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RUDIMENT S OF MUSIC.

A staff consists of five lines and four spaces, which are

named as follows :

—

THE STAFF.
Fifth Line..

Fourth Line._

Third Line.-

Second Line.-

Firat Liua-

Fonrth Space.

"Third Space.

Second Space.

_First Space.

Music for all instruments is written upon the staff in charac-
ters called.notes.

Five different kinds of notes are in general use, which are
formed and named as follows :

—

THE NOTES.

i *

—

1
Whole note. Half note. Quarter note. Eighth note. Sixteenth note.

Count four to the whole note. Each note is but one-half the
length of the preceding one.

Rests are marks of silence corresponding with the different
notes.

THE EESTS.

B~ mm

1—

—

? *
i

Whole rest. Half rest. Quarter rest. Eighth rest. Sixteenth rest.

There are two clefs in common use,— the Treble Clef

and the Bass Clef —which are always placed at the left end

of the staff. When the staff bears the Treble Clef, the notes

are named after the first seven letters of the alphabet, in the

following order:

—

<

3==)- ±1

~-W-
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D E

But when the Bass Clef occurs, as follows:
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The Treble Clef is used for all music arranged for the Violin,

Flute, Accordeon, Guitar, Banjo, &c; also for the right hand

in Piano or Melodeon music.

The Bass Clef is used for the Violoncello, and other deep-

toned instruments, and for the left hand in Piano Forte, Me-

lodeon, or Organ music.

Leger Lines are used to ex-

press notes that are required

above or below the staff, and

they are sometimes added to the

number of five or six lines :

—

£4=
3

A B

The sound of any note may be changed by the following

characters :

—

A sharp. A natural.

A Sharp raises the note a half-tone. A Flat lowers it a half-

tone. A Natural restores it to its original sound.

OF TIME.

All music is divided into measures, by Bars across the staff,

according to equal divisions of time.

When every bar contains the value of a whole note, it is

designated as common time, and must be divided by four beats,

or counts.

When the bars contain the value of three fourth notes, it is

called triple time, and must be counted with three beats.

-The different modes of showing the time are ^iven in the

following table :

—

m 4-33E5zzzfc

fc_F2=3=l
Common time. Ditto. Three-four. Three-eight. Six-eight. Two-four. Nine-eight.

Two or more notes connected with a Tie
" are sustained as one note the time of all

combined, thus :— Count 3 fourths.

Notes of any duration can be made in this manner.

1

c -iFFft—^

—

-

Count 6 fourths. Count 3 fourths.

A Dot following any note

makes it half as long again,

thus :

—

When a figure 3 is placed over or under three notes, such

notes are called Triplets, and are to be played in the time of

two, the time of the middle note

being taken from the other two

;

and a figure 6, or double triplet,

is to be played in the time of four.

When the letters D. C. are placed over a double bar, the first

part of the piece must be repeated.

This character /rs signifies a Pause. When placed over a

double bar, it signifies the end of the piece.
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WINNER'S TUNES OE THE WORLD,
FOR THE

ON UNITING THE PARTS OF THE FLUTE.

The aperture for the mouth is called the "Embouchure," signifying the mouth-hole, and should be placed in nearly a straight

line with the three holes of the second joint, inclining inward, so that the line running through the centre of these three holes

should pass the outer edge of the embouchure. The three holes on the third joint are also to be turned inward, but not quite

so much as the embouchure.

By the arrangement of the Sliding-tube and the cork, which is situated in the first joint, the pitch of the Flute may be

cbanged at the pleasure of the performer. If the cork is in its proper place, the following notes

being produced will be in perfect tune. By screwing down the cork, the pitch of the instrument

is sharpened, but the tone becomes somewhat impaired. By raising the cork, or by lengthening the sliding-tube, the pitch can

be lowered, but it is advisable to avoid it, as the tone of the instrument suffers accordingly ; for a practised and experienced

performer can obviate these imperfections by a skilful embouchure, after having acquired the advantages of a cultivated ear.

Nevertheless the slide is indispensable when wishing to perform in company with other instruments, as it enables us to tune

in unison with any instrument of a different pitch, without which its use would be greatly limited.

THE POSITION OF THE FLUTE.

It is of the utmost importance that a correct position be acquired, as an easy command of the instrument depends greatly

upon the manner in which it is held.

iii



iv

Of the Left Hand.—Let the second joint of the Flute rest upon the third joint of the forefinger supported by the thumb,

which should be placed on the opposite side close to the B flat key, keeping the elbow about four or five inches from the body.

Of the Right Hand.—The thumb of this hand should support the third joint of the Flute, by being placed beneath the fourth

hole, the little finger at the same time being placed just above the D sharp or E flat key, which is situated a little below the

sixth hole.

The right arm should be slightly raised, in*brder to prevent the head of the performer from being too far to the left, as a

natural position should be assumed as near as possible under all circumstances.

The elbow of the right arm should be kept from the body about the distance of seven or eight inches. The last joint of the

Flute is to be held somewhat lower than the first, and, during performance, the fingers should not be raised more than half an

inch above the keys or holes, and should always be kept directly over them when not required for actual service.

OF TOKE.

In order to obtain a clear and brilliant tone, which is the principal object and beauty of execution, the corners of the mouth

should be drawn down and the lips be formed into a broad and somewhat smooth line, at the same time placing the instrument

steadily against the centre of the under lip, which should partially cover the embouchure, and blowing gently and steadily

downward into the Flute, though it may be necessary at first to turn the embouchure a little inward or outward until a proper

tone is produced and a correct position established.

In the first effort of playing the scale, the holes must be perfectly stopped, and the lips somewhat relaxed, and the instrument

held steady—for the least movement of the embouchure will make the tone vary from acute to grave.

As soon as a good embouchure has been formed by which a tolerably good tone is acquired, the student may change the

position of his lips at times, when desiring to pass from the lower tones to the higher ones.

By somewhat advancing the under lip and slightly drawing back the upper one, the higher notes are obtained with more

facility, and vice versa when the lower ones are required.

If one tone should be too high in proportion to another, the instrument should be turned inward, by which the aperture for

the mouth is lessened and the tone becomes lower : in the opposite case, by enlarging the aperture the tone becomes sharper.



V
The learner should gradually increase the force of blowing in order to produce a fuller tone, at the same time producing long

sounds and articulating the syllable Too or Ta into the instrument, which is called Tipping, thereby producing the most brilliant

and by blowing softly, or rather breathing into the Flute at first, you will find after a little practice you will be able to produce

it without much difficulty.

The names of the notes should be carefully studied, and the gamut practised until the learner becomes perfectly fami-

liar with any note of the scale, before attempting to perform the following exercises and melodies, designed for practice and

amusement.

After having obtained a clear and correct tone on each note, the learner should endeavor to vary his expression, in order to

give effect to particular passages and avoid the monotony of a disgusting sameness of tone, which is even more desirable than

a rapid execution of the most difficult passages : though the latter may surprise the uninformed, the former is sure to please

even those who may be performers themselves. *

Although the German Flute with one key is capable of producing nearly all the semitones, yet, to render the instrument

more perfect, other keys have been added, termed additional keys. The numbers most in use are one, four, six, and eight, a

scale for which is given on page 7 ; but it must be remembered that the scale is precisely the same on an eight-keyed Flute

that it is upon a single-keyed instrument, the keys being intended for the accommodation of the performer in certain passages

which otherwise would be difficult to execute.

On the following page will be found the Natural Scale of the D Flute, with one key, with the most approved fingering,

though in several instances the notes night be made otherwise.

articulation with a facility of executing many difficult passages which otherwise could not be given with any pleasing effect.

The learner may find a difficulty at first in attempting to produce the first note of the scale, which is : r Q
||
a

In order to perform the same, you should observe that the holes of the Flute Are perfectly close-stopped, VWvf —



NATURAL SCALE, OR GAMUT.
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SCALE OF FLATS AND SHARPS, OR CHROMATIC SCALE.
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CHROMATIC SCALE. Concluded. vn
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COMPLETE CHROMATIC SCALE FOR THE EIGHT-KEYED ELUTE.
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If you play upon a six-keyed Flute, reject the upper key and the long key, and, if a four-keyed Flute, reject tho lower c|j| or long key, and the cjj key.
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LISTEN TO THE MOCKIttG~&mD. . alio, haw™* 7

#

—

m—rf^Fr^-?-'—Pmirf- • »\tT' • I * » f • *
I L

*'
Hrf***"*?^ \ i —

r

-Vf- -Pr-p-+ -
I ip i ^ r~P~ "r~ r~T~r r zzez: ~P~P i r

- -g~

—

r~i~j
~an

; i

P»~~zg—

•

, 'CT i i

--d--^—'—

r

—

i

~i

—

1—

M

~
i

i

i

-
|

i i j~ 1 1 -nil i if z^aztzz

p

IJjj r —P- m r r ^w <

i +—PS
/
~m

r
00~''if

:T~

f

3*r--- * —

N

•r 1

1

r-
1

#

P

V-f-£l rpTp---

/

r 0 0 ' 0000 ^-•^

—r-f^
0+c

9

1 ^000-fZ

P
-A-tt

tr tr
r-O O f3,*gr

is-Ml -tH-t-

tr
-r-p

HV—A -J
;

——(S# III 1 P#F—

^

IET US t
* p«<
L _ _J__L

JVE WIT

^ :

H A HOPS

I

/
H

—

*s

—

f It

ALICE HAWTHORNE.

J f r rf r

n
Pi1

r
-+-V—

F

"""Si

i

mf
1 pL

i P <

• —

-p „ .-fcr-

—i

.P-^-i:
*3—I—t-

1

—

w0
*

-0 ^ s^-n-^-F-





BONNIE BLUE FLAG.
#—#•

3=f
0 m

"SEOESH" BONO.

2#—

1

0 m p 00 -0 0
• 0 4> 0

, nca
v

' 1*

,
CHORUS.f . 0 0 Z0IZ0~ 0-. » 0

j? 0
10 0"

-6-

buuv ron Alt.

fee;
'

HUSH AIB.

0-0-0 eg

•i*~i
g r 0 f r ~~0~?-f 0

~

j

THE COSV NOOK. ALICE HAWTHORNE.

ft*—ft S 0—j*-

—

0-^- s
•~0Zi ±

-0—0—0—04 0 i

i

-0—0—

0

^—#4-— -—

0

0
—

0

S

_ jj, CHORVS.
1

J _fe. 0 ~
' :-t—• ~ *0 —Ft- 3 —I*m 0 m 0-

0:^=^ i

# =tfc: --<9



10 CABPEHtTEB'S PUtg COTjlllONS,

Chaise.
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CAttfENTEH'S PLAIN COTILLIONS, (Continued.) 11
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12 CARPENTER'S PUffl COTtlUONS, {Omduded)
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WHAT tS HOME WITHOUT A MOTHER? ALICE HAWTHORNE. 13
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GISELLE SCHOTTISCHE QUADRILLES* PORTER. 17

w-m—z!zP-^A W ^~* — i—jgn—

f

jfzjzn
— —r~r appllpiiiiiE^

f~jr m WW

2f* 0
- 0 0 0 m 0 *b0 -

e
* f 0 0 m 0 ~rn

- mm ii i |i .]

'

—
'

Mil i i
i

" r 0±d—

f * 9

i
—M—i—r~t— Lzr~ I i I i _l 1

• t5

B



18 GISELLE SCHOTTtSCHE QUADMLLES, (Continued.)
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GISELLE SCHOTTtSCHE QUADRILLES, (Concluded.) 19
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Commence wittl tap nf tlie snare-drum.

U. S. REVEILLE. Compiled by Wb. (J. STEVENSOS.
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THE DUTCH.
U. S. REVEILLE, (Continued.) 21
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No. 7.

SINGLE DHAO-
U. S. REVEILLE, (Carwhded.)
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Osmmence with three rolls of enare-drnm.
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DOUBLINGS.

U. S. TATTOO, (Continued.)
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DOUBLINGS.
U. S. TATTOO, {Concluded) 25
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COMMON TIME WAUL ARMY CALLS, {Continued.) 27
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THE TATTOO* ARMY CALLS, {Continued.)
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DOUBLE QUtCK, MABCH*
ARMY CALLS, {Continued.) 29
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MARCH BV THE RIGHT FLANK.

ARMY CALLS "

No. 19.
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MARCH BV THE LEFT FUNK.
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BOOTS AND SADDLES.
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RALLV ON THE BATTALION.
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TO HORSE-FALL IN.
PRESTISSIMO THE CHARGE.

VIVACE.
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STABLE CALL.
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FIRST MAZOUMCA QUADRILLES, ^Concluded.)
Repeat three times. 3

No. 4.
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CLARA POUKA.

Moderate
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40 JOVIAL COTILLONS. RAT-CATCHER'S DAUGHTER.

No. 1.
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ROOT, HOG, OR DIE!
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No. 3-

Forward four.
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f Right hand across.
p

r
B—B

^ Balance.
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Forward two. Play four times.

RATAPLAN* (FANCY COTtttONJ

No. 4.

B~B
Clap hands three times. Stamp three times Cross over to places

Cross over. Play four times.
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LANCER QUADRtUES*
Play theFlrst Eight Bars before Dancing

17

No. 1. 8-

Flghl Bars before Dancing.

Gents balance, Ladles on the left.

r

Hands round the same, finish to place.

0—0

i fd—

r

First Lady and opposite Gent, forward and return. T urn with both hands and back to places
m

-#

r
—m-M n:

Leading couples cross over hand In hand ; opposite couples do the same, passing outside. Repeat the same -with leading couples outside.
Play four times through, finish at <^>

LODOtSKA*

No. 2.

* All form in two lines and retire. Forward and turn partners j all finish to places.

First couple forward and retire. Advance, Lady in the centre, Gents retire.

m 0 D.C.

Flay four times.

* To form two lines the first and second time the side couples separate from their partners and join each side of the leading couples, four on each
side. Third and fourth time the leading couples join the side couples.
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No. 3.

tANCEH QUADMttES, (Continued.) LA NATIVE*

5=.

Four ladles right hand across, halfround, left hand, and to places. Gents lead round outside and back to places.

>

First Lady and opposite Gent advance and retire.

-T-9
D.C.

^ r r r >

—

1

Advance, curtsy, and bow. Gentleman retires. Play four times.

THE GHACES*

No. 4. fiS

—
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Right and left with opposite couple.

5 Si
£ iL

First couple forward to right-hand couple and how To the left and bow.

c
—
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*
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Chasse cross with the couple. Play four times.
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Grand chain, or right and left all around.

• 513^ ^ '0

Fir6t couple forward, half round facing the top. Couple on right advance.
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Ladies turn outside to the right. Gents the same, to the left. Couples in centre and Join hands. Four ladies form
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a line, joining hands. Gents the same opposite. All advance and retire, advance again, turn partners to places.
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SAN FRANCISCO SCHOTTISCHE. 53
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NEW MUSIC BOOKS
Winner's Easy System for the Violin, ... 75

Containing the Rudiments of Music, with all the necessary instruc-

tion for Bowing, Shifting, etc. Also a great variety of Cotillions,

"

Eancy Dances, Opera Airs, Marches, etc.. etc., arranged in a careful

and instructive manner, from which the instrument may be learned
without the aid of a teacher.

Winner's Easy System for the Accordeon, . . 75
One of the best works ever issued for this instrument, containing

many favorite songs with the words, and a very large collection of po-
pular melodies, that are always desirable. Every tune is marked with
the figures to indicate the keys, and can be easily understood by a
child.

Winner's Music of the Dance, 75
This book is highly recommended ; it is one of the best collection of

dances, in every variety, with the steps fully and carefully explained,

containing Cotillions, Polka Quadrilles, Lancers, Mazourka's. Fancy
Dances, etc., etc., with the figures of the dance correctly described.

JUST PUBLISHED.
WINNER'S "EASY SYSTEM" FOR THE PIANO OR MELODEON.

Price Two Dollars and Fifty Cents ($2 50).

This work is presented as a plain and easy Method or Self-Learner,

in form of a catechism, arranged in a straightforward and progressive

order, introducing the various musical characters, modes of fingering,

Major and Minor Scales, Exercises, &c, in a clear and practical order

The most prominent feature of the work is the choice selection of
pretty melodies, particularly adapted to each key, and arranged as easy
and interesting exercises. It is an invaluable work for teachers, as

the fingering ia marked for every melody in a careful and studied man-
ner, most especially adapted to small bands. The most useful and
prominent chords in each key are given in full, by the study of which
the learner is enbled to play the proper accompaniment to almost any
melody, with great facility and ease. There is nothing omitted that
is requisite to make a good and skillful performer, and nothing intro-

duced but what is necessary in the practice of the ordinary run of good
compositions.

All Music published in the TJ. S. mailed to any address, upon recei

dozen, sent

Winner's Easy System for the Flute 75
By this book the art of playing the flute is made so comprehensive

and easy that it requires but very little time to become a good performer.
It contains a fine selection ofjust such melodies as are required to ad-
vance and improve the learner.

Winner's Easy System for the Guitar, ... 75
This is one of the most complete and correct publications ever issued,

by which the art of playing this beautiful instrument is rendered so
plain as to be learned without thn aid of a teacher. It contains a fine

selection of beautiful songs, and a large variety of instrumental selec-

tions, for practice and* amusement.

Winner's Piano Tutor, . 75

This book is one of the best books ever published. It is designed

for small hands, and all the exercises and melodies are carefully

selected witfy a view of imparting a knowledge of the instrument in a
clear and practical manner.

Winner's Cabinet Organ Tutor, .... 75

This book contains much that is calculated to speedily advance the

learner and prove interesting to all beginners. Its contents are

arranged progressively, and the various styles of fingering so plainly

given that it insures an easy and rapid progress to all who study this

fashionable instrument.

Winner's Melodeon Tutor, ..... 75

A good work for learners, containing much that is required for

practice? with a good selection of easy melodies arranged as in-

structive lessons, of a pleasing character. As a self-instructor it is

highly recommended, being very explicit in all the rudimental matter

pertaining to the study of the scale, etc.

LEE & WALKER'S MUSICAL ALMANAC SENT FREE

TO ANY ADDRESS ON APPLICATION.

)t of the marked price. Strings for all instruments, in sets, or by the
by mail-
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