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And thisis our viuallmaner of pricking and fetting downe of the Proportions gene-
rally receiuved amongft our Mufitions. - But if Glareanus, Qrnithoparchus, Peter Aron,

Larlino,or any of the greate Mufitions of Italy or Germanie had had this example,

he would havefet it downe thus; as followeth,
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Andtotheend that youmay fee how euerie thing hangeth vponanother, and howe
the proportions follow others, I will fhew you parti_cu]arlif: f:uct:ir: one. Thefirft chage
which commeth after the proportion of equalitie, is commonlie called fexzapla, ot fix
to one, fignified by the more prolation, retorted thus - :

But if we confider rightlie that which we call fextupla, - I'—_:fjj‘*_“’*:_%_ is but true
tripla, pricke in bIHC‘kE notes. Bu tbe_cayﬁ: I made i_t to E%{f fz fii““ exprefle

[fextupla, I haue {et it E]GWHE in {femibriefes, allowing El_*' T rfixe. for a
ftroke, and taking awaie theretortiue mood, 7 henext Proportion

is true Dupla: fignified by thetime vnperfect of the leflc prolation, retorted thus.

which manner of marking Dupla cannot be difallowed : butifthe pro-
.-:_Lif f% zpnrtian nextbefore had beene {ignifted by anie mood,then mightnot
Ew’é %ﬁ this Dupla haue beene fignified by the retort, butby proportionate

- ~numbers. Thirdlie commeththelefle prolation in the meane parr, &

that ordinarie Z77pls of the blacke minimes toa firoke in the bafe:and
becaufe thofe three blacke minimes, be fung in the time of two white minimes, they
were marked thus (v 3 2.{ignifieng three minimes to two minimes. Butif thefigne of

the prolation had been left out, & allbeen pricktin white notes, thenbad itbeentrue
thus _ —— a0~ Andinthis maner moft commonlie do the I7alians fignihe
_3_‘;:‘: ﬁ‘iT: their three minimes toa ftroke or triplaof three minimes,
$ U which isindeed true Sefguialtra. But becaufe wee woulde
- "“:Z- here exprefle true tripla, I haue fet it downe thus, =
:__-:“'; e 29 ?__H Therefore to deftroy the proportion follow thefe proportio-
Yoo - - nate numbers at the figne of degree thus (= ; which maketh
el o2 - ~—— thecommontime vnperfect of the leffe prn}atian. —
Thenfollowethtrue f77pla, which they call triplato the Semibriefe. But becaufeit s
afterwardes broken, I thoughtitbetter to pricke it white then blacke: but the matter is
come fo farre nowadaies, that fome wil haue all femibrieties in proportion pricktblack
clfe (fay they ) the proportion willnot beknowne. Butthatis falfe, as being grounded
neither vpoi reafon nor authoritie, Thezriplabrokenin the more prolation, nraketh
nine minimes for one ftroke, which is our common IN omaplz, but 1n one place of the
broken tripla, where a femibriefe and aminime come fucceftiuelie that they marked
with thefe numbers 9 Z:WhiCh isthe ﬁguﬂ gfﬁggﬁfﬁ"ﬁﬁ[@/&@fﬂdﬁ?ﬁ; 1fthe Hllﬂ'lb‘ﬂrﬂ wCECIC
perpendicularly placed: butif that were true, why (hould not the reft alfo which were
before be fo noted, feeing nine of them were fung to two minymes of the Treble.
Then followeth true Dapla: but for the reafon before faide,l fignifyed it with numbers
and notby the retort but in the Bafle.becaufe thefigne ofthe lefle prolation wentim-
mediatly before, Icould not with realon alter it, and therefore 1futferedthe retortto
ftand ftill, becaufe I thought it asigood as the proportionat numbers in that place.Then
againe followeth true T’r#pls in the more prolation, afterwardthe contrarie num bers
s of Sub Tripladeftroyiug the proportion the more prolationre- :T_—ji“%ti:
maineth,to which the Bafle fingeth Quintuplabeing pricktthus: }i& $ o

a—— R i

fuchwas our maner of pricking without any reafon or almoft ¥~ .l ——
common fence,to make fiue crotchetsbe Quintupla 10 a2 Semibriefe , feeing foure of
them are butthaprﬂpper value of one Semibreefe. Butif they wonld make fiue crot-
chets to one femibreefe,then muft they fet downe Sefquzguarta proportion thus £,
wherein fiue femibriefes or their value make yp the timeoffoure femibriefes or {trokes,
ButIam almoftout of my purpofe, and toreturne to out matter, I hatie altered thofe
crotchets into femibriefes exprefsing true Quintupla. Then commeth Quintupla bro-

ken,which is our common Decupla, But if the other were Quintupla, then is this m‘_fﬁ'
wic
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ile 9uintupla, becaufe there goeth but the value _ﬂf ﬁ_uf: {emibriefes fora ftroke, and
I thinke none of vs but would tfiinke a man out of his wits, who would confefle, that
ewo tefters make a thilling, and denie that fixe peeces of two pence a peece; or tvvelue
fingle pence dolikewifemakeafhilling, Yetwe will confefle that fiue femibricfes to
oneis Qumntupla. But we willnot confefletharten minimes, being the value offiue fe-
mibriefes,compared to one {femibriefe, is likewife Quintupls: andfo1n Quadrupla, ﬁ:;.;fu
tupla, feptupla, and others. Thencom meth the common meafure, or thelefle prolati-
on (the figne of Subguintusplathus]. deftroyingthe proportion) for which the balefin-
geth feptupia, but asitisfet downe in the firftwaie, it 1sas it were not [eptuplay but Su-
partripartiens, Quartas,or’,. ThereforeIferthemall downein femibriefes, allowing
feuen ofthem to a ftroke : which ended commeth equalitie after which followethtrue
Duplzinthemore prolation, which we fometime call Sexzupla, and fometime 7 ripia.

er which and laft of all commeth equalitie. |
Andlette this {uffice for your inftruGion in{inging, for I am perfwaded that except

pradife youlacke nothing, to make youa perfect and fure finger. 1 |
Phi. Ipraieyouthen giue me fomefongeswherein to exercife my felfe at conueni-

leifire. . | '
*"Ma, Herebefome following oftwo pareswhich I haue madeof purpofe, that when

youhaue any friend to{ing with you,youmay pra&ifetogither,which wil fooner make

youperfe& thenifyou fhould ftudie neuer fo much by your felfe. :
P4i, SirIthankeyou,andmeane fo diligentlie to practife till our nexte meeting,

thatthenI thinke I {hall be able to render youa full account ofall which youhaue told
me:tillwhich timeI wifh gou fuch contentment of minde , and eafe of bodieas you

defire to your {clfe, or mothers v{e towifh to their children.

Mz. 1thankeyou:and affure your felfe it will not be the fmalleft part of my con-
tentment, to fee my fchollersgo towardlie forwatdin their ftudies,
which I doubt not butyouwill doe, if you take but
reafonable paines in practiic.
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L] L] 1
the introduction to Mufick:
treating of Defcant.

g || mates? outofdoubritis he,and therefore I wil fa-
4 7 | lute him.Good morrow {choller.
£ | Phi. God giue you good morrow ,and a hun-
27 £ iy |l dreth: but I maruayle not a little to fee youfo
/ S early,not only ftirring, but out of doores alfo.
RN Ma, Ttisno maruayle to fee a Snayle aftera
R\ £~ 1 | Rayne to creep out of hisfhell
& 7 £&-_ || bout,fecking the moyfture,
W ser\Y 7 Nt Phi. Ipray youtalke not fodarkely, butletme
viderftand your comparyfon playnely,

Maz. Then in playne tearmes , being ouer-
wearied with ftudy, and takingthe oportunitie
of thefayre morning: I am cometo thisplaceto
fnatch a mouthful of this holfome ayre.which gently breathing vpon thefe fweet finel-
ling flowers, and making a whifpering noyfe amongft thefe tender leaues, delighteth
withrefrefhing, andrefretheth with delight my ouer-weariedfences. Buttelmel pray
r hither commings haue you notforgotten fome part of that which

yand wander all a-

you the caufe of you
I{bewedyouatourlat being togither?

Ppi, No verily, butby the contrary, I am becomefuch a finger as you would wonder .
to heare me. |

Ma, How came thatto paffe?
Pri. Befilentand I will fhe
mufition for {inging :he army

ou.I haueaBrothera greatfcholler,;and areafonable
{t comming to you conceiued an opinion(l know not
vponrwhat reafon grounded, ) that Ifhould neuer come to anymeane knowledge in
muficke; and therefore, when he heard me pra&ife alone, he would continually mock
me; indeede not withoutreafon, for many times I would fing halfe a note too high,
other whileas much too lowe; {0that he could not conteyne himfelte from laughing:
yetnow and then he would fet me right, more tolet meefee thathecould doeit, then
thathe ment any way toinftruétme: which caufedme fo diligentlyto apply my prick-
fong booke; thiat in amanner, 1 did no other thing but {ing practifing,to {kip from one
key to another,from flat to{harp, from fharp to flat, fromany one place in the Scale
to dother,fo that there was no fongfo hard,but I would venture vponit ,no Mﬂﬂdpﬂﬂf
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70 The {econd part,

Proportion o ftrange, butI would goe through andfing perfectly before I left it:and
intheende I camero fuchperfetion, thatI might haue been my brothers maifter: for
although he had alittle more practife tofing atfirft fight then I had: yetfor the Moods
Ligatures,and other fuch things Imight fec him to {choole. :

Ma. \Whatthen was the caufe of your comming hithet atthis time?

Phi. Deliretoleatne, asbefore,

Mz, Whatwould younow learne ? |

P/i, Beeing thislaft dayevpon occafion of fome bufineffe at one of my frieads hoy-
fés,wehad fomefongs fung: Afterwards falling to difcourfe of muficke and mufitions,
one of the company naming afriend of his owne,tearmed him the beft Defcanter thae
wasto beefound . Now fir,I am at thistime come toknow what Defcant is, andto
learne the fame. _ 3 WLt S

«a.1 thought youhad onely fought to know Pricktfong,whereby torecreate your
felte being wearie of other ftudies. | ,

Pbi. Indeed whenI cameto you firft,I was of that minde: but the common Prouerb
isin me verified , that much would hane more; Andfeeing I hauefo farre fet foote in mu-
ficke,I doe not meane to goe backetill I haue gone quite throughal, therefore I pray
you now,({eeing the timeand place fitteth fo well)to difcourfe to me what Defcant is,
what parts, and how many it hath,and thereft.

~ Ma. Theheateincreafeth yandthat which youdemand rcgtﬁrcth longer difcourfe
i o then you looke for. Letvs therefore ‘goe andfitin yonder fhadie Arbor to auoydethe
thename of  Vehementnefle of the Sunne. The name of Defcantis viurped of the mufitionsin diuers
Defeant.  fignifications : forne time they take it forthe whole harmony of manyvoyces: others
fometime for one of the voyces or partes : & thatis,whenthe whole fongisnot paffing
threeivoyces, Laft ofall, they takeitfor finging a part extempore vpon a playnefong,in
which fence we commonly vieit:fo that when a man talketh of a Defcanter,it muiti}c
vnderftood of onethatcan extemporefing a part vponaplaynefong.
Phi. VWhatisthemeane to fing vpona playne {ong.
e Ma. Toknowthediftancesboth of Concordsand Difcords.
Whae g Con=  Z/i. VWhatisaConcord? il
cord is. Ma, Itisamixt [ound compait of diners woyces, entring with delight in the eare, andis
eyther perfect or vnperfect. |
Wghﬂftﬂl’ﬂ?“ ‘Phi.NVhatisaperfect confanant? : :
OWOMEE  Ma. It isthat whichmay fandby it felfe,and of it [elfe makesh aperfeci harmonywithowe
the mixture of any other.
Phi. Which d{&anccs make a Concord or confonant Harmony,

Howmanycon <M &A thirdya Fift,a Sixt, and an eight.

cords therebe, Pﬁf—'._ WhiCh be pﬂf&&; and Which vnpcrfccfh

Ma. PerfeCt,an Vaifon,a Fift, and their cights.,

Phi.Whatdo youmeaneby zheireights, oot

¢ Ma. T hofe m:j.; which are diftant from them eight notesyasfroman wnifon , aneight,
om a fif?,a gwelfe-. :

. Phi, Ipr;y youmake mee vnderftandthat,for in common fence it appeareth a%junﬁ

}i_e;!ﬂmfﬂr put Eightto One ,and all willbe Nine, putEightto Fiue,and allwi bee

irteene,

Ma. 1{ee you doe notconceiue my meaning inreckoning your diftances ,for you

vnderftood me exclufiuely,and Imeant inclufiuely:asfor example.FromGam ut tob my

35 athirdfor both the extremes are taken, fofromGamvt to G folrent isan eﬁt ,and

.f"’”‘ GamuttoD lafolre isa twelfe, although it feeme in common fence but an 2
cuenth, |
Phs.
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Thefecond part.

PJ;. Go forward with your difcourfe,for I vnderftand you now.
s, Thenl faie,a vnifon, a fift, aneight,a twelfth, a fifteenth, anineteenth, and fo
forth in infinitum,be perfet cordes,

Phi. VWhatis an vaperfect concord? | &
Ma. It isthat which maketh not afull foundyand needeththe following of aperfelt con- wharanyn
cord tomake it [fand in the harmonie, perfectcdeord
Phi, Which diftances do make vnperfect confonants ¢ 1s,
Ma. A third, a{ixt, and their eightes - atenth, a thirteenth,&c. Mo iy vas
Phi. VWhat 1s4 ﬂ?fﬂ'ﬂ?'d ¢ erfect cordes

CMa. 1tisamixt foundcompait of diuers founds naturallse, aﬁﬂdfﬁg:& eare, & ther- there be.

fore commonlie excluded from muficke. ’i‘:’hat adifcord

Phi. Which diftances make difcord or diffonantfounds
Ma. All fuch as doenot make concords:asafecond, afourth, a feuenth,and theyr ;
cightes - aninth, alenenth, afourteenth, &c. Andtothe end that what I haue{hewed §

ou concerning concords perfe and vnperfet,and difcords alfo may the more firong i
ie fticke to your memorie, hereisatable of themall, which willnot alitde helpe you. ]
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Concords, Difcords, |
perfe&. vnperfect, perfect. vnperfect, ; [
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anvnifon,athird, a fft. afixe. afecond. . afourth, afeuenth, |

Or thus more briefly. A &

7 14 147 (s o(an |
5 12 I9 - il

From < 4Sarifeth ;: AndfromZ11 varifeth {18 3
3 10 ' J10 L7 — - | J
> 0 9 16 47 s ; ;.
1 i 3 3 15 : r

Phi. 1praieyoufhew methevieof thofecords,
24, The firlt waie wherein we (hew the vie of the cordes, is called Counterpoint:
thatis, when to a note of the plainfong, there goeth butone note of defcant. Therfore
when youwould{ing vpona plainfong, looke where thefirft note ofisftands,andthen
fing another for it which may bee diftant fromit, three, fiue, or eight notesyand o foorth

DISTHA [EADIPIJA JO SAIYITY d3eU] Bl

.

with others, but with a fixt we [ildome beginor end. _
l{’qﬁi . Bethere no other rules to be obferned in finging on a plainfong then this €
TR |
Ph;. VWhich be they 2 L A6 | |
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The fecond part.

¥ Ma. Yyoubein the wnifon,fift, or eight, fromyour bafé o

Phi. 1pray youexplaine thatbyan example. .
«Ma. Hereisone, wherein the vnifons, fifthes, and eights, be feverallie fer downe,

P — — uu-n—h-n-l--—_.__-.__'

' [

jf!ﬂénﬁng, f1he bafé rifé oy

faliyyonmu( not rafe and fall inft as manie notes as your bafe di

e | B e s oS | R ey
¢ Vem (AA Q———1] -e»:& ! AR
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N e
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 Phi. Thisis eafie to be decernedasitis fet downe now : butit will not
1 befo ealy to be perceiued when they be mingled with other notes. Ther
[} fore I praieyoufhew me how they may bee perceiued amongfte other

_Ma. There isnowaietodifcerne them, but by diligent marking whet-
in euerte note ftandeth, whichyou cannot doe but

. : by continuall prac-
tife, and fo by marking where the notes ftand,and how farre euerie one

is from the next before, youfhall eafilic know, both what cordes they be, and alfo what

corde commeth next.
Phi. 1 praieyou explane this

_Ma. Hereis one, wherein there be equall number of true and falfe notes,—
therfore (if you can) fhew me now what concord enerie noteis, & which

likewife by an example,

bethe true notes,and which falfe.

Phi. Thefiftnote of the bafe, ftandeth in C f6//2 v, and the fitft of the
treble in G /ol re vt : {o that they two makea Fiz, and therfore the firft notefy——
1strue. Thefecondnote of the bafe ftandeth in « 4 lsmire, andthe fe- 8= _5
cond of the treble in £ /ami, which two make alfoa fifth, and were true if ] ~0{3—
the bafe did notfall two notes, and the treble likewife two notes from the Gy

placewhere they were before. Zhe third noteis true,andthe laft falfe.

Ma,Youhaue conceiued verie well

Confequence thatyou mﬁﬁﬂ not Jr‘éﬁ:" nor
o' perfet con
c ‘rdsofdivers

kinds alowed.

Ph1. What may Inot fall from thefift tothe eighc thus 2 ———1
Ma. Yes, but youmuft take the meaning thereof to bee

of perfet concordes of onekind,

Phi. Now I praie you fetmea
how I canfing vponit.

plaine fong, and I willtrie

~ Ma. Setdowne anyyoulift your felfe.
Phi. Thenhereis one,how like you this?
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,and thisisthe meaning of the rule whichfaieth,
fall with twoperfeit cordes togither. '
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h{aieth,

=

\ come from F fzv# (which of his nature is alwaies flat) to B fab

a The fecond P‘art.} 73

- Ma. Thistswell being yourfirit proofe, But iz is not good to fall o fromthe eight D
vuifon as you haue done myour firfttwo notes: foradmit, I thould for my pleafire de- Falline ¢
fcend in the plainfong from G fo/ re nt to Cfa ut,then would your defcant be two eights: the 'é'iﬁhf’i'
and whereas in your feuenth and eighth notes you fai/ from a fixt to an vnifon, it is ;- the vnifon con
deed true, but not allowed in twopartseither afcendin gor defcending, but worfe afpers
ding then difcending : for defcending it commeth toan eight,whichis much bet. Falline 6

ter, and hath farre more fulnefle of found then the vhifon hath, Indeed, in manie parts fxttoa vl
vponan extremitie, or forthe point(or fuge) fakethus, | condemncd in
orin Canon it were tollerable, but moft chieflie in Canon, the  ~=- e fom i O PRTIES:
reafon whereof youthallknow hereafter, when you hauelear- ;Q-—_!-Qﬁ@“mth@;
ned what a Cazon is. Inthe meanetime letvs goe forvvarde & ~,_,_|“*E3"’qﬂ”"4 )
With the reft of yourleffon.Inyouriaft twonotes,the comming ¢ S e ((ﬁf'
[romasixttoathirdis altogsther notto be fufferedin this place, e s — J

but if it were in themiddle of a fong, and then your Bfabmibe:  H % :@ ||| Falling from

]

-1ng flat, it were not onelie fufferable but commendable : but to & G000\ D (0 S
- LD M 3 R AL

; bﬂrﬂ[‘i parts de
- et : : ; . O cending difalo
mifharpe, itisagainft nature. Butif youwouldinthisplace makea flat clofeto your Wed.

Taft note, and {0 thinke to anoide the fault that could no more bee fuffered then the o-
ther : for no clofe may be flac,but if you had made yourwaie thus,it hadde beene muchi

better. e
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I'er_ the fewer pas resyonr fong isof, the more exqnifite fhoulde yony defeant bee,and ofmofle 715"
choife cordes, efpeciallie fixtes and tenthes - perfect cordes are not {o much to be vied in 7757
two partes, except pafling (‘that i when one part deflcendeth and another afcendeth) %
orataclofeorbegioning, 300 ! | |

P!l':;;. Indeed me thinkes this filleth mine eares better then mine owne did, but I pray
ﬂ?fgorT doyou make your laft note fauing twotoftand in the harmonie, fecing it is 2

Ma. Difcords mingled with .mﬂmrdﬁ ' - ' '
. oraes not onelie are tolleyable. but make the defcant o, 7
amore bl ! it (477 Difcords wel
orepieafing if they be well saken. Moreouer, thereisno comming toa clofe, fpeciallie ke aliced

= e

witha Cadence withouta difcord,, and that moftcom monly a feuenth bound inwitha nmuficke,

fixth whenyour plainfong defcendeth.asi ‘ ' &y
Phi. Whatdoyoy tea%me ; Czdiﬂ::f; 1A S o {hcwcd Hl bﬂfﬂi‘f—'-é,

arefﬂ‘ %Caq.’eﬁre wee call that,when comming to a clofé, two notes ~~——==—=-if’ ;
ound togither,and the following note defcendeth thus: . QW—: What aCa

or in any other keyeafter the fame manner ; | denceis,

ang fffgl fgﬁi: ?ﬂﬁéhﬂ; (hewemee foi.*lne waies of tﬁkihg.a Difcord well,* =
» wherethey are not well taken : that ‘ : |
1may the more eafily conceine the nature nfbg t?: comparug ;he gaod with thebadd,
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74 The fecond part.

2. Heere be al the wayes which this playnfong wil alowe, wherein a difcord maybe

Examplesof takenwitha Cadence in Gounterpoynt.
well taking a Py U
difcord with a win
Cﬂdﬂﬂtﬂl s
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And whereasin the firft of thefe examples youbeginzo bypde ~—————1

P

vponthe [ixt, the like youmight hane done vponthe eight : or in &
the f,ﬁanrpﬁyne[a{f 545 rifenthus . ; . . EﬁMﬁ
Ppi, Thefecond ofthefe examples clofethinthefifc,and §F -
4 Iprayyou doyou efteemethat good 2 N —H————H(.
ﬁ = Ma. Itis tolerablethoughnotfo goodinthe eare ,asthat H_—_——
" beforewhich clofechinthe eight,or that which nexcfollow- Fg0-0%/—3

e e PR S
1

ethit. A
e a's A4l
Bugtifthe laft note of the playn —H
fon é.il{:cndcd todlafol re thus:s §—_— 1|

it hadbeengood & the beft way

g by DIAMM
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of clofing . 85 BRI

50 EQME:
'ga“ ! -ﬂ E. . Pb. N I - Wi H umffb T+t I &

S i % INow 1pray you giue me fome examples where ==~ — &1~~~
— WL the difcord is not well taken. e -0 o A | e R
E AMa.Heereis one perufeit, ATERERRE | 1) Zﬁi::
2L Phi. I prayyou fhew'me.a reafon 5 ik

-E ‘ N -

e why the Difcordis euill taken bere? 39

BMs. Becanfe after the Difcordwe do not (et 3 perfeit con- T 1O%

,607d 'ﬁlﬂ.hﬂpngc_@&ﬁ!lgﬂéﬁs doe ﬂthC{ v/c}{b{arc out 2 _'e?i: r;ﬁﬁﬂg“-"

&, the difcords asthe vnperfet doe, and the reafonis this. VWhena difcord is taken, it is

3 7% tocaufethenote followingbe the more pleafingtothe eare. Now the perfect Con-
s ‘cords ofthem felues bein ﬁﬂ?cicnﬂ?pICﬁ“ﬁﬁWc to make them morea-

""""" themfelues they were before.

ol greeable,becaufe they canbe no more then o
4i, Let vsnow come againe toour example from which wee haue much dif-

grefled,

\ - Ma. Wewilland thereforeas I haue told you of the goodand bad taking of a difcord

ay vpon thefenotes:it followethto Ipeak of aformal clofing withouta difcord or Cadence:
and heere be fomewayes formally, to end in that manner, o

3 _p Tywell, butthe fecondway clofing —— T -t Qu—3 "1

" _ _ % |

>/ Inthefiftoffendeth myne cargs. ; SuERTITSY ':_*Z(Eﬁ:? .

e - TR G J E{? Z _ : . | ——r
i : : | Examplesof .. Mﬂ. thﬂu !'llt bcvn ]ﬁafant;#_}’_ct 15_‘ ]rTQ--—.-gQ:,_ ::_...._--.-..: .

b 2

:::f'{:“‘:ﬂcj cif%?l? “%l%ﬁll,_“%t not be true in the H—————fe e H———
i : e ailo, butityoulikeitnot . th R | B | , .
“ar.flv\,a Casthe ot, therebee I A 2.5 o
| as the Prouerbe fayeth ), QM -
i nor %'ﬁﬁj 100 OO0
i tntthuudthcnonc,) ewayes VIV {90 VY- <

Phi.
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- The fecond part. 75
Phi. Youfay true, but Ihaue hadfo many obferuations, thatI pray God I may keepe
them al in minde. T et | |
Ma. Thebeft meanestokeepe them in mindeis continually to bee praétifing, and
therefore let me fee what you can doe,on the fame playne fong agayne:

Phi. Heereisaway howlike youit? ZQQ—*_%* R S |
Ma. Perufeit,&fee i how youlike it your felfe. E‘g i 3 &m The fchollers

[ =i

Pl Llkeitfowell,as I tinke you fhatnot find =~~~ g——] s
manie faultesinit. | - j_ __L X _., boynt,

Ma: Youliueina good opinion of your felfe, J—=""""1" gl
but let vs examine your example. This isindeed g—9— V- e
betterthenyour firft: But marke wherein I con- “Q:Qﬂﬁ"g_ — =i} Erit: s
demneit. In the fir(t and fecond notes you »ife as What hitting

thonghit were a clofe , canfing agreat informalitie of clofing, whenyou {houldebut the cight on.

begin. Your third noteis good: your fourh note istollerable ; butinzhaz you goe from the face is,
it to the twéfth, it maketh it unpleafing and that we commonly call hitting the esght on

the face,whenwe cometoan _ggh_(_,_md_gﬁp_n{]p from it agayne to another perfect
concord - Butifithadbeene meeting oneanother, the pTaynciﬂng afcending,andthe

Delsgcant defending;it had bin verygood thus: : ps3 Confoiming

ButI pray youwhere was your memorie when you fet downethis  ofvnperieet

{ixt note. - | Fifun?tsn;:
Phi. Ifet it foof purpofe,not of negligence. ( ﬁ?:&:ﬂf cn

Ma, AndIprayyouwhatreafonmouedyoutherevnto?  f ‘l
Phi. Whereindoeyou condemneit?
Ma. Fortwo twelfes orfifts, which was one of the principall ca- |
ucats I gaueyoutobeauoyded,
 Phi, But they be nottwo fifts:
Ma. No,whatreafon haue youto the contrary? | :
P/z. Becaufe infinging I was taught thae the {harp cliff taketh away half of his found 4/
{o that'it cannot be propetly called afift.
.M, Thatisanew opinion.But I trult you will not fay it isa fourths _
P/i. No. T
Ma. Why? s
Ph;. Becaufe it hath halfe anote more then any fourth hath, !
Ma. and ] hope you will not tearme it a fixe.
P4i. No. |
Ma. Then ifit be no fourth, becaufeit is more then a fourth,nor afixcbecaufe itis
Iefle thenafixt, whatname willyou gine it 2
Pﬁi. I cannottell; : Alfonfs in his
Ma. Awomans reafontomaintayne an oppinion, andthen if(he beasked why{he fongsichio s
dothfo,willanfwere, becaufe I doe fo.In deed I haue feene thelike committed by mai- ;‘“‘fﬁ maibes
frer A4 [fonfo agreat mufition,famous and admired for his works amongft the beft: but ek o 2 offi
his faulcwas onely in pricking,for breaking a note in deuifion,not looking tothereft of fecondbook of
the parts, made three fifts inthe fame order asyou did. But yours came of ignorance, Madrigals of

L] . » : o X 3 ﬁu i
his of Iolitie,and I my felfe haye committed the like fault inmy firftworkes of three the very clofg

z shparts,(yet ifany one fhould reafon with me) I weare not able to defend it:but(no fhame betweenc canse

"“toconfefle; ) my fault came by negligence :Butif I had feenc it before it came %

to the prefle it fhould not haue paffed fo, forIdoe vttetly condemne it asbeing ex- f~2z 7%
prefly againft the principles of our art: but of this another time at more length. par
And as for the reft of your leflon, though the cords betrue, yet I much miflikethe

forme, for falling down {ointenths folong to gcthf is odius,f{ecing you haue fo m{l}l}t}?
3 ift
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Thefecond part.

{hift otherwife, Likewife i_n(?mur penult and antepenult notes,
Standing with defcant,the plainfong {tanding {till, which is a faultnotto be

condemned,

Whatformali DUt formalitie alfo : that is, to make your defcant carrie fome form

g chicteft point initisfinging witha point or Fuge,
= Phi. VWhatisa Fage 2

for example:: =

thatyou could make one much better.
Phs. Firlt ofall, you let the plainfo
thing:fecondlie you begin on afixe.

may beefo circumipeét in your.owne: byt
which you laieagainft me. Knd firftforthereft, th
Nofuge can_

be roughc i 1, 00k el and in thisplace,itis vnpoffbleinc
withouca reft, the point in the eight: an

Beginning vps led metodo {o,although I could hauemade
aflixcin a fue

ge e :
tollerable, the defcant beginit otherwife, as thus

! for auoiding of the fixt, altering the leading ﬁ?. LA
e part, but then wouide not your point have 5~ |——
{. gone through to the ende, anfwering to e- E

uerie note of the plainefong, for that the f--
ninch note of forcemuft beafourth as you £

iee. Butifyouwould {ingthe defcant part ;1:]:
fifteene noteslower, then will it goe welin . *

theeightbelow the Flainclbn ,and thatnote

ourth, will fall tobe afift
vnder the plainfong thus:

the pointlikewife doeth excufe all the reft of

1 | th'-;: faulcs which might be obieGted againfte—~————
\f e, exceptitbe for falfe defcant, that is';twuz“z:*1 g
petfect cordsofa kind togither, or fuch like.—= ﬁg

il
1Y,

Sy T ey

Phi. You haue
fon, and cherfor
. our point,
Difticeswhere y FriY : - s
wyponatuge 4% In the vnifon, fourth, fift, ixt and eight,

may be begun,’

gluen mea competent rea-
¢1pray youthewme,inwhatand how

youftande ftill with yeu

{ 'uffm;cd infofeweas two
the plainclong partes, efpeciallic ineightes, Butin defcanting you muft not onelief;

ecke true cordes,
cof relationto the

Ma. We callthata Fuge,when one ikl S0
neth and the odhir gt the fame fr Lol =L

number of notes (which the firft did fing ) as thys :rlﬁ*

Phi. If I might playthe zoilus with youin this -*- e

example, I mightfind much matterto cauill at, — B 1 O A
Ma. 1prayyoulet me heare what you can faje 00 E OO~ Lﬂ"%;:(ri
againftany parc of it, for [Iwould be glad that youcould not onely

Ma Youhauetheeies of a Zynx, inf] pying faults in 1;3: leflon,

-:u-__"“_—

- T ey

[
LS

h H.-—--*ﬁ"._ ——f e
1

5
e, ¢

ipic an ouerfight, but

ngfing twoewhole notes,forwhich you ﬁng no-

and I praie God you
one anfwey folueth both thefe obiections
¢re can bee no point or Fuge taken
( ounterpoint fooner to come inwith
as for the begmning vpon. a fixe,the point likewife compel-

w2 £ 7Y By o otz
-+ %Fm ¢

tie 1s. plaine fong, as thus for example, et r
Phi. Youfing two phinefong notes for one in ~5—[—=——[— T
thedefcant, which Ithﬂll{ght you might not H—¢- -4~y —vi}z’:l{}ﬁ — EKE__' gj

’ haue done, exceptata clofe. | %_____ T Sk 'Q:Qj '

Ei“‘f‘“iﬁ“f - Ma. Thatis thebeft kinde of defcant,fo it

S /e e3bee not too much viedin one fong,and it is Y T B o e p O L) M Y o
commonlie called binding defcant, but toin- — O T Qﬁ SRR it
ftructyou fomewhat more informalitie, the 'Q:lﬂl Qg;g (v Ty

%9

— S —

ey B, e

e

———

s Ol S

] » iy i = — mE—
e T LS !__,_ : . 1

S

many diftances you maybegin

but this yon muft marke by the waie,

that
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The fecond part. %,
thatwhen we{peake ofa Fuge or Canon, in the vnifon, fift, oreight : itis to bee viidef- How thofe di
ftood,from the firlt note of theleading part, as my leflon may be called two parts in one fances are rec
inthe eighth, although I did beginvpona fixt. | | koned,
Phi. Wellthen, feeing by your wordes I conceiue the formalitie of following a poing
with a plainfong, I willtrie vpon the fame plainfong what I can dﬂ?ﬂr the mamtenice

ofthis Fuge-But now that I haue feeneit, I thinke itimpoffible to finde anie other way
then that which you alreadie haue fet downe on thefe notes,

Mz, Yesthereisanotherwaieifyoucan finde itout, :

P%i. 1 (hall neuer leaue breaking my braines tilI findeit. Andloe,hereisa waie which

although it do not driue the point quite through as yours did,yet Fthinke it formall,
/. Ma. You haue rightlie conceiued the waie |

which ] meant. Butwhie did you pricke jtof ———- Q”Q 3= =28 P s by
fomuch compafle? j—T‘;i — > %1'_%,&:@: 4
Phi. For auoiding the vnifon in the beginning. LR o) e P P :jt \

Ma. Itis welljand verie hard and almoft im- | &
poflible to doe morefor the bringing in of this H-—=— | ——|————=— —— |=-——1} |
pointaboue the plainfong then you haue don. F-—-4 =
Wherefore I commend you, in that you haue EIK}_::
{tudied fo earneftlie for it, but can you doe it no otherwife ?

Phi. Nointruth, forwhile I ftudied to doe thatI did, Ithought I{houlde hauegone
madde, with cafting and deuifing, fo that I thinke it impofsible to{et anic other waie,

Ma. T'akethe defcant of your own waie, which was in the elenenth,or fourth aboue
and {ing itas youdid begin (but in the fift belowe vnder the plainefong) and itwillina

(]
——, | ey —— S A

e

%‘;&a—@} A --—.'-"l—l‘-"—'-""‘—ll 1k

T i e e B (8, 5 "“‘“-“‘“I manner go through to the end, whereas yours

) P .‘_ﬁ&:ﬁi —|—} did keepereportbut forfiue notes,

M $§%§ i 0 3',’:{( P/:. Thisrifethfiuenotes and the plainfong
o ks rifeth but foure.

ik : 4 | :
'.? 1

1 Ma. Sodidyouin your example before, al-

5l V4 [\ — == §§ i{- though you could perceiue it in mine ; and not

S

—r— e

% {meeimtar £
Isitthe point. Forifitwerein Cazor, we might notrife one note higher, nor defcende

onenote lower then the plainfong did: but in Fuges wee are notfo ftraightlie bounde. 280
Butthere isa worfefaultin itwhich youhaue not efpied, whichis,the rifing from the eighe difalow
hiftto the eightin the feventh and eight notes, but the point excufeth ir, although it be edinmuficke,
notallowed for anie of thebeft in two parts, but in mo parts it iight be fuffered.
Pbi.1would not haue thoughtthere had bin fuch varietie to be vied vpon fo few notes.
Ma, Therebe manie things which happen contrarie to mens expeétation, therfore

yetonceagaine, trie what you can do vpon this plainfong,though not with apoint,yet
with fome formalitie or meaning in your waie. | :

Phi. Youvie me asthofewhoridethe great horfes : for hauing firft ridden them in a

fmall compafleof ground,they bring them outand ride themabroad at pleafure. But

loehereisanexample vpon the fame behold here bee all your owne notes'in
a0 R N o S YR blacke pricking , the reft whxch‘be‘white,
oA __'__':jﬁ;i: %‘ﬁuj““ g o) be mine: for though you clofeiny eight
E‘_"‘““‘ _ﬁ-_”{:—h‘_-ﬁ!‘ 32 ﬂ% dx 5 b‘ﬂlﬂ;,yct is the defcantall one,
et - e VS e 2 PR TR Rt w2 s
AR M b e
e et
notes, Ma: Thisiswell enough, al- ; | |

thogh if I perufe mine own firft leflon
of Fuge,I1{halfind youarobber, For

ﬂ

—|| in your owne: but althoughit rife fiucnotes,yet f4/je. ranor-

| L] |}
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78 The fecond part.

moeéayy Thi. Intruth Idid notwillinglie rob you,although by chance Ifelinto your cordes,
ron/lfy’  Ma. llikeital the better. But 1 would counfel you,that you accuftome not your felfe

= | —

to put in picces of other mens doingsamongeft your owne, forby that meanes the di.

----- =

uerfitic of vaines wilappeare,and youn belaughed to fcorne of the skilful for your pains
Phi. You faie true,and I wil take heed of it hereafter.But I thinke my felfe now reafo-
«nablie inftruéted in counterpoint. I praie you therfore go forward to fome other matter |
Ma. T here remaineth fome things in counterpoint which you muft know before you
shorcandlong go anie further, The firftis called {hort andlong,when we make one note alone,&; then
two of the fame kind bound togither, and then another alone,as you{ee in thisleflon,
~*:_ 16} i ~~_ =y longandfhort. Phi Nayby yourleaue, Iwil
S X Y 49| make one of euerie fort, and therfore I praie you
W ﬁ:;;__*;- S a;_j;'%?f‘jj —|] proceed nofurther,til I haue madeone of thefe,

——

——y

e ] Ma. It you thinke it worth the making do fo, for
., ifyoucanotherwife doanie thing vpona plaine-
|~} fong, this wil not bee hardfor you, butto doe it
L; | twife or thrice vppon one plainefong in feuerall

B e el e o e e
L

.
1

Bl gt 2 BT [ SRR 8 T waies, wil bee fcm_nc}what harder, becaufe that in
. heeid 45 thefe waies there is little (hift. |
Phi. Somwhat (faidyou #) L had rather haue made twentie leffons of counterpoint, |

then haue made this one miferable waie, which notwithftanding is notto my content-

ment, but I praie you perufe it. Sy P L BT S LR e T el
Ma, Thifis waldﬂgc. * | “%%:"““ :::}% {-&ﬁ{%‘iij
Phi, Therifing to the twelfth or fife I do miflike g“‘“‘:ﬁ“"— X e r*i- 0y
in the feuench note,but except I thould haue ta. ﬁ”“;:*& U5, ARG < ST &
ken your defcant,] had none other fhift. e O e £
Ma. Letitgo. Longand fhort,is when wemake B- Al |———| =% .;5""\%_ :E* Md
two notes tied togither, and then another of the 8 ‘% g‘_ggﬁ}:’" ‘ﬁi%‘ (1) F
— = KO L == vy

Longandfhort {3me kind alone, contrarie to the other example before.thus
Phé, Seinglmadeone oftheother fore, I wil ~—— | —— |-— s e e

trie if I can make one of this alfo. =80 g‘og"'gs:E:L_‘Q { 3 {}j =TS

| e | Y VIO VLY

|
e e e AN ks B s o """"‘*1!(

the other. | AT LS e

'—-I—a--—-.t--t—‘l—. e —— A, TS S = b ey, ll-i—n—.q_.-.u_._—\.J—t _-". 14
|

Phi. Hereis awaie,bu ineei WO A ey T XN R rmge 1 0,
begin vpon the {ixt, or elﬁf E;?;iﬁ?;ﬁh;;i 5ﬁ[§$ Tsza & ¢ 'ﬁ{% 'e"iﬁ” |
| , . ] S NN N
— T::l"jizil 50 §§j¢_ ﬁ;}j}i @j}ibeginning,for here I maynotreft.
Y B _l rerjorTToie __.-1-! Ma. Necefsitie hath no law, and therefore a
V VIOV Y T =TT Tl fmal faulein this place : but lez this fuffice for
ﬂ;/( ol S e iR o counterpoint.
28 | Brmedrobs T e ‘——J=il PAi Whatfollowethnext tobefpokenof? i
Defeantcom ¢ ':@-_e SEan Ty E; Q@—-ﬁ’a—:% Ma. The makingof twoe or moge notes for
monliecalled Q|7 V| Vs A |3 :_\@ﬁ ] ongofthe plainfong, which 2gas /Ztolde you
Dupla.  before)is falflic termed dupla, and is:whﬂg femibriefe ornote of the plainfong, wee
make two minimes, = Phi. May younot now and then interminglefome crotchets.
Ma. Yesas manieas youlift, fo youdoe not make al crotchets.
P4i. Then Ithinke itisnomore dupla. Ma. Youfaietrue, although it fhould feem
thatthiskindofduplais derined from the true dupls, and the common guadr nplacurof
this. But totalke of thefe proportions is in this p]ﬁce out of purpofe: therefore we will i
leaue them and return to the matter we hauein hand. i
Phi. I praie youthen fet me downe the generall rules of this kind of defcant, thatfo X,
fooneas may bel may put them in praéife. b :
Ma. Therulesofyour cordes, beginning, formalitie,and fuchlike are thefame which

you hadin counterpoint, yet by the waie, one caucat more I muft gine you to biqc Dbci
crue

-




_ Thefecond part. 9
ferued here, thatis, tharyoutakenstadifcord for the firft part of youir note, except it
be in binding maner, but for thelaft part youmay . |

Phi, 1 praie youmake me vnderftand thatby an example.
Ma. Herebrieflie youmay fee, that vpon thiefe notes you may {ing thus.

B I V49 SN A | = — i e .
e - O -ﬁ.‘; F)i & 1 ' t A dilcord not
AR
:;‘“":‘r G “—"*i  LE LS ‘—-LF ———] -—H A = the firt pare of
; | anote,except
E'!ﬁ ¥AS i :r rlrzf_f. X not t?.tss nor thus . ] in bigdig \ﬁ?iﬁ:
eSS AARROLS | AL (AL |55 T o ! ey | ) oY 5 ki
: i [ : . _
BT e My VR | 15 558 | L G 1
_.1%.._‘"";_ .Q 8l -e_.h - _.Q_ﬂ*_1__,§_r__qﬁ__ﬁ_4__ﬁ_“__§ _

e e

_ sl i
cord for the firft parte ofthe note, thus. g’“ :t “?E
ISROIE Sl iy

rhi. I will remember this, thérefore I
praie you fet mee a leflon in this kinde oid _,_H:_*,’___: |
defcant, whereby 1 may ftriue to imirtate e e e

But in binding defcant,j-*mu may takea dif- ““““%ﬁ*a I

or thus.

- ]

T —y

you with another of the famekinde. ' __L_i:ﬁf?-t
Mz Hereis one, marke it?and then make one of your ownelike it.
e, e

""“"qu.-.l.l&—ll—rﬁ

1 | — =t = = e R Iparcefuﬂb*thisj
IR %%%\% @{ki i Sl T%i\%l% éi_ L4 thatitis ancaﬁc'gmtter
(E T AT ‘;l:%i VOV Al |l foronethatiswell feenc

cﬂj

_ | " in counterpoint to atain

— ===t} ——|———=)—} infhort time to y know-
AoF A TR YR K| e N 1L ————]— ledge ofthiskind.

Yy e =0—0—{ 0l a2s Itisfo.Butthere

BUE| B 55 . ) o e e s .
be many thinges which

———— e I P

atthe firft fight feem eafie; whichin pratife are found harder then one woulde thinke. i
Bue thusmuchl wil fhew you, that he who hath this kind of defcantin g perfeitlie,may roforiase .

with {mall trouble,quicklie become a good mufition. -
- T Youwouldthen conclude, that the more paines areto be takenin it. But heere
is my wate, how do you like1t ? |
Ma, Well for the fitft triallof (& e
your vaderftanding in this kind of nf&% '

e Ve v st
’:Qig{fft%% ' 34_?_ il

S s ]

. Y ¥ A4 e 6
defcant. But letvs examine parti-5-— e en AL A )
cularlie eyerie note, that you fee- L e -f -- 3{
- 1 d _ . - P 4
i]ng tl}ﬂ faultes,may auotdethembjs m T inela e “*:Tif_’_j: LPR Pt £

erealter. ~—— "ﬁj‘iﬁ"‘? N I «’;S-—zj- e el
Pos. Ipraieyoudoe fo, & leaned Q|- _'e'rﬁ'%é ] TS e T T BT ﬁﬁ; Al

nothinge vntouched which aniewaie mapbee obieéted.
Ma, The firft, fecond,and thirde. notes o your leflon are tollerable, but your fourth
note is notto be fuffered, becaufe that and the next note following are two eights.
Phi. Thefecond partof thenoteisa Difford,and therefore it cannot be two eights
fzeing they are not both togither. e
Ma. Thoughthey be notboth together, yet is there no concord betweene them: & A difcord cor)
this you muft marke, thata Difeord comming betweene twoeights, doth not let thems to be ™8 Petcen
twoeigntes [til, Likewile, ifyou fetsdifecordbetweene two fifisyit letteth themnot to bee cordsofone |
¥, fwoefifis flill, Therfore if youwill auoide the confequence of perfec cords of one kind, kinde,taketh |-
ou muft putbetwixt them other concords,and ﬁgg_aﬂg}dfaél 3 TR oy o o f“"'”‘”'“fﬂf*u
PFi. Thisis more then I would haue belicued; if another had told it me, butI praie PR e
yougoe onwith the reft of the faults, M Nl

—
¥ " o ks
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| cordes of one

8-0 The {econd part.

Ma. Yourfeuenth and eighth notes haue a fault, cofine germaine to that which the
others had, though it be not the fame. : _
P4z 1am fure you cannot faie that they betwo eightes, for thereis a tenth after the

firft of them.

Afeendingor  Ma. Yetitisverie naught, to afcend or defcend in that maner to the eight, for thofe

defdending to - foure crotchets bee butthe breaking offa femibriefein G (ol re ut, whichifitwere {ung

heeightcon. o hole, would make two eights togither afcending, or if he who (ingeth the p‘minfnng

demned. . il : 2 e 1No 1

zariinoinf, ~ Would breakeitthus, H— /(which is a thingin common vie amongft the fjn-
muf.partserzs - gets, it would make & fiue eightes togither - andasitis, 1t ought notto be
capi4 8. vied , efpeciallie, in —_ two partes: foritis a grofle fault. Your ninth & tenth

notes, are two eightes with the plainfong, for aminime refl fet betvrixt two eights, kee-
peth them not from being two eights, becaunfe as 1faide before, there commeth no other
I8 ione o concord betwixt them: but if it wercafemibriefe reft,then were it tollerableinmore
pucberwixe  partess though notintwo , foritis an ynartificiall kinde of defcanting in the middle oF,,,, £/
woperfed 2 leflon, tElEgtTlEpmgg {ing alone, exceptitwereforthe bringing inormainta;-
kind, hindreth ning Of 4 pGil:ltP L ‘fﬂe‘?rfﬂf' : o
nocheir faul: P44, I praieyou gine me fome examples of the bad manner of comming to eightes,
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'tie confequéce fifts,or vnifons,that by them I may in time learne to finde out more : for without ex-
amples, I thallmanie times fall into one and the{elfe {fame error,

Ma. Thatis true : and therefore here be the grofeft faults. Others by my inftruction
and your owne obferuations, you may leatneat your leifure.  Andbecaufe they may
hereafter ferue you when you come to practife bafe defcant, Lhaue fet them downe fixft

aboue the plainfong, aud then vaderit.
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Thefecond pare, 81

— M. Becaufeyouhaue ffaied Staying before

ok phi. Thelel w:ill diligtnﬂ?’e keepein {nind, but I pray yowhow might I haue auoided 2
I'the thofefaultes which I haue committed in my leflon 2 Sy | | 5%
; Ma, Maniewaies, and principallie by altering the note going before that; wherin the
;:r thofz fault 1s committed. _ - & e
ST g o Phi. ThenI praie youfet downe my leffon correéted after your maner. i i
tRinfoy, <Ma. Hereit is with your faultes amended, and that of yours which was good retai- i £k
Lihe g < I 5551
gt s i oy e e £ pu g g - il e L
ﬁg:ﬁ bc% Phi. Thisiswell: but I wil “_“:'"{“::%_::'“g? . % 3 _1 i3 o Q- ﬁ |
S+ eagh make another, that ali my;]‘j_{_} Tox tﬁ:gl_*‘“ 193 %: 1 | B i
SIS keg. faultes may come outatthe5< (L ———)—T| L | Ll d i) i I
10 othey firfte,and fo I may hauethe™ iy Té i
*INmere more time to mend them. EZ WP Pt e 374 MR 9 o abay tog LTIl iﬁ
nﬁdIEﬁfh Ma. Doefo:fortherules o :ﬁg—* *HI:—_E —5-F— [ e et
Maingg. and pradife ioined togither, - _ZIE V| Qe g QT PTG
will makeyouboth chainﬂ,, | ]
€1 and quicke inyour fight, _ 0 i B
Fmﬁ? :f PXJE Hereis gne, angd as youdid inthe other, I pray you fhew me the faules at length, | :
HEs Ma. The begin- b S [
truction o B 0 oL 6 gﬁr %%‘“_‘ %ﬁj A %ﬁ ning of your defcat L e
ey may ' E&;Li%g & __% $ %H 'y i%%: ::l is' good, the fec5d | ':h' | s
voe fcf} E VOHOQY Qo @ i} note is tollerable, .,__
| but might haue | o el
i e A ARSI E P (A2 ""‘*:E"‘“:r""‘f_“” —— || beenmade better. | het o
T ——— ] n—Sl s e —n bt Phi. May Inot i e
;::'I?-—- u :::,_:_KF_L ¢ :QZ%GLQZL & | *;@q :e'"e' QI touche a djfjéﬂrde, : ”E ;f
O~ S-i | ekl | paﬂ'm%m y.order ? = =
—tl 2. Youmay, anditis vnpofsibleto afcende ordefcende in continuall dedution, 4. prrmsc. ==
L " without a difcord, butthe lefle offence you giuein the difcord the betteritis, and the on for pafsite’ =0
|} fhorter whileyou ftaie vpon the difcord, the lefle offence you giue, Thereforc, if you notes. = 0o
R h‘*“ had{eta pricke after the Minime, and made your two Crot- | > 2
-V chets, two Quauers, ithad been better, as thus:; S R T 3 o
Your nextnote had the fame fault, forthat you ftaied a vvhole _i {%ﬂ Sagt
Minimein thefourth, which youfeeI haue mended : making V= S GBRG 3
5{: thelaft minim of your third note a crotchet, and fetting a prick = g =
I afeer'the fieft. Your fift, 'fixt, and feuenth notes be wilde and vnformall, for that vo- = =
I formall skipping is condemined in this kinde of finging, but if you had made it thus Wild skipping A &
ithadbeene good and formall. Eifnﬁfj“d 5 { a
Phi. Wherein didde you ' o B e e B 2 =
miflike my Clofe, for I fee youl 3 A 4 i ‘$ E; 5%%'} i Z
22505 fEIL haue altered italfo, Burh Lhmd VLK j;_“*{ = f |l W 7
. ,t =
. 1 |

Ol in the note before it a2 whole 831 GRS ARSY AT iyt celesi | ]
femibriefe togither. For ifyour - Ot es 3| y

o defcant(hould beftirring in any NP RPN 3 T

o7 AL lace, it fhould bee in the note t |

—— fore the clofe, Asforthiswaie, ifa Mufition thould fee it, he woulde faje it hangeth -

toomuchintheclofe. Alfoyouhane rifen to the eight, whichisail one,asifyou had
clofed below, inthe note fromwhence you fled,

M 2 Ph:.
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Bad raking of
difcords in this
kind of defcant

The former

example bet:
tered,

82 The {econd part.

Phi. 1praicyoubefore yougo any further, tofet mefome waies of difcordes paffing,
afcending and difcending, and how they may be allowable,and how difalowable,

M. Although youmight by the example which I (hewed youbefore, conceiue the
nature ofa pafsing note : yet to fatiffic your defire, I will fet downefuch as might occur
vpon this plainfong, but informe of 2 Fuge, that you may perceiue hﬂw 1t 15 allowable
ordifallowable in Fuge: And becaufe we will hauethe beftlaft, Iwilltheweyoutwoe
waies, which though others have vfed them, yetare nowaic tollerable: for itis vnpof-
fible to take a difcord worfe, then in them youmay herefeefec downe, which Ihaue of
' s

ey e ey W —y P .I.

vl

purpofefought out for you, that yotrmay thun them and fuch like hereafter, Yet fome,
more vpontheirowné opinion than aniereafon, ha'uic not{paredto prajfe-t_:hem forex=
cellent;But ifthey or any man elfe, candeuife to make them falfer,then will I yeeld to
them, afid be content to be efteemed ignorant in my.profefsion, But I praie you perufe
them, " 11

P4i, It maybee there isartin this which I canaot pérceiue, but I thinkeitgoeth but
vnpleafinglie to the eare, fpeciallie inthe two notes next before the clofe. R L

Mz: I find no moteartin it, then youperceiued pleafure to the eare. And I doubtnot,
ifyouyourfelfe thould examine it, you would finde matter enough withouta Tutor, to
condemneit:as forthe firft,there arefoure notes thdt might be eafilic amended with a
pricke, altering fome of their len %w:h:I by the obferuation which I gaue you before, But
as for the place whichyou haue alreadie cenfured, if all the maifters and fchollersin the
world, fhould laie their heads togither, it wereimpofsible to makeit worfe, Butit it had

beene thus
dsld———ts f%ﬁ%«-* =
+ g %ﬁj\; LR D ﬁﬁ;‘iﬁ "

s
-
; e BT p—— T . it <~
- il

mra — ——.
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ithadde bene tolerable, and you may fee with whatlitle alteration it is made better,
fromthe beginning to the end : nottaking awaieany oftheformer notes, except that
vaformall clofe, which no mans ea rescould haue indured- yetas 1 told you beforeythe
beflt mamer of clofing isin Cadence, | |
Phi. In Cadence there is little {hi ft or varietie, and therefore it {houlde feemenot o
oftentobevied, forausiding of tedioufnefle: . i
Ma. 1 findeno better word to faie after a good praier, then  4me7,nor O better clofe
tofetaftera good peece of defcant, thena Gadence : yetifyou thinkeyou will not faie
as moftvoices doe, you may vfe your difcretion, and faie So beit, for varietic. Hereis

alfoanorherwaie, which for badneffe will giue place tonone other s

272
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Othetreyam.
plesof difcord
euill caken.

Phi. What » Will not the Fuge excufethis, feeing itfingeth ina manner euerynote

of he plainefong?
M a. No.
Pbi. For whatcaufe?

Mz, Becaufe it both taketh fiich bad allowances as are not permitted,and likewife the
point might haue beene better broughtin thus.

ter'to leave the .,

But it were bet- wm%'{y?*
[

pointand folow g—77
none atall,then |

M=

Bt iy r———

for the pointes

fake , to make
fuch harthvnple -t

fant muficke : for

mufickewas deuifed to contentan

J =8 —
R __e

pofsible totake them trulic on this-plainefong,

notg of the plainfong.

—-r—--———‘ ‘Qﬁ% — :i'—-*‘-'l—-w e, . S e B o S, B e

dnot offend the eare.

Andasfortheot
means ofeuiltaking of difcords,which
| you haue not in them(and therfore bi-
- caufe I thinke 1 haue fome authoritie

3

' taken,

et Examples of
—1=T1 difcorde wel
9 € N4

i e, || Whereinalthe

alowances be
contained,

hertwo,asthereisne

oueryou, I will haueyoualtogither to
4+t abftaine fré the vie of them ) {o 1n thefe
Il other twoe, there is no waie of well ta-

king a difcord, lacking, both for Fuge,
andfor binding defcant,in thaticis vn-

1ot otherwife then Ihauefetthem downe
for you, forinthem beallthe allswances : and befides, the firft of them fingeth euerie

Pbi. 1thankeyou hartilie for them, and I meane by the grace of God,to keepethem
foinmemorie;that whenfoeiier I haue any vie of them I may haue them readie.
* Mz, Triethento make another waie formall without a Fuge:

'~ Phi. Hereisone,although Ib

Ilongto heare your opinion.
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. gingina point,

The fecond part.

Ma. My opinionis that the halfe of itis tollerable, the other halfe I miflike.
Phi. [{ufpe&ed fo much before, thatthe latter halfe woulde pleafe you, though the
firft halfedid not, o
Ma. Youare deceiued, for the ficft halfe liketh me better then thelateer,
Falling downe  Phi. How canthatbe,fecing thelatter keepeth pointin fomefort with the plainfong,
with the plain 27z, But you fallas the plainfong dooeth, ftill telling one tale with out varietie, Bur if
fongdifalowed ¢ v ouldmaintainea point, you muft goto worke thus:

s eyt ] b i et i vl B e e A L
e ey
©'9: Ii_ﬁi e 10 3 v s LR K1
"I-.rm.t
| : : B R L RPN | | (11 0% ) 44 T
ok A T Rl =i
S e e e £ 577\ R g v b e

But withall you mut take this caueat, that youtake no note aboue one Minime reft, or
three vpon the greateft extremitie of your pointin two partes (for thatin long refting,
_ the harmonie {eemeth bare) and the odde reft giuethan vnfpeakable graceto the point
Anodtelt the (asforan euennumber ofreftes, few or noneviethemin thiskinde of defcanting) but
moftartificiall itis fuppofed, thatwhen amankeepeth longfilence, andthen beginneth to fpeake, he
andofbrine il {peake to the purpofe - fo inrefting, you let the other goe before,that youmay the
3 Y

better follow him at your eafe and pleafure. | |

Phi. Here isa waie which I hauebeaten out, wherein I haue done whatI.coulde to
maintaine the point, yhes 3

M. Youhaue main- L%
tained your point indeed; 5+
butafter fuchamanner,as®

pobodic’ will commend: [ Tt fre— e e jzf-] " T ﬁ,ﬂ ‘_"'."_Tiq
for the latter halfe of your §—— |- _ B v P
leflon is the fame that 'Q:___,’] L _,ﬁ____ %0 Q_.*'__*_.l_" = MEL._JI

your firftewas, without :
any alteration, fauing that tomake ic fill vppe the whole time of the plainefong ( which
| hath two notes more then were before) you hauefet it downe inlonger notes. But by
Onethinge * cafting awaie thofe two notes from the plainfong; you may fing your firft halfe tvvice

twice fung in . -
onclefion | afteronemanner,asin this example you may fee.

condemned, Andtherefore though this

1%: 1 “ﬁi‘:ﬁ%{ﬁfﬁ* o TS A '“‘L waie bee true, 'yet woulde I
|__||I \ - PEL AL f ] i ] T . = h
\_'Iiﬁ_}. :%: t iﬁfﬂ fé,% haue youto abftainfrom the
: - !

—01f vleofity becaufe in fo fmall
boundesand fhort{paceitis
odiousto repeateone thing

LA 10 e v ol I twile, :
0 A ooy e[| Phi. Wel then, Lwill re.
- T membernotto takethefame

defcant twice in oneleffon, but when I made it, I did notlookeinto it fo narrowlie: yet
I thinke by thefe waies Fdoe well enough vnderftand the nature of thiskind of defcan,

therefore proceed to thatwhich you thinke moft meet to be learned next. i
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Thefecond part. 85

Maz. Befareyou proceed to any other thing,I would haue youmake fome more Jefe
fons inthiskinde , that you may thereby be the more readie in the pra&ife of yoirr pre-
cep:s} :for that this waie of maintaining a potnt or Fuge,commeth as much by vie a¢
by rule.

_};}hs. I may atalttimes make waies enough, feeing Thaue the orderhow to do them,
and know the moft faults which aretobe {hunned: thereforeif you pleafe,;I praie pro-
ceed to fome other matter, which you thinke moft requifite.

Mz, Now fecing (‘as you faie ) you vnder(tand thiskind of defeant, and knowe how

to follow or maintaine a point, it followeth to learne how to reuertit. What arsuers

. : : is,
Phi. Whatdoe you callthe reverting of a point ? |

- Muz. Thereuerting of a point (which alfo we terme a reuert)is, whena point is made
rifing or falling, and then turned to go the contrarie waie,as manie notes as it did y firft,
Phe. That would be better vaderftood by an example then by wordes,and therefore

I praie you giue me one. ¥4 sl
M. Here is one, marke it well, and ftudie to rmitate 1t.

LN e N )
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Phi, Thiswaieargueth maiftrie, and inmy opinion hee who can doe itatthe firfte
fight,needeth not to ftand telling his cordes.
Maz. Thatistrueindeed, but doe yon{ee how the point is renerted 2
Phi.Yes verie well, forfrom yourfirft notetill the middle of your fift, your point is
contamed;; and then in the middle of your fift note youreuert it, caufing it afcende as
manienotes as it defcended before, and fodefcend where it afcended before.,
- Ma. Youhaue well perceined the true making of this waie, but I praie make one of

your owne, that your practife may ftretch as farre asyour fpeculation.
Phi. Lohereisone,How doe youlike it?
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Ma, Ithinkeitisfatalto you, to have thefe wild points of ynformal skippings(which

B | pragv youlearne to leaue)otherwaies your firft fiue notes be tollerable, in your fift note

youbegin {yn ur reuert well : buc in your {feuenth and cightnotes, youfallfrom the thir- Faltng from
teenth or fixt, to the eight or vnifon, which was one of the faults I condem ned,inyour :?Eh{iimddm
firft leffon of Counterpoint: the reft of your defcant is paffable. But I muft admonifhe ned,
you, that in making reuerts, you choofe fuch points as may be eafilie driven thorongh
tothe ende, withoutwrefting, changing of notes, or pointes in harth cords,which can
not be done perfectlie well, without great forefight of the notes which are to come af-
ter, Therefore I would wifh you, before you fet downe anie poin, dili gentlie to con-

{ider
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o6 The lecond part.

{ider your plainfong, to fee what pointes will aptlieft agree with the nature of it,for that
vpen one ground or plainefong, nnumerablewaies may bee made, but manjebetter
then other,

Phi. Thenfora triall that I haue rightlie conceiued your meaning, I wil make ano-
ther waie reuerted, that then we may go forward with other matters.

«Ma. Do fo, but take heed of forgetting your rules,

Phi. laminabetter opinion of the goodnefle of mine owne memotie, then 1o doe
{o. but I praie you perufe thiswaie, ifthere be in it anie fenfible grofle faultythew it ime.
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Falling from
8 fa b mi fharp
toFfavicon
demned.

Bafe defcant.

A caueatfor
the fight of
cords vader

the plainfong;

e . | R Y o —

S5

Ma. Allthisisfufferable, exceptyour feuenth and eight notes, whereinyou falfrom
Bfabmito F favt, and{o voformallie to Bf2b mi backe againe, thus ;"“““F—“—*—-—-L,Ij
which though it be betterthen that which I condemnedin the Clofe 4 &-4 L4~
ofyour firftelefTon of Counterpoint yet isit of the fame nature and9 - TR

—g%: g jnaught, but youmay in continuall deduction, afcend from mitofzthus;

I know you will make the point your excufe, but (as I tolde you before )
Iwould ratherhaue begun againe and taken a new point,then Iwoulde
haue comrhitted fo groffe a fault - as for the reft of your leflon it is tollerable. Nowel
hope by the precepts which I haue alreadie giuen you, in your examples goingbefore,
youmay conceiue the nature oftreble defcant, it followeth to thewe youhow to make
bafe defcant.

Phi. \Nhat is Bafe defcant ? |

Ma, Itisthat kinde of defcanting, where your fight of taking and vfing your cordes muff
be wnder the plainfong. Gt

PA4:. VWhatrules are to be obferued in bafe defcant ?

< Ma. The fame which werein treble defcant, but you muft take heed that your cords
deceiue you nat, for that which aboue your plainfong was athird, will bee vader your
plainfonga fixt: and that which aboue your plainfong was a fourth, wil bee vader your
plainfong a fift: and which abouewas a fift, willvnder the plainfong bea fourth : and
laftlie, that whichaboue your plainfong was a {ixt, will vnder it bea third. And{olike-
wife in your difcords, that which aboue your plainfong was a fecond, will be vnderita
feuenth : and that which aboue the plainfong wasa feuenth,wil be vnder the plainfong
afecond.

Phi.But in defcanting I was taught to reckon my cords from the piainfong or ground.

Ma. Thatis true : butin bafe defcant the bale is the ground, although wee are bound
tofeeit vpon the plainfong : for your plainfong isasit were your theme, and your def-
cant (either bafe or tteble) asit were your declamation, and either youmay reckon
your cordes from your bafe vpwardes , or from the plainefong downewarde, which
youlift. Forasitis twentie miles by accountfrom London to ware, o isit twenty from
Wareto London, :

Phi. 1 praie youfet me an example of bafe defcant

Ma. Here isone. DI
g




