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PREFACE.

THE attention of the learned has often been drawn to the study of
some particular branch of science, which, through various causes, had
become a favourite object of research, and was, accordingly far more de-
veloped and assiduously cultivated in one age than in others. To this,
Jewish literature has not proved an exception. The tendency of the
present age, and the efforts and researches of the modern Jewish literati,
seem to be principally directed, to preserve, explain and elucidate the
various literary treasures and remains of former times. Of this the
many valuable labours in Jewish literature of our most erudite co-
religionists, Dr. Zunz, S. Rapaport, Dr. M. Sachs, Professor S. D.
Luzatto, Dr. J. M. Jost, Dr. Fiirst, L. Dukes, M. Steinschneider, A.
Jellineck, J. L. Saalschiitz, E. Landshuth, and others, have in the last
half century afforded ample proofs. The investigation of the history
of the various Jewish liturgies, and of the hymnic pieces which form
such an integral part of them, could not fail to become a prominent
part of their research. The result was such as might be expected
from the continued studies and labors of so many talented men, gifted
with great theological learning, joined to the knowledge of Eastern
and modern languages and literature, and possessed of that critical
acumen and other qualifications rarely found combined, but necessary
for the difficult task. Most valuable information on this subject,
unknown and unsuspected in former ages, has been brought to light
by them, and enshrined in their many published works, which if they
are not so well known in this country as their merits descrve, 1t can
be only attributed to the fact of the greater part of them being in
the German language.



11 PREFACE.

To these works I am indebted for much of the information to be
found in the following pages, which, however, are hitherto the first and
only ones on the subject of the poetical parts of the Sephardic Liturgy,
and are here presented, combined with their melodies, transmitted to
us from former and remote ages, which I trust may, by means of this
our work, be preserved from future decay and oblivion, so that, by the
ald of the universal language of music, many future generations may
continue to repeat those ancient, fine, and appropriate melodies in the
very tones in which the orisons of so many generations of our
ancestors have ascended to the Eternal God of Israel.

In a work like the present, it was necessary to compress and give
but the outlines of a subject which would have required a large volume.
The notes attached will, however, direct the reader, desirous of more
detailed information, to the sources whence he may obtain it.

I deliver this essay to the reader—short and imperfect as I fear it
is, but to which I have devoted much labour and research—in the
hope of its being favourably received, and that 1t may contribute to
the furtherance of devotion and the diffusion of religious information
among my co-religionists, and tend to improve the public or private
worship of all our brethren Israelites, especially those in remote
countries; for it is not only to our brethren following the Sephardic
Liturgy, that these melodies solely interest or exclusively appertain;
for, even as the sublime hymns to which they are joined, they are
the common property of all Israel, and have now been made available

for all of them, either for public or private devotion.

D. A. DE SOLA.
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ETC., KT,

Pant I

THE desire to furnish some interesting specimens from ancient and not generally
known treasures, the produce of Jewish mental cultivation in remote ages, which
were intended to be, and have proved, efficient aids in elevating and sustaining the

ublic and individual worship of Him who is * enthroned amidst the praises of
Fsrael"—-the earnest wish to prevent, in the present age of religious indifference,
the total decay and oblivion of those sacred hymns and melodies which delighted
and edified our ancestors through many generations, and which, as precious heir-
looms, they faithfully transmitted to us — and to assist, in this respect, public and
private devotion among the widely-spread Israelitish nation; wecre the principal
motives for the publication of the present work, which, as far as we are cognisant,
18 the first ever published on the subject of the Sephardic Liturgy.?

That which we have endeavoured to present to, and preserve for, the Jewish
community will also, it 13 presumed, prove generally interesting to the historian,
the amatcur, and arch®ologist of the Musical Art; as the melodies referred to
originated for the most part in ages anterior to that of the invention of musical
notation, and relate to a period from which few if any remains have descended to
us in an authentic form. This is more especially the case with the orally trans-
mitted melodies and chants whose origin is lost in the might of antiquity, and
also with those adopted Moorish or early Spanish melodies, which in the course
of time have been forgotten even in the countries in which they originated, having
been superseded by more recent ones. Many of these have been preserved in this
collection in consequence of their having been orally transmitted {rom one
generation to another till our own time.

In the brief sketch to which our limits confine us, we shall notice— First. The
History of the Hymns and Poetical Pieces inserted in the Liturgy of the Spanish
and Portuguese Jews, their structure and peculiarities; Secondly. We shalY give
some account of the principal authors of them, and of the times in which they
flourished; and, in the Third place, we propose stating what we have been able to
collect respecting the Melodies with which they are combined.

I.—When the remnant of the Israelitish nation that had escaped the exter-
minating sword of their conquerors, in the period immediately succeeding the
destruction of their sanctuary, became a little settled, and the many horrors con-
sequent on their loss of country and enforced exile had somewhat abated — when
a little breathing time was vouchsafed to the afllicted and scattered nation, and
their lives and means of subsistence had become comparatively secure, so that
their most pressing wants and physical necessities could be satisfied with less pre-
cariousness than before, they began to accommodate themselves to the new phase

! We are aware that a work was published in Paris in 1854, entitled, Recueil des Chants hebraiques
ancien et moderne du rit Portugais réuni et composés par Emile Jonas; but a cursory view thereof
suffices to satisfy any reader acquainted with the subject, that this work contains much of M. Emile
Jdonas, but little or nothing, * du rit Portugais ancien.”

B



2 ANCIENT MELODIES OF THE

of their eventful history; and their mind, even through that partial relaxation,
soon regamed most of its former clasticity and vigour. Then was the necessity
felt and acknowledged, sacrifices, priesthood, and temple having ceased, of en-
deavouring to replace them by a general and fixed form of worship. The earliest
aspirations of the Israelitish nation, in their state of suffering and subjection,
naturally consisted in prayers for salvation, and aid from their everlasting God and
Protector; and their afflicted spirit vented itself and found relief in mournful
remembrance of and lamentation for past greatness. The leaders and teachers of
Isracl, aware of the importance of encouraging and directing this good fecling,
were occupled, soon after the dispersion, in collecting, consolidating, and rein-
troducing every law, custom, and tradition necessary for the maintenance of
ancestral faith. One of the first objects of their care was the restoration of public
worship, based upon the pre-existing prayers composed by the 33 or Great
Assembly.?  These ancient well-remembered forms, and the solemn melodies of the
temple and of the ancient worship, were not yet obliterated from the memory of
many of the nation, and, as the sole remnants of the former temple service, were,
in their afflicted state, most intensely cherished and venerated by them, and duly
appreciated, as the consolatory sounds and sweet reminiscences of better times and
of |i>ast national glory. To these prayers were joined the recitation or singing of
Psalms and other poetical selections from the Holy Scriptures, which are so well
adapted to touch the heart, and to express, in suitable and sublime devotional
stramns, the hopes, thanksgivings, sorrows, or joys of the Israelite nation, and
which, not being like the artigcial and laboured productions of poets of a later
period, but the intense and spontaneous feeling gushing forth from the heart of
eloquent and inspired men, unrestrained in its expression by the shackles of rhythm
and rhyme, at once pointed them out as the best and most apt medium for the
utterance of the praises of Israel to their Ged.3

It was not until many centuries later; not, indeed, until the Gaonaic period,* that
the Piﬂus é)roductinns of uninspired poets were admitted into the regular synagogue
service. Saadiah Gaon |died 942] was the first who introduced rhyme into Hebrew
poetry. This became more common in the time of Ahi Gaon [died 1037], and
was also used by his contemporaries in Spain, Joseph ben Abitur and Samuel
Hanagid, two ancient and eminent poets. That, as well as the various forms of
poetical construction, they learned and adopted from the Arabs among whom they
dwelt, and whose language and literature they sedulously studied.> One of the
most ancient and celebrated poets of another school of Hebrew poetry in the South
of Italy and South of France, nearest to Spain, was R. Eleazar Kalir, whose

* For a succinet historical account of these prayers, see the Introduction to my Translation of the
Prayers of the Spanish and Portuguese Jewish Litu§gy. p.ix.—xii. It may here be stated, in addition,
that the uniformity and general adoption of them by Spanish, Italian, German, and Polish Jews, 80
divergent in other t[mrl;s of their ritua{: is a sufficicnt proof of their high antiquity, and of the acknow-
ledgzed authority of those who composed and introduced them. :

* “The Hebrew language, even after it was excluded from common life by the various local dialects
(Aramaic, Greek, and Persian) had always been preserved in public worship, and the nld?’r literary
remains (e. g. the Psalms) were used for poetical purposes, and, in particular, for prayer. —STEIN-
BCHNEIDER'S Jewish Lit., p. 146. London, 1857. :

' Extending from the sixth till the eleventh century. Still, as mentioned by Charisi (whu_ﬂﬂu_nshed
at the commencement of the thirteenth century), the first poetical picces received in any Jewish liturgy
do not date earlier than the tenth century, in which Saadiah Gaon, who died 942, flourished.

* As a proof, we quote Charis’s words in the 18th chapter of his *JYO2MN, an important chapter for
the history of the Hebrew poets and poetry in the middle ages, a period in which it attained its greatest
perfection:

"3 D3 pTS RDI 1mbpen ¢ p1a b3 13 i oy cnbnsb 39y a5 ¢+ Abnna mn b e
DRI 3370 AN DMYING 37 B3 DY DAL D37 VI DABTIND DMOI TN 1Y
t DB MR NINOD 1705 DALY DIWNNI

The Arabic terms for various forms of poetry 7, JINNDOD, M NSR, 31725K, and others, prefixed
by our Puytanim to their hymns, sufficiently show whence their models were derived.
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hymns are yet recited, and form part of the liturgy of the German and other con-
fregations. He is supposed to have lived in the tenth century,” and, in his pecu-
1

ar style, is one of the most gifted and original of our poets. But the Cyclopean

ruggedness of his verse, his ungrammatical expressions, solecisms, the forced
constructions of the Hebrew language, the obscurity of his diction and constant allu-
sions to Talmud and Medrash, often unintelligible to those most versed in them,
also his artificial alphabets, acrostics, and numbers (which, it must be owned,
render them unsuitable for general devotional use), were the chief cause that none
of his numerous productions were ever admitted into the Sephardic liturgy; and
his style, and that of his numerous followers, have been the constant object of
animadversion, and even of ridicule, or scarcely concealed irony, to the more
correct and eloquent poets of the Hebrew SPanish school.” It 1s to these latter,
and to their hymns, adopted in the Sephardic ritual, that our attention must be
confined. The first of these, in point of time® as well as of excellency, is SOLOMON
BEN JEHUDA BEN GABIROL, surnamed Hakatan. 'This eminent philosophical
poet, ethic, and grammarian, was born at Malaga in 1041, and died at Saragossa
i 1070.9 Little or nothing is known of his personal history; and the great
excellence of the works we still possess of him,!* must add to our regret at his

® His history is so very obscure, that ancient authorities have supposed him to be identical with R.
Elhazar, one of the Mishnic doctors (see 2T in MAN [N, p. 55). Modern criticg, however, have
discovered that he lived in the tenth century, and was (probably) born near Cagliari in Sardinia; also,
that about 970 he officiated as {1 at Bari in Italy. See his biography in Rapaport’s valuable contri-
butions in RN D3, and Dr. Zunz's Gottesdienstl, B;nrh'ﬁge, etc., p. 381—88. Regygio supposes that the
D0 NYP mentioned in the acrostics of some of his hymns, is Civita di penna in the Abruzzi.

7 See Aben Ezra’s Comm. to Eccl. v. 1; Shemtob Palquerra in @p20N (The Enquirer), p. 57; Sam,

Archivolti in DEMNAT NNTW, § 32; and Mos. H. Luzzatto in n**nnB Iﬁt;‘-'t?. Charisi is most severe on
the Western, i. e, the French and German schools of Hebrew poetry. We extract for the lebrew
reader a few of his witty remarks on that suhject.

DA PN MM MR 85 MmN 735 e RN AR NEYs Mbap - mm MSp
85 ¢ 21aw o'R5H DI - DMIIN 123130 DYIRD DYHOA MDY AN N - 3D KXY DYy
1731 2D PN £ATBM C AR DR ' DN O3

The excellence of the Hebrew Spanish poets of this period, and the inferiority of their German and
French contemporaries, is attributed by the erudite Dr. Zunz to the favourable political position of the
former under the dominion of the Moors in Spain, and the dreadful persecutions and oppressions the
latter were then subject to in the Christian states (Rel. Vortrige, p. 418)—We cannot help thinking that
their less perfect pronunciation and inferior graminatical knowledge of Hebrew also contributed much to
that inferiority. Steinschneider assigns as another reason, that “the preponderance of (Jewish) legal
studies in Germany and France made the mixed Talmudic idiom predominant, while their Pryuton still
displayed that imperfect state of language out of which the Sephardim had early arisen to a more correct
form.” See p. 66 of Jewish Literature from the Eighth to the Eighteenth Century; also his observations,
p. 161, of this valuable work respecting the German-French school of Hebrew poetry, of which Kalir 1s
the head and representative. Of Kalir individually, an older authority, the historian Joscph Ha-Cohen
(flourished in the sixteenth century), while relating the cruelties inflicted on the Jews at Spires, Worms,
Mayence, etc., by the Crusaders who followed Peter the Hermit in 1096 (see Jost’s Geschichte, etc.,

vol. vii. p. 231)—expresses himself thus: 85 1S ynaen 113’5 733 1) WTPE‘N Dﬁ“?y Q3 1P
13N YNIR'YAM, i.e. “ Eleazar [ Kalir] composed a lamentation over them also, but as his diction is heavy
[uncouth], I consider it as foreign [:lu my purpose ], and will not here quote him.”

® This 1s to be understood as relating to the Sephardic litargy, which contains only one piece of each
of the predecessors of Gabirol, José ben José, and Ahi Gaon, and nothing of Saadiah Gaon, and others
of ages anterior to that of Gabirol.

® Dr. M. Sachs, p. 245, of his Religiose Poésie d. J. in Spanien, quotes the epigraph of an ancient MS.
according to which Gabirol was born at Saragossa, and was buried in Oecana, both in Spain. Most
authors, however, name Malaga as his birthplace, including Aben Ezra (Pref. to R'JIND #D). A strong

proof is also afforded by Gabirol himself, who, in the acrostic of one of his hymns, styles himself "P'?D,
1.e. of Malaga. According to Steinschneider, he died at Valencia (Jewish Lit, p. 137).
1% Some of his works are now irretrievably lost; others have been collected and printed of late vears
il{ Dukes, and recently a philosophical work of his, written in Arabic, and translated by Palquerra in
ebrew, entitled D' MPY, has been edited by the learned M. Munk in Paris. Charisi, enumcrating the

great Hebrew poets, says of Gabirol, NS ynNy -anmy M 11235 D 105 P N DD 53
11122 BP “ The song of the poets who preceded him is like wind and emptiness compared with his, and
none of his successors equalled him in excellence,” ete.
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untimely death before he had reached his thirtieth year, as we cannot but conjec-
ture the extent to which Hebrew literature would have been enriched by his
valuable labours if a longer life had been vouchsafed to him.'* At the head of his
poetical works adopted in the Sephardic ritual, we must place his sublime work,
entitled Ayabm 7na.12 We have also from him for the Day of Atonement the Intro-
duction to Nishmat nnx & p'nbx;!? the Introduction to the Kadisk of the Morning
Service, commencing DN DR ;1 the Introduction to the NM2Y D or descrip-

tion of the Temple Service, on that day commencing, "pL,'m win omR.2 For
New Year, the hymns yann 53 vow'® and 33710 5% mox:7 For Passover, the short

oems LMY NDMY and 217 M MO8 in the prayer for dew: For the Feast of

Veeks, the Azharot, a didactic poem of two hundred and fifty-five stanzas on the
Precepts, divided into two parts:1 For the Eighth day of Tabernacles (N7%Y 21 )
in the prayer for rain 0'2'27 nya;2° For Simchath Torah, the poem fwa niw:
For Fast days the n*nn for the Fast of 10th of Tebet, commencing 20N ARWY 1,
and the Elegy inn S 1y : for the Fast of Ab, also the Morning Hymns Spya »
wina 53 and pan ame.* [Those marked © are used for private devotion only,

and do not form part of the regnlar synagogue service. |

The next of the great triad of Hebrew poets who flourished in Spain in the
golden age, or zenith of Hebrew poetry, and who have enriched the Sephardic
liturgy with their sublime hymns, was R. JEnupan Ha-LEvVI, the only one
entitled to dispute the palm of supremacy with Gabirol, to whom he is preferred
by many.?2 He is supposed to have been born at Toledo about 1105, and died at
the age of about sixty, on his journey to the Holy Land, the fond object of his
desire and poetical aspirations, but which there is much reason to suppose he was,
like Moses, not permitted to enter.®® We need only mention that he is the author

" Like a bright mecteor, he illuminated with transcendant splendonr our poctical horizon, and dis-

appeared as suddenly. As the statement of Guedalia Jachia in n';:lpn “5«'.:‘, an author so credulous and
fond of the marvellous, respecting the death of our poet, has been transcribed as a fact by many other
authors, we suppose we must also notice it.  He relates, that Gabirol was murdered by an envious Arab,
who buried him under one of his fig-trees, which having prematurely borne fruit of uncommon size and
superior flavour, the owner being closely questioned by the caliph to account for this phenomenon,
confessed in his fright to have murdercd Gabirol, and to have buried him under that tree, when the
caliph ordered the assassin to be hung on that same tree.” We can only say, that authentic history 1s
altogether silent about this alleged wonderful fact; and, as Dr. Sachs observes with regard to it (Rel.
Poesie, etc., p. 219), *“ Wo die Geschichte schweigt, nimmt das Miihrchen geschiiftiy das Wort.” Fable
soon busies itself to speak where history is silent.”

' For text, English translation, and explanatory introduction to this sublime poem, see vol. iiL.
p. 39—55 of Prayers of the Spanish and Portuquese Israclites, with English Translation, by the Rev.
D. A. De Sola. 85 Whenever, subsequently, the volume and page of Prayers are quoted, the reference
15 to the above work.

13 Ibid. vol. iii. p. &8. " Ibid p.91. 15 Thid. p. 147. ¥ Vol. ii. p. 62. 7 ITbid. p. 61.

" Vol.v.p.89. ' Vol v. pp.147—152, and pp. 156—164.  * Vol.iv. p. 149.

# Translated in this collection, as are alxo the Morning Hymns mentioned.

2 Even Charisi, the hyperbolical and enthusiastic eulogist of Gabirol, can hardly find terms sufficiently
grandiose and laudatory to express his admiration of the great and mellifluous Judah Ha-leviy, “ whn_sﬂ
poems,” he eays, “satisfy the learned and wsthetic critic as much as they charm the ordinary reader’;
and that Gabirol only excels him in profundity of conception. Emanuel Aboab, who flourished in the
sixteenth century, unreservedly places him at the head of all Hebrew poets. After giving the due meed
of praise to Gabirol, Ben Giat, and R. Abr. Aben Ezra. he continues, * Mas a mi debil juicio exceden a
todos en perfeccion y artificio las de R.Jehudah Ha-levi” But, in my humble opinion, the poems of
R.Judah Ha-levi excel all others in perfection and artistic skill” (:Nomologia, p. 280),—an opinion which
the general verdict of succeeding ages has sufficiently ratified. It is, however, unquestionable that
Gabirol is superior to all his contemporaries and successors in philosophical conception, intensity of devo-
tional feeling, and vigour and tersencss of diction; whilst J. Ha-levi, i+, and has remained, unequalled in
sweetness of expression, command of language, melody, and facility of versification, We may, perhaps,
style the first the Milton, and the second the Pope of Hebrew poetry. .

® The erudite Professor 8. D. Luzzatto, of Padua, has published much of the secnlar poetry of Ha-levi

(which had for centuries remained in MS.), under the title of 717N N2 1'1‘?111.'1, wijth a valuable intro-
duction, in which he disproves the story generally copicd from Guedalia Jachia, respecting the death of
our poct, whom the said Jachia asserts to have been ridden over, and murdered by a Saracen, under the
walls of Jerusalem, while eroucling in the dust, and unmindful of anything around him, he was reciting his

r—— . ———
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of the celebrated work Cuzari, and of his many excellent religious hymns, which
adorn almost every Jewish liturgy. Some of these, including his great poem
T7on 11N, hereafter to be further described, have, on account of their beauty,
been adopted by the Caraites. [See their Liturgy in 4 vols, Guzlaff, 1834, or the
Koslof edition, 1836, also in 4 vols. ]

We have from him his great poem, recited on the Sabbath before Pureem, com-
mencing 7100 VIXR:* the hymns for the Feast of New Year, commencing DY ",
D 1,2 and o .47 For the Day of Atonement, the sublitne hymns %3 9733 »
'mixn:®8 the Introduction to Niskmath, TSwnn m Sx pinbn:® Introduction to
Keter. noBNA N30 the second 'V ™MR31 and a1aN yow 132 the Introduction to
the Selichot of the afternoon prayers of that day. The Techinah, for the Fast of
the 10th of Tebeth, 2% M »; and that for the I'ast of Esther, commencing
723 2N *; and an elegy for the Fast of Ab, commencing nmpn 59135033

The third 13 MosEs ABEN EzrA, born in Granada in the latter half of the
eleventh century.®*®* He was descended from a distinguished family, and 1s cele-
brated by Charisi and Zachut, the author of '™, as most learned in Jewish
theology and Greek philosophy, and a famous Hebrew poet. It is in this latter
capacity that we shall enumerate the few beautiful hymns our liturgy has adopted
from his many devotional compositions: ynxwon nnnd* [Introduction to nbp3
D'ON 1n mn*‘)nf; Ton wN Introduction to ¢ Kedusha,” for the afternoon prayer
of the Day of Atonement; and the hymn nbbp 587 for the same day. .

celebrated elegy Sxen 8O0 1'%, It is certainly very poetical to make him die thus the (fabled) death

of the swan;—but, as Luzzatto remarks, QD20 P& 195 i1 “ All this is an evident falsehood,” becanso
Jerusalem was not then in the power of the Saracens, but in that of the Christians; whilst the very poem
he represents as having been recited by R.J. Ha-levi on that occasion, bears internal evidence that it
was composed in Spain, far away from the Holy Land, as he wishes therein for “ wings that he might

fly thither,” ete. (Y2Y V73 PMONY D232 " [N ). “It appears, therefore, to me,” continues
Luzzatto, * that R. J. Ha-levi died without having accomplished his vehement desire to see and visit the
Holy Land, but that he died on the road in the Desert between Egypt and Palestine.” The same
collection of Lnzzatto preserves a fragment of the last known poem of Ha-levi (addressed to his friend
and admirer, Samuel Hanagid), in which he secmns to have had a presentiment of his approaching end.

]._?‘ID.:JE MINND 0P 5{3‘. Do not delay my steps to move from hence,
172 10N 379" 12 NN '3 Lest I may meet my disaster (death) ete.

To which Luzzatto aptly remarks }T% R?) X123 “ Unwittingly he prophesied truly.” What renders
Luzzatto's supposition, that R. J. Ha-levi died a natural death, almost certain, is not only tle silence on
that subject of Charisi, and of older writers than the not very veracious G. Jachia, but also the fact of
R. Abraham Aben Ezra citing R. Judah Ila-levi after his death, in the Commentary to Exod. xxii.7,
with the simple addition of Y22 YAMID, is conclusive on this subject, as, if he had met with a violent
death, the usnal 1227 173V DT 1 DIPI, or a similar phrase, would nndoubtedly have been used.

*' Text and Translation, vol. i. of Prayers, p. 143, et seq. As an example of the structure of Ha-levi's
poems, and of other Hebrew ones, we give the following short analysis thereof, as it cannot be discovered
by those who cannot read the original. ‘The subject is that of the Book of Esther. It is divided into
four cantos in stanzas of four verses each, three of which have the same rhyme, and the fourth is a

scriptural text, invariably ending in 1'? (lo). Besides this, the initials of the first canto are according to
the order of the Hebrew alphabet; the second has the acrostic of the poet’s name in full at the commence-
ment of the stanzas; the third, even as the first, is in alphabetical order; and the fourth has again his
name in an abhbreviated form (7Y YN).

¥ Vol ii. of Prayers, p. 63. ¥ [bid. p.66. # Tbid. p.67. B Vol.iii p. 87.

¥ Ibid. p. 104—6. It is the longest and most sublime of all his devotional hymns, with full acrosties.
See note 81, infra. 30 Ihid, p. 143. ? Ibid. p. 157. 3 Ibid. p.206.

“ His sublime elegy Sxern 8O 'Y, which most unaccountably has been omitted in the Sephardic
collection of Kinoth for the 9th of Ab, in which so many of very inferior merit have found a place, has
been translated into German by Mendelssohn, Herder, Meyer, Dr. Geiger, and, lately, by Ettlingen; by
Isaac Reggio into Italian and in other langnages, also into English. .

 The exact year of his death, even as that of his birth, is not known. Tt appears, however, he was
still alive in 1138. See Luzzatto's Preface to Y3'Q, and in vol.iv. of A D). To that and to Dukes’
work, Moses Ben Ezra aus Granada, and to Dr, Sachs’ before gnoted work, pp. 276—86, we refer the
reader for further particulars of his many literary labours, * Vol.ii. p. 14. ¥ Vol. iii. p. 196.

7 1Ibid. p.215. He ha: written many other hymns inserted in the liturgies of Avignon, and in others,
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The other hymnic poets of the Sephardic liturgy we must notice with a brevity
more corresponding to our limits than to their merit, and, as far as we are able, 1n
chronological order.

JOSEPH BEN STANAS BEN ABITUR flourished in the beginning of the tenth
century, and died at Damascus in 970. Besides his poctical talent he was possessed
of great learning.*® TFrom him our liturgy has the Introduction to Kedusha of the
Morning and for the Mussaph of the Day of Atonement, commencing & " 11DR
and W "™ w332 It is to be regretted that no other poems have reached us of
this excellent writer, so much lauded by Charisi (Zachk. vii.), and whom he and
Shemtob Palquerra rank among the earliest and best of Hebrew Spanish poets.

Isaac BEN JupAH ABEN GIAT (or Gijjat, according to Steinschneider) was
born at Lucena, in Spain, and died at Cordova in 1089. He was a contemporary
of Gabirol, whom he long survived, and was a most eminent poet and philosopher.
Our liturgy has but few pieces of his, viz., that commencing DY M2t D' M,
which, however, we have not in the form he wrote it,* being now subdivided as
Pizmon 1n the seven Mmepn for Hosannah Rabbah, with omission of some of the
verses and addition of others. The Pizmonim ‘nxny 32» Sx4t in the Hoshaanot
for the first day of Tabernacles; pnnn ¥ for the fifth day; and Saee
72343 in the Mussaph for the Day of Atonement, are also attributed to Ben Giat.**

ABRAHAM ABEN EzrA, the celebrated theologian, exegete, philosopher, mathe-
matician, Hebrew grammarian, and poet, was born at Toledo in 1119, and died
in the isle of Rhodes in 1194.%% His great poverty*® obliged him to leave his home,
and wander the greatest part of his life through many countries, where he com-

¥ He is said to have translated into Arabic the whole of the Talmud (probably extracts only) for the
Caliph Alkahim, whose reign commenced in 961. For an account of Abitur’s eventful life and
wanderings, his feud about the dignity of Gaon, to which he aspired, see Jost's (Gesch. der Israeliten,
vol. vi. pp. 128—30, and Dr. Sachs’ Rel. Poésie, pp. 248 —50.

¥ Vol i pp. 103 and 143. In most printed editions they are erroneously ascribed to R.J. Ha-levi,
but modern eriticism, aided by ancient MSS,, in which they are directly ascribed to Abitur, has sufficiently
vindicated his right to them (see Sachs, pp.251, 253). Accordingly, my own edition, printed before I
became acquainted with Dr. Sachs’ excellent work (Die Ilel. Poésie der Juden in Spanien), must be
corrected. Dr. Sachs also ascribes to him some hymns in the Tripoli Machasor, with the acrostic
prxt 12 70,

4 Tu is printed in its original form, p. 14 of the Appendix to Dr. Sachs’ quoted work, with his masterly
poetic translation into German. ¥ Yoliiv. p71. 2 ]Ibid. p. 107. ¥ Vol iii 170.

# The “ Pizmonim” SNW"S M1 DY* for the Sabbath, and 1217 for the conclusion thereof, may,
perhaps, be also of Ben Giat, as both have the acrostic PN¥?, and it is known that Ben Giat composed a

a hymn for the 117"V or concluding service for the Day of Atonement, to be found in the old editions of

the Sephardic Machasor, which also commences '711'!5 &P 1'a Svann.

4 According to Zunz, he died at Rome, on the 23rd of January 1167 ( Wiener Jakrbuch for 5608).

% Adverse circumetances do not seem to have had any depressing effect on his extensive acquirements
and the independence of spirit which characterize all his works. We quote the remarkable words of

P’riphot Duran (who flourished in the fourteenth century), on that subject: NS P3N 93330 olapd
13RMY 2% MM AOND NIAD PN &S AMN2 pEm 1nang 275 v 53 mvrn ne S mn

oy o8 mm 2pvd a5 nbyn R %S «The honoured and wise R. Abraham Ben Ezra
never possessed two P’rutot [small coins]. Still his great love and desire for [the study of] the law did
not allow these adverse circumstances to prevent his attaining great eminence therein. Blinded mortals
consider riches a great advantage to the just, but let the history of the Prophet Elijah teach them.”
Aben Ezra alludes himself to his ill success in worldly affairs in one of his poems, but rather in a ban-
tering strain: he says, that * were he to deal in shrouds, he is sure no one would die during his existence;
and if in candles, that the sun would never set till he were dead,” On account of the rarity of this pcem
[first printed by Dukes from a MS, in the possession of M. Lehren of Amsterdam] we copy it for the
benefit of the Iebrew reader. |

w395 vy - 5o N5 mbyab pa
Sy et S - pavana i oy b
NI AR D503 Wy - DTDYDI Moy S1b)

NI Y e RioRt N> - MNAD RN 10 9D
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posed numerous works in all the enumerated branches of learning.#  Our present
liturgy has adopted but a few hymns of the many he cc)mpﬂsei viz., TR DON
N8 1n the Selichoth, DSPEm ORWNY the third, 1Y ™N,% and T0D3 NHNR? for
the Day of Atonement, and the Sabbath hymn naw namws 252 Other hymns of
his, inserted in various liturgies, are copied in the appendix of Dr. Sacl};s‘ Rel.
Poesie, and sixty are mentioned and described by Eandshuth, pp- 5—9 of his
T3aYR "MLY, recently published.

JUDAH SAMUEL ABBAZ, a contemporary of J. Ha-levi and the Aben Ezra’s. Our
liturgy has only one beautiful hymn of his, sung on the days of the New Year,

commencing N30 "W Ny descriptive of the binding of lsaac on the altar [n7py].
He died at Damascus in 970.

Davip BEN ELHAZAR BEKODAH, a celebrated poet, much lauded by Charisi
(chap. 111. of Tachkemont). His poems can always be recognised and distinguished
from others by their having the acrostics of his name in full [viz. 7). We have
from him 758 Pyn5% for the Feast of New Year and Day of Atonement. i
pxpa® for the evening of the last-mentioned day. nr oy pox® Introduction to
the Azharot by Gabirol, and the Dirges ¥ 1M P17 and '8 1007 for the Fast
of the Ninth of Ab.

Josepn BEN Isaac KimcHi, father of the famous David and Moses Kimchi,
who flourished in the thirtcenth century, at Narbonne, in the South of France; was
an eminent Hebrew poet and grammarian. Our liturgy has of him some short
pieces inserted in the Hoshanot for the Feast of Ta%ernacles and for Hoshana
Rabbah, viz., for Tabernacles— 37 N3X %) 3R %708 ON VO8N 7103 1) S
AN DI W N0 ©anR MO 2D @D1IND NS RPN S aNaa e b
5% @93 8 58 For Hoshana Rabbah. ™ 2903 ewnpy 2903 &9y @ann s gy
AN RS DY BOD DY NPRAND AN DY PRI AW NI DY R NIN P DY N

6 mpennb Sxn

ABrRAHAM HAZAN, born at Salonica,in 1533 ; from him we have the mellifluous
hymn for the first night of New Year, commencing f3bp MnR77 with the acrostic
IR 1R DRNAN.

ISRAEL NAGARA, born in the fourteenth century, at Zaphet, in the Holy Land,
the composer of a volume of hymns. first printec{ at Zaphet, and often reprinted.
We have from him two compositions for private devotion, one in the Aramsan
dialect, commencing 5%y pan Y, and another in Hebrew, commencing 733 s
1n1351m,78 both with the acrostic of his name L. -

SoLOMON HA-LEvVI ALKABETZ, also of Zaphet, who flourished in the 16th

“7 For an acconnt of his works and travels, see De Rossi’s Dictionary, and especially Dr. Zunz’s
description in Asher's Benjamin of Tudela, vol.ii. p.250. His work NAY NII'N, and (as I am informed
by Mr. L. Dukes) also his N DY, he composed in London. With respect to his marriage with a
daughter of R. Judah Ha-levi, and the romantic adventure which led to it, related by Guedalia Jachia

in his HE‘JPH ¥, and copied by many authors, there is abundant reason to suppose that this also is one
of Jachia’s usual fictions, inasmuch as when Aben Ezra cites R. J. Ha-levi he never styles him Y21 YD,
or by any other term indicative of relationship, which he certainly would not have failed to do had any
such relationship existed between them.

8 Vol.i. p. 10. ¥ Vol.iii. p.222. % Jbid. p. 158. 1 Ibid. p.223.

52 Translated in this collection.

% Vol.ii.p.90. As this poem is marked with its author’s name, it is difficult to understand how
some writers could have attributed it to Maimonides. In some old editions, it is most absurdly
described as the work of threc brothers, Judah, Samuel, and Abbaz (!), instead of to our well-known
poet, whose hymns adorn the liturgies of Oran, Algiers, and other parts of North Africa, of which he
appears to have been a native.

# Vol.ii. p. 79, and vol. iii. p. 117. 8 Vol.iii. p. 23. 8 Vol. v. p. 147.1 7 Vol.iv. p. 120,
6 Ibid. p.81. 5 TIbid. % TIbid. p. 104. 61 Thid. 8 Ibid. p.121. 8 Ibid. p.110.
& Ibid. p. 82. 6 Tbid. p. 101. % Ibid. p. 104. 7 Ibid. p. 107. % Ibid. p. 72. ®@ TIbid.
p. 140. 70 Ibid. 7 1bid. p. 138. ™ Tbid. p. 142. 73 Tbid. ™ Tbid. p. 139.

75 Ibid. p. 141. 7 Ibid. p. 142, 77 Vol. ii. p. 23. " Translated in this collection.



8 ANCIENT MELODIES OF THE

century, 1s the author of the beautiful Sabbath hymn 17 13579, the most modern
hymn in our liturgy, which also contains the works of Poets whose age and country
cannot now be ascertained, such as José-ben-José, who although erroncously des-
cribed to have been a high priest of the Temple, 1s nevertheless one of our most
anclent poets, as his style in the nm3y 7D or Description of the order of Sacrifices
in the Tem‘ple on the Day of Atonement sufficiently testifies.  Our liturgy also
contains a few hymns which are either anonymous, or the names of the authors
are but partly expressed; for not all Piyutim with the acrostic nnbt are of Ga-
birol, nor those with nmn of Judauh Ha-levi, and the same with the rest,
because the number of hymnic poets, many of whom bear the same name, 1is
immense, and their works cannot always be distinguished with certainty. L.
Dukes gives a list of upwards of two hundred hymnic poets in the Lit. Blait
des Orients, vol.11. p. 569, which 1s increased by S.D. Luzzatto to five hundred
and sixteen (see vol.ix. L..B.481—614 of the quoted work). According to Zunz,
the productions of the five most popular of the Sephardic poets, whose works
became a part of public worship, amounting to about a thousand liturgical pieces,
have been inserted in the various Jewish liturgies; an idea may thus be [Ermed
of the great mass of Hebrew poetry on that and other non-liturgical subjects
by the many other poets. The learned M. Steinschneider truly observes (Jewish
Lat.p. 246), ““ Seldom has poetry been developed to the same extent in any lan-
guage whose existence was dependant on literature alone.” For, as 1s well known,
Hebrew had long ceased to be a vernacular language, even in the time of the
earliest Paytanim.

Our remarks on the structure of Hebrew poems must be confined to two par-
ticulars, which as being peculiar to them and generally lost in translation, 1t 1s
necessary to observe to the English reader:—First, that Scriptural texts are most
often interwoven with, and made to form integral parts of, the poems, though
having not the slightest relation to the subject in the original context. This,
when skilfully introduced—as is especially the case in the works of Gabirol, Judah
Ha-levi, and of the older poets— forms one of its greatest charms, indeed one
peculiar to post-biblical Hebrew poetry.® Secondly, that it was generally the
custom of the Paytans, or poets, to mark their productions with their own names,
probably with the intention of securing them from plagiarists who might a[)j)ra-
priate them, or to distinguish them from the works of others. This they did by
acrostics either at the beginning of the poem of each stanza, or of both; or some-
times at the end thereof, with the addition, in some instances, of their father’s
name and surname, and the designation of their country, for the purpose of further
distinction and identification; and sometimes, though more rarely, these acrostics
also express the purpose and occasion for which the poem was composed.®!

From what we have stated, it appears that the Sephardic has the fewest Piyutim
of any other Jewish liturgy;®* and in every age most of its learned men, who
superintended and regulated their form of worship, have shewn themselves averse
to the introduction of poetical pieces in the regular synagogue service, so that but
very few poems of even their most ancient and celebrated poets enumerated above,
could obtain admission into the regular synagogue service, in which they are
almost lumited to the Feast of New Year, tﬁe %ay of Atonement and Fast-days.

™ Vol.i. p. 66; Second Ed. p. 68.
0 See on this subject, Delitzsch Zur Geschichte des Jiidischen Poésie, § 82, p. 164, Der Musivstyl. and

on that of acrostics, rhyme, and metre; in Hebrew Poetry, see Steinschneider Jewish Lit. §18, pp.149—157.
8 A remarkable instance of this occurs in the sublime Introduction to the Kedusha for the morning of
the Day of Atonement, by R.J. Ha-levi. See vol. iii. p. 104 of my Translation of the Prayers, where I
have marked and noticed that uncommon acrostic.
8 The Liturgies of Algiers, Oran, Tripoli, Avignon, the Roman and other Minhagim, more or less
allied to the Scphardic, as also the German and Polish, abound in poetical hymns inserted among

the Prayers.
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The reasons alleged for their exclusion may be reduced to the following :—Iirst,
because they prolong the service unnecessarily, and distract attention from the regular
and obligatory service, and thus lead to conversation and other unseemly practices in
the synagogue. This 1s the opinion of the great Maimonides,*® who ulso objects to
them, because in many instances they contain gross errors and misstatements, which, as
he says, ¢ must be excused, as their writers were only poets and not rabbies.” This
censure which, in nearly the same words, he repeats in another of his works,* seems
harsh, and can only apply to the many unqualified poetical writers of his time, of
which he and his contemporary, Aben Lzra, complain; but certainly not to the
works of such eminent and learned men as Gabirol, R. Judah Ha-levi, the Aben
Ezras, etc. Abraham Aben Ezra, himselt a poet, visits with unsparing censure
the works of his contemporaries, whose zeal exceeded their talent;® he also
inveighs against Kalir, anS others who wrote in Kalir’s style, and objects to their
use in public service on account of their obscurity, and of the hyperbole and
exaggeration 1n which poets are apt to indulge; a{;o Kimeht m his Dictionary
Art. Ny and Shemtob Palquerra, who flourished in the thirteenth century, in his
celebrated work wpann The Enquirer, p. 276, are much opposed to the introduc-
tion of Piyutim; and the latter will admit of only a few by the best of our poets.
Speaking of Gabirol, Ben Abitur, Ben Giat, and the Aben Ezra’s, he says, “ It is
improper to sing more than a few of their hymns and not the whole (i.e. many) of
tl,he::'i ] gle hymns of David are alone appropriate to celebrate the praises of the
Lord.

The very art and correctness of language, rhythm, rhyme, and strict observance
of rules, which distinguish the work of the Paytanim of the Spanish school, are
urged by theological writers as an objection to their being introduced into the
synagogue service. ““ Where so much art is applied,” they say, * it must often be
at the expense of devotion; as the attention of the poet must be more occupied
with the manner than with the matter of his composition, being restrained and
hampered i1n the expression of his devotional feeling by shackles of rhythm,
rhyme, and other rules of his art.”®7 Nevertheless the works of our principal pocts,
above enumerated, sufficiently show how easily they have surmounted these
difficulties, most of which were self-imposed.5®

8 See his Answer, No. 194, translated from the Arabic by Dr. Geiger (p. 79 of Melo Chofnayim),
from which we extract the following:—m !?IJ R0 == 1PN l?].? NEDYT DT Y2 DMOYDM 13 IWNY -

amed omn opn nad - pimed anna o thona xen M pans Spena ona wpanne
DA DN DDA D At 5 Ao covamnm ok pvemNa DMaT HNe o ed ndwa
v ovodbn &S oy ororn

# Tn the Preface to his NI¥HA 12D as follows:— TBDHT MY MAMNA NPme nn 93 12
DML 10 DA 3 1 Sy ooesad 1o vy by 1980 778D R DY mnannn

037 85
The same opinion he expresses in his other works. See Moreh Nebuchim, b. 1, chap. 50, and his Resp.
Nos. 64, 129, 151 in N7 INRD

S In M2 NBY as follows;— 13122 "12'15. "I H'?'I ‘PN DROYD 10D LNDTP MINNY
Compare his Comm. on Eecl, v. 1, and on Gen. xlvi. 43, and his work N N § 74.

“ viy napd M oTab M1 v o5 b pers nepp Ok onvep S MY P

13 550

¥ Compare the observations of R. Simeon Duran, (who flourished in the 14th century), in MAN ]JB
p. 55. where he states, that owing to this reason, R. Judah Ha-levi abstained, in the last period of his life,
from composing devotional poetry, which, however, is much to be doubted.

FEzr. Gr. The introduction of texts all ending in R‘? (lo) in Ha-levi's long Poem A Kamocha,
Gabirol’s 225 stanzas in the Azharot ending in B (#im), ete.  Artificial and intricate alphabets,
acrostics, ete. This was carried much further in subsequent periods when prayers, composed of words
commencing with the same initial letters were made, of which the famous prayer YRR 72N (a thousand
alephs), by J. Bedrashi, and the @27 NP by his father, R. Abraham, a prayer composed of words,
all of which commence with the letter ¥ may be cited as examples. It is unnceessary to say that none
of those artificial hymns were ever admitted into the Sephardic Liturgy.,

C



10 ANCIENT MELODIES OF THE

There are, however, other theologians of eminence who acknowledge the value
of hymns, and are friendly to their introduction into the public service on account
of their efficiency to promote devotional sentiments; the principal of which are
R. Joseph Albo, in Tkkarim,® Eleazar Askari, Elias de Vida, author of nwxy
noon and others.

FART 11,

WE consider 1t supererogatory to dilate on the state of Music in the first periods of
Jewish history, as applied to Divine Worship or for secular purposes, as every
Bible reader must of necessity be acquainted therewith.! The mention in the
Biblical books of more than sixty instruments, stringed, wind, and percussion, and
the direction that various kinds of poetical compositions should be sung to the
accompaniment of particular instruments adapted to them, of which the headings
of the Psalms afford many examples, are a sufficient proof of the great degree of
perfection music had attained among the Israelites at a very early period, and how
extensively 1t was cultivated among them.

It is almost certain that the Levitical choirs, consisting of some thousands of
individuals, who, by virtue of their office, cultivated and occupied themselves with
music, subsisted till the destruction of the Temple, and that music was further
perfected and cultivated during the long interval between the time of Lzra and
that event. Philo Judaeus mentions with praise the melodies of a Jewish sect,
called the Therapeutics, in the fiftieth year of the Christian era; and many
1nstances are cited in the New Testament of the general cultivation of music among
the Jews of that period.? Besides the instruments enumerated in the Bible, several
of those since invented or adopted are treated of in the Mishna, Tr. Erachin,® where
also an instrument is mentioned as used in the temple, which, although obscurely
described, appears to have been the organ in its imperfect state, and such as the

® This great theological writer says as fulluws:—’?npnnn‘? TYINT R DN DYM2AT3 AN n5pnn
1721 * Prayers to be acceptable, require that three rules be observed in their composition. They must
be short; they must be expressed in phrases pleasant to those who utter them; and not be burdensome to
them. We therefore adopt metrical compositions in our devotions, which besides possessing those re-
quisites, join to it the charm of music with which they are connected, and with which the blend, so as
unitedly to enable the devout mind properly to express its sentiments when used for the purpose of
prayer ” (Ikkarim, chap.iv.§ 23).

' To assist their researches, we shall here mark some of the most remarkable passages. The invention
of music and first mention of musical instruments, Gen. iv. 22. Instrumental and vocal music in the
time of Jacob and Laban, Ibid. xxxi. 27. Choirs and part music by Miriam and the many Jewish
women who followed her, Exod. xv. 20. Trumpets and wind instruments to assemble the people and
for journeys, Num. x. 2. For war purposes, Ibid. xxxi. 6; Josh. vi. 4, 5, etc.; Isa. xviii. 3; Job xxxix. 25.
Music, in the time of the Judges and Samuel, Judg. ix. 27; 1 S:um. x. 5, and xxi. 11. Choirs of women
celebrating the victory of David over Goliath and the Philistines, the harp play of David, and the
.application of music to cure melancholy, Ibid. xix. 9, and xxi.11. Secular and social music, and for
private and public rcjoicings, Judg.ix. 27; 1 Kings i.40; Isa.v.12, xxiii. 16, xxiv. 8, 9; Amos Vi 5;
Lam.v. 14; Ps.cxxxvii. 2, etec. Music in the temple, 2 Chr.v. 12, 13, xx. 19, xxix. 25, 27, xxx. 21,
xxxv. 15; Neh. xi. 17, xii. 27, 28, 45—47; and Ps.cl. Besides these seriptural quotations, the reader
i8 referred, for further inquiry, in respect to the music of the temple during the festivals, to the Mishna
Tr. Erachin,ii.; Pesachim,v.§ 7; Succah, v. § 4; Rosh Hashana,iii. § 3.iv. §§ 1,5, 9, and Tumid, vii. 3.

? Matt. xxvi. 30; Mark xiv. 26; Eph. v. 19; Col. iii. 16.

3 Chap.ii. §§ 8, 5, 6.




SPANISH AND PORTUGUESE JEWS. 11

Greeks and Romans had it.* It has also been clearly proved, that the chants of
the early Christians were derived from the temple melodies, and were adopted by
them from the Jews.5

After the destruction of the temple by the Romans under Titus, the voice and
harp of both Levites and people became mute, and the sufferings the Israelitish
nation underwent during the first years of their captivity and dispersion, left them
no leisure for the cultivation of musie, devotional or otherwise; but as soon as
public worship could be again re-established, and  the utterance of the lips” had
replaced the former ¢ offerings of bulls,” the ancient well-remembered and tra-
ditionally-preserved temple melodies were also reintroduced, and the selection of
Psalms, which then and since have formed an integral part of the prayers, were
sung to them. It is scarcely to be doubted, that the acknowledged efficacy of
music as a handmaid to devotion, and the general inclination and aptitude of the
Israelite nation for that sublime art— their characteristic in every age —led them,
even during that period of captivity and distress, to repeat in their services, at least
vocally, the ancient, traditional, and vencrated tones and sacred melodies, which
they naturally then valued and cherished more as the sole remains of the former
temple service, as consolatory sounds in their distress, and as the sweet reminis-
cences of better times and of national glory.

That most of these melodies were forgotten and lost in the course of time, is a
result which will not surprise any one acquainted with the unparalleled sufferings
and dispersions the Israclites had to endure during the many ages of their subse-
quent history, especially when it is also considered that the most strenuous exer-

¢ Talmud Tr. Erachin, pp.10 and 11, as follows: @IPBI N nD™MIN -+ 85% 13 837 10N

ST M NANRD NV TN AREDI MW D WY RO IR NN 53 na rn DYapl Y
(%> “ 77 127y Dn) *“ There was a musical instrument in the temple called a Magrepha, in which there
were ten holes (or cavities); each of'these produced ten sorts of musical sounds [notes?], thus producing
together one hundred sounds.” The word Magrepha signifies a fork; and this instrament was so called
as the rows of pipes presented that appearance (sce Rashi ad loe. cit.). These pipes were inserted in each
of the cavities of a hollow box, and the instrument was no doubt played upon by means of keys, though
no mention of them is made in the short and imperfect account of the Mishna. It is, however, added,
that it was “ a most powerful instrument, which could be heard at a very great distance ”— a description
very applicable to the organ (Tr. Tamid, iii. 8, and Comm. " NBDIN).

* The reasoning of G. B. Martini is, to any impartial reader, conclusive on this subject. Ile says
(Storia della Musica, t.1i. p. 351):

“Ed ecco il canto Ebreo della Salmodia, sin da’ tempo di David e de Salomone successivamente
tramandato di padre in figliuolo, oltrepassare la meta del primo secolo della chiesa.

“ Che se il metodo del canto, e delle formole musicali stabilite da Davide pervenne tant’ oltre, se non
del tutto, almeno sostanzialmente non variato nella nazione Ebrea; qual ragione potra persuaderei, che
gli Apostoli, i quali erano soliti a frequentare il Tempio, e ad escercitarvisi nell’ orazione e nelle divino
lodi, I’ istesso metodo non riteneressero? Essi infatti, Ebrei essendo, e quindi allevati ed assuefatti alle
costumanze di lor nazione allorche alle ore prefisse colle moltitudine del popolo adunavansi al Tempio
ad orare (Luc. 24, 53) quali cantilene avranno usato se non quelli medesime con cui le turbe responde-
vano ai Cantori Leviti?”

“ This is the Hebrew chant of the Psalmodies which, ever since the time of David and Solomon, have
been transmitted from one generation to another, and [therefore] goes beyond the first half of the first
age of the Church. These have not materially varied, but have been substantially preserved by the Hebrew
nation. Is it not, then, sufficient to convince us, that the Apostles who were born Hebrews, brought up
in the customs of their nation, wont to frequent the temple and engage in the prayers and divine praises
therein recited, should retain the same method and use the same chants with which the people used to
respond to the Levitical choir?”—Martini’s History of Music, vol. i. 3rd Dissertation, p. 350.

We may remark, in addition, that it is quite improbable that the early Christians should have adopted
melodies used by idolators for the purposes of idolatry. Not only was this prohibited to them by the
heathens (see Forkel's Geschichte der Musik, vol, ii. p.91), but they were themsclves natarally averse to
adopt them. Thus Clement of Alexandria, who flourished in the third century, would allow the
guitar and lyre to be used at social festivities, * because David played on them,” but prohibited the flute
because that instrument * was used in the service of idolatry.” They, therefore, could not use any other
than the old Hebrew melodies with which they were acquainted from early habit and association.

Forkel, in the above quoted work, says (p. 188), “ This mode of reading the Scriptures with cantil-
lation or chant has been adopted in the Christian Church from the Temple, and is still preserved in the
mode of chanting the collects, responses, ete.” See further on this subject, Dr. Saalschiitz Geschichte
und Wiirdigurg der Musik bei den Hebriern, § 61.
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tions of the learned have hitherto failed to elucidate the music of the Greeks, the
Romans, and of other ancient nations more powerful and prosperous than the
Israelites, and that the art of musical notation was not invented till the fourteenth
century. Still some, though very few of these melodies exist, of which there
is reason to suppose, that, owing to their having been traditionally preserved and
transmitted from one generation to another with religious care and veneration,
have reached our times. We will, in respect to two of them, state hereafter our
reasons for ascribing to them this high antiquity.

The reading of the sacred Scriptures was, from the earliest times, always accom-
panied by the observance of certain signs or accents (pwyv also called Trop),
intended to dctermine the sense and as musical notes,’ which, although they have
a distinct form and figure, do not, nevertheless, present a determinate sound like
our present musical notes, but their sound is dependent on oral instruction, since
the same signs vary in sound in the various scriptural books, and are modulated
according to the tenor and contents of them. 'This may perhaps be better under-
stood by the following quotation from an ancient authority, one of the few who
have written on this subject, and on that of the history of the melodies to the
hymns introduced in the liturgy:
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“ The o'wyw [signs or accents] are a sort of melodies (0%n5).7 Of these, three have
remained to us: one 18 appropriated for the reading of the Pentateuch; the second
for that of the Prophets, with the distinction that the tune of the m©dA (section
from the Prophets read in Synagogues on Sabbath and Festivals) differs from
other [portions of] the Prophets; the third melody is for the reading of the Psalms,
the Proverbs, and Book of Job.?  As for the other melodies adapted for hymns or
clegies, some are ancient like those for the hymns of R. Eleazar Kalir; and others
of more recent origin were composed or adapted in Spain from Moorish songs,
which, being very melodious, attract the heart; and in I'rance they were adapted
from Provencal tunes, which are most perfect in musical excellence.”—(R. Simeon
bar Zemach Duran (who flourished in the fourteenth century), in Magen Abboth,
p-920.)

® The Prophets seem to have used instrumental music to accompany the announcement of their
prophecies (see Sam. x.5), and sometimes to aid their inspiration. An instance of this occurs in
2 Kings 1. 15.  The ancient Greek poets recited their poems with a sort of chant and accompaniment
of a musical instrument, a practice which the Italian Improvisatori follow to this day. The Arabs also
read the IXoran with a sort of cantillation or chant.

7 This word is not, as many erroneonsly suppose, a Hebrew one, but the Arabic and Turkish

expression for * melody.” Accordingly, it is not to be pronounced iI_'_I[? but ]T_'I‘?, although it has, in the
qnoted extract, a Hebrew sign of plurality (B'—) suffixed.

5 Besides these, the Sephardim have different modunlations for the Books of Esther, Ruth, the Song of
Solomon, and the Lamentations of Jeremiah, cach admirably adapted to, and expressive of, the subject
of each specified book, thongh the signs (Q"OP0) are nearly the same in all. Not only the scriptural
hooks, but the Mishna, and probably also the Gemarah, were recited with cantillation, as it appears from
the Talmud obligatory so to read them (see Talmud Tr. Megillah, p. 32), {3MY N DD M MWW
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A wreatise of the Mishna was printed with musical accents (DY) as late as 1553 (see Dukes in
Lit. Blattdes Orient for 1843, and Steinschneider, Jewish Lit. p. 154).  Wemuch regret that our limits
do not permit vs to illustrate this important part of the avcien: melodies, with respect to the mode of
recitivg the various scriptiral books — a practice pecultar to the Scphardim — by musical and other
examples. We hope 10 do it in another volume, in whicii we purpose to treat of the chants used in the
Scphardic liturgy.
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When the Sephardic ritual became fixed and generally established in Spain, and
was enriched by the solemn hymns of Gabirol, Judah Ha-levi, and other celebrated
Hebrew poets; chants or melodies were composed or adapted to them, and were
soon generally adopted. It would, indeed, have been most desirable that the
sublime lays of our pious poets should have ever been found combined with equally
sublime and sweet strains by devotionally inspired musical composers of our own
nation. But this was not always practicable; and at a very early period 1t became
necessary to sing many of these hymns to the popular melodies of the day; and 1n
most printed editions we find directions prefixed to hymns replete with piety and
devotion, that they are to be sung to the tune of Permetid bella Amaryllis (Permit
fair Amaryllis), Tres colores in una (Three colours in one), Temprano nages Almendro
(Thou buddest soon, O Almond!), and similar ancient Spanish or Moorish songs
(*oxpoer h1), a practice no doubt very objectionable, fEr obvious reasons, and
from which the better taste of the present age would shrink. It 1s, however, but
fair to say, that these adaptations, though in some degree unavoidable, did not
pass without severe censure from pious and learned Rabbies.

Aben Ezra already mentions many hymns which were sung to Moorish or
ancient Spanish melodies (see his Commentary to Ps. viii.) As a further proof of
the early and continued practice and censure of these adaptations, we quote the
words of one of its most energetic opponents. Speaking of the works of R. Judah
Ha-levi, he says, ‘““ In his days it became  a practice to introduce into liturgical
works hymns founded on popular melodics. This error ultimately increased so
much, that the printers of them, like the Sodomites of yore, unblushingly declared
their misdeeds, by directing that pious hymns, such, for instance,as "> 7m0 M (Sing
a hymn of lpraisc to the Lord), etc., was to be sung to the tune of En toda la tra-
montaiia,‘‘ In the whole country beyond the mountains”;? and another similar hymn
1s directed to be sung to the tune of E/ Vaguero de la Morayna ‘“ The cowherd of
the Mt)::rayna.," and others in the same manner ” (Samuel Archivolti in DYNIN NN,

. 100).
: It must, however, not be concealed that some rabbies excused or defended the
practice as an innocent one,!' and on account of the beneficial tendency of music
to excite and sustain devotion. With this intention, some peets purposely adapted
their devotional hymns to the melodies of popular songs, to su rsege the original
(not always most moral) words of them, and to substitute their hymns instead,
the apj)mved- and popular melodies being retained.'? Still these adaptations must
be understood as limited to hymns for private devotion; and if any found their

® This was, no doubt, a love-song in praise of a woman, the continunation of which probably was
*“ There is none so fair as ”
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"' The adaptation of profane melodies to devotional hymns was, as Menahem Lonsano, who flourished
in the sixteenth century, informs us, ‘“ very objectionable to many rabbies and sages [in Israel], but

they are wrong, for there is no harm in this ”— DY D¥anHRN 51? DINNNARD D02 NYP NN
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R. Simeon Duran, in the extract ahove quoted, also mentions the practice without blame, and mentions
(as an excuse, probably ) that the beauty and sweetness of the Arabic melodies attract the heart (sce
our extract, supra p.12).

'* Thus Isracl Nagara (supra p.7) adapted purposely all his hymns to Arabic (YANT), Turkish
('PN), Greek (13", Romaic ("D31217), and other melodies, and even prefixed the commencing words

of them. In the two hymns we have of his in this collection, he directs Doy 1127 7 (our No. 65)

to be sung to the tune of the Arabic song YWD DORY AN NY, and our No. 66 (YD) n‘;:.*) to a
Romaic or Provengal one, Fasi abassi Silvana, and has in other hymns even made the Hebrew words
to correspond to those of the adopted tune, as, for instance, where he ingeniously applied to the words
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way into the synagogue service, it was not till long after their profane origin had
become forgotten. Many hymns had melodies expressly composed for them,
either by the Hazanim, many of whom, in ancient times, were also Paylanim
(Poets), who introduced their own compositions into the synagogue service, or
sung them to well-known tunes of more ancient hymns, as appears by the headings
prefixed, or new melodies were composed for them by others.!* It is highly

of a Spanish song, A las Montaiias mi alma! a las Montasias me iré. (*“ To the mountains, my soul,
to the mountains I will go™), to a poem commencing :—
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The first is probably a love song, and the second a devotional hymn, founded on v. 1 and 2 of Ps. cxxi.
’.}"l!ia i:lcongruuuﬂ mixture he thus defends in the Preface to his collection of hymns, called Zemiroth
israel :—
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“ The mouth of those who utter vanities and sing profane love-songs shall be closed for ever, when
they behold the hymns I have composed in honour of the Almighty; and they will truly rejoice now
that they are enabled to sing IHis praises in melodious strains. For we may well assume that no man
will prefer the prohibited thing, when that which is permitted is equally good; and as the melodies
remain here unchanged, it is not to be supposed that pious men will expose themselves to be ensnared
by the profane words in a rude and strange tongue 2198 = nw‘pn] and abstain from seeking the Lord,
and singing His praises with the melodious strains aml words of the sacred language which I have here
arranged for them.”

We are, on reading this, involuntarily reminded of the answer of a celebrated divine, who is
reported to have justified the adaptation of popular tunes to religious hymns, by the remark, that * it
was not proper that the d—I should have all the pretty tunes to himself.” It must, however, be owned,
that the Jewish Rabbi of the sixteenth century defended the practice in a better and more logical man-
ner than the Christian divine of the nineteenth century; and as it appears to us, the learned Rabbies
above quoted, who permit or apologise for the practice, do not seem to have attached sufficient im-
portance to the effect of association of ideas, which often must have reverted to the profane words of
the original melody, when known, to the utter destruction of every devotional sentiment. This was
more especially the case, when even at an early period some of our poets, forgetful of their sacred
mission, introduced into their hymns all sorts of irrelevant matter, and indulged in puns and witticisms
to show their command of language. Moses Aben Ezra justly blames some of his contemporaries, who,
abandoning the natural and simple style of their predecessors, introduced mathematics and astronomy
in their hymns; and thus, as is well observed by Steinschneider, “ causing devotion to degenerate into
speculation and disputation.” Their play upon words is therefore justly and severely censured in the follow-

ing extract, which will show to what extreme this license was carried :—DY W NY¥P NN DINHD N 11D

1731 1PN ]11’:"?‘? NIZYT M5 DY IR « Especially loathsome is the practice of making some [ Hebrew |
hymns commence with words similar in sound to those of the song (from which the melody 1s taken),
like him who composed a hymn to the melody of the Spanish song, Muérame mi alma, ai! muérame,

to the same sounding Hebrew words DY 2702y D ‘?].? YW1 and thought he had done a great thing,
but was not aware that a similar hymn ¢is an abomination, which the Lord will not accept’ [Lev. xix. 7],

137 85 X171 51D * 7D MY and that those who utter it are only repeating the words of the lovers [the
expression NBNM ARA in the original is much stronger]; and their minds and thoughts will revert
to them [and impure thoughts instead of devotion will result]. The same censure is deserved by those who
write XN D Shem Nora [the awful name], instead of Seiiora (Lady), and similar expressions ”
(M. di Lonzano, in MY YN’ p. 147). The similarity of structure and sound of the Spanish and Italian
languages with the Hebrew, very much facilitated these witticisms, of which many instances might be
adduced (see, inter alia, Ephraimi Luzzatto’s DYMYIN Y33, London, 1766). From what has been stated
above, it is needless to add, that none of the hymns, so justly complained of, were admitted into the
Bc{shardic Liturgy.

* This also did not take place without being occasionally abused by ignorant Hazanim and singers,
who obtruded their music and fine voices at the expense of true devotion, for which they were, as early
as the twelfth and thirteenth centuries, attacked and ridiculed by satirical poets; such as Charisi

ch. xxiv,, Immanuel of Rome, and others. (Compare also Shulchan Aruch N2732 S L § 11, and

Lonzano in M N2 p. 137, NYT D3N 12O '?3’?). As Steinschneider expresses it: * These
writers quote authorities for the physical connection between an agreeable voice and an empty skull.”
The same erudite modern author is also very severe on the practice and style of the German, and
especially of the Polish DM and singers, “ So much admired by persons who once or twice a year
feel themselves brought back by them to the devotional feclings of their youth, deadened either by
neglect or mechanical attendance on places of worship. Their melodics are characterised by a kind of
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improbable, and indeed almost impossible that, in the public service of the
Sephardim, so jealously watched by the ancient Rabbies, and especially in that
for the o' o' (New Year and Day of Atonement), melodies of known profane
ariﬁin should at any peried have been allowed to be sung.

n considering the structure and character of the ancient melodies traditionally
and orally descended to us, we find that, either as original compositions, or as
adaptations, they are eminently calculated to fulfil their intended purpose; for
though simple in character, they are yet sufficiently melodious to please the ear
and attract the multitude; and whether we wish to give utterance to the devo-
tional outpouring of the soul to its Divine Source (see Morning and Occasional
Hymns), or raise the joyful strain of praise and thanksgiving (Hallel, etc.ﬁ, attune
our contrite hearts to solemnity and holy awe (as in the EB mns and chants for
the o'&m o), or give vent to our affliction for national misfortunes and losses
(np or Elegies for the Fast of Ab); we find them throughout well adapted to the
subject and occasion, and never unworthy of the Bacreﬁ words or immortal verse
to which they are associated. They have the further merit of adaptability to the use
of a great mass, and of whole congregations, who are without the aid of instru-
mental music to guide and direct them. Hence the cause of their simplicity, in
order to enable them to be acquired and executed by most voices, and also the
reason of their shortness, which although it proves monotonous, especially in long
pieces, by the too frequent repetition of the same melody, is an inconvenience
amply compensated by the more important advantage of their being easily
acquired and executed by a mixed congregation, and as easily transmitted, by
constant practice, to following generations.

The age and time of composition of each melody varies considerably, and
cannot always be accurately ascertained. To guide us in this respect, we must
in the first place ascertain by whom the hymns, to which the melodies are attached,
were written, and the time the various authors of them flourished, which has been
stated above in every instance in which it could be ascertained; because the
greater part of these hymns and melodies were adopted either in the life time,
or soon after the death of the poets who composed the hymns. The fact of the
melodies [ which could not then be written down, but were orally acquired and
transmitted |, being the same in every Sephardic congregation, however widely
separated and without communication with each other, affords ample proof of their
antiquity, genuineness, and general adoption, and no doubt they have reached us
nearly in their original form. Accordingly we find the melodies to the hymns of
Gabirol, Ha-levi, and the two Aben Ezras, to be in the Moorish or very early
Spanish style of music, corresponding to the age and country in which these
great poets flourished, and those less ancient will be found similar in style to that
of the music of the various periods of their composition.

A tradition exists with respect to the melody of the blessing of the priests
(2315 no73 No. 44 in this cﬂﬁzction), that it 1s identical with that sung in the
temple where, as it is known the priestly choirs were daily wont to bless the
people, agreeably to the command to them in Numbers vi. 22—26. (Compare

p— ==

recitative, having so little reference to musical time, that it spoils the ancient melodies. These singers
moreover, are 80 wanting in attention to the original simplicity of the music, that their ornamentation
far surpasses the bravuras of Italian opera singers, and the execution of modern pianists. The recitation
of the Sephardim, kept closer to its original simplicity, and retained some of the old hymnology, and
therefore underwent fewer changes, owing to the nature of their public service being more rigid and un-
varying.” (Steinschneider, Jewish Literature, pp. 155, 156).

t i8, however, but fair to remark, that this censure is not so extensively applicable to the practice of
the present day as it was about half a century ago, before a better taste prevailed among the German
congregations, and before the works of Sulzer, Naumbourg, Weintraub, Berlyn, and others appeared, to
the great improvement of their synagogue music.
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Maimonides o'ds nwes “on xiv § 14). That this tradition is supported by great
probability, almost amounting to direct proof, will appear from the following
considerations: First, that this duty devolved exclusively on the priests, who
were a numerous class, who executed i1t with religious awe and attention, and who,
as a privilege peculiar to themselves, scrupulously transmitted 1t to their sons. It
is, therefore, highly improbable, that on the restoration of public divine service,
the priests would have used, or the people would have permitted them to intro-
duce, any other melody, except the venerated one of the temple, especially as the
blessing of the people was the only act of ministration remaining to the priests
after the destruction of the Sanctuary. Secondly, we find that with shight
alteration, this blessing is sung to the same melody in every Sephardic congrega-
tion.”* And though our brethren, following the éerman liturgy, have more than
one melody for it, they seem to be of comparatively modern introduction; and one
of them, said to be the most ancient, contains unmistakeable traces of this, which
we must consider to be the original melody. Its simplicity, and the repetition of
the same melody for all the words of the Blessing [fifteen in number] are eir-
cumstances which will have due weight, and will be accepted as additional and
corroborative evidence for its antiquity, by the musical arch@ologist and critic.

No. 12 of our Collection. The melody to the 1™ or Song of Moses, is also
held to be of very remote origin. According to a very ancient Spanish work
(printed, 1if I recollect rightly, in Portugal), *‘ Some have affirmed EHay quien
dizenP that what we now sing to the Song of Moses is the same [melody] Miriam
and her companions sung,” etc. This legend would not merit any serious con-
sideration here, except that it undoubtedly proves that the knowledge of the
origin of the melody was already long lost when this ancient Spanish book was
written: and here again the acute remark of Dr. Sachs is applicable, that ** Fable
soon occupies itself to speak where history is silent” (supra, p. 4, note 11). 1t 1s,
therefore, highly probable that this melody belongs to a period anterior to the
regular settlement of the Jews in Spain. The general adoption thereof by every
congregation of the Sephardic Liturgy, furnishes also a strong proof in favour
of &eiigh antiquity of its origin.

The melodies contained in the present work may, therefore, be thus subdivided:

I. Those most ancient whose origin is supposed to be prior to the settlement of
the Jews in Spain. Nos. 12 and 44 are, for the reasons above stated, of this class;
as are also very probably many chants used on the Festival of New Year and
Day of Atonement.

1I. Melodies composed in Spain, and subsequently introduced by the Israelites
into the various countries in which they took refuge from the persecution in the
Iberian Peninsula. In this class, which forms the larger portion of our collection,
we include the Nos. 1, 2, 3, 8, 9, 10, 11, 13 to 39, 45, 47 to 52, 56, 57, 58,62, 68
and 69. The other numbers not mentioned, we are inclined to consider as of a
later period.

With respect to particular melodies, we have to remark, that No.7 of this
collection, the Sabbath hymn Lecka Dodi, differs from the other melodies as being
much older than the poem to which it is now sung by all Sephardic congre-
gations; because in all old editions of their prayers it is directed to be sung to the
melody [1r5] of saymanb swey sawe by R. Judah Ha-levi, who preceded the author of
the first-mentioned hymn several centuries (see Supra, p. 4 and 7).

14 This melody has here been written as sung in the ancient congregation of Sephardim, at Amster-
dam, where I heard it in my youth, and remember that, simple as it is, it affected even to tears those
who heard it sung in harmonious parts, and in proper musical time. It would prove a great gratification
to me, if, by means of this our work, this most ancient and sacred “ Blessing ” should in various congre-
gations be sung in a manner worthy of the moLiNess thereof, aud tend to inspire the hearers with
reverence and fitting devotion.
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No. 10, Yigdal. The author of this poem, so often occurring in the Liturgy,
was hitherto unknown, but from a communication made to me by the erudite
Mr. L. Dukes, I learn, that Professor S. D. Luzzatto has, in an ancient MS., seen the
following prefixed to this hymn : am33 Y731 Sxvat 9nma o0 ooy v on b
w1 A ann ¢ These are the Thirteen Articles of Faith, as arranged by R.

aniel, son of R.Judah, the Dayan, or ¢ Judge.”” This discovery is not without
interest for the history of our Liturgy.

No. 24, Hamabdil. This being a hymn for private devotion, and not sung in
z'na ogue, various melodies have been adapted to it. I have selected the present as

e best and most melodious of those known to me, and which bears unmistake-
able traces of a Spanish origin, as those who are at all acquainted with that style
of music will rea.dilf perceive.

No. 26, Shofet kol Haaretz. We have preferred writing this very ancient melody,
often repeated in our Roshhashana and Kipur prayers, without musical time, rather
than deviate by any alteration, however slight, from the established manner in
which 1t has been sung for many centuries.

Nos. 39—44, Melodies for Hallel. Besides those enumerated, the Nos. 3, 4, 11,
47, 65 and 68 are also occasionally used for Hallel. Nos. 19 and 25 on Sabbath
only.

I%:o. 47. This melody, sung on the last days of Festivals only, is' known by the
name of La Despidida, or ** Farewell.”

No. 49, Shochant basadé. The remarks on No.24 are also applicable to this
number. Its Moorish style of music is a sure guarantee for its antiquity. With
respect to the poem, which differs so much from the usual severe and philosophic
sty?e of its author, Gabirol, see the able remarks thereon of L. Dukes, Ehren-
saiilen, etc., p, 22.

Nos. 65 and 66, Yakh Ribbon and Yigaleh. To these hymns, used for private
devotion only, there are also more than one melody to each, of which I consider
I have selected the best. Whether these are the Moorish and Provencgal tunes
for which their author Israel Nagara composed them (supra, note 12), I am unable
to state.

No. 70, Rachem Na, the Dirge for the Dead. This belongs to the class known
~ in Hebrew poetry as m\nanby, which either, according the supposition of Dr. Sachs,

1s derived from the Spanish El Mortaja or (hymn of) the shroud; or, as Jellineck,
with more probability derives it, from the Arabic, in which it has the sense of
Oratio funebris. The poem of Gabirol for the morning service of the Day of
Atonement, commencing nnn 5% onbx (vol. iii. of Prayers, p.88), is also sung to
this solemn melody.

No melody has been inserted in this collection which is not, as far as I have
been able to investigate, at least a century and a half old.

A new melody to 4Adon Olam, composed by the writer of this [ssay, having
met with some favour by the Sephardic congregations of London, the Hague,
in America, etc., has been added as an Appendix, in the hope of its being further
adopted by other congregations, or for private devotion.

It only remains to be stated, in addition, that these melodies have been here
written as I heard them in Amsterdam and in this country. Mr. Aguilar has

written them from hearing me sing them.

D. A.DE SOLA.
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TRANSLATIONS.

Tae following Hymns are now for the first time translated into English Those which

do not exceed four or five stanzas have been rendered in full.

Of the others the first

stanza only has been rendered, and the parts placed under the music.

The same method adopted in my version of the poetical pieces of the Sephardic Prayers
into English has here been adhered to, viz., to give a faithful rendering of the words, as
well as the spirit of the original, without sacrificing perspicuity to mere elegance of

diction.

D. A, pE S.

I. Morning Hymns. 83 53 Kol Berid.

All created beings, celestial and terrestrial,
Testify and declare, with unanimous sound,

That the Lord is ONE, His name the only ONE.

1.
Interminable' are Thy wisdom’s paths.
They who penetrated their mystery
Can alone relate Thy greatness.
They acknowledge that all are derived from Thee,
And that Thou art the un!,y God and King!
T'estify and declare, etc.

2.

When the mind contemplates the world’s structure,

It finds all but Thee subject to corruption and
change;

That everything was numbered and weighed by
Thee;?

And that all derive their existence from One
eternal source. Testify and declare, ete.

3.
In every extreme of the universe
Thou hast established determined signs.
North, West, East and South, Heaven and
Earth,

Attest Thy almighty power on every side.
Testify and declare, ete.

1.
Their order and union were fixed by Thee;
They all must perish, and Thou alone remain.
Let, therefore, every creature ascribe glory unto
Thee,
Since Thou alone, O Father, existest cternally.
Testify and declare, etc.

II. 72paRk @ Shachar Abakeshcha.

In the early morn I seek Thee, my Refuge and Rock!
And address unto Thee my morning and evening prayers.

When contemplating Thy greatness, I remain and stand amazed;
For to Thine all-seeing eyes my innermost thoughts are revealed.

In the early morn, etc.

How feeble is the power of heart and tongue to conceive and praise Thy might,
And how inadequate that of the spirit which is within me!

In the early morn, ete.

Yet Thou deignest to accept the praise of mortal man, :
Therefore will I praise Thee, whilst Thy divine spirit shall animate me.

In the early morn, ete.

Heb. Thirty-two, according to a cabalistical system in the Book Yetsirah. I have,however, rendered

it more according to the spirit than to the letter.

2 je. their quantity and quality were fixed and determined at their creation.



TRANSLATIONS.

III. P12 »  Adonai Boker

Lord, in Thy mercy
Deign to hear my pray’r,
Which in the early morn
I address unto Thee.

Hear my prayer, O Thou who dwellest in heaven,
When morn, even, and noon I address it unto Thee;
When my heart, as well as my eyes, is raised towards Thee;
And when, *“in the greatness of Thy mercy, I enter Thine house,”
Lord, in Thy mercy, ete.

My heart panteth, my strength faileth me,
When my soul reminds me of my trespass;
Therefore do I dread to direct my steps,
“To prostrate myself in Thy holy temple,”
Lord, in Thy mercy, etc.

Oh! that I had wings like the dove,
I would fly and (perhaps) dwell secure;
But were I to ascend the heavens, there, too, is Thy dread presence.
Then * Lord guide me according to 'T'hy rightecousness.”
Lord, in Thy mercy, etc.

Oh! my soul, constantly praise thy God,
With heart and tongue intimately conjoined;
For He is the Creator and Supporter of all,
[t was ““ He who made and established thee.”
Lord, in Thy mercy, ctc.

IV. 1 58 Eloke Oz.

God! my strength and praise,

Oh “heal me and I shall be healed.”
Grant a cure for my disease,

Lest I be no more and die.

V. 0%  Lemaancha.

For Thy sake, not for our’s,
And for that of those who sleep in Machpelah's cave.

Rebuild Jerasalem, Thy fair and precious city,

Through the merit of Thy rightcous law , comprised in ten precepts.
¢ A : : e For Thy sake, etc.

Reveal Thy secret to the solitary nation, “let the daughters of Judah rejoice,”

Through the merit of Thy precious law, which “ enlightens the eyes.”
For Thy sake, etc.

Execute vengeance on my enemies, who have overborne me with a strong hand; _ =
“For the son of the handmaid shall not take the inheritance of the son of the mistress.
For Thy sake, etc.

Send us speedily Thy Anointed One with Elijah our Prophet;
For it is He who will enlighten our eyes, and announce the good tidings.
For Thy sake, etc.

Then shall our eyes behold it, and our heart rejoice,

When Thou leadest us to our Temple, there again to kindle the sacred lights.
For Thy =ake, etc.

VI. 7aR  Abarech.

I will bless the name of the Almighty,

Who is hidden from every existing being,
And hope for His mercy all my days.

For He ever proved most bountiful to us, ete.
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VII. Sasears HymMns. NI OYR Y2 K@ eshmera Shabat.

When the Sabbath I duly keep,
God will also guard me;

For an eternal covenant and *“ sign
It is between Him and me.”!

Thereon it is prohibited to transact business, to travel, to discuss political, commercial, or private
affuirs, But I must meditate in the divine law, that its instructiens may improve my knowledge.—
When the Sabbath, etc.

On that day I find rest for my soul. Behold, to a former generation the Most Holy gave a wondrous
sign, by granting them a double portion on every sixth day.? May He also on that day ever double my
portion.—When the Sabbath, ete.

It was commanded to His chiefs and priesthood to arrange thereon, aceording to law, the shewbread
before Him; but to fast on that day has been prohibited by the sages, except it be the Day of Atone-
ment for our sins.— When the Sabbath, ete.

This glorious day is one of delights, which we also honour by the enjoyment of savory food and
drink. The afilicted must on that day abstain from mourning, for it is a day of joy, on which God
caused me to rejoice.—When the Sabbath, ete.

He who works on that day will assuredly be cut off. Therefore will I purify my heart of every un-
seemly thought. I will pray to the Almighty evening and morning, address to Him the additional and
afternoon prayers, that He may answer mel—When the Sabbath, etc.

VIIL SxwS moy  Yom zeh leysrael.

This day is unto Israel
A day of light and joy—
The Sabbath of rest.

On Mounnt Sinai Thou issuedst Thy commands for the observance throughout the year of Sabbath and
Festival Days, and that I should arrange my heave and mecat offerings on the Sabbath of rest.—This
day, ete.

It is the desired day of a crushed and humbled nation. It gives additional life-breath to the heart
oppressed by woe, and the afflicted soul experiences relief on the Sabbath of rest.—This day, etc.

Thou didst sanctify and bless it above all other days, having ended on the sixth day the creation of
the universe. The sorrowing shall find consolation and hope on the Sabbath of rest.—'This day, ete.

Thou, most revered, hast commanded us to refrain from all work thereon. If the Sabbath I shall
duly observe, I shall rejoice in witnessing the glory of our re-establishment. Then will I sacrifice and
offer oblations unto Thee on the Sabbath of rest.—'This day, etc.

Remember and renew our sanctuary, which now is in ruins. Grant Thy bounty, O our Saviour, to
Thy afflicted nation, who occupy themselves with praises and hymns unto Thee on its Sabbath of rest.
—This day, etc.

IX. o2y nnn Menucha Vesimcha.
A day of rest, of joy and light to the Jewish nation? is the holy Sabbath —a day of delights, etec.

X. N SR Elohim Yisadenu.

May God support us, bless our substance,
And endow with His bounty the work of our hands.

On the first working day may we experience His blessing, and also on the second day may Ie cause
our counsel to prosper.—May God, ectc.

May His aid continue and increase on the third and fourth days, and on the fifth — but without terror
—may He send our Redeemer!—May God, etc.

On the sixth day the cattle was slaughtered and prepared. It is celebrated with sanctification, praise
and thanksgivings, for the choice blessings vouchsafed unto us.—May God, ete.

May we, on our holy Sabbath, experience delight for our souls. * May our couch be ever verdant,” !
and night's gloom be made lucid unto us.—May God, etc.

XI. inan 0y R Bemotsae yom Menucha.

At the conclusion of the day of rest, may Thy people experience ease. O send the Tishbite at my
carnest prayer, and sorrow and sighing shall flee away.

! Txod. xxxi. 13. ? Ibid. xvi. 22,
7 Esther viii. 186, * Cant. i. 186.
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XII. Feast or Rry. orF THE Law. N2 NIOW Shockant Basade.

O Thou who abidest in the fields among the Cushite’s tents, ascend to Carmel’s summit, and look
towards Bashan’s mount.

Fairest, raise Thine eyes to the concealed garden, and behold Thy beds, how full they are of bloom !

Why, Noble Doe, abandonest Thou my garden, to pasture in Jokshan’s bower and in Dishan’s
wood

Come! let us go down to the garden, to enjoy its luscious fruit, and, in the lap of the fair one, lie
down in sweet repose.’

XIII. ELEGIES FOR THE FasT oF AB. AR 'Y  Lemi ebke.

For which shall I weep and smite my hands? For which mourn in the bitterness of my inward
grief? Shall it be for the sanctuary, for the ark and cherubim, in whose places ravens and bitterns now
nestle? ete.

I will refrain from listening to the singer’s sweet voice, and intone the lament—* Alas! how solitary
1s now the once populous city.”

XIV. oy Do Alechem edah.

To you, holy congregation, will I propose some questions. Why is this night different from other
nights? ete.

XV. 23 mY Urah na.

Awake, O Lord, Thy omnipotence, and she who was styled the abhorred, call her “ the consoled one';
and to the humbled and afflicted people say—** Poor and storm-tossed nation, be comforted.”

Awake, O Lord, Thy omnipotence, and in mercy redeem Israel; and let it be said to the supplicating
poor—* A Redeemer shall come unto Zion.”

XVI. o'y Gerushim.

Cast out from their delightful abode, my soul fainteth for their slain. My heart! my heart is stricken
for those who were murdered, and my inward parts mourn for those who were massacred.

XVIL sny S8  Eli adati.

Lament and mourn, O my congregation, on this day on which my glory was cast down — when the
melody of my harp was changed into lamentations, and the sounds of my flute to mournful tones.
Flow, my tears, flow, for many are my sorrows.

XVIII. 1v'¥ N2 Bat Tsion.

I heard the daughter of Zion uttering her bitter lament — * Alas! I have drank the cup, and drained
it to the very dregs thereof.” O thou, voluptuous, weep for the holy place, whose brightness is now
turncd to gloom.

XIX. S8wm nmn Yehudah Veyisrael.

Know, Judah and Israel, that I am overwhelmed with woe, and owing to my sins, am seized with
terrific horror, etc..... The holy city is bereft of sacred harmony and joy, for lost and destroyed is now
the holy temple! etc.

XX. D0W T Damemu Seraphim.

The Seraphim ceased their sacred song, and the Hayoth and Ophanim their holy ministrations, on the
day the severe sentence was decreed and executed. *The angels of peace wept bitterly,” ete.

XXI. 7N B0 WYY Kumi vesifdi Torah.

_Solo. Arise and mourn, O holy law, and utter a lament for the many woes (Israel) suffered on the
ninth day of Ab—a day of trouble, anguish, and wrath — a day on which the Divine ire was kindled

against me, and when the temple’s oracle and courts were utterly destroyed, Chorus. Raise a cry, loud
and bitter, ** This is the ordinance of the law.”

' The intention of this mystical allegory, in imitation of that in Canticles and in Isaiah, where the
union of God and Israel is assimilated to a bridegroom and bride, is, to admonish Israel to cherish and
cultivate its own divine law, and not to abandon it for worldly pursuits., Gabirol composed two other
hymns in the same figurative style, the melodies to which are unknown.
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XXII. ¥R Y ®M2  Boreh ad Anah.

Until when, my Creator, shall Thy dove remain caught in the fowler’s snare. Miserably afHlicted and
bereft of her young, she cries unto Thee, “ O my Father!” etc.

XXIIL 9w R Esh Tukad.

Joy like a fire burns within me, when I bring to mind how I went forth from Egypt.
But now I can only raise lamentations, when I remember how I went forth from Jerusalem, etc.

XXIV. %3 & Ech Navi.

How was my dwelling spoilt, and those I loved cast forth or fled, when the populous city became
solitary and lone like a widow. Therefore will I utter bitter laments on this day every year, etc.

XXV. v Nachamu.

Comfort ye, comfort ye my people, saith the Lord,' with all the consolations found in the prophetical
book.? “To impart gladness to the mourners of Zion, to give them a beautiful crown iunstead of

ashes.” etc.
XXVI. OccastonarL Hymns. S8 mymn  Zodot EL

My thanksgivings to God, and my oblation,
I offer with * th¢ praises of all living beings.”

Be Thy name Eternal, onr God and King, for ever praised; and let every living creature join in
praises due to Thee from every animated being.—My thanksgivings, etc.

XXVIL. 2% MY Tsur Shochen.

My Rock, who dwellest beyond the skies,
O have compassion on Jerusalem,

How long wilt Thou still forget Thy children, and defer to vindicate Thy holy name? Have mercy
on the progeny of Thy faithful, for long have we borne a two-fold yoke.—My Rock, etc.

XXVIIL. 13 Yah Ribon.

Eternal Sovereign of the world and universe,
Thou art most Supreme, and King of kings.

The greatness of Thy might and of Thy wonders, may it please Thee to manifest them in my favour.

— Eternal Sovereign, etc.

Morning and evening will I address my praises unto Thee, most holy Creator of every breathing
soul, of holy spirits, of man, of the wild beast of the forest and birds in the air.—Lternal Sovereign, ctc.

Many and great are Thy acts: Thou humblest the proud and sustainest the oppressed. Were man
to live a thousand years, he would fail to enumerate all Thy mighty acts.—Eternal Sovereign, ete.

Eternal, most Glorious, and Mighty, deliver Thy afflicted nation from out of the lion’s mouth.
Release Thy people from their captivity, that people whom Thou preferred to every other nation.—
Eternal Sovereign, ete.

Return to Thy sanctuary and to the most holy place, where angelic spirits and human souls shall
celebrate Thy unITY, and sing hymns of praise unto Thee, within Jerusalem, Thy fair city.—Eternal
S overeign, etc.

; XXIX. %) Yigaleh.

May the glory of Thy kingdom be revealed to a humbled and wandering nation, and rule for ever, O
our Rock, who didst reign alone before the existence of any other power.—Rule for ever, etc.

XXX, 1"‘?.‘.? R) oM Rachem na alav.

Most merciful and ever-living God, Thou who art the only Source of life. have compassion on this
deceased person. May his soul find rest in the abode of immortality, and may he ever become attached

to eternal life.—May his soul, etc.

! Heb. the cluster of Camphire, alluding to the allegory, Solom. Song, 1. 14. ? Of Isaiah.
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TuE Liturgy of the Spanish and Portuguese Jews is entirely musical,
every portion being either intoned, chanted, or sung in verses to the
melodies of which this work is composed. The singular irregularities
of rhythm which will be perceived in many of them, is, I think, attri-
butable, in some instances, to their dating from a period anterior to
the use of bars in music; in others, from their composers being
unacquainted with musical notation. These melodies have become so
completely identified with the Spanish and Portuguese Jews, whether
in England, France, Holland, United States, West Indies, or South
America, that, whatever their peculiarities, the utmost care has been
taken to give them in this work precisely as used for devotional
purposes. Three Chants are added, viz. *“ Mizmor Shir,” * Mizmor
le-David,” and ‘ Uba le-Tsion” (Nos. 8, 13, and 14).

I have only further to add, that, although these melodies are, for
the most part, harmonized so as to be sung in parts, they are written

in the manner I have thought most convenient for playing.

E. AGUILAR.

B3 It is necessary to observe, respecting the Hebrew words of the hymns
placed in English characters under the music, that the vowels are to be read as in
Italian or Spanish; that the consonants ¢/, intended to represent the Hebrew I are
to be pronounced as in the German words, ackt, wacht, etc., and that ng represent-
ing the 3, has the same sound as these letters in English, when at the end

of words, as strong, lung, etc.

I



L A S s




INDEX.

€& The pages refer to the Music part.—The names annexed are those of the Poets who composed

the Hymns.—The letters ‘‘ Acr.” prefixed signify, that the authors are not otherwise known than by the

Acrostic mentioned.

Those left open are either Scriptural pieces or hymns by unknown authors.—

When volume and page are mentioned, it refers to the translation of the Prayers of the Spanish and
Portuguese Jews, by the Rev. D. A. de Sola.—The letters “ T. T.” prefixed, signify that the Text and
English Translation of the hymn is to be found in the volume and page mentioned —When an asterisk
is added, it indicates that it is also contained in other volumes of that translation, and the Roman
numerals within brackets refer to the translations in this volume.

I. me'p:w MY MornNING HyMmns.

NO. PAGE
1 w111 53 KoL Bervué [ 1. ], Solomon Ben Gabirol 1
2 TPIR N SHacHAR ABAKESHCHA [ 1], Idem. . 2
3 P13 " Aponar Boker [ n] —
1 "y WOR  Evone Oz [1v.] 3
9 TS Lemaaxcia [v.] —
6 TAN  ABARECH [ VI.] 4

II. R3S SasBaTH MELODIES AND HyMNs.
7 w1 7135 Lecra Dopr, T. T., Vol. L, p. 68* (2nd Edit.) Sol. Ha-levi
Alkabetz . x 5
8 MWD Mizwor Smir, T. T., 1b1d p- 69' . . ; ; 6
9 7l [P} ‘111*35 LEBETECHA and KApisH fur the Sabbath, ibid., p. 70 . 7
10 PRl Yiepar, T. T., Vol. L., p. 76*, R. Daniel? (See p. 17, of the
Essay prefixed) ; 8

11 WM Hoou ... Kirnv, T. T., Vol. L, p. 14* —

12 oD "N IR Az Yasuir Mosue, T. T., Vol. L, p. 22% ; 9

13 T2 WM Mizaor Lepavip, T. T., Vol. L., p. 67 and 96* . 10

14 '35 N3 Upa Lersios, T, T., Vol. L., p. 44 and 108* 14

15 'nOBN N Vaant Termwari, T. T., Vol. L, p. 109% ., 16

16 T2 DN MicaTAM Lepavip, T. T., Vol. L, p. 120 . 17

17 NN 58 NYMS  LamyaTsEACH AL TasucueT, Vol. L., p. 121 : : ; 18

18 T3 MY Lepavip BarucH, Ibid. ; ; : : —

19  NAY MR D Kri EsaMeraH SHABAT [ viL]. Abraham Aben Ezra . : 19

20 DN MDY You Zen LEYISRAEL [ vi.], Acr. Isaac (see p. 6 of Essay,

note 44) . ; ; , . 2 : : 20

21 AR AMIn Mexvcaa VesimcHA [1x.], ,, Moses . : : , 21

22 NIYD DVION  Eronny YISHADEND [x.], , Abraham . - : 22

23 NMID DY NSO BewmorsakE Youm Mexucua [1x.], Acr. Jacob . —

24 plyhisly Hamaspin, Acr. Isaac (see p. 6 of Essay), T.T., Vol. I i P 126 23

25 nav> 557 Haview (for Sabbath), T. T., Vol. L, p.180* . . . —

[II. D'N91) D‘D"‘? For FEAST OF NEW YEAR AND DAY OF ATONEMENT.
26 132P MNR - Acuotr Kerana, T. T., Vol. IL., p. 23, Abraham IHazan . 24
27 YN 53 LW  Smorer Ko Haarerz, T. T., Vol. II., p. 62, Solomon Ben

: Gabirol ’ . : ; 25
Z8 2 1 Yan Smivcua, T. T, Vul II., p. 67 Judah IL1 levi . ; 27
29 2l deNTP Kepusas for Rosumasuaxa, T. T., Vol IL, p. 73 . . 28
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INDEX.

NO. PAGE
30 NYY Y Y Er Suaare Ratson, T. T., Vol. IL., p. 90, Judah Samuel
_ - Abbaz : ; ! : 29
31 "B MPI Y Aponar BEROL SHOFAR, T. T., Vol II P. 03 . . . 31
32 S ¥ Suemane Kour, T. T., Vol. IIL, p. 9, Ahi Gaon . 32
33 VNP2 NIN - Axa Begrorexu, T. T., Vol. III., p. 23, David Ben Bel.ﬁdah -
34 D " Apoxar MeLEcH, T, T . vol. 111, p. 26 . ; . : 34
39 Y@ N Yam Suemang, T. T., Vol. IIL., p. 206, Judah Ha-levi . -
36 nooy M 5% EL Noram AviLag, T.T., Vol. IIL., p. 215, Moses Aben Ezra 35
IV. D"|7J'1 wL)E?L) FESTIVAL IIYMNS.
37 2T ASHKIBENU { for T. T, VoL IV., p: 6* ; 36
38 >3 YiepaL Festivals } T T Yol 1V p. 107, B, DamLI
(see p. 17 of Essay) . : —
39—43 5Sn  Harweo (various Melodies), T. T., an IV % P 54* : 37—40
44 DY2A3 N293  Bircat Comaxm, T. T., Vol. IV., p. 53* . , ‘ : 41
49 nINa MH  LEsuost Boxanta, T. T, Vol.IV,, p. 149* ., ; ; —
46 WOND PR Ex Kevonexu, T. T., Vol. IV, p.91* . 43
47 P KapisH for last day of Festivals, T. T., Vol. IV, p. 2 and 9 44
48 o3 inn Hartax Nane-iv, T. T., Vol. IV., p. 152 X . . —
49 T2 NI SHOCHANT BasaDE [m 1, Sﬂlnman Ben Gabirol . : 45
V. AN2 -lwn‘;\ nap ELEGIES FOR THE NINTH DAY OF AB.
20 1938 0%  Lemr Epké [ xm.] . . . . . . . 46
51 MY DOR  ArecEEM Epam [xtv.] . . . . . . . 47
52 R 7 Urar Nam [xv.] ; ; : : : : ; 48
H3 DA Gerusam [ xvL] . : ‘ : ; : ; . —
H4 ‘NI 9% ELr ApaTi [ xvi.] ; . . ; : ; : o0
5 "¥ N3 Bar TsioN [ xvi.] A LR ; T . —
56 ONWM AT YEHUDAR VEYISRAEL [x1x.], Don Judah J achia ; : —
57 DR DT Damemu SErAPHIM [ xX.], David Ben Bekodah . , : o1
58  NMN MIEDY MY Kowmt Vesirpr Toran [xx1] . ; W 1T . : 52
59 NIR TV RN3 Bore AD ANaH [ xxir | Aer. Benjamin . ; ; : 58
60 PN PR Esu Turap [ xxmr.] : , : ; . ; ; 54
61 " TR Ecn Navr [ xxiv.] . . ; ‘ : - 59
62 WM NacrAMU [ xxv. ] : , ; : , : : —
VL 1Y a5 B™% OccastonaL Hyxs.
63 SR PN Topor EL[xxvt] . . . . . . . 56
64 2% MY Tsur SHOCHEN [ xxVIL.] : ; : : : ; a7
69 P37 7' Yanm RivoN [ xxvm.], Israel Nagara . , . ; 58
66—67 noY  Yieaven [ xxix.], Idem e 0 % . s BEEED
68 CNAX D03 Bervenm Atem, T. T., Vol. I, p. 154 . ; : : 60
69  NNIWHY n¥Ind Lauxnatseacn Samvwu Zor, T. T., Vol. I. p. 167 ; : G1
70 o) X3 DM Racuem Na Arav [xxx. ¥, . : . . . . —

APPENDIX.

DO PR Apon Ovrax,Vol. I, p. 102%, ('The Mclody by the Rev. D. A. de Sola) 2
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