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though notatfull, yetwith fo many kindsas I can call to memorie: for it wil be a hard marter
vponthe fuddaine to remember them al, and therfore (to gotothe matter roundly,and with-

out ci1-c1;mﬁanccs) I fay thatall muficke for voices(for onlie of that kinde haue we hetherto

{poken )1s made either for a dittic or without adittie, if ic bee with a dittie,it is either graue or

light, the graue dittics they haue ftil keptin onekind , fo that whatfoeuer muficke bee made

vponit,iscomprehended vnder the name ofa Motet s a Motet is properlicafong made for

the church, either vpon fome hymne or Antheme,or fuchlike, and that name I'take to haye

beene giuen to thatkinde of muficke in oppofition to the other which they called Canro for-
mo,and we do commonlie call plainfong,for asnothing is more oppofit to ftanding and firm-
nes then motion, fo didthey giue the Motet that name of mouing , becaufe itisina manner
quight contrarie to the other, which after fome fort,and in refpeét of the other ftandeth fill.

Thiskind of al others which are made on aditty,requireth moft art,and moueth and canfeth
moft ftrange effectsin the hearer,being aptlieframed for the dittic and well exprefied by the
{inger, for itwill draw the auditor (and fpeciallie the skilfull auditor )into a denout and reue-

rent kind of confideration of him for whofe praife it was made. But I fee not what pafsions ot
motions it can ftirre vp , being fung as moft men doe commonlie fingit: that s , leauing out
the dittic and finging oncly the bare note , asit were a muficke made onelie for inftruments,
whichwill indeed (hew the nature ofthe muficke , but neuer carrie the fpiritand(as it were )

thatliuclie foule which the dittie giueth,but of this enough.And to returne to the expresfing
of the ditty,the matter is now come to that ftate that though a fong be neuer fo wel made &
neuer o aptlie applied to the words,yet fhal youhardlie find fingers to exprefleitasit oughe
to be, for moft of our church men,(fo they can crie louder in y quier then their fellowes) care
for no more, whereas by the contrarie,they ought to ftudie howe to vowell and fing cleane,
exprefsing their wordes with deuotion and pafsion,whereby to draw the heareras icwerein
chaines of gold by the eares to the confideration of holie things, Butthis for the moft part,
youfhallfindamongft them, thatlet them continue neuer fo long in the church, yea though
it were twentie yeaies , they will neuer ftudie tofing berter thenthey did the firft day of their
prefermenttothat place, fo thatit(hould feeme thathauing obtained the lining which they
foughtfor,they hauelittle orno care atall either of their owne credit, or well difcharging of
that dutie whereby they haue their maintenance. But to returne to our Motets, if you com-
pofe inthis kind, you muft canfe your harmonie to carrie a maieftie taking difcordes and bin-
dings {o often as you canne, butlet it be i1 long notes , for the nature of it will not beare {thort
notesand quicke motions, which denotatea kind of wantonnes.

This muficke (alamentable cafe)being the chiefeft both for art and vtilitie,is notwithftan-
ding little efteemed,and infmallrequeft with the greateft number of thofe who moft highly
feeme to fauor art, which is the caule that the compofers of mufick who otherwife would fol-
low the depth oftheir skill ,in this kindeare compelled for lacke of macenatesto put on ano-
ther humor ,andfollow thatkind wherunto they haue neither beene brought vp,nor yet (ex-
cept fomuchasthey canlearne by feeing other mens works in an vnknown tounge )doe per-
feétlie vnderftand y nature of it , fiich be the newfangled opinions of our countrey men, who
will highlie elteeme whatfoeuer commeth from beyond the feas , and {peciallic from lealie,
beitneuer fo fimple,contemning that which is doneathome thoughiit be neuer {o excellent.
Noryet is that fault of efteeming {o highlie the light muficke particular to vsin England, but
generall through the world,which is the caufe that the mufitions in all countries and chiefely
in Jtaly , haueimploied moft of their ftudies in it : whereupon a learned man of our time wri-
ting vpon Cicero his dreame of Scipio faiththat the muficians of this age,in fteed ofdrawing
theminds of men to the confideration of heauen and heauenlie thinges, doe by the contrarie
fetwide open the gates of hell; caufing fuch as delightinthe excercife of their art tumble
headlong into perdition. :

This much for Motets, vnder which I comprehendall graue and fober muficke, thclft_g'llzt

| muficke

B e sl

e —
gl =

g e ——

e i L PR .

. = mam e w

- o = = = = i

CRORIIGITEN s s A e e L

N
=
p—
(1<
N i
s
m———t
—
p—
lF'l_l.
it
i j= § =
gV T
g il
~ 05
T
Ei S
— 5
. @ —
r:. mree—
P
S
e {_.-""
= <
f:':.
5|
us |
-
ey |
T I
¥ p, E

=



—

T e e T TR T ey e e o .

o by DIAMM

ging
2 Dhigital Image Archive of Medieval Music |

-

B Digital Ima

i

T
..........

1

Lightmu=

ficke,

A Madriga

Canzonets

Neapolitas

Villenclle,

Ballecte,

Vinate

fufinianes p ewife.a kind of fongs)which T had almoft forgotten)called Tuffinianas,and areal writtenjin -
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muficke hath beene of late more deepely diued into, fo thatthere is no vanitie which init

; hathnotbeencfollowed to thefull, but thebeft kind of itistermed <Madrigal a word for the

ctymologie of which I can giue no reafon, yet viefheweththatitis a kinde of muficke made
vpon fongsand fonnets,fuch as Petrarchaand many Poets of our time haue excelled in. This
kind of muficke wearenot{fo much difalowable if the Poets who compofe the ditties would
abltaine from fome obfcenities , which all honeft eares abhor, and fometime from blafphe-
mies to fuch.as this, chaltro di te iddio non vogliowhich no man (atleaft who hath any hope
of faluation )can {ing withouttrembling, As for the mufickit is next vito the Motet, the moft
artificiall and to men of vnderitanding moft delightfull. 1ftherefore you will compofein this
kind you muft pofleffe your felfe with an amorus humor(for in no copofition {hal you proue
admirable exceptyouput ons,and poflefle your felfe wholy with that vaine wherein you com
pofe)lo that you muftin your mnficke be wauering like the wind,fometime wanton,fomtime
drooping,fometime gratie and ftaide,ot herwhile effeminat , you may maintaine pointsand
reuertthem, vie triplaes and (hew the verie vttermoft or your varietie,and the more varietie
you {hew the better (hal you pleafe.In this kind our age excelleth,fo thatif you would imitate
any , I would appoint you thefe for guides : «_o lfonfo ferrabofco for deepe skilly Lyca Maren-
zo for good ayreand fincinuention,Horatto Vecchi, Stephano Venturi,Ruggrero Giouanells,and
Lohn Croce, with divers otherswho are verie good,but notfo generallic good asthefe. The
leconde degree of grauctie;in this light muficke is giuen to Canzonets thatis little (horte
fongs(whernlittle arte can be fhewed being made in {traines, the beginnng of whichis fome
point lightlie touched, and cuerie ftraine repeated exeept the middle)which isin compofiti-

- on of the mufick a counterfet of the <Madrigal. Of the nature of thefe arc the Neapolitansor

Cuanzone ala Napolitana , different from themin nothing fauing in name , fo that whofoeuer
knoweth the nature of the one muft needs kuow the otheralfo,and if you thinke them wor-
thie of your paines to compofe them,you haue a patterne of them in Luco Marenzo and Zobn
Ferertiywho asit(hould feeme hathimploied moft of all his ftudy that way, The laft degree
of grauetie (if they haue any at all is giuen to the willanelle or countrie fongs whichare made
only for the ditties {ake,for fo they beaptly fet to exprefle the nature of the dicty,the compo-
fer(though he were neuer fo cxcellent)will not fticke to take many pertect cordes ofone kind
together, forin this kind they thinke it no fanlt (as being a kind of keeping decoram )to make
a clownifh muficke to a clownifh matter,& though many times the dittic be fine enough yet
becaufe it carrieth thatname willanella they take thofe difallowancesas being good enough
for plowand cart Thereisalfo anotherkind morelight then this,whichthey tearme Balleze
ot daunces,and are fongs,which being fong to a dittie may likewife be daunced : thefe and all
other kinds of light muficke fauing the Aadrigalare by a generall name called ayres. There
be alfo an other kind of Ballets,commonlie called fa Jas , the firft fet of that kind which I haue
feene wasmade by Ga/ffalds, if others haue laboured in the famefield , I know not bucaflight
kind of mufick it is,& as I take it deuifed to be daunced to voices. The flighteft kind of mufick
(ifthey deferue the name of muficke ) are the winate or drincking fonges , for as I faid before,
thereis no kinde of vanitie whereunto they haue notapplied fome muficke or other,as they
haue framde this to be fung in their drinking,but thatvice being fo rare among the I talians,
& Spaniards:I rather thinke that muficke to haue bin deuifed by or for the Germains(whoin
fvarmes do flocke to the Vniuerfitie of Italie)rather thenfor the Italians themfelues. There1s

the Bergamafealanguage awanton and rude kinde of mufickeitis ,andlike enough to carrie
the name of fome notable Curtifan ofthe Citie of Bergama, for no man will denie that Zuff;.
nianaisthename of awoman. Therebealfo many other kindes of fonges which the 1 talians
make as Pafferellas and Paffamefos with a dittie and fuch like, which it would be both tedious

paflanezoe and fuperfluons to delate vnto you in wnrdsghcrfnrcl will leaue to fpeakeany more of them,

with ditties
Fanceafics,

and begin to declare vato you thofe kinds w

ich they make without ditties. The moftpri ni.
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rthe | cipalland chiefeftkind of muficke which is made without 4 ditti is the fantafie, that is,when

i " redd O P !‘.' =
R T _,__-'.._..l.—-u-\_-.-#'—l—"“" . !

Made . amulician taket!_] apoint at his pleafure, and wrefteth and turneth ic ashe lift, making either
This | muchor little of itaccording as thall feeme beft in his own conceit. Inthismay more art be i
oulg - {hownetheninany otherm uficke, becaufe the compofer istide to nothing but that he may E o
bhe. 3—ddc,dcn}1mlh,and alter at hispleafure. And this kind will beare any allowances whatfoeyer :
hope - tolerable inother mufick,except chan ging theayre & leauing the key,which in fantafie may
Mo} neuer bee fuffered. Other thinges youmay vieat your pleafure, as bindings with difcordes, f 5
1this gmckc motions,i{low motions,proportions,and what you lift. Likewife, this kind of mufick _j
TOue .~ 1swiththem who practife inftruments of parts in greateft vie,but for voices it is but fildome |
com vied. Th e nextin grauity and goodnes vnto thisis caileda pauane,a kind of ftaide muficke, |
time ordained for frauc dauncing,and moft commonlie made of threé ftraines , whereof euerie s e |
sand {traineis plaid or fung wice; a ftraine they make to containe £.12, or 16. femibreues as they b
ictie lift, yetfewer then eight I haue not feenein any pauan. Inthis you'may notfo muchinfiftin
itate ~ following the pointasin afantafie:but it (halbe tnough to touchitonce and {o aw ay to fome
o clofe. Alfoin this youmuft caftyour muficke by foure,fo thatifyou keepethatrule it is no
,and matter howe many fouresyou putinyour ftraine forit willfall our well enoughintheende, —s
The the arteof dauncing being come to that perfection thateuerie reafonable dauncer wil make 2L
orte mealure of no meafure, fothatitis no great matter of what number you make your firayne. e
me After cuery pauan we viually fﬁ:ta galliard (‘thatis, akind of muficke made out ofthe other ) B
{it1- caufingitgobya m?aﬁfrc,w hichthelearned calfra;:'éwimmrg:f;ﬂfm,‘cnnﬁ&ing ofalongand & 1:0ds b
5Or {hort {troke ﬁic; efsiueli €, forasthe foote zrochems confifteth of one fillable of two times,and =
ner another of onetime, fo is the firft of thefetwo ftrokes double to the latter: the fift beeing in e
e time Gfa {emibrefe, and the]atter_c)fa minime, This is alight_e:r and more ftirring kinde of g
Gis dauncing then the pauane confifting ofthe fame number of {traines, and looke howe manie D)
i foures of femibreues,you putin the ftraine of your pauan , fomany times fixe minimes muft : = =
# s youputin thg {traine of your ga_lhard. The [ralians make ]:hc_ir galliardes (whichthey tearme : = =
po- . faltarelli) p!ame, and framﬂ d_xttms tothem,which in their mﬂffﬂ'ﬂ?‘#dﬂﬂ they fing and dauncr;ﬁ. i 5 &
S and many times withoutany inftruments atall, butin fteed ofinftrumentes they haue Curti- .—. o B
ok fans difguifed in mens apparell, who fing and dapn»::-cfﬂ their owne fonges . The 4/man is 2 Abmares, | R
yet more heaunic daunce then-this (fitlie reprefenting the nature ofthe people, whofenameit : SR
igh caricth}fo thatno extraordinarie motions ate vied in dauncing of it. Tt 1s made of ftrains,fom- 2 < O
e times two,fometimes thﬁrﬂﬂ?al}d cuerie ﬁr-amﬂ_ls made by fmlre,but you muft 111%;kﬂ thatthe [ S ;
1 4] toure of the pauan meafureis inauplz proportion tothe foure of the dlman meafure, {o that - ==
as the viuall Pauane conteineth in a ftraine the time of fixteene femibreues, fo the viuall /- . j& =

s maine containeth the time of eight , and moft commonlie in fhort notes. Like vnto thisis the : i
UG French hmﬂf(w hich they calbranfle imple)which goeth fomwhat rounder intimethé this, Banfles, 3 e
ght otherwife the meafureis allone. The branfle de poicton or branfle double is more quick intime, —
fick (asbeingina rounde Tripla) but theftraine is longer,containing moft viually twelue whole iy =

e {trokes. Like vato this(butmorelight)be the woltesand courantes which being both of a mea- :: ”?f:j ey =
bey fure,ar notwithftanding daunced after fundrie fathions,the wo/ze rifing and leaping; the cou- Conntrey.

s, rante travifing and running, in which meafure alfo our countrey daunceis made, though it daunces. ;

98 be dauncedafteranotherformethenany of the former. Allthefe bemadein ftraines, cither ic

e two orthreeas{hall feeme beftto the maker, but the cosrant hath twice {fo muchin a ftraine, gf

7 asthe Englifh country daunce . There beealfo many other kindes of daunces (as hornepypes I

i Iygges and infinite more ) which I cannot nominate vnto you,but knowing thefe the reftcan o- .
e not but be vnderftood,as being one with fome of thefe which £ haue alreadie told you.: A_nd 2::315;;? |

ans as there be diuers kinds of muficke , fo willfome mens humorsbe more enclined to onekind ¢~ 47 "+ ;

O thentoanother. Asfomewilbe good defcanters,and excell in defcant,and yet wil be butbad uers kindes #

C1m; compofers, others will be good compofers and but bad defcanters extempore vpona plaing of muficke

'”Zi fong,fome will excel in compofition of Motets, and being fet or inioyned to make a; %-i:j' | 4 e -
ip val. 3 |
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drigabwilbe very far from the narure ofie, likewife fome will be fo poffefled with the ¢ 47udri-

| | g4t humor, as no mah may be compared with them in that kind, andyer being enioynedto

4 - compofe amotet or fome fad and heauy muficke,wil be far from the c xcellencie which they

- hadn theirowne vaine. Laftlie,fome will be fo excellent in points of voluntary vpon an in-

ftrumentas one would thinke it vnpofsible for him notto be a good compofer,and yerbeing

inioynd to iake afong wildoitfo {implicas one would thinkea fcholler of one yeares prac-

tife might eafely compofea better. And I dareboldly affirme, thatlooke which is hee who

thinketh himfelfe the beft defcanter of all his neighbors, enioyne him to make buta fcotifh
Iygge,hewill groflely erre inthe true mature and qualitie of it.

Thecondd T hushaucyou briefelie thofe preceptes which 7 thinke neceffarie and fufficient for you,

| g‘a? ofthe whereby to vnderftand the compofitionof 3. 4. 5. ormore parts, whereof I m ght haue{po-
ialogue,

doubtfeeing thereisno precept norrule omitted,which may be any way profitable vnto you
in the practife. Seeing therefore youlacke nothing of perfeét m uficians, but only vie to make
you promptand quicke in your compofitions, and that practife muft on ly bee done intime,
afweilby your feluesas with me,and feeing night isalready began,Ithinke it beft to returne,
youto your lodgingsand I to my booke.

Pof. Tomorrow wemult be bufied making prouifion for ouriourney tothe V ninerfitie,
{othat we cunnot pofsiblie fee you againe betore our departure, thertore we muft at this time

i i o o 1 o wm e e
—_
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(which is his only hope and felicitie) then I fhallthefe.

Pol. Ifitwere pofsible to do any thing which might counteruaile that which you haue don
for vs, we would fhew youthe like fauour in doing as much for you,butfince that is vipofsi-
ble we can no otherwife requite your curtefie then by thankful minds and dewtiful reuerence

| which (asall{chollers do owe vnto their maifters) youfhall haue of vsin fuch ample maner
- :;.]s whﬁn we begin to be vndutifull,we wifh thatthe worlde may know that wee ceafe to bee
@ oneft. | |
Ma.Farewel,and the Lord of Lords dire& yon in alwifdom and learning that when heraf-
ter you fhall bee admitted to the handling of the weighty affaires of the common wealth,you
may difcreetly and worthely difcharge the offices whereunto youfhal be called.
Pogiss. o (Pok The E.mc Lotdepreferue and direGyou in all your acions, and keepe perfet your
health,which 7feare is already declining,

PERORATIO.

Su; HVS haftthou (gentle Reader) my booke after that fimple {ortsas I thought moft conuenient for the lears
e ner, in which ifchey diflike che words (‘as bare of cloquence and lacking Enc phrafes to allure the minde of
4 B\ the Reader) let them confiderthat ormari resipfanegas contenta doceri, that the matter it felfe denieth to bee fec
NS5 K2 ouc with flourith ,butis contented to bee d:liucr:ﬁ after a piaine and common maner,and that my intent in

SO 2 O this booke hath beene to teach muficke, not eloquence,alfo that the fcholler wil ::nt:r:rllthe reading of it for
the matrer not for the words, Moreouer there isno man of difcretion but will thinke him foolith who in the precepts of an

arte wil looke for filed fpeech,rethorical fentences,that being of all matrers whichaman can mtreare 6fthe mofl humabri;

é both take ourleaue. of you,and intreat you that at euery connenient occafienand your lea-
< {ure youwillet vs heare from you. |

[ 2a.1 hopebeforefuch time as you haue fufficientlie ruminated & digefted chofe precepts
= which I baue giuen you, that youthal heare fromme in a new kind of matter,

20 P4i. L willnotonely lookefor that, butalfo pray youthat we may hauefomefonges which
B may ferue both to diret vs inour compofitions, and by {inging thein recreate vsafierour
S £ more{eriousftudies. | |

= 3 Ma. AsIncuerdenied my {chollers any reafonablerequeft, fo will fatisfie this of yours,
s therefore take thefe fcrolles, wherein there be fome graue,and fome light,fome of more parts
= 2 and fome of fewer,and accordin cF as you {hall haue occafion vie them.

R Phi, I'thanke you for them,and neuer did miferable viurer more carefullie keepe his coine,

ken much more ,but to haue donne it without being tedious vnto you, thatis,to mee a great
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and with moit implicitie and finceritie to be handled, and to decke a lowlie matter with loftie znd fwelling,fpeech wil be
to put fimplicttie in plumes of feathers and a Carter in cloth of golde, Butif any man ot skill (for by fuch 1 loue to be cen-
fured,contcmning the iniuries of the ignerant, and making aslittle account of them as the moone doth of the barking of a
dog)ihall thinke me either defe@uous or faulty in the neceffarie precepts,let him boldhie fet downe in printfuch things as
1 haucertherlcfroutor tallely fer downe, which if it be done without railing or biting words againft e, wil not only take
for no difgrace,but by the contrarie efteeme of it asof a greatgood turne as one as willing tolearne that which 1 know not,
asto nftiu@ ochers of that which [ know : for Iam not of their m:nd who enuie the glorie of other men, but by the contra-
ric giue them free courfe to runin che fame field of praile which [ haue done,not fecorning to be taughe, or make my profit
of their works,fo it be withour their prziudice,thinking it praile enough for me, that 1 haue bin the firft who in our to ngue
haue put the pra&ife of mufick in this forme:And that I may {ay with HoracesLiberaper vacmum pofui vefligiaprinceps that 1
hauebroken the Ice for others.And if any man fhal cauil at my véing of the authorities of other men,and thinke thereby to
difcredit the booke, [am (o far from thinking thar any difparagement to me that | rather thinke it a greater credit, Forifin
divinity,Law,and other Iciences it be not only tellerable but commendable to cite the authoritics of doctors for confirma.
tion of cheir opinions, why fhould icnot bee likewife lawfull for me to doe that inmine Arte which they commonlie vic in
theirs, and confirme my opinion by the authorities of thofe who haue bin no leffe famous in muficke then either Paulus,
Fipianus, Bartolus or Baldus , (whohaue made fo many aflesride on foote clothes) haue beenein law, As for the examples
they be ail mine own, butfuch of them as be in controuerted marcers, though I was counfailed to take them of others, yet
to auoid the wrangiing of the enuious | made them my fclfe, confirmed by the authoricies of the beft authors exrant. And
where as fome may obic thar in the firft parcthere is nothing which hath net already beene handled by fome others,if
they would indifferently iudge they might aniwere themifelues with this faying of the comicall Poet, nibil difum guod nen
diétum prinsyandin this martter though [ had made icbuc abare tranflation, yer could I nothaue been witiy blamed,feeing
Ihaue fcedowne fuch matters as haue beene hetherto vnknowne to many , who otherwife are reafonable good muficians,
butfuch as know leatt wil be readieft to condemne. And though the firft pare of the buoke be of that nature thatic coulde
not haue beene fctdowne but with thar which others haue doone before, yet fhall younot finde in any one booke all thofe
things which there be handled,but I haue had fuch an elpecial care in collecting them that the moft common things , which
cucrie where areto be had be but flenderlic rouched.Ocher cthings which are asneceffary & not {o c6mon aremore largely
handled,& alfo plainly & afterfo familiar afort deliucred,as none(how ignorant foeuer ) can iuftly complair.e of obfcuri-
ty. Butfome hauc beene fo foolith as to fay thatThaue emploied much trauell in vaine in [eeking outthe depth of thofe
moodes and other things which L hauc explained,and haue net ftucke to fay thatthey bein no vie, and that I can write no
more then they know already. Surely what they know already I know not,bucifthey account the moodes,ligacures pricks
of deuifion and alteration, augmentation,diminution and proportions , thingesefno vie , they may aswell accouncthe
whole arte of mufick of no vle,fecing thatinthe knowledge of them conlifteth the whole orgreateft part of the knuwlédgc
of prickfong. And althoughitbe true thatthe proportions haue not fuch vie in muficke in thatfornie as they be nowe vied,
but that the pradife may: be perfeé without them, yet fceing they haue beene in common vfe with the muficians of former
time, it is neceflaric for vs to know them,if we meane to make any profic of their works.But thofe men who think they know
enough already , when (God knoweth)) they can (carce fing cheir part with the wordes,be like vnro thofe who hauing once
fuperticiallic ted the Tenors of Lissleton or Inflinians inflisnres ;thinke chat they haueperfe@lic learned the whole law , and
then being inioyned to difcufle a cafe , do at length perceiue their own ignorance and beare the (hame of theic falfely conz
ceaued opinions Burto fuch kind of men do I not wrighr, for as a man hauing brought a horfe tothe water cannor compel
himto drink except he lift, o may I write abooke to fuch a man but cannorcompell him toreade it : Bue chis difference is
bewwixt che horfe and the man, that the horfe though hee drinke not will notwithftanding returne quietly wich hiskeeper
tothe ftable, and not kicke at him for bringing him fourth : our man by the contrarie will notonelie not reade that which
might inftru& him , bue 21{fo wil backbire and maligne him, who hath for his and other mens benefit vndertaken greacla-
bor and endured much pame,more then for any priuat gaine or comoditie in particular redoundinglto himfelf. Andchough
mn the ficlt parc [ haue boldlie taken that which in particular I cannot challenge to be mine owne , yetin the fecond pare I
haue abftained from it as much asis poffible , for except the cords of defcant, and that common rule of prohibitgd confe-
quence of perfet cordes , there is nothing in it which L hauefeene ferdowne in writing by others, And ifinthe Canons I
fhali feeme to haue too much affected brevity, you muft knowe thar 1 haue purpofely Iete that part but flenderly handled,
borth becaufe the fcholler may by his own fludic become an accomplithed muficion, hauing peifectly practifed thofefewe
rules which be there ferdown,as alfo becaufe [ do {horely looke forthe publication in print,of thefe neuer enough praifed
trauailes of mafter Waterhoufe,whofe flowing and moft fweet (prings in chatkind may be fufficienttd quench the chirft of
the moft infaciate fcholler whatfoeuer. Butif mine opinion may be in any cftimation with himi, 1 would counfaile him that
when he doth.publith his labours,he would fet by euery feucrali way fome words whereby the learner may perceaue it to
be 2 Canon and how one of the partsis brought out of another(for many of thé which T haue {eene be fointricate as being
pricke infeuerall bookes one thall hardly perccaue itto be any Canon atal ) : fo thal he by his labers both moft benefichis
Countrey in thewing the inuention of fuch variety,and reape moft commendations to himfelfeinthathe hath beene the
firit who hath inuentedit. And as for the laft part of the baoke there is nothing in tc which is not mine ewne , and in chat
place T haue vied {o great faciliticas none (howe fimple foeuer) bucmay at the firit reading conceaue the true meaning of
the words,and this haue 1{o much affecred,becaufe that part wil be both moft vfual and moft profitable to the young prae-
ticioners, wio( for the moft part’ know no more learning then to write their owne narmes, Thus haft chouthe whole forme
of my booke,which if thou accept in that good meaning wherein it was written ,  have hirthe marke which [ fhot at : if o-
tnerwile accepe my good wil,who would haue den better if | could.But if thou thinke the whole arte not worthy the pains
of any good wrt or learning though I might anfwere as Alfonfs king of Aragon did toone of his' Courtiers (who faying that
the knowledge of fciences was not requifite in 2 noble man, the king gaue him onelic this anfwere gues#aé voce dunbuenon
duun huomio, Y ct will not 1 rake vpon me tofay fo, bue only for remouing of that opinon, ferdowne the auchorities of fome of
the beft learned of auncient time, and to begin with Tdaze , he in the {enenth booke of his commen wealch doth foadmire

mufickeas thache callethic flouudiior wpxyuaa heauenly thingyy oty oviciuon wods THY T3 oth's TE work cryoies
{Iﬁ,:-;r:rw and profitable for the feeking ourofthar which isgood andhaneft.Alfo in the firft book of his lawes he faith IEh:t
B b, muflicke
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fPoxenus,the one of which as yet hath neuer come to lighg,but lies in written copies

- HEE

Peroratio

mufick cannot be intreated or taught without the _
fi cke of that time beene different from ours, whichby thenegligenc
scchanicall arte, rather then reckoned in amongft other fciences .

theknowledge of all other {ciences,which if it be true,how far hath the mys
¢ of the profeflorsisalmoft fallen intothe nature of 2

The nexr auchoritie I may take from Arsflephasnes who

though he many times fcoffe at other{ciences,yet tearmcth he mufick nyuuﬁﬂ?rmd”uffﬂcv;a perfectknowledge of al fcicn

ces & dilciplines. Butthe Authorites of Ariffoxenis
to'vs ymay be lufficient to caufle the beft wits think i
moft excellent well verfed in Diuinity,Philefophy,Law,M
write more of mufick then of al the other ma!:h:maucal fciences,
the knowledge of muficke had not yet come 1nto our
vnder the barbarifive of the Goshes and Hunnes,

hatch beene fet our in print,but the copics are eucry W
fet outorno. And thefe few authoritieswil feruetod
crecte men wil hold it ) asfor others many wi
the arguments and authoritics inthew

any man {hall thinke me prolixandt

here make an end,withing voto allmen that difcretion as to meafure foto other

men as they would bee meafured themfelues.
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Piolomscens,B Semerinus Boeshins, who haue paincfully dehered the arre
tworthy their trauel, fpecially of Boeshins who being by birth noble and
Mathematicks Poetry,and matters of eftate,did notwithftanding
fo that it maybe iuftly faid chat if it had notbeene for him:
Wefterne part of the world. The Greeke rongue lying asit were dead
and muficke buried in the bowels of the Greeke 'nfnrkﬁ of Prolomens and Ariy
in fome Bibliothckes of Iraly, the ether
here {o fcantand hard to come by,that many doubt it he hauebeenc
ifwade the difcreet from the afore named opinton, (E:ecauﬁ; few dil=
I be fo felfe willed in their opiniens,that though a man (tould bring all
orld againft it,vet fhould he not perfwade them to leaueit, Burif
ediousin thisplace, ] muft for that point crauc pardon,& wil
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ANNOTATIONS

necellary for the Vnderf’canding

of the Booke, wherein the veritic of fome of

the preceptes is prooued, and fome argumentes
which to the contrary might be obie&ed
are refuted.

Tothe Reader.

. iHen I had ended my booke, and fhowne it (to be peru-
\\ |i{ed ) tofome of better skill in letrers then my felfe,l was by thé
% 277 lirequefted,to gitie fome contentmenttothe” learned both by
g « ({etting down a reafon why L had difagreed from the opinions
/4o | of others, as alfo to explaine fomething, which in the booke it
k|| felfe might feeme obfcure. Ihaue therefore thoughtit beftto
[{et downe in Annotations,fuch thingesasin the text couldnot
fo commodiouflic be handlec , for interruptinig of the continu-

all courfe of the matter, that both the young be

ginner {houlde

N\ |{be to hard for him to conceiue - and alfo that they who were
M T (lmore skilful, 1111%111‘. haue a reafon for m&pmcecdings*l would
#4/7 ||therefore counfel the young fcholler in Muficke, not to intan-

gle himfclfe in the reading of thefe notes, til he haue perfectly

llearned the booke it {elfe, or at leaft the ﬁ’,rﬂ: part thereof ¢ for
' without the knowledge of the booke, by reading of them, heg

{hal runne intofuch confufion, ashee fhall not know where to begin or where toleaue, Butthots

(learned Reader) ifthou find any thing which fhal not be to thy Iﬁ(ing, in friend(hip aduertiie e

?ﬂt} may cither mend ity or {crape it out, And 0 Lende, protefting that Eryare poffisnez hareticus ¢f-
e #0lo, :

Pag.2.ver[ 26, T he [cale of (ﬂffﬂﬁs‘@% I haue omitted the definitionand dinifion of muficke be-
caufe the greateft part of thofe, for whole fake the booke wastaken inhand,y and who chieflie are
to vieit: beeither altn%ithtr vnlearned,or then haue not fo farre proceeded in learning,as to vinder
ftand the reafon of a definition : and alfo becaufe among

gft fo many who haue written of muficke, 1
knew not whom tofollow in the definition. And therefore I haue left it to the difcretion of § Rea-
der, to take whichhe lift of all thefe which I (hal fet downe. The moft auncient of which is by Pla-
to {ct outin his Theages thus, Muficke (faith he ) is a kzowledge (for fo 1 interpretthe worde so@ix
whichinthat place ﬁe vieth)whereby we may rule acompany of fingers, or ﬁﬂéﬁﬂ in compantes (Or
zﬂfrr, for fo the wordyopcc fignifieth,) Butin his Bawgser he giucth this definition, CMufick faith

e,#5a I@*ifﬁrf of lone matters occupiedin harmonse andrythmos. Boetius diftinguifheth and theori-
call or{peculatiue muficke he de ﬁ{‘tcth ,in the firft chapter of the fift booke of his muficke, Ezeultas

differentias acutorum ¢ grastum [onorum [enfi ac ratione pevpendens, A facultie confidering the dif’

ference of high and lowe foundes by fence and reafon. eAugnstine defineth practicall muficke
(which is that which we haue now in hand) Reéte medsn lands [cientia, A {cience ofwell dooing by
time, tune, or number,for in al thefe three is modsulan di pestia occupied, Franchinus (gt#:f;fﬂf‘iﬂ.r thus
Mufica St proportionabiliuns [onorum concinnis nternallis difinnctorum sﬁfaﬁtf& fenfw ac ratio-
we confonantiam monitrans. A difpofition of proportionable foundes deuided by apt diftances,{he-
wing by fence and reafon, the agreement in found. Thofe who haue byn fince histime, haue doon
it thus, Rite ci bene canends [ientia, A Science of duly and wel finging, a {cience of finging wel in
tune and number Ars bene canendiy an Art of wel finging, Now 11aie,let euery man follow what
definition he lift. As for the diuifiony Muficke is either (peculatine o pratticall. Speculatine is that
hinde of muficke which by Mathematical helpes,feeketh out the caufes, properties, and natures of
foundes by themfclues, and cempared with otliers proceeding no further,but centent with the on-

A lie

|

B ————

“Allnot be ouerladed with thofe things, which at the firfte woulde”
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T'he e A nnotations.

lie contemplation of the Art, Pratticalis that which teacheth al thatmay be knowne in fongs;cy-
ther forthe vnderftanding of other mens,or making of ones owne,and is of three kindes ; Diaseri-
CHUm, ﬁﬁlrgmggfg’{';_{mjand Enbarmonicum. @fﬂf{?ﬂﬂ?ﬁfﬁij is that which isnow in Vf&,ﬂi rifeth [}it'ﬂlll_'";”hu
out the {cale by a whole, not a whole note and a lefle halfe note (a whole note isthat which
the Latines cal] juzeger tonns, and is that diftance which is betwixt any two notes, exeept s & f.
For betwixt s and fa is not a full halfe note, butislefic rhen halte anote by a comra s and therfore

gy T ey e, &

called the lefle halfe note) in this maner, = T

(romaticumyis that whichrifech by ¢ S ATV

mitoninmminys (orthe leflehalfenote) M . (1

the greater halfe note, and three halfe notes thus$ | bEYS

(the greater halfe note is that diftance which is betwixt iz and m#, Ej——-ﬂ;* -
9

ey
: |
=3 A oy
TV
. . e

e e

in b fammi.) Enbarmonicume,is that which rifeth by diefis, diefis,
(diefis isthe halfe of the lefle halfe note) and dstonws, Butin our &2 _ .
muficke, I can giue no example of ity becaufé we haue no halfe of
aleflc femitonipm, but thofe who would fhew it,fet downe this example, . —— 11
of enharmonicum,and marke the drefis thusX€ as it were the halfe of the J+————
aposome OF Zreater halfe note, which is marked thus®, This figne of th ej@%j@({
more halfe note,we nowadaies confound with our b fquare, or figh¢ of — W Y2V T [
miinb fammi, and with good reafon : for whenmi  is fungin b f[= w, it isin that habitude to 2-
lamgire,as the double diefis maketh Ffant (harpe to Elami,for in both places the diftance is a whole
note. But of this enough,and by this which is already fet downe, it may euidentlie appeare, that
this kind of mufick which is viual now a daies,isnot fully and in euery refpe¢t the ancient Diato-
nicum. Forifyoubegin any foure notes,{inging v¢ re m:fa, you fhal not finde eithera flatin e/ams,
orafharpein Ffant o thatit muft needes follo withat it1s neither wit diatonicsm, norright (hiro-
maticum. Likewife by that which is faide, it appeareth, this point which our Organifis vfe
———r——-—-——fignot right Chromatica, buta baftard point patched vp, of halfe c/roma-

o
— e rich halfe diatonick, Laftlie itappeareth by that which is faid, that
e ,»ﬂ%ﬁ tickeyand Pp y ,tha
PX\D: (A AN

a
F

- -_l.-__-'-—|-\_'"'1n-—.dd-|‘ -
———

el bt

thole Virginals which our vnlearned mufytians cal Chromaticaland fome
——==—2al{0 Grammasica)be not rvight chromatica, buthalfe enbarmonica : & that
2511 al the chromatica, may be exprefled vppon aur common virginals, excepe
——-—1i forif you would chinke that the fharpe in g /6/re #t would ferue that turne, by expe-
a0 & [l riment you {hal find thatit is more then halfe a quarter of anote too low, But lett
this Eiﬁ..._ this fuﬂgccthr the kinds of muficke ;now tothe parts Practical. Mufickeis dinided
H———hlinto two parts,the firft may be called Elementarie or rudimental, teaching to' knbw
4 the quality and quantity of notesyand euery thing elfe belonging to fonges,of what
maner or kind foeuer, The fecond may be called Syntattical, Poetical, or effectine jtreatinge of
foundes,concordes,and difcords, and generally of euery thing fcruing for the formaland aptc fet-
ting together of parts or foundes, for producing of harmonie cither vpon a ground, or voluntarie.
Pag.eadver.27.Whichwe callthe Gam) 1hat whichwe calthe fcale of muficke, orthe Garz,
others cal the Scale of Guido : for gmg eAretinnssa Monke ofthe order of S, Benet,or Benedilt,a-
bout the yeare of our Lord g60. changed the Greeke fcale (which confifted oncly of 1 5.keycs,be-
ginning at are,and ending at aamire) thinking it a thing too tedious, to faye fuch long wordes, as
Praﬂﬂmﬁmammm,@ypaﬁ%ypatam, and fuch like : turned theminto 4re,bmic fa nt & c, and tothe
intent his inuention might the longer remaine and the more eafily be learned of children, hee fra-
med and applied his Scale to the hand  {etting vppon cuery ioint a feuerall keye,beginning at che
thumbes endeyand defcending on the infide : then orderly through the loweft iointes of eucry fin-
Eer_, afcending onthe little finger,and then ¥pon the tops of the reft, ftil going about,fetting his Jaft
ey e/a vpon the vpper jointe of the middle finger onthe outfide. Butto the ende that eucrie one
mightknow from whence he had the Art,he fet this Greeke letter rgamma,to the beginning of his
Scale,feruing fora diapafon tohis feuenth letter E{g‘ And whercasbefore him the whole Scale confi-
fted offoure Tetrachorda or fourthes,fo difpofed as the highelt note of the lower,was the loweft of
the next,except that of mefe, as we fhal know more largely hereafter, he added a fift Tezrachordors
including in tﬁt’: Scale (but not with {uch art and reafon as the Greekes did) feauen hexachorda ot
deductions of his fixe notes, caufing that which before contained but fifteene notes,containtwen-
tie,and {o fill vp both the reach of moft voices, and the icintes of the hande., Some after him (or
he himfelfe Jaltered his Scale in forme of Organ pipes,as you fee fet downe in the beginning of the

Booke. Butthe Greeke Scale was thus,
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Ssftema barmonicum quindecim chordarmmi

in genere diatonico,
Nete byperbolzon |

2304
2592

2916 3

3072 __

Paranete diezengmenon %
E.
11

}?ﬁ

3456 _
3888 | —

Trite diezengmenon

e ——

-

tonus

Lyclaanos bypaton

tonus

777 g Parbypate bypaton

’f:mi
}nniﬁ

minus

\Hypate hypator

192

tont

9216 roflambanomene

Forvnderftanding of which, there be three things to be confidered ! the names, the numbers, and
the diftances. Asgfbr the na:nes, you muft noté that they be all Nounes adiectiues, the fubftantiue
of which is cherda, or a ftring, Profiabanomene, fignifictfla ftring aflumed or taken in, the rea {'m}?{.i

whereof yy¢ {hal firaight know 7,2
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The eAn notations.

Al the feale was divided into foure Tetrashordes or fourths, the loweft of which foure was called
T etrachordorn hypatonsthe fourth of principals. The fecond terachordon mefonythe fourth of middle
or meanes. The third tetrachordon ali':zm menon, the fourth of ﬂrm%s difioyned or difiunét, The
fourth and 1af} zesrashordon byperboleon, the fourth of firinges exceeding : the lowelt firing Prof-
lambanomene is called aflumed, becaufé it is not accounted for one of an tetrachorde, but was ta-
kenin to be aDiapafon to the mefe or middle firing. The tesrachorde of princi Fa'ls Of hypaton, be-
inneth in the diftance of one note aboue the aflumed ftring, containing foure {trings or notes, the
alt of which is Hypateme[on: the tetrachorde of mefon or meanes,beginnesh where the other en-
ded (fo that one firing is both the end of the former,and the beginning of the next Jand containeth
likewife foure, the laﬁ wheteofis msefe, But the third rerracherde, was oftwo maner of difpuﬁtit’is,
for either it was inthe natural kind of finging, and then wasit called tetrachordon diezengmenon,
becaufe the middle ftring or 7/, was feparated fiom the loweft firinge of that tetrachorde, by a
whole note, and was not accounted for any of the foure belong
or then in the flatkind of finging : in whicﬁ
menon, becaufe the mefe was the loweft note ofthattetrachorde all being namedthus mefe. Trite
_?ﬁf?#mfﬂﬂﬂ ,OT [7 Heaexégmmaﬂ, paranete [ynezengmenon, and wete [jnezengmenon. Butleaftthefe

trange names, iceme fitter to coniure a fpirite, then to exprefle the Art, I haue thought goodte

giue the names in Englifh.

edllthe names of the Scale iz Englifo.

eAre. C 3 Pro ambanomene [ o z | % -
Bwmsi. % H}«ﬁ;ﬁ hypator ’ Principal of principals. fr
C fans. S |Parkypate bypaton | Subprincipal of principals
D [olre. 1\ Lycbanos bysat Index of principals 1
E la ms IC3 H};?ﬂrg mjg’; s Principal of m-Eanf.:s
Ffant. g‘% Parhypate me([on N Eh. Subprincipal of meanes
ff?j:‘:ﬂ’i:ﬁ 'E-LJ’“ hanos micfon E} Trite ﬁ#ﬂ-e#gmfwﬂ. I guddg‘f.

B LK s, a p me [e. X | NParanete [ynezeng, 1:11 EK‘E mq?jr:ﬁs.

i e g ame(e A | ¢ Nete [jrezengmenon, e o e THACIC,

\C folfave. |8 |Trite diezengmenon Third of disiunct.

\D la)."ve. | ) & [Paranete diexegmenon Penulte of disiunét.

E lami, S| Nete diexengmenon | Laft of disiunét. (ble.
Ffawvi. '3 |Trite @pf?éa&aﬁ Third of exceeding or tre-
G [olre ut. EJ‘Pﬂm::frc byperbolaon Penulte of trebles.
eAlamirelG. §|Nete byperboleon | | _Laft of'trebles. |

ing toit, as youmay {ee inthe fcale,
cafe, it was called terrachordon [ynezengmenon,or [yne-

So much for the names. The numbers fet on the left side, declare the habitude (' which we call pro-
pottion ) of one found to another, as forexample : the number fet at the loweft note Proflambano-
meney 18 [e[gui oltane, to that which is fet before the next: and fefynstertiato that which is ferac Ly-
chanos hypaton, 8 {0by confideration ofthefe numbers,may be gathered the diftance of the found
of the ene fromthe other as Ezﬁui oftane produceth one whole note. Then betwixt Proflambano-
meneyand hypatehypaton, is the diftance of one whole note, Likewife dﬁ'ﬁﬂﬂf?’ﬂd, produceth a
faurth : therelore Proflamsb anomene and Lycharos bypaton are a fourth,and{o ofothers, Butleaft it
might{eeme tedious,to diuide fo many numbers,and fecke out the commen deuiforsfor fo many
fractions, both the diftance is fet downe betwixt euerie tweo notes, and the confonants are drawne

on the right fide of the Scale, Thus much for the explanation ofthe table, but what vfe it had, or

how they did fingis vncertaine: onely itappeareth by the names, that they tearmed the keyes of .

their {cale, after the firinges of fome inftrument,which I doubt not is the harpe, And though the
Erier Zaccone out of Franchinus affirme, that the Greekes didde fing by certaine lettess, fignifying
both the time that the note is tobe holdén in length, and alfo the heigth and lownefle of I‘EE‘ {ame?
yet becaufe Ifindeno fuchmatter in Franchimus his Harmonia instrumentorum (for his theorica
nor Prattica L haue not feene, nor vnderftand not his arguments ) I knowe not what to faie to it.
Yet thus much 7 will faie, that fuch characters as Boetsus fetteth downe, to fignifie the ftringes,do
not ﬁgmﬁg any time : for it is a great controuerfie amongft the learned, if the auncient mufytions
hadany diuerfitie ofnotes, but onely the figne of the chord being fet ouer the word, the quantitie
ot length was knowne, by that of the fyllable which it ferued to expreffe.. Butto reruspestQ Cai-
does inuention, it hath hitherto been {o v{uall as the olde is gone quite out of mens memoric,And
as for the Gazm, many haue vpon it devifed fuch fansaftical imaginations, as it were ridiculous to
write, as (forfooth ) Areisfi uer, Bmi quickfiluer, &c, for it were oo long to fet downe all. But
it fhould feeme, thathe who wrote it, was either an Alcumifte, or an Alcumiftes friend., Beforean

old treatife of muficke written in vellim aboue an hund oA Reonla Fobbitorss ci
additionibus Robertide Hanlothere is 2 Gam fet dn::vnn: iﬁ.ﬁms g 4 )
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T he e Annotations.

I oL, Terra Elamy \(Saturnus
A re. Luna Ffa vt Iupiter
|| B 3. Mercurius |Glolreut . ||Mars :
Chavt, Venus Alamire Sol
D folre. . |Sol | IBfa¥% mi Venus
\E lami. Lupiter Clolfavt Mercwyins
F favt. Saturnus Dlafolre Luna
_,G folre vt. Ceelum. s Boetins,

And at the end thereof thefe words Mareus Tullins pointing (as Itake it) to that mofte excellent
difcour{e in the dreame of Scipio, where the motions and foundes of all the fphzres are moft fiveer-
lié fet downe : which who ﬁ:ufi{’ccth toread, lethim alfo'perufe thenotes of Erafinus vppon that
place,where he taketh vp Gaz« roundlie for his Grecke tranflation ofit: for there Ta//% Eﬂﬂ-h s
firme, that it is impoflible that fo great motions may be mooued without found,and accordine to
theyr neerencfle to the earth, giueth he euery onea {ound, the lower body the lower founde, “But
Glareanus, one of the moft learned of our time, maketh two arguments to contrarie effects,gathe-
red out of their opinion, who denie the found of the fphres. o

The oreatelt bodies, faith he, make the greateft founds,

The ﬁiﬂh er celeftiall bodies are the greateft bodies,

Therefore the higheft bodies make the greateft founds.

Theoth oucth the contraric thus.
e PRt which maueth [wifieft gineth the highest fomnd,
The higher bodies mone fw:ﬁ*fffﬂ,

berg‘?ﬂrf the higheft bodies giue the higheft kﬁr#ﬁd-
The Greekes haue made another comparifon of the tunes, keyes, mufes and planets thus,

\Frama Mefe ; | H yp_e'{'_mzxa?jdim Calum ffellatum

‘?&gﬁmm{ Lychanos mefon Myxolydius | Saturnus
Euterpe !ﬁarby pate mefon - Lydius _|mpster
{Erato ﬂ‘jﬂwte mefon * ; 'Tﬁrygfm | Mars
Melpomene || Lychanos bypason | 5 (Dorius Sol
Terpsichore || Parbypate hypaton Hypolydsus Venus
Caliope 1|Hypate hypaton | |Hypopbrygins \Mercurius
Clio Proflambanomene | 'Hypodorius Luna.

i . Thala

terra,

And not without reafon, though in many other thin%cs it hathbeene called iuftlie (Mendax inld
Nugatriz gracia. Somealfo (whom I might name if] would ) haue affirmed, that the Scal;:s calz
led Gam vt, from Gam, which fignifieth in Greeke graue, orantient:as for me 1 findnofuch gree

in mv Lexicon, ifthey ean proue jt they {hall hauveit. i - ]
g ‘P;:};gﬁ £y, wrﬁ* 22, i}ﬂm ﬁ'?ft: twice M?ﬂgd. ) It fhould feeme that atthe firft, the ?_:Jllmd? b. 1.;}.'35& writ-
ten as now itis thus &, and the fquare b, thushy But for hafte men not being careful to feet FE rg fi
meetiuft at right angles,it degencrated into  this figure };-fmd at-lcng(tjh camg tlﬁ_b: con n}i}t} c
with the fign of y e Apoteme or [emitoninm marysyWhich is this& And {fome 13 lf;fflgf”-'{_ fffl;-":
for dsefis is the halfe of Semitonium minus, whofe figne was made thus>¢But atlength, the figne by

ionorance wascalled by the name of'the thing fignified, and fo the other figne being like vntoit,

*Eas called by the fame name alfo.

ead.verfe 3 5. Butinvfe of finging)thelcbe cnmmqnlic_ca}lcd (lanes firnare, o figned
Clgig biial?éftfl%lg jibe ﬁnﬁc; fiﬂﬁllffuﬂl{éfégngi vie hath receiued it fore generall rule, not to fette
them in the {pace ecauie no Cliffe can be foformedas to ftand inafpace andtouch no rulc:l.:l exX-
: ercfore leaft any fhould doubt of their true ftanding (as forexample the G

ceot the B cliffe. Andth ' ofth . i
fe, if . {pace and touched arule,onemight juftlie doubt, whether the Author me
E'I; j%f:iliggﬂgiaﬁ - Eflfiih gandeth in fpace,or G fol re ut in a/to which ftandethonthe rul:}u}imth
byn thoughtbeft f:y all the mufytions, to fet themin rule, Indeed I cannot denie, but that I hauc

feenc fome eAre cliffes,and others in the {pace but V#a hsrundo non facis ver.
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Pag.4ver[.1.43 shough :F:werﬁmm the feale )foitis:and thnl;]gl; n% viual }‘:’Etﬁ’: cnmpﬂn&thewht}!& feaje,yes doth it apartcher
SR two verfestogither, you thai haue the whole Gam thus, :H__ B _ - :
afl_;-::r 11?11 put 3“1;.;,‘,-: three n#:;%: afﬁ‘r: }I:ﬂ;{} a propertie of finging is nothing $7— elfe;but the difference ufplamf]ungs cauiz
it ‘gh y & it may plainly be feen , tharthofe shree ¥

- ' ‘ ither abouc-orbelowe 1t ¢ : 1
Y fed by thenote,inb fa X mi, hauing the halfe note Elt_h£ Ay A Jedin lo fmal bounds as totouche no b, 1]
properties hate notbyn deuifed for prickifong ; for you fha! find o fong ? F———- becaule every key of their fixnotes ftood 5L
“And therfore thefe plainfongs which were fo contained, were called nawrali, T dfelre, to clami, was alwaies a yvhole AU
inuariable the one to the other, howfoeuer thenotes were named- Asfrom gy ndér it th:n’was itnoted b, & vvas te
R r e liags ﬁngfnl Segheongn 1 L ﬁgthﬂilftf*liﬂbb- s fr:m;:::mu ﬁ: In an‘ﬁlde treatife called T'n:&':um by
? * . Ly - i
* i senand termed b. guadrasum or D, gHAITE : : )
med b. molle, or foft ; if abouc it,then wasit noted thus2a s g b : ; (1
::amfr ﬂriacfps:ffnm,l find thefe tules and verfes, omne vt incipiens in c, cantasur pey natuvasi. in E;P s mgﬁf’fﬁgvf::*a rﬁmdmf?' | a :
that i;:, Euery vt beginning in C, isfung by properchantin F. by b, molle or flac, in g. by the Iquarejs cr {harpe,t - lesbethcle | oF
C. natuvam dat. {,& mellenunc ribi fignas {'t;.
. atiogue b. dwrwns tu [emper habes caniturum, T I (
Whichifthey were ngn tﬁ::ue?r in fubftance then they be fine in words and rightin ‘-’;“3“'5“;_5 nffy}l}la?l:s, 'E‘"?;:;Fi;?:{?i:h ; .A;_ for |
: ' ifeft witnes.that muficke hath come to vs from the Frenca, . ad it from .
the three themfelues,their namesbeare mani St he Benificationbeeing alenc. I the is
' hauve faid the fquarc b, as b.guaire or carre;the ngnincatic £ . Int | 7
nv other, I [ee no reafon why we might notafwel have {: ) e : : 53 o ' ; f
::rfatirc ﬂf the foure hrincipa);sl found a table , containing all thenotesinthe {cale; and by what propcrtic of [inging cucry oneis P
: i i ith.
ﬁlng# wlc I_Ehg g_ - g i B g, S o R e 1T k] S e B Feti 1 T e o T o i e e e W .. : ':
-. 2
‘ |
' X In gamatis nomu In ateis no changs Ly b f2b mi is no o 1 i
J ?; tatien becanfeitis becanleit 15 but _ Ef]’-‘ll‘.g-ﬂ ﬁEc.llll"e ity F |
on¢ only kev,& ous otie ouly voica b st one voice 4
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T he e Annotations.
But for the vaderftanding ofit, I mult fhew you what is meant by mutation or change, Mutation

is the lcauing of one name of'a note and taking anotherin the fame {found, and is done (fayeth the
Author of guatner principalia) cither by reafon of propertie, or by reafon ofthe voice, By redfon of

the property, as when you cl{angz the folin g fo/re ut, in ut,by thea and inre by the 6.& fuch like,

by reafon ofthe voice when the name is changed, for the afcenfion "'or defcenfions fake : as for ex-
ample, in ¢ fa ut, if you take the note fa, you may rife to the third, and fall to the fourth, in the due
order of the fix notes, if the property ler not. But if you would afcend to the fourth, then of force
muftyou change your fa, into vt, if you will not fing improperlie; becaufe no man can afcendea-
boue'la, nor defcend vnder vt propetlie : for ifhe defcend, he muft call ve,fa, Now in thofe keyes
wherein there is but one note,th cre is no change, where two, there is double change, where three
is fextupla s but al this muf} be vinderllood where thofe three or two notes be allin one founde, for
ifthey be not ofone found, they fall not vader this rule, for they be directed by fignes fct by them.

Bur all mutation endine in vt e s called afcending, becaufe they may afcend firther then ded-
o 3 3 F

cend,and all change ending in £ [o/ [, is called defcending, becaufe they may defcend further the
afcend, and thereof came this verle : vt re mi [candunt y defcendunt fa guogue [olla. Butthough,as
1 faid, thefe three properties be found in plainfong.yet in pricktfong they be buttwo: that is,either
{harp or flat, for where nature is, there no 4.is touched. But if you would knowe whereby agy note
fingeth ('that is whether it fing by properchant B guarre, ot b. molle , name the note and fo come
downeward to vt: example, you weulde knowe ‘wherby folin g fo/ 7e uz fingeth,come down thus,
[ol famire vty foyou find vt in ¢ fzut, which is the propertic whereby the folin g ol re e fingeth,
and fo by others. ; 45 v
Page 9.ver(e 18.By'the foramé of the note)There were in old time foure maners of prickin g onc ak
blacke whichth ey tearmed blacke full, another which we vie now which they called black void,
the third all red, which they called red ful, the fourth red as ours is blacke, which they called redde

void : alwhich youmay perceiue 1y 1 e S I T e 1 BRP e e R SR

- : - i 2 q. e _-_-_-\-n-i-a-l:.::--.._.q-l # .1". - i E!

r 4 H o o ] T i — == || - By e e g | o T i e ARSI LA T T e

Butifa white note('which they Lﬂ.lllﬂd s—¢ = VI . S, 0 O g
black voide (happened amongfic & TN L £ (.. AT T Gy
blacke full, it was diminithed —— o % |} T | e bal

e e © o

"

of halfe the value, fo that a minime was butacrotchet,and a fomibriefe a minime,&c. Ifaredde
full note were found in blacke pricking,it was diminifhed of a fourth part,fo thata femibricfc yas
but three crotchettes and 2 Redde minime was but a Crotchette ¢ and thus youmayper=
ceive that they vied theirred pricking inal refpeéts as we vie our blacke neweadaies. - But that
order of prickingis gone out of v{e now,fo that wee vie the blacke voides, as they vfed their black
fulles, and the blacke fulles as they vied the redde fulles. Thereddeis gone almoft quitt out of me-
morie, {o that none vieityand fewe knowe what it meaneth. Nor doe we pricke anye blacke notes

among(t white, except a femibriefe thus: —~——--~— in which cafe, the femibricfe {o blacke
isa minime and a pricke (though fome H =T wouldhaueit fung intripla maneryand
{tand for ; ofafemibriefe) andthe black |<_¥ . minime a Crotchet, as indeedeitis. It
more blacke femibriefes or briefesbec to Im--~----—-—- gither, then is there fome proportion,

& mof{t commonly cither tripla ox hewnolia, which is. nothing but.a. .ra::rundr:
common tripla or [e[quialtera, Asfor the number ofthe formes of notes, there were _w:.thm I%IEEE
two huadred yeares but foure, knowne or vied -of the Mufytions s thofe were the ]l;ﬂ'“g’::- Bricic,
Semibriefe, and Minime, The Minime they efteemed the lealt or (horte(t note fingable,and there-
fore indiuifible, Theirlong was in three maners  thatis, either fimple, double, ortriple:a fim le
Long was a {quare forme, hauing a taile on the right fide hanging downe or afcending ta dou Is:;:
Long was {o formed as fome at this daic frame their Larges, that is, as It were comnp act of 2. ].mfg:.ﬁ*
the triple was bigger in quantitic than the double. Oftheir value we fhal fpeake h_Ef?ﬂffcl."T 1 h,{‘ fe-
mibriefe was atthe Arft fiamed like 2 triangle thus 7 as it were the halfe of abricte duu?lr:d by a
diameter thus X but thar figure not being comly not eafic to make,it grew afterward tothe figure
of arombe or Iofeng thus@® which formeit flill retaineth. : Rt
The minime was formed 2s it is now,but the taile of it they euer ﬂ}ﬂf_iﬂ 3ﬁ‘fndm§= _‘md ealledit
Sionuns mimmitatis intheir Ciceroniaz Latine. The inuention of the minime the{' iaicnbe to a cer-
caine prieft(or who he was1know not}in Naxarie, or what ¢ ontrie elfe it wasw "E}] they tmm,wd
Nunernia, but the firft who vied it, was one Philippsus de w:rrm:m}whofc matetes for fome time were
ofal others beft efteemed and moft vied in the Church,Who inuented the Crotchet, Quauer , and
Semiquauet is vncerraine, Some attribute the inuention of the Crotchet tothe aforenamed P bilip,
but it is not to be founde in his workes, and before the faide Philippe sthe finalleft note ved was 2
{emibriefe, which the Authors of that time made of two{fortes more or lf:{:ﬁ: + for one Franchediui~
ded the bricfe, cither in three equal partes (terming them [émibriefes) orintwo vnequal pats,the
greater whercof was called themore [emibriefe (and was in value equal to the vnperfect briefe) the
other was called the lefle femsibriefe, as being buehalfe ofthe other aforefaid,
This Franchs is the moft ancient ofalthofe whofe workes of practical muficke haue come to my

handes, one Raberto de Hanlohath made as it were Commentarics vpon his rules,and tenﬁﬂ:jﬁ
i
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T he o Annotations. x

e Additsons,Amongtt the reft when Francho fetteth downe, that a {quare body hauing ataile com-
ming downc on theright fide,is a Long, he {aith thus: Sz traétum habeat aparte dextra afcenden
£ erettaTocatur Ut HiC mammemPONUNLUY ERIMH 15 te longa evelte ad di j_’f:rgﬂrmm longaram que [unt

- guod vbicungue inuentuntur pev [emitomium eriguntur, that is, If it

velle ¢5° vocantur eretta _
hauea taile on the 1'ighrj . ;hde going vpward,itis called erett orraifed thus .——— for thefe
= difference from others which be right, and are rmiﬁiﬁ: T

raifed longcs be put for ‘
caufe wherefoeuer they be found,they be raifed halfe a notc higherya thin giwhich 1beleue)
ncither he himfclfe nor any other,euer fawin practife. The itke obferuation he gi- aeth of
the Bricfe, it it haue a tail¢ on the left fide going vpward, the Larg,Jong pricfe,femibricfe & minime
(faith Glareanus )hauethefe 70, yeares beene in vie : fo that reckoning downceward, from Glarea- |
»us his time, which was about §o. yeares agoeswe {hal findthat the greatelt antiquity of our pricke g

ﬂ:njg, is not aboue 1 30, yeares olde. |
Pag- ead.ver[e ead.and the mood) By the name of Aoed were fignificd many thinges in Mu-

ficke, Fiift thofe which the learned call moodes, which aftetward were tearmed by the name of
sumes, Secondlya certaine forme of difpofition of the Church plainfongs in /onges and Breses ex-
ample, Ifaplainfong confited al of Longes, it was called the firft mood - ifofa Long & a Briefe
fucceflively, it was calledthe fecond mood,&c. Thirdly,for one ofthe degrees of nufick,2s when
we {aie mood, is the dimenfion of Larges and Longes. Andlaftly, for al the degrees of Muficke,in
which fence it is commonlie (‘though talily ) taught to all the young Schollers in Muficke of our
cime : for thofe fignes which we vie, donot fi gniﬁe any moode at all, but fretche no further then
time, fo that more properly they might cal them time perfect of the more prolation,&c.then mood
perfeét of the more prolation.
Page ead. ver[e 22, The reffes) Reftes are of twokindes,that is: eitherto be told, or notto bee
tolde, thofe w hich are not to be told be alwaies fette before the fong (for what purpofe wee fhall
‘know hereafter ) thofe which are to be told for two caufes ch cefly were inuented. Firflro gine fomn
leafure to the fingers to take breath. The fecond, that the pointes mi ght follow in Fuge one vgun |
another, at the more eafe, and to fhew the finger how farre he might letthe other goe before him |
before he began to follow. Somereftes alio és the minime and cretchet reftes ) were deuifed, to
atoid the harthnefie of fome difcord,or the following of two perfect concords together.
But itis to be noted, that the long reft was not alwaies of one forme : for when the long contai.-
nedthree Briefes, then did the Long reft reach ouer three fpaces, but whenthe Long was tmper-

fect, then the Long reft reached but ouer two fpaces as they now vfe them,
dig.md. ver(.25. Ligatures) Ligatures were deuifed for the Ditties fake, fo that how manye

notes ferued for one fyilable,fo many notes were tied togither. Afterwards they were vied in fon glz

hauing no dittie, but only for breuitie of writing : but nowadaies our {onges contfifting offo fina | 5'
notes, few Ligatures be therein vied:for minimes,and figures in time fhorter than minimes cannot |
be tied or enter in ligature. But that defe¢t might be {upp'yed by dafhing thefigne of the degree |
cither with one firoke, or two, and fo caufe the Ligable figures{eruc to any {inal quantitie of time |
welift. Butbecaufe in the booke 7 haue fpoken nothing of black or halfe black ligatures, I thoght |
it not amiile, to fet downe fuch as| haue t%und vied by other Authn{s,and m!lec'n:d by Frier Zac- |
gone, inthe 45. chapter ofthe firft booke of praétife of Muficke, with the refolution of the fa.m:rm

ether common notes.
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T'he e Lnmotations.

And by thefe few the diligent Reader may eafily colleé the value ofany other, wherfore 1 thoghe
it fuperfluous to fet downe any more,though infinite more might be found.

Pag- 12.verfe 6, Pricks) A pricke isa kinde of Ligature, {othat ifyou would tie a femibrief
and aminime together,youmay feta pricke after the femibriefe,and fo youfhal binde them. Bue
it is to be vnderftood, that it muft be done in notes {tanding both in one key, elfe wil notthe prick
augment the value nf the note {etbefore it , But if you wuufd tie a2 femibriefe and a minime,or two
minimes together, which ftand not both in one key,then muft you vfe the forme of fome note li-

R %fc le( for as [ tolde you before, the minime and fmaller figures then it bee not ligable) and marke
:

figne of degree, with what diminution is fitteft for your purpofe,example. There bee two mi-
nimes, the one {tanding in e 4lamire,the otherin e/am:: if you muft needs haue them fung forone
{yllable, orbe tied together, then may you fet them downe thuss—~1 asthough they wer
fgmibriefes, but dathing the figne of the time with a {troake of Q ———diminutionto make
them minimes, Butifyou thinke that would not be perceiued, _=_ _then may you fette
downe numbers before them thus 2 which would haue the fame——- ﬂE effet ¢ Dutif that
pleafed you nomore théthe other  thenmight you fetthem in tied briefes with this £ or ¢ his $
figne before them,which were all one matter with the former. = % o

Page ead. wr{& 8. eA pricke of an mentation,) - Some tearme 1t a pricke nfadq:tmn, {b_me alfoa
pricke of perfection, not much amifle :but tha?whlch now is called of eur n}uﬁ(ilans a prick of per
feétionys altogither fuperfluous and ofno vie'in muficke : for after a femibriefe in the more prola-
tion,they fet a pricke, though another femibriefe follow it: but though the pricke were away,the
femibricfe of it felfe is perfect, The Author of the Treatife Degnatnor prencipalibus , faieth thus,
Take it for certaine, that the point or pricke is fet in prickfong for two caufes,that is, cither for per- 5
feétion or diuifions fake,although fome haue falfly put the pointfor other caufes, thatis, forim-
perfections and alterations fake, which is an abfurdity to {peake.But the pricke following a note, 23
will make it perfect, though of the owne nature itbe vnperfect, Alfothe point is putte to deuide,
when by it the perfections { fosee tearmeth the number of I&?"{f}bt diftin gu;fh cd,and fnr any other
caufe the point in muficke is not fet downe, So that by thefe his wordes it cuidentlie appeareth, 5
that in thoft daies (that is about twoe hundred yearesagoe) muficke was not fo farre degenerate
from theoricall reafons as it is now.But thofe who came after,not mﬂy_m ade foure kinds of pricks,
but alfo added the fift, thus. There bee fay theyin all fiue kindes of pricks, a pricke of addition, a
pricke of augmentation, a pricke of perfection, a pr‘1c1{e of deuifion, and a pricke of alteration. A

ricke ofaugmentation they define, that which being fette aftera note, makethit halfe asmuche
anﬂer as it was before : the pricke of Addition they define, that which being fet gf'tcr 2 fcmbr:efc
in the more prmlatiun,ifa minime follow, it caqfethrhe {femibriefc to bc: three white minimes, A
pricke of perfection they deﬁnf;, that whichbeing fct aftera ﬁzqﬂbrrcfé in ic mote pralarfﬂn,:f an
other femibriefe follow, it caufeth the firft to be peyf‘::c t.The pricke nf_‘ deuifion aqq alteration they
define, as they be in my booke. Butif we confider ri ghtly both the pricke of .ﬁ:dd!tlﬂﬂ,nf Augmen
tation, and that of alteration, are conteined vnder that of perfection fnr_m the leflc pro ation
when a femibriefe is two minimes, ifit haue a pricke and be three, thenmuft itbee perfect: and in
the more prolation, when two minimes come betwixt two femibriefes, orin time P:rf'c_ct, when
two femibriefes come betwixt two briefes which be perfect,the laft of the two minimes is marked
with a pricke,and fo is altered to the time of two minimes: and the lafte of the twoe femibriefes is
likewife marked with a pricke,and s fung in the time of two femibriefes, which is onely done for
erfections fake that the ternary number may be ﬂbfcrqed i yetin fuch cafesof altcraq‘ﬂﬂ,fﬂm cal
thata point of dimfion. For ifyou diuide thelaft {emibriefe in time perfect from the briefe follow-
ing, cither muft youmake it two femibriefes,or then perffeqtian decaies : fo that the point of alte-
ration may citherbe tearmed a point of perfection,or of diuifion. But others whoe woulde feeme
very expert in muficke,haue fet downe the points or pricks thus : this };ric ke(fay they ) dooth per=
fect Cy Now this pricke (tanding in this Pl“c“.o.. | doeth imperfect. Nowe the pricke ftan-
A7 *in this place O takes aivay the third part, and another pricke which {tandeth
vmj%r the note takes Haway the one halfe,as heereggtand like in all notes. Buttorefute tl:llS
mans opinion (for whar or who he is [ know nmt)l' neede Mo more then his owne words, for (faith
he )if the pricke (fand thus O” it imperfecteth, ifthus ® H it taketh away the third part ofthe
value, Nowe Iprayehim, what difference he ma™" "Jketh betwixttaking away the third
part ofthe value and imperfection ? Ifhe fay E.as he muft needes fay) that taking awaye the thirde
part of the value isto make vnperfect, then | {ay he hath done amiffe,to make one point of imper-
fe&ion,and another of taking away the third part of a notes value, _ 2 f

Againe, allimperfection is made either by a note refte or cullor, but no imperfectionis madejby
-2 pricke,thercfore our Monke (or whatfoeuer he were) hath erred,in making a point of imperfec~
tion. Andlaftly,al! diminutionis ﬁ%;nﬁcd, cither by the dafhing ofthe figne of the degree, or by
proportionate numbers,or by a number fette to the figne, or elfe by aflcription of th.: anon :*but
none ofthefeis a pricke, therefore no diminution (for taking away halfe of the note is diminution
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is fignified by a pricke, and therefore none of hisrules be true fauing the firft,which s, that a prick
following a blaclf(c bricfe perfecteth i,

Pag.ead. ver(.16. thofe who)thatis, Franchinus Ganforns, Peter Aroz,Glareanusand at aword
all who euer wrote ofthe Art of Muficke. Andthoughthey all agreein the nnmberand formeof
degrees, yet fhall you hardly finde two of themtell one tale for the fignes to know them. For time
and prolation there is no controuerfic, the difficultie refteth in the moodes. Buttothe ende that
you may the more cafilic vnderftand their nature, I haue collected fuch rulesas were requifite for
that purpofe,and yet could not fo wellbe handled inthe booke. The moodtherefore was figni-
fied two maner of waies,one by numerall figures, another by paufes orreftes, That way by num-
bers I haue handledin my booke, itrefteth to fet downe that way of fhewing the mood by paufes,
When they would fignifie the great mood perfect,they did fet downe three long reftes together,
Ifthe lefle mood were likewife perfect,then did cuery one of thofelong reftestake vpthree fpaces
thus butif the greatmood were perfecty and the lefle mood vnperfect, then did they like
wife fet downe threelong Reftes, butvnperfect in this manery,=——=and though this way
bee agrecable both to experience and reafon é{'{:t hath Fran- Chinus Ganforuslerte

downe the figne ofthe greatmood perfect thus, of the great moode vn-

erfect he ferreth no fign,except one would fay that this isit 1 S

ot when he fets downe that mood,there is fiich a dathe be- fore it, rouching all the fiue
lines. Butone may iuftlye doubtifthatbee the figne of the — mood, crfome f{iroke fet at
the beginning ofthelines, But that figne which he maketh L of the great moode perfect, that
doth Peter Aron fetfor the great mood impertectif the lefle moodbe perfeé But (faithhe) This
isnot of necefsity,but acmrding as the compofition{hall falto be, the lefle mood perfeét not be-
ing ioyned with the great mooc imperfect. Sothat whenboth moodesbe imperfect, then isthe
figne thus - ———And thus much for the great mood. The lefle moode is often confidered and the
great left —yv—out, in which cafe ifthe fmal moodbe perfect it is fignified thus —=if it be vnper-
?ect, then [T isthere no paufe at all fet before the fong, nor yet any cifer, and *f~ that betoke-
neth both— _— moodes vnperfeét : fo thatitis moft manifeft,that our common L fignes which
iwe vie,haue no refpect tothe moodes, but are contained within the boundes of — timeand pro-
ation.
Pag,x 4 ver-10.1n this mood it is alwases imperfelt) That isnot of geceflity, forifyou putte &

point inthe center of the circle,then will the prolation be {Erﬁ:&,n nd the Large be worth 81, mi«

nimes, and the Long 27. the briefe nine, and the femibriefe three : fo thar moodes great and fimall,

time,and prolation, wil altogether be petfect.

Pagi8.ver.1 1. “Perfelt of the more ) This (as I faid before ) ought rather to be tearmed time per-
fect of the more prolation,then mood perfeét, and yet hath it been recciued by confent of our Eng
ti(h pra&icioners,to make the Longin it three briefes, and the Large thrice fo much. But to this
day could I neuer fee in the workes of any, either'{trangers or En ghﬁa men,a Long {et for 3.bricfes
with that figne, except it had cithera figure ofthree,or then modal refts fette before it, Zar-vol. 1,
part.3.cap.67- Zacc.lib.2.cap.1 4. Buttotheend that youmay know when the refies be tobe told,

and when they {tand only for the figne of the mood you muft marke if they bee fet thus,

in which cafe they are nottobe told - orthus - and then are they to bee num-
bred. Likewife you muft make no HCC{}mlPtt whether :hcy be{et thus ve—
orthus- -forboth thofe be one thing f1g- .

nifieng ™~ gﬁ:bmh moods perfect.

- Pag.8.ver.18, Theperfett of the lef[) This fir(t caufed me to doubt of the certainty of thofe rules
which bﬂingl achilde I had learned, for whereasin this figne I was taught,that euery Large was 3.
Longes, and cuery Long three Bricfes, 1 finde neither reafon nor cxpcrience to proue it true, For
reafon(lam fure jI:hﬁ‘ can alledge nﬂnc,cxcu:-‘[?tthey will vnder this figne (— comprehende both
mood and time,which they can neuer proue. Yet doe they fo fticke to their *~opinions, that when
I told fome of them (who had fo fct it downe in their bookes) oftheir error, they {toode fliffclic to
the defence thereof,with no other argument, then that it wastrue. But if they will reafon by expe
tlence,and regard how it hath beene vied by others, let them looke in the mafle of M. Tawerrer,
Called Gloria tibityinitas, where they (hall finde examples enough to refute their opinion,and con
firme mine, But if they thinke maitfer Taserner partiall, let them Iooke in the workes ofour Eng-
lith doctors of muficke, as D, Farfax, D, Newtony D. Cooper, D, Kirby, D, Tie,and diucrs other
excellent meny as Redford, Cornifh, Piggot, Whitey and M.. Tallss, Butitthey will truft none of all
thefe,here is one example which wasmade before any of the aforenamed were borne,
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ue B And this fhal fuffice at this time for the vndcrﬁanding of the controuerted moods, But to the ende
tat i thoumayft fee how many waies the moods may be wwer{ly ioyned,I haue thought goodto (hew
hat i thee a table,vfed by two good mulytians in Germany,and approued by Fryer Lowyes Zaccone,in
his ! the 57 chap, ofhis fecond booke of pra&ife of muficke.
be- 1 CWood | )
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}.é ? ﬁut_by the way youmuft Dote,that in all Moodes(or rather fignes)ofthe more prolation,he fetteth
h a minime for a whole ftroke,and proucth it by examples out of the mafse of T‘:;!e[;ﬂm, called /’bome
I‘?ﬂ | arme. There is alfo another wa offctting downe the degrecs, whichbecaufe I had not feen pra-
: fﬂ | Ctifed by any Mufition, was détermined to haue pafsedin filence, But becaufe fome ofmy friends
= ¢ ;Fﬁrmed to Illﬂathﬂf_they had feen them fo fet down,] thought it beft tofhew the meaning of thé,
p The auncient Mufytians, who grounded all their practife vponSpeculation, did commonlie fette
er's downe a particular figne for eucry degree of mulycke 1n the fong: {o that they hauing no more de-
on grees then three, that is,the two moods & time (prolation notbeing yet inuented) fer down three
18- fignes for them, fo thati fthe great moode were perfect it was fignified by awhole circle , which
h fij 1 a pertect figure:: if it were im perfect, it was marked with a hal ccircle, Therefore, wherefocuer
e

thefe fignes were fetbeforeany fonge, there was the preate d fect s d by th
circle. The®3 3 finall mood perfeee fgus e by dhe g A occ Moode perfeét Ggnificd by the

| ure of three,and #ine perfeét fignifi

. edby the lat figure of three. If the fong were marked thus (% 33, then was the arcafzmnd v%per-

, fect,and the fimal mood and time perfect. Butifthe firfd figure were a figure of two thus Cz23,then
were both moods ynperfect and time perfect: buifit were thus G2, then were all vnperﬁ;&_
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Butifinal the fong there were no Large,then did they fet downe the fignes of fiich notes as were
in the fongs fo thatifthe circle orfemicircle were fet before one onelie cifer, as ()2 then did it
fignifie the lefle mood, and by that reafonthat circle now laft fette downe with the binarie
cipherfollowingit, fignified the lefle mood perfeét,and time vnperfect. /f thus(E 2 then was the
Iefle mood vnperfect and time perfect. 1fthusC 2.then wasboth the lefle mood and time vn per-
felt, and fo c:fithﬂrs. But fince the prolation was inuented, they haue feta poinre in the circle or
halfe cirele, to thew the more prolation,which notwithftanding altereth nothing in the mood nor
time. But becaufe (as Peter eAron{aith ) thefe are little vied now at this prefent, I will {peakg no
moreof it, for this wil fuffice for the vaderftanding ofany fong which fhal be fo markt - and who-
focuer perfeétly vnderftandeth and keepeth that which is already fpoken, wil finde nothing pertai
ning tothe moodes tobe hard for him to perceive, :

Pagiaailine9 eAugmentation. ) Ifthe mnr?prnla_thn bein one part with this i gne;gand the
lefle in the other with this Othcn is euery perfect femibriefe ofthe more prolatié worth“~three of
the lefle : and euery voper feCt femibriefe (that is, if it haue a minime ollowing it) worth twoe,
and the minime one, But if the lefle prolation be in the other parts with this ﬁgnuc-' euerye per-
feét femiibriefe of the more prolation is worth fix ofthelefle, and the vnperfedt fe-™ mibriefe
worth foure, and euery minime two, as in the example of lalio Rinalds, fetat the ende of the firlte
part of the booke after the proportions,may be perceiued. |

Pag.z7.ver(.18. Proportionis) When any twothings of onekind, ss two numbers,two lines
or fuch like are compared together, each of thofe two t_hlq gs fo compared, is of the Greeks called
8ooc 3 which Boetinsinterpreteth in Latine Terminns, in Englith we haue no proper worde to {ig-
nifie it. But fome keepe the Latin,and cal it Tearme?and that comparifon of thofe two things is cal
led of the Greeks h@ﬂg Rﬁ?ﬁ‘}{fﬂﬁthﬂt is as the Latins f-ﬂy,R#ﬁ.ﬂ & habitudsyin En glith we haue no
wordto exprefle thofe two. But hitherto wehaue abufiucly taken the worde proportionin that
{ence. Whatproportionis we {hall know hereafter, but with what Englifh worde focuer wee ex-
preffe thofe ratio and habstudo, they fignifie this, how one terme is in quantity to another ; as if you
compare 3, & 6 togither, and confiderhowe theyare to another , there will bee twoe tearmes
the firlt three, and the latter fixe, and thatcompars fonandasit were ref] pe‘& of the one vnto the
other, is that 7atio & habitudo which wee {pake of. Now thefe things whichare compared toge-
ther,are either zqual one to another, as fiue to fiue, an elle toanelle,anaker to an aker,&c. & then
is it called egualitatis ratzo, refpect of zqualitie, wh ich wc_falﬂ tearme proportion of zquality, or
then vnzqual,as three to fixe, 2 handbredthtoa foot,&c., inwhich cafe it is called /negualis, or
insgualitatis ratio. Now this refpect of equalitie is ﬁmpfﬂaaf]d alwaies one, but that of inzqualitie
is manifold swhereforcitis diuided into many kindes, n:j::f whichfome the Greekes terme TPOAOYX
and otherfome tpohoya Thofe kindes thelirearmt‘: wEONOYty m:vhtr::;n the greater terme is com-

pared to the lefle as fix to three, which of the late barbarous writers, is tearmed proportion of the
~greater inzqualitie : and by the cﬂnttary,thof e kindesthey teaime umoAoyey Where the leflc terme
18 cnmpared to the oreater,as 4.to ﬁ:{, which EhEy terme Ihg lefle mzfquallrlt?. Of eache of thefe

two kinds there be found fiue fpecies or fbrmfs,rthree fimple and two compo undl, Thq fimplepro=
loga ar mnltiplex ﬁfp.ﬂpﬂrnﬁﬂ!ﬁr, and ﬁfpffqﬂﬁ:?’{ffﬁr compound. ‘I’:’rﬁfag.:: ar muultiplex fgpgrpgrnm-
lar & mnltiplex: (uperpartient. Multiplex ratioys whgu the greater terme doth fo conteine the leffe,
as nothing wanteth or aboundeth,as tenand fiue : forten doth twice containe fiue precifely®& no
more nor lefle, of which kinde there bee many f'ﬂ.rm es, For whenthe greater containeth the lefle
twife, then isit called Dapla ratio if thrife trﬁ;ﬂf#, if fouretimes gﬂﬂdmng andf{oin h_n:ltcl y. S’f“f*

particularis ratso;which the Greekscall emiudplogy is whenthe greater terme containeth the lefle

once with {ome one part ouer,which one part,ifit be the halfe of the lefler termesthenis the refpect
ofthe greatcrto the [efler called ﬁﬁ;ﬁipffx, and ﬁ_@'ﬁfﬂ&ﬁ”ﬂ ratio,as _tlllrf:r: totwo, Ifitbethe I:Eird
partitis called fe/guitertia, as foure to threetifit bethe fourth part,it is galleﬁ [efquiqnartayas fiue
to foure, and {fo of others. Superparisens which the learned called emiueong Adyog, is when the grea
ter terme containeth the lefle oncey and {ome partes beﬁdt‘s]aﬁ fiue doth comprehendthrec once,
and moreouer, twothird parts of 7. which aretwo 1fgit1ES,Fortlle vnity is the thirde part of thl*Ef.? 4
and ten comprehendeth fix once, and befidestwo third parts of 6, for 2, is the third part offixe:in
which cafeitis called 7atéo ﬁxperéiyﬂrﬁfﬂ: tertias, and o ﬂfﬂthers according to the number and
names of the partes which it containeth, < Multiplex ﬁﬂoerpﬁrrfmfarf, is when the greater tearme
comprehendeth the leffe more then once, and befidcs {ome one partofit,as9to4,is ;;’;spz&z [¢[qani=
guarta, becaufe it containeth it twife. And moreouer, one fourth partofic. Likewife 71510 2,472+
pla ﬁ@m‘ altera,that is maltiplex, becaufe it containeth 2 of ten, that is thrice : and fiperpartze nlar,
becaufe ic hath alfo a halfe of two - thatisone, and fo of others : for of this kind there be as manye
fo mes as of the fimple kindes multiplex-and fuperparticular, CVinltiplex [uperpartiensy 1sca ily
¥ nowne by the name, example 14 to {5 is multiplexJuperpartiens. Mulriplex, becaufe it contay-
neth 5 twile, and fGperpartiens,becaufe it hath foure fift parts more,and fo 14.t0 5 1s dupla fiuperqua
dripartiens quintas,for of this kind there be fo many formes as of multiplex and [#perpartiens, Thus
you fee that two termes compar ed togither, containe ratio habitudore pectes or howe clfe you lifte
totermeit, Butif the termes be more then two, and betwixt them one refpect or more, then doe

the Greckes by the fame word Adysg, tearme it <vaAoyia, the Latines callit Proportioyand dcﬁn_i
1




i
|’
i

o T e Tl T T T, e

==

| -

The aAnnotations.
it thus, Proporsio eSt rationams fimlitudo, AnQ e Aristotle in the fift booke ofhis Morals. 24 Nicomachum:
defineth it Rationsm equaliras, asfor example, Let therebe three numbers,whercofthe fir(t hath double
refpectto the fecond, & the fecond double refpect to the third thus, 12, 6, 3.thefe orany fuch like make
proportion of e4#alogse, The Atithmeticians fet downe in theirbookes many kinds of proportions,but
we wil touch but thofe three which are fo common cucrye where in the workes of thofe chiefe Philéihn;
phers Plaro and Aristotle, and be thefe, Geometrical eArnthmeticalyand Harmonical, Geometricallpro-

portion (‘which propetly is proportion )is'that which two or more zqual habitudes do make,as1thewed

you cuen now, and is either coniunlt or difruntt. Coninntt proportion, is when the middle tearme is twice
tahgz n thus, as 16 to 8, fo are 8 to 4,and 4to z,and zto 1, for here is euery where double habitude, Dif>
s#ic proportion,is when the middle termes bee but once taken thus, as 16 to 8,fo 6to 3. Arithmeticall
proportion,is when between twoe or mote termesisthe fame, not habitude but difference, as it is in the

natural difpofition of numbers thus,1,2,3,4,5 : forhere cuery tearme pafleth other, by one only, orthus,

2,4,65%,10,12,where euery number paffeth other,by two, or any fuch like. But Harmonical proportion
is that,which neither is made of zqual babrtndesnor of the like differencestbut when the greate(t of three
termes is {o to the leaft asthe differences of the greateft and middle termes,is to the difference of the mid-
d!t": and leaft example, Herebethreenumbers 6 4 3, whereofthe firlt twoe are in [e[quialtera ha~
bitude, and t.lye latter two are in fe[quitertia: you fee here is neither like habitude, nor the fame differen-
ces,for foure is more then three by one, and fix is more then four by two : but take the difference betwixt
{ix and foure, which is two,and the difference of 4 and 3, whichis 1, and compare the differences toge-
ther, you (hal ﬁ{ld tWo to I,as 6 isto 3,that is duplabrabitude. Andthisis called barmonical proportion,
becaufe it containeth the habitudes of the Confonantesamongeft themfelues ¢ as, Letthese bee three
lines taken for as many {tringes or Organ-pipes, let the firft be fix foot long, the fecond foure,the thirde
three - that of fixe wil be a digpafon or eight to that of three, and that of four wil be a digpente or fift aboue
that of fixe,thus; |
¢’ Thus you fee what proportion is,and
that proportion is not properlic taken
in that fence wherein it isvied in the
booke: yet wasI confirained to vfe that
word for lacke of'a better,, One whofe
booke came lately from the prefle, cal-
led the Pathwaie to CWuficke, {etting
downe the proportions, calleth thema
great proportion of inequality,& a lefle
proportion of inequalitiesand a little
after treating of dupla, he fetteth down
words which hee hath tranflated out of
Lofsins his Muficke,but it feemeth hee
¢ hath not vnderftood too well, for (faith
he ) duplais that which taketh from all
notes and refts the halfe value, &c, and.

% giueth this example :
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: Butifhe had vn«
sy *"i‘“lf derftoode what
:iA & :g he faid,hc would
6O | —|—{t neuer haue ferte
- down this for an

i [-—mte— €xamiple, orelfe
e =11 he hath notkno-
T :i: 11 wen what a mi-
R PAC /W] nimora crotchet
is. Butiflmight,Iwould aske him of what length he maketh euery note of the plainfong ? 1knowe hee
will anfwer ofa femibriefe time. Then if your plainfong be of a femibriefe time, how will twominimes

being diminifhed, make vp the time of a whole femibriefe? A minime in duple proportion beein gbi.lt 2
crotchet,
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Crotchet, O but (faith he ) the plainfong note is likewife diminifhed, and o the diminifhed minims wil
make vpthe time of a diminifhed femibricfe. But then how wil one barre of your partition make vppe a
full ftroke ? feeing in the lefle prolation a minime is nener taken for a whole firoke, Againe,no diminuti-
on is cuer knowne, but where the fignes of diminution be fet by the notes, and exce pt youfette the num-
bers in both partes, diminution wil not be in both parts, But to conclude, he who fet downe that exani-

ple, cither knew not what dup/a was, or then vnderftood not what he him{elfe faid, which appeareth in

many other places of his booke : as for example, in the tenth page (leauing out the leafe of the title) oA

verfect found (faithhe ) comtainstha diffance of two perfelt foundes, What would he fay by this ? in mine o.
‘;h{;ﬂn he wﬂ(u}d fay Aperfeil fecondcontaneth a iﬁaw&* of two pf:[/%ﬁ [onndes. YEIEY I kynuw not what he
meancth by aperfei? found : for any found is perfect not compared to another, and theugh it were com-

ared to another, yet is the found perfect,though itbe not a perfect confonant tothe other. But our ma-

er who Thewes ﬁz::h Patbwaies to Muficke, would fay this, 4 perfect [econdcontesneth awhole note (oras
the Latines tearme it integer tonus) as from vt tore, is awhole nete,cive, Inthe beginning ofthe next page,
he faith, A vaperfell dﬁmaﬂd a found and a balfe : but 1 pray you good M. Cuide of the Pathway, howe can

ou make that a found (for fo you interpret the word zonzs) and a halfey Wwhich is not full a halfe found or
Kalﬁ: atonns ? But if you had vnderftood what you faide,you would haue faid thus ; 4» vaperfeil feconde
conteineth but alefle halfe note, as is euer betwixt miandfa, Alfo defining what diateffaron,or a fourth is
he {aithya fourth is the distance of the veice by a fourth. And likewifeyafift the aiftance of the voice by afift ;
Notable definitions : as in the play, the page asking his mailter what a Poer was, he after a great paufe &
long ftudiejanfwered that it was a Poet. Likewifeygiuing the definition of a note, he {aith 71 is 2 /{E‘Hr (e~
wing the dowdnefJe or [ilnefle of the voice, but thefe be light faultesto thofe which follow after. For the Li-
gaturesare fet downe falfe, and comming to fpeake of the Moodes, or degrees of m uficke,he maketh ne
mention at all of the /effe mood, And defining time he faith, i# % & formall grantity of [emibriefes meafuring
them by three or by two : and prolation he calleth 4 formall gnantity of minimes ar féﬁbr:’eﬁ*.r, and fhew-
ing time perfect of the lefle prolation, he fetteth it downe thus. '

a4
P 585 HEE 000

And in the imperfect of the more prolation ;he maketh two minimes to the femibriefe. But I am almofte
out of my purpofe,following one guemvincere inglorium > & quo atteri fordidum For if you read his book

ou may {ay by it, as a greatPoct of our time faid by anothers, P7x eff iz toto p.s:'%im fanalibro, What, faid
1 vix 2 Take away two or three fcales which are filched out of Beurbsnfins,and fill vp thethree firft pages
ofthe booke, you fhal not finde one fide in all the booke without fome grofle errour or other. For asfice
fetteth downe his depla,fo dooth he all his other proportions, gining true definitionsand falfe examples,
the example ftill importing the contrary tothat which was faid in the definition, Butthis isthe Worlde,
Euery one will take vpon him to write, and teach others, none hauing more need of teaching then him-
felfe, Andasfor him of whom we hauc fpoken fo much,one part of his booke he ftole out of Beurbufins,
another out of Lofssus, peruerting the fence of Los/ius his wordes, and giuing examples flatte to the con-
trary, of that which Losfius faith.  And the laft part of his booke treating GﬁDfﬁ'ﬁﬂf, he tooke verbatim
out of an old written booke which I haue. Butit{hould feeme,that whatfoeuer or whofoeuer he was,that

- gaueitto the prefle, was not the Author of it him{elfe, elfe would he haue fet his name to ity or then hee

was athamed of his labour. )

Pag.27.ver[.40. Dupla) 1cannotimagine how the teachers (whichthefe 30, or 40, years palt haue
taught ) fhould fo farre haue firayed from the truth, as for no réafon to call that common Tort of Mufick,
whichis in thetime vaperfe& of the lefie prolation d#{fa’,nr that it is in dup/a proportion, except they
would fay, that any twoto one isdupla - which none (atleaftwhoisin hisright wits) will affirme, For

/ when proportion is, then muft the things compared be of one kind : as one aker to two akers isin [#bds-

/a proportion,&c. Sowhen you fee dupla fet downe, youmuft fing euery note fo fafte againe as it was
{)efgrc. Glareanus giueth this example ofdupla out of Franchinusywhich becaufe it hath fome difficulty,
Ithought good tofet downe and explaine in this place.
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The figne at the beginning fheweth time perfet, o that cuéry briefe nothauing a femibricfe afteritis
three femibriefes;and fo being diminifhed of halfe their value in dspla proportion, arc but three minimes
a peece: thofe briefes which in dipla haue a femibrife following them, are fung butin time of one {emi-
bricfe,the figne ofimperfedt time comming in after the proportion deftroyeth it, but thefe numbers 4
being the notes of duplzhabitude, following within foure |notes,make vp the proportion ;againe sbue *
in the latter dup/a,you muft marke that the diminifhed briefe is leflfe by a whole minime thenit wasinthe
former, becaufe fhe firft followed time perfeétyand the halfe of a briefe in time perfectyis three minimes,
the latter followed time im pcrﬁf&,and the halfe of abricfeintime v_nperﬁ:&-j- isa femibriefeortwoe mi-
nimes. Likewife youmuft note, that whendup/a or any, othet proportion is inall the Eaﬂes alike, then
can it not be called proportion, feeing there is no comparifon ofnotes to getheryaccording to any impa-

rity of numbets. s - - R ;
" Pag.29.verf.3, Tripla) Thisis the common hackney horfe of allthe Compofers,which is ofifo manie

kindes as there be maners of pricking, fometimes al inblacke notes, fometimes all in white notes ,fome-
times mingled,fometimes in bricfes, fometimes lin femibriefessand yetall one mieafure. Butone thing
I miflike (though it bein common v{e with vs 2 )that is, when wee call thatzripla wherein al the voices
goe together in one time with the ftroke of ¢fguialteratime,or three minimesfora {troke, for thatis no
rr{p!.:a,gut as it were afe[guialtera compared to 2 ﬁfzﬂm{rsm vand whereas wee commonly make t77pla
wich three minimes for a {troke,we confound it with [efgusalrera. Laftly,truetrspla maketh three Semi-
briefes or their value in other notes to the time of one femibriefe, whereof Glarearnss giueth this example

out of Coclens,
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But this zr#pla is doubleas (wiftin (troke'as our common fripla of Ehrec minims,which though T haue vied
and (4! doe vfe,yetam not 1 ableto dﬂf:}ld it by reafon: {othat ifany man *f.}*ﬂuld change before mee, I
would likewife willingly change,bucofmy felte lam I_-::{LE% mbrf:_al-:c a received cuftome, Butone may
aske me,ifour common trip/a benota preEm't!.un,whutit__ls 21 will anfwere out of Glareanus, that it {ce-
meth to be a kind of perfection flourifhed by Art, and different from the auncient and firft kindof order,
becaule in it, both imperfeltion and alteration haue place. 1&!‘1(:1 by this, which indupleand tréplaisipo-
ken,may all other things concerning proportions of multiplicsty be calily vnder{toode, therfore one word
of [e[g4: alrera,and then an ende of this firft part, e it w1
Pag.30ver(z 9,Sefquialtera ) Sefguiaiterasisa mufl cal proportton, Whetin tnrce O3 m}"lg ;
sime of two of the fame kinde, or rather thus, Sefg#saltera, 153 kinde of muficall diminution, wherein 3.
femibriefes or their value in other notes are fung for two firokes, But you may obiect and fay, If thatbe
true [¢(quialtera, what difference do you make betwixtit and the more Erul;ﬁgmn? 01111y t?}s, {t_h a I;n‘ tlt}:
more prolation,a perfe¢t {emibricte maketh vppe 2 whole ftroke and likewife the value of a {emibrictes

butin f¢ (gmsalt eeasthe value ofa femibriefe and a halfe doe but make one ﬂmkc,and aﬁjn}ibric*ﬂ: of it
' that our common #r#p/s of three minimesis falfe

{clfe nevcr maketh a firoke. And by this it appeareth, |

which is confounded both with thg mote prglt;tinn and fefguraltera. Therefore take thatfor a fure and
infallible rule which Thaue fct downinm book, that 7z all mﬂﬁma’pnﬁaﬁmm the vpper g:fmé'cr fignifieth
the [emibricfz,andthe lower the ffroke, 1o that if the proportion be note thus 31:}11:5; fqn-;_: ricfes }?r_ the 11.ra-
luc of three femibriefes muft go te two firokes, butifthus 2 then muft tvvoe? {femibrieies or their value

make three whole firokes, And let this fuffice for the pro 3 portions, As for Se|quitertias[efquiquartaand

firch like, it were folly to make many wordes ofthem, feeing they be altogether out ofvie,anditisamat

ter almoftimpoffible to make fiveet muficke in thatkind, Yetis (efguitertzaonc ofthe hardeft proporti-

ons which can be vied and carieth much meorc difficulty then ﬁ_@ﬂ?#ﬂ?’!ﬂ, becaufe it is eafier to dm_xde 2
femibricfe into foure 2zqual parts, theninto three $nor hauc I euer feenc an example of true ﬁ* fgmﬁﬂ‘lﬁd
fauing one ,which Lefsius giueth for an t{xamplt, :}lnd Prl_ckftll itin Lﬂngsjmalﬁ!}g thembutt ff"{f{ fg g
a peece,and the brictes one anda halfe 1 in femibricfes itis very hard,and almo impoflible to ¥ie it, but
according to our mannet of finging,if one part (ing [efguialterain Crotchets, and another fin (EHQIFIS
in the lefle prolation, whereof eight go toa ftrokey then would we fay that that were ¢j ghttofixe, w ich
i uitertia.

isfe ui if fﬁmm go about to fay al that may be fpoken}of the proportions,l might bee accounted ;ﬁ:
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who knew not how to employ my time, and therefore I wil conclude with one worde, that proportions
of mulriplisitie might be had and vfed inany kinde without great {cruple or offence - but thofe fuperpar=
ticulars and fuperpartients carry great difficultic;jand haue creptinto mufick I know not how, bue it ﬁ?ﬂld
feeme,that it was by meanes of the Defcanters,who ftrining to fing harder waiesvpona plainfone then
their fellowes, brought in that which neither could pleafe the eares of other men, nor couldby thélelues
be defended by reafon. Here wasIdetermined to haue made an ende, but fome more curious ¢hen difs
creet, compelled me to fpeake fome words more, and to giue a reafon why, afterthe proportions 7 haue
{aide nothing of the induitions. Andtherefore to EJE briefe, I fay that all which they can fay of thefe sndx-
étionsis nothing but meere foolithnefle, ¢ comment a otioforsum hominum qus nill aliud agunt nifi ut inss-
miant quomodo i 0t10 Hfgﬂf?ﬁ videantsr. YetImaruelythata thinge which neitheris ﬂFagny viey noryet
can be prooued by any reafon, fhould fo much be ftood vpon by them,who take vpon them to teach the
youch nowadaies, But yet to refute it I need no other argument then this, that not anf; one of them who
teachit,deliuercth it as another doth, Butto be plaine, thofe fuduttions be no othert inge [:15 I faidein
my booke, pag.9 2.ver.7 ) but that number which any greater notes broken in fmaller do make, as for cx-
ample (though their opinions be falfe ) fefguialtera orpricke femibricfe is the induétionto their tripla,
for fing your fé[gnialterain minimes, and you fhalliﬁnd threc ofthemtoa {troke, Likewife,breake ey-
ther your t74p/a of three minimes or your pricke {emibriefe into crotchets, and {o {hall the prick femibricf
bee the induction to fextapla as they fay, but this is{o falfe as what is falfeft; for in whatfoeuer notes you
{ing fefguialteraiit is alwaies fef: quinltera, becaufe the value ofa femibriefe and a halfe doth alwaies make
a full {troke. Breake true #7/p/a in minimes it will maket' ‘eir fexsupla, makeit in crotchets, it will make
their duodecupla, and this is 1t which they call their inductions,which it {hal be enough for the {chollerto
vnderftand when he heareth them named : for no mufician (if he can but breake anote )can miffe the true
vie ofthem, Itreftethnow to giue a reafon why Ihaue placed thattable of proportions in my book, fee-

- ing it belongeth no more to muficke, then any other part of Arithmeticke doth (Arichmeticke you muft

not take here inthat fence asit is commonly for the Art of calculation,but as itistaken by Euc/ide, Ni-
Eﬁmﬂﬂb#IJBﬂﬂfﬁI and ﬂthErS) but there aﬁm Why I fetit EhCIE._.WH.& Lo htlpt‘ the vndcrﬁandinn of m;ny;
young praéticioners, who (though they fee 2 fong marked with numbers,as thus ¢jifor cxam{?]ﬁ*) yet doe
they not know what proportion thatis. And therefore ifthely doc but look vpon ¥ the numbers,& marke
the conceurfe of the lines in clofing them, they fhall there plainly finde fer downe, what relationenc of

thofe numbers hath to another,

‘Vpon thefecond Part.

Pag, 70 vers 22, The name of defcant) This partis the fecond member of our deuifion of practical mu-
ficke;which may be properly tearmed [ynrattscalypoetically or effeitine : and thoughe 1 dare not affirme
that this part was invie with the mulicians of the learned age of Prolomens,or yet of that of Boetins: yet
may I with fome reafon fay,thatitis more auncient then prickfong,and only by reafon of the name which
is coutrapunto an Italian word deuifed fince the Gorhes did ouerrun lraly, and changed the Latine tounge
into that barbarifime which they now vie. Asfor the word it fc!fe,it was at that tinac fitenough to expies
the thing fignified,becaufe no diuerfity of notes being vied,the muficiansin ftead of notes did fecdowne
their muﬁcl%: in plaine prickes or pointes : but afterwards that cuftome being altered by the diuerfity of
formes of notes, yet the name is retained amongft them in the former fignificationgthough amongft vs it
be reftrained fromthe generality,to fignifie that fpecies or kind, which of all others is the moft fimple 8
plaine, and in ftead of it we haue vfurped the name of defcant.  Alloby continuance of titne, thatname
1s aifo dcgeneratcd into another fignification, and for it we v{e the word fe¢£x ot com ofing. Eut to ;eauc
[etting and compofingyand come to the matter which now we are to intreat ofsthe word defcant fignificth
in our toung,the forme of fetting togetherof fun dry_ voices or mnmrdq for producing of 1armony ; aqd a
mufician if he heare a fong fung and miflike it, he will faie the Defeant is naught. But in thas hgmﬁcanqn
itis feldome vfed,and the moft common fignification whichit hath,is the finging ex trewmspore vpon a plain
fong - in which fence there is none (who hath tafted the firlt elements of muficke ) but vnderftandethit.
When defcant did begin,by whomand where it was inuented is vncertaine, for itis agreat controuetfie
amongft the learned if it were knowne to the antiquitie,or no. And diuers do bring arguments to prouc,

and others to difproue the antiquity of'it : and fnr%if’pmuing ofit,they fay thatin all the workes of them,
who haue written of muficke before Franchinus, there is no mention of any more parts then ﬂl‘]fﬁnd that
if any did fing tothe harpe (which was theirmoft viuall infirument) they fung the fame which they plai-
ed, But thole who would affirme that the auncients knew it, faie : That if they did not know 1t, to what
ende ferued all thofe long and tedious difcourfes and difputations of the confonantes wherein the mofte
art of their workes are confumed ? But whether they knew itor not,this [ wil {ay,that they had itnot in
alfe that variety wherein we now haue it, though we read of much more ftrange effeéts of their mufick
thenof ours. | b
Pag cad. ver[.29. Internallaboth concords and diféordsy The Printer not conceiuin the words cen-

cordes and difeords to be adictiues,added the word of peruerting the fence,but if you daih out that word,
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the fence will be perfeét, Asfor the Confonants or concordes, I doe not thinke that anye of thofe which
weecall vnperfect cords, were cither in vfe or acknowledged for Confonants, in the time of thofe whoe
profefled muficke before Guido e Aretinusyor of Gurdo himielte, Boethius fetting downe the harmonicall
propottions and the Confonants which arife of them, talketh of guadrupla tripla, dupla, fefguraltera,and

[e[quitert1a, which make difdiapafon,diapente cum diapafonsdiapafon, diapente, and diateflaron, or aswe fay,

a fifteenthyarwelfe,an eight, a fift & a foserth.Byr why they fhould make diazeffaron a Confonant,feeing ic
mightily offendeth the eare,l fee noreafon, except they woulde make that Geometricall rule of paralell
lines true in confonants of muﬁcke:Qicf}ﬁmr VL 5 erdemn parallela, (unt etram inter (e parallele & [0 make
thofe founds which to one and the felfcfame are confonants,to be likewife confonantes amongfte them-
felues, Butifany man would aske me a reafen why fome of thofe confonants which we vfe are called per

fect, and otherfome vnperfect, I can giue him no reafon,except that our age hath tearmed thofe Confo-

nantes perfect,which haue beene in continuall vie fince muficke began : the others they tearme vnper-

fect,becaufe they leaue in the minde of the skilfull hearer,a defire of commingto a perfect chord, Andit
is a ridiculous reafon which fome haue giuen,that thefe be vnperfect cordes, becaufe you may not begin
norende vpon them. Butifone fhould aske why you may not begin norend vpon them, I fee noreafon
which mightbe giuen exceptthis, that they be vn}f::rfect chords ; {o thatin mine opinion,itisa better rea
fon to fay you may not begin nor end vpon them, becaufe they be vnperfect chords, then to fay that they
be vnpertfect, becaufe you may notbegin nor end vpon them. And if the cuftome of muficians thould fuf
feritto come in practife,to beginand end vpon them,fhould they then becom perfect chords? No verily.
For / can{hew miany fonges compofed by excellent menne (as Orlandode laffius, M. #White, and others )
which begin vponthe fixt: and as for the thirde,it was neuer counted any fault, eicherto beginorend vp-
onit:and yet will not ani/ man f{ay, thatthe third isa ‘ferﬂ“.ﬂ chord. Butif mine opinionmight pafie fora
reafon,l would fay that al founds contained in habitude of multiplicity,or fuperparticularity, were of the
olde muficians eftecmed confonantes, which was the caufe thatthey madethe diareffaron a Confonant,
although it were hatfh inthe eare. The tonus or whole note is indeed comprehended vader fuperparticu-
lar habitude, that is fe/guioltana,but it they counted the beginning of confonance,and not a confonant it
felfe; The d@@ witonus,ditonusy (emitoninm cum diapentejand tonns cum dispente, (that is our flac and fharp
thirdes and fixes ) chey did not efteeme confonants, becaufe they were not in habitude of multiplicity ot
fuperparticularity but vnder fuperpartients : the firft and fecond between fe[guiterti+ 8. [6[guignarta, the
third and fourth betweene {e{quialtera and dupla. But ofthis matter ennug?: in this place, if anye defire
more ofit,lethim read the third booke of lacobus Faber [fapulenfis his muficke, The fecond part of Zar-
lino his harmonicall inltitutions,and Fran-hinus his Harmonia tuftrumentorugm. As for finging vppon a
plainfong,it hath bynintimes paft in England (as euery man knoweth ) and is at this day in other places,
the greateft part of the viuall muficke which inany churches is fung, Which indecd caufeth me to maruel
how men acquainted with muficke,can delight to heare fuch confufion as of force muftbee amongftefo
many finging extempore. Butfome haue flood inan opinion which to me feemeth not very probable,that
is,thatmen accuftomed to defcanting will fing rogether vpon a plainfong, without finging eyther falfe
chords or forbidden defcant oneto anmher,wﬁich til I fee I will euer think vnpofsible. gF-::tr though they
{hould all be mofte excellent men, and cuery one of theirleflonsby itfelfe neuer fo well framed for the
ground, yet is it vopoflible for them to be truc oneto another,except one man thoulde caufe all the refte
fing the fame which he fung before them s cand fo indeed (if he haue ftudied the Canon before hand)they
ﬂutl)l agree without ertors, elfe {hall they neuerdoit. Itisalfo tobe vnderftoodsthat when they did _ﬁn g
vpon their plainfongs, he who fung the ground would fing it a fixt vnder the true pitche, and fometunes
would breakefome notes in diuifion, which they did for the more formall comming to their clofes : but
eucry clofe (by the clofe in this place,you muft vnderftand the note which ferued for the laft {yllable of e-
uery verfe in their hymnes,) he muft fing in that tune as it ftandeth,or then in the cight below: & thiskind
cffin lgin o was called in Itali: Falfs bordoneyandin England a Fa burden, whereof here is an example, firft

thep ainfong,and then the Faburden,
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And thoueh this be prickt a third aboue the plajnfong, yet wasitalwaies fung vnder the plainfongOther
th?n gs ﬁ:ngdlgdli'l IEhI;S ;arl:' of the booke,are gf themielues caﬁiy to be vanderftood, Therefore I will ceafe
to fpeake any more of them,and procecd to the explanation o otherthingsas yct vntouched.

623 The

- g v e —— o, R T

T

- e
it ~ Hymnns

ittt ARG, O G ok SN S i v e — | Al WP I iy | The faburden
P S 1 Lt P L S ﬁgﬂ_ﬁ:ﬁiﬁ% —— of iyt

-

DISTUA [EAIPIJA JO IAIYIIY D

= e - — - R — = 2 .
- — E T 5 b = : T ", J ¥ = [ o . = =
L . g v B e W iy Y
- i i st 1 1 B 1 " ] o I o A, -
i 1 . v i B s g e 5 e 3 . .
E = s ! i o I L kg : o N . 4 PR
Lo i T S i 5 el A L5 W T e P £ o Ly
¥ v T 5 2 i i e - Ay ol i £l [ ] 5 PR, by S s 5 i, e T F N
] ; | e T i = X ik Bt - = 2 I

ew] [e1sIG B

=,
()

EE "

3
L)

Py

LIgeW] [B)]

- %

ININVIA




L T (T s ey

= TN o S P AT T R T

by DIAMM

-

5i Digital Imaging

| Dhoital Ima

L

e Archive of Medieval Music

(¥
o

LS

i)

T

T he oA nnotations.
‘Upon the third part.

Page 147 .verfe 17. The EZgbr tunes ) Thetunes (which are alfo called modi mufici) the practioners
do define, to be a rule whereby the melodie of enery [ong is diretted.Now thele tunes arife out of the tunes of
the eight,according to the diucrfity of fetting the fift and fourth together, for the fourth may be fetin the
eight, either aboue the fife,which isthe harmonicall diuifion or mediation (as they tearme i) ofthe ejuht
or vhder the fift,which isthe Arithmeticall mediation:and feeing there be feauen kindes of eighte. it tol.
loweth that there be 1 4. feuerall tunes, cuery eight making two, ‘But of thefe fourteene( faith Gl ansis)
the muficians of ourage acknowledge but eightthough they vfe thirteen,fome of which are in'more yfe
and fome leffe vfual then othérs, And thefe cight which they acknowledge,they neither diftinouifh trr.
lie,nor fet downe perfectly, but prefcribe vnto them certaine rules which are neither generall, nor to the
purpofe, butfuchas they be, the effect of them is this, Some tunes (fay they) are ofthe odde number. as
the firft, third,fift and feuenth : others of the euen number s as the fecond, fourth,fixr and cight:the odde
they call e dutentas, the euen Plagales. To the antentas they give more liberty of afcending thento the
Plagale,which haue more liberty of defcending then they,according to this verfe,
Vult defeendere Prﬁ?‘,ﬁ(éd [candere vaslt modus impar
Alfofor the better helping of the fchollers memory they haue deuifed thefe verfes ‘ollowing,
' Impare de numero tonus eft antentas, in altum
{ wins nenwma falit [ede apropria diapafen
Pevtingensya qua defcendere vix datver illiy
TOult pave de numero tonus effe plagalzs in ima
e At ?fgfaffzﬁm defcendens ad diatefron,
Cuidainra e?mﬂmm,mrﬁq,sa [cendere [extams. -
Now thefe tunes confifting of the kinds of diapafin or eights, it followethto know which tunes ech kind
of diapafon doth make. Itis therefore to be vnderftood, that one eight hauing but one diapente or fift, it
followeth that one diapente muft be common to two tunes,the loweft key of which diapente oughtto
be the finall key of thé both.It is alfo to be noted, that euery anrenta may go a whele eight aboue the final
key, and thatthe Plagale may go but a fift aboue it,but it m? goc a fourth vnder it, as in the verfes nowe
fet downeis manifeft. So then the firttune isfrom dfolre to diafolre, hisfift being from dfolre to Alamire,
The {econd tune is from Alamire to Are,the fiftbeing the fame which was before. the loweft key of which
iscommon finall to both. Inlike maner,the third tune is from elamito eluiniy and the fourth from b fa b
i to e misthe diapente from elamito & fz & mi, being common toboth,” Now for the difcerning of thefe
tunes one from anothersthey make three waies, the beginning ;middle, and ende : and for the beginning
fay they, euery fong which about the beginning rifeth a fift aboue the finall key, is of an autenticall tune:
if it rife not vatothe fifth it isa plagall, Andfor the middle,euery fong (fay they)which in the middle
hath an eightaboue the final keye, is of an autenticall tune ¢ ifnotitisa plagal , * And as for the ende,
they giue ﬁ‘ais rule , that euery fong (which is pot tranfpofed) ending in G fo/re vt , withthe tharpe
inb fabmi, isofthe feuenth oreighth tune in f fa vt of the fifth or fixth tune’ ; in elami of the thirde
or fourth tune, indfelre is ofthe firlte or fecond tune . '« And thus muche for the eight tunes , as they
be commonly taught. But Glareanss broke the yce for othersto foslow him intoa further fpeculation &
perfect knowledge of t.icle tunes or m0di and for the means to difcern one from another of them,he faith
thus, The tunes ormodi mufici(which the Greeke writers cal cppovix, fometimes alfo viusg ned Toomsc /
are diftinguifhed no otherwife then the kinds of the diapafon oreight from which they arife, are diftin-
guithed , and otherkindes of eightes are di[ﬁnguigjed no otherwife then according to the place
of the halfe notes or [emitonia conteined inthem, as all the kindes of other confonants are diftinguifhed,
For in the diateffaron there be foure founds, and three diftances( that is two whole notes & one lefle halfe

., M note)therefore there be three places where the halfe note may ftand. For cither it is in the middle place,

s hauing a whole note vnder it, and another aboucit,and fo produceth the frft kind of diateffaron, as from
~ Areto dfolre,orthen it ftandeth in the loweft place,hauing both the whole notes aboue it producing the
fecond kind of diateflaron,as from = mi to elami, or then is in the higheft place, hauing both the v«%mlr:
notes vnder it, in which cafe it pro  duceth the third and laft kind of diateffaron ,as from c faut to effau,
{o that how many diftances any confonant hath,fo many kindes of that confonant there muft be, bicaufe
the halfe note may ftand in any of the places : and therefore diapente hauing fiue foundes and foure di-
ftances (that is three whole notes and a halfe note) there muft be foure kindes of diapente : the firftfrom
dfolre to Alamire, the {econd from e/ass to bfabim,the third from F fant to ¢ folfaur, the fourth and latte,
from g folrent to dlafolre, 1f you pmcecd to make any more,the fift wil be the fame with the firft, hauing
the halfe note in the fecond place from below, Now the diapafon conteining both the diapente & diate{-
faron,as confifting ofthe coniunétion ofthem together,itmuft follow that there be as m:mi/ kinds of dia-
pafon as qf‘bmh the other, which is feuen. Therefore it is manifc{te that our practicioners haue erredin
making cight tunes,{eparating the nature of the- eight from that of the fitfte, fecing they haue both one
kinde of diapalon, though diuided afteranother maner in the laft then in the firit, Butif they wil feparate
the eight from the firlt; becaufe in the eight the fourthis loweft, which in the firft was higheftsthen of
force muft they divide allthe other fortes of the diapafony likewife afier two maners, by which meanes,
there will arife fourteene kindes of formes, tunes, ormedi, And tobegin atthe firftkind of diapafon (that
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is from are to alamire)if you divide it Arithmeticaly,that is, if you fet the fourth loweft, & the fift higheft;
then fhall you haue the compafle of our fecond mood or tunc ,thogh it be the firft with Zoerhins,& thofe
who wrote before him,and is called by them Hypodorinus : alfo if you diuide the fame kind of diapafon har-
monically,thatis,{et the fift loweft,and the fourth higheft,you {hal haue the compafie of that tune which
the ancients had for their ninth,yand was called @075, though the latter age woulde not acknowledge it
for one ofthe number of theirs, Thus you fee thatthe firft kind of the dﬁﬂ{)ﬁﬁm produceth twoe tllﬂEE; AC-

cording totwo forms,of mediation or difion.But if you divide the fecond kind ofdiap. Arithmetically,

5 . _ . :
vou fhal haue that tune which the latter age tearmedthe fourth,and inthe old time was the fecond cal-

Ted hypaphrygems ; but if you diuide the {ame harmonically,fctting the fiftlowelt, youthail hauea tune or
mood which of the ancients was iultly reiected : for if you ioine w7 1o F faxt,you fhal not make a ful fifc
Alio ifyouioine F fzntto b fab mi, you fhallhauea zraonus, —iwhichismore by a greac halfe note thé
a fourth., And becaue this diuifion is falfe in the diatonicall kind of muficke (in which you may not make
a{harpe in Ffz ¢ ) thistune which was called hypereolius arifing of’it was reieted.If you diuide the third
kind ofdiap. trom Cfasnt to cfolfanr Arithmetically,you {hal haue the compafle and eflential bounds ofthe
fixt tune,which the ancients named hypolydins : it you diuide it harmonically.you fhalhaue the ancient lo-
nicus or laffans, for both thofe names fignifie one thing. Ifyou diuvide the fourth kind of diap. from D.to d
Arithmetically, it wil produce our cight tune, which is the ancient byperiastius ot hypomzxelydins : ifhar-
monically,it is our fix{t rtune and the ancient devzzs, fo famous and recommended in the writinges of the
Philofophers . If the fiftkind of diap, from Elsm: to elami,bee dinided arithmeticallie, it maketh a tune
which our age wil acknowledge for none of theirs,though it be our tenth indeed, and the ancient hypoc-
olins, but ifit be harmonically diuided, it maketh our third tune,and the olde phrygess. Butifthe fixt kind
of the dzap. be diuided arithmetically,it will produce a seie¢ted mood,becaufe from Flfaut to b fab mi,is 2
trionusywhich diftance is not receiued in the diatonical kind, and as for the flatin b fa 5 b mi, it was not
admitted in diatonicall muficke, no more then the fharpe in F faut, which is a mofte Jcertain argument
thatthis muficke which we now vie, is not the true diatonicumynor any [pecies ofit, But againe to our de-
uifion ofthe eights, ' /fthe fixt kind be divided harmonicallye, it is our fift tune and the auncient Aydiszs.
Laftly,if you dinide the feuenth kind of diap, (which is from G to g) arithmetically,ic wil imake the anci-
eng bypoionicus or hypoiastins (for both thofe are one)but if you diide it harmonically, it wil make our fea
uenth tune, and the ancient msxolydeus, Thus you fee that euery kind of diap, produceth two feueral tunes
or moods,except the fecond & fixt kindsy;which make butone a peece, o that now there muft be twelue
and not only eight. Now for the vie of them ({pecially in tenors and plainfongs, wherein their nature is
beft perceived) itisto be vaderftood, that they be vied either fimply by themfclues , orioyned with o-
thers, and by themfelues fometimes they fill all their compalfle, fomtimes they do not fill it,and fomtime
they cxceed it. Andin the odde or autenticall tunes,the church muficke doth often goe 2 whole note vn-
der the finall or loweft key, and that moft commonly in the firft and {euenth tunes: in the third it cémeth
{fometimss two whole notes vnder the finall kv::*}r,,mu:[v in the fift bnt a halfe note. But by the contrary in pla
gall tunes, they take a note aboue the higheft key ofthe fift (which is the higheft of the plagal) asin the
fixt and cight,in the fecond and fourth, they take bne halfe a note,though fildome inthe fecond, & more
commonly inthe fourth, Butifany fong do exceed the compafle of a tune, thenbee there two tunes ioy-
ned together,which may be thus; the firft and fecond, the third and fourth,&c. an autentical ftill beeing
i:::-ynf:(f witha plagal burtwo plagals or twoautenticals ioyned togither,is a thing againft nature. It is al-
fo to be vnderftood that thofe cxamples which Ihaue in my booke fet downe for the eight tunes, bee not
the triie and eflentiall formes ofthe cight tunes or vall moodes, butthe formes of gining the tunes to
their pfalmes in the Churches, which the churchmen(falfly) beleeue to be the edi or tunes butifwe con
fider them rightly,they be all of fome vnperfeét mood,nouc of them filling the true compas of any mood
And thus much for the twelue tunes, which ifany man defire to know more atlarge,let himredd the 2 &
third bookes.of Glareanus his dsdecachsrdon, the fourth booke of Zaccone his practife ofmuficke,and the
fourth part of Zar/ine his harmonicall in(titutions, where hee may fatishie his defire at full, for with the
helpe of this which here s fet downe he may vaderftand eafily all which is there handled, though fome
haue caulelefle complained of ob(curitie.Secing therfore further difcourfe wil be {uperfluous, Iwil heere

make an ende,
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 Page.g line,1.read tuning. line,20 read the refts{or as you,&c.line 21.dath out them. Pag. 12.line 2,read vaderftand
linez1,read (peculadon, p.3r.l 3 frombelowtz  p.45.1.8 read retorted. l. 14.read three. p.70.l.29 blotoutof, P.74

lazreadhad, p,79..6.dathout the fecond il 1§.read twelfth,l.18 read defcant, p.78.blotoutas, 1,42, read for afemi-

bricfe. p.84.1.8 rcad take notaboue,&c, p.88.13.readfofar, p.89.l7.rcad cametofing.l.11.read were ddpoled. p.rro
l.4.blotout,& . p.r15.1.8.rcad prefentinftruction, p.116,l.24-read fofar. p.r20.l.17.read Polp.125.L.2.read o be don:
p.129.l.3.blotouc the, 14218 rcadinfinity. pag,143.l.11.read.two, pag.145.l,4.blotourthe laft the. p.15ol.9.bloc
outone.p.i§5L,l 41 read cire.p,155., 13 read Phi. P.158.1.40,read way, P.166.],21.read vnfweet. p.167.1.4 read are, p.170
l.1-read herebe good inftrucions.  other{mall faults there be both in the matter and mulicke,which che actentine reader
may by himfclfe calcly efpic and amend.
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