a flat third before an vnifon, or a fiftwhen the parts go by con-
trarie motions : becaufeifthey be fo put in the principall, there willfoliow: T7szomus ot
falfe fourth in the replie, Noteal{o, that euerie tvvelte in the principal, wil bein there-
Plicanvnifon.And euery fift an eight,and al thefe rules muft be exactlie keptin the prin
cipal, elfewil not the replie be without faults. Note alfo,thatifyou wil clofe with a Ca-

deace,you muft of neceflitie end either your principal or replie, in the fift ortwelf,which.

alfo happencthinthe Cadences, in what place foeucr of the fong they bejand betvveene
the parts wil be heard the relation of a T7itouns or falfe fourth, but thatwill bee a fmall

matﬁﬂ’ihhc reft of the compofition be dulic ordered,as you may perceiue in this €x-
EIthEn ' I) 2
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an change the higherpart, makmf’, itlower by a fift; and the lower part higher by

aneight, and fofhall you haue the rep

S

The bigher part of the replie,
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‘Andthisis called double defcantinthe wwelfe : butif we would compofe in thefecond e +
Lind (thatis init,which inthe replie keepeth the fame motions butnot y famr:-: DAMES Cayears for o
«which were in the principall) we muft not putinaniec afe two cordes of one kinde to- compofitions | B e
githﬁfiﬂ the principa]l:as tvwo thil‘dt’:S, Ortwo ﬁ}{eS, and ftlch l-lkt'_., althm!gh the m.m I[Eiﬁﬁif{iﬁ 5 o
be great or {harpe, and the other {mall or flatc: nor may vve put Cadences withoutadif- ;1\ cdouble ik o
cord. Thefixt likewife in this kinde may be vied if (as I faid before ) you put nottwoe of dcfcant. | g i
them togither alfoifyoulift, the partes may one goe thorough another thatis, the I L
lower may goe aboue the higher, and the higher vnder the lower, but wuh. this caueat, Hik S
that when they be fo mingled, you makethem no furcher diftant thena third, becaufe ! ; | o
that when they remaine in their owne bo undes, they may be dif’ta_nt_a twelfth onefrom i
another, Indeed wemight goe furtherafunder, but though we did make them fofarre 10 oL
diftant, yet might we notin anie cafe puta thirteenth, for it will bee falleinthe replie - | E bigi
therefore it is beft not to pafle the twelfth, and tokeepe the rules which 1 haue giuen, & R Lo
likewife to caufe the muficke (fo faste as poffiblie we may) proceed by degrees, & (hun L i
that motion of leaping (becaufe thatleaping of the fourth and the fift, may in fome pla- b e
ces of the replie, ingendera difcommoditie) which obferuations being exactlie kepte, i | b
will caufe our defcant go well and formablie, in this manner. PR et |
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And changing the parts, that 1s.fetting the treble lower by a tenth, and the lower part
higher by an eight, we fhall haue the replie thus. e
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L tenth hi Ehcr, whichwill doe verie well, becaufe the nature of the tune wil fo bee better
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H efe compofitionsmightbe fung of three voicesif youfing a parcatenth aboue . g
thﬂg;z partof tgc rincipall%and in thereply a feuenth vnder the l:u%l] part. Itistrue Tt g
hat the defcant willpnnt be fo pureas it ought to be,, & though it willbe true from falfe
::lcf{f ant,yetwill there bee vnifons & other allowances whichin pthe_r n‘{uﬁcke woulde
fcarce be fufferable. But becaufeitis {fomwhat hard tO cqmﬁt’nfc in _thzs kind, & to haue noizilog b
: comewell in the replye,I will fetyoudowne the principa  rules how to doitleaving - . '3 i
¢he lefle neceffarie obferuations to your own ftudie. You muft not theninany cafe put ﬁtg:st{:grﬂ J;Er:
2 chird ot a tenth after an cighth when the parts of the forig defcend togither: & whem), St
the parts afcend youmuftnotput fixtafter afifth,nor atenthafter atwelfch,efpecially doubledifeant.

when the high part doth notproceed by degrees, which motion isalittle more tollera-

ble then that whichis made by leaping. Likewifeyou muft not goefroman eighttoa

fat tenth, except when the high part moueth by awhole note, and thelower partby a

halte note(nor yet from a third or fifth to a flat tenth by contrary motions. Alfo you{hal
"ot makethe treble part go from afifth to a fharpe third the bafle ftanding ftill, nor the-
baffeto go froma fifthto a flat third,or from a twelfth to a flat tenth the treble {tanding
@il bicaufe the replicwil therby goagainft the rule.In thiskind of difcant euery tenth of
the principal wil be in the replie an eight,& euery third of the {er cipalin the replie wil
be a fifccenth:but the compofer muftmake both the principall & the replietogether &
o he (hal commit the feweft errors, by which means your difcant wil go in this order.
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= In‘thefecond kinde of double defcant where the replie hath contrariemotionsto
eruedinthe  thofewhich were inthe principall keeping in the partes the {ame diftances, if you put
Ec:&d Ein;i'ﬂf anie Cﬁdf:ﬂfﬂ inthe principall, they muft be without any difcorde, and thenmay you

ouble delcat. putthem inwhatmaner youlift. Butif they haueanie diffonance, & inthe replie, they

will produce hardeffets: In thisyou may vfe the fixcin the principall, but inanie cafe
fetnot atenthimmediatlie before an eight, nor a thirde beforean vnifon, when the

partes defcend together, bicaufe i will be naught, but obferuing therules, your defcant
willgowellin thismaner. ik ; -
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10) Thefecond part.

And ifyou compofein this manet, the parts of the principallmay be fetin whar di.
{tanceyou will,yea though it were a fifteenth, beca ufeinthere p{tc it wil do wel, but yet
ought we not to do fo. Likewife, if you examine well the rule_s giuen before.and haue a
careto leaue out fome things which infome of the former waies may be taken,you may
make a compofition in fucE fort 2sitmay bee fongall the three before faid waies with
great variety of harmony,as in this principal and replies following youmay pexceiue,

e & i e R\ JUSes B M -——%%—;E-—H — 7
== Eﬂ#* %r:*"—*ﬁiﬁiiﬁ o fﬁﬁg:

— i - o —
b —— w
' T o T

L R —

-

~t uw_‘fb;? b.{gﬁ p;:;f ﬂ?ﬁbf pr:ﬂﬁfpal!.

::"L‘:a::ﬁ_*% -?‘:‘i“%ﬁ-“?’f&:ﬁ%j‘%ﬂ: *I‘*‘:%:'is,- T Eg”j_
R R

The Lo part of the principall.

Shei e

i ]
-t e i ma—-‘”"‘“ i

The high P:i.:i"fgj}’fbf ﬁrﬂ r:} _y;'.ﬂ_

-
| ey, s, s

e ] i

e




ke P N e, b SRR —— ppiep—

The lowpart of the fecond replpe,

ﬁiﬁﬁfiﬁﬁfi SELRE

prmnpaﬂ :

e e e i e P ——

ST [BADIPIJA JO dAIYIY dFew] [e)3i( [

_ﬁ
Y S L]

[Few] [21diC gl o AR IR L

1

ININVIA AC




S — e — - i =

ge Archive of Medieval Music |

rud REY hatF
L)
M
frigrE

P :
i
jﬁ*‘-gcrxgﬁa 2k
f. i | - . i
£ T

oy

-

e—

-

<

Elll—i

=)

-

.-EI
| 50

.':—'ﬂ

e

— —

L L

e o ,
e '
e l
s BD
A B *+

.

b o,

il ool
. e

i
2

{;

“.‘lu'\.

R 8 - e T i
il b e T
R e
h_,\_:hl N i 4
e 04 I =

= el
"y r~

i

g
g

------------
e
e

114 ' - The {econd part.
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And that you may the more cleerelie perceiue the great varietie of this kinde, if you
ioineto thelow partofthe principall, or ofthe. thirde replie a high pare diftant from it
atenth,or third : Orifyou make thelowe part higher by an eight, and put toa part lo-

wer then the high part by a tenth (becaufe it will come better) euerie one of thofe waies

may by themf{elues be fung of three voices, as you faw before in the example of the fe-
cond waie of the firft kind of double defcant. There be alfo (befides thefe which I haye
fhowen you) manie other waies of double defcant, whichit vvere too longand tedious
tofet downeinthis place, andyouyour{elfe may hereafter by your owne ftudie finde
out.-ThereforeIwill onlieletyou feec onewaie Par arsin ¢ thesin,and 10 an ende of
double defcanr.. Iftherefore youmakea Canonper arsin ¢ thesin, withoutanie dif:
corde in binding maner in it, youfhall haue a compofition in firch fort, as it may haue
replie, wherein thatwhich in the principall was the following part, may be the leading,
as here youfeein thisexample. '
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Thus you {ee that thefe waies of double defcant carie fome difficultie, and that the
hardeft of them all is the Canon. Butifthe Canonwere madein thatmannervppon a
plainfong (I meane a plainefong not made of purpofe for the defcant, buta common
plinfong or hymne, fuchas heretofore haue been vfed in churches) it would bemuch
harder to do. Butbecaufethefe waies feemerather for curiofitie then for your prefent
inftrution, I vvould counfaile youto leaue to practife them, tillyou be perfect 1n your
defcant, and in thofe plaine waies of Canon which I haue fet dovvne, whichwill (as it
vvere) leadyou by thehand to a further knowledge - and when you canat the firft {ight
ﬁng two partcsinone in thofe kindes vppona plainc {on 2y then may you praﬁlﬁ: Gth@:r
hard vvaies, and fpeciallie thofe per arsin & thesin, which ofall other Canons caric
both moft difficultie, and moff maieftie : fo that I thinke, that who fo canne vponanie

plainfong whatfoeuer, make fuch anotherwaie as that of M. Bird, which I ﬂle‘*’;ﬂ?-}f ou
cfore,
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before, may with great reafon be termed a great maifterin muficke. But whofoeuer can .
fingfuch aoneatthe firft fight, vpon a ground, may boldlie vndertake tomakeany Ca--
non which in muficke may be made. Andforyour further incouragement this much
I may boldlie affirme, that whofoeuer will exercife himfelfe diligentlieinthatkinde,
may in fhort time become an excellent Mufician, becaufe that he vvhoinitis perfect,
may almoft at the firft fight {ee what may be c}nnc vponanie plainfong. bl
Andthefe few vvaies vvhich you haue alreadie feene, fhall be fufficientat this time {or
your petfet inftruction in tvvo partsinone vpona plaip{r:::-ng.; Forifa manne (houlde
hinke to fet dovvne euerie waie, and doe nothing all hislifetime but dailie inuent va-
rietie, he {hould lofe his labour, for anic other might come after him,and inuentas ma-
nie ochers as he hath done. Butifyouthinke to imploy anie time in making of thefe, I
would counfell you diligentlicto perufe thofe wates which my louing Maifter (neuer
withour reuerence to be nameéd of the muficians) M. Bird, and M., Alphonfo in a vertu-
ous contention in loue berwixtthem{elues made vpon the plainfong of Asiferere,buta
contention, as I faide, inloue: vvhich caufed them {trive enerie one to furmount ano-
ther, vvithout malice, enuie, or backbiting: but by greatlabour, {tudie and paines,ech
making other cenfure of thatwhichthey had done. VWhich contention of theirs| fpeci-
allie without enuie) caufed them both become excellentin that kind, and winne fuch a
name, and gaine fuch credite, asvvil neuer perith{olong as Muficke indureth. Zhere-
fore there is no vvaie readier to caufe you become pertect, then to contend with fome
one orother. notin malice (for fo is your contention vppon pafsion, notforloue of
vertue) but in loue, thevving your aduerfarie your worke, and notskorningtobee cor -
re&ted of him, and toamendeyour faultif hee fpeake with reafon : but of this enough.
Toreturne to M, Bird, and M. 4lphonfo,though either ofthem made to the number of
fortie waies, and could haue made infinite more at their pleafure, yet hath one manne,
myfriend and fellow M. George Waterhonfe, vpanlthc {ame pl:a.mfnng of Miferere, for
varietie furpaffed all whoeuer laboured in that kinde of ftudie. For hee hach alreadie
made 2 thoufand waies (yea and though I (houldtalke of halte as manie more, I fhould
not be farre wide ofthe truth) euerie one different and feuerall from another. Butbe-
cavfe I doe hope verie (hortlie that the fame fhall bee publifhed for the benefite of the
worlde,and his owne perpetuall glorie,Iwill ceafetofpeake anie more of them, but on-
lie to admonifh you, that vvho fowill be excellent, muft both fpend much time inpra-
&ife, and looke ouer the dooings of other men . Andas for thofe who {tande fo much
in opinion of their owne fufficiencie, asin refpect of them{elues they contemnal other
men, I wil leaue them to their foolith opinions : beeing aflured that euerie man but of
meane difcretion, willlaugh them to {corne as fooles : imagining that all the guiftes of
God fhould die in themfelues, if they fhoulde bee takenout of the vvorlde. Andas for
toure partesin tvvo, {ixe inthree, and fuch like, you may hereafter make them vpon a
plainfong, when youfhall haue learned to make them withoutit,

P/i. 1 wilthen take my leaue of you forthis time, till my nextleifure, at which time I
meane to learne of you thatpart of muficke which refteth. And naw,*becapﬁz I Fhinl{ﬂ
my felfe nothing inferiour in knowledge to my brother, I meane tobring himwith me
tolearne that which he hath notyet heard. D |

Ma. Atyour pleafure. ButI cannotceafe to praie you diligentlieto practife,tor that

onelie is {ufficient tomakea perfect Mufictan,
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The third part of the intro-

e
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4
duction to Muficke , treating of compofing
or {etting of Songes.

p

Philomathesthe Scholer. Hﬁ};}m;};ﬂ. |

e 31 new and vnaccuftomed paffion,what {trange

=

= e T
= =t

........

is | muft thinke that either nur affe¢tion towardsme doth decreafe, or elfe yoube-
gin to {fufpetmy fecrecy.

—o === — it humor or mind-changing opinion tooke you this
=/ #=imorning(Brother Polymathes) caufing you with-

#/ ~llout making me acquainted (o earlic bee gone out
&~ |lof your chamber? was it fome fit ofa fever? or
"%yl (which Lrather beleeue) was it the fight of fome
szl of thofe faire faces(which you fpied in your yefter |
#roied gviinights walke ) which haue banifhed all other
8 ~=<g 7/ lIthoughts out of your minde , canfing you thinke
SN\ Al thenightlong and with the daylight ﬁmt thereby |
7 S ¥ || you might find fome occafion of feeing your mi- |
2 -/ Sl ftris? or any thingelfe, Ipray you hideitnotfrom

i 2
i o

& s, N o
i e

Ly &

%52 me, for as hicherto I haue beenethe fecretary (as
youfay) of your verie thoughts:{o if you conceale

ey Y
—

Pol.Youaretoo gelous, for I proteft I neuer hid any thing from you concerning ey-

ther youor my felfe,and where as you talke of paffions and mind-changing humours, |
thofe feldome trouble men of my conflitution, and asfor a feuer I know not whatitis,
and as for loue which you would feeme to thruft vpon me, I efteeme it as a foolifh paf-
fionentering in emptie braines, andnourithed with idle thoughtes , fo as ofall other
things Imoft contemneit, fo do I efteeme them the greateft fooles who bee therewith
moft troubled. “

Phi. Soft(brother) you go farre, the pureft complexiousare fooneftinfefted,and the
beft wits fooneft caughtin loue, andto leaue out infinite examples ofothers,I could fet
before youthofe whom youefteemed cheefeft irtwifdome, Socrazes, Platoe A viffotle, |
and the very dog himfelfe all fnared inloue, but this is out of our purpofe,{hew me the |
occafion of this your timely departure? ' ‘

Pol. Iwasinformed yefternight that Maifter Polybiuns did for hisrecreation cuerie |

morning priuatelely in hisownehoufe readaleCture of Prolomey his great conftruction,
and remembring that this morning (thinking the day farther fpent then in deed it was)
I hiied me out thinking thatif I had ftaied for you, I fhould haue come ifhort : But tomy

1o
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The third part. 11

no{mal griefeI have learned athus houfethatheis gone to' the vniuerfity to commence

do@orin medicine. E _
pyi. I am forry forthat: bucwewilrepaire thatdomage an other waie,

Po/, Ashow? ‘ | [ by | |
rhi. Employing thofe houres which we would haue beftowed inhearing of him in

learning of muficke. | |
Pol. A good motion: for you haue fo well profitedin fo thortfpacein that art, thac

the world may feethatboth youhauea good mafterand a quicke conceit.

phi. Ifmy wit werefo quicke as my mafter is skilfull;I fhould quickly become excel-
lent but the day runnethaway,thalwegos =~ i1t ] _

Pol. Withagoodwill : whatago odly morningis this, how {weet s this funne {hine’
cleering the ayreand banithing the vapours which threatnedraine, ot

Phi. Youfay trew,butlfearemel haueflept fo long that my maifter wil either be-
goneabout fome bufinefle,or theawil befo troubled with other {chollers,that wehall
hardly haue time toiearne any thing of him.Butin good time,] fechim comming from
home wich a bundle of papers in his bofome,l willfalute him : Good morrow maifter.

M. Scholler Philomathes? God giue you good morrow, I maruailed that {ince our
laft meeting (whichwas {o long ago/lneuer heard any thingofyou. R

2hi. The precepts which acthat time you gaue me,were {fo many and diuerfe that
they required long timeto put themin practife, and tt:hat hath beene the caufe of my fo
long abfencefrom you,but now [am come to learn that whichrefteth, & hauebrought
my brother tobe my fchooletellow. |

‘Mua, Heis hartily welcome, and now w il I breake off my intended walke and returne
to the houfe with you. Buthath your brother proceeded fofar as you haue done?

Phi. 1pray youaske himfelfe, for I know not what hee hath;but before Lknew what
difcantwas,] hane heard him fing vpona plainefong. ;

Pol. 1 could haueboth fong vpon a plainfong, and beganne to ferthree or foure parts,
but to no purpofe,becaufe [ was taken from it by other l%udiﬂsj fothatI haue forgotten

thofe tules which I had giuen me for fetting’, though I hauenot altogether forgotten
my difcant, |

Maz. VWho taught yous

Pol. Onemailter Bonlde.
144, -1 haue heard much talke of that man, and becaufe I would know the treeby the

fruit, I pray you let me heare youfinga leflon of difcant.
Pol. 1 wil if it pleafe you to giue mea plainfong?
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The third part.

Pol. I was fo taught,and this kind of difcanting was by my maifter allowed.and eft ce-

med as the beft of all defcant. 1

- Phi. Who euer gaue him hisname hath either foreknown hisdeftinic,or then hath
well and perfeGlieread Plato his Crarylus.

Plo. Why fo?

Phi. Becaufe there bee fuch bolde taking of alowances asI durft nothaue taken if T
had feared my maifters difpleafure. -

Mus. Why wherein do you difallow them?

Phs. Firft of all in the fecond note is taken a difcord for the firft part of the note, ang
not in the beft manner nor in binding : the like faulte isin the fifth note, and as for the
two notes before the clofe, the end of the firftisa difcord to the ground , and the begin-
ning of the yextlikewifea difcord,but [ remember when I was practifing with you,you

did fet me aclofe thus, whichyou did fo farre

= cmu_icm neas that (asyoufaide) there could not
{-readily bee aworfe made, and though my bro-
|- thers bee notthe veric fame, yet is it Cofin ger-

maine toit, for this defcendeth where his afcen-

~that in affeét they be both one.

P, Sy

X ﬂ_____rf- deth, and hisdefcendeth where this afcendeth,

Pol, Doyou thenfindfaultwith the firft pare

- ofthefecond note.

Pol. Itisthe ﬁgi,e ofthe plainfong, and the pointwill excufe theharfhnefle , and

Two difcords

together con-

demned,
e e et ol Nk - ¥ g
s e O T
Phi. Yeasandiuftly.
folitewifeinthe

Harth cordes

tnote, forfo my maifter tavghtme.
Phi. ButIwastaught otherwife, andrather then I would have committed {o groffe

nortobe ke ouerfighisIwould haue left our the point,, although here both the point might haue
ke, POES beene droughtin otherwife,and thofe offences left out.

Ma, 1pray you(good mafter Polymathes) {ing an other leffon.

pol, éﬁ:iif ;1?
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Thethird part. , 119

phi. Ipromifeyou (brmhcr)*you are much bcholdipg_ IOﬂSdﬁﬁgﬂ‘f roundfor that be-
ginning of yours,and your ending you haue takcx? Sefqus paltry very right, |
Maz. Youmuft not bejfo ready to condemne him for that,feeing it was the fault of the
time,not of his fufficiencie,which caufeth himto fing after that manner , for I my felfe
being a childe hauc heard him highly commended,who conide vpona plainefong fing
hard proportions,har(h allowances,and countrey daunces,and hee who could bring in
manieft of them was counted theiollyeft fellowe, butI would fainefeeyou(who haue
thofe Areus ciesin pying faults in othiers) make away of your own,for perchance there
might likewifebea hole(asthey faie) found in your owne cote. |
Phi. 1 would bee athamed of that,fpecially haning had fo many good preceptes and
practifing them fo long.
Pol. 1 pray youthen fet downe one that we may fee .
Phi.Here it is,and I feare not your cenfure.
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- Pol. You neede not, but Ipraie you maifter helpe meefor I can fpienofaulte
In it. | |
‘Ma.Nor1,andbythis leflon (fcholer Phylomathes) 1 perceine that you haue notbeen
igleat home. _
Pol. Indeedenowe thatI haue perufed it, I cannotbut commend it for the point of
theplainelongis euery way maintained, and without any taking of harfh cordes.
: I}v’ig. That is the beft manner ofdefcanting, bucfhall I heare youfing aleflon of bafe
€icant.
Pol. Asmany as you lift,fo you will haue them after my fathion,
«Ma. Itwasforthatlrequefted it thereforefing one.
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120 _ The third part.

Ma, Theficft part of your leflonistolerable and good,but the ending is not fo good,
for the end of yourninth noteisa difcord,and vponanother difcord yon haue begunthe
tenth breaking Prifczansshead to the very brain, but Tknow youwill go about 10 excufe
the beginning ofyour tenth note in thatitisin binding wife, but though itbee bound it

S 00 fetters of rufty yron, not in the chainesof goulde, for no eare hearing it, bue will ac

cute forewo  the firft hearing loth itrand thoughit bee the point, yet might the point hauebeene as

difcordstoge- Neerely follewed in this place,not caufing {nch offenceto y eare. And tolet youfee with

ther, what littlealteration, you might haue auoided fo great an inconueniéce, here be al your
.owne notes of the fifth bar inthe very fame fubftance as vouhad . —8 4.~
them ,though altered fomewhat intime and forme, therefore if % ““ij: HiL L7 4
youmeane to followe muficke any further, I woulde with you to —b %= L
leaue thofe harfh allowances, butI pray youhow didyoubecom ™~
{oreadyinthiskind offinging

Pol. Tt would require a long difourfe to thew youall.

Ma. Ipray youtrufle vp thatlong difcourfein fo fewe wordesasyonmay ,andlet vs
heare it.

Phi. Bethen attentiue, when Ilearned defcant of my mailter Bou/d, hee feeing me
{0 toward and willing tolearne,euer had me in his companie,and becaufe he continual-
ly cartied a plainfong beoke in his pocket, hee caufed ine doe the like, and fo walking in
the ﬁcldesjﬁc would {ing the plainfong,and caufe me {ing the defcant, and when I fong
not to his contentment, he would fhew me wherein I had erred,there was alfo another
defcanter, a companion of my maifters,who neuer came in my maifters companie
(though they weare much conuerfat together)but they fel to contention, {triuing who
thould bring in the point fooneft,and make hardeft proportions, fo that they thought
they had won great glorieif they had broughtina point fooner,or fung harder propor-
tions the one then the other : butit was a worlde to heare them wrangle,euerie one de-

fending his owne for the beft. VWhat2(faith the one) youkeepe nottime inyour pro-

“Tharname _ POIiONS, you fing them falfe (faith the other) what 1::»1‘4::»;::n:::~1‘ti::m1r is this2(faith hee)Se/gns-
inderifion  Palrery faith the other, nay (would the other fay) youfing you know notwhat, it {hould
theyhauegi- feeme you came latelie from a barbersfhop,where youhad * Gregory Watker, ora Cur-
ﬁf:n‘th;aj:; rantaplaidein the newe proportions by them lateliefound out, called Sefquiblindayand
becaufe itwal. S¢fqui harken after ,{o thatifone vnacquainted with mufickehad ftood ina corner and
kethamong®t  heard them, he would haue fivorne they had beene out of their wittes , {0 earneftlie did
thebarais  they wrangle for a trifle, and in truth I my felfehaue thought fometime that they would
gore common haue gone to round buffets with the matter, forthe defcant bookes were made dngels,
then any other bug yet filtes were no vifiters of eares , and therefore all parted friendes: but to fay the
very truch, this Poliphemsus had a verie good fight , fpeciallic fortreble defcant) butvery
bad veterance,for that his voice his voice was the worft that euer I heard,and though of
others he were efteemed verie good in that kinde, yet didnone thinkebetter ofhim
then hee did of himfelfe, for if one hadnamed and asked his opinion of the beft com-
pofers lining at this time,hee woulde fay in avaine glory ofhis owne fufficiencic, twib,
tuth (for thefe were his vfuall wordes) heis a proper man,but he s no defcanter hee1s

nodefcanter thete is no ftuffe in him, I wil notgiue two pinnes for him excepthehath
defcant. |
‘Phi. What?can a compofer be without defcant? il :
M 4,No: butit fhouldfeeme by his fpeech ¥ exceptaname be {o drowndin defcanty
‘he can donothing elfe in mufik but wreft & wring in hard poines vpona plainfong, they

wquld not efteeme hima defcanter,but though that be the Cycleps his opinion he rg ::12
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“The third part.

. evs leaue tofollow it if welift, for we muft

121
not thinke but hee thatcan formally and

< dficiallic put there foure,fiue, {ix or more parts together,may at his eafe fing one pare

ypona ground without great ftudie), for that

{inging extempore vpona plainfong is in

deede a peece of cunning;and very neceflarie to be perfectly practifed of him who mea-
neth tobe a compofer for bringing of a quick fight; yetis it agreat abfurditie fo to feeke

for afight,as to make it theend of ourftudie a
other inftrument notbeing applied to the end
profitable and of no vie, cuen fois defcant, w

pplying it to no other vie, for as a knife or
forwhichitwas deunifed(asto cut) isvn.

hichbeing vied asa helpeto bring readie

ficht in fetting of parts is profitable,but not being applied to that ende is of it felfe like a

puffe of wind,which being paft commethnot

againc, which hath beene the reafon that

the excellent mufitions haue difcontinuedit,although itbe vopoflible for them to com-
pofe without it, but they racher employ their time in making of fonges , which remaine

for the pofterity then to {ing defcant which s

no longer known thenthe fin gers moutk:

is openexprefling it,and for the moft part cannot be twife repeated in one maner.
- Phi. Thatis true,, but Ipray you brother proceede with the caufe of your finging of

defcantinthatorder.

Pol. This Polyphemus carrying fuch name for defcant,I thoughtit beft to imitate him,
{o that éuery leflon which I made was a cuungerfct ﬂf fom of his,foratall times and at e-
uery occafion I would foiftin fome of his points which I had {operfecily in my head as
my pater noffer,and becaufe my maifter himfelfe did not diflike that courfe I continued
ftill therein,but what faide 12 diflike it hee did {fo much like it as euer where he knewe or iudgement,
found any {uch example he wou'd wrightit out for metoimitate it.

Ma. 1 pray youfet downe two or three of thofe examples.

Pol. Here be fome which he gaueme asauthorites wherewith to defend mine owne.
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The third part.
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Ma. Such lips, fuchlettus, fuch mrtimritfc,

Pol. The firfl is his own,the fecond he wrote

of one Henry Rj/ﬁ?ie ,and recommended itto
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me for a fingular good one, the third isof one
Piggot,but the twolaft [ haue forgotten whofe

theybee, butI haue heard them highly commended by many who borethe name of
great difcanters.

‘Maz. Theauthorswere skilful menforthe time w
ampleshe mighth
beft ftarke naught, _
feeketo pleafe the eare as muchasfhew ciining, altl
d exprefle the point, then tomain

to the eare,

herein they liued, butasforthe ex-
aue keptthem al to himfelfe, for they bee all ofone mould, and the

therefore leaue imitating of themand fuch like, and in your muficke
although itbe greater cunning both to

tame the pointalone with offence

Pol, Thatis true in deede, butfeeing that fuchmens workes are thus cenfured, I can-

not hope any good of mine owne, and therefore before you proceede to any other pur-
pofe, I muft crave your iudgement of aleflon of defcant which Imadelongago ,audin

my conceitat that time I thought it excellent, butnowe Ife

pafiable.

are it will bee tound fcant

Phi. Ipray youlet vshereit,and then you {hall quickly heare mine opinion ofit.
otyour opinion which I craued,but our maifters iudgement.

Ma, Thenthew itme? ‘ :
Pol. Hereit is, and I pray you declare al thefaults which youfindin je.
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. that difcord taken for thefirft part of thefecond note is notgood afcendin
in“:lf:; [f:;nﬂl‘, {econdly the difcorde taken for the laftpart of the fift note, and anmhﬂgr
difcord for the beginning of the nextis very har(h and naught, thirdly the difcord taken
for the beginning 'of the tenth notes r;au_ght, itand all the other notes following are
the {ame tf;ing which wearein thebeginning without any_d;ﬁ'ert:ncq,famngthat they
arc foure notes higher, laftlie your clofe you haue taken thrife before in thefame lefTon

2 orofle faultin fixteene notes,to {ing one thing foure tim es ouer ., : | _
Phi. I would not haue vied fuch ceremoniesto anotomife euery thing particularlie,

. butataword I would haue flung itawaie,and faid it was {tarke naught.

Pol, Softfwift, you who areforeadytofindfaultes, 1 pray you lec vs fee howe you can
mend them, maintaining the pointin euerie note of the plainfongas I haue done?
Phi. Many waies without the fuge and with thefuge,ealely thus.
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Pol. But you haue remooued the plainefong into the treble,and caufeditrefttwo
whole femibreues. : . :

Phi. Youcannotblameme forthat, feeing I haue neither added to it, nor paired
fomit , and Lerut when Ifing vpona plainfong I may chufe whether Iwill{ing treble
or bafe difcant.

Pal, Youfaietrue. | : ]
'Mys. Butwhy haue youmadeitina maner all counterpoint , feeing there was enough

of other {hift. | . |

Phi. Becavfe I faw none other waie to exprefle eucrienote of theplainefong.

 Ma.Burthere isan other way to exprefle euery note of the plainfong,breaking it but
verie lictle,and therefore find it out. |

Pol, 1f I can find it out betore you,I wil thinke my felfe the better defcanter,

Phi. Doefo.

Po/. FaithIwil leaue further feeking forit,forI cannot find it,

P4i. Nox 1. .
» Pol. Jam glad ofthat,for it would haue griecued me if youfhould haue founde it out
andnot L. %
P4, You belike vato thofe who reioife at the aduerfity of others,though it donota-
ny thing proficthemfelues. | .

Pol. Notfo, but 7am glad that you can fee no further into a milftone then my felfe,
and therefore 7 wil plucke vp my fpirits (which before was fo much dulled,notby mine
owne faule,but by the fault of them who taught me) and «wdere aliquid bresibus gyarss
¢ carcere dignum,becanfe I meane to be aliguid.

P4i.Soyoufhal,though yoube a dunce perpetually.

Pol. That I denieasvnposfiblein thatfenceas it was fpoken.

o

Mz, Thefereafoninges are not for this place, and therefore againe toyour leffon of

Defcant,

Pol:\We haue both giuen it oueras nottobe found out by vs,and thereupon grew our
1arre.
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124 The third part.

_Ma. Thenhereitis,though either of you might hauefound outa greater matter, and
becaufe you caueled achisremouing the plainefong tothe treble, here I haye feric (as it
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was before) loweft,youmayalfo vpon this plainefong make a way wherein the defcant
may {ing eucric note of the ground twife,which though it fhew fome fight and maiftry,
yetwillnot be fo {weet inthe eare as others. |

Phs.1 pray you{ir fatiffie my curiofitie in that point and {hew it vs.
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| = «Ma. Hereitis,and thoughit go harfh inthe care, yet be there not fuch allowanceg
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in taking of defcordes vfed init as might anie waie offende,but the vnpleafantneffe of it
commeth of the vvrefting in of the point,for feeking to repeat the plainfong,againe the
mufickeisaltered inthe aire, feeming as it wereanother fong vvhich doth difgraceit fo
farasnothing more,and thongh a man (conceiting himfelfc in his own skil, & glorying
in that he can deceiue the hearer){hould acthe firft fight fing fuch a one as this is, yet a-
nother ftanding by,and perchance a better muficionthen he,not knowing his dc;:rmi-
nationand hearing thatvnpleafantnefle of the muficke might iuftly condemne it as of-

fenfiue to the eare, then woulde the defcanteralledge for his defence that it were euerie
noteofthe plainfong twife fong ouer,and this or fome fuich like would they thinke a fisf-
ficient rcai_"c:-n to moue them toadmit anie harfhnes, or inconuenient in muficke, what
{ocuer which hath beene the caufe that our muficke intimes paft hath neuer giuen fucl
contentment to the auditor as that of latter time, becavfe the compofers of that age ma-
klpg noaccoumpt of theayre nor of keepingtheirkey, followed only that vaineof wre-
{’cu}gm much matter infmall boundes {o that {eeking to fhewe cunning infollowing of

points they miftthe marke,where at euerie skilful mufition doth chectely hoote,which
isto fhew cunning with delightfulneffe and pleafure,youmay alfo make a leflon n{{ def- ’
| cant
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The third part. e

cant, which maybefong to two plainfongs, although the plainefonges doth not agree
one with another, vvhich althoughitfeeme verie harde to them atthefirft, yer hauing
therule of making itdeclared vato you, itwillfeemeas eafie in the making as to fing a
common vvay of defcant,although to {ing it at the firft fight wil be fomwhat harder be-
caufe the eie muft be troubled with two plainfongs atonce. |

Po/, Thatis{trange{oto {ing apart as to caufetwo other diflonant parts agree.

Ma. Youmiftake my meamng , forboth the plainefonges muft not be fung atonce,
but I meaneifthere be two plainéfonges giuen ,to makealeflon vvhich willagree with
either of them,by them{elues but not with both atonce.

Pol. 1prayyougiuevsan example of that.

«Ma. Here1s the plainefong vvhereupon wefong, withanother vuderit taken atall
aduentures, p |
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now ifyou {ing the defcanting part it wilbe true toany one of them,

Pol, Thisispretie,thereforel pray yougiue vs therules which are to be obferued in
the making of it.

<M a. Hauing any two plainefongs giuen you, you muft confider what cordethe qne
of them s to the orher,fo thatifthey be in an vnifon, then may your defcantbea 3.5.6.
8.10.12, 0r I5,totheloweftof them, butifthe plainefonges bee diftant by a fecondor
ninth, then muft your defcantbee a 6, ora 1 3. tothe loweftofthem, moreouer, if your
plainefongs ftand ftillin fecondes or ninthes,then of force muft your defcant ftand ftill
in {ixts,becaufe there is no other thifts of concord to be had , if your plainefongs be dif-
tantby athirde, then may yourdefcantbea §.8.10.12 or 15.totheloweft,and if your
plainfonges bee diftant by a fourth,then may your defcant bee afixth 8.13.0r 15.tothe
Jowelt ofthem, likewife if your plainefongs beea fifth one to another,your defcant may
bea 3. or §.to theloweft ofthem,but if your plainefongs be in the fixth, then may your

difcantbean 8.10 15,0r 17.tothe loweft of them:lattly,if your plainfongs be diftanta fe-

uenth,then may your defcant be only a twelfth,al{o you muft note that if the plainfongs
come from afifth to afecond,the lower part afcending two notes,and the higher falling
one (‘asyou may fee in the laft note of the fixth bar,and firft of the feuenth of the exam-
ple) then of force muft your defcant fall from the tenth to the fixe with the lower plaine-
fong , and from the fixth to the fith with the higher, and though that falling from the
fixth to the fiftth, both partes defeending be not tolerable in other muficke, yet in this
we muft make a vertue of neceffitie,and take fuch allowances asthe rule wil afford.

Phi, Thisis well, butour comming hither at this time was not for defcant,and as for
you (brother) itwill bee an eafie matter for you to leaue the vie offiich harfh cordesin

yourdefcant,{o you wilbut hauea little more care not to take that which firft commeth
inyour head. '

. Pol. Twillauoide them fo muchas I can hereafter, but I pray you maifter before wee

proceedeto any other matter, fhal I here you {ing aleflon of bafc defcant?
Ma. Ifitpleafe you fing the plainfong,
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how many foeuer is to caufe the parts go clofe.

ATablc COHtﬁiHillg the cordes Which are to
bee vied in the compofiton of fonges for

rIf your bafé
bee an vni-
fon or8.to
the tenor ,
then may
your _47to
beas.s. 6.
8.10.12.0r

I5. to the
bafe,
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three voices.

Phi. Hereisan inftrutionfor vs(brother)to caufe our bafe defcant be ftirring,
Pol. Iwould 7couldfoeafely imitateitasmarkeit,
Phi. But nowe (maifter) you haue fufficientlie examined my brother Polymathes, and
you fee he hath fight enough, fo thatit will be needleffe to infift any longerinteaching
him defcant,therefore I pray you proceede to the declaration of the rules offet:ing.
Ma. They bee fewe and eafieto them thathaue defcant , for the fame alowances are
to be taken,and thefamefanlts which are to be fhunned in defcant muft bee anoided in
fettingalfo . And becaufe the ﬁ:trintg oftwo partsisnot very farre diftantfrom finging
of defcant, we will leaue tofpeake of itand goe to three partes, and although thefe pre-
cepts of fetting of three parts wil be inamaner fuperfluous to you,(Philomathes)becaufe
to maketwo patts vpona plamcf:':{ngis more hard then to make three partesinto volun-
tary , yet becaufe your brother either hath not practifed thatkinde of defcant, - or per-
chance hathnotbeene taught how to practifeit, 7 will fet downe thofe rules which may
5" {erne him both for defcantand voluntary, and therefore to bee breefe perufe this Table
 wherein youmay fee all the waies whereby concords may be fettogether in three parts,
i . andthoughldoinittalke of fifteenth and feuententhes, yet are thefe cordesfeldome to
. be taken in thréé parts except of purpofe youmake your fong of much compasandfo
youmay take what diftances you will, but the beft maner of compofingthree voicesor
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Po/, 1prayyougiuemeanexamplewhich Imay imitate.

Ma. Let this il

bafeit commeth to the fixth, if it afcend it commeth to the tenth or third,as in fome of
thefe examplesyoumay fee,

-8 i | fuffice for one at bl
_:i | ﬁ this time , and L
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r of ey —y 1o pralife , let i | il
: | g? ! —i the thitd,fift,and i | BT =
Yo %%%% ——+ {ixth(fometimes Sl | St
| | ey WL J B RS B T alfoaneight)bee B e
. «~1i yourviuallcords L
§ 3§ :%% : Iﬁ ﬁgﬁ ecaufe they bee —
—yIO _ | "IET the fweeteft, and @ T
. —— e e T itbring moft vari- 5 =
ctie, the eight isin three partsfeldome to be vied, except in pafsing maner orata clofe, = =
; and becaufe of all other clofes the Cadenceis thgmoft viuall (for without a Cadence g
in{ome one ofthe patts, cither with a difcord or withoutit,it is vnpofsible formallie to g8
clofe) ifyou carrie your Cadencein the tenorpart you may clofeall thciﬁ: waies follow- e
| ing and manie others, and asfor thofe waies which hereyou fee marked withaftarre > 2
_ thus * they be paffing clofes,which we commonly calfalfe clofes,being devifed to{hun < O
: afinal end and go on with fome other purpofe,& thefe pafsing clofes be of two kinds in 2
thebafe part,that is, either afcending or defcending, ifthe pafsing clofe defcendin the = 2
B
=
Z,

\ l




1 Dhigital Image Archive of Medieval Music

[ Digital Imaging by DIAMM

EvlT

2SR
R hEE

e
e

The third part.

iy, N —

-
]
=

{2

Pl

e—— f——
T —— e iy, Ve

I 1t 3
oHH
>
o |
-+

———

s H=
o B s v d B g (1
:i;ﬁe:ﬁ é_, “:ﬁ..ﬂr.
G e e vmaas
4 B O i | ¥
SahlER
N~ % QO e A 1]
e - e ""'"‘:é——"j.—r
_._:»T-—.-—_ p— —_— - e T T
M . — }E ﬁ‘:"j
) _e_ HHL --...e,ﬁ

- Ityou carrie’ynu; Cadence inthebafe part,yon may clofe with any of thefe wajes fol-
lowing the marke ftil thewing that which it did before,& as concerning the rulewhich

Itould youlaftbefore of pafling clofes if your bafe be a Cadence (asyour tenor was be-
fore not going vnder the bafe) then will the rule bee contrarie,for whereas before your
bafcln_yﬂur falfe clofing did defcend to a fixt , nowe muft your 4/ or Tenor (becaufe
{fometime the Tenor is aboue the Alt#s)afcend tothe fixth or thirteenth and defcend
to the tenth or third,as here following you may perceiue.
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,then may you choofe any ofthefe waies fﬂliﬂWiﬂF
. gne ftil (hewing the falfe clofe,which may not be vied atafinall or full
clofe,and thoughit hat beene our vie in times pafttoend vponthefixt with the bafe in

our fonges and fpeciallie in our Canoss, yetisit notto bee vied but vpon an extremitie
of Canon;but by the contraty to be (hunned as muchas may be,and becaufe it is almoft

cuerie




B R e S e,

‘ﬁ.

1€

=

The third part.
euerie where out of vig, I will ceafe tofpeake any more againftit atchistime,, butturne
youtothe perufing of thefc examples following,
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Thus much forthe compofition of the three parts,itfolloweth to fhew you howe to
make foure,therefore here betwo parts,make intwo other middle partes to them, and
make them foure,
Phi.Nay, {eeing youhaue giuenvsa table ofthree,I pray you giue vs one offourealfo,
' Mz, Then(thatI may difcharge my felfe of gining youany more tables)hereis one
which wil ferue you for the compofition not only of foure parts,but of how many elfeit
(hal pleafe you,for when you compofe more then foure parts, you do not put toanie o-
ther part, but double fome ofthofefoure, thatis, you either make two trebles ortwo
meanes,or two tenors, or two bafes: and I hauekeptin thetable this order. Firftto fet
downthe cord which the treble maketh with the tenor,next how far the bafe may be di-
ftant from the tenor,fo that thefe three parts being fo ordainéd, I fer down what cordes
the 4/to muft be to them to make vp the harmony perfect,you muft alfo note that foni-
times you find fetdown for the 4/#o more then one cord,in which cafe the cordes may
ferue not only for the Alto butalfo for fuch other parts as may be added to the foure,not
fhal you find y 4/zo fetinan vnifon or eight with any of the other parts , except in foure
places,becaufe that when the other parts haue amongft themfelues the fifth and thirde,
or their eights of neceflitie fuch parts as {halbe added to them (ler them be neuer fo ma-
ny) muft beein the eight or vnifon, with fome of the three afore named, therefore take
itand perufeit diligentlie.

A Table contaming the vluall cordes for the
compofition of foure or more partes.
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s OF THE VNISON.
Ifthetreble be an vnilon with thetenor’
nd the bafe athird vonder the tenor :
our 4/¢o or meane(halbe . afifthor fixth aboue thebafe. -
but if the bafe be ~_ affth vader the tenor - |
he Alzo(hal be : _ athird ortenthabouethe bafe. |
ikewife ifthe bafe be a {1xt vader the tenor, | |
then the Alto may be | a 3 or tenth aboue the bafe
Andifthe bafebe : an eight voder the tenor, *
he other parts may bee a3.5 ,610.0r 12.aboue the bafe.
utifthe bafe be ~atenth vnder the tenor, e
the meanehal be afift or twelfth aboue the bafe. (94 Y |
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|Alfo the bafebeing a
the other parts may be

+ 'The third part.

atwellthvnder thetenor, |
a 3.or 10. aboue the bafe.
fifteenth voder the tenor,
a3 §.6.10.12.and I3.abouethebafe, |

"OF THE THIRD.

ntif thebalebe «
the Alto may be made

Ifthe treblebe a third with the tenor ies
and thebafe athird vnder it |
the Alto maybe an vnifon or 8.with the parts,

[fthe bafe be | a {ixt vnder thetenor,

athird ortenth aboue the bafe.

an eight vnder the tenor,
a fift or {ixt aboue the bafe.

the Altusmay be

But ifthe bafe be
then thee_4/t#s{(hall be

And the bale being a tenth vnder the tenor, ' e
then the partsmay be T in the vnifon or eight to the tenor or bafe.
A O F: EHE- FOYV-RT H. ke

|VWhen the treble thalbe afourthtocthe tenor y

and the bafle ' a fifthvader the tenor

then the meane fhall be a 3,0r Io,abouethe bafe

But if the bafe be a 12.vnderthetenor

thee_4/tus (hal be a ro.aboue the bafe

OB THE FLETH,
|Bucif thetreble (halbe a fifth aboue the tenor .
and the bafe | an eightvnder.it ,
the 4/to maybe a 3 or tenthabouethebafe

= o s

Andifthe bajfebe

| afixt vnderthe tenor,

the Altas{hal be | _____anvnifonor 8 with theparts

| OEH E:SIX T H.
lfche creblebe ’ a {ixt with the tenor
andthebafe - bl - a fiftvaderthe tenor, .
the Altus may be an vnifon or eight with the partes
But it the bale be i athird vader thetenor, - L
thee_4/tus{halbe a fifth aboue be bafe.

albeed = =y ez e e S
atenth vnder the tenor,

a fifth or 1 2.aboue the bafe.

OF THE EIGHT.

Likewileif thebalebe. -
the meane like_wife (halbe

the other parts may bee

. a 3.abouethebafe.
Andifthebafebe 2

an eight vnder the tenor

I?c other partsfhallbee 23 5.To.12.aboue the bafe. 1
Laitly if the bafebe a I2,vnder the tenor : |
tﬂg:gs {hal make a Io.or 17.aboue the bafé

Herebealfo certaine exampleswhereby you may perceiue,your bafe I{al;:jing ina-

ny key,how thereft of the partes (being b ftand vato it:both lofe
R et o ancas P 5( eing but foure) may ftand vato it:-both going ¢

fthetreblebe . an 8. with the tenor.

and the bafe | - "~ a3.,vnderthetenor

the other parts {halbe ___a3.5.6.10.12.13.abouéthebafe =t
Soaliowhenthebalelhalbe ~ a 5.vander thetenor

&F F Fe F .




The third part.
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n The third part.

Laftlie, here be examples of formall clofes in foure,fiue and fixe partes, wherein you
muft note thatfiich ot them as be marked with this marke * ferue for middle clofes,fuch
as are commonlie taken at the ende of the firft partof a fnn% s the otherbee finall clofes
wheteof fuchasbee fuddaine clofes belong properlie to light muficke ,as az2dyigals
Canzonets,Panini and Galliardsywherein a femibriefe will be enough to Cadence vpon,
but ifyou lilt you may draw out your Caderce ot clofe to whatlength youwil. As for the
Motets and othei gratie mufick you muftin them come with more deliberation inbin-

dingsandlong notestothe clofe,
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