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on Blowing
A great deal depends npou the quantity of Breath thrown into the FUgelet, most

people blow too strong, by which means they produce false tones. From D below

fhe^Iines, up to U on the 4. line, you mu'it blow rery soft , as you riie to higher •

Notes on the Instrument
,
you must blow a little 'sirong'T l.ut not too strong, otherwise

you will improperly force the upper Notes.

There is no pinch or half coT*ring required for any nole on this Instrument as

is the case with all other FJagele'ts .

The Patent Hagelet has 8 holes, 7 before and 1 behind and ' 2 -small keys. Some

Flagelets hare one long "key affixed, to the second or middle joint which produces all

the semitones or half notes throughout the scale by play j ug'. 'the natural noteand

touching the key with the little Finger of the left hand. •

The figures in the- Scales 1.2.8.4.5.6.7. represent the 7 holes in front, the first

three of which must be'coyered by the three first fingers of the left hand, and the

under hole with the thumb the 4.X&. fi! holes with the three first fingers of the

right hand — the 7.
1

' hoie and keys is for the little finger.

This mark (o\ shews the holes which are to remain • open, and this mark
( • )

'•

those that are to be shut this mark ( *\ represents the keys.

Be careful to hare the first finger on the top hole \»l ; di is half < losed with

Kbony for all the notes up to B, and off for all aWe] this simple act of keep -

- ing open the first hole for; the upper notes, forms the octa?e,& vita the a4dio£\pl

the^lon^ key, certainly makes the practice rety easy.



- iufftreut xraysi\.

A Flat (7^) being placed before anyvnote makes it half .a tone lower_ A Sharp^;makes

it half a ton* higher^-& a Natural (k) reduces any note made flat or sharp to ijfe first state , /

Scale of Flats and sharps'. , n. #_&[?£:"
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Natural Scale.
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A Flat(P) being placed Befi r<- an) aole denotes it to be played half a tone lower

A Sharjuj: makes it half a tone higher -and A Na<aral
(
S ) reduces any. note made

'

flat or sharp to its. primatire soirrid.':

,'
I Vl'its and Sli;ips.
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Sharps and Flats.

-Thumb

_ . Thumb

o
c&

=«- -a-

o
o

-«-

The French Flagelet has only six holes, the two first fingers of the-Right and left hands innst

coyer the four front holes, and the two thumbs the holes behind The black dots mean the

holes that must be stopt, and the open dots those which must remain open ,— This mark(^J-j

signifies that the hole must be half stopt or pincht— This mark/*') is meantforthe shakes.

GAMUT for the Shake

.
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Characters of the Notes and their Proportions.

Read the following Scale tlius, One Seinibreve i> as long as two Minims or four Crotchets

4wc One Minim is as long as two Crotchets, or Pour Quavers &.c And so mi with the rest.

One / O \ w\ Si-milireve is •<(ii^l to

<t,uav»-i

Simiquavci

II Demisemiquavers

[BarRes(,

S Bar Rest. :rn:

4Bar K. t. =

8 Bar Resl |-|

10 Car K.- I • --IJ,

The marks following the Notes are called Rests,wheu yon meet with any oneofthein jrou must rein^

ain g(leiit,diiriug the time ofthe Note thej represent, ami are called, a Semibreyc'a Minim Rest be. The

other Rests frequentlyoccur in music of two or more part-. A Point or Dot followin, anfc Note, makel

Mich a Note half as long again, thus o. a dotted Semibreve is as long as j^pthree Minims, a dotted

Minim is as long as three Crotchets &c. N.B. Dots after Rests have the same effect.
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Or Va mar's Marks.

A single fine or Bar ^ drawn across the five lines, is toiUvidcthe measure, ami to distinguish

one Bar from another. \ Double Bar _|£ is used <!o divide (!ie Airs, Songs, &c. into shorter parts.

A Repeat
jjg or thus $( signifies that such a pari is vo be played twice over. A hlur'~% drawn

over or under any number of Notes signifies that the sound is to he wontinued from one Note to

the other. A figure three ffP placed over or under any three Notes of the same name, import

that they are to be played in the time of two, a Figure Six ffPjMf VlaceA in the samc manner,
signifies that they *ee to be played in the time of four,

A Pause c\ signifies (hat all the performers stop short a moment, in order to join again with

the greater effect, and is often set over the finishing Note of a ivongor Lesson. A Direct w, shews

the place of the first Note in (he next stave. A Swell -c^^^is executed by touching the Note

over which it is placed at first gently^ and by degrees increasing the tone until'l it arrives at its full

pitch, thendaminishing it almost imperceptibly till it falls off to its first softness. These marks ///
are used as abbreveiations and nay be understood by the following Example.

Vi ill«n. Written, St Scifctflo notes. Play til,

Q O
C |
JJ J J J » J J w Q • ' ' ' • • . . _ n

Staccato is a point or Dot thus itior thus . . . and signifies that the Notes over which they are

placed, should be played with spirit and taste, and held only half their time, the remaining parts

being made itp by an imaginary rest between each note.



OF SlHAkES AM) (JRATF
\ Shake is one of the principal embellishments in music- if w : performed, hut should not )<< m>

fi c (ineiitlv and injndiciouslj u~n\ as is often the « « » . \ plain Shake is the art i< nlate sound » • f " t \\ «

>

notes pirt in equal motion. A Turned Shake in eompqs,dof three diatonic not e*, the first of whieli

i.» called Ihe preparative note,and the two last ii- resolution. The Beat i made *•> first playing the

in it e or half note below; Shakes,a lid ill other kin. I of i'.\ ace mn t be played in proper time.

Pla in MiaUr

.

Tartu ' Sb it.

The Appoigatura is a small n»»i^ i>-> < rv .; and added to <»u ; «r notes for the sake of expression,

\% balvver length. i> given to the <\w\\\ note, must be takeu "'it «- :

I lie time of the principal note,which

\- the note immediately after it . There are tw <• sorts <>f Ipnoigatura I e greater and I he lesser.

The greater Ivppoigataras is in«>«i frequently o>ed in sloW no \ < oenl ,and at theend ofa Btra
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properly performed sets off! lie performance to the utmost advantage, See Example. 1.

The less Appoigatura is chiefly made use of in quick movements; and when itoccurs,is always

slurred immediately into the Note to which it belongs-.it is also placed at the beginning of a Lesson

or piece of Music, to take off that harsh and disagreable effect, which otherwise would have, were it

not for the aforesaid Note, See Example. 2,

Ex:l.

Written, Played. Written. jFlayed.

-^-g—

E

Syncopation or Driving Notes.

&^§
N_ _ If

i jj

,

i
,r.j44±^ <m^p&tmmFr^

Explained.

4^ftw&ffi2Bmm
Of Transposition and Keys.

Transposition is the removeing any Tune or Air into, a higher or lower Key, within the compass

of the Instrument.: Bya Key, is meant the fundamental Noteofa Tune, which is always the last

Note in the Bass, and generally in the Air, or principal Treble; Observe there are but two Deter,

mined Keys, the Major Key, and Minor Key. A Key Is not denominated Flat or Sharp,by the Flat

or Sharp at the beginning, but from the third above the Key Note, being a Flat or Sharp third.

This mark $3jd signifies a Sharp third, this \}3S& a Flat third.



In order to know a Sharp, and a Flat third, you must obsei at a Sharp third consists
ot Five half notes, or simitones, and a Flat third con 6is "our, see Example

12 3 4

Example.

Half Notes.

. A. Flat third.
k)KerofC.Sharpthird.C.FIat third. A. Sharp third. A. Flat third.

TABLE OF TRANSPOSITION
Major, or Sharp Keys.

J*.
A W B. C. D. Eb. E. F.

Major, or Flat Keys.

A Bb. B. C. I). E. F. . Fjf.

Examples of Major and Minor Keys.^^^
G. Sharp third

G.Flat thin!.
Mti^SiB

a. Fiat irn-d. B. Flal third.
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OF TIMK .

, There are two sorts of Time Common and Trple_ COMMON TIME is divided into a

number of equal parts in each Bar, viz. foirr Crotchets, Quavers Sec. aria known by the following

Signs, C ty y\} f The first of which denotes a slow movement, the second a degree quicker;

anil, the other two brisk airy movements The first three oilhese Characters, contain each to

the valne of a Semihreve in a Bar; the last never contains more then two Crotchets in a Bar.

There are also four other sorts of Time, called Compound Common Time marked ' 2 \%
*J

6
4 v 4 J>

the first containing 12 Crotchets,' the second 12 Quavers; (Tit* third r! Crotchets, and the fourth

6 Quavers in each Bar. The upper number denotes the number of Notes in each Bar, andlhe 1<jw~

Jet Ihe value of each Note, wilh respect to a Seinibre • i
j

,

TRIPLE TTMK h known by these Characters a 3 a the first denoteing 3 Minims in a Har,
2 4 8 •

.

and. is the slowest; the second 3 Crotchets, and is a iiitle faster; and last 3 Quavers, which is

the quickest There are tw\> other sorts of Triple Time called Compound Triple Time; mar,

_ ked 9and 9 the first containing 9 Crotchets, and the last 9 Quavers' in a Har.
4 3 .. .

OK COUNTING and BEATING TIME.
A Knowledge of Counting and Beating Time, is absolutely necessary and should be well

Studied, as soon as the Pupil can play any little easy piece at sight. In both Common and

Triple Time the foot goes down at the first Note in each Bar; the only difference being in the

rising thereof. In Common Time the foot is half down arid half up in the Bar, in Triple Time the

foot must be down two thirds of the Bar, andup- Jhe last third, as per Examples.

NB. The Letter d, shews where the Foot must go down; aiid the u,where it must rise .



Count 4 Crotchets ina Bar. COMMON TjlVlK
l « 3 4 l 8 3 4 | > 3 4 1*34 i J . i

II

ill 1-

(l IC (t II (I u ( (

When quick rmiiit two CrotchetH in a Bia,wheu slol Four Quaveri

i
12 34 ij;ii

<1 ii (I n (I ii

Count two in a liar.
1 ^ ' £ I

>
i >

ff
II '

<l

Count tlir.w Cr-.tiluls in n |{. ir

ii « .. ,t

iilil^
8 3 ' * 3 , 2

(I ii (1 ii

Counl lime (^uavera in ;l lt ;l r

1

j 8 1 » 3 I 2 ;»

«I ii (1 ii (1 " (
* ' (1 u (1 "

<t <i (! ii
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A SHORT

AtlaglO, a slow movement.

AffettllOSO, tenderly.

Allegro, quick.

Allegretto, slower than Allegro.

Andante, distinctly.

AndantlUO, slower than Andante.

Ad libitum, at pleasure.

AmoroSO, amorously.

ASSai, enough.

Bene Placito, at pleasure.

Brilliante, briiiante.

ijlS, twice.

Cantabile, in a singing manner.

Cresaildo, increase the sound!

Calando, diminish the sound

Canzonetta, a common air.

Con Furia, with fury.

CbaSSe, in the hunting stile.

Cromatic, moving "by semitones.

Capprircio, extemporary.

Cembalo, the Harpsicord.

DICTIONARY OF MUSICAL
Da Capo, end with the first part.

Dolce, sweetly.

l-Mietto, music in two parts.

Forte, or F, loud.

Fortissimo, or FF, very loud.

Faggotto, the Bassoon. :-

Flauto, the Flute.

Filler, vthe end.

GUVOtta, a dance or lively air.

GrazioSO, graceful.

Grave, the slowest time.

Lento, «iow.

Largo, verry slow.

Larghetto, not so slow as Largo.

MaestoSO, majestic. •

Men, less.

Moderate, moderate.

Non troppo, not too much.

UDllgato, nesesary or expressly.

Octave, eight notes.

Piano, or P, soft.

TERMS.
PianiSSiniO, Or PP, verry soft.

Pill, more.

POCO, less.

Presto, quick.

Prestissimo, very quick.

Rondo , an air that end* with the first pan.

Staccato, distinctly.

SiciliailO, a pastorale stile.

S ympllOliy, instrumental parts ofvocal musix

Stlbito, quickly/

Simitone, half a tone.

Tacit, silent.

TempO, time.

Trio, music in three parts.

Tromba, trumpet.

Tlltti, all together.

Ullisoni, all the parts together.

Viola, a Tenor Violin.' •

Variazione, Variation.

Vivace, with spirit.

Volti SllbitO, turnover quickly.



Pleyels German Hymn,
13
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French Air.
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Rose Tree.^ -x^z^»^
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Bn-le Horn.
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i
Life let us Cherish.
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Sicilian Mariner's Hymn.
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Blue Bells of Scotland.
15
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Begger Girl.
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Oh Ladv Fair. —
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Warworn Traveller.

iBifl tolrTOp rr lrr i rrji^^fe i»r•^

^Z mi ^ Quick Step.

B^~ #* A- D.C. J
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La Pipe Johiu .
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Air, in Roftina.
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Waltz Im "V.mi

--»—

Kreith'fl vv-.itt.
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Ait, in Alonzo the Brave.

L ive ly. pr ^^

£l_Ll I LL£p J J
I T - r I rnv J .11 ^ ,11

r f »

^Polish Dance"

affLTimricm

Lord uat heart's Favorite^ i—i ^ri

_
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^s^^^l^ft^^a-
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Robin Adair.
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Koliin Hood.

iflilVfjcLD

g^^S^flP I I
IX .







22
Hail Colombia
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Washington's March

Tars of Colombia. -^ *•••«!

^groffTOs:
^ *

*^ America Commerce and Freedom.
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Blue Ey'd Mary.
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Is there a heart that never lov'd
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ho' love is warm awhile.
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