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ADDRESS
TO THE PUMJLIC.

NO Publication was ever more requisite in this Country,

particularly for the Use of the Established Church, than a

complete Collection of Psalmody.

The present Work, containing* the most approved Tune
for each of the One hundred and Fifty Psalms, with suitable

Selections from the received Version, and the short Intro-

duction to Psalmody which has been prefixed, will, it is

presumed, supply the deficiency so long* complained of.

The Melodies are carefully selected from the most cele-

brated Authors, Ancient and Modern; New Music has also

been expressly composed for many of the Psalms, &c. &c. by

several eminent Professors in Ireland, to whom the Publisher

acknowledges himself highly indebted, not only for their

valuable Compositions, but their liberal encouragement of

the Work.

The Hymns, Anthems and Choruses, which conclude the

whole, make it the most valuable and general Collection of

Sacred Music ever yet published.

No trouble or expense has been spared.—The correctness,

with the manner of execution, will speak for itself.

ThisWork (it is hoped) will be found particularly useful to

Org'anists and Clerks of Parish, Churches;—Dissenting* Con-

gregations and private Individuals will likewise find it a most

useful and valuable Repository of Sacred Melody.

The
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The use of Sacred Music in Private Families, particu-

larly on Sabbath Evenings, must have the happiest effects;

it exalts the mind of a Christian above the objects of this

World, and gives it a foretaste of the joys of an Eternal

hereafter.

St. Paul exhorts us to the practice of " teaching and
admonishing one another in Psalms, and Hymns, and
Spiritual Songs, singing with grace in our hearts to the

Lord."—Col. iii. 16.

The example of Saints and Angels in bliss, is held out for

our imitation : they are represented as continually singing1

Praises " unto him that sitttth upon the Throne, and unto

the Lamb for ever and ever." Rev. v. 13.—This delightful

and unceasing employment of the Heavenly Host is also

beautifully described by Milton in the following* lines :

—

**********
t {ie

-

ir g ] (|en harps they took,

Harps ever tun'd, that glittering- by their side

Like quivers hung, and with preamble sweet

Of charming symphony, they introduce

Their sacred song, and waken raptures high;

No voice exempt, no voice but well could join

Melodious part, such concord is in Fleaven.

NOTE.—The Air or Melody throughout the One hundred and Fifty

Psalms is placed in large Notes on the stave next to the Bass, at the

top of the Piano Forte or Organ Part,—The Hymns, Anthems, &c. &c.

in the 4th Number, having additional accompaniments, the Treble or

Air is changed to the first stave in the score.—And, as it may not always

be convenient to adapt Voices to each part of the Harmony, the Treble or

Air may (in general) be sung singly with the Piano Forte accompaniment

Melodkt Sacra, 1st Vol,
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First— The names of the different notes & their proportions.

1 — — — — — — — — — — — C Semibreve,is equal to

<2 — — — — — — — — — —
J ^ _ _ _ _ _ - Minims, or

4, _ - - •— - — — - — —
P p J J

— --- - - - - Crotchet*
f
or

8 - - ,- - - Ull -
QtIavers

°r
-

"

16 - " " " " " " ££££^££££b jf^- r ' ' Serai^r*> or

52 " " " * ifgfefcfc&Utt SMI* BH Demisemiquaver..

EXPLANATION.
The Semibreve, which is the longest note in general use, is the standard for all the

resi, which are so many proportionate parts of it.

SECOND The notes in Music are usually written on five lines

—3— 4
1—

-thus a - g ^ or the spaces between those lines thus t» P .

always counting- from the bottom, which together is called a Stave; If there be an
extraordinary line at the top or bottom thus *^ it is called a Ledg"er Line*

THIRD There are in all seven Letters, viz, A,B,C, D,E,F, G. In writing-

them in the Treble Cliff, C is placed on the Ledg-er Line below. D below the first

line. E, on the first line; F, on the first space; and so on to the top.

EXAMPLE of LETTERS in the TREBLE CLIFF.
-0-

P 1 1 1 1 1 ° 1 1 H
x>—^—

—

t—j i
] 1 j

s i t

C n E F GAB- C D B F G A

EXAMPLE of LETTERS in the BASS CLIFF.

-*>: .- - j o o § P T II

^ v -
, 1 1 °W '

;
i

;

"
i i i

i i i i ; i i
1

i
1

^ f .
G A B C D E F G ABC
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Every note higher than F, on the fifth line in the Treble Cliff, is said to be in Alt ;

as G,in Alt; A,in Alt; and so on,up to the top.- And every note lower than G on the

first line in the Bass, is called double; as double F, double E,and so on down to the bottom.

FOURTH— The Cliffs are three; I
s
.

1
, the Treble or G, Cliff, which is marked

thus always placed on the second line.—_ 2 . the Tenor and Contra

Tenor or C Cliff, marked thus '-- 3=nr- -Thus
1

—

is placed for the Contra Tenor on the

third line, and for the Tenor on the fourth line; thus ,

S^m The Bass or F. Cliff, is always placed on the fourth line, and marked thus

I shall here g-ive the GAMUT or SCALE of Music in the different Cliffs.

^—F—Q-

§3E E 1
-G-

D

-i>-

=A

—

g-

The C. Cliff, is moveable; being- sometimes placed on one line, and sometimes on another-

It may not be improper to observe here, that the Treble or G, Cliff is now much used in

the Contra Tenor and Tenor Parts, being- stationary, and consequently much easier for

young- practitioners.

FIFTH EXPLANATION of other MUSICAL CHARACTERS .

A Sharp, marked thus,
jf . prefixed to any note raises it half a tone higher; -A Flat,

marked thus, |? • prefixed to any note sinks it half a tone lower. Flats, or Sharps, set on

any line or space^at the beginning- of any tune or movement , affect all the notes on that line

or space throughout the tune or movement,unless a Natural, marked thus, ^ . be prefixed to any

note, which note is then reduced to its natural or original sound; But an accidental Sharp,Flat,

or Natural, affect only the notes in that Bar.

A Hold, or Pause, marked thus /T\ placed over a Note or Rest, shows that that Note or

Rest is to be held somewhat long-er than its original measure.

led thus — *

jjj
p.

with a figure of 3 above or below them, are to be sung- in

>. A Slur
1

*

^
shows that the notes it contains are to be sung- to

Any three Notes tied

the same time as two.

one syllable. A Trill, is the shaking- of two distinct notes easily, upon one syllable, as

long- as the time allows, and is marked thus, hr . A Direct,marked thus, W.
shows that

the first note on the next stave is placed on the same line or space that the Direct is .

A Repeat, marked thus, "Jf. shows the notes included are to be sung- twice .

A Sing-le Bar marked thus serves to divide the time. A Double Bar thus i IS

generally placed at the end of a line or strain,and when dotted thus

each part is to be repeated.

shows that

Melodia Sacra.
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A Dash over a note, thus ^ shows that that note is to be sung* Staccato, or short &bold.

The Swell,marked thus denotes an increase of sound, The Diminuendo markd

thus, denotes a decrease of sound*, and -when joined together, thus -<^^>- is begun

Piano, gradually increasing' to Forte, then diminishing to Piano in the same proportion. ,

SIXTH Of DOTTED NOTES & RESTS, OR NOTES OF SILENCE
A Dot after a Note makes it longer by one half; thus a dotted Semibreve is equal to.

three Minims , and so on.

EXAMPLE
—p—

o

-
•—

—

1

i

—

^

•

r r

A Semibreve _
t

Minim _ _

Crotchet _ _

Quaver

Semiquaver _

Demisemi quaver

O _ _ and its Rest

=|

r

t

i
i

- - =i

- - $

SEVENTH. OF TIME.
;

There are three sorts of Time, viz. Common Time, Triple Time, and Compound or mixed

Time; which are distinguished by certain marks or figures • Common Time is known

by some of these marks
^j* ^ each of which contains four or to the value of four

Crotchets in a Bar The first mark is slow, the second Moderate, & the third Quick,

but is now seldom used The fignre 2 or 2 contains two Crotchets or to the value of

two Crotchets in a Bar The marks of Triple Time are ^ ^ g containing- three Min-
ims three Crotchets or three Quavers in a Bar.; The marks of mixed or Compound.

Time are § § ? § But thev are seldom used in sacred Music.* 8 4*/ 8 g y
NOTE. A Semibreve is the Note by which all the others are measured* thus the

under figure is always the division of the Semibreve, and the upper figure denotes how
many of such notes are contained in a Bar: thus g tells you the Bar consists of Minims
because a Minim is the half of a Semibreve, and the upper figure of 3 denotes that

there are three of those Minims in a Bar If «5 be marked, the Bar consists of.
4

Crotchets, because a Crotchet is the fourth part of a Semibreve, and the upper figure

tells you, that there are three Crotchets in a Bar If the figures *^ or | aTe marked

the Bar consists of Quavers, because a Quaver is the eighth part of a Semibreve; &
so of all the rest. Thus, as I said before, the under figure is always a division of

the Semibreve, and the upper figure denotes the number of those in a T3ar

or thus:EIGHTH The Apogiatura, or passing Note, marked thus —

sung- thus jfjy t or thnsZ^ZjC is sometimes accented, and sometimes not accented.

m
Melodia Sacra .



(4)

NOTE. Whenever an accented Apog*iatura or passing- Note, occurs in this work, it

-will he written in large Notes tho* seemingly contradictingthe figured Bass, as in the

33. Psalm, Pag-e 45, thus chcar-

»

6

_ ful

NINTH. _ _ _ _ OF KEYS AND TRANSPOSITION •

In all regular movements,the last Note in the Bass is the Key-note, and in g-eneral,

so is also the last Note of the Treble or Melody: to which Key-note the whole movement
is related, and on which it depends* but by Transposition , in case a Tune be a little too

hig-h or too low for the voice, it may be- broug-ht lower or hig-her at pleasure, observing-

always, that if the Tune be set in a Sharp or Major Key it must be transposed into a

Sharp or Major Key; and if it be set in a Flat or Minor Key, it must be transposed into

a Flat or Minor Key.
I shall here g-ive an Example of the different Keys, Major and Minor, in general use .

Example of Major and Minor Keys, from which, or to which, any Tune may be trans^
posed either hig-her or lower •

5E

ft* Xz

MAJOR KEYS .

fc*=

D Eb E F

| 1 |
E 5 BB

G Ab A

S
it 1

Bb

ilH

i XL

B

MINOR KEYS.
ft*rfto-

D E

ft ES

-Q.

S

TENTH ON SOLMIZATION OR SQLFAING .

Solmization is the making* use of certain Syllables,instead of letters,in sing-ing- the notes

and expressing* their proper intervals. An interval is the distance between any two notes

ascending" or descending*, and the intervals are not all equal;for in the Natural Scale <& com-

pass of an Octave ascending*, the Notes are composed of whole tones and halftones or Semi-

tones; The Semitones in the Natural Scale are between E,and F;and between B,and C . viz .

between the third & fourth,and between the seventh & eighth of the Key; the rest are all whole

tones.
EXAMPLE IN THE NATURAL MAJOR KEY of C,

Jrh

XX
-e- j-©- -e- -e- -o- -©--©-

•* The Curved line shows the situation of the Semitones .
Melodia Sacra .



EXAMPLE IN THE NATURAL MINOR KEY of A.

unison 2. 3? 4. .q' Q.

j|5j
1—1—o^~o g o=H

A Tune is said to be in a Sharp or Major Key if the 3? above (counting- from the Key-note)

contains five half tones if from the Key-note to the third above it contains only four half

tones, it is said to be a Flat or Minor Key. *

EXAMPLE for COUNTING the SEMITONES to the 3. above in the MAJOR KeyofC.

C. Ctf. D. Dtf. E.

EXAMPLE for Counting- the SEMITONES to the 3^ above in the MINOR KEY of A.

A. Atf. B. C.12 3 4

I shall here give an example of Sol-faing" the eigiit notes or Octave in the Major Key of C,

and the learner must be particularly careful to raise the voice but little,or half the distance

from E to F, and from B to C (E and B,bein*g" the two half tones in the Octace) that he does

between the whole tones, always having- a particular regard to the situation of the Mi,or Master

Note.

EXAMPLE of SOL-FAING the NOTES ASCENDING in the MAJOR KEY of C.

LESSON I
s*

TREBLE or

TENOR. §e1 pi i i °
^ ¥ ^ 5 fT so! Li mJZj*

Fa So1 _ Q m

Fa Sol La fa Sol La Mi fa

Recollect, that Mi, is called the Master Note, because it directs or g-overns the situation of

the others, and is always found on the seventh of the Key,in all Major Keys, and on the second

of the Key in all Minor Keys; in this order, above the Mi, twice fa, so 1,1a; — below the Mi, twice

la, sol, fa.

EXAMPLE of SOL-FAING in the FLAT or MINOR KEY of A .

LESSON 2?
TREBLE or

TENOR.

BASS .

Mi fa Sol La fa Sol la
I

q o—

g

1
La Mi fa ~~STol Fi Sol la"

Every Minor Key is in itself imperfect; and unless an accidental Sharp is placed before the

sixth and seventh ascending-, it will be found very unpleasant to the ear, and a Close cannot be

made without making- the Seventh Sharp •

Having- g iven the aforesaid Scales Major &Minor by Solmization,Ihave to remark that the

difficulty of attaining- a perfect knowledge of the Sol-faing- System,must be very obvious.
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The Mi, or Master Note, being* placed on a different line or space in every Key, Major, or

Minor, I would therefore recommend those who have not sufficient leisure to bestow on this

part of the subjuct,to lay aside Solmization entirely; after having" learned to sing" the eight

notes ascending and descending*, as given in the I
s
.*four Lessons,* substitute for it the method

laid down for hitting* the distances or intervals , in the 5*}x Lesson.

LESSON 3? The OCTAVE descending in the MAJOR KEY of C.

TREBLE or

TENOR.

BASS .

ICE

Fa mi La

-e-

Sol

=0=

O o
Fa mi

Sol fa

I

Fa mi Sol Fa mi Sol fa

TREBLE or

TENOR

.

BASS .

LESSON 41
!
1 The OCTAVE descending in the MINOR KEY of A .

-e- O

1 La Sol

•g—-Cr

la Sol fa mi
I

La Sol fa la Sol mi la
I

Having* given the Octave ascending and descending- by Solmization, I shall now give the.

intervals or distances by figures,instead of Solmization,to be sung* thus — one, two, three;

one, three, one, two, three, four; one, four, and so on to the top.

LESSON 5 1
]
1 INTERVALS ASCENDING.

—1—1 r-—

—

—J—

d

1 9
<

—4 -6
—

d

- i -e 1

—m -e

B 9 W
.J r-r .

>

-o- 7 1

2 .1 4 ^ 6 7

T n—t- i

LESSON 6^

7 1 2 3 4 of 6 7 8

INTERVALS DESCENDING.

f '« 1 1

e' 1 2' 3 4 ^ e' 7

§

1

1 ';) J ' I.
.

2 3 4 ^67 8

mm*
ELEVENTH In order to sing a Tune by the Notes,commit these instructions to

meraory,and learn to sing* the different Lessons for the exercise of the voice,which can-

not be done without the assistance of a Master, or their being performed perfectly in tune

on some Instrument.

Melodia Sacra.



EXPLANATION
OF

MUSICAL TERMS, &*. &c
i WHICH OCCUR THROUGHOUT THIS WORK.

Andante, Every Note distinct, and in Moderate Time.

Affettuoso, or Affet. . To be sung in a soft affecting style.

Ad Libitum, or ad lib. . The Time of that Passage to be left to the Singer's own discretion.

Allegro, Quick—the third degree of Musical rapidity.

Allegretto, .... Not so quick as Allegro.

Alia Recitative, ... In the style of Recitative, or Speaking.

A Tempo, .... In the usual Time, or, as before.

k
Adagio, . . . . . Very slow.

Bass, ...... For Men's Voices—the lowest or deepest part.

Coda, The final Close of a Piece of Music.

Cresendo or Cres. . . To swell the Notes gradually.

Chorus, All the Voices together.

Contra Tenor, . . . (As set in this Work) is for Men's Voices ; or, if sung an Octave lower,

may be used as a second Treble by Boys or Females.

Diminuendo, or Dim. . Gradually to diminish the Sound.

Duo, or Duett, ... A combination for Two Voices.

Da Capo, . . . . . To return to, and end with the first Strain.

Doloroso, In a soft, mournful style.

Expressivo, .... With Expression. .

Forte, or P. . . * . Loud.

Fortissimo, cr FF. . . Still louder.

Grave, Slower than Largo, but not so slow as Adagio.

Gratioso, . . i . . In a graceful flowing style.

Gloria Patri, ... An address, in Chorus, to the Trinity, sung at the conclusion of the Psalm.

Largo, Slow, but not quite so slow as Grave,

Largo e Piano, . . . Slow and soft.

Larghetto, .... Rather quicker than Largo.

Larghetto con expressione, Rather slow, and with Expression.

Legaii, Smooth and gliding—holding each Note 'till the next is struck,

Moderato, .... In Moderate Time.

Maestoso, . . , . . With Majesty and Grandeur.

Mezzo, Half, or Rather—as, rather Piano, or rather Forte.

Piano, or P Soft, the opposite of Forte.

Primo, First Voice, or first Treble.

Plaintive, In a plaintive style.

Quartetto, ..... Four Voices.

Quartetto largo doloroso, The Four Voices slow, soft, and pathetic.

Quartetto Sostenuto, . The Four Voices to hold the Notes to the greatest length.

Recitative, . * . . In the style of Speaking.

Solo, One Voice.

Sotto Voce, .... The Voice moderately soft/

Staccato, ..... The Notes short and distinct.

Solemn, ..... To be sung with solemnity.
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EXPLANATIONS.

Symphony, or Sym. . . Instrumental Music, appropriate to the Vocal Subject, performed when
the Voices are silent.

Spiritoso, ..... With Spirit.

Semi Chorus, .... To be sung only by a few of the principal Voice
s.

Sostenuto, To hold the Notes to their greatest length.

Tutti, All together.

Treble, (or Air,) . . The subject ofthe composition and the part suitable for Boys or Female

Voices.

Trio, Three Voices.

Tenor, The Part (in Composition) next the Bass, for Men's Voices.

Unison, . ... . Same Notes (or in Octaves) in all the Parts.

Volti, Turn over.

Volti Subito, or V. S. . Turn over quick.

Voce, • Voice.

Vivace, Brisk, with Animation.

AN

' OF THE

Measures, or Metres, which relate to the Poetry

IN THIS WORK.

IT being usual in Churches or Dissenting Congregations, to transfer the Tune of any

Psalm or Hymn from the original Words, (particularly if the Tune be a favourite,)

and occasionally to sing it to the Words of some other Psalm or Hymn.* In order,

therefore, ta prevent mistakes, which might arise in thus adapting Tunes to other Psalms,

and to save the trouble of counting each Syllable in the Verse, the following Characters

are affixed to the Beginning of every Psalm or Hymn :—

(jm Common Measure or Metre-— consists of Four Lines in the Verse ; the first Line containing

eight Syllables, the second Line, six; the third, eight; and the fourth, six—(see the first Psalm.

D. C. M* Double Common Measure—signifies two verses joined to complete the Tune ; the

Syllables are the same as Common Measure, and the Lines contain eight and six alter-

nately—(see the twentieth Psalm.)

gt Short Measure—consists of Four Lines in the Verse ; the first, second and fourth Lines

contain six Syllables in each, and the third Line eight—(see the twenty-fifth Psalm.)

jr .Long Measure—also consists of Four Lines in each Verse, but every Line is of equal

length, containing eight Syllables each—(see the eighteenth Psalm.)

p t Mt Peculiar Measure—is applied to any Psalm or Hymn where the number of Syllables or

Lines in the Verse vary in any degree from the above distinctions, such as the thirty-

seventh, one hundred and forty-eighth, or one hundred and forty-ninth Psalms, which are

all different Measures, and can only be ascertained by counting the Lines and Syllables
;

therefore the Tunes are adapted accordingly.

* Hence arises the necessity of ascertaining the Air, or Melody, by some particular Name, such as g Time

St. David's," « Tune London,'' « Tune Mount Pleasant," &c. &c. which Name must follow the Tune, to whatever Words

it may be sung—Thus, the Names of Towns or Places (in this sense) are only made use of in order to distinguish the

Melody, and to prevent it from being confounded or lost by the frequent change of Words.

MELODIA SACRA, VOL, J.



9

Tenor.

Contra
Tenor.

The First.Secand, a?zd I7tird Vetves ofthe

First psalm*
In the Repeat, sing- the 3

(

}line of eachVerse Piano, & the ^V'in Cho*
th.

Moderato

AIR, and

Piano Forte"

or

Organ.

q

—

a I
CM. or (Mumon Measure .m

How blest is he who ne'er con_ sents by ill ad— vice to walk;

1
e—

a

i
a—

a

1
How blest is he who ne'er con— sents

-4-

r—

r

3 r ' r
1

-P=f

by ill ad —vice to walk;

T r
How blest is he who ne'er con— sents by ill ad — vice to walk;

1
Q Q

How blest is he who ne^er con_ sents

i
by ill ad— vice to walk;

P I
Nor stands in sinners ways,nor sits- where men pro -fane- ly talk.

zO:

I
Nor stands in sinners ways^nor sits

rm
where men pro_fane—ly talk.

r-
1

r- tr^f
Nor stands in sinners ways,nor sits where men pro — fane—ly talk.

6

Nor stands in sinner's ways,nor sits where men pro -fane- ly talk

But makes the perfect law nf r~A -r -i „ .

his business 'and del^-ht ^ tree,^ich
,
fed by

Devoutly reads therein ty day iJ^S^TY,^ £*'^and meditates by ni^ht * ' ShaH floTIrisn
>
and access

J gm
* ^ all his desig-ns attend.

(GLORIA PATHI.)
To Father, Son, and Holy Ghost,
the God whom we adore,

Be Glory, as it was, is now,
an<i shall be evermore.

Melodia Sacra .



C ,Jc
•2

Tenor.

Contra
Tenor.

V IR, and

Piano Fort?

or
Orgw,

In the peat, sing- the 5? line of eadi\erse Piano,* the 4^ in Cho*

Andante Maestoso. C. M.

wm
With restless and Tin— g*overn*d rage, why do the heathen storm?

it
With restless and un_ govern'd rag-e,why do the heathen storm?

With restless and un_gr>vern'd rage, why do the heathen storm?

fen*
-

vrr\ mm —r

W7

ith restless and nn__ govern'd rag-e,why do the heathen storm?

rr

i
Whv in such rash at _ tempts en—gfage, as they can ne'er per— — form?

Q _ ,—„ C| q . Q.

W )iy £b su'h rash at — tempts en_g-ag-e, as they can ne'er per— —form?

i
Why in. such rash at — tempts en—g-age, as they can ne'er per— —form?

I
!

Why in such rash at — tempts en—g"ag"e, as they can ne'er per form?

Hut God,-nho sits enthron'd on hig-h,

and sees how they combine,
Does their conspiring strength defy,

and mocks their vain design.

Learn then,ye Princes, and give ear,

ye judges of the earthy

Worship the Lord with holy fear;

rejoice with awful mirth.

(GLORIA PATRI.)

To Father, S u, &. Holy Ghost,
the God whom we adore,

Be Glory; as it was, is now
and shall be evermore.

Melodia Sacra.



f'''/>,• //,;,„ /y\ ^

TJie First. 77i,ird.andEighth Verses of'the

> Thsrb Psai
~—-jm

Tenor.

Contra
Tenor.

AIR j and

Pi AJtfo Forte

Orgam.

In the Rep eat, sing- the Saline of eachVerse Piano, the 4»*1* in Choi

Moderato.

d
How nnmWiis,Lord,of late aTe grown the tnrablejjj of my pea «

How iramVo-as^LordjOf late »re gro-wn the troublers of my peace.

cm r

How nran'roxiSjLordjOf late are grown the tumblers of my peace.

« -ft- 6

How nTtm*rottsXord.of late ar,Lord,of late are grown the troublers of my peace.

i X3

i

And as their numbers hour__ly rise,

I

so does their rag*e in crease. •

m
And as their numbers hour_ly . rise, so does their rage in_ crease.

' fr-

And as their numbers hour_ly rise, so does their rage in -.crease.

6 . *i 5i

30:
II 111 J-ll'l I 1

And as their numbers hour«.ly rise, so does their rag*e in— crease.

But thou, O Lord, art my defence;

on thee my hopes rely;

Thou art my Glory, and shalt yet
lift up my head on Mg*h.

Salvation to the Lord belong*s,

he only can defend;

His blessing* he extends to all

that on his powV depend.

(GLORIA PATRI.)

Melodia Sai ra t

To Father, Son, and Holy Ghdst,
the God whom we a l >re,

Be Glory; as it Mas^ ik now,
and shall be e-. . a re 9



s

Tenor.

Contra
Tenor.

AIR, and

Piano Forte

or
Organ.

In the Repealling- the 5?line of each Verse Piano,& the in Chorus.

Solemn, cm.

O Loxd^thou art my righteous Judge, to my complaint give ear;

i

XT
I

O Lord,thou art my righteous Judge, to my complaint give ear;

i 5

O Lord,thou art my righteous Judge, to my complaint give ear;

TifT-i- 1 1 Bill
6

6 4

Hi
O Lord,thou art my righteous Judge, to my complaint give ear;

ft! ,JN- j? ifr r~rt-i ft i* II a ^ i

P

Thou still redeem'st me from dis _ tress;

-Aj!—p ,
,n—iU4

have mer_cy, Lord, and hear.

II "Tin H j f I
Tium still xedet£m*st me from dis _ tress;M have mer_cy,

o
Lord, and hear.

P i1
n i

have mer_cy, Lord, and hear.Tliou still redeem\t me from dis _ tress;

i

—

1

7C

7 P * 7
1
i

1 „ r ft # 7~1 °
ill

m
1^ 1

"
ft" ,1 O til

1

Thou still redeem st me from dis. tress; have mer__cy, Lord, and hear.

2
Consider, that the righteous man

is God's peculiar choice;

And,when to him I make my pray*r,

he always hears my voice.

Then stand ih awe of his commands,

flee evVy thing- thats ill,

Commune in private with your hearts,

and bend them to his will.

(GLORIA PATRI.)

Mt lodia Sacra .

To Father, Son, and Holy Ghost,

the God whom we adore, •

Be Glory; as it was, is now,
and shall lie evermore*



1
Ifc'CtJXHBior]

Th? FirstThirdandSivmih Verges tjTtht,

Fifth Wsmm i

G
In the Repeat,sing* the 3. line Piano, the Tenor being* silent until the 4. Iine,which in in Cho

.

Plaintive and Slow.
, „ c * M *

Tenor.

Contra
Tenor.

AIR, and

Piano Forte

or
Organ,

pi f rrn^
7

Lord,hear the voice of my- complaint,ac—cept my ne—cret prayr;

f*-#

Lord,hear the voice of my complaint,ac_cept my se_cret prayr;

;—

*

m €— 373 —

Lord,hear the voice of my complaint,ac—cept my se—cret prayr;

ord,Tiear the voice of my complaint,ac—cept my se_cret prayr;

i
Q - » ex

pPP-8
To thee a — lone, my King*, my God,will I for help re pair

To thee a — lone, my King", my God will I for help re—— pair

P m
To thee a— lone,my King", my God, will I for help re pair.

fefe 1

o

s

—

h1^7 —

,

—a-a—•—
8 *

i

—

- \ HI
To thee a_ lone, my King*, my God, will I for help re— — pair

Thou in the morn my voice shalt hear-,

and . with the dawning* day
To thee devoutly 111 look tip,

to thee devoutly pray.

But when thy boundless grace shall me
to thy'Tov'd courts restore,

' *>

On thee^I 11 fix my long'ing* eyes,

and humbly there adore

.

Melortia Sarr?

(gloria patri. )

To Father, Sou, and Holy Ghost,
the God whom we adore

,

Bt Glory; as it was, is now,

and shall be everraote.



6

t Purcexjl.:*

Tenor.

Contra
Tenor.

AIR, and

Piano Forte*

or
Organ?

In the Repeat,the tinder notes in the Piano Forte Part may be

sunifby a2.Treble;the Tenor being- silent until the last line,

Moderato. ^ichisinCho?
.

jL

CM.

m
Thy dreadful an—ger, Lord, re— strain, and spare a wretch for — lorn;

^ - . ^ , tfOQ q
i

o. q

Thy dreadful an—ger, Lord, re— strain, and spare a wretch for — lorn;

=5
o—

I

it 1
Thy dreadful an ger, Lord, re— strain, and spare a wretch for — lorn;

i
Thy dreadful an_ger, Lord, re—strain, and spare a wretch for — lorn;

I

5
Cor—rect me not in

32 XX

uol ^lliy fierce wrath, too hea—vy to be borne.

Si
Cor—rect me not in thy fierce w»ath, too hea_vy to • be borne.

-IF

3 ^3
rz 1

Cor—rect me not in thy fierce wrath, too hea—vy to be borne.

I 6 # ^ g > 7. g __ a
.

g
| . Iji J d ^ •

8
-6-

i IS 3D:

Cor—rect me not in

2

thy fierce wrath, too hea—vy to be borne.

Thy wonted goodness, Lord, repeat,

and ease my troubled soul;
Lord, for thy wondrous mercy's sake

;

vouchsafe to make me whole.

Depart,ye wicked; in my wrongs
ye shall no more rejoice;

For God, I find, accepts my tears,

and listens to my voice

.

f GLORIA PATH I.)

^' lodta Sacra.

To Father, Son, and Holy Ghost,
the God whom we ^dore,

Be Glory; as it was, is now,
and shall be evermore.



In the Repeat, sing the 3?line of each Verse Piano, the Contra Tenor being; silent until the last line, .

_ • _ which is in Chorus;
Moderato. c. m.

enor.

Contra
Tenor.

AIR, and

Piano Forte

or
Organ.

O Lord, ray God, since I have placed my trust^a—lone in thee,

m
O Lord, my God, since I have placM my trust a-lone in thee,

O Lord, my God, since I have placed my trust a_lone In thee,

3D:

8
-6-

1 TV) 1i H'll" ipi
8 . 5 It

I
O Lord, my God, since I have placed my trust a _ lone in thee,

do thou de li — ver me

.

^-ftfi^hi " h i:

From all my per_ se cu _ tor»s rage do thou- de li - ver me,

From all my peru se _ _ fcu_ tor\ rage do thou de___ li _ ver me.

I

jSL

From all my per_ Se_ _ cu _ tor's rage do thou de__ li _ ver me
4 : ... 2'

.

God me protects, not ;only rrie,

hut all of upright heart;
And daily lays up wrath for those

who from his laws depart.

Therefore will I the righteous way
of Providence proclaim;

111 sing the praise of God m^st high,
and celebrate his Name.

Melodia Sacra.

(GLORIA PATRI
.

)

To Father, Son, and Holy Ghost,
the God whom we adore,

He Glory* as it Was, is now,
and shall he evermore.



7
t/lk

|? SEEP ^

Tenor.

Contra
Tenor.

AIR, and

Piano Forte"
or

Organ.

Larg-o and Piano

.

w—

I

m C. M.

O thou, to whom all crea « tures bow with - in this

1
O thou* to whom all crea - tares - bow with in this

O thou, to whom all crea-tures bow with - in
. ____ « «i

this

ff

i i t i

g
O thou, to whom all crea -tures bow with „ in

Si .jP

this

earth_ ly —frame, IT mm
Thro' all the world how

earth ly frame, VIVACE. Thro'

mwim ', i,,y] i

M i

j i

earth_«.ly

earth__ ly

frame,

rJma Tll^.^.* „11 .AlL,

Thro' all the world how great art thou! thro

^ 6 _S

frdme , Thro' all the world how greatreat art thou.th

great

thro all .... the

g r f r
r

how great art thou! how glorious is thy Name

I
all the world how great art thoul how glorious is thy Name!

all the world how great art thoul how
ffi

g^rioLs is
'

'thy'T

world s

Name 1

^ . ^) 1
how great art thoul how g-lorious is thy Name I

I
When heavn, thy beauteous work on high,

employs my wond ring- sight;
The moon,that nightly rules the sky

with stars of feebler light;

, 3
What s man (says I) that, Lord, thou lovst

to keep him in thy mind?
Or what his offspring-, that thou prov'st

to them sio wondrous kind,
a era.

*4 ,Him next inpowr thou did st create,

to thy celestial train*
Ordaind with dignity and state,

oer all thy works- to reign.
(GLORIAPATRI.)

To Father, Son, and Holy Ghost,
the God whom we adore,

Be Glory; as it was, is now,
and shall be evermore „



T7ie Mt y?' Setwtd1

. and Ele\v7i?,7t. Veives of thh

Tenor.

Contra
Tenor.

AIR^and

Piano Forte

or
Qrgax.

In the Repeat, sing* the Saline of eachVerse Piano,& the ^Cho'uth„.

'iiiri^JJU i
To ce— le_Jbrate thy praise,0 Lord, I will my heart pre _ pare*

To ce_le_hrate thy praise,0 Lord, I will my heart pre _ pare *

To ce. le_brate thy praise,O Lord, I will my heart pre - pare-,

ft 7 ft g] g
. ^ g £-

To ce_le_brate thy praise,0 Lord, I will my heart pre _ pare;

To all the list'ning- world thy works, thy wond'rous works de clare.

-e-

To all the list'ning- world thy works, thy wond'rous works de clare

1M 4 i i- m —
4

To all the list'ning- world thy works, thy wond'rous works de— — clare.

g, «

i pi
To ' all the list'ning- world thy works, thy wond'rous works de clare

The thought of them shall to ray soul
exalted pleasures bring":

Whilst to thy Name, O thou Most high,
triumphant praise I sing*.

Sing* praises, therefore, to the Lord,
. from Sion,his abode;

Proclaim his deeds, till all the world

confess no other God.

(GLORIA PATRI.)

To Father, Son, and Holy Ghost,
the God whom we adore,

Be Glory* as it was, is now,
and shall be evermore.

Melodia Sacra.



10

'fa

a

Te nor.

Contra
Tenor.

AIR, and

Piajvo Forte'

\,
- or
Organ.

In the Repeat, sing* the 3^ line of each Verse Piano,& the 4^inCho^

Moderato,and not too loud. CM.

j.<,-'
i

i

'

i r'r^
i

| J g lui-fp-T-ri^^a
Thy presence why withdraw st thou,Lord? Why hid'st thou now thy face?

I
Thy presence why withdraw'st thou,Lord? Why hid'st thou now thy face?

1
T7

33:US
Thy presence why withdraw st thou,Lord? Why hid'st thoxi now thy face?

I ,8 I #-

Thy presence why withdraw'st thou,Lord? Why hid'st thon now thy face?

XT'

When dis— mal times of deep dis —tress

dtst I
call for thy wont- ed grace?

"O—

=

r. '1
1
1 i i

When dis— mal times of deep dis— tress call for thy wont_ed grace?

all for thy wont_ed grace?
r

1* hen dis— mal times of deep dis—tres

i

3D: i
When dis- mal times of deep dis -tress call for thy wont-ed grace?

But th„u,0 Lord, at length arise
; Thou hear'st the humble supplicants

stretch forth thy mig-hty arraj that to thy throne repair;
And,hy the greatness of thy powr, Thou first prepar'st their hearts to pray,

defend the poor from harm. and then accept'st their pray'r.
GLORIA PATRI

.

To Father, Son, and Holy Ghost,
the God whom we adore,

,

Be Glory; as it was, is now,
and shall he evermore.

i

Melodia Sacra



1 enor.

Contra
Tenor.

AIR, and

Piano Forte*

or
Organ .

Andante.
1? 3 = p =

I j.
-

^.r'j i -f—

^

p

1
*3

Since I have placVl my trust, my trust in

-I* J5-

fi *-

r4c
rrr r t-

Since have plac'd my trust in

J J I J
3z

g J. s
Since I have plac d my

-L 1-

trust, in

Since I have plac d my trust, my trust in

re fug-e al _ ways nig-h, Why should I,

tim rous bird,

m
like a tim 1

mm
t ira.— rous bird,like a tim* rous

like ... a tim' totts 'h-i-rrl - r> r, » . rtim' rous bird, Or^an

*i 8 '*
* y I II

*

tim rous bird, to distant rnoun—tains fly.

V. s.



V2

— — — _ rotis bird, like a bird, like .... a tim' roTis

£ —

i

m f=*=f F
1

bird, to dis
I

— tant mountains fly ? ^5 #—*-

tim' rous bird, like a tim' rous

4- " 3
1 g-

to distant mountains fly? like tim' rous

bird, to distant motintains fly?

=s j
^ j -

-m #

—

<=

r—r

—

:—p

—

r-\ F

p
mountains

- j-

1

fly ; to—J-

mo-un tains fly.'
1

distant mountains

to dis tant rnoun- — tains

r> _
• *

—

7 *
»

—

r—

!

•

—

7 6
•

—

4r. i h 3

M lodia Sac ra,



13

to distant mountains fly :

p mm
fly. to distant motin_tains fly 1

inmpi
Be— hold, lie

Be -hold, he

•P

?
£

—

±

— hold, lie _ hold, be__hold, the wicked bend their

P P
he_hold, be hold, the wicked bend their bow,

t , , Orfin-.
"

'
• ^*"S Organ

-hold, * be_hold, be hold,

Organ., Voce.

-f—g-

the wicked bend their

— hold, be _ hold, the wicked bend their bow,

77 I

~ p
bow. the wicked bend their bow,

the wicked bend their bow,

-f?—j T— r^—
-J^ j- r j-

1
1

bow, Organ

J

the wicked bend their

r e

^3 P

the wicked bend their bow, ° r£*n

the wicked beiid their bow. the wicked bend their

Melodia Sacra.



14

m p i
the wicked bend their bow. ind rea_dy fix their

m
bow, the wicked bend their bow.

1

Lu-jI, i

i
•

L-3-J ^ J ' J •

), Orftn

the wicked bend their bow, and rea_dy fix their

bow, the wicked bend their bow,

4c

P S
# <rv

i
dart, and rea_dy fix, and

^ m t c r f
i

r—p—

i

»
m

— r
r

,

1

and rea_dy fix their dart, rea_>dy fix their dart,

TSr/»an
and rea_^dy fix their dart,

^3
i 5

and

and

-Sh-

ir g
and rea__dy fix their dart, their dart, and

i
rea„ dy fix their dart

;

I r
l

Lurk_ing

I a :

m

rea_ dy fix their dart;

^3 gj
Lurking* in am

5
r r r

rea_dy fix their dart*

# »— -I-

Lurking in

i
Tea-dy fix their dart;

M*ilodia Sacra.

Lurking" in



1.7

bush, in am

r i e
am „ bush, lurk _ ing" in am. btish, lurk_ing- in

1 J M m r r
31

_ — _ bush, in ambush to de_ — stroy the man of up right

am _ bush, in ambush to de stroy the man of up right

m
heart, the man of up _. right heart.

heart, the man of up _ right heart

4~i—

¥

heart , the man
61

>~ L =£

of up right

%

heart.

mi
heart, the man of up — right heart,

Melodia Sacra.



Iff

In the Repeat, sing- the 3? line of each Verse Piano, and the 4^ in Cho".

Moderato. cm.
Tenor.

Contra
lienor.

AIR, and

Piano Forte"

or
Organ.

i 2: 1 m
Since g"od _ ly men de_cay, O Lord, do thou my cause de fend

|

1 1
Since god _ ly men de__ cay, O Lord, do thou my cause de_fend;

Since god __ ly men de_cay, O Lord, do thou my cause de__fend;

0: u£ q
-St

r-a-

6f— 4 7

- bg o ' m
,*4

5P- =1=13=
Since god_ly men de__ cay, O Lord, do thou my cause de_fend;

pp " 141-5
For scarce these wretch-ed times af_ ford one just and faith— ful friend.

1
For scarce these wretch.ed times af_ ford one just and faith - ful friend.

.
l |'".,l|n | . l

|
lfl J N -O- i

For scarce these wretched times af_ ford one just and faith - ful friend.

4 2 3 1 ^ M "— 7
I g Q 3^

i
For scarce these wretched times af_ ford one just and faith_ful friend.

For God, who hears the suffVing- pobr, The promise of his aiding- grace
and

. their oppression knows, shall reach its purpos'd end;
Will *oon arise and give them rest, His servants from this faithless race

in spite of all their foes. he ever shall defend.

(GLORIA PATRl .' .)

To Father, Son, and Holy Ghost,
the God whom we adore,

Be Glory; as it was, is now,
and shall be evermore. f

Melodia Sacra.



The Music
^Composed Extfi'fpr^

The First. Thin,l,*md Sixth \ em# ofthe

17

Tenor.

Contra
Tenon

AIR, and

Piano Forte
or

Organ.

By 3 JAVIB WEVilAN

.

Plaintive.and not top loud.& C.M

.

H tv 1 >ng' wilt thou for_ get... me, -Lord? must I for

± -Q-

How 1 ng- wilt thou for_ get me, Lord? must
3
for

T
How loug wilt thou for_ get..

ft
me, Lord?must I "for

w^-v^-iO . ijj T jagg3=*
How lovg- wi't til SotJL- g-et me, L<>rd?must I for

t,«tti.

thou with .draw from me

thou with— draw from me,

ohl never to re _ turn, oh. never to

±3

turn.

=0

oh! never to re _turn.

thou with_ draw from me, ohl never to re - turn, oh! never to re -turn
4-7 JSL-JL

thou withdraw from me
2

O hear, and to my long-ing eyes
restore thy wonted light;

And suddenly, or I shall sleep
in everlasting* night.

Biss voice silent.

' me.g»f>

ID i

Melodia Sacra.

(GLORIA PATRT.)
To Father, Son, and Holy Ghost ,

the God whom we adore,
Be Glory* as it was, is now,

and shall be evermore

.

oh', never to re _turn .

3
.Then shall my song*, with praise inspmf

to thee, my God, ascend;
Who to thy servant in Hstress,

such bounty didst extend.



Tenor.

Contra
Tenor c

AIR, and

Piano Forte"

or

Organ.

Andante. L.M. or Long- Measure .

Sure wicked fools must needs sup-pose that God is nothing- hut a name:

"1

Sure wicked fools must needs sup-pose that God is nothing- hut a name:

S
5W

Sure wicked fools must needs sup_pose that God is nothing hut a name:

i
Sure wicked fools must needs sup_pose that God is nothing^ a name

:

Cor_rupt and lewd their practice grows,no breast is warmd,no breast is warma with ho _ly flame

Cor_rupt and lewd their practice grows,no breast is warmd,

2±±
with ho_ly flame.

m * i

Cor_rupt and lewd their practice grows, no breast is warrnd,no breast is warrnli with ho-ly flame.

Cor_rupt and lewd their practice gTows,no breast is wannd,no breast is warm'd with ho_ly flame

.

Melodia Sacra.

How will they tremble then for fear,

when his just wrath shall '.hem pertake-
For, to the righteous, God is n-ar.

and never will their caas * forsake.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom, earth and heav'n adore,
Be Glory; as it was of old,

is now
5
and shall be evermore.



jL?<^v i*L>~ CT- JVC

77/^ First. Second.and Sevm/h Versu qftfic

IFTEEHTH rSAUI.
In the Repeat, sin^ tlie 3 (

.

1 line 6f each Verse Piano, and the 4?*. in Cho".

Lively. *g . , , ,- ^^^^^Tenor.

Contra
Tenor.

CM.

AIR, and

Piano Forte"

or

O RGA.N.

Lord,who\ the hap _py man that may to thy blest courts re -pair.

*
lift j> jf^f-'

' +t+**- I TL£Hh

Lord>ho,
s the hap-py man that may to thy blest courts re _ pair

m
Lord^who's the hap_py man that may to thy blest courts re_pair «

m m
Lord,who's the hap_py man that may to thy blest courts re _ pair

Not, stran_g-er like, to vi_ _ sit them, but to in___ha — bit there.

9 , *
Tis he, whose evry thought and deed

by rules of virtue moves; c

Whose g-enVms tong-ue disdains to speak
the thin^' bis heart disproves.

The man, who by his steady conrse

has happiness ensur'd,

When earth's fotmdation shakes, shall stand,

by Providence securVl.

Melodia Sacra.

(GLORIA PATRI.)

To Father, Son, and Holy Ghost,
the God whom we adore,

Be Glory; as it was, ii now,
and shall be evermore .



JO

In the Repeat, sing- the 3? line of each Verse Piano, and the 4^? in Cho*

Tenor.

Contra
Tenor.

AIR, and

Piano Forte

or

Org 4lN.

Liyely.
Q—

Q

33

CM.

Pro_tect me from my cruel foes, and shield me, Lord,from harm*,

£11

Pro—tect me from my cruel foes, and shield me, Lordjfrom harm*,

Pro_tect me from my cruel foes, and. shield me, Lord, from harm;

7 #7 . -

| 1 dr-E
Pro_tect me from my cruel foes, and shield me, Lord,from harm;

P
<7S

Be—cause my trust I still re _ pose on thy Al — mig-hty arm.

m
Be_cause my trust I still re — pose on thy Al _ mighty arm

.

Be— cause my trust I still re— pose on thy Al mig-hty arm.

Therefore my heart all grief defies,

my g'lory does rejoice^

My flesh shall rest, in hope to rise,

wak'd by his pow'rful voice.

Thou shalt the paths of life display,

which to thy presence lead;

Where pleasures dwell without allay,

and joys that never fade.

clod i
• Sacra .

( GLORI A. PATRI .)

To Father, Son, and Holy Ghost,
the God whom we adore

)

Be Glory^ as it was, is now,
and shall he evermore .



In the Repeat sing- the 3\ line of each Verse Piano, and the 4? • in Choi

Plain
Tenor.

Contra
Tenor.

AIR, and

Piano Forte
or

Organ.

To my just plea and sad complaint at_ tend, O righteous Lord,

C. M .

PS as

:q m
T« my just plea and sad complaint at_ tend, O righteous Lord,

To my jtist plea and sad complaiut at « tend, O righteous Lord,

y f
i c in rr

i

^pN m
To my just plea and sad complaint at— tend, O righteous Lord",

ib ; o s 33

And to my pray r, as 'tis un_feign'd, a gracious ear af_ ford.

I 3
And to my prayr, as 'tis un_feigud, a gracious ear af ford.

And to my pray r, as 'tis un_feignd,

O _fi ^ g f?

a gracious ear af ford.

, I »7

1
And to my pray r, as 'tis un-feigu'd, a gracious ear af„ford.

That I may still, in spite of wrong-s.,
my innocence secure,

O. guide me in thy rig-hteous ways,
and make ray footsteps sure.

Since heretofore I ne'er in vain
to thee my pray'r address'd;

O! now, my God, incline thine ear
to this my just request.

Melodia Saera

.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory; as it was, is now,

and shall be evermore.
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r£ , TheMusic
| Composed F.xjsrefsly

^\ forlhisWcrk byDay
Moderate

c
L. M

Tenor. p̂ ^fTf^~^^Y
2Vo , change of ti

Contra
Tenor.

"AIR,.and

Piano Forte

or
Organ,

i

p
„ change of

o a
times shall
-e-

Q

e _____ ve r

O rj f—

No change of times shall e _ _ _ — ver

fe

.a

3E£

9-
change of

. e

times shall

g 4
2-

e _ — — — ver

No chang-e of times shall e _ ver

i
rs7

•sheok my firm af fee tiion

*H

—

1—t-
-GL

1
Lord, to thee

;

Q sq

shoek my firm af_rfec _ tion, Lord, to

•5
shock m

thee; my

y firm af fee— _ tion, Lord, to

I 3 4- «; 4. .s € €

shock mi
mm

thee^ my

4 i-T
-e-r-

firm.... af fee tion, Lord, to thee;

firm

Melodia Sacra.

af fee tion

,

Lord to thee',



2? Treble. Tenor silent.

#3E
forthouhast al ways*

P
IP

lV Tre"ble«.
t h

33 1 f 5-

For thou hast al_ _ ways been rock,for thou hast al _way!

Tenor

rock...... a for _ tress and defence to me.

Melodia Sacra.

Let the eternal Lord be prais'd,
the rock on whose defence I rest:

To highest heaves his Name be raised,
who me with his salvation bless'd!

3
Therefore to celebrate his fame,

my grateful voice to heavn 111 raise:
And nations^ strang*ers to his Name,

shall thus be taught to sing- his praise

(gloria patri.)
To Father, Son, and Holy Ghost,

the God whom earth and heav'n adore,
Be Glory; as it was of old,

Is now
i
and shall be evermore.



Treble

Solo.

Moderate

i
The heavns de clare

Orfin. "
i

act

thy
8 7 g i£
r* ' a q

^:

Lord

:C

CM. 3 Verses .

Glo ry.

which that

5

a lone can
_fi

fill;

Contra TlenorSolo

Organ.
The

* * g
ff G

B q

fir — _ ma ment
6

and

1 i 1K.

3

stars ex- press their

3t I
Tenor Solo.

5P i
great Cre_ _ a tor's

i

Org.' ^ -61-

skill . The dawn of each re —

9 7

Bass Solo.

turn — ing* day, fresh beams ^ of

3 mm
knowledge bring-s:
ft

And

I 3 33:

from the dark re _ turns of night di _ vine in__ strtiction springs

9 ,jL_bre<—o—

—

5 S

Melodia Sacra.



23
c X. B. Repeat the Music of this Chorus to the Gloria Patri CM.

Clio'.

Their pow'r^ ftil lan _ ffuag-e { to. no realm, oi

is con fincl,

1
is con- j _ find

,

is con find,

1 a
.-f

'Tis

Q

'Tis

'Tis

re_ _ §"ion is con find. * Tis

na ture 8

1e
na — — lure s

na — — ture s

i
na ture s

vo ice, and xtn _ der stood

VOlce, and un_der_ _ stood



26'

1

Moderato.

Tenor.

Contra
Tenor.

m5
3:

m i q q
Double CM.

m
m

The Lord ... to

-e
thy re

5 1

. — quest at — _ tend,

H O ' ,o

1
and

AIR5 and

Piano Forte"4I

The Lord to thy re quest at tend,

1 1 \ iol j
a

The Lord to

Organ. >M5—

^

^-Ui^r±

^—r~
V

t at_ tend,

and

zdL

hear thee in dis tress: The name of

-5^

hear thee in dis _ tress: The name of

Ja — cobs

i Jm 'J

God de fend,

-44

i id

~a
——cr

Ja _ cob's God de fend,

J> £_4*
4* 1

hear thee in dis_tress: The name of Ja - cob\ God de /end,

I

and grant thy arim sue cess. To aid thee from on, hiffh re pair,

/" * •

and grant thy arms sue _ cess. To aid thee from on hig-h re pair,

and
.
grant thy arms suc_cess. To aid thee from on high re_ _ pair

,

Melodia Sacra. .

',



27

and strength from Si on

m—

|

^
g 1 q

g"ive; Re mem— _ ber all thym3D

and strength from Si on

3 9 3K

g"ive« Re mem. — ber

^ i :

I
and strength from Si on g-ive;

3- 1 RFE
j p

Re mem _ ber

all thy

all thy

Ji): c
*^
> —

i

p—

1

1

" j
1

rt-N 1^ ^F- ^
8

and strength from Si on g-ive; Re mem — ber all thy

iflfj>. O J if- im S

—

o iht—

=

1 ^ ^-d

—

II

off ring's there, thy sa cri_ fice' re ceive .

i
off— —'rings there, thy sa cri— — — fice re — ceive .

4 m *—j-- 55

off— —'ring's there,
w
thy sa cri— fice

O

re ceive .

—

e

II» F v JI '—

e

off— — 'rings there, thy sa cri — fice re — — ceive .

Still save us, Lord, and still proceed

our rightful cause to bless:

Hear,King* of heavn, in times of need,

the pray'rs that we address .

To Father, Sonv and Holy Ghost,

the God whom we adore,

Be Glory* as it was, is now,

and shall' be evermore.

Melodia Sacra



Jr.

Lively. CM.

Contra
Tenor

PiaxoForte
or

Orgajt

Tenor ^B^Q^^^̂ ^^^ •
1

I
The King", O Lord,with song's of praise,shall in thy strength rejoice; "With

P.O. .rr>1 •a
. . f .^^-Ai

-J 1

til I let
Xhe King", O Lord,with song s of praise, shall in thy strength rejoice; With

AIR,and ppIITvj

The King-, O Lord,with song-s of praise,shall in thy strength rejoice; With

e % | .£

3
The King-, O Lord,with song-s of praise, shall in thy strength rejoice; With

2. Treble,Tenor silent.
Tenor. 2 . Treble col Primo.

r silent. ,
, r ,

" x>
, ^ •

1
i

nv—
'-'Jar ,

''''''

1

thy sal - vation crownd,shall raise to heavnhis chearfulvoice, - to heavn his chearfulvoice.

£ 1 1 ifV e^^g^—.
|

, rf fz^^^
thy sal_ vation crownd^shall raise

. J^l I I li!. Treble Primo.
to heavnhis chearfulvoice.

Iliiiill
thy sal. vation crownd,shaU raise to heavnhis chearfnl voice,to heavn his chearful voice.

ft u
'

thy »al _ v.tion crown'd,Shall rai,e
0r'" />»•»*'» W*

i

Eternal blessings thou bestow*st

,

and mak%t his joys increase,

Whilst thou to him unclouded show's t

the brightness of thy face.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory; as it was, is now,

and shall be evermore.

to heavn his chearful voice.

Thus, Lord, thy wondrous strength disclose^

and thus exalt thy fame;

Whilst we g'lad songs of praise compose
to thy Almig-hty Name.

Melodia Sacra.



2.9

EORbO'OD r

1 en or.

Contra
Tenor.

AIR, and

PianoForte

or
* Orgajv.

£5

Larg-o Affettuoso. cm.

i 3
My God, iv.y God, why leavst thou me, when I with an_gnis»h faint

p#g=il§
My God, my God,why lea\rtf£l?htftt J'mnsf v>hen I with an_gnish faint.

My God, my God, why leav st thou me, when I with an_grtish faint.

f3E
1 h

pi
My God, my God, why leav'st thoti. me, when I with an_guish faint.

S i
2.Tre1)le.

fr L
Fnii

i

n nJn
| m

O why so far from me I re_ mov'd, and from my loud complaint

Contra Tenor.
J ^^y^^j^ S~

O why so far from me re_ m< ' V,,
'T-,M« i*' s

,
<fc frommyloud complaint.

O why so far from me re— «_ movd, and from my loud, my loud complaint,

O r ft <r « %_3^
ff lf-V f | ,| I I

O why so- far from me re _ _ movd,
Organ piz..

& frommy 3 oud complaint,

AH day, hut all the day unheard, ^ -

to thee do I complain;

With cries implore relief all nig*ht,

but cry all nigdit in vain.

Yet thou art still the righteous Judg~e

of innocence oppress'd-

And therefore Israel's praises are

of right to thee addressed

.

St

Melodia Sacra,

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore, - f\
Be Glory- as it was is now

and shall be evermore.



so

jjf TheMusicP

j

\Contp osed,Expreftly

. for thisWork

Tenor.

Contra
Tenor.

AIR,, and

or
Organ.

Lively.

1
CM.

The mig-h-ty Lord, vouch —

The mig"h_ty Lord, votich^

The Lord him self, the mig-h ty Lord, vouchi.

The mig-h_ty Lord, vouch _

'1
I j i I

safes to be my guide, vouch — safes to be my g"uide$

J3

i9

safes to be ITU grxide^ vouch — safes to

jig J-J \yyJ-i^{^]-j-\:}mm
safes

1
1

be my
_ k

g"uide^

my guide , vouch __ safes to be my g*uide;



^ The Hallelujah is not to be tang until after the Gloria Patri (or at the end of the last verse)

in this or any other Psalm. f

tt=B±

P jag i
i .^Luii

my wants are all sup plyd.

Duett, Treble and Bass. my wants are all sup VlY A »

*K7 -
'

' /y*
Organ.

Mv wants are all sup— ply my wants are

1 i
all sup plyd<

_ j j ^—

•

4-
, I

My wants are all su ply*d, my wants are all sup ply'd.

Organ i%

Tenor.

Hal_le- lu_jah, Halle lu _ j ah, Hal _ le—lu-.- jah
%

Melodia Sacra V. S .



as

*2t Treble.

Hal le- _ In- _ jab, Hal_le__ln jah, Hal - le_ -In _ -jah,

I. Treble .

j
- -°, J

ri
J -

Halle-lnjah, Hal- le _ In _ jah Halle—Inj ah ,

tIP
Hal—— le ltl jah, Hal-le—

_

Iti —— -S» jah,, Haj^ — 4e lu — jah,

6—^— f

Halle—lnjah , Hal— le _ lxi jah»

IS
Halle— ltrjah t

Bfelodia Sacra

In tender grass he makes me feed,
and g*ently there repose-

Then leads me to cool . shades, and where
refreshing- water flows . >

Since God doth thns his wond rotts love

throng-h all my life extend;
That life to him I will devote,

and in his Temple spend.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory,' as it was, is now,

and shall be evermore.
Hallelujah, Amen.



ThePirstEighlh.Ninth, and Tenth Verses of the/?

In the Repeat, sin^ the 3. line of each Verse Piano, and the 4'. in Chorus .

Moderate c. m .

Tenor.

Contra

lYioatraiu. _ . ^

t|-> |A ff=Q
Tenor. a * tt

—
This spacious earth is all the Lords.the Lord her fulness _1»5

-*-#-
b as

AIR and

Piano Forte

or
Organ.

This spacious earth is all the Lords, the Lord her fulness is;

fad »,.»> m i i i J-VT; mm p
'

"** "5"

This spacious earth is all the Lords, the Lord her fulness is;

it ftp

^ .* ^
3D: is

4- i'}

\1S

This spacious earth is all the Lord.s,the Lord her fulness is;

Z7l

3 I
The world, and they that dwell there L in, by sov'reig'n right are his.

PC

The world, and they that dwell thereL in, by sov'reig'n rig-ht are his.

r.>
The world, and they that dwell there _ in, by sov'reig-n right are his.

The world, and they that dwell there _ in,

2Who is the King- of Glory. Who.
the Lord for streng-th renowned;

In battle mig-hty; o'er his foes
eternal Victor crowned.

Erect your heads, ye gates, unfold
in state to entertain

The King-, of Glory; see, he comes
with all his shining- train.

Melodia Sacra,

-
1

by sov'reig-n rig-ht are his.

4
Who is the King- of Glory. Who.

the Lord of Hosts renown'd:
Of Glory he alone is King-,

who is with Glory crown'd.

(GLORIA PATRI .)

To Father, Son, and Holy Ghost,
the God whom we adore,

Be Glory; as it was, is now,
and shall be evermore.



34

In 'the Repeat, sing- the 3? line of each Verse Piano, and the 4$*. in Cho J.'

Moderate S.M. or Short Measure.
J li — 1 I 1 I . » - ^ .

Tenor. jgjljp j J 1 JJ J

Contra
Tenor.

AIR, and

Piano Forte

or
Organ.

To God, in whom I trust, I lift my heart and voice;

r i r'
r

r i ff
r
n tiffg zq:

I
To God, in whom I trust, S lift my heart and voice

hr

T
To God, in whom I trust, I lift my heart and voice;

1 *4[JI i

To God, in whom I trust, I lift my heart and voice;

S tod

let me not be ' put to shame, nor let my foes re joice

'-5=^^^^^^^^ m
O let me not be put to shame, nor let my foes re -joice.

let me not be put to shame, nor let my foes rejoice.

\r

O let me not be put to

His mercy and his truth
the righteous Lord displays,

In bringing- wand'ring- sinners home,
and teaching- them his ways

.

Thro' all the ways of God
both truth and mercy shine;

To such as wi^h religious hearts
to his blest will incline.

4-71 ««r.

shame^nor let my foes re_ joice

4
Since mercy is the grace

that most exalts thy fame,
Forgive my nuiurous sins, O Lord.

; and still advance thy Name.

( GLORIA P AT R I . )

To God, the Father, Son,
and Spirit, Glory be;

As 'twas, and is, and shall be so,

to all eternity.

m

Melodia Sacra.



The First, Sixth and &menth\Wse$.of$h&- 3,5

(1 th *~

~

In the Repeat, sing- the 3. line of each Verse Piano, and the 4 . in Chorus.

1 enor.

Contra
Tenor.

AIR an*

PianoForte"

or
Organ.

Moderato C. M.

j J 1 ,1 f Pi
Judge me, O Lord, for I the paths of rig~hteous - ness have trod;

Judge me, O Lord, for I the paths of righteous — ness have trod;

Jndg-e me, O Lord, for I the paths of rig-hteous _ ness have trod;

WEB
ii

fT
nn''i;Ti

Jndg-e me, O £ord,for I the paths of rigiiteous - ness have trod

2^ Treble, Tenor silent-

I
J"ih fiLxf

13

can not fail, who

—
-N,

all
twtti.

my trust re— pose on thee, my God,

r r r
i
r r cjjf^fnP ^3

tutti.

re _ pose on thee, my God.

I can- not fail, who all my

tutti.

trust re — pose on
.
thee, my God,

SR ^ g - m - . g .4 t

l_U Lit »

I can — not fail, who all my trust re _ pose on thee, my God,

111 wash my hands in innocence,

and bring- a heart so pure,

That, when thy Altar I approach,

my welcome shall secure..

|
3

My thanks 111 publish there, & tell,

how thy renown excels;

That seat affords me most delig*ht

in which thy honour dwells.

Melodia Sacra.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory; as it was, is now,

and shall be evermore.



Tenor,

Contra
Tenor.

AIR, and

Piano Forte"

or
Organ.

In the Repeat, sing- the 3? line of each Verse Piano , and the 4*? in Chorus .

j u Moderate _ -
, cm.

/ " g_

Whom should I fear.since God to me is sa_ving health and lig"ht

,

to

H—JrO Kilt 1
Whom' should' I fear,sinceGod to me is salving1 health and light.

j i i i to

«—if

Whom should I fear,since God to me is sa_ving» health and light

4 ff

3p 3=*

Whom should I fear, sinee God to me is s*_ving- health and light,

-e-

i

Since strongly he my life sup - ports', what can my soul af frig-ht,

it i im \ vn XT
I5

Since strongly he my life sup - ports,

2:

if I

what can my soul af fright.

5 I
Since strongly he my life sup - ports,

« I- ,
g J

what can my soul af— — fright.

cUo Hi.

1 II 1 I j
Since strongly he my life sup - ports,

I

Henceforth within his house to dwell
I earnestly desire.,

His wondrous beauty there to view,
and of his will inquire

.

3
For there I may with comfort rest,
m times of deep distress;

And safe, as on a rock, abide
in that, secure recess.

what can my soul af— _ fright

.

4
Then hide not thou thy face, Lord,

nor me in wrath reject-

My God and Saviour, leave not him
thou didst so oft protect.

yi (gloria patri.)
To Father, Son, and Holy Ghost,

the God whom we adore,

Be Glory* as it was, is now,
and shall be evermore.

*B. The small Notes at the top of the Bass Part, are for the Organ, the lower Notes for the Bass Voice.

Melodia Sacra.



In the Repent, sing* the 3? line of each Verse Piano, and the 4r. in Chora*.

Moderate cm.
Tenor.

Contra
Tenor.

\IR,and

Piavo Fort

or

Orgax.

PI

O Lord, ray rock, to thee I cry, in sighs con_sume my breath;

m i
O Lord,my rock, to thee I cry in sighs con-»iime my breath;

l? .——

C

lm a gag8 1

f
'

fv I

' r—

f

O Lord,my rock, to thee I cry* in sighs con-sume my breath;

2D:

4 e 4
EE
I

O Lord,my rock, to thee I cry, in sighs con.mrae my breath;

P 5 I
shall be_ come like those that sleep in death.

shall be _ come like those that sleep in death.W \
i '

g
l

|

shall be _ come like those that, sleep in death.

e * g /O 6 7

O an_swer, or I

2
Regard my supplication, Lord

,

the cries that I repeat,
With weeping- eyes and lifted hands,

before thy mercy-seat.

shall be _come like those that sleep in death.

3
As he has made my joys compleat,

'tis just that I should raise
The chearful tribute of my thanks,

and thus resound his praise.

Melodia Sacra.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory,* as it was, is now,
and shall be evermore.



Contra
Tenor.

AIR, and
PiaproForte*

or
Organ.

Ye Princes that in might ex eel, your grateful

iJAJ

r
l

, I .U I r r n r
4 4 -O

P
sa cri_fice. , pre pare*

-Q-

God's glorious ac_tions loTi/l_±y tell,

jt q
r r i r g

sâ -- cri_fice pre pare- God's glorious actions lqud_ly tell,

T' 'M
i

Ti|
iii

1

I
i ir'

1

1

1 t ;
r ft

sa_ 4, cri_fice pre pare; God's g-Jorious - ac _ _ tions loud — ly tell^

sa cri__fice pre pare; Gods glorious ac_tions loud_ly tell,
„

tutti.

His vondi
I

Drtett, TreMe and Bass . His wondrous powr to all de clare

,
~ " tu-ttir

-1 1—^
p • tf

1—5
His wondrous powr to all de__ clare, His wondrous powr to all 'deT- clare.

Mis wondrous powr to all de _ clare, His

To his g-reat Name Afresh altars raise,
devoutly due respect afford-,mm m his holy temple praise,

I where he s with solemn state ador'd.

wondrous powr to all de clare.

3
God rules the angry floods on high;

his boundless sway shall never cease;

His saints with strength he will supply^
and bless his own with constant peace.

M.elodia Sacra.

(gloria PATRI.)
To Father, Son, and Holy Ghost,

the God whom earth and heav n adore,
Be Glory; as it was of old^

is how, and shall be evermore.
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)

Contra
Tenor.

or
Orgax.

Moderato.

Tenor. gf^Tf
I'll ce It

D.C. M.

ce— le brate thy prai ses, Lord, who

f%
f

[
i^r r m f n

111 ce_ _ . le brate thy prthy prai ses, Lord, who

AIH, and rf'j^
l jN I 1^ Pi I.

J.j

PlANoFoRT11^ 111 ce — _ le .brate thv prai _ — ses,ce _ _ le_ _ brate thy prai _ — ses,

7 1

•3C

I'll

Lord, who

Q

ce le brate^ thy prai ses, Lord, who

i
didst thy powV, em pl°y T° raise my droop— — ing*

g j r f iff I
didst thy pow'r.. . em

1 'rOXJ' 3r

thy pow'r. . . em

ploy Treble Primo.

i mm
didst

-t—

t

droop —ploy To raise

" !l
r r j itxt i

6 6 6 3-

didst

my
5

- ing

PS
-J—J.

thy powr... em ploy To raise my
3 3

droop ing-

SHE

headj and check..

.

4—

J

head, and check... my foes
Melodia Sacra.

* £7 ^ * f T r *.
foes.... in suit ing joy .

J_ J J
|

in suit

in suit — ing" j°y •
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tutti.

my ditt tress cry'd to thee, who kind —

_ — lieve
j from grave*

— pect ing-

Melodia Sacra.

jaws my hope _ _ less life re trieve .



H

i

Hal le lu jah, Halle _ lu jab,

" «£_ i
Halle__ lu__jah, Halle_lu jah, Halle lu _ j ah

,

i
Hal le - lu - TarT Hal le lu jah, Hal _ le ltt ~ jah,

Hal le la _ jah, Halle-lu Jah, Hal_le _ lu jah^

flit

g
-
M|

Halle lu jah

Hal le _ _ lu jah,

3P! 4
Hal le_ _lu - jah, Hal le_

Hal— _ le — 1 u jali
,

—

_

lu _ lal

Hal — — — le lu jah,

Dno t Treble and C ontra Tenor.

±4
Hal le -

m
Hal le iu_ jah, Organ /J

; Hal le _

tntti. ^ slow:

- lu__jah, ' Hal le lu jah,
u tntti. _ m

"*=—^=u- i r r

Hal_le — lu jah .

- lu- _ jah, Hal le Hi jah Hal _le — III — — — jah .

- lu- -jah, ./^Hal_ _ le__ _ lu - _ i

iVlelodia Sacra.

jah, \Hal_le _ 'lu js4i..

^ s 1 ow

Thus to his courts, ye saints of his,
with song's of praise repair;

With me commemorate his truth,
and providential care.

To Father, Son, and Holy Ghost,
the God whom we adore

Be Glory; as it was, is now,
and shall he evermore.

Hallelujah.



Tenor.

Contra
Tenor.

rr rrszz

Piaxo Forte
or

Organ.

IS 3=m
De fend, de _fend me, Lord, from shame,

' Q Z=

pjg| 1j 1
1 2

De _ fend, de__» _ fend me, Lord, from shame,Tr tle

AIR, and fljtVl*
JTjVJMjj^j j -J-

De_ fend, de fend me, Lord, from shame, for

p
De_« fend, de _ fend me, Lord, from iiliame,

\. tntti.
3CC

ft*

for still I
tntti.

I*
* Q

trust in

Q

thee;

foi still I
tntfi!.

trust, I

T

1

i 3*

trust in

=cfc

thee;

y T T
still I trust, for still I trust in

Ta tti

.

for

thee;

still I trust in

tntti.

thee;

As just and righteous is thy

Treble. As just and righ„teous is thy
jtnttj.

J__j_

name.

As just and righ te

"r -
1 ^—

=|

ous is thy name, as just and righteous is thy

As just and righ^_ teous is thy

Melodia Sacra.
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adfcl

name, from dan_ger set me free, from dan. _ g-er set me

» i

5
_ g-er set me free, from danger set me

3 3 U J L

Eg r

name.

free

tntts

from danger set

tatti.

s
me free.

from daji__ger set free, from danger set me

Bow down thy g-racioxis ear,

and speedy succour send^
Do thoti my stedfast rock appear

to shelter and defend.

Release me from the snare

which they have closely lafd^

Since I, O God, my strength, repair

to thee alone for aid.

Since thoxi, when foes oppress
my rock and fortress art,

To gnide me forth from this distress,
thy wonted help impart.

(GLORIA PATRI.)

To God, the Father, Son,
and Spirit, Glory be;

was, and is, and shall be so

to all Eternity.

As 't

Melodia Sacra.



The Fust.Fifth and A'/n enth Verses gfme

j^et«biIs S©Bra-

in the Repeat, sing" the 3 (

} line of each Verse Piano, and the 4»V in Chorus.

Moderate , .
l. m.

Tenor.

Contra
Tenor.

AIR,and

PianoForte

or
Organ.

Q Q o c 23:

He\ bles^d whose sins have pardon gain'd,no more in judgement to ap_pear;

°1| C>C
| 1 ^ |

° ^ '

°~

He's blessed whose sins have pardon gaind, no more in judgment to ap_pear;

5 1 I'^ l ©=Sr
i

"5
ram

He s blessd whose sins have pardon gaind no more injudgment to ap_pear;

4£

1Z

32 i
He s blessll whose sins have pardon g-ain'd, no more in judgment to ap_pear;

fa
EH 3

35—

a

Whose gTiilt re _ mission has ob _ tain'd, and whose re - pentance is sin-cere

Pfa3 1 g§ 1

1

^-i-if^li | 1 a Q
I

Whose guilt re _ mission has ob -taind, and whose re _ pentance is sin_cere.

i i -J-

Whose g-uilt re _ mission has ob -tain'd, and whose re _ pentance is sin.cere

Whose gmilt re .mission has ob Jain'd, and whose re - pentance is sincere.
i

No sooner I my wound disclos'd,
the g-uilt that tortur'd me within;

But thy forg-iveness interpoa'd
and mercy's healing- balm pourd in.

-

3
His saints, that have performed his laws,

their life in triumph shall employ;
Let thera,(as they alone have cause),

in grateful raptures shout for joy.

Melodia Sacra.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom earth and heavn adore,
Be Glory; as it was of old, i \

is now, and shall be evermore.



The First Second and ITiird Vny.es ofthe

THIRTYTHIRD
| (\vnposedExprv/sh

'

jor-thisWerk,

Tenor.

Contra
Tenor.

AIR, and

PianoFort
or

Organ.

tWTD WEYMAN
j Lively

.

Let all the just, to God with joy their chear - ftil

Let all the just, to God with joy their chear fxil

2^Trel}le,.Tenor silent.

—

*

voi — cee raise, their chear— ful voi — ces raise,
-Q

—

flg , Q * — A- Q . Q Q~ . O

pp
For well the

i r i t i i m
vo i ces raise, their chear— fTil voi — ces raise, I

s
.
1
Treble.

/

voi— ces raise, their chear ful voi — ce» raise, For well the

5 -2T
a Bass Voice silent,

voi— ces raise their chear— ftil voi — ces raise,

sing" g-lad praise .

Melodia Sacra



4ff

2. Treble. Tenor silent.

mm q a m
For well the righteous, well tht righteous it he comes

I
l
8
.
1
Treble.

t r M I
3^ Ir

>rg*n p
For well the righteous It be comes

1

*2 . Treble .? C L> 1 C , I
,

g. i I q \

To sing* glad song's

Tenor.

of -praise, to sing* glad songs of praise

.

I
To... sing glad songs of praise.

5 re I

ii: »

tntti.

To... sing1 g"lad songs of piaise,to sing glad songs of

3

praise.

Iid7 'o

To sing glad songs of praise.

Let Harps, and Psalteries ,and Lutes,
in joyfuli consort meet;

And new made songs of loud applause
the harmony compleat

.

3
For faithful is the word of God,

his works with truth abound;
He justice loves, and all the earth

is with his goodness crown d.

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory; as it was , is now,

and shall be evermore.
Melodia Sacra .



1 enor.

Contra
Tenor.

AIR, and

Piano Fori

or
Organ,

j u Lively.

i
Thro' all the chang" ing- scenes of life in

\0mrn i iqu r^m r
|

r—
Thro' all the chang* ing- scenes of life in

Thro' all the chang-— _ ing" scenes of life in

*

—

=—g r*B .

•

gi ^—,s i -

Thro' all the chang- ing- scenes of life in

God. . shjall still my

^^^^^^^
heart and tongue em ploy.

:Lh i . ,
J J-3* i

God . . . shall still

Melodia Sacra.

« V
my heart and tongue em — ploy.

m
Yolti.



4S
2. Treble. Tenor silent

tn tti

,

The prais _ es of my God ihall still my

The prais _

Organ fi .

es

zs:

of my God shall still my
tntti

Bass Voice silent my

P

p i

heart, my heart and tongrie em ploy

r ifr r LCrrP^ r
n
i

heart, my^ heart and tong~ue em _ _ ploy.

heart, my

O magnify the Lord with me,
with me exalt his Name:

When in distress to him I calld,

he to my rescue came.

Fear him, ye saints, and yon will then

have nothing" else to fear:

Make yon his service your delight,

your wants shall be his care

»

O make hut trial of his love,

experience will decide
How blest they are, and only they,

who in his truth con.fide.

( GLORIA PATRI.)

To Father, Son, and Holy Ghost,

the God whom we adore,

Be Glory^ as it was, is now,

and shall be evermore

.

Melodia Sacra.



Tenor.

Contra
Tenor.

AIR, and

Piano Forte-

or
Organ.

A- gainst all those that strive with me, O ^jfojftf-

A_ ffainst all those that strive with me, O Lord, as _

_ sert my right; With such as

-4— 1 1

1

'
' ] =̂

war Tin just — ly wage,

r v-
t mv ri

m BE
g'ht; With such as war un just_ly wag'e, Bass Voice.

rr

_ sert my rig'ht; With such as war un just_ly wag-e, do thou my
tntti. |r—

:

Is

p i
my tlattlts 'ffcl

do tliou my bat tles fig-ht

2D:

I
do thou my Hattlfcs fight, do thou m

z^ 1

'

1̂

nou my bat. ties fight

do thou my battles fight, do thou my bat ties

4 _7

i
fight

.

33 23

ii
battles fight do

Whilst my glad soul shall God's great name
for this deliv'rance bless^

And, by his saving healtli sectird,
it's grateful joy express.

tntti. 4
thou ray bat ties fight.

3
So shall my tongue thy judgments sing,

inspir\l with grateful j
f>y:

And chearful hymns in praise of . thee
shall all my days employ.

Melodia Sacra.

(GLORIA FATRI.)
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory* as it was, is now,

and shall be evermore.



Contra
Tenor.

AIR,and

Piano Fort
OR

Organ.
My craf _ ty foe, with flattering- art, his

wick_ ed pur — pose would dis—gnise^

i mi
ptir_pose would dis_ gnise*

fcj r-J
But

Treble

.

rea son whis__ pers

€-5-
a

pttr — pose would dis — g*uise; But

pur _ pose would dis_ g*uise; Or?. But

rea son
t— whis pers

8

wick— ed ir^. But rea son whis pers

ne'er sets his eyes,
§ ' 7 %
8my heart,

sj. ' •»

Bnt, Lord, thy mercy, my sure hope, Since of thy g-oodness all partake,
above the heav nly orb ascends: with what assnrance should the just

Thy sacred truth's unmeasurd scope Thy sheltVi^ wing-s their refug-e make,
beyond the spreading- sky extends. and saints

v
to thy protection trust,

(gloria PATRI.)
To Father, Son, and Holy Ghost,

the God whom earth and heav'n adore,
Be Glory* as it was of old,

Melodia Sac ra. as now, and shall be evermore.



Ccmjj0sedExprefsly\

Tenor.

Contra
Tenor.

AIR and

Piano Forte-

or
Organ .

A.V1D
Moderato.- 1

J J iJng
P. M. or PecnliarMeasure.

P 4- i

PS
- The g"ood mans way is God's de_ light,

i

r r |f,r imrirm
The good mans way is Gods de _ light,he or_ders all the

The good mans way is God's de_ light,he or_ders all the

S5

The good mans way is God's de_ light,he or_ders all the

P MJ r m
he r_ ders all the steps a right of him that

f i e

P

moves by his com_mand; Tho' he some -times may he dis _ - tress'd,

1 5^ ,3 J 1

moves by his com_mand; . Tho' he sometimes may dis _ — tress'd,

moves by his com_ mand; Tho' he some_times may be dis tress d,

.4 a

i
7 « ' ?

moves by his cora_mand- Tho* he some _ times may

Melodia Sacra.

be dis _ — tress'd,

Volti



6 C2

2. Treble. Tenor silent

-# to m
shall lie ne'er be quite op — _ press'd, yet shall he

shall he ne'er be quite op — _ press'd^

P.J iJLQn
shall he ne'er be quite op _ _ press'd, yet shall he

.Org.

i
Yet shall he ne**er be quite op press'd

Bass Voice silent.

tutti.

for God up holds him with his hand .

Melodia Sacra.

Observe the perfect man with care,

And mark all such as upright are;

Their roughest days in peace shall end;
While on the latter end of those
Who dare God's sacred will oppose,

A common ruin shall attend

(GLORIA PATRI.)
To Father, Son, and Holy Ghost,
The God whom Heav'n's triumphant Host

And suff ring* Saints on Earth adore,

Be Glory; as in ages past,
As now it is, and so shall last,

When time itself shall be no more.



The First, Seventeenth and Twenty-First, Verses of'the/?

raafif»wlS,¥CtWTW P'SALM
63

*

CHOISXB.

In the Repeat, syLng* the 3? line of each Verse Piano, and the in Chora*.

Tenor.

Contra
Tenor.

AIR
5
and

Piax) Forte
or

Organ.

Plaintive

.

~e—

-

C. M .

once

I
me tht storm m i

i
of th-y dis _. — plea— —'sure

3;

fall.

o I
me the storm of thy dis plea sure fall.

iI3*
f e 4 »ft

rr

me the

me

the storm of thy dis — plea sure

H i ^\rV ipp|
the storm of thy dis _ _ plea sure

fall.

I

And, with continual grief opprest,
to . sink I now beg"in:

To thee, O Lord, I will confess,
to thee bewail my sin.

(GLORIA PATH I. )
To Father, Son, and Holy Ghost,

the God whom we adore,
Be Glory; as it was, is now,

Melodia Sacra. and shall be evermore •

dis plea sure fall.

3
Forsake me not, O Lord, my God,

nor far from me depart.;

Make haste to my relief , O. thou ,

who my salvation art. .



J4

i I

enor.

Contra
L Tenor.

AIK, and

P^anoForte*
! or
Organ.

Moderato. D.C.M.

5
Re _ solved to watch o'er all. myC .. ways, I kept my ,

Re _ solved to watch o'er all my ways, I

h rE53=

kept my

Re «_ solved to watch o'er all my ways, I
e

-cf—

33

kept my

Re_solv'd to watch o'er ill my ways kept my

p| p J
l JrJI

I ^ | | '[ jj I
ej T |

i

tongue in awe, I curb'd my has_ ty words, when I the wick— ed

fe3

tongue in awe, I curb'd my has_ty words, when J the wick_ed >

3=

tongue in awe, I cur-b'd my has_ty wordS'when I the wick__ ed

« v J
' - .-.lis

'i
r

r i 1

3"

tongne in awe, I curb'd my has_ty words, when I the *wick_ ed

Melodia Sacra*



.53

I
pose could take, Till
-Q m^l0 ,

q
strong" re flee _ tion fannd the

*3nm
pose could take, 'Till

4=4. im
strong- re flec_tion fannd the

mm i
—

pose could

-a
take, Till

4_

strong" re_
8 * 6

4 3*
_ flec_ tion fannd the

5 1
—o
fanned theno re — _ pose conld take, Till strong* re flee _ tion

32

fire, and thus at
ir

leng-th . I spake, till strong" re _

fire, and thus at length I
fri

-
spake, till

5=« a
strong* re__

fir%, and thus at

ire, and

leng"th I

i-

spake, till
6

strong" re

thus at leng-th I

q r-

spake, till strong- re

fann'd the fire, and thus leng"th spake

.

'Lord, let me know my term of days,
rhow soon my life will end;

cThe num'rous train of ills disclose,
'which this frail state attend?'

Man, like a shadow, vainly walks,
with fruitless cares oppress'd;

He heaps up wealth, hut cannot tell
by whom'twill he possess'd.

Melodia Sacra.

full,

Cho*

Why then should I on Worthless toys
with anxious care attend.

On thee alone my stedfast. hope
shall ever, Lord, depend.

To Father, Son, and Holy Crhost,
the God whom we adore,

Be Glory; as it was, is now,
and shall be evermore.



w^' The Mus-t'c

I Composed

by Sir &A«HTmrFNm^Mus.i)oc.
Moderato

.

D. L. M

1 enor.

Contra
Tenor.

AIR, and

Piano Fort]

or
Organ.

ill 3
I wait— ed meek ly for the Lord, Hill

I wait— ed meek ly for

pa
r

the Lord, 'till

3*

I wait— ed meek ly for th< Lord, 'till

mm '\

'i j

i

—' S|—n f
a

1 q S B 4
I wait— ed meek. ly for the Lord, 'till

XX

5
XX. §

3=o: o c

1
he voxtch_ saf (1

IM 1 n
a

-a

kind re_ P*y, Who did hi* gTa_ cions

i
he vouch__safd

33-

kind re ply, Who did his g-ra_ cions

he vonch— haf'd
6 7

kind re ply, Who did his gra_ cious

pjj i i 1 XX id
ear af ford, and heard from heav'n

HB p n

Pi 1
•

r j i i
my htim _ ble

Q q

ear

i

af ford, and heard from heavn my hum - ble

ear af _ ford, and heard from. heavn my hum _ ble

33

f

it

ear af— _ _ ford, and heard from heav'n my hum — ble

Melodia Sacra <



:Q

5
won— ders he for me has wrought shall fill my

m q q cid 3CC

won— ders he for me has wrought shall fill my

3
-©-7-

EC

won _ ders he for

4

me

6

has wrought shall fill

8^£- 4. 8

my

<S

"

r r r '

" b

i
XT 3: I

cry. The won— ders for me has wroug-ht shall fill my

EE ° '1
3ESE o E

o t
; c

mouth with song's of praise; And o _ thers to his wor_ ship

3
mouth with song's of praise.; A-nd o _ thers to his wor_ ship

mouth with s ong-s of praise; And o _ thers to his wor_ ship

brought, to

brought , to

Melodia Sacra.

hopes of like de liv* ranee raise,

broug-ht, to hopes of likt de liv* ranee raise.

hopes of like de p livV- _ ranee raise

Volti.



a
1

Hal_-le—-lu_jah, Hal le Iu_jah, Hal- le - _ - lu - jah
,

O C -CT—

T

-a

Hal-le _
_Q

Hal__Ie lu_jah, Hal le lu _ jah, Hal-le _ lu _ jah, Hal - le

Hal le „lu_jah, Hal le— lu_jah, Hal le lu-jah, Hal-le_

_ lu_ jah,
m

I

Hal — Je_ — lu jah,' Hal— le lu_jah,

re

lu _ jah, Hal

—
:

—

le— — lu j ah , Hal— le hi_jah
,

Hal- - le _

rni i
i

"'
1

1

1

,- 1ti_ jah,
Bass Solo.

i I

Org.n p

-34—O-

Hal— le lu—jah, Hal le _

£ 3u

i o
lu— jah, Hal le lu_ jah. Hal- le lu_jah, Hal-- le _

J2l

i
Hal- le— lu_jah, Halle lu _

° • '

-jah.

3st 1
_lu_ jah,Halle. lu jah, Hal- le— lu_ jah , Halle_-lu-_ jah.

-lu - jah, Halle lul- jah, Hal - le_-lti-jah, Halle ;ltil

( ,2
yVho can the wondrous works recount,

l"obe snn^Pia^^ which thou,0 God, for us ^\ast wrought

.

#The treasures of thy love surmount,
V the pow'r of numbers, speech and thoug-ht.
To Father, Son, and Holy Ghost,

) the God whom earth and heav'n adore,
Full Chorns.^„ ' „ " '

le Crlory* as it was of old,
is now, and shall be evermore.

'<>dia Sacra Hallelujah.

- jah.
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77ie Mrst. Second and Third Verses of 'the

fteBTTWMBW WSAIM*
. for Charity Sermons.

69

2
d

AIR, and

Piano Forte
or

Organ.

BYDAVI I)W"EYMAN.
L'irg"0 Pia TRIO, two TreU^s & a Hass.

j j

CM. 3 Verses .

Happy the man whose ten der care re

Happy the man whose ten der care re —

n:Q.L
< f

J? X.
..4 - 3 1 g I £

Happy the man whose ten_, der care re —

i ^3
— lieves the

ni j j

poor dis _ tress\l; When trou bles com pass

lieves the ploor

6* #

dis tressd; When trou hies com pass

_ lieves the
mm 4

poor dis— tress d; When trou- bles com pass

him a — round, The

* -4-

f^^pn mmhim a round, The T —*

Lord shall g"ive him
4=

r̂est,

v

g-ive him rest.

JWelodia Sacra. Volti.



go

Tenor.

Contra
Tenor.

AIR, and

Piano Fort]

or
Organ.

t
Allegro.

CHORUS.
-a-

The Lord his life, with blessing's crown'd,in safety shall pro-

mm
The Lord his life,with blessing's crownd,in safe-ty shall pro—

The Lord his life,with blessings crownd, in safe— ty shall pro—

p—

|

*
r

7
i e fa

£ 6 f 7—

e

•—

1 *• 6—
-0

•

3

The Lord his life, with blessings crown'd,in safe—ty shall pro—

1m i
Cf=E

long-;

ills
And disappoint the will of those, of those that

I
long"; And disappoint the will, dis—ap_ point the will of those that

1 i
i i

r 1
s

And disappoint the will, dis_ap _ point the will of

$- * 7 , Q

those that

3:36 1

fe"^—
1 o ng*; And dis app oint t lie m i11, dis_ ap point th

e

will of those that

tutti.

1
seek to do hi

1
m wrong",

O—
That seek to do him wrong
tutti.

Q

seek to do hira

I d J-J
i yn

i 3
wrongs, That seek to do hira wrong.

Trebles o tTrt*i

-«T'

—

I

seek to do him wrong-, That seek .. to do him wrong.

Si .£

tuUi, m
seek |o do him wrong", That seek to do him wrong".

^''lodia Sacra.
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2<?

AIR, and

PianoForth?

BASS.

TRIO, T*o Trebles & a Ba»».

It" he in lan _ _ g"Ui»h injgf.... ^ H —

If he m lan — — guish ing. ... es _

9
-4--. 3

9 8

If

> ,« J 1

in lan _ — gTiish ing"..»- es —

J J J
I j r

— tate op press'd with sick _ _ ness lie • The Lord will

f ^ 1

»ick__ _ neSS

-O-;

lie i The Lord will- tate

.3

op — _ press d with s

3
^3

3:

r i

'

i r
ft

_ tate op — — press d with sick. ness lie, The Lord will

ea sy make his bed, and in — ward strength sup _

ea _ sy make his bed, and in — ward strength sup _

!!"•',' ''|
11

Q-1 -V —2
a ^mi—

i

— —
1

1 LflU_s * .
1

1

1

1

make his

Volti



AIR, and

Piano Fort

or
Orgax.

To Father, Son,and Ho-ly Ghost,the God whom we a dore,

-0—11-

To Father, Son,and Ho — ly Ghost,the God whom we a dore

,

To Father, Son,and Ho — ly Ghost,t

r
ie God whom we a _ dore,

C
t. g .

g
7 g

Sill—

€

3*
To Father, Son,and Ho— ly Ghost, the God vhom we a_ dore,

i Q e iP
Be Glory, as it was, is ,; now, and shall he, shall be

Be Glory, as it was, as it now, and shall he, shall be

—

€

'.,.,1-4 .....C

' d
C2 1_

-1 r J

Be Glory, as it was, as it was,

g

is now, and »hall be, shall be

Be Glory, as it was, as it

g g^4 g" 1 o
was , is now, and shall be, shall be

ibrifcg

pg 1 '1
3D:

tutti. ./>

id

e _ ver raore
)

JVlelodia Sacra. .

and . shall Tie e ver — _ — more .



Tenor.

Contra
Tenor.

Moderato.
J u A /'Tenor.

a

j^Hall . Ju_jah, Halle lu-Jah,

1 m
Treble. Halle — lu — jah,

Trebles •

AIR,a„dMif^ JtftftTll ..JV**H
1 *^ 2'i Treble. t.utti.

Hal - le Lit jah,

4H
PlAXoFoRT^

or
Organ.

3^
21 Treble.

Halle _lu-jah, Halle- lu-jah,Halle- _ lu - jah, Halle In jah,

4

-

—

19—<?-

Halle-_lu-j ah, Halle Iti -jah, Halle- - lu jah,

. u t.utti •

p
2 .Treble.

v-
Tenor tutti .

Hal le. - ltijah. Halle ltl_jah, Halle lu—jah. Halle-

ft*S 1
1
1

1

Ha 1 — _ le — _ lujah, Treble. Halle- -lu -jah, Hal^ — j ) x reuie • ~ ~— __„ — j 7 — —

g m 1

1
1

1

1

^^ i
. jw^ le _

Hal le - - lu_jah, Halle lu -jah, Halle- -lu -jah, Hal - _le_ l

tutti. e

CC mm
Hal le_ _ lujah, Halle lu — jah,

fcutti'.

Halle

-

33:
/T> Adag"io.

— lu jah, Halle lu — jah, "Jgf A — men. A — men,
-e-

I

1 3D: Ir 1 ^

p
V

ft*

- lu jah, Halle lu- . jah, A-
^

:

'

men.

1 S

- lu— — — jah, Hall e_ lu-

ff <7

3C

jah, /V

Adag-io.
T> .7 g r-

men.

A men.

A — men,

-lu__-jah, Halle iu-

>leiodia Sacra.

A A _ — — — men,

I



6h

Tenor.

Contra
Tenor.

AIK, and

Piano Fort
or

Organ.

Lord' Morotncton.
Moderato

.

C. M.

As pants the hart for cool_ing streams,when heat-ed in ^the

wm
As pants the hart for cool_ing streamS,when heat-ed_ inAs pants the hart tor cooi_ing

fag jrjll t~[to 3
As pants the haTt for cool -ing" streams,when heat-ed in the

6

mm
S_8

-g
3 1

As pants the hart for cool-ing; streams,when heat_ed in the

d a
when heat_ed in the chac So long's my soul, O God, for

fc i „ b iTTr;jhfri f-f

when heat-ed in the_ -chace, So longs my sonl, O God, for

f
«jL ed in the So. long's my sonl, ' God, forchace,when heat — chace,

SUltl
8 %±Z

a:
33:

chace,
4

when heatJed / **in the chace, So longs my sonl, O God, for

tutti.

ie-r-

P
md thy re freshing grace,' 'and thy re fresh-ing" .grace

O \f CT T"Q g i O i ! Q re 1
and thy refresh ing grace, and thy re fresh- ing" grace

be

thee, and thy re freshing' grace, and thy re fresh- wig- grace.

g id

thy re freshing- grace, and thy re fresh- ing* grace.

-7—

thee,' and

For thee, my God, the living- God,
my thirsty sonl doth pine;
when shall I behold thy face,

thon Majesty divinei

(GLORIA PATBI.)
To Father. Son, and Holy Ghost,

the God whom we adore,
Be Glory; as it was, is now,

Melodia Sacra. and *1»H be evermore.

3
Why restless,why cast down,my sonl,

trust God, who will employ
His aid for thee, and- change these sighs

to thankful hymns of joy.



TlifFh'.s'l, 77?irvl rr/u/ Fourth Vers-cs- of the

Andante. L.M.

1 enor,

Contra
Tenor.

AIR,and

PlAHoFoRTE.

or
ORGA3f.

Just Judge of Heavn, a gainst my fries do thou as _

S3

5 i
Just Judge of Heav'n, a gainst my foes do thou as —

7 •5-

Just Judge of Heavn, a gainst my foes do thou as _

i
Just Judge of Heavn a gainst my foe's do thou as _

TreMt, Tenor silent.

God, from those that m de ceit and

Let me with light and truth be bless\l
,^.?,

e these mY glides to lead the way
Till on thy holy hill I rest,

and in thy sacred temple pray.

Mtlodia Sacra .

(GLORIA PATRI.)
lo Father, Son, and Holy Ghost,
the God whom earth & heav'n adore,

Ke Glory; as it was of old,
is now, and shall he evermore.

wrong de light

.

3
en will I there fresh altars raise
to God, who is my only joy*

And well tun\l harps, with songs of praise,
shall all my grateful hours employ.



66 w
Hie Music

Composeel Expre/s-ly

^ j"ot litis WorJc

It ii or.

Contra
Ttnor-

AIR, and

PlA^oFoRT]

or
Orgax.

A th S
In the Repeat, sing* the 3, line of each Verse Piano, and the 4$ . in Cho .

- Andante. ^ . CM.
*4p

X3 in
O Lord, our fa_thers oft have told', in our at ten_tive ears,

EI

O Lord, our fa—thers Oft have told, in our at_— ten_tive ears,

J 1 ^ 1 p ^Egfn^ 5
] ,

1

j.
11 =1

O Lord, our fa_thers oft have told, in otji at ten_tive ears,

o II
3.1 ' Z —

I

1

O Lord, our fa_thers oft have told L in bur at ten-tive ears,

Thy won- ders Jn their days per formed, and el-__der : times than' theirs%

Thy wonders in their days per formed,and el- - der times than theirs.-
m, —T-r-p^.^^ ex aer times than theirs.

-ders m their days per form'd, and ^el- L der times • than theirs.

Thy wonders in f

their days peVfornvM, and el- der times than theirs.

As thee their God our fattier* own'd,
thou art "our Soy'reign King-;

O therefore, as thou did>it to them,
to us delivVance „bring".

To thee the triumph we ascribe,
from whom the conquest came;

In God we will rejoice all day,
and ever bless his name.

3flelodia Sac;Ta.

(GLORIA PATRF.)
To Father, Son, arid Holy Ghost

,

the God whom we adore,
Be Glory; as it was, is now,

and shall be evermore.



' ("nut/* ;>vv/ ,
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t

/ / '//// '/7a/i/, /v '////A. 4 V.i /// ArSrvrtth v n'/i I ?/y,x />/'///<

iilOiiiiASl.

6/

T E N () R .

Co nt ra

Te nor.

AIR, and

Piano Forte,

or
Organ. Vi±

And\e Maestoso. CM. 6 Verses.

St
While I the kind's loud praise re

While I And^Maestoso.

2

While I the kings loud praise re.

While While I the kings loud praise re- -

i——r— —

«

—

c

F 1

i

; i i—• • • 9
1

_ hearse m
-0T>

ted hy my heart,

in - di ted hy my heart,

f
_ di _ ted by 'my heart,

*

My tongue is like

j=3 N > Jg • —

E

the

My tongue is like

6

the

T

hearse ted hy my heart, My tongue is like the

-1
'

•
&

A. • m : m
k « i—_^ c

—
l

m W ...» . v
i ! JCL

pen of him that writes with read) art.

3i •

pen of

25333

him tliat writes with ready art. How match - less

3=P
f ;jf
readypen of

K m

him that writes with

-«-*f»
* art

.

r r r*r •rHow match - less

i
pen of him that writes with ready7 art .

Mfloclia Sacra

How match - Irss

Volti Sub i to .
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• « •—

|

£ •—

1

—•— —

~

•

—

3
• —T~ *

' r. r

is thy form^O King, O King, thy mouth with grace o'er- -flows;

is thy form, O King-

, O King, thy mouth with grace o'er, -flows;

3=S 3/-J—

r

5

is thy form, O King, thy
* r, ^

mouth with grace o'er- .flows;

is thy form, O King,

Second time Forte.

6*

thy mouth with grace oer- -flows;

/Tr-

eatise fresh hless_ings thee
g—e—?—

r

ter-nal - ly he - stows.

<2
d

Trio, Two Trebles and a Bass.

2. Treble, Andante.
unis

or
Organ.

3=r

Gird on thy Sword, most migh - ty Prince, and clad in
Primo. t urns

3? r

5^

Gird on thy Sword, most migh - ty Prince, and clad in

rrrrnr

Gird on thy Sword, most migh - ty Prince, and clad in

Melodia Sacra

.

/



i
fag i

1

1
1

I

,

|

ri i \ ri=*=*

rich ar ray, With glorious or na rnents of powr, ma.

rich ar ray» With glorious or na ments of powr, ma

—

it ft- .

-t 6 f h4. 7 - _4_ 1 ias=

3
rich ar— — _ ray, With glorious or na .ments of powr, ma-

— jes tic pomp dis play; Ride on in state, and

iiib B

jes_i _ ti<-jes_ tic pomp dis play:

6 7 4 g
3:

— jes tic pomp dis play:

Ride on in state, and

r r r, i
p==fei

Ride on in state
,

ind

J-
S3?

still pro tect the meek,the just, and true; Whilst thy right

i
the meek,the just, and trne; Whilst thy right

d r

still pro tect the mUk,the just, and trne; Whilst thy right

hand with swift
m r r

f J
1 1

H

re venge does all thy foes pnr_ _ sue,
/7>

hand with swift — _ venge does all thy foes pur.

hand with swift

Melodia Sacra. .'

re venge does all thy foe* pttr— _ sue.

VolU



To

Tenor.

Contra
Tenor.

Full Chorus^ Maestoso.

PianoForte'
or

Organ.

But thy firm throne,0 God, is fix\l

But thy firm throne, O, God is fix\l

EE B

But thy firm throne, O God is fixcl

b4 * tu
z #

But thy firm throne, O God, is fix d

for

for

AIR, and / jf.» r J* JT^JiP
[ jj

j^Jjl^l j; r'

f̂or

for

e-ver to en dure Thy scepter's sway shall al_ways last, by

righteous laws »e

j onig. If,

cure

.

rig-hteous laws se cure.
unis.

fa,

3s J .

Whilst this my song- to fu ture

5

rig-hteous' laws se cure.
hr o

rig-hteous laws se. _ cure.

Melodia Sacra.

Whilst this my song to fu ture



71

times tran-i. _ mits thy glorious Name: And makes the world,with one con—

times tran$. - mits thy g-lorious Name: _

i-
9 i

times tran^- _ mits thy g-lorious Name: And makes the world,with one con—

*
r > r j B= » * P »

Fa

times tran - _ mits thy g-lorious Name: And makes the world,with one con—

r pi t r
i E3Cmm

— sent, thy last— ing* praise pro —claim, and makes the world,with one con,

Eri 0—^
i

J g A*

thy last— ing" praise pro _elaim, and makes the world, with one con —

— sent, thy last — ing- praise pro —claim, and makes the world, with one con

— sent, thy last -ing- praise pro —claim, and makes the world, with one con—

^»ent, thy - Iast

Melodia Sacra.

ing- praise pro claim.



TheMv sic

omposedExprefsly

fortius Work

Tenor.

Contra
Tenor.

The First,ar0Second Verses ofthe

Piano Forte"
or

Organ.

, . uAlltffroModerato.^

jf*-Q -
'

K P.M .

God is ojir re^-. fuge in dis tress,

AIR, and • i^^^^
- God is our re_ fng-e in dis tress,

f=t? ^^^^^
God is our re_ ftrg-e in-. dis_tress ,onr reftig-e in dis_tress, A

—, Ae-s

God is our re _ fug-e in dis^_ — tress, A

A present help when dang-ers press;

P
a present help when dan_g"ers press*,

f *
Eg

A pre. sent help when dan_gers press*, In
hr

/v pre, sent neip wner

r^1

pre_sent help when dang-ers press-, a pre sent help when dan_gers press;

g ^g

pre_sent help when dang-ers press; a pre sent help when dan—g-ers press*, In

3E

i
I

In him Tin daxint_ed we'll con -fide-

ii

J

him nndannt__ed mi _ daxmt-ed we'll con _ fide: Tho' earth were from her centre
u B .' i^f*^ Iks ' s TreblesV r 1

-Mr § •

In him tin di mt_ed we'll con —fide: Tho*earth were from her cen tre

g 7

him trndatmt— ed nn_ datint—ed we'll con —fide:

India Sacra.
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10
2 . Treble. Tenor

.

>.u-n in ' r=E i

Tho' earth were from her cen~tre

-^^^M
tost, And mountain* in the o_cean |ost, .

from her cen —tre

tost, And mountains inthtf o _cean lost, Tho' earth were from her cen_tre

And mountains in the o_cean lost, Tho' earth were from her cen_tre

tost, And mountains in the o_cean lost, Torn piece—meal by the roar—ins*

r r
i r 1 r r i r Tr r

tost, in the o-cean lost, Torn piece—meal hy the roar —ing"

1 1
h i \ '.'injjin^i

tost, And mountains in the o_ cean lost, Torn piece—meal by the roar— ing*

gi x
j

r
r

i f
,

J nf^^
tost, And mountains in the o-cean lost,Torn piece—meal by the roar — ing"

PP? 9- p r J-g r r § 23: i
tide, torn piece—meal by the roar_ing* tide, by the roar_ ing tide

1 r i fffv
5S£

EOS
I

tide, torn piece—meal by the roar ing" tide, by the roar — ing* tide

1 J. r f
tide, torn piece—meal by the roar- ing

7 * 7 ff 7 -? 3 3 K if

tide, by the roar _ ing*

JUL i
tide

I1*

tide, torn piece—meal by the roar_ing* tide, by the roar— ing tide

If* I '<dia Sacra .
t

Volti



2'f

AIR, and

PlANoFoRT
E v; or
Organ.

Espressivo.
DUETT, Two Trebles,

g"ent_ 4, 1

pi f ! i
er stream with

j mm i i j
ffent — _ ler stream with

=2=

g-lad _ — ness

g-lad

.3

ness

j nn \ tj.
j'.' J JH

still The Ci ty of .... our Lord shall

^m-ii i ma

—s 1

—

fill, The

still The

f
*—h—^

—

Ci ty of

I.J. L

,

'

. . . . our Xiord shall

•

!
£

j=
'

fill, The

J ^ • 4^

hig-h

.

Melodia Sacra, V



7A

±3 teg

God dwells in.

God dwells in

S i _ _ on, whose fair towVs shall

1

1

i

' m
0K±

Si _ on, in Si on, whose fair

g

towrs, shall

22

^ a . i

f

mock, shall mock th*as gatilts ^ of

4

earth ly_ powr» r
shall

mock
1

shall mock th as__ sail Its of

22

earth ly

^
pow rs, shall

express,

mock th'assaxilts of earthly powrs, While his al mig*h_ ty aid is

* r ^ f JT j Jzzna
1 s

a_
aid 1 ismock th'assaults of earthly powVs, While his

isrt f-

al„

.

•

m mig'h

-4- 3
•
*

4. S

Melodia Sacra Volt iii
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Tenor.

Contra
Tenor.

Allegro.
Full Chorus.

r—

a

I

To Father, Son, and Ho - ly Gkost,

i r ' r m q

To Father, Son, and Ho _ ly Ghost,

PlAJfoFoRTE
f

or
Orgaw .

AiR, a„d ,:^m^
r#^ r

To Father^Son, and Ho - ly Ghost, and Ho_ ly Ghost 1

, the

e s 4-

.,4. 3 2 :

To Father, Son, and Ho. ly Ghost, the

3=£
whom heavVs* tri _ ttmphant host, and •uff'ring- saint s on

P
and stiff ring" saints oh

/3

God whom heavns tri tntiphart host, and suffering- saints on
«5" vf * G * e e 6

God whom heav*ns tri trmphant host, and suffering- saints on

earth a _ do re Be Glo«_-»ry« as in a _ g"es past,

WW

earth a_dore,Be Glory; as_ in . a— g*es in 3a _ g*es _past, As trow it

r

Trebles

.

4-

earth a -dore, Be Glo_ ry; as in a _ ges past, As now it

— -—-}-- Hj-H oTi"
—

earth a -(lore, Be Glory; as in a_g-es,in a _ g*es Pas t,

VT.-lodia .Sacra ,



77

is, andso shall last, as now it is, and so shall last, as in a -g"es

is, and so shall last, as now it is,and so shall last, beGlo_ry; as in a-g-es

5=*
r r p r

as now it is, and so shall last, beGlo_ry^ as in a.g-es

i
<t ft m

P

past, as now it is, and so' shall last, when time it _ _ self shall be no

2
past, and so shall last, when time it self shall be no

past, as now it i , and so shall last , when time it- - self shall be no

3S£
-I

'
g «fc=fc===t>=»

past, as now it is, and so shall, last, when time it _ _ self shall be no

more, when time it self shall be no more, shall

5©e

i
be no

-Q

more

m
more, when time it self shall be no more, shall be no more

more, when time it self shall be no more, shall be no

a__s <? 5

-9-

more

i

7 Q°
jgj

°

more, n-hen time it self shail be no more, shall

Melodia Sacra,

1
be no more



lenor.

Contra
Tenor.

In the Repeat, sing- the 3?line of each Verse Piano, & the 4<Tin Cho".

x\ndante. ^ —m - 1 ^ b
3111111

O all ye peo_ple
,
clap your handstand with triumphant vox _ ces sing*;

7^
i

O all ye peo_ple, clap your handstand with triumphant \oi_ces sing-;

PianoFort*

or
Organ.

O all ye peo_ple, clap yotir hands,and with triumphant voi _ ces sing;

6 e
3 4- 3 .:,

6f- 5^
« 5
a | a 1

O all ye peo_ple<3 clap your hands
$
and with triumphant vol _ ces sing-;

- st d
I", time . 2 . time.

i X • l_- 1 lilt . .£* . B

\o force the migh_ty powV withstands of God the u _ ni ver_sal King, King.

mm
No force the migh_ ty pow'r withstands of God the u - ni ver_sal King, King.

No force the migh_ty powV withstands of God the u - ni ver_sal King , King.

£ 5 6 6j _

4* h:

No force the mighty pow* withstands of God the u - ni_ _ver_sal King, King

% . 3
God is gone up, our Lord and King-, Your utmost skill in praise be shewn,

with shouts of joy and trumpets' sound', for him,who all the world commands;

To him repeated praises sing, Who sits upon his righteous throne

,

and let the chearful song rebound. and spreads his sway oer heathen lands.

Gloria Patri.
To Father, Son, and Holy Ghost,

the God whom earth and heavn adore, \
Be Glory; as it was of old,

is now, and shall be evermore.

Mt-lodia Sacra.



nposedExprefsty
'.">, thisWcrk".

TheFu st.Eighlh.ElcventluandFourteenth Verses the/
7.9

Tenor.

Contra
Tenor.

AIR^and

Piano Fort

or
Organ.

ByJAmesAijjsn Clarke.
Moderat

o

The Lord, the on-ly God, is great, and great_ly to be

5

The Lord, the ou_ly God, is great, and great— ly to he

€ e _3 7 ^ I 7_
—r>-

:
—*

—

-i ~L
t—9 + i

3

The Lord, the on_ly God, is great , and great—ly to be=T-1 1 life'- —

^

prais'd In Si — on, on whose bap — py mount his sa_cred throne is rais'd.

r i£V\ »

jj
jj O r f |

1

1

f
I

1

1 f=F^ I q
i

5 *

praisd In Si _ on on whose hap — py mount his sa_cred throne is rais'd.

> i. . 4 1 fr i j
1ZZZ?

praisd In

6<J a

Si _ on, on whose hap _ py

1=
mount his sa_ cred

4 Q 3 e

i
throne is rais'd

,

praisd In Si _ on, on whose hap — py mount his sa_ cred throne is raisd.

LARGO e Sestemito.

* 3 1 ^ 1

1 P4:
In Si _ on we hav e seen per formtl a

i
work

1

that was fore

work that was fore —

I i.
J ,'Q.F3-hl

In Si _ on
4

rn r i

'i r

we have seen per

-fi 7-

.forrrid a

9 8 g

m v

m
worft that was fore

4 Q * #1

In. Si __on we have seen per— form\l a
7
work

P

Melodia Sacra.

that was fore —

Volti
Sub ito.
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m i g m I P i I
told, In pledge that God, for times to come, his Ci _ ty will Tip hold

a « , Q ™ . Q -p-, M /ff '1
I q sI P 1 1 i

told, In pledge that God, for times to come, his Ci _ ty will up hold.
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told, In pledge that God, for times to come, his Ci

-o—. ft o «

- ty will tip hold,
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I
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told, In pledge that God, for times to come, his Ci ty will up_— hold.

Moderato .

Chorus .

i
Let Sion's mount with

Q j
—Q
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re sound
,

her

Let Sicm s mount with j°y re _ _ sotind, her

4 3
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mount withLet Sion's j°y

.fi-

re— _ sound, her daugh _ ters
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Let S ion's mount with re sound, her
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f
Si

daugh—ters all be taught, In songs his judg — ments to ex _

fca q

claughj ters all be taught,

daugh_ters
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_tol, who this de _ _ liv'rance wrought. This God is
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will be
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who this de liv'rance wrought. This God is ours, and will be

_tol, who this de.
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liv'rance wrought. This God is
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OUTS, and will be
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_ tol, who this de liv'rance wrought. This God is ours, and will be
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ours, whilst we in him in him con — fide;
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Who, as he has pre_servdus
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ours, whilst we in him in him con — fide; Who, as he has pre _ servd us
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ours, whilst we in him in him con _ fide; Who, as he has pre servd us
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ours, whilst we in him in him con _ fide
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Who, as he has pre_servd us
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now, till death will be our guide. A men. A men

now, till death will be our guide, A men. A men.

men. A men
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AIR j and

Piano Forte
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- Organ.

j Andante

.
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Let all the list* ning" world ; tend , and

i |l -I jfl
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struc _ tions hear, Let high 'and low, 'and .rich andP
in.my

P my in struc _ tions hear ^ Let high and low, and rich and
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my in struc _ tions hear,. Let high and low, and rich and

.y J J j J i q -jhj. I j
j I n j I J? J j

* ffi
l jl -?=*-—I—-F II :

1
I H J I

1 P I " « «l

my in struct, tions hear, Let high and low, and rich and

with joint con sentPoor ' - sent give ear,

3
But God will yet redeem my soul,

and from the greedy grave
His greater pow'r shall set me free

and to himself receive.-
(GLORIA PATRI.)

To Father, Son, and Holy Ghost,
the God whom we adore,

Be Glory; as it was, is now,
Melodia Sacra.

,
and shall he evermore.

Why should my courag-e fail in times
of danger and of doubt,

When sinners that would me supplant
have compass'd me about.
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Anda nte Maestoso.

pienor

C ontra
Te no r

.

AIR, and

PianoForte

P. M.
—Ci

The Lord hath spoke, the mighty God hath sent his summons

The Lord hath spoke, the mig-hty God hath sent his summons

-T-l

The Lord hath spoke, the m.ig'hty God hath sent his summons

or

Orga
q q ii- a q IP

The Lord hath spoke, the mig-hty God hath sent his summons

si2 . Treble,Tenor silent. tutti

3
all a broad: From dawn_ing"
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light, 'till day de clines, from dawn_ing*

n q._„

all a broad:
Treble.

from dawn_ing*
tntti

all a -broad: From dawn-ing* li^ht, till day de

1

clines , from dawn-ing*

tntti

all a _ _ broad:
Ore;,p from dawn_ing-

fP
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—

w W—m m
lig-ht 'till day de
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-fro

clines, The
_Q

li s t _ Jning* earth his voice hath

P
lig-ht 'till day de clines

Org,p Dnet, Tenor and Bass

j i 4 -j d « j

clines ,

5 3 * i 3

light 'till day de _ clines, The lis t- Jning* earth his voice hn*h
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mm mm tntti

heard, and he from Si ^ on hath ap _ peard, Where
tutti

beau _ ty

a

P

ir~~rf^~"g:

Where beau _ ty
tuttit '

I

heard, and he from Si — on

I
tntti—8-

Where beau _ ty

-Q —ff—

8

hath ap peard, Where beat! - ty

i a & -e-

in per fee _ tion shines, where bean ty m per_ _ fee _ tion

P

i
shines

.

in per_ _fec_tion shines, where beau ty in per _ fee _ tion

4
shines

.

32 I IMf

1

I

1

f
shines, where beau ty in per_ _ fee

4-

tion

2

r

shine s

.

5 5
in per—-fee -tion shines, where btau__ty in per _ fee - tion shines.

In time of tronble call on me,

And I will set thee safe and free*

And thou returns of praise shall make;

But to the wicked thus saith God,

How dar'st thou teach my laws abroad,

Or in thy mouth my cov'tiant take?

Mark this, ye wicked fools, lest I

Let all my bolts of vengeance fly,

Whilst none shall dare your cause to own.

Who praises me, due honour gives, .

And to the man that justly lives,

My strong" salvation shall be shown.

Melodia Sacra .

Gloria Patbi .

To Father, Son, and Holy Ghost,

The God,whom heavns triumphant host,

and suffering- saints on earth adore,

Be Gloryjas in ag"es past,

As now it is, and so shall last,

when time itself shall be no more .
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1 How blest is he who ne'er consents . ... St. David's, . . T. Ravenscroft, M. B. . . .1

2 With restless and ungovern'd rage .... Arlington, . . . Doctor Arne, 2

3 How num'rous, Lord., of late are grown . . . London, .... Doctor Croft, 3

4 O Lord, thou art my righteous Judge, . . . Windsor, . . G. Kirby, 4

5 Lord, hear the voice of my complaint, . . . Howard's, . . . Mrs. Cuthbert, . . . . . 5

6 Thy dreadful anger, Lord, restrain, . . . . Burford, . . . H. Purcell, 6

\ 7 O Lord, my God, since I have plac'd . . . Abridge, . . . Isaac Smith, 7

8 O thou, to whom all creatures bow . . . Otford, .... Dr. Hayes, ..... i . 8

9 To celebrate thy praise, O Lord,' . . . Bexley, .... 9

10 Thy presence why withdravv'st thou, Lord ? . Walsal, . . . . H. Purcell, 10

11 Since I have plac'd my trust in God, . , Armagh, . . . Handel, .11

12 Since godly men decay, O Lord, . . . Failsworth, ... J. Leach, . . . . . .16
13 How long wilt thou forget me, Lord? . . Marlay, . . . . D. Weyman, 17

14 Sure, wicked fools must need suppose . . Islington, . . . , 13

15 Lord, who's the happy man that may . . Oxford, . . . . H. Coombs 19

1 6
v
Protect me from my cruel foes, .... Bethel, .... J. Leach, 20

17 To my just plea, and sad complaint, . . Bether, .... Doctor Howard . ? '2 . 21

18 No change of times shall ever shock . . . Delgany, D. Weyman, 22

19 The Heav'ns declare thy glory, Lord, . . Powerscourt, . . Doctor Arnold, 24

20 The Lord to thy request attend, . ... St. Mathem's, . . Doctor Croft, ..... 26

21 The King, O Lord, with songs of praise . Mount Pleasant, . J. Leach, 23

22 My God, my God, why leav'st thou me, . Crucifixion, . . . Richard Taylor, 29

23 The Lord himself, the Mighty Lord, . . Bellevue, . . . D. Weyman, 30

24 The spacious earth is all the Lord's, . . Manchester, . . Doctor Wainwright, ... 33

25 To God, in whom I trust, Peckham, , s
a

. Isaac Smith, 34

26 Judge me, O Lord, for I the paths . . . Sunday, .... 35

27 Whom should I fear, since God to me . . St. Mary's, . . Doctor Croft, ..... 36

28 O Lord, my Rock, to thee I cry, . . . Supplication, . . Handel, . 37

29 Ye Princes, that in might excel, .... Peru, .... J. Leach, 38

30 I'll celebrate thy praises, Lord, Boston, .... — 39
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INDEX TO THE FIRST NUMBER.

?SALM FIJIST LINES. TUNE. MUSIC EY PAGE

31 Defend me, Lord, from shame, .... Killalla, .... Doctor Callcott, .... 42

32 He's bless'd whose sins have pardon gain'd, Angels' Song, . 44

33 Let all the just to God with joy .... Lavally, . . . D. Weyman, 45

34 Through all -the changing scenes of life, . Cornish . : . . . . . . . 47

35 Against all those that strive with me, . . New Cambridge, Doctor Randel, 49

36 My crafty foe, with flatt'ring art, . . . .St. Catherine's, . H. De La Main, .... 50

37 The good man's way is God's delight, . . Leitrim, . . . D. Weyman, 51

38 Thy chast'ning wrath, O Lord, restrain, . Crowle, .... Doctor Green, 53

39 Resolv'd to watch o'er all my ways, . . Bandon, . . . H. De La Main, .... 54

40 I waited meekly for the Lord, .... Westmeath, . . Sir J. A. Stevenson, Mus. Doc. 56

41 Happy the man whose tender care . . . Wicklow, . . . D. Weyman, 59

42 As pants the Hart for cooling streams, . . Ferns, .... Lord Momington, . . . 64

43 Just Judge of Heav'n, against my foes . Brentford, . . . ... 65

44 O Lord, our fathers oft have told . . . St. Andrew's, . . J. Blewitt, 66

45 While I the King's loud praise rehearse, . Cambridge, . . Giordani, 67

46 God is our refuge in distress, .... Ellerton, . . . D. Weyman, 72

47 O all ye people, clap your hands, . ; . Sabaoth, . . . Richard Taylor,
g . . .78

48 The Lord; the only God, is great, . . . Kildare, ... J. A. Clarke, ; .... 79

49 Let all the list'ning world attend, . . . Milner's, . . . Doctor Green, . . ; . . 82

50 The Lord hath spoke, the Mighty God". . Cashel, . . Doctor Arnold, . ... 83

65" An Alphabetical List of the entire Psalms will be printed in the last or Fourth Number of the Work.
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