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And though 'you haue
here fomeof euerie fort of
clofes, yetwil not I fay that

o o¥9:9-0-0-4 here is the tenth part of
ﬁﬁ - thofe which either you

your {clfe may deuife here-
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after, or may finde in the
f works ofother men, when

[ them, forifa man woulde
go about tofet down cue-
| rieclofe, hee might com-
pofeinfinit volumes with-
] out hitting the mark which

hefhotat, butlet thefe fuf-
 fiicefor your prefent inftru-
[|A—->—— H €tion, for thac bythefe you
LT 1—_ || mayfindeoutan infinite of
other which may be parti-

LG = ——=-4 cular to your felfe.

E%:iﬁ ""ﬁ'—;“ g Pbi.}i\lﬂw: feeing you
- —_ ——=1t haueaboundantlic fatisfied

my defire in fhewing vs

fuch Erpﬁtablt: tables and clofes,[ pray you "gu.c forwarde with that difcourfe of yours
which I interrupted.
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A cauedt for
the fixth,

How thefife
and fixe may
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The third part,
. Then(to goto the matterroundly without ;*‘T*““"H‘Q&E
circum{tances) herebe two parts make intwo mid .0 : ,&....: —
dle partes to them and makethemfoure ;and ofall g — "~ TV o venT
other cordesleaue not out the fifth, the eight and | |
the tenth,and looke which ofthofe two (thatis the 3T :—::ﬁ_@_%— YAt sirug
eight or the tenth) commeth nexte to the weble _'._-O:e_ —= —3 L
that fet vppermoft: T A SETE
A |
R\ a2 KA O X VBT
but when you putinafixtthenof forcemuft B ——— | ———{T——{["
the fiftbee leftout, exceptataCadenceor § 72 Uy
clofe where adifcorde 1s taken thus ,which EEQ:@": 0o eg@_ﬁ
is the beft manner of clofing ,and theone- B——-—"- :“::'I[
lie waie of taking the fifth andfixthtoge- H.— — |- ——- Al
ther.
Phi. Tthinke I vnderftand thatforproofe BEZA TV |Zad
whereof here bee wo other parts tothofe *%i.;*_._ %%Tl
whichyou hauefet downe. P AL AT T R
PP, o ORI IEY Xt
g 25 L
Ma. Indeed youhaue takengreat
‘painesaboutthem , for in the fecond
and thirde notes you haue takentwo
eightes betwixt the tenor and bafe
art, which faulte is committed by
feauing out the tenth in your fecond
| note in the tenor, for the eight you
| had betore betwixt the bafe and tre-
| ble, in your third note you hauea flat
el Cadence in your counter tenor,which
| | | is a thing againft nature , for euerie
‘ YOS S Ol Cadence is {harpe; but fome may re-
| TOREEL 0L Aeh plie that all thefe three following.
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Obiection.

, LY
ke T - —m e
- counter, inthe thirde , the meane counter and E--~-—--——- ! | (R

14.4- Thethird part.
(the firft whereof hath onelic one Cadence,in AR |
the treble, the fecond hath two Cadencesto- E_L' NG AT 3T
gether,the oneinthe treble, the other inthe —*} % ot

tenor Cadence'allat once) bee flat Cadences:
which thing thoughit mightrequire long dif- ] '{}’f‘ % ¢ 13! OIS
putation for folutio of many arguments which *f;*ij—}-mr.ﬂfu_s i 5 .__%m %

to diuerfe purpofes mightbe broughe, yet will LR ) J 175 P T

Ileauetofpeakeany moreof itarthistime,bur |
only y they be al three pafsing clofes,and not of Ei:“%}j*{:ﬁ = “-,;_"L_ﬂg!_ “:;:l‘d“?ﬂ
v nature of yours, whichisa kind otful orfinal #=-7 4 - f[it‘ﬁ 4] [
clofe althoughitbe comonlie vied bothinpaf- 217 |
sing maner in diuers places of your copofition,

& =5 - 1 .
and finally atthe clofe, buniyﬂur bafe afcende 5;;“ ‘}’_hﬁ 3303 1_; SaH
halfe a note thus, :;fii}:é: any of the other - ==f-4-pa—— } RALE 1(‘" h
parts making Sy# Y3~—— copation (which ' 2 T T 7T I- "’:‘;‘:1 }

we abufively cala =" """ Cadence)thenof |
force muftyour Syzcopationbein that orderasthe firft of the aforefthewed examplesis,
the other twonot hauing thatnecefsitie be notinfuch common vie,though being apt-
lie taken they might in fomeplaces bee beth vfed and allowed, but of this too much,
therefore toreturne to the other faultes of your lefion,in your fifth and fixth notes, your
bafe and counter maketwo eights,and the bafe and tenor two fifts, likewife in the ninth
note you hauein your tenor parta{harpe eight,which faultI gaue you in your defeant
to bee auoided : but if youhad madethetenorpartan eight to thetreble ithad beene
farre better: Laft of all your eleuenth and twelfth notes bee twofifthes in the tenor and
bafe. |
Pol, Brother me thinketh your fetting is no better then my defcanting.

Phi. Itwere wellifit were {o gﬂc}d, ior then could [ ina moment make itbetter, but 7
prz}y you(mafter) (hew me howethefefanlts maybee auoided hereafter,for that I haue
obferued your rule euery where fauing in the {fecond and twelfth notes in the tenor part.

T—
e —— —— | T T gy, Y v mame o R e B [ I
|

=
Fees

=

f——1[- - <Ma. Inthisexample you may{ee al
your ouerfights mended.
A 0] 4”“ Pol. But when yourbafe and treble

WY E@ﬁigﬁ‘&:ﬁi:;iﬁ; I

=
- ey e ey oy — — i ¥ —

I doafcend in tenths,as in the fifth and

L L =" fixth note of thisexample, ifiyou muft
_‘ not leaue out the fifth and the eight,

Hﬁ-§:§ S:’_é &"'i-"ﬁ_e" SN Ieenoother butitwill fall out to bee

B P WA e 1 A [ DA 08 eights betwixtthe bafe and coun-
o sl i i - teryandlikewife two fiftes betwixc the

bafeand tenor.

Tt T OO T |

-0~ - SRR T W LNV
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Thethird part. 145
M, Then for anoiding ofthat faulte,take thisfor a generall rulethatwhen the bafe

.nd treble afcend fo intenthes; then muft the tenor bee the cight to the treblein the fe-

d note as for example: | | & _
o or | P“._J butby the conrraty, ifthe bale and treble defcend in the

= _—“—E;'_‘ﬁé“e*_ﬁ _‘Q‘*ﬁ_ tenthes then muft the tenor bee the ¢ightto the treble in
Eﬁﬂﬁ'--—— ~——p——H ' thefiftofthem: example, |
gy B Gy T e g ik - SR
R e
s E_ B R R
3y | e
N A N s
D O e A BLEL Z:Z:E SRR — %@:
oty Vefen Eesas
vy - e
I e W S T G - L:' . H§ P e ___th
{ A OF Mhye TR0 S L : QYT A O
ey N
oA Yo e | e B2y 4 |
A ¥ =, T ____é_ s by pintt __________,__ﬁ
Phi. T hefe bee neceflary good rules and eafie to 32 & —-t}

}
be vnder{tood,but may you carrie your tenor part __V. _ __f___f]'i
higher then your counter as you haue don in your ==——~—/——L—9-
example of tenths afcending, | | B
Ma. You may. : i
Phi. But what neededit, feeing youmight haué caufed the counter fingthofe notes
which the tenor did,and contrary the tenot thofe which the counterdid. |
Ma. No,forif I had placed the fourth note ofthe tenor in the counter,and the fourth
note of the counter in the tenor,then had the third and fourth fiotes beene two fiftes be-
twixt the counter and the treble , and the fourthand fifth notes beene two€ighites be-

tweene the tenor and treble, Gl

Pji. Youfay true,and I was afoolewho could not conceiue the reafon thereof before
youtold itme,butwhy did younotfet the fourth note ofthe tenor in C folfa vt, feeing
itisa fifth and goodin the care. | 2221 '
b —-—tt Ma. Becaufe(althoughit were fufferable) it were

-——1} were taken defcending,then were it very goodthus.
O Phi. Thisexambple I like very welfor thefe reafons,for
Al (brother)ifyou ‘marke the artifice of the compofition
| youfhallfee thatas thetreble afcendethfiucnotes , fo
——{} the tenor defcendeth fiue notes likewife, the binding of
* thethird and fourth notes in the tenor , the bafe afcen.
.y ding froma fixth toafifth caufeth that fharpe fifthto
ool {hew very welin the care,and it muft needes bee better
V0 thenif it had beene taken afcending in the firft way as
—=—it defired to haue had it laft of all the counter inthe laft
“““““““ ;4 fourenotes dooth anfwere the bafe in fuge from thefe-
1 0 condnote to thefifth,but now L' will trie to make foure
"V pares al of mine owne inuention; ONITOTIL

. ook B 0¥ vPﬂ}.

Solution with

rules fortrue
alcending or
defcending,

The middle
partsmay go
one through

-another.

Forwhatreas -

fon one part
may fing thae
which the o-

ther may not.

:Eﬁ-' not good to skip vp to thefifth in thatmanner, butif i Commin frG

the eighth to
the fifthbeth
parts alcen.

ding naught;
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146 Thethird part.

Poly ‘Take heed of breaking Prifeisns head,forifyou do Iaflure you (ifI perceiueit)

Se—— -

e =

—h
ey S e M e

TR MR et PO, _.. ;
%@a—];@ﬁ; Exjadiad Ramrey

- o -— “1 |t - ey

ugh as hartily atitas you did atmy Se/-

e e B s willla

A0 _—_é“r_e:-g e Eﬂgt%'j  lengers round.
ROV T\ Y - iz, Heage you not, but maifter how like
daporiogi qip otk ~ T T youthis? - | |

1 aa. Well for your firft triall,but why did
t you not put the fixth,feuenthand eight notes
—1j of thetenor eight notes higher,andfetthem

5 in the counterpatllrt ,{eeing they woulde haye

A a0 90 A At goneneerer to the treble then that counter

5;{%, o\ A0 bfe't —— ft?ijT which you hauefet downe.

1T ek I T ———— . Phi. BecaufeI{hould haue gone outofthe
0 b | i compafleof my lines. |

}}E‘*‘ :_é:: et :“‘“.i'_‘: :L—_::u_:.:l MJ. ¥ ! Ilkﬂ Ygll WEH fOI' th at rf:afﬂn ,bllt If

= QLy e .QQ@:@:‘E{; “Q "IV 1T you hadde liked the other waie fowell you

whereby voufhould both haue hadfcope e-
nough to bring vp your partes ,and caufed
them come clofer together,which woulde
{fo much the more haue graced your exam-
ple: for the clofer the partes goe the better
is the hermony , and when they ftande farre
afunder the harmonie vanitheth , there-
The parts muft fore hereafter ftudie fo muchas you can to
beclofe,fothat 1yake your partes goe clofe together,for fo
be put imnbe. {hallyou both {hew moftart,and makeyour
wwixtthem:  compofitions fitteft for the {inging of all
~ companies . b
- Ppi. Iwill,but why do youfmile?
«Ma,Letyour brother Polymatheslooke
tothat. |
Pol. Ifyouhaue perufed his leflon fuffici-
ently,I pray youthew it me.

| —p———

&9

ook

éé %z»:ﬁ o

—@-—" mighc haue altered your cliffes thus:

AR — -I--i—r-_rl—l—h..(

iy Sy e o) i
——

ST
] o s

Ma: Hereitis, and looke whatyou can fpiein it.

P4i, Idonot thinke there be afault fo fenfible in itasthat hemay fpie it.

sl

Y ,}
=7 ﬁ:_ﬁ;ﬁ
BN et |
: t{lﬁg
.it*-#ﬁ:%
oty % e

Po/, Buteither my fightis dafeled or there brother I haue youby the backe, and thet-
fore Zpray you be not offended if I ferue youwith the fame meafure youferued me.

Phs. VVWhatisthematter?

- Pol.Doyoufeethefifth note of the tenor part?

Phi. I doe. rarls g StF
.. Pol,VWhatcordeisitto the bafe.
; - Phi, - Aneight,but how then,

. . Pol..Ergo, I conclude thatthe next is an eight likewife with the bafe,both defcen-
ding; and{o thatyou haue broken Pjf¢ianshead,wherefore I may Lege talions laugh ac
incongruityaswell as you mightat vnformality,but now I cry quittance with you.

Phi.Indeed Iconfefle you haue ouertaken

difcommendable in my leffon>

me,but mafter,do youfindno otherthing

Ma, Yes, foryouhauein the qlﬂﬁng gone out of your key, which is one of the grofeft

faults which may be committed,

Phi. Whatdo you call going outof the key?

Ma

™,

!/

[P



.V

The_thlrc{ paiSEr ¢ ]4_7
. The leaning of thatkey wherein yondid begin,and endinginan othe:.
P4i, Whatfaultisin that? B A i
Ma. A great fault,for enery key hatha peculiar ayre proper vnto itfelfe.fo thatifyou Going out of
goeinto another thenthat wherein you begun, you changethe aire ofthe fong whick this key agreae
jsasmuch astowrefta thing outof his nature , making the affeleape vpon his majffer 2
and the Spaniell beare the loade. The perfectknowledge of thefe aires (which the an-
tiquity termed Afodi)was infuch eftimation amongft the leamed,as therein they pla-
ced the perfectionof muficke,as youmay perceiuve atlarge inthe fourth booke of Sexe-
rinus Boetins his mufick, and Glareanns hath writtena learned booke which he tooke in
hand onely for the explanation of thofe moodes; and though the ayre of cuerie key be
different one from the other,yet fome loue(by a wonder of nature)to be ioined to others
{o thatif youbegin yourfong in Gans st,you may conclude it eitherin € fz4¢or D  [oire,
and from thence come againeto Gam #¢: likewife if youbegin your fongin D folre, you
may end inaireand come againe to D /ol re,c5vc. ;
Ppi.Haue youno generaﬁrulc to be giuen foraninftruction for keeping ofthe key?
Ma. No, for it muft proceede only of the iudgement of the compofer,yet the church
men for keeping their keyes haue deuifed certainenotes commonlie called theeight
tunes,fo thataccording to the tune whichis to be obferued, at thactime if it beginnein
fuch a key,it may endin fuchand {uch others,as youfhall inmediatly know, And thefe
be (although not the true fubftance yet) fome thadowe of the ancient zods whereof Bo-
tius and Glareanns haue written {o much, |
Phi. 1 pray you fet downethofe eight tunes,for the ancient mods, I mean by the grace
of Godtoftudy hereafter.
«Ma, Herethey be infoure partes,the tenor ftil keeping theplainefong,
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Thethird part. 149
rhi. Iwillinfift no further to craue the vfe of them atthis time.but becaufethe day s
farfpent,I will pray you to go forward with fome other matter. | 19
M. Then leaue counterpoint,and make foure parts of mingled notes.
Phi. Iwil, | 53!
Pol. 1 thinke youwillnow beware ofletting me take you tardie in falfe cords.
Phi. Youfhal notbymy good will. | | |
Ma. Perufe yourleffon after that you haue madeit, and fo you fhal not fo oftencom.-
mit {uch faules as proceed of ouerfight. *- |
Pol. Thatistrueindeed. | |
Phz. 1 pray you(maifter)perufe this leflon,for 7find no fenfible faultin it. e Bl
Pol.1pray youfhew it me before youthew it to our mafter,thatitmay pafle cenfures
by degrees. ' | |
foafI wil,fo you wil play the 47;ffarchns cunningly.,
Pol, Yea,a Diogenes if you wil.
P4i, On that condition you{hall haue ie.
Ma. Andwhathaueyoufpiedinic? -
Pol. Asmuehashedid,which is iuft nothing;
Ma. Thenlerme hauei |

Po/. Here itis,andit may bee that you may fpie fome informalitie in it,but I will an-
{were for the true compofition. — _

e e e MacThisleflondsto
“:t TN\ T 2T A0 A M NI MK 3 ”i’ 3171 lerable, but yet there
b __,__,_% | %FHS“ -:%--" hi%_i_ ~ 45 B SF I > g
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A R 0 e e 5 . =N BT : 1
' & ' LI Sk e LR - 9‘“”?—"-—-“‘_? - where -:nnugh of o-
ther fhiftwastobe had, I know youmight defend your felfewich the Authorites ofal-
noitallthe compofers,who atall times and almoft in euerie {ong of their AMadrigals
and Cairzonets haue fome fach quiditie,and though it cannotbee difproued as falfe def-
cant,yet would not I vleit no more then many other thinges which areto bee foundin
their works as skipping from the fixth to the éighr,fmm the {ixth to the vnifon froma
tenth to an eightafcending or defcending and infinite more faultes which youfhal find Faules tobea-
by excellent men camitred, fpecially intaking of vnifons which are feldome to be vfed uoidedin imi-
but in pasiing wife alcéding or defcending,orthen for the firft or lacter part of anote, & A T
foaway,not ftanding long vponit, whereas they by the contrarie wil skip vpto it from king ofvnifoa.
afixth,third or fifth, which(as I told you before) we cal hitting an vnifon or other cord
ony fﬁce?but the}: before they wil break the #7¢ of their witon amorus humorwil chofe
torunnento any inconuenient in mufick whatfoeuer,& yet they hane gotten the name
of mufick mafters through the world by their Muadyrigals and qnicke inuentions,for you

multvnderftand that few of them compofe Mottets,wheras by the contrary they make
infinite
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150 The third part.

infinitvolumes of Aardigals, Canzonets,and other fuch ayreable muficke,yea though
hewere a prieft he wnulﬁ rather choofe to excellin that wanton and plf:aﬁng muficke
then in thatwhich properly belongeth to his profeflion,fo much bee they by nature in-
clined to loue, and therein are they to be commended for one muficion amon gft them
will honot and reuerence another, whereas by the contraiie, we (if two of vs bee of one
profesfion ) wil neuer ceale to backbite one another fo much aswe can.

Pol. Youplay vpon the Homonymie of the word Loxe,for inthatthey be inclined to
luft, thereinl {ee no reafonwhy they thould be commended, but whereas one mufici.
on among(t them will reuerence and loue one another, thatisin deede praifeworthie,
and whereas youiuftly complaine of the hate and backbitingamongft the muficions
of our countrey , that Iknowe tobee moft wrue, and fpeciallie inthefe youngfellowes,
who hauing no more skill then to {ing a part of afong perfectlie ;and {carfelie that will
take vponthem to cenfure excellent men,and to backbite them too,but I would not
wilh to liuefo longas to fee a fet of bookes of one of thofe yong yonkers compofitions,
who are{oready to condemne others,

Ma. 1perceine youare cholericke, but let vsreturne to your brothers leflon,though
imitation be an excellent thing, yet wonld I'wifh no man{o to imitate as to take what{o-
cuer hisauthor faith, be it good or bad,and as for thefe [capes though in finging they be
quickly e::-uc;paﬁ (as being committed in Muadrigals, Canzonets, and fuch like light mu-
fickeand infinall notes) yet they giue occafion to theignorant of committing the fame
inlonger notes, asin Mottets where the fault would bee more oftenfiue and {coner fpi-
ed. Andeuenasonewitha quicke hand playing vpon an inftrument, fhewingin vo-
luntarie the agilitie of his fingers, will by the haft ofhis conueiance cloke maniefaultes,
which ifthey were ftoode vpon would mightilie offend the eare, fo thofe muficians be-
caufe the faulees are quickly ouerpaft,as being in fhort notes,thinke them no faultes but
yet wee muft learne to diftinguith betwixt aninftrument playing diuifion, and a voice
exprefling a dittie, & as for the going from the tenth to the eight in this place afcending,
if the bafe had defcended to Gam uz , whereitafcended to G fol re uz, then had it beene
better, but thofe fyrie {pirits from whence you hadit, woulderather choofe to makea

“whole newefong, then to correct one which is already made, although neuer fo little
alteration would haue anoided that inconuenient, elfe woulde they not fuffer fo manie
fiftes and eightes paflein theirworkes , yea Croce himfelfe hath let fiue fiftes together
{lip in one of his * fonges ,and in many of them you fhall finde two (which with him is

& no fault as itfhould feeme by his vie of them)although the eaftwind haue not yet blown

that cuftome on thisfide of the Alpes. But though Croce and dinerfe others haue made
no fcruple of taking thofe fiftes, yet will wee leaueto imitate himin that, nor yet will1
- take vpon me to faie fomuch as{ar/ine doth, though I thinkeas much,who inthe 29.

breeues.Sec al chapter of the third part of his Inffitutions of mufick difcourfing of taking of thofe cords
lothe 5.8 5.& topether writeth thus. Ez won fidee haner riguardo che aleuni habbiano voluto fare il con-

fer,:

15-of the fame ariopinpreflo per preflintione,che per ragione alcuna,che loro habbiano haunto,come vedia

mo nelle loro compofitons 3 conciofia che non fidewe imitare coloroyche fanno sfacciatamente
contrali buoni cofbumics buonipracesti dun arte ¢ di vnafctenza,fenzarenderne ragione
alcuna : madobbiamo imitar quelliche fono flati obfernators dei buoni precetts, & accoflarf
aloro 5 abbracciarli come buoni maeftri : lafciando fempre il trifto, ¢ pigliando il buono:&:

- queflodicoper che (i comme il videre vnapittura,che fia dipinta convary colorigmagiormen

te dilestal’occhio, di quello che non farebbe fe fufSe depintaconvnfolo colore :cofi Ludito
maggiormente fi diletta ¢ piglsapiacere delie confonan ze & delle modulationsvariaie,po /-
te dal dilizentifimo Eﬂmpaﬁﬁrf nelle fue compofitioni , che delli femplict ¢» non variate:

Whichisin Eenglith.Nor ought wee to haue any regard though others haue done the

contrary,rather vpon a prefumption then any reafon which they haue had to doe fo, as
wC
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Thethird part. 151
we may feeintheir compofitions - although wee ought not toimitate them,who doe
withoutany fhame go againftthe goodrulesand precepts of an Artand a {Cience,with
outgining any reafon for their doings : but we oughtto imitate thofe who hanebeene
obferuers of thofe precepts, ioine vsto them,and embrace themas good maifters, euer
leauing the bad and taking the good :and this I fay becaufe thateuen as a picture pain-
ted with diuers cullours doth more delight the eie to beholde itthenif it were done bue
with one cullour alone, fothe eareis more delighted and takethmore pleafure of the
confonants by the diligent muficion placed in his compofitions with varietie then of
the fimple concords put together without any varietie at all- This much Rarlino,yetdo
not I fpeake this,nor feeke this opinion of his,for derogation from Croce or any of thofe
excellent men , but with asthey rake greatpainesto compofe, fo they will notthinke
much totakealittle to correct, and though fomeof them doe boldly take thofe fifces
and eightes, yet thal you hardly find cither in mafter 4/fon/o(except inthat place which
I cited to you before) Orlando, ftriggio. Clemens nonpapa, orany beforethem, nor fhall
youredily finditin the workes of anie of thofe famous englith men who hauebeene no-
thing inferiorin art to any ofthe afore named, as Farefax,Tanerner,Shepherde, Mun-
dy, WWhiteyPerfons, M. Birde,and divers others, who neuer thought it greater facrilidge
to fpurne againft the Image of a Saint then totake two perfect cordesof one kindtoge-
ther, butifyou chance to find any fuch thing in their works you may beebold to impute
itto the ouerfight of the copyers,tor copies pasfing from hand to hand a fmal ouerfight
committed by the firft writet,by the fecond will bee made worfe, which will giue occa-
fion to the third toalter much both in the wordes and notes, according as fhall feeme
beftto his owne indgement, though (God knowes) it will be far enough from the mea-
ning of the author, fo that errors pafsing from hand to hand in written copies be eafilie
augmented, but for fuch of their workes as be in print,I dare bee bould to affirme that
in themno fuch thing is to be found.

P#i. You have giuen vsagood caueathow tobehaue our feluesin perufing the works
ofother men, and likewife you haue giuen vsa good obferuation for comming into a
vnifon, therefore now go forward with the reft of the faults of my leffon,

Ma. Thefecondfaule which I diflike in itisin the latter end of the fift bar and begin-
ning of the next, where you ftand in eights, for the counter is an eightro the bafe, and
the tenor an eight to the treble, which fault is committed by leaning out the tenth, but
ifyou had caufed the counterrife in thirdes with the treble , it hadde beene good thuss
s 1 & ———+ thethird fault of your leffon is in the Jaft note of your feuenth bar,

#Eﬁi T4 =" comming from Bfabmy,to Ffaut,afcending in the tenor pare,of

—+-+—| -+ whickh fault I toldyou enough in your defcant,the like faule of vn-

't — 7 formalskipping is in the famenotes of the famebar in the coun-
ter part,and laftly in the fame counterpart you haue left out the Cadence at the clofe.

Pii. Tharvnformal fife was committed becaufe I woulde not come from thefixthto
the fifth , afcending betweene the tenor and the treble, butifI had confidered where
the note ftoode, Iwould rather haue come from thefixth to the fifth then hauemade
itasitis, |

e,

Ma. Thatis no excufe for you , forif your partes do not come to your liking;but bee -

forced to skip in that order,you may alter the other partes(as being tide to nothing) for

the altering of the leading part will much helpe the thing, fo thatfometime onc part . .

may lead,and fomtime another,according as the nature of the mufick or of the point is,
forall points wil notbe broughtin alike,yet alwaies y mufick is fo tobe caftas the point
bee not offenfiue, being compelled to run into vnifons , and, therefore when the partes
hatie fcope enough , the muficke goeth well,bucwhen they bee fofcateered,as though
they lay aloofe,fearing to come neere one to another,thé is not the harmonie fo good.
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152 The third part.

Phi. Thatis verie true indeed : butis not the clofe of the counter a Cadence.

Ma. No, foraCadence muftalwaies bee bound or then odde , driuing a fmallnote
through a greater which the Latins (and thofe who haue of late daies written the art of
muficke, call Syncopation,for all binding and hanging vpon notes is called Syncopation,
as thisand fuch like: .
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Here be alfo other examples of Syzcopation inthree partes, which if you confider dili-
gentlic youfhall finde (befide the Syncopation) alaudable and commendable manner of
caufing your pattes driue odde,eitherafcending or defcending, and if you caufe three

arts afcend or defcend drining, you fhalnot posfiblic do itafter any other manerthen
Eere isfetdown , it is true thac you may do it in longer orfhorter notes at your pleafure,
but thatwill alter nothing of the fubftance of the matter . Alfo thefedriuings you fhall
find in manie fonges of the moft approucd authors,yet thall you not fee them otherwile
corded, either in muficke for voices or inftruments then here you may fee,
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_ Phi. This Iwill both diligentie markeand carefial-
lic keepe, butnow I pray youfet downe my leflon cor-
rected after your maner,that I may the better remem-
ber the correétion of the faults committed in it.

. #a. Hereitisaccordingasyou might haue made
it without thofe faules.
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Pol. 1will perufe this atleafure,but now(brother) I pray you ma.kga ICiT'DH as Euc
done,and ioine practife with your fpeculation.

Pol. Tam contented, o yonwil not laugh at my errors if youfind any,but rather (hew
me how they may be correed.

Phi. IwillitI can,butifI cannot hereis one who fhall fuppliethatvvant.

Pol, 1 pray youthenbe filent,for I muft haue deliberation and quietnesalfo, elfe (hall I
neuer do any thing. |

Phi. Youfhall rather thinke vs ftones then men,

Pol, But(maifter)before I bcf,in I remember a peece of compofition of foure parts of
mailter Tauernor in one ofhis kiries , which maifter Bowld and all his companions did
highly comendfor exceeding good,and 7would gladly haue your opinion ofit. *

Ma. Shew it me. | )

X3 Pol,
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Pol. Here itis.

Faules inchis
leflon,

«Ma. Although maifter Tanerner
did it I would not imitateit. r+

Pol. For what reafons?

Ma. Firft of all the beginning is 5
neither pleafing nor artificial becaufe

of that ninth taken for thelaft partof %gf%%f

The third part.

. — e, e

the firft note, and firft of thenexte
which is athing vntolerable except
there were a fixtth to beare it out.for

they haue vnperfet cordes to beare

.! - ——
difcordes arenot to bee taken except E-n%—i%
LR
S

them our, likewife betwixt the treble ===

and counter partsanother mightea-

o -

filie bee placed, all thereft of the mu- Yo ———

ficke isharfh,& theclofein the coun- 1. _ﬂﬁ%‘_{
terpartis both naught andftalelike — = N Hr

vito a garmentof a firange fathion,which being new put on for a day or two will
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becaufe of the noueltie, bur being worne thread bare, wil grow in contempt, and (o ¢his
point when the leflon was made beinga newefathion wasadmitted for che raritie , al-
thoughthe defcantwas naught, asbeing onely deuifed tobeefoifted in ata clofe a-
mongft many partz,forlacke of other {hift, for thnugh the fong were of tenne or more
parts, yet would that point ferue for one , not troubling any of thereft, butnowea daies
it is growne in fuch common vfe as diucrs will make no{cruple to vieit infewe partes

whereas it might well enough beleft out ,thongh itbe very viuall with our 0rganifs.

Pol. Thatis verie true, for if you wil but once walke to Paules church,you fhall here it
three or foure times at the leaft,in one feruice if notin one verfe.
e AMa.But ifyou marke the beginning of it, youfhal find afaulewihch enen now I con-
demned in your brothers leffon,for the counteris an eight to the treble,and the bafe an
cight to the tenor,& as the counter commethinafter the treble , {o inthe fame maner
without varietie,the bafe commeth into the tenor.
Pol. Thefe bee fufficient reafonsindeede, buthowe might the point haue otherwife

beenebroughtin,

Ma. Many waies , & thusfor one.

Theformer — ) 4
leflonbettered HTT
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The third part. 155

P/, 7 woulde Icould fet down fuchanother. wshy _
P4i. VWilhing will not auaile, but fabricando fabri fimus therefore neuer leaue pra&ti-
fing for that is in my opinion the readieft way to make fuch another.
Pol. Youfay true ,and therefore I will trie to bring in the fame point another way.
phil feenotwhat youcan make worth the hearing vpon that point hauing fuch two
going before you, |
Ma. Be notby his words terrified , but hold forward your determination,for by fuch
like contentions you fhall profit more then you looke for. |
_Pol, How like you this way?

'y %ﬁ} ST 4 MaVeryill.
=¥ _:? —0% 41“: __? 7 Pol.] pray you $o
% IGO0 I - ~—=tt (hew me parti- faﬁltcs inthis
R LTI T enlatlie euerie
gl =
NG A 2ag: —a—+ fault,
%.:;: $§ . s i ﬁz _%_‘9: Ma, Firft of all
—ed - = » ] you begin vp-
AR T C R T ona defcorde,
_ s, SITTTT et ey —Jtfecondlie the
7 A _:g_ -ﬁﬁ' parts be vnfor-
| AT s | -—+—it mall, and laft-
il g ERTR e T 7 7 "lie the bafe is
Sl don i i aurhe 8 ST ~ a1t brought inout
s - : —1] of y key which
oY) I - ] —'I faulte is com-
—— e ™" mitted becaufe

of not caufing the bafe anfivere to the counter in the eight ,oratleaft tothetenor, but
becaufe the tenorisin the lowe key, it were too lowe to caufe the bafeanfwereitin the
eight,and therefore it had beene better in this place to haue brought inthebafe in D _/é!
re,for by bringing itin C faut,the counterbeingin D /afol re,you hauechangedtheaire
and made it quite vnformall, for you muft caufe yourfuge anfwere your leading parte
either in thefifth, in the fourth,or in the eight, & fo likewife euery parttoanfwer other,
although this rule bee notgeneral, yetisit the beft manner of maintaining pointes , for
thofe waies of bringing in of fuges in the third,fixth,and euery fuch like cordes though
they fhew great fight yer are they vapleafant and feldomevied,

Pol Sol perceaue thatif I had tudied of purpofe to make an euill leffon I could not
haue made aworfe then this , therefore once againe I will trie if I can make onewhich
may infome fort contentyou.

Ma. Take heed that your laft benotthe worft. |

Pol.Iwould not haue it o, but 2endem aliquando . how like youthis?
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156 The third part.

Ma. The mufick isin deed true,but you hauefet itin fucha key as nomanwould haue
done, exceptithad beene to haue plaideiton the Organes with a quier of finging men,
forin deedefuch fhiftesthe Organiftesure many times compelled to make for cafe of
thefingers, butfome haue brought it from the Organe, and baue gone aboyt ro bring
it in common vfe of finging with bad fuccefle if they refpe¢t their credit,for take me any
of their fonges, {o fet downe and youhall notfind a muficion (how perfe& foeyer hee
be) able to fo/fait right, becaufe he fhall citherfing a note in fiich a key as itis not nacy-
rallyjas lasn C folfant, [olinbfabmy,fain alamire.or then hee fhallbe compelled to
fing onenote intwo feueral keyesin continual deductionasfain b fabmi , and fain 4 [
mi re immediatlie one after another,which is againft our very firft rule of the {inging our
{ixe notes or tuninges, and as for them who haue not praétifed that kind of fonges, the
verie{ightof thofe flat cliffes (which ftande at the beginning of the verfe or line like 2
paite of {taires,with great offence to the cie,but more to the amafing of the yong {inger)
make them miftearme their notesand {o'go out of tune,wheras by the contrary if your
fong were prickt inanother key any youngfcholler mighteafilie and perfetlic {ing it,
and what can they posfiblie do wich fuch anumber of flatb 4, which I coulde not aswell
bring to pafle by pricking the fong anote higher? lattly in thelaft notes of your third bar
and hirft of the ncxr,and% kewife in yonrlaft bar you haue committed a groffe ouerfight
ofleauing out the Cadence, fitft inyour Alto , and laftly in the tenor at the very clofe,
andas for thofenotes which you haue put in the tenor partin fteede of the Cadence,
though they be true vnto the partes, yet would your Cadence inthis place haue beene
farre better, for that you cannotformally clofe withouta Cadence in fome one of the
parts ,as for the other it is an olde ftale fafhion of clofing commonly vfed in the fift part
to thefefoure (as yonfhall knowe moreat large when Ithall fheweyou the pradtife of
fiuc partes) butif youwould fer downe of purpofe to ftudy forthe finding out ofabad
clofe,you could notredily light vpon aworfe then this.

Pol. Then I pray you correét thofe faults,retaining that which s fufferable,
Ma, Hereis your owne way altered in nothing but in the Cadences and key. But here
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youmuftnote that your fong beeing gouerned with flats it is as voformall to touch 2
fharpe cight in E lami, asin this key totouch it in F f2 #¢,and in both places the fixch
would haue beene much better, which would haue beene an eightto thetreble, befides
(which I had almoft forgotten) when they make their {onges with thofe flats,they not
onelie pefter the beginning of euery verfe with them but alfo whena note commeth in
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Thethird pare, - 155

any place wherethey thould be vfed they will fet another flat before it, {o that of necef:
fiie ;e muft in one of the places bee fuperfluous, likewife I haue feenc diuers fonges with
thofethree flatsatthe beginning of euerie verfe , and notwithftanding notonenore in
fome of the places where the flatis fet from the beginning of the fong to theende. Bue
the {trangers neuer pefter their verfe with thofe flats,butif the fong be naturally flac they
willfet one &, at the beginniug of the verfes of euerie part, and ifthere happenanie ex-
traordinarie flat or fharpe they will {fet the figne before it, which may ferue for the note
and no more, likewife if the fong bee {harpe ifthere happen anie extraotdinarie flat or,
fharpe they will fignifie it as before,the fignes ftil ferning butfor that note before which
it {tandeth and for no more. |

Pol. This I will remember, but once againe I will fee if I can with a leflon pleafe
youany better,and for thateffect I pray you giue me fome pointwhich I may mainrain

Pol. Iwill{hewe youthatpeece of fauour if you will promife to requite me with
the like fauor.

Pol, 1 promife you that youhall haue the hardeftin all my budget.

Phi, I wildeale more gentlie with you, for here isone which ~———— ¢ J A
in my opinion is familiar enough,and eafie tobe maintained. "% %

Pol. Doubtnotbut my defcant will be asfamiliarand as eafie E—— A e

-
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to beeamended, butI pray youkeepe filence foralittle while © i ik
elfethal 7neuerdo any good.
Phi. Ipray Goditbegood when it comes, for you hauealready made itlong enough.
Pol.Becaufe youfay {o, Iwill proceed no further, and nowe letme here your opinion
of itthere after I will (hew it to our mafter. St
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The third part.

~t=~1tht=F5l—H  Phi. 71 canperceivenogroffe faultsinit except thatthe lea-
% e - ding partgoeth too far,before any of the reft follow,and that

E:____““.ﬂ___ ¥ youhaue madethe threefirft parts go to wide in diftance.

= Pol. Forrhefoone bringing in of the point, I care not, but

——1-—|-—{ indeede Ifeare my maifters reprehenfion, for the com pas
—-9-1 therefore I will prefentlie bee out offeare and thewe ic him ; I
pray you(fir)thew me the faults of this leflon,
, Ma. Thefirft thing whichI diflikein itis the widenefle and
-—-tf diftace of your parts one from another,for in your fourth bar
7l itwerean eafie matter to put in two parts betwixt your treble
Sl and meane, andlikewife two others beewixt your meaneand
tenor , thereforeinany cafc hereafter take heed of fcattering
mﬁ your parts in that order, for it maketh the mufick feeme wild,
w-it  fecondly inyour fifrh bar you go from thefifth to the eight in
:Q‘f E the treble and tenor partes, but if you had fetthat mynime
~ " (whichftandethin & {quare)in D folre caufing it to come vn-
det the counter part, ithad beene much betterand more formal. Zhirdly in the feuenth
bar,y our counterand tenor come into an vnifon, whereas itis an eafie matter to putin
three feuerall parts betweene your counterand treble, Fourthly in the eight baryour te-
nor and bafe go into an vnifon without any necefsitie. Fiftliein the tenth bar allthe reft
of the partes paufe whilethe tenor leadeth and beginneth thefugewhich caufeth the
muficke to feeme bare and lame, in decde if ithad beene at the beginning of the fecond
partofafong,or after afull clofethe faulthad beene more ex¢ufable, but asitis vied in
tois place,it difgraceth the muficke verie much. Sixthly thelaft note of the fifteenth bar
and firft of the nextare two fifthsin the bafeand terior parts.Laftly your clofe in the tre-
ble partisfoftalethatitis almoft worme eaten,and generally your treble partlieth {o a-
loofefrom thereft asthoughitwereafraide tocomenighthem , whichmakechall the
suficke both vnformalland vnpleafing,for the moftaruificial forme of compofingis to
couch the parts clofe together,{o that nothing may be either added ortaken away with
outgreat hinderance to theother parts.

Pol. My brother blamed the beginning,becaufethe leading part went fo farre before
the next: therefore I pray youlet me here your opinion of that matter?

Ma. In deed it istrue,thac the neerer the following part be vnto theleading,the bet-
ter the fuge is perceaued and the more plainelie decerned, and therefore did the mufici-
ansf{triue to bring in their pointes the fooneft they coulde, butthe continuation of
thatneerenes caufed them fallinto fuch a common manner of compofing thatalltheir
points were brought in after one fort, {o that now there isalmoft no fuge to be foundin
anie booke which hath not beene many times vied by others ,and therefore wee muft
giue the fugefome more {cope to comein,and by that meanes wefhallfhew fome vari-
ctic which cannot the other may befhowne.

Pol. Now (SiD)l pray you defire my brother Phslomat hes to maintaine the fame point,
that I may cenfure himwith the fameliberty wherewich hee cenfured me, for hee hath
heard nothing of al which you haue faide of my leffon.

Ma. I wil. Philomathes : let me here how youcan handle this fame point.

P/hi.How hath my brother handled it?

Ma4. That fhalbe councelto youtil we fee yours. ‘

Phi, Then shal you quickly fee mine, I haue rubd it outat length, though with much
adoe: here itis,shew me the faults.
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The third part.

T=2 723 Ma: Weewillfirfthere what your brother faieth toit,
and then will I declare mine opinion.

+—-0z :6 -_---—'-a-—-f P#4i. If he be the examiner,  am not afraide of condem-

S\ Bl £ A %:&El nation.
] M P A I 5 v 01 A What?do you thinke I will fpareyou?
Phi. Notfo: but I doubtof your fufficiencie to fpie and

: Qa—iT =1t €xaminethefaultes, for they will be very groffe if youfind
. 11% &; i'L them.
(i iy LBAEEY B ¢ B e ) Pol.Itmay be thatbefore 7haue don you wil thinke them
" grofleenough.
T Y ~——if  Ma. Gothenroundly to worke,and fhew vs what you
2L ) e RS miflike in the leflon.
: $ |
——— R R T S 6 -

’Psl. TECH-: Inprimss , I miflike the beginnig vponan vnifon, ZtemI miflike two dif- Faulsin the
cordes (that1s afecond and a fourth) taken both together after the vnifon in the fecond leffon Prece-
barberwixtthe tenorand counter: / ze, Tertio | condemne asnaught , the ftanding in 4"

the{ixta whole briefe together in the third bar in the counter & tenor parts, for though
it be true and wichal other (hift cnough to be had,yetbe thofe vnperfeét cords , feldome
viedofthe skilfull, except when fome perfeét commeth immediatlie after them , and
there for being taken but to fweeten the muficke,though they make great varietic they
muitnot be holden out in length, and ftood vpon fo long as others,but lightlie touched
and foaway. Befides,in manie parts if the fixth be fo ftood vpon itwill be the harder to
make good parts to them. Jzem, Quarto I condemne the ftanding in the vnifon a whole
femibriefein che laft note of the feuenth bar in thetreble and counter parts,where you
muft note thatthe faultisin the treble and notin the counter. Laftlie, I condemnetwo
fiftes in the penulte an_d laft notes of the tenth bar in the treble and tenor parts: likewife,
that clofe of thetenor is of the ancient blocke , whichis now growne out of fathion, be-
caufeitis thought better & more csmendable to cometo a clofeldeliberately with draw-
ingand binding defcant,then fo fuddenly to clofe,except you had an exose or Amen to
fing afterit.How faie you(M.)haue I'not faid prettely welto my young maifters leffon.

Ma, In deede you haue fpied well,butyer there beetwo thinges which haue efcaped
your fight.
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160 : | Thethird part. .

Pol. It may be it paft my skil to perceiue them, but 7 pray you which be thofe two? u:ﬂ
More faulisin 4. The taking ofa Cadenceinthe end of thefifth barre,and beginning of the next, B
the leflon pro- which might either haue beene below in the tenor or abouc inthetreble , andis fuch 2 i
cedent. thingin all muficke,as of all other things muft not bee left out, efpeciallie in clofing ey- 3

ther pafsinginthe middeft of a fong or ending for thou %h itwere butintwo partes yet
wﬂuﬁ:ﬁt grace the muficke,& the oftneritwere vied, the better the fong or leffon would s
be: much moreinmany parts: and in this place ithad beene fat betrer to haue left oyt 4.

ny cords whatfocuer then the Cadence-and though youwould keepeall the foure pares [—

as theybe, yetif you fing itin G fo/re ut, either in the treble or tenor, it wold make a trye F

fifth parcto them. The Cadence likewife isleft out whereitmight hauebeene takenin | [—

| the ninth bar and counter part,which if ithad beene taken would haue caufed the Te- .

| nor to come vp neerer to the counter,and the counter to the treble,and therby fo much i

a the more haue graced the muficke. “ S

| | Phi.Itgreeues me thut he fhould haue found fo many holesin my cote,but it may be P
| e_ that he hath bin taken with fome of thofe faultes himfelfe in his laft leffon ,and fo mighe "

the more eafely find them in mine.

Ma,Youmay perufe hisleffon and fee that. -
| Pol. But (fir ) feeing both weehaue tried our skill vypon one point, pray youtake the
| fame point and make fomething of it which we may imitate, forZ am{ure my brother

e

T ——
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S __ wil beaswillingtofeeitas L.

| ‘ Phi. And morewilling (if more may be)thereforelet vsintreatyouto doit.

a 2. Little intreatie wil ferue for fuch a matter,and therefore hereitis.
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Pol. In mine opinion hee who can but rightly

gﬂﬂd muficion.

Phi. Why fo;
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162 | The third part. -"*

Pol. Becaufetherebefo many and diuers waies of bringinginthe fuge fhewedip it
as would caufe any of my humor beeinloue with it, for the pointis broughtin in the
truc ayre the parts going fo clofe and formally that nothing moreartificiall can bee wi-
{hed:likewife marke in what maner any part beginneth and you fhal fee fome otherre-
ply vponitin the fame point,either in {horter or longer notes alfo in the 22. barre when
the Tenor exprefleththepoint,the bafe reuerteth it,andataworde I cancomparejcto
nothing but to a wel garnifhed garden of moft fiweete flowers,which the moreit s fear-
ched the more variety it yeldeth, ~ ‘

Mz, Youaretoo byperbolicallinyour phrafes,fpeaking not according to-skil, butaf.
fection, butin truthit isa moft common point,and no more then commonly handled,
but ifa man would ftudy , he might vpon it find varietie enough to fil vp many theets of
paper : yea,though it were giuen to all the muficions of the world they might' com pole
vpon it, and notone of their compofitions be like vnto that of another. And you f{hall
find no point {o wel handled by any man , either Compofer or Organift , but with ftu-
die cither he himfelfe or fome other might make it mucli better. But ofthis mattere-
nough, and I thinke by theleflons and precepts which you haue already had, youmay
well enough vaderftand the moft viual allowances and difallowances in the compofiti-
onof foure parts. Itfolloweth now tofhew youthe praétife of fiue, therefore(Philema-
;ﬁes) let mefee whatyou can doeat fiue,feeing yourBrother hath gone before you in

oure. | e |

Ppi. Iwil:butIpray youwhat generall rulesand obferuations are to bee kept in fiue

artess
; Ma. Ican giue youno generall rule,but that you muft haue a care to caufe your parts
giue place one to another,andaboue 2l thinges auoide ftanding invnifons,forfecing
they can hardly beealtogether auoided the more careis to bee taken in the good vie of
them, which is beftfhown in pasfing notes,and in the laft part of a note. The otherrules
for cafting of the partes and taking of allowances be the fame which were in foure parts.

Phi-Giue meleaue then to paufe a little,and I wil trie my skill:

eMa, Paufe much,andyouthal do better.

Pol. VWhat? wil much ftudie helpe?

_Ma. Too much ftudy dulleth the vnderftanding , but when 7bid him paule much,I
wil him to correct often before he leaue.

Po/.But when he hath once fet downe a thing right, what neede him ftudy any more
atthattimer?

Mz, NVhen he hath once fet downe a point,though it beright, yet oughtheenot to
reft there ,butfhould rather lookemore earneftly howe hee may bring itmore artifici-
allie about. Aty r

Pol, By that meanes hee may fcrape out that which is good , and bringin thatwhich
wilbe worfe. |

M. Itmay be that he wil do {o atthe firft, but afterwards when he hath difcretion to
decernethe goodnefle of one point aboue another, hee will take the beftand leaue the
worft. Andinthatkind,the Italians and other ftrangers are greatlie to be commended,
who taking any pointin hand,wilnot ftandlong vponit,but wil take the beft of itand {0
away to another, whereas by the contrarie, weare fo tedious that of one point wee will
make as much as may ferue for awhole fong,whichthough it{fhew %I.‘EH.E art in variery,
yetis itmorethen needéth,except one would rake vpon them to make a wholefancy of
onepoint. Andinthatalfoyou l%all find excellent fantafies both of #aiffer Alforfo, Ho-
ratio Vecciand others . Butfuch they feldome compofe,, exceptit cither becto fhewe
their varietie at fome odde time to fee what may be done vpon a point without a dittic,
or at the requeft offome friend, to fhew the diuerfitie of fundrie mens vaines vpon one

fubie¢ts And though the Lawyers fay thatit werebetrer to fuffera hundred guiley Fcr-
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fons efcape themto punith one guitles, yetoughta muficion rather‘ blotte outtwentie
ood points thento fuffer one point paflein his compofitions 14.fnarl:1ﬁlt:li:.\lly broughtin.
P4i, 1 haue atlength wrefted outaway, I pray yonfir perufe itand ¢orrect thefaults,
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e, The compafle,Bor s fandech yori thall hardly finde fiue qrdlna;‘_ievmccs to
{ingit, andisitnota {hame for you being tould of that fanlcfo many times Gefore,to f'all
into itnow againe? tor if you marke your fift bar,you may'cafc];,{put three parts betwixt
| your meane and tenor, and inthe eight bar you may putlikewife three parts berweene
| your treble and meane, grofle faults and only committed by negligence, yourdaft notes
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164 The third part.

oftheninth bar and firft of the next aretwo fiftsin the treble;and meane patts,and your
two laft batres you haue robde out of the capcafe of fome olde Organift, but that clofe
though it fit the finger as that the deformitic whereof may be hidden by furrifh yetis it
not fufferable in compofitions for voices,fecing there be fuch har(hdifcordes taken as
are flat againft the rules of muficke.

Phi. Ashow?

Ma. Difcorde againtt difcorde, thatis, the trebleandtenor area difcorde,and the
bafe andtenor likewife a difcord in the latter part of the firft femibriefe of the laft barre
and this faultiscommitted by breaking the notes in divifion, butthat and many other
fuch clofings haue beene in too much eftimation heretofore amongft the verie chicfeft
of our muficians,whereof among(t many euil this is one of the worﬁ.

:t%::j iL Egg_f: ) &“‘:‘:L"" a5 i e
—$0xy o= *_;%ZiE_QL LTV v - v e —
E—— | B—— AR LR Y ——p—p——

Phi.VVherein do ye condemne this clofe , fecing it is both in long notes and likewife
aCadence,

Ma, No man can condemne it in the treble counter or bafe partes , but the Tenor is
ablemifh totheother, and fuchablemifhas ifyouwill tudy of purpofe to makea bad
parttoany others you coulde not pofsible makea worfe, thcrcfgrc inany cafe abftaine
from it and inchlike.

Phi, Seeingthe otherparts be good how might the tenor be alterid and made better.

]
‘-—-'-—HH"-—QL P

e e e

Mas. Thus, H «, howe let your earebee iudge inthefinging,and you you
felfe will no:ﬁ ik —tt deniebut that youfind much bcncray%cn%’d mgrc fZInc;
then was be- i_ —[| fore, youmayreplicand fay the other was fuller becaufe
it did more —- ¢t offende the eare, butbythatreafon youmight likewife

argucthatafong full of falfe defcantis fuller then that whichis made of true cords. Bue
(as Itoldeyoubefore) the beft comming toa clofeis inbinding wife in long drawing
notes (as youfee inthe firlt of thefe examples following) and moft chiefely chnafugc
which hathbeencinthe famefong handﬁ:d is drawne out to makethe clofein binding
wife, asimagine that this point hath in your fong beene maintained 5 ~Ta

youmay drawe it out to make the clofe as you feein thelaft of thefe 1 Y208~
exam ples. . _Q:Eﬁ :—'t
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pii, 1 pray youtakethe fuge of my leffon,and fhew me how it mighthaue beene fol-

lowedbetter.
« Ma4. Manie waies,and thus for ong.
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1249 IR | < ﬂ[:% “tL:_Q'; 1" phi.What do
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” {icians,who make
fongs by difcretion,are eitherin the high key or in the lowe key. Forif you makeyour

fong in the highkey,hereis the compalle of your muficke , with the forme of fetung
the ciiffes for euery part.
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Canto, A lto. — Tenor & Quiuto. Baffo.

But if youwould make your fong of two trebles you may make thetwo higheft parts
both witz one cliffe, in which cafe one of them s called Dminto. If the fong bee notof
twotrebles, then isthe Qusnto alwaies ofthe fame pitch with thetenor, your 4/ of
meanc you may make high or lowe as youlift, fetting the cliffe on the loweft or fecond

rule,If youmake your fong in the low key, or for meanes then muft you keepe the com-
pafleandfer your cliffeas youfechere. |
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The high Meane, The low Meane, < Alto. Tenor, Baffo.

The muficians alfo }rﬁz to make fome compofitionsfor men onelyto fi ng,inwhich
cafe they neuer pafic this compafle.

e e e T
R S S e
==y —fi— =

Alto..  Tenorprimss. Tenor [ecnndns, Baffus

- Nowmuftyou diligentlie marke that in which of all thefe compaffes youmake youg
muficke, you muft notfuffer any part to goe without the compafle of hisrules, except
one noteat the moftaboue or below,without it be vpon an extremity for the ditties fake
or in notes taken for -Didﬁgﬁm in the bafc. Itistruetharthe high and lowe keyes come

. er compafle, but youmulft vndcrﬁan% thatthofe fongs which
are made for the high key be made for morelife,the other in the low key with more gra-
uctic and ftaidnefle,{o chatif you{ing them in contrarie keyes,they willoofe their grace
and wil be wrefted as it were out of their nature : for take an inftrument,as a Luze Orpha-
riony Pandora, or fuchlike, being in the naturall pitch,andferita note or two lowerit
wil go much heauier and duller,and far from that fpirit which it had before,much more
being foure notes lower then the nacurall pitch.

Likewife takea voice being neuer fo good;and caufe it fing aboue the naturall reach
tewill make an vopleafing and fweete noife, difpleafing both;the finger becaufe of the
{training, and the hearer becaufe of the wildenes of the found : euenfo ,iffonges of the
high keybe fung in the low pitch,& they of the low key fung in the high pitch, rhauﬁh
1twill notbe fo offenfiueas the other, yer will it not breed fo much contentmentin the
hearer as otherwife it would do, Likewife, in whatkey foeuet you compofe,lernot your
partsbefofar afunderas that you may pueinany other betwixt them,(as you haue don

myourlaftleffon) but keepe them clofe together , and ifit happen that the point caufe

themgo an eight one from the other(asinthe beginning of my example youmay (ce)
yetlet them come clofe together agaiue, and abone all thinges keepe theayre of your
key (beitinthe firlt tune.fecond tune,or other) except you bee by the wordes forced to

~ beare it, for the Dittie ras you thall know hereafter)will compeiltheauthor many times

to admit great abfurdities in his muficke,altering both time,tune,cullour avre and what

{oeuerclie, which is commendable o hee can cunninglie come mto his former ayre
againe.
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P4, T wilby the graceof God diligendlicobferue thefe roles, therefore I pray yougiuevs

fome moreexamples whichwe mayimitate,for how cana workemanworke,who hath had

fio patterne to initruct him.
Ma. Ifyouwould compoiey
lerit men, wherin vou may perceiue how po

{e well the beft patternes for that effeét or the workes of excel-
mtsare broughtin,the beftway of whichiswhen

' ‘ euerall points intw f . at once,or one point fore-
cither the fong beginneth two feuerall pomts intwo {euerall partsa . P

' orerig be ver d, yet aretheyiuchasany
igh ced. Andthough your forerightfuges be verie good, y i
fﬂgﬂ“it{?;l d;izlil::: a:? ina manncr%t the firft {ight bring 1, if hee doe but heare theleading part

~ : - | : = s ropetheris themoft artificialikinde of
{iig:out tisyay ﬂ{-nlwﬁ ﬂrt?]rﬂifgllﬂrﬁl Pmmiegfl:i%ﬁcﬁ;r Motets or uﬁfadriqak,fpccialliﬂ
' e Inuentec ; A :
- compofing which hethertohath been nted, s e
- when itis mingled wiih reuertes, becaufe fo it makeththemufickiceme ge,
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The third part.
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Pol, In truthifT had not looked vpon the example ,Thad not vnderftood your wordes, but
now I perceane the meaning of them.
P5i. And muft cuerie part maintaine that point wherewith it did begin,not touching that
ofother parts? :
Ma. No,but euerie part may replie vponthe point of another , which caufeth verie good
varietie in the harmonie.for youfeein tﬁc examplethat cuerie part catcheth the point from

another, fo g:l]at itwhich euen now wasin the high part, will bee firaight waic inalowe part
and contrarilie.

Pol. Now fhew vsan example of a point reuerted.
Ma. Hereis one.
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. Pel, Brother hereis a leffon worthiethe noting, for euerie partgoeth a contfariewaie, {o
thatit may be called areuercreverted. .~ - i ’ |
Phi. [t is cafic to be vnderftood,but [ am aftaid it wil carrie great deficultic inthe pradife.
Pol. The more paines muft be takenin learning of it, bpl: the time paflethaway,thercfore
I pray you (Sir)giue vs another example of aforeright point without anic reuerting, .
Ma.Hereis onesperufe it for thefe maintaining of long pointes, either foreright or reuer
are verie good in Motcts,and al other kinds of grane muficke.
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“Pbi. Here be good muficians , butin theninth bar there is a difcord fo nd fomixe
wu':g} flats an{:i _fh_arps as [ hauenotfeene any taken in the like order. s ;
o vi' Youmuftnor thinke but that our mafter hath fome one fecret in compofition which

ot commonto euery fcholler , and though this feeme abfird in our dul ;mf weake iudge-
ment, yet out of doubt our ‘mafter hath notfetit downe to vs without indgement.

Phi. Yetifitwere lawfull forme to declare mine opinion, it is fcant tolerable. |
_Ma. Itisnotonely tollerable but commendable, and fo much the more commendable as
itisfarfrom thcﬁcommnn and vulgar vaine of clofing,butifyou come to perufethe works of
excellent muficians you fhallfinde many fuch bindings, the ftrangenefle of the inuention of
which, chiefelie caufed them to be had in eftimation amongft the skilful,

Po/, You haue hetherto giuenvsall our examples in Motets maner, therefore I pray you




The third part.

Fiﬂc vsnowefome in forme ofa eM4drigale,that wee mayperceiue the nature of that mu-
icke aswellasthatoftheother. -~ SR & el .

Ma. The time is almoft fpent : therefore that you may pcrcciué the manerof compofiti-
onin fixe p::lrtcs,and the nature of 2 Mudricaleboth atonce. Hereis an example ofthatkind
of muficke in fixe partes, fo thatif you marke this well, you (halfee that no pointis long ftaid
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vpon,butonceortwice drinen through allthe partes,and fometimesreuerted,andfo tothe
clofe thentakinganother, and that kind of handling points is moft efteemed in Aadrigals ei-
ther of fiue or fixe parts,fpecially when two parts go one way,and two another way,and moft
commonly in tenthes or thirdes,as you may fee in my formerexample of five parts,of main-
taining two points or more atonce. Likewife themore varietie of points bee fhewedin one
fong, the more is the cMudrigal efteemed, and withall you muft bring in fine bindinges and
ftrange clofesaccording as the words of your Dittie fhal moue you, alfo in thefe compofiti-
ons of {ixe parts, youmuft hauean efpeciall care of caufing your pares giue place one to ano-
ther; whichyou cannotdo without reftings, nor can'you (as you thallknowe more at large
anon ) caufethem reft till they haue exprefled that part of the dictying which they haue be-
gun,and this is the caufe that the parts of a <M adrigal either of fiue or (ixe parts gofomtimes
full fometimes very fingle,fometimes iumping together,and fomtime quite contrarie waies,

like vato the pafsion which they expreffe,for as youfchollers fay thatloue is ful of hopes and

feares, {ois the Madrigall or louers muficke full of diuerfitie of pafsions and ayres.

P4i. Now fir becaufe the day isfar fpent,and I feare that you (hallnot haue timeenoughto
relate vato vs thofe things which might be defired for the ful knowledge of muficke, Iwillre-
queft youbefore you proceede to any other mattersto {peake fomething of Canons.

-« Ma. Tofatisfie your requeft infome refpect, [ willhewe youa fewe whereby of yourfelfe

you may learne to find out more. A Canon then (asI told you before {choller Philomathes)
may be made in any diftance comprehended within thereach of yvoice, asthe 3. 5.6. 7.8.9
10. 11.12.0r other. bur for the compofition of Canons no generall rule can be giucn as that
which is performed by plaine fight, whetfore I wil refer itto your own ftudic to findout{uch
points as you {hall thinke meeteft to bee followed,, and to frame and make them fit for your
Canon,the Authors vfe the Canons in fuch diverfitie that it were folly to thinke to fet down

- altheformes of them,becaufe they be infinet;and alfo dailie moreand more augmented by di

uers, but moft commonly they fet fome darke words by them, fignifiyng obicurely how they

areto be found out,and fung as by this of Zu/gwin you may fee,
: | _ o Canots
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The third p‘art.:

Cor ﬁmiﬁgﬂf modo crefcant antipodes vno,
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Forhefetting downe afong offoure parts,hauing prickt all the other partesatlength, fet-

teth this for the bafe,and by the word Antipodes youmuftvoderftand per arfin ¢ thefin thogh

the word malziplicantes bee to obfcure a direGionto fignifie thateuerienote muft bee foure
times the value of it {elfe,as you may perceiue by this -

Rfﬁ’[urim. |
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And though thisbe no Canon inthat{enceas wee commonly takeit,as notbeeing more :
pattsinone, yet be thele wordsa Camon: if you defire to fee the reft of the parts atlength you
may finde themin the third booke of Glareanus his dodecachordon'. But to cometo thofe Ca-
aons which in one part haue fome others concluded,here is one without any Canon in wotds,
compofed byan olde author Petrus Platensis,wherein the beginning of euerie part is fignifi-
_ ed with aletter S.fignifying the higheft or Saprema vox, C. the Counter, T, Tenor, and B
!_ the bafe, but the ende of euerie part hee {ignified by the fame letters inclofed inafemicircle,
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which notonlie ftrangers haue vied, but alfo many Englifhmen,and 7 my feife (being as your .
Maro faieth audax iuuent 4) for exerciles did make this croffe withoutany cliffes , with thefe
wordes{ietbyit:

i thus: -
JERY S
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? is whi k f f is the refolution of the begins *-. <
But leaft this which I haue {poken may feeme obfcure, here is the refolution of the begin- “ <
ning of eucrie part. e | 3
iy ——— e Mo Bt v Eerr bz o ' s e i -q_‘\"' A—  —— M= 5 4. A
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?, Cantus. Altus. T enor., Baffus. i
| Ofthis kinde and fuch like,you fhall find many both of 2,3,4, 5. and fixc parts,euery where A
k in thewor'ss of Iufquin,Petrus Patenfss Brumel, & in our time,in the Introductions of Bafelins X
t & Caluisins with their refolutions and rules how to make them,therfore I wil ceafe to fpeake
5 any more of them , but many other Canons there bee with @nigmaticall wordes fer by them,
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The third part.
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= Within this croffe 137! here may youfind, =
= Foure parts in two |33+ be fure ofthis: G
) Butfirft feeke out {13 to know my mind,

£ Or els this Cannon |77 you may mifie. y
E | [ t
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Whichisindeed {o obfcure that no man without the Refolution wil find out how itmaybe t
z_funlgl; therefore you muft not that the Tranfuerfarie or armes of the crofle containea Canon | f
mnthetweltth, aboue which fingeth euerie note of the bafe a pricke. minime till you come to ‘ n
thisfigne (@ - where it endeth, The Radim or ftaffeofthe croffe containethlike wife | {
twopartes in one, in the wwelfth vnder the treble,{inging euerie note of it a femibriefe till it h
¢
!
1
II

cometo thisfigne as before ;- likewife you mufk note that all zhe parts begin together with. .
out any refting ,as this Refo/ntion you may fee. | |
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There be alfo fome compofitions which atthe firft fight willfeeme very hard to bee done;,
yet hauing the rules ofthe compofition of them deliucred vato you,they wil feeme very eafie
to be made,as to make two partes in one,to be repeatedas oftas you will, and at euerie repe-
tition to fallanote, which thoughitfeemeftrange, yetitis performed by taking your finall
Cadence onenotelower then your firft note was,making your firft the clofe,as in this exam-
pleby thediretor you may perceitie. | S

Gl gﬂi%g

epidiate(faron.

ofa
Likewife youmay make eight partes in foure (ot fewer or more as youlift) which may bee
fungbackward & forwaid,that is,one beginning at the beginning of euery part,and another
attheending,andfo fing it quight through,and the rules to make ic be thefe,make how many
Ea_rts youlift, making two of akind (as two trebles,two teners, two counters,and two bafes)
ut this caucat you muft haue,that at the beginning of the fong al the parts muft begin toge-
ther full,and that you muft not fec any pricke in allthefong (forthough in {inging the part
forward itwilgowel, [ym: when the other commeth backward it wil make adifturbancein the
muficke becaufe thefinger wil be in a doubt to which note the pricke belongeth. For ifhee
{hould hould it out with the note whichit followeth it would make an odde number,orthen
he muftholdit in thattune wherin the following note is,making it of that time asific follow-
edthatnote,which would be a great abfurdtitie to fet a pricke before the note, of which itea-
keth the time : hauing fo made your fong,youmuft fet onepartatthe end of the other of the
famekind (as treble after treble,bafe atter bafe,&c.)fo thatthe end of the one beioined tothe
end of the other , fo fhall your muficke go right Furwar?nd backward, as thus for example.
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Foare parts in one in the vnifon,

Nowe hauing difcourfed 'vato youthe compofition of three , foure, fiue and fixe pyjes cobe
partes with thefe fewe waies of Canons and catches: obferued in
Itfolloweth to fhew you how to difpofe your muficke according to the nature of the words ditying:

which you are therein to exprefle,as whatfoeuer matter it be which you hauein hand, fucha

kind of muficke muft you frame to it. Youmuft therefore if you haue a graue mateer, appliea

graue kinde of muficke toit - if a merrie fubiect you muft make your muficke alfo merrie. For

it will be a great abfurditie to vie a fad harmonie to a merrie matter , or 2 merrie harmonie to

afad lamentable or tragicall dittie. Youmuft then when youwould exprefle any word {ignify
ing hardneﬁ“e,crucltieiittcrneﬂé,and other fuch like,makc the harmonie like vato it,that is,
fomwhat haz(h and hard but yet{o y itoffend not.Likewife, whenany of your words fhal ex-
prefle complaint,dolor,repentance,fighs, teares, and fuch like, let your harmonie be fad and
doleful, {o that if vou would haue your muficke fignifie hardnes, cruelty or other fuch afects,
you muift caufe the partes proceede intheir motions withoutthe halfe note,that is,you muft
caufe them proeeed by wholenotes, tharpe thirdes,(harpefixesand fuchlike(when Ifpeake
offharpe or flat thirdes,and fixes, you muit vnderftand that they ought to bee foto the bafe)
youmay alfo vie Cadences bound with the fourth or feuenth, which being in long notes will
exafperatthe harmonie : but when you wouldeexprrfle alamentable paffion , then muit you
vle motions proceeding by halfe notes. Flatthirdes and flat{ixes, which of theirnature are
fweet,{peciallie being taken in the true tune and naturallaire with difcretion and iudgement.
but thofe cordes {o taken as I haue faide before are notthe fole and onely canfe of exprefsing
thofe pafsions,buralfo the motions which the parts make in finginng do greatly heipe,which
motions are either naturall or acci dental. 7he naturallmotions are thofe which are naturallie
made betwixt the'keyes without'the mixture of any accidentallfigne or cc:li'de,l_)e ireicher flae
or {harpe,and thefe motions be more mafculine caufing in the fong more virilitie thenthofe
accidentall cordes which are marked with thefe fignes. 3. &.which be in deedeaccidentall,
and make the fong as it were more effeminate & languithing then the other motionswhich
make the fong rude and founding : fo that thofe naturall motions may feruc to exprefle thofe
clleétes of crueltie, tyrannie, %

itternefle and fuch ochers, and thofe accidentall motions
may fitlicexprefle the paffions of griefe, weeping, fighes, {orrowes , fobbes, and fuch

like,
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Alfo, ifthe fubiect be light,you'muft caufe your muficke go in motions,which carrie with
them a celeritie or quicknefle oftime,as minimes,crotchets and quauers:ific be lamentable,
thenotemuft goein flow and heauie motions , as femibreues , breues and fuchlike,and ofall
this you {hall Endc examnples euerie where in the workes of the good muficians, Moreouer,
youmuft hauea care that when your matter fignificth afcending, high heauen, and fuch like,
you make your muficke afcend-and by the contrarie where your dittie ] peaketh of dc{cr.nding
lowenes, depth, hell; and others fuch, you muft make your muficke defcend, for asit will be
thoughta great.abﬁlrditic to talke of heauen and point downwarde to the earth :fowill it be
counted greatincongruitie if amufician vpon the wordes hee afcended into heauen fhoulde
caufe his muficke defcend, or by the contrarie vpon the defcenfion thould caufe his muficke
toafcend. VWe muftalfo hauc acarcfotoapplic thenotesto the wordes ,asin finging there
beno barbarifme committed - that is, that we caufe no fillable which is by nature {hort be ex-
prefled by manie notes orone long note , nor nolong fillable bee exprefled with afhorte
note,but in chisfault do the pradtitioners erre more groflelie, then inany other, for you fhall
find few {fonges wherein the penult fillables of thefe words , Dominus ,« A ngelus,filins,mira-
culum,gloria, and fuchlike are not exprefled witha long note, yeamany times with a whele
dofien of notes,and though one thould {peak of fortic he fhould not fay much amiffe,which
isa grofle barbari{me,& yet mightbe eafelie amended. VWe muft alfo take heed of feperatin
any part of a word from another by areft,as fom dunces haue not{lackt to do,yea one whnl%
name is / obannes Dunflaple (an ancient Englith anthor) hath not onlie deuided the {entence,
butin the verie middle ofa word hath madetwolongrefts thus,inafong offoure parts vpon
thefe words, Zefciens virgomater virum. |
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For thefe be his owne notes and wordes,whichis one of the greateft abfurdities whichI
haue feene committed inthe dittying of muficke, buttothewe youinawordethevie of the
refts in the dittie, you may fet a crotchet ot minimereft aboue a coma or colon , but alonger
reft then that of a minime you may not make till the fentencebee perfe&, andthenatatull
point youmay fet whatnumber of refts youwill. Alfo when youwould expreflefighes , you
may vie the crotchet or minime reft at the moft,buta longer then a minime reft youmay not
vie, becaufeit will racher feeme a breth taking thena figh,an example whereof you may fee
inavery goodfong of Stephano venturitofiue voices vpon this dittie guell’anra che [pirando
# Panramia? for comming to the worde /o/pirs (thatis fighes)he giucth it fuch a natural grace
by breaking aminime into a crotchetreft and a crotchet, thatthe excellency of his iudgment
in exprefling and gracing his dittic doth therein manifeftlieappeare . Laftlie,youmuft not
make a clofe (efpeciallic a full clofe) till the full fence of the words be perfeét: fo that keeping
theferulesyou (ﬁall haueaperfect agreement,andasit were aharmonicall concent betwixt
the matter and the muficke, and likewife you fhall bee perfectly vnderftoode of the anditor
what you fing,whichis one of the higheft degrees of praife which a muficion in dittying can
attaine voto or wifh for. Many other pettic obferuations there be which of force muft be left
out inthis place,and remitted to the difcretion and good iudgement of the skilful compofer.

Pol. Now (fir) {ecing you hauefo largely difcourfed of framing a fit muficke to the nature
ofa dittie.we muft earneftly intreat you, (iryit benota thing too troblefome) to difcourfe vato
vsatlargeallthe kinds of muficke, with the obferuations which are to be keptin compofing
of cuerie one of them.

Ma. Although by thatwhich 7hauealreadie fhewed you, you might with ftudie colle&t
the nature of all kindes.of muficke ,yet toeafe you of that paine,l will fatisfic your li;:quc{lt
thoug
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