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CRITIQUES
ON THE COMPANION TO THE BALL ROOM,

“ The Anthor of this Work had .been applied to, to preparea Pocket
Collection of Correct and Favourite Country Dances, with appropriate Figures,
and which might inclode equally Instruction to'the Dancer and the ‘Mugician s
and - the. present. Pabligation shews the Success with which the parpose- has
been fulfilled—Criz. Rev. Ock: 1816; PR S '

1t is unquestionably that soxt of -Publication which is likely- to hecome
the Vade-Mecum of those -who BRI ' c ' :
T ' 7 Tip iwas they go

' Onthe light fantastic toe.? " )

“ There is upon the face of: it an ample Variety, snjted to every Descrip-
tion of Dances, from those whe Waltz at Gourt to please the eye of the Prince
Regent:down to. the Rustic. who: pursues the ‘Mazy-ronnd on the Village
Green. - We have no..doubt its . publication will answer the purpose of 'its
Author, notwithstanding the pressure of Adversity at this moment, for it is
that sort of Work that will go down s When Productions of far'deeper importance
to.mankind lie mildewing on Bookseller’s Shelves—or - Clothe Spice, and 'line
Trutike; in some: Retailer’s Shop.”’—Busy Body, Nov. 1816,

B L : - . - . *

The present compendions Publication baving been submitted to our inspec-
tion, we feel the more justified in giving it a space in oyr Catalogue, as we
are confident no work of the same price exhibits a greater collection of Music
for the ;Ball-room. Their number falis little short of 100 dancing -tanes
of every description, set in simple melody, and accompanied by the necessary
figures,: and. other instructions. - Even to the”Musician a referende to such
a collection hecomes occasionally desirable. . In the introduction the elements
of the * Science” is concisely set forth'; and the musical’ branch of it appears
to us treated with great propriety.”—dckerman’s HRepository, Dec. 1816. ¢

“ In the reign-of Queen -Elizabeth, an accomplished Dancer not only ob-
tained her Majesty’s favour, but the Great Seal of England as Lord Chancel-
lor, with a Peerage; and in our own times . we have "hieard of a person of
the same elevated rank distinguished by his agility in the Ballroom, no less
than his eloquence in the Senate, and his learning on the Bench. Such even
being the case;  we ought not to wonder that a French writer should have
published: a‘philosophical treatise on Dancing, or that a professor in our own

venture to print a systematic view of this eiegantart, Serjously,
however, the, present volume is ‘highly deserving. of. commendation, and
will be, f:)h,hd' extremely sérviceable to thosé who. are. fond.. of a polite and
rational imutentent, combined with science, ang onducive to health.”— New
Monthly Magazinie, Dec. 1516. . R S

““Itis, we Delieve, the only Treatise of the kind hitherto published; and te
the lovers df this’ polite and rational amusewent, is a great desideratum.,.—
To the Professor, the Pupil,and the Musician, it ig equally ' desirable; in-
deed, no lady should be without it—whether for amusement,.or for relax~

ation from . more ardious studies,

m . 1 At Considering the high price of Music,
itis soldat a Very reasoligble’ price,”—. dppe

Appendiz to Lady's Mag. Dec. 1816,

* We ‘aré of Mr, Harcourt's opinion, in.the tale of ‘Envy and Emulation *
in this' miscellany, that, whenev accomplishment is aime at, it should be
8tndied with- attention and quired ‘prégision,  Without, therefore,
sympathising very profonndly with Mr. Wilson on "the slovenly negligence
which ‘occasionally disgraces ball-rooms, we' can feel 30 much of his very
natoral professional concern as to admit that, what js to be done at all shéuld
be well done. System, also, is more necessary in the acquirement of pure
accomplishment, than in that which involves more-or less of mental. appli
catjoll, . because there is nothing but this early and regnlar gradation to haug
it on the mind. Tn the articie of dancing, too, whit:iII inclides the attain
and motion, it is ess ecessary to begin ear
order to take f nature when she is
Wwhich is unseasonable at
auy other time. taught to dance with ease
and precision, and are madeé m;?uninted with the conventional etiquette of
the ball-room at the proper period, they may dismiss all anxiety on that'
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score for ever after; jnst as Lord Chesterfield advises a fine gentleman to.be
particular in dressing himself, and then toforget that he is well dressed,
The principles are their own, and the slight variations of mode produce no
manner of perplexity. '

¢ In perusing the-dissertation of. Mr. Wilson,-on the state of the ball-room,
we were struck with-the justice:of many 'of his. obsérvations on the minor
miseries of hunan life which there abound. ~The amuiihg wit, who a few
years ago dilated on ‘that frujtful:subject in .a pleasant volome, would have
canght up nd small number of hiuts from’the present: publication. He would
have Juxuriated in.the various ludicrons attempts to conceal the want of skill
in the untutored or. neglectful, ‘and. have chavnted, like Antolycus, on the
misery of a partner as* dull as Erebus’, as to masic, and as singgish as Lethe
in the evolutions of figure; to say nothing,of the felicitous state of mind
which is felt by the couple below who feel the pérformance of the couple
above altogether beyond them. - To do'away a part of the mass of this evil,
Mr. Wilsou hasvery ably compiled and writtén, and writtén and compiled.
The last of. his,accomplished, but not:of his intentional, labours, is the work
before us,. which consists: of airs adapted: o’ country dancing, reels, horn-
pipes, waljtzes; &c. with their.ages and nationaelity attached tothem ; and a
variety of appropriate figures to ‘such tunes as require:them; with directions
for their correct performance, and:remarks thereon ;:also a dissertation on the
present state of English -ball:rooms; ball-foom. musicians, and musical pub-
lications. As far as ¢riticsin the autumn, "ay léast, . -of théir dauncing-days
may be allowed to decide, Mr. Wilson has accomplished his task with skill
and industry, ;. Eyery.air of merit, ‘English, Irish, or . Scottish, is adjusted
to one or more figures, with the clearest instructions to prevent misconcep-
tior. The music is neatly executed, and such abook in a ball-room must be
agreat and grave authority. ‘We can recollect the time when ¢ the merry
dance we dearly loved,” and then such an oracle wouald have been very
pleasant both to our Collettes and ourselves. These days, as we have al-
ready ohserved, are nearly over; but we think we may venture, frem our
general knowledge of the t, quai with the ability of the
anthor, to recommend this publication to all the votaries of Terpsichore, and
those parents and goardians who, in the dansomania of their children, be.
hold the renewal of themselves.”—British Lady's Mag. Nov. 1816.

The Correct Method of German and French Waltzing.

¢ Every endeavour has been made to render this a Work so truly
explicit in its Desricption, as to enable Teachers and others in the Country,
who . have scarcely heard of Waltzing, or have known it beyond the
Name, to acquire it with Ease and Precision.”—European Mag. Dec. 1817.

« Waltzing, which is now so much in fashion in this as well as other countries,
is a species of dancing that owes its origin to the Germans, having been first
introduced in Swabia, and from thence extended throughout the European
continent, with considerable additions and improvements. We are told that
objections have been made to this branch of amusement, on account of its
supposed inconsistency witlj propriety. But according to the work now be-
fore us, there is no foundation for the complaint, at least as far as the art is
practised in this country, where the'attitudes and movements are to the full
as gracefnl and innocent a5 any in the accustomed system of dancing. Mr.
Wilson lias, in the present performance, rendered an acceptable service to
the admirers of this elegant accomplishment, the principles of whieh he has
explained with such remarkable clearness and 7‘}n-ecision, as to render the
riiles of practice perfectly easy and familiar.”—New Monthly Mag feb.1817.

« [t is so well known that dancing, from the earliest ages, with persons of
all deneminations and in all countries, has-been esteemed not only a species
of polite amusement and recreative pleasure, but also a healthy exercise, so
as to require scarcely any further comtment to recommeng it Waltzing is a

jes of this t, and notwithstanding that it is‘capable, from the
beautiful simplicity of its graceful movements, of affording to its votaries
. much pleasing and delightful practice ; many prejudices bave long existed
against it, ariging from the extravagant nianner of performing it peculiar to
those countries in which it was till lately so generally practised. By the more
immediate and recent extensive communication with the Continent, waltzing
has become a prevalent species of amusement.in this covntry ;. and that it is
equally chaste with quadrilles, Euglish country dances, &c. becomes clearly
obvious on the perusal of a late publication by Mr. Wilson, Daucing Master,
entitled, «* 4 Description of the correct Method of German and French

. Waltzing”»—La Belle Assembice, Jan. 1817,

BREF ACE.

. THE Author has been induced to bring forward
the present. Work, not only to gratify the iegugqt qf
those who have so frequently and for so many Years
past applied to him, to publish a Pocket Collection
of correct and favorite Country Dances, with appro-
priate Figures, for the use of the Ball Room, but
also to answer every purpose of the Dancer and the

Musician; and consequently mo pains have been

spdréd to render it, what he trusts it will be fouﬁd to

be, the most original, useful, and pleasing Collection,
ever found in a Work of the kind.

B
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It chiefly consists of Airs, adapted to. Country
Dancing, Reels, Hornpipes, : Waltzes, 8;6. woth their
Ages and Nataonahty attached to. tﬁem, and a
variety of Approprzate Fzgures, to such Tunes as
require them, wzth Dzrectzons for thezr correct
Pe;_"formance and remarks tkereon also will be
affized, a Cmtzcal Dzssertatzon ‘on the Present
State of tke Englzsh Ball Room, Ball- Room
Musicians, and Muszcal Publzcatzom,

In the progress of this Work, a number Qf' Tunes
have been collected together in §, as they require
in their application to the Figures, either in
Country Dances or Reels, what are technically
- termed, Irish Steps* Few Tunes of this Measure
- are to be found in Collections of Country Dances;

- % Some -are apt-to imagine, that an Irish Tune must
uniformly be danced with Irish Steps : this, however, is a
mistake It is to the Time, not the Nationality of the Tune,
to wluch thc Steps in questwn are applzed and Tunes in g

always require Irish Steps, wlzatevez may be their origin ;
while Trish Tunes of g or * Common Time, are danced lLike

others. It likewise sometimes oceurs, that a Ttmc'may e
Jound in g- or g so composed, as to require Irish Steps, of
whick an instance occurs in -this Selection ; but it is not «

general Rule.

PREFACE. ®
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and the reason is, those who are but indifferent
Dancers, and are not acquainted with proper
Steps, (a class of people in which Ball Rooms
usually abound) would find great difficulty in
performing them. As their exposure would-be the
certain consequence, they carefully avoid .calling
them; -and condemn them; when' cabled by others, ds
disagreeable, or, in other words, b’eyb‘nd the reach
of their capdcity: good Dancers, on the contrary,.
always require them, tis by these means they have
an opportunity of dzsplaymg their- supenorzt_y n

_ this Science abvoe the rest.

- The Scotch Tunes also ave classed together in a
similar way ;* and care has been taken to select Jor
this purpose the greatest National Favorites, for
the gratification of lovers of Scotch Music. Those
best adapted to Reels are likewise classed togétker,
ond,_mized up with a variety of English Reels of
equal Merit. The Hornpipes are also collécted

together in a similar way, and consist of most of

the well known Favorites that are best adapted to

* The clasmﬁcatzml Fere alluded to, has been as generally
adkered'to us pbssﬁle, oneor t‘wo instancés lmwetm /uwe

(owing to aveident) ocourred, whove the rule has been violated.
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this Species of Dancing, with Figures added to
them, for the use of those who wish to convert them
into Couhtr]/ Dances.

- Inglish and Irish Tunes, not adapted to Irish

- Steps, are arranged together in one class, to obviate
the difficulty  and trouble of seeking for and
selecting them from among the rest. A Selection
too of »adymz'reyd, Waltzes are mized, with a Sew
.4llemandes,- Cotillions, and Minuets: these Waltzes
are all new and popular, and particularly adapted
to that Species of Dancfng.

The time of each Tune has been carefully marked
against it, in order to render the Dance uniformly
complete, and the Figures are written to correspond
-exactly; and, with a view to render the Work as
correct as possible, each Figure is written’ expressly
Jor this Work, calculated equally to suit the Learner
- -and the most experienced Dancer. As many of
these Figures are entirely new, and probably known
“only to such persons as possess'the  Analysis of
‘,VCountr‘y 'Dancing,” (Third Edition) the Whole
explained by Diagrams,will be correctly republished
in the « Complete System of English Country
Dancing.” Accordingly, three Figures are generally

gwen to each—the first easy; the second more

PREFACE, R77
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~ difficult ; and the third for the most part double.

The Introduction will contain an Explanation of
what are termed Single and Double Figures, of the
Times and Measures of Country Dance Music, &c.

To prevent any mistake in the performance of
the Figure, every one has Directions over it, to
tnform the Musician, whether the Tune,vor any part
of it, requires repetition; and here the Editor takes
the liberty of remarking, that he could have spared
himself the trouble of writing the Figures-to each
Dance, by separating the Tunes into Classes of the
same Time and Measure, and adapting a Set of
Figures suitable to each Class, and have left the
reader to his choice, to Select any he might please ; but
this System beside not being well understood by some,
would have been inconvenient to all, and therefore
the Figures are affixed to each Dance for general
Accommodation: those who wish for a greater variety

of Figures, may consult the Tables in the < Analysis

of Country. Dancing,”* invented for the purpose

* As this Work is now out of print,and very difficult to
be procured, the whole of its contents, with avariety of new
matter, will very soon be published, in a new work, now in the

press, entitled «“ A Complete System of Country Dancing.”
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of enabling Dancers to set their own Figures to
any Extent. A )

Every possible care has been taken, to ascertain
the true Name of every Dance; and where secondary
Names have been given them, by those who were
anxious to produce New Tunes, without having the
Genius to compose them, such Séconé’dry Names
have been carefully inserted in the Inder. All the
dirs in this Collection are original,. and such as
have “received general - applause. Every attention
has been paid towards "‘ren.derz'né them correct; and
the Author trusts that this Work, when closely
ezamined, will be found the most perfect of any
thing of the kind hitherto attempted.

INCRODTORLION.

TaE only way to obtain a correct Knowledge”
of the Science of Dancing, is, to tréat it like any
other Science, and study the Elements of which it
is composed. To do this, it is necessary, first,
to acquire a knowledge of the Characters used in
Dancing, to distinguish the Difference between
Long and' Short Figures, and to adapt these Figures
to their respective Measures in Music. The Times
of the Dances (although properly the province of
the Musician) ought likewise to be known to the
Dancers themselves, that they may be enabled, to
correct any Error arising from the misunderstandings
or inattention of the Band or other causes, and to
prevent them being thtown into confusion, by the
Errors or Presumption of others. An intimate
Acquaintance with the following technical Terms
and Characters* used in this Work is therefore
recommended to the Reader. -

DS
Country Mance Figures,

Country Dance Figures are certain Movements-
or Directions formed in Circular, Half Circular,
Serpentine, Angular, Straight Lines, &c. &c. drawn

* For an explanation of the Musical Terms and Charac«
ters in.this Work, the Author recommends to the Reader
the use of a good Musical Instractor or Dictionary.
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out into different Lengths, adapted to the various
Strains of Country Dancé Music. There are.Whole
Figures, Half Figures, Long Figures, Short
Figures, Progressive Figures, &c.; their various
Forms, Lengths, and Uses, will be seen in the
“ Complete System of English Cegntry Dancing,”
by the Diagrams, and the Explanation subjoined.

/

DS

“$Bars used in vibiving the Figuves.
The Figure bar marked thus = or thus =% is used
to divide one part of a Figure from the rest, and to
point out to the Dancer how much Figure is to be
performed to each _Stréin of the Music,* and also to
shew when the .strain is or is not to be repeated:

the first having but one Dot, denotes, that the Strain

belonging to that part of the Figure to which itis
set is to be played but once; the secoud having

two Dots, shews the Strain to be repeated or played -

twice.. The Figure or Figures placed before each
Bar is the proper quantity to be performed to each
Strain of the Music to which the Figure Bar
refers. The first Bar relates to the first Strain, the
second to the second Strain, and so on to the rest.

# Although several Long and Short Figures are fre-
quently set to fill up the Music to one Dance, as * Whole
Tigure at top,” “Lead down the Middle and up again,”
« Allemande,” ‘Swing Corners,” &c.; yet the whole of
the individual Figures, however many there may be, are all
ncluded in the general term or title of the figure of the Dance.

*

INTR @B»@B@@ﬁ@l\? xi
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A Strain is that part of an Air terminated by a
double Bar, and usually consists, in Country Dances,
of four, eight, or sixteen single Bars ; sometimes
it contains twelve Bars. In Cotillions, we find occa-
sionally Strains of Six Bars; but this latter Strain
is extremely unfit for a Country Dance - Figure.
Country Dance Tunes usually consist of two Strains,
though they frequently extend to three, four, or
five, and perhaps more. Strains are frequently
called ‘Parts, by those that are unacquainted with
Music ; as, for instance, by a Tune of two Parts,
they mean one of two Strains. = Parts are only the
arrangement of some Air for different Instruments,
as the Horn Part, the Trumpet Part, &c. and have
no Relation to Strains whatever.

In some Airs, particularly Scottish, the last Strain
will frequently extend to sixteen Bars in Long
Measure;* but in reality, it is only eight Bars
repeated, with a small Alteration in the last, or two
last Bars of the last Strain, which has been written
thus, for the sake of variety in the Composition.
While the regularity of Figure at present established

*“Long,” and “ Short Measure,” are Terms the Author
has adapted to regulate the Length of Strains as applying
to Country Dance Music. Their Length and Uses will be
found under their respective Heads; and a fuller Descrip-
tion, not only of these, but of all the different Measures to
-which Country Dances have been composed, will be given
in ¢ The Complete System of English Country Dancing.
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is adhered to, eight Bars Long Measure is the greatest
Length to which any Srain can with propriety be

extended, as Long Figures require no more. Some

Strains, as 1 have ‘mentioned before, contain

sixteen Bars, Long Measure, without a Division as.

the ¢ Caledonian Laddie,” for instance, - which of
course require Two Long. Figures; I have therefore
placed a Bar with single Dot, shewing the Dancer
the middle of the Strain, to shew the quantity of
Figure necessary to be performed in the first eight
Bars, so dividing it for the Convénience of the
Dancer, as if it were two Strains of eight Bars
. €ach. I 'have equally taken the precaution in Shors
Measure, when a Strain, consists of sixteen Bars,
and where I consider the Dancer requires a Guide,
as much as in the foregoing instance in* Long
Measure.
s

Single and Bouble Figures,

These depend invariably on the Measure of the
respecﬁvg- Airs to which they are danced, single
Figyres_ being only performed to Short Measure re-
peated, or to Strains of Long Measure notrepeated;
because they each contain the smallest portion of
Figure that can possibly be selected in one Pportion,
or (according to the usual term) set to the Tune,
To constitute what is termed a Double Figure,
several Figures must be placed together, equal to
twice the quantity requisite for a Single Figure; and.
the Music, to admit of a Double Figure, must be

TR . e
PP TS o
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répeated in Long Medsure, or played twice straight
through ; and in Short Measure, will require to be
played twice through with repeats, as may be seen
by the Examples which are given under the head of
Long and Short Measure. ' ' '

Ny .

Short Mcagure.

A strain of Short Measure usually contains
four Bars common Time, or eight Bars of %
or Fretich common Time repeated, although there,
are instances where Music, being fantastically
wrote,* as in “ Yeo, Yeo,” and some others,
may contain eight Bars Common Time; but this is a

# It must be remarked, that many Tunes that should be
written in common time, are frequently wrilten in £
through the silly fancy of some, whose motives it is difficult
to guess at; except it be, the satisfaction they derive, from
tlirning quavers into semiquavers, and making two strokes

.where one would serve., This foolish propensity, where it

takes root, will infallibly produce Tunes, that will require
the same quantity of Figures as Tunes of the same number
of bars in Long Measure, as the substitution of semiquavers
cannot alter the time. “Del Caros Hornpipe,” for instance,
may be written in £ by making the quavers semiquavers;
in which case four Bars in £ will be equal in point of dura-
tion to the same number of bars written in common time,
as they now stand. It may also be writtenin £ by only
running a bar through the middle of each bar as it now
stands, which would then make eight bars £, equal to four
bars in Common Time, as already specified. It might
also be written, equally ridiculous, by making the quavers
crotchets, which weuld make Eight Bars Common Time
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Clrcumstance that does not frequently happen. The
best way is, to adopt a Medium by means of some
- familiar Airs being laid down as a standing rule to
regulate the rest by (Del Caros Hornpipe, for
example,) which although it may be variously writ-
ten, in Eight Bars £, in four Bars, or even Two
Bars, Common Time, according te fancy, yet con-
tains a definite Length in its Strains, which cannot
well be mistaken, and which will effectually serve
to mark the true Length of what is really Short
Measure, in Common Time.*

and possibly in sixteen bars % by running abar through
the middle of each of the said elght bars: in short, there is
no knowing where folly may stop, and therefore the only
safe method is the one already recommended: namely, to
select a standard Air as a specimen of Skort Measure, to
regulate the rest by; which must as a Dance consume a
certain portion of time in playing, let it be written
which way it will. The necessity of this caution is evident
to guide those, who wish to form their own Figures, and
prevent their supposing, that eight bars in % are always
equal to only four bars in common time ; thus, “ Laura and
Lenza,” although only eight Bars in 4, is equal fo eight
Bars common Time, and might as well have been written
in Common Time: in fact, it is not Short, but Lang Measure ;
 Parisot’s Hornpipe” is the same. The ¢« Corsair
Hornpipe” is written both ways by different people ; and
is equally .Long Measure, whether it is written in ¢ % or in
common time. D

* There are some Tunes, both in common and mpple time,
Short Measure, as well as in Long Measure, where, for
the sake of variety, the last Strain is lengthened to double

INTRODACTIEION
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.Short Measure in-Triple  Time, consists of Four
Bars in §, §, $, or Eight Bars § Time (the two last
mentioned Times 2 and § are now but seldom used
for Country Dances, being better adapted ‘for
Waltzes and Minuets): to which may be added
the same number of Bars in £, §, or 4; but these
are only Repetitions of the foregoing Times, accord-
ing to the old System of using Crotchets, instead
of Quavers, and are now seldom used. Two Bars
of ¥ would also make a Strain Skort Measure ; but
there is not an instance within the Author’s
Knowledge where it occurs. :

' AT
Hong Measure,

. A Strain of Long Measure, cousists of eight Bars
common Time, of which “Fisher’s Hornpipe” may
stand as an Example, each Strain of which unre-
peatedis a Strain of Long Measure. In triple Time,
eight Bars in ¢, § and §, and of coursein 4, §, and §
form also a Strain of Long Measure; to these may
be added, four Bars of %f, which sometimes occur,

e
Single fFigures to Short Measure,
It has been already remarked, that single
figures can only be performed to Short Measure

the number of bars; but this, although it carries with it
the appe;u'ance of Long Measure, is; in reality, only equiva-
lent to twe Stratus of Short Measure, and as such, is never
repeated—see the article under the Hoad of * Strains or
Parts,” Page xi.
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repeated, or .Long. Measure unrepeated, both of
which are already explained. Nothing therefore
remains, but to lay down an example or two, for
the Benefit of those who may not thoroughly com-
prehend what has been stated. In “ the Caledonian
Rant,” which, is Two Strains, Short Measure, in
Common Time repeated, there will be JSour Short
Figures, as swing with right hands round the second
Couple = * Allemande "~ lead through the Bot-
tom = and right and left with the top Couple =
In ““La Bouquette”, which consists of two Strains
of French Common Time or § repeated ; there will be
likewise Four Short Figures, as in the foregoing
time, which, though differently marked, will be
exactly the same, as cross over one Couple = half
Figure round the third Couple = Hands four
round at Bottom = and half Pousette = +

* The Editor has not throughout this Work marked the
division with a single dot as in Long Measure (but whenever
the Strains are repeated, has only placed a bar with two
dots at the end of the repeat, instead of a bar with single
dot every time the Strain is played through) and has only
done it here, to render it more conspicuous to the Dancer.
He has, however, when Da Capo occurs in Short Measure,
divided the Figure, by placing a bar with a single dot at the
end of the Strain, besides that which would natarally
appear at the end of the Capo; because it cannot be con-
sidered (like the first, a Strain repeated, being really fwo
different Strains—in placing the dots to divide these Strains,
they are alwaysplaced at the top of the bar ; those to all
others, whether in Long or Short Measure, are always placed
under the Bar.

+ The following Short and Half Figures will take but half

INTRODUCTEON.

PR Rl (R S e e

Double Figures to Short Measuve. _
When these Tunes are played twice through with
repeafs, Double Figures may be set to them in
place of single ones, as in the above instances :
thus, to a ‘Tune of Two Strains repeated, Short
Measure, as “ the Review”—Hey on your own
Sides' - ** Promenade ' three Couple = whole
Poussette ' and Swing Corners = A greater
variety of Examples’ would be useless, as triple
Time is so well known and so clearly defined in itself,
that no Mistake can well happen in that; and
therefore only this Rule need be added, namely, that
every Country Dance will contain as many Long
Figures, and twice as many Short Figures, as there
are Strains in the Music ; provided the Strains are
of the proper length adapted to Country Dancing.*

a Strain of Music in Long, or a whole Strain in Shert,
Measure.

Allemande, Half Figure from contrary

Right and Left, Sides.

Lead down the Middle up | Swing round your Partner,
again. ] ) Half Figure al Bottom.

Turn your Partner. Pass round the Top.

Half Poussette or Draw. Lead through the Top.

Half Figure at Top. Lead through the Bottom.

Half Figure at Bottom. Pass round the Bottom.

Chace round one Couple.
Chain_Figure four round.
Half Figure on your own

Hands three round on La-
dies’ Side.
Hands three round on Gen-

Sides. ] tlemen’s Side.
Half Figure at Top.

* A further elucidation of Long and Short Figures, and
the method of adapting them to the Time, will be found in
the Analysis of Country Dancing (Third Edition) and will
shorily be republished in the Complete System of English
Country Dancing. '




To constitute a Double Egu7 e, in ‘I.ong Measure,
the Tune must either be played twice through, or
each Strain repeated. “'The Dorsetshire Horn-
pipe,” Double Figure, will take Four Long
Figures, thus: Hey contrary Sides = Hey on
your own Sides =¥ whole Pousette = and set
contrary Corners = this is once with the Strains
repeated; and were it played fwice through without
the Strains being repeated, it is obvious the Figure

would be the same.
4

Ba Capo.

Da Capo, when it occurs, signifies, that the Tune
to which it is attached ends with the First Strain;
and the Epithet is merely introduced, to save the
trouble of writing the first Strain over again : thus,
an Air of two Strains, Long Measure, with Da

Capo attached to it, really consists of three Strains ;-

a Tune of three is equal to four, &c. &c. In Short
Measure, it seldom makes any Difference to the
length of the Tune, as the tirst Strain is usually played
twice, the second Strain once, and then the Capo or
first Strain, which together make but four short
Strains, which would be so without the Capo, as in
that case the second Strain would necessarily be
repeated,
Time of Plaping the Dances.

The various terms of Allegro, , Allegretto,
Moderato, Andante, &c. are absolutely necessary,
according to the present System,’ to distinguish the

IN@B@@&@@E@N.
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proper Time i in which every Dance should be played.

Formerly, ‘before the introduction of 'Steps, it was
customary to play every Air, whatever might be its
Character, in one time: namely, with the utmost

-Rapidity ; because the Dancers were at a loss what

to do, either with their Feet or themselves, if they
were not’in perpetual Motion. Bat, since Dancing
has become a Science, various Steps have been

 introduced, with a view to display the Skill of the

Dancer; and as these require more Time to perform
them with Elegance, it follows of course, that the
Time in which they ought to be played will be con-
siderably slower than before their Invention.
STRATHSPEYS, from the nature of their Steps, will
be uniformly Andante; REELSs will be quicker; and’
consequently 4llegro; and Airs in §, having similar
Steps to those in common Time, will naturally be
slower, or MoDERATO, owing to their having but
six Quavers in a Bar, instead of eight £ has
one Quaver " more, and is consequently Allegro

However, “as this is what is by Dancers technically
called Irish Time, Irish Steps are usually adapted to
it,"which require more time in their Execution. For
further ' Reémarks on this Measure of time, see

Preface, page iv.

. A
- Bivections 1o Dancers,

The Reader will be pleased to observe, that
all the Figures in this Work are carefully set to
their respective Tunes : should any mistake therefore
occur; if the. Dancer be correct in his Time, it may




24,

bwh, 'to which end It JS@ecess ; ,‘Whgp he calls

a dqgu:g, to exp_\ sthe: Musiéia whqther ithe.a
Single or a Double Fzgure, and Dlrect'hm; to play it
as it is marked, otherwige l;e might (notvknowmg the
' consequence) play it hy ear, as he had plcked it up
in:some -Assembly, where, there was neither:Order:
nor Regulanty elther nrthe Dancers ot th‘e ' Musicias.
The Author cannot answgr foz tfle Errors of others,
_ and should the Propnetroﬁ any' Flgure bedjsputed,
- he wﬂl be _always ready to. e,zplam it to the Sausfac,

Ai)y*Rall on’ the
Composer-of the Flgures' though i Reahty it is
caused through the.. neglect ox;, .Qye Ls;ght of the
Muslclans. ST :

Allegretto

SINGLE FIGURE (Each strain repeatcd)
Sct & change sides with 9Cus: set & back again k= 1cad downthemiddle
up again= & right & left with the top couple b

TR L LA TR S S

| OR THUS Cast (foCu. back agam ’-."swing with right hands

round the 29 Cu: Fet

AT 29 BRI A LT ey
Noh *this& th(Q‘Zfollku g hom!ralTl r.es are collected toge (hu’ for the
convenience of dancersy to all or any of them Irish steps may be ap
plied either in country dancing or reds,

Note== The dancer is once more parhcu]arl_y requested to observe that
“lead down the middle & up again® is a short figure & must be per_
formed in half a strain or four bars of music in long nicasure ora strain’
of short for further remarks see dissertation: Page 213

' DUSTY MILLER ( VqryOld E'nglish) ,
: ] !

-.._———_
— — — -J l !

SINGLE FIGURE (Each strain repeated) . '
Set & hands across with 24 Cu: set & back agam r=ilead down themxd_
dleup again & half poussette with top Cu: b

TR e s - Tl ST M e e TR TR e ey

ORTHUS The ].St lady crosses between the Qd &34 gent? the Ptg“m
Crosses betweern the 24 & 3d ladies set back to back turn &set '_"half f 1
gure round the bottom Cu & nght & left wtth the top Cu

JOR THU S Sd &half nght & leftvuth QdCu set&bark Igam "."‘
leaddown the middleup agam&hands four round with topCu: v




HYP DOCTOR (1vis1)

Allegretto

" —nesn ol N .
- 20O P RS URN U M AN 0 M O s S
= = ] -

M :
LOUBLE FIGURE (’I une played twice thro’with rcpeats)

Sot & hunds ucross set & back againFrpromenade 3 Cu: ==wholepous:
sette =& get eontrary corners R :

“INGLE FIGURE (Each strain repeaied) .
Cust of f 2 Cu: & back again ™ swing witia right hands yound 2 ¢C:
% oMemande

R CTHUS St & change sides with 24 Cy: set & back again [
i :d down the middle up aguin & right & left #= .

N U A G SRR DR MR R BN N M
AN PN A N W R R R S T ot S

o : —
SINGLE  FIGURE _ ! :
Set’ & hands across. quite rqund with 24 Cut eot & bl
lead down the middle yp'a~uin & e the tepCus bl

4

{ Earh st'i_':.uin fijrfa}é&_)

OR THUS Cact off © Cu: s U',;‘x!,llg‘;.gpip‘,—! < whele pppssrite —

DOULLE LIGURE (Tunepluydd rwizethno with repe “sédl‘-‘l'
: ' Tudy )

e I8t lady lead-down the Q4 gent ; thels-t@“t leads ‘dfw‘”.“thé
"t 1rad your partner down the middle & up again right & left with th.e top
“ur T sel contrary corners 7 & swing corners M ' :

. : 28
"THE MALTMAN COMES ON MONDAY (Very Old Seat.+ 3
L N [ ’

SINGLE FI CU‘RE (Each strain repeated)
Sct & hands weross with 29 Cu:set & back again F*% lead down the
middle up aguin & sct to the top Cu ;i ’

OR THUS Ciat off 2Cu: & buck aguin k= & whole poussctie b

OR THUS Sct & hulf right & left with 29 Cu: set & buck aguin =
lead down the mideup again& chzin figure 4 round with top Cu: /=

')i, . ! P S B
WOO'D &« MARRIED & A7 " - (vayou Scotch )

Rl Ty
L . I O AR n

R ”
._'A,l_legrf_etto —fy—

o P B B S R S M AR Ay
SO 7 AN S R SN A W _..—_——

Y A v U 7 TV : T
SINGLE FIGURE (Each strain repeated). .

Swing.with right hands(round the 25 Cu :) then with left ™ & set con
trary corners b= e

OR THUS Set& change sides with 29Cursit & back again = 1eud
down the middle up again & allemande M

PR . R oL e e e LR
DOUBLE FIGURE (Tune played twice thro ‘wiith rep«-nts\

Hands 6*quite ¥ound & back again ¥ promenade SCu:- =T whole
Poussette Bt & st 3 across & set 3 in your places M




MAGIE'S TOCHEL - {lin ld Scotch)
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BERWICK JOHNNEY (Scotéh)

_oxm! a2
—--—m-—------.‘ S
r[ r ===____-- —-‘ --l’----- -

SINGLE FIGURE ( Tune played itnnt through)
Theé 15! lady leads down the 29 gent: the 18 ‘gents leads down thed
lady k=t 1ead down the middle &up with your partner K right & left ke

Rl 73 [

- OR THUS Set & h:mds across with 24 Ou' set & back agalnr p—l
lead down the middle up again & set to the top Cu: b=t
DOUBLE FIGURE  (Tune played twice through)

Promenade 3 Cu: k== whole poussette =¥ set contrary corners’?
hands four round at bottom & allemande k==l -

THE GRI—NliE'R

-—--—_n- '_—u-—_-- N
-.----:-—_‘ C—— T Tt
- . —_--—_-"

- | ;
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SINGLP FIGU RE ( Each strain repeated )
The 1% Cuz cast off at the same time the 379 Cus st & lead up
‘then ‘the 3dCu' cast off & the 11 Cu: sct & lend up k==& whole pouss =

[ PR AN S L » . -y a.  ca. - . L +

OR TH Us SLt & rhang( sides vnth Qd Cu' set & back a_

g:un lend down the mlddle up .lg'un & ng-ht & left H

D.O‘U.B L].'I F IGURE ( Tane played twlce thre’ thh rep#afi
Swing with'right hands fround 24 Gu )then with lefthy set contra-

ry corners b lswing cor? b=, lead thro the bottom & halfpouss.mth top("«'

SINGLE FIGURE ( Each strain repeat(-d) ' .
. Ciist -off 2 Cu: & back again b= set & Chnngi‘ sides w1th 2 CCu:
& back: again k= lead down the middle up :\galn & nght & left o=
- - [ K PRI .
OR THUS Set & hands across wlth the Qd Cu‘ set & back
gain k= lead down the middle up again & sct to the top Cu

& swing corners k=gl

oLD DROPS OF BRANDY (01d Enghsh)

SINGLE FIGURE ( Each strain repeated )
Set & change sides with 29 Cu: set’ & back again b= lead down'

the middle up again & nght & left with the top Cu: bt

2 g @ Vrwew . eeree. T

L T LA

fDOUBLE FIGURE (Tune playcd twice thro’ with rlpmts)
Cnt*-off 2 Cu: & back .again k7 set & half right & left with
24 Cu: st & back agam b=t lead down the middle up aguin sct
to the top Cus ™= & swing cormers %=
‘ - . D




" OR THTUS - HandsSround on the ladies side hands Bround-on the gen_ *

T N

26 R T 3
' - THE BLYTHSOME BRIDAL ‘

B

{ot. S‘otrh) o
N

[} M e
N O WA . R R 7
I i

| Alligretto T}

SINGLE FIGURE. ( Each ‘strain repeated) T
. Set & change places with 29 Ca: & back agaii =% lead down the
middle up again & right & left b= =~ ' - T

OR THUS Thel ludy turn the Qd gent: thé_l‘.‘_genti_tﬁrn the
2d lady F=~ & whole poussctte = o

- DOUBLE FIGURE ('I\.mu Played twice thro with repeats
Hands 3 round on the ladics side hands & round on the gentlemans
side bl promgenade 3 Cu: P whole poussette I & set contrary cor.,
ners ks . .

CAM&TRQDENS ‘RANT
‘N ."'”

( Old Irish)

= o
el T a8
+ S X AR ki Wil WShaFes, DA W3 PR W .3 WP MRl ) | [ S v
2] LT 2 v 1

INGLE FIGURE (Each strain.repeated SR
Set & hands across quite round & back again %4 leud down the mid.
fe'up again & right & left ke S

R THUS The 1! lady lead down the 2¢ gent: the ls.tgent leads’
own the 29 lady k= lead your partner down the middle up againk -
llemande ot .

OUBLE FIGURE (Ture played twice thro’with repeats) - -
Set & half right & left with 29 Cu: set & back again k= whole

Woussette b=t set 3 across set o3 in your places ke & hands 6 com..

ctely round Femt

e . RN

. THE IRISH HOP PICKERS . (1rish)

N 7 A0 MO~ M ST DRI S

T A N s ] PR A S W Y
et
—t s .

7 M R e g
DOUBLE FIGURE

— R
= ( Tune played twice thro with r’etaeafs)" T

Sct & half right & left with the23 Cu:set & back again = lead downthe
middle up again allemand ¥ swing éérners ™ & hands 6’ quite round &
back again ket '

SINGLE FIGURE (Each strain repez_\tedzl .
Cast of 2 Cu: & back. again P swing with right hands round 24 Cu;
then with left gt N o b : ,

- o

& rEE 5

tlemans side mlcad down the middleup again & set to the top Cu: b=

’

(Eac’hitﬁﬂn iepeated)-' VIR

4 “?‘ o ';':‘ . .‘ :
INGLE FIGURE..

iddle up agnin & right & left =
e s Y
OUB LE FICURE( Tune pluyed twice thra” with .re;.:ect,szi :

Cast off 2'Cu: & back again ®= set & change places with 29 Cur st -
back aguin b7 1ead down the mid(:ll_e’np again & allemande - & .

R THUS Promenade 3 Cu: k=3 & whole poussette =

b-contrary corners k=

Set & changeratdes with 2 Cu: set 8 -back again #= lead down the

- - o= B
: 27
DROWN DROWTHK (Scotch)
-“‘ 3 ”"WI -*--:;
: A]}‘gg-_tgﬂo ) R gt
, v A 2 .
L & 2o "

e 5

L AR



LIMERICK JIGG (1)
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SINGLE FIGURE  (Each strain repeated ) :
Hunds 3 round on the ladies side, hands 3 rourd on the gentle_
- mans side k=¥ lead down the middle up again & right & left k==

OR THUS Sct & change sides with 24 Cu: set & back aguin P lead
down the middle up again & set to the top Cuzi=t .
DOUBLE FIGURE (Tunc played twice thro with repeats)

Cast off 2 Cu:& back again k=¥ swing with right ﬁar{ds(round Qqu.uplt)
then with left 7 set contrary — corners F=1ead thro’the bottom & half pous-
sette with top Cuted’ : ‘

BOBBING JOAN _ or
LOVE: -and WHISKEY.
e T i b

(01d English )

. t“—n——m

T Y NS
SINGLE FIGURE (Each strain repeated) -
Sct& hands across with 29 Cus'set & back again k= 1¢id down the mid—
dle up again & right & left k!
OR THUS - Swing with right hands (round 29 Cn)then with left fri
. set Bacross & set 3 in your places md o :
DOUBLEFIGURE  (Tune played twice thro with repAeat‘ i

Cast off 2 Cu: & back again »= set & half right & left with QQCu: set . G

& buck again K whole poussette ™™ chain f; igure four round at bottom
& allemande k=i

SINGLE FIGURE

" peilead down the middle up again & set ta the top C

(Ea_cﬁ stfain_repeah:d)
Hands & round on the ludies side hands 3 round on 1‘\-‘: goots side
‘ us iy A
- o

e o~

OR.THVS 'l;l‘lAe lady crosses & sets with the 2¢ &3¢ gent? at the saume
tinme the gent:crosses & sets with the 2% & 3 ladies turn & set to part —
ners ™= half figure at bottem & right &left with top Cu:

DOUBLE l‘IGUI..lE (Tune plaved twice thro with erEuls)

Set & change sides with the 24 Cu: & back again = promerade 3 Cu:

=i whole poussette =™ & turn corners —

SINGLE FIGURE (Each strain repeated) . .
Cast 'off 2 Cu: & back again % swing with right hands round 2%

Cu: & illemande i ”

OR THUS Set&hands across quite roqnd'With ‘1‘.’(‘11: set&back a.. ’
gain P1leid down the middle up again & set to the top Cu: T3
Tune played twice thro with »rn-prut;)

dCus set & back again B promenade 3
o .

DOUBLE FIGURE

Set& change sides with %

“Cus Fwhole poussette M & swing corners
ST DR ) o

.t

D




SINGLE FIGURE (Each strain repeated) .
Cast oft 2 Cu: & back again '.'."load down the middle’up again and
right & . ft = .

-OR THUS Hunds 3round on the ladies side hands JSround on ‘he gen
tlemans side F*lead down the middle up again & set tothe top Cu:

DOUBLE FIGURE (Tune Played twice thro with repeats)
Set & change places with the 29 Cu: set & back again P promenade
3 Cu: " whole poussette == & hands 6'quite round & back "=t

f) . . - . .
A N o g et il ] e O T et
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SINGLE FIGUR | (Bachstrain repeited)
Sct & change sides with the\23Cu: set & back again 7™ & wholepous
sette W= - ’ A o S : ’

\ 3
v
\

OR THUS Castoff2 Cu: & !;acil%a‘gain ) swing with right hands

round the 2 Cu: & then with 1eft 7=

DOUBLE FIGURE (Tune, pl'aty(;d twicethro’ with repeg’l:)
Promenade 3 Cu: Fwhole pousscﬁé:.'.'“sei confrary -corners %% lead
thro” the bottom & chain figure four rbui\q with top.Cu; k=i

PHILIP M¢ CUE

K T g N : X - -
SINGLE FIGURE (Euch strainrepeated) =
“Hands 3 round on the ludies side hands 3 round en the gent: sx@e’:‘

leud down the middle up aguin & sctto thetop Cuz =0

Y

.OR THUS Sct & hands across quite round witn 2(3 Cu:set &'b;':rk
“agoin M & whole poussctte : oo

DOUBLE FIGURE (Tune played twice thro with r('pc-uts)‘_

Swing with right hands vound 27 Cu: then with left " set 3 across
set O 1n your placesk™ swing corners ™ lead thro’the bottom & nght &
left at top "

: SHUFFLE & CUT

_Ailegr etto

() & -
© 31 P Y OO e e S0 O B
P I S S o

/5
(19 2. 3 S—
e ——— ]

- DL
M -"'---" - -
SINGLE FIGURE Each strain repeated)

The 13'1ady icads down the 2% gent: the 18 gent lead down the 2%
dy "*lead down the middle withyeurpart? alle mande® and set con —

- trary corners i

6R'T}iUS Cast off 2 Cus & back again T set & change sides with
29Cu: set & back again B & whole poussette bt

DOUBLE FIGURE Tune pluyed twice thro with repeats- .

ids 3 qui i dCw Kk again®= promenade
-8t & hunids across quite round with2.¢ Cus set &back againTTipro
3Cu: = swing with lt"ig-hth:mds round 29 Cuz theh with Tefthet set Jacross
" setJin your pluces ™’ whole Figure contrary corners = & hands 6'round
& back again L)

+




|

l

$INGLE FIGURE (Each strain vepeated).
’ _'S'\s.in‘g' with right hands
set contrary corners bl -

OR THUS The 3ladiss: join hands &the d gent?, join hands set &
lead throlset & back again ®lead down the middle up agzin & right
& left with top Cu: bl

DOBLE FIGUR E_ .. .(,Txt‘r\s:_i)};x ec m:i-c'e ‘tﬁrq‘wit"ﬂ.’ r‘éﬁentg)
Set & half right & left' with 29Cu: set & back again M ¥pronienads
3 Cu: %3 whole poussette i & turn cormers M . e

e,

ww%;")‘"X'WAN‘S'I'MJN’PKM' Serpt AT o
R " i o, ar Cem v

v

SINGLE FIGURE " (Eachestrain sepsited) . 70
Hands 3 reund on the Ludies ;idgh?p__d;,‘f-roui’;ﬂ_ oni the gentSside
#lead down the middle up again & allemande =" 7 o

O A e RN L g s e

OR THUS set & charige places with 23 Cu; vet & back again P &
whele poussatte = A :

S SV

RIS

. - e et e B R RS T 4
DOUBLE FIGURE  (Tune played twice thro with repeats)’
" Set&hands across quite round with 29Ca; set& back-again®lead
dowyrthe niiddle up again set to the top Cus: M= swing corners P chain

figurn Sfour round with top Cu: & turn your partner bomt

(tou nd '2‘}(‘1!‘;)"(?:_:!1 “with 1ef: ] & :

Iadies o promenade 3 Cp: 7 & whole poussette &2 .

(N S © L .“"".' e t s
- DOUBLE FIGURE. (Tuneplayd mmbrp"mm mrfps:d; 3 Cus 2t

] - -
ight thro’) .
FIGURE {(Tane played straig ) v
SI.}:IE;‘oﬁ your own sides ¥ lcad down the middle up again & aller{um&

o ,,mm-'—-»mz
OK THUS Swing with right hands round 29cu: !{ight& !‘eftA ‘fithd. ’
Cu: " 1ead thro the top & turn your partuer = o

e M RIS 1 I - ST L WA

. - P
. e .

-~

"BLE FIGURE {(Each strain repeate
Do’}“he 3ladies lead round the 3 gent? ¥ the3 gentnlead round the3.

-

I'mo 'ER YOUNG TO MARRY YET.  (01d Scotch) *

-.‘. e
A S K 0 T .
— W . -

— e -

. (Each strain’ re?eaged
el setR back igeln3end
aguin& allemand ot Sl

OR THUS UCastoff 2 Cy: Seback again T swing round

24Cuzwith right,
hands & right &eft with the 3¢ Cu: : L

N o

B LI

e

- Set& change places with 24.Cu: set &back again

- whole poussette o & whole fifure contrary corners ks e

e e R )
inthiswork will be found clearly expluined by D‘a?”‘“'.‘s. n .
trm of English Country Dandivg which will s.holfﬂ::- appenr. .
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SIN G'LbEAF IGURE ( 1t strain repeated, 2 played strait thro}) !
The 15t lady lead down the 29 gent: the 18t gent :lead down the 29 Yady
F1cud down the middle with your partner up aguain & set tothe top Cut

OR THUS Thel ldyturn the 29y ent:the 1 gentsturn the 9Ly
b=# lead down the middle up aguin &right & 1eft with the top Cu: b=

DOUBLE ¥YIGURE { Tune l.)lu)(d twice thro as. marked :
Set & hulf right & left with 24 Cus set & back againk®= whole pous.. -
" sette b whole figure contrary corners B lead through the bottom and
allemande ket e :

JUSH OF PERTH (0O Sctch) |

SINGLE FIGUBE (Each strain repeated ) o
St & hands across with 29 Cu: set & back again " and whole pous—
sette bt *

S

. OR THUS Cast off € Cu: & back again 7= swing with right hands
1+ lround 29 Cu:) then with left b=

DOUBLE FIGURE ( Tune played tawice thro? with repeats) i

Set & hulf right & left with Qd Cu: set & back again b= promenade 3
Cu lead down the mid® up aguin allemande =& swing corners &%

N i T
- .. - : ey

35

‘JOHNNY'S GREY BREEKS  (Sroteh )
' gy P
=N

'RE  (Towe played st ight thro”) .
NGLE FIGURE 4('1 e played straig] 3
ﬁl\zlho]ﬂ figure 3t tap ™M lead down the middle up agiin and alle—

mande "o" - L.
OR .';'Hl.'S.Chnin figure 6 round "*1cad down the middle up again &
vight & 1ef1 3% . ‘ S o

CBLE FIGURE (Each strain repeat ]
nol-le.y contrary sides w Hey on your own ndes".':‘lcro': over oneCu:
half figure round the 34 cus it & set contrary corners o

et ea SO P g

’

ECRAFT (Old Scotf:h) -

A

R T‘H

THE CARLE CAME OE

SING‘LE FIYGU’I'iE . (Each strain repe?')' o . )
Set & change sides with 29 Cu: set & back again " swing with right v
hands round 2% Cu: & allemande " .

.

OR THUS The 1% ludy meets & turns the 24 gents the 1’.(gent:'meet: .,
& tuims the 291adv ¥ 1ead down the middle up agair& settothetopCu: o
ﬁ()VB LE ‘FIC‘U RE  (Tune played twice thro with re!,mu) — :

Hunds 6 round & hack = promenade 3 Cu: ’.'.‘ whole poussette it &
the double triangle . ,



CAMERON GOT, HIS ‘\IF AGAI N

Bhh LV

Algretto,” b

*Set & chzmge sldes, .
dle up agam & right & left ’T‘."

T A W - R I R

OR THUS Sct& change p]acas wtth2 Cu. lead thro the bottom (‘
k=t & swing.corners b=t .

weamyr -

. DOUBLE FIGURE (Tune plnyed twice thro vnh repoats)
Hey on your owrr sides #"hands 3round on the ludies side liands 3
round-on the gentS side %77 whole poussette & set contrary corners P

37

SILGLE FIGURE (Each strain repeated)
Hands3round on the ladies side hands 3round on the gent: nde 0
Jead down the middle up again & set to the top Cus Pt

ORTHLS The]“]ady meets & turnsthe 24 L gent: thels! gem:mewx&tnm
thn‘zdhdy lead down the middle up again & allemande bt ’
DOUBLE FIGURE (Tune played twice thro with repeats
Set&cha nzn sides with 24Cu: set & back againk IStladymeetl and
tarns the3? gentzthe I3 gent: meets &turns theddladyh'.ﬂp\-omenlde

HIGHLAND LADDIEX

(Old Scotrh)

SINGLE FIGURE (Tune played :tralght thro)
Set & lands acvoss with 29 Cu: set & back again '—'lead down the
mldd ¢ up again & right & left '—'

OR THUS Hands 3 round on the Yadies side E‘z_'theed L ndy paﬂses  underto ]

her pluce hunds <3 round on the- gentsside & the Z0gent: ussis & »d:r to his
13 &Mhole pcussette [l P

DOUBLE FIGUBE . [Each strain :e{u}:‘l)

Cast off € Cus & back again 'ﬂ‘pmmenade
‘middle up agam allemande 7= the double triangle et

e Note there is another nghl.md Laddie butit could not be adm mm’nnto
tmsrcu" asit savours too much on the song style tobeusefulas a coun’, dunce

,

u: P lcad down the j

JCy: P & whele poussette o
CORN RIGGS # (Scoteh)

Allegro

~—— ——— e W ap—
-~ L] Ll A B
) “‘ -_-—‘- u-n.---- ----- i |

o] "‘-----—"-l r'------u
-—:---- AP N - S S .o
.

$ixcLE FIGURE (Tune played straight thro?)

The 3 gent: turn the31adies nght& left at toppiqlead down the
mlddle up again & allemandepiy

OR THUS Set& hands across quite round with 29Cu: set&back ngam
elead down the middle up again &set to the top Cu:py

DOUBLE FIGURE ( Each strain repeated)

- Set& half right & left with 29Cu: set &back againgy promenaded(u- 3
o+ whole poussette iu& set 3 across & set Jin your places 74 ’

Oy
paat i L TP SN Y PP USSP

_ ™ This tune the avery popular Country Dunce is frequentlyu v
sed as a Eorupiy. e towhich Class it properly belongs
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SINGLE FIGURE"

Set & change sides with 2 Cus set & back again b= suing with right .
hands Yound Zd Cu: then with left#={1¢ad down the middle up agam set
to top Cu: ""‘lud thro tﬁe’bo(tom & chamfigureG' tound with topCu

B ;\. A
SINGLE FIGURE (1 :trauna-epeated 2. playeaxtralght thro)
Hey contrary “shiles sy Hey,pn yetir own sides Hleaddown the mid_

dle up, ag;\m sét to thetop Cu: H & s“mg cm‘nén O ok
Ay foo - T vn -

.OR: J‘H US Thp.?ladys Tead round the3 gex;t ched gent leadroun“
the, 3 ladles by :

ORTHUS ‘St &halmgm&l..ri with 24 cu-set&bacugamwleadx

down the middle up sigain righ & left at top set co_ngrn'y corngrs and. -
hands 6'ronnd nttop & back: agnm._‘ s far T _

. -*— As the 2 stram of this tune is of an lnusual length (as mentioned’

in the Introdnctton) a figure bar is placed shewing the dancerhowmmch .
figure should be performed to each of theSBars of the Music thereby di

viding the ‘strain of 16 Bariinto 2f 8 Bars each for theMoreCon-ect
performance of the fi lgure to the music.: . -

- o

DAI\TY DAVY
S

- T =t
9 2t X ot S
= .u DM VAR TR0 S it 7 50 R e e~

- 39
(Old Scotrh)

S A S~ L SR 0 I S S S S S S TRt & R
LI O RO .'-----u-‘--_m! S T ) |
m&-._--_-‘ - r-—--‘-mv‘---u-_r--a:

I T o T4 “‘-‘ rr‘- .-__J l
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1,1 T TN S M Bt ] H
u!mn— A *-—-—“ ——————-r: 1

smem: FIGURE ( Each sirain repeated)
: _:§et&change sides with 24Cu: set & buck agan lead down thermd
dleup again & nght &1eft at top r.-.4
*
OR'THUS Set&hands across quite round mth QdCu :set &bisck again
et & whole poussette ) . .
DPYB LE FIGURE (Tune played twice thro wifh repe’dats) Lo
HhelPiady turns the 29Gent: the 15%ent tarns the 2 91ady st
menade3 Cu: " setJ across set3in your placed’ =& the double triangle k=

.('Scotch )

WHITE COCKADE

B B e —
e B -

Allegrg'tto uv‘;. '=.—=rr'~---"-=-r=r--r-r-n= -
S ,u','l »\» N
VT — i T e *
}k‘nﬂﬂ T ieatr ¥

INGLE FJGURE

(Earh straifi \'epeate'd ) ’
‘HundsStound on theladws side & thie 291ady passes under té her

lace hands Sround on the gent:side & the 2¢ gent-passes under to hll
lace b & whole poussette™ . | :

KTlﬂ.h Cast of‘FQCn- & buck i lgam H& whoIe poussette H

-

E FlGUB.E (Tum- pia\xed tmce thro’ mth repeats) R
swingithyight -

Set& alf right & left with 2'/Cye set & back againk=
ands round 2 Cus P ress over 1 Cus &halfflgure round thetop Cu: =&
et contrary comers =¥ :

. B

hetpro_,

e S



SINGLE FIGURE . (Tune played straight U‘.ro’) o
Hey on your own sidesplylead down the middle up agnin& set to topCu: .~

ORI THUS Set&change sides with 29Cu: set &back agal:x,-le.xddwn
the middle up ag—.m\&~r|ght& left with the top Cuspiy

DOUBLE FIGUCRE (E.u'h strain r(pezted) B

The 3ladies lead round the 3 gent:pthed gent: lead round the 3la..
dies ’.'.'“leaddown the middle up again allemande piy &set Sacross &set
3 in your places 't

PEEY

SAW YE JOHNNY COMING (OldScotch)

Allegro

o _
Ml el -.---.'-'- ‘.--s.l'
0 = l_"-----_-

(E (' strain repeate d)
Set & hands across with29Cu: set & back again'=lead down themid
dle up againk nght & left with the topCuz Pt

'SINGLE FIGURE

DOUBLE FIG‘URE (Tune played twice thre with repeats)

Promenade 3 Cu: B whole poussctte m set contrary corners &
smng corners M7 .

MAGG 1 E LAWDER ~ (ou Scotch)

'n—“ =9 =y Priie-t ety
# W S SR AN B e o e

B '4‘:-::—-_—-———»———-——— ~—

SINGLFE FIGURE
 Huwds <3 round on the: ludies side hands3 rourd on the gent? side ¥

lead down lhe middle up again & allem:mde L)

SINGLE FIGURE (Tuney Played straight ﬂm’)
The %t lady leads down the ngent the I¥ gent:lexds down tthdT acly
Hlead down the rmddlo with your partner up ag'un& settq‘ﬂw top Cu.v

OK THU& St-t &handl across quite roind with QdCu- zét &bark agam

'

Hlend down the mlddle up zgaln&nght& left WIth the top Cu: I—t

-

DOUBLE FIGURE  (Each stiain mpeated) ~
Swing with rlght hands round 2¢Cui then with leftyemset 3 across’
set 3 in your places T2 hands 6’ round & back agaln,..‘ lead thro'the bot .

tom & half poussette with the topCuz®!

‘TREBLE FIGURE Tune repeated & then played straight thro .
The-31 adies lead round the gent: ™= th e 3 weut: lead round the 31;\(‘.1( S

" lead down the midde up again half poussette with top(‘.u'H_srt con—
trary corners’ N3 swing corners ™ & the double tri;lﬁgfé’.-‘ )




LORD MOI kA

( Scotch )

. e A _-----—------'!.a ‘ i
T
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’ =

eré‘LE rrcvmn: T ('nme played straight thro’)

‘Set & hands across qulte Found with 2 dCu- set & back aga:ﬁ;_‘]ead‘

down the mlddle up agam & rlght and leftpdy
OR EI.'HUS ‘Cast ofF 2 Cu: &back again s swmg- with rxght hands
roundg Cu &then wnhleftp-‘ L e

-OK" THUS Thel‘thdy turns ﬁle3d‘gent {hels gem m-.ets & turns -

- the:8%1adyiq &

T T s SIS L L

wholé'] i)onssette =¥

L L 1.1 o § ru l‘l---ﬂ > u.s rremmi
sl

-, FE—
D S W LN Y N BT TN

SINGLE FI(;.‘U (Each stram repea ed) on
Hands @ round on thé ladIes side harids 3round on the gent slde -
load'down the mlddle p aguin & set to‘the top Cus ¥

OR‘I‘HUS Set&chnnge places with’ QdCu. st & back agam '.-.‘ lead

down the middle’ﬂ‘p again' ichst round the top Cu: it

DOUBLE FIGURE (Tum p*layed twice thro' wnh repeats)

Set &hzlﬁrlght&left with 24€u; set&bnrk agaln’""promenaded(u: ‘

P whole poussette P & whele figure round contrary cirnérs ".'1

3

4,

;| i o o

Mt’:“i..l': FIGURE (Enc’h ‘Sfrain iepemd)

The 1*t1ady turns the 2¢ gent: thel‘tgent turﬁn;thcgdla
down the middle up agam & set to the top Cu: '-.‘ )
OR THUS Hands 3 round on the ladies side han&s-? round on tﬁé )
gent“’ 1de’-‘1ead down the middle up agam&nght&left\ﬂ;htoy(h-" »
DOUBLE FIGURE (Tune played ‘twice thro'with repelts) "

Sct & half right & left with 24¢Cy: set&zack ngain pzommd@ i
3 Cu: ¥t whole poussette ¥ & the douhle tr}angle ’1".4,, o

r

ERTrRL S T S

o PHE -cmv[nl-:m.s 'A'R’E cdﬁi”ﬁé (om Scotch

. aN —
S AT .__———~—-- .‘ﬂ-_-
lﬂtn—“_‘-—mr'.r--run-mm_‘rn- :
KRS o TS el A L KL v 52 o :
AR » P G - R (W . - T
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Allegretto.

'OR THUS Swing with right hands round 29 Cn: then with Jeft- -
" the. hdy whale figures round the top(h' &the gents ml!ndﬂlebﬂm’m =, if {

SINGLE ncmu-: ('!‘nne phyed :tnight thro)
Whole figure at top pit lead down the mldd]e up agun&n]lem-nde H

DOUBLE FIGURE (Each strain xq)eated) oL ke
~ Cross oyer QCu-H cross upl(u s half figure round thetop Cn.‘E'lead.
thro] bottom & top jum § &lead outsides ™! S
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SINGLE FIGURE (Each strzin repeated)
Set & hands across with 29Cu: set & back again'Tr lead down the

middle up again & allemande !

OR THUS Thels‘lady leads down 29 gent: the 13 gent: T ade down 2¢41;

dyk=lend our partner down the middleup agrin & set toth- tep Cus

DOUBLE FIGURE  {Tune played twice thro'with repets)
" Hands 6 quite round & back ¥ promenade 3 Cu: " whole poussuiie
P& set Gacross & set S in your places

+ COME UNDER MY PLADDIE(0!dScotct

Allegretto 7))

SINGLE FIGURE (Tune played straight thro") .
Cast of f 2 Cu: & hack again i swing with right hands round 2°

Cu: then with left joma

OR THUS Wholé figure at topjylead down the middle up again and
turn your partner puuy

DOUBLE FIGURE (Eurh strain repeated)
Cross over 1 Cu: half figure round thé3‘.’Cu:._"lead outsides"lead

thvo the bottom right &left at topma & set contrary corners Lol

SUGTUM CUNTEMNTION

SINCGLE RICUAN . {Ear'n stratn rg-pw:.i:‘d}

Ko X rhanpe stdes with L0Cu: sev & vark agzin™lead down the
middie un agein & allcmande s :
R Lo . L ..

FTRERLE TIGURE (Tuce pitved Three times thro with rppeats)

Cast of7 2 ©us B back ogoin " cross over € Cu:lead up1Wthe lady

wiol~ Firroes round thetopCus e the yeont: reind the bottom ¥ swing
B bro hotiom S top P8 lead outsides ™ .

corners T

* Nete This is the Qrigivol figuve set tn this_Danre & has ever been

afavorite v ith good darrers

"DUNCAN_ DAVIDSON (smnh)

R W

i e e e e ]

S et SR et -~ Y et N W O S . —
= —

SINGLE FIGURE (Each strain repeated)
Set & hands across quite round_ wit 294 Cu: set & back again¥lead

down the middle up again & right & left at top"™™

OR THUS The 15! ludy turns the 2% gent: the 15 gent: turns the2%1a_
dy ¥ swing with right hunds round 29Cu: & allemande b .

DOUBLE FIGURE (Tune played twice thro with _repets)’

. Cust off € Cu: & back again = set & half right &left with 24Cu:set

& back again " lead down the middlc up again set tothe top Cu: &

the double triangle sl .
. ¥
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SINGLE FIGURE Euch struin repeated
Hunds' 33 round on the ladies side hands 3 vound on the gentiomung
side === leud down the niiddle up again & set to the tep Cuz re!

OR THUS The 18t Ludy lead down the 29 gent. the 13 gent. Jeud
y I3

down the 29 lady 5= liad your partner down the middle up aguin & |

right & Jeft with top Cu: &

DOUBLE FIGURE Tunc played twice thro with repeats
Set & change sides with Q4 Cus set & back again P.—." Promernade
3 Cd: 7=m whole pousse ‘tte T & svmg corners =

) 4}5 |

THE LASS IN YON TOWN % (O1dScotch)

~ Allegro % X
e o -

SI\IGLE FIGURE (Each strain repeated

U Set & change sides with Qd Cusset & back againh=lead down the rmd_
dle up again &‘allemande Pt

ORTHUS Swing with right hands round 29Cus then with left b= and
setJacross & set3 in your places e

DOUBLE FIGURE (Tune played twicethrdwith repeats

Set& half right & left with 2¢ Cu: set & buck again®™¥lead down themid
dle up again right & left with top Cus bt set eon’¥ cornersh=lead thro the
bottom & half poussette with top Cus

N.B.Thisis frequently called I n g:mg na mairto > yon Townbut this
isthe proper name

SHERRIFF MUIR

(Scotch) ]

|

 TODLEN HAME }\l’leggo_~ ul—m—-.---- rrr======='—-

T

ek L

(Old Scokh)

K

e

Pty

._S‘I’N@LE FIGURE Euch strain repeated
< Hands'3 round on the ludies side hands 3 round on the gents side =
lead down the middle up again & set to the top Cu. o

SINGLE FIGURE -18t strain played straight thro 24 r&pea(}ed
Hey on 'your own sides P swing with right hands round 200
then with left =

OR THUS Set& hands across with 2" Cu: set & back again b’ 5-:
\nho]: poussette b=

OR THYUS Cross over one Cu: half‘fwure yound the 39 Cu:h &

"DOUBLE FIGURE.' Tune pk n)ul twice thro with repeats
lead outsides bl

The I3t Tady turn &$ gent, the 1 ggnt turn 24 Tady == 1ro—
, R menade 3 ('u. P whole poussette et
DOUBLE FlGURE Tune. pla)ed twice.thro ns marked :

Whole ﬁ&“"f at top k==l Chuin figure &' round ‘7 lead down themil

dle up aguin & right & 1t with top Cuzh & fead through the bottom
& top =

& set contrary cornervs ==

..




48

. & »
s e g

.. o

SINGLE FIGURE (Eurh uiz e repea:s-d\’

Set & hands across quite round with QS Cu.se. & buck aain®ricad
~ down the middle up again & right & 1¢ft with the top Ca:

OR THUS Swing with right hands round the 24 Cu; allemarid™

& sct 3 across & set 3 in your places

DOUBLE FIGURE {Tune played twire thro with repoat?

Cast off € Cu: & back again T swing with right hands round the 2%
Cu: & back again 7' lead down the middle up aguin st to the top Cu:
== & whole figure contrary corners &=

" AULD LANGSYNE (o Scotr.h)

oJ
SINGLE FIGURZE Euach strain repoulld) : -
The 3 ladies join bands & the 3 gent: jois haads set&lead thro'

set & buck again 7 set & change places witi the 2wt & el hmnnd T

OR THUS Set & nalf right & 1eft with 24 Cu; set & buek sgmn T

& whole poussette 7=

DOUBLE FIGURE (Trne pluyed twice thro with repeats)
Cross over 2 Cusset ™ hulf figure en your own sides allewnande at

vro = whole poussﬂte"‘.‘f‘ & +f contrary corneys o)

49
THERES NAE LUCK ABOUT THE HOUSE(014Scutch)

g N
SINGLE FIGURE (Each strain repeah’d) .
‘Hands 3 round on the ladies side hands & round on the gent:side

i lead Gown the middle up again & right & left at top =

OR THUS Set & change sides with 29 Cu: set & back againlead

down the middle up again & handsfour round at top -

DOUBLE FIGURE (Tune played twice thro'with repeats)
Cast off 2 Cu: & back again®7 swing with right hands top& bettom
Pset contrary cornersFT¢& the double triangle <l :

BRAES OF AUCHINTYRE  (01d Scotch)

[ T v - RN S G-

-.!-- e, "9 T U L[ T ':_‘ P!

F' T TR T o SRR & T T T
L b

11+ &g e
) ] o o e, e
"‘:! 5 T G 108 AR U U S S A S-S S S -====l-=l-:._-=

o o 1 1ol R B M BB

SINGLE FIGURE (Tune played straight thro)
The 19 ludy leads down the 29 gent: the 13 gent:lead down the 294
ludy w2y 1ead down your partner & allemande pef

OR THUS Sct& rhang(“plures with 29Cu: set & back again  jey &
whole poussette pug . -

DOUBLE FIGURE

(Earh strain repeated)

Suing with right hands round 24Cy; turn your partner pf set <3 a—
eross st (3 your places B whole figure contrary coruers me lead thro?
the huttom & right & 1eft with top Cu: 77




NEW CHRISTMAS (014 Seoteh)

SI NGLE' FIGURE (Each strain repeated) .
The 31adies join hands &thed geot: join hands set &lead thro'set &

back again bl & whole poussette k™

OR THUS Set&hands acrogs quite round with 24Cu: set&back again
) leaddovn the middle up again & right &left with top C H

DOUB LE FIGURE (Tunp played twice thra'with repeats)
Promenade 3 Cu:tswing with right hands round 29 Cu: ‘thenwith
left ot set contrary corners‘.'.*lend thro bottomCu. &allemandel™

:FIFE HUNT (Scotch)

T
iy = —u—-—nn----—-—-
' o 1} --— ‘---_--——---—--‘—--

SING LE FI GURE- (ls strain repeated 29 played stratght thro’
Cast of f 2 Cus & back again 7w swing with right hands roundﬂd(u:&
then withleft L I

OR THTUS Handsdrouqd on the ladies side hands 3 round on the gent.
sldeHlead d_gwn the mlddle up agaln & set to top Cus P

. DOUBLE FIGURE (Tune played twicethro'as marked
Sying with right hands round £ Cus*™halt tigure on your own sides

up to e top allemandeM® whole poussette w4 & wholefigure contrary cor—
nery == . . .

51

(Srov 'n)

KISS ME SWEETLY.

Alleg‘rob ;:

S AR | | LETH . D R -

I S ¢ T MOV D o
I S ) T R R S
Y 0 S ] | AW A

ST NGLF FIGURE Each strain repeated‘
Set &chunge sides with 29 Cus set &back again Ml lead down the
middle up again & hands fhur round at top =~

OR THUS Custoff £ Cu: & back again #==i Tead down the middle up
again & set to the top Cu 7!

DOUBLE FIGURE Tune phycd hslce thro with repeats .
Hands 3 round on the ludies side h.mds round on the gr ntSside

Promenade < Cu ;=% whole poussette " &whole figure round contr

1y corners b= :

SINGLE FIGURE Tune played straight thro’

Set & chunge sides with 29 Cuz set &buck again == &whole pouss & ==z

OR THUS Cust off 2 Cus & back againt lead down the Wid
dle up again & sct to the top Cu: F=

'
'
:

 N.B. From this tune Shooters Hornpipe was taken.

.
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. DOUBLE FIGURE ok
He-y contrary sidesp Hey on your own sides P cross over 2 Cu:

52 . CALEDONION HUNT {Scooa,

: — =y
SINGLE FIGURE (Each strain reprated)

The 13M1udy turns the 29 pent. the 13 gent: turns the 21 g mmigen
& ciange places with the 24°Cu: & right & left with the 3¢ Cu:rr

OR THUS Set & change sides with 29 Cu: set & back again B Yead
down the middle up again & half possette with the top Cu sl

DOUBLE FIGURE  (Tune pluyed tuire thro with xepeats) |
Set & half right & 1eft with 24 Cusset & buck again T promenade
8 Cu: v whole pouss® ¢ & the double triungle B '

"SINGLE FIGURE

53
OVEK THE WATER TO CHARLEY (GLIS. o)

1 | & e ) L e

Allegretto

NGLE C ~ Tunr pluyed straight thro
Chain figure 6 round == Teud down the middle up again Ktourn yaur
partner *% :

OR THYUS Whol« figure on vour own sides ™™ cross over one Cu? aid
half figure round the top Cus o= .

DOU?LE FIGURE  Euch strain repeated

d'nu- 3 ludies lead round the J gent, ™4 thed3 gent. bad roend the

3 ladics ™ lead down the middle up again sct to the t e e

Goile triangle mes p ag o the top Cu: M Sthe |

5
MY WIFE'S AWANTON WE THING (Old Scotch
: ! ‘ =

SINGLE FIGURE (T}me played straight thro’) .
Whole figure at top et lead down the middle up again & half pous.
sette with the top Cu:

OR THUS Hey on your own sides piqlead down the middle up again
& sit to the top Cuz i : .

(Each strain Tepeatr-d)

cvoss up 1 Cus & half figure round the top Cu: et

- e —— - &
LA 1 I O N Mt 2 It e
LY S VAt~ A (X

|y —
A G S G R S
N vt 2 5
[ Y deoe ol g

J STy
SINGLE FI GURE Tune played straight thro

Set & change sides with 24 Cus set & back again P lead down the
middle up again & right & left with the top Cu s F=

OR’TII'IUQ Hunds 3 roun i i
HUS unds O round on the ludies side hands 3 v :
gent, side ™= & whole poussette ’T"‘ de hands 3 vound on the

DOUBLE FIGURE

R a Euch strain repeated )
) vy con}rury sldes P h(~y on your own sides 7= Tead down the ol
€ Up again & allemande P& the double triangle =7

G
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Y] ) i
SINGLE FIGURE (15! strain rep eated 29 played straight thro & DL, §

. Swing with rizht hands round 29Cu: then with left Fleaddownthe
_middle ap again pig & right & left with top Cuspy

OR THUS Set & hands across with 24¢Cq: set & back again®iicad down

the middle up again iy & set to the top Cu: py

DOUB LE FIGURE (Trme played twice thro as marked)

The 13! Cu: cast off atthe samethe 39Cutset & lead up then the 3%
castoff & the I Cus set & lead up to placesks cross over 1 Cuspu half fizure
round theddCu.H set contrary corners®lead throthebottonyuyhulf peutiy

(Srot('h)h

WHITE COCKADE
. e

Allegretto

v 4 - T
{
)

SINGLE FIGURE Tune played straight thro
Cast off 2 Cu: &'back again P lead down the middle up again & set
1o the top Cuz ¥

ORTHUS Set&change places with 29Cu: allemandeP™8: swing conerspa
NOUBLE FIGURE (Earh strain repeated

I. \ rnntrnry sides b= Hey on your own sides™swing with right hands
v fCuz then with leftpu & set contrary corners o

.85
SAUNDERS BANE  (OUS: coter)

o T e oo
,A.lll} wro %ﬂa‘ Pl > oo
: J‘ >

d]e o rgavs & rxg}‘tc\lil

URTHUS The3tatios wiahundstheSgent: _;olnh.mdﬂ Sel&l“:(iﬂ.\u set
hack againmmloaddon pirewd: ap agnin&set totepCus

DOUBLE FIGURE (r
Set&ciran,«
upagain&hulf sun it top €

Hduyed twire thro
sl swih LU s ta hu ik again ™™ lead dounth kb idle
" setSacross setdin yeur plices &

whole figire comrary coriners et

MACGYSWEAM 18 FU 1 TROW (014 Scact)
P, - ™ e

Allegro

SINGLE FIGURE (Eacn strain repeat:d
Thelst lady leads downthe 2 gents the 18t gentaicads dewn the Zdhd)H
leauyuur purtner downthe middle up again & allemande s

ORTHUS Hunds 3round ontheladies sidehandsSround on thegent: side

'-'1‘ addewnthe middle up again & set tothetup Cus e

DOUBLE ¥ lGl‘RE(l‘une playcd twice thro with repe: lt\)
Cust oft £ Cu: & hack again ""pmmfnade.j(,n Pl schele pousst s
the double (riangle o




CAULD KALE IN ABERDEEN {Ou(s, ey

SINGLE FIGURE Euach struiu repeated )
Set & hunds across with 24 Cus set & back again % lead down the
middle up again & right & left at top ket

OR THUS Cast off 2 Cu: & hack aguin 7 swing with right hands .

‘round the 29Cu: & ullemande b

DOUBLE FIGURE Tune play:d twice thro? with repeats
Promerade 3 Cu: B whole poussette b= set contrary corners oy
& vhole figure contrary corners k=

: ‘ , ,
OER THE HILLS & FAR AWAY (0ld Scotch )

SINGLE FIGURE Tune played straight thro”
‘Whole figure at top 5= 1ead down the middle up again & set to the
top Cu: m== . : . :

OR THUS Cross over one Cu: half figure round the 39 Cu:Prig
sct contrary corners M

DOUBLE FIGURE Euach strain repeated
Sct & hands across quite round with the 29 Cus set& buck agoin
Fiwhole poussdte 578 swing corners M & lead outsides ==

SINGLE FIGURE

57
~ JOHENNY COCK THY BEAVER (Old Scotch )
PP [y > | o

Tune played straight thro?
Whole figure at top = lrud down the middle up aguin &aullemande Fr=f

OR THUS Cross mver one Cus hulf figure round the 8% Cus P and
lead thro" top & buttam t== : '

DOUBLE FIGURE Euch strain repeated )
Hey contrary sides 7= hey on your own sides 5= lcad down the
niiddle ‘up again turn your partner M= & lead outsides "=

B L e L et

SINGLE FIGURE Each strajn repeated
Set & hands across quite round with 29 Cusset & hack aguin v

‘leadbdown the middle up aguin & allemande == .

OR T.H US  Hunds 3round on the Iudies side hands 3 round on t}.
gent , side "-4 lead down the middle up again & set to the top Cusy ™
D((:)UB]..,E FIGURE Tune pluyed twice thro’\\ith Tepeuts )

ast of f 2 Cus & huck again #=% swing with right hands reund 29

Cus then with Teft = the ;. ) . o
ners e left 7= the double triangle B & set contrury cor




SINGLE FIGURE (Tune plaged straight thro)
Chain figure O'round pelead down the nmiiddle up again & tum your
partner p

OR THYS Cross over 1 Cu: hulf figiire round the bottorm Cus ey and
turn cornersjum -

l‘)O'fBL’E; FI1GURE (Ea;:h strain repea(ed) .
Héy cortrary sidespa Hey on your own sides®eross over2Cua: e
cross up LCus & hulf figure round topCu: Mt

SLEEPY MOGGY (OldScotch)
' ry

SINGLE FIGURE (Eurh strain repeated
Set & change sides with the 2% Cu: set &back again’™lead down the
middle up again & allemande T

" OR THUS Thels! Cu: cast off at the sume time the39Curseta 1o up
thenthe3(.iCu: cast of TF:the I3 Cus sct &lrad up = & whole poussette s

DOUBLE FIGURE (T-.un vlu)ed twice thro with rq.euls\

Swing withright hands round 20Custhen with lefr7Tes - tiortry corners &
2

. . . e -
Jedditrothe bottom right&ldt at top'rmthalf poust withds CCur & your il

59
¥ SHON TRUISH WILLICHAN (01d Scotch)

g
27— e N R ROV R caa™
T
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2 S et S W . ARy
} ’,‘=_—!===- 5. I N O W S B I
N M A "~ o N DD —— = Ny —

SINGLE FIGURE Euch strain repeated '
Set& ch:\:g' sides with 29Cuz set & hack again T swing with righthands
round the £¢Cus then with left "= set 3 ucross set :

3 in your places b
lead thro the hottom & lead outsides =

SINGLE FIGURE'

. U (Enrh strain’ répented) .
Set & hands arross quite round with 29 Cu: set & back again*™pro_
menaded Cu: ¥t -whole poussette T & set contrary corners ™=

?'}l THUS Cist off 2 Cu: & back again"set &half right&left with
2UCu: set & back again ¥ lead down the middle up again set to the top

tiz k¥ hands 6'round &back againd .
¥ Thisis the Scotch & the only real Skon Truish ___the other tune usually
c?nfounded with this derives its nanie from the french words Chant Russe
signifying a Russian Song or Air __each has a particular dance Compo_
fed to it the above is more a favorite among the Seatch but theChant Russe
Is more prevalent in the English ball room.__these dances consist of a
mumber of steps necessary to be taught by a master & therefore the fi_
gure here set to them. are only to adupt them for country dances




THE WIDOW (C1a seeny

SINGLE FIGURE - Tune played straight through y
Whole figure at top ™ cross over one Cu:& half figure round thed!
cagrt
OR THUS Chain figure 6 round "™ whole poussette ===
DOUBLE FIGURE Euach strain repeated
Hey contrary sides P hey on your own’ sides '.'."_ lead down' the
middle up aguain tuxn your partner s the double triangl‘cjﬂ".f'

’ . LI .
THE DUCKS DANG OER MY DADDY  (01d Scotch)

() - N -;
A M AN s VS W . S A S G S A SR SN 0 fmvey R
o T 1T e ]
e W ¢ .---IIH-"'FI

2 v,

SINGLE FIGURE I%strain repeated 29 pluyed straight thro’
Cast off 2 Cu:& back againt Iead down the mid;up aguin &allomunde ¥

OR THTUS Swing with right hands reund 29 Cus then with lefth7'&
st 3 across & set 3 in your places P

DOURBLE FIGURE . Tune played twice thro as marked .

Elids o3 vound on the Ladies side hands 3 round on the gentlemens
s 7 whole poussette m= lead thro the bottom right & left with
the o Cas ™ & set rontr:n'j' corners ™y

LH

CLOED MACTONALDS REEL {Siee, ")

Allrgre !_4 P S
. - S

—
B g g

Sl?‘G.pE F[‘G_‘URE(}S."stra':n repeatad ‘Z(.iphyed straight thrn')
,Sct&hands across quite round wizh <y, set&back again'™™lead down
themiddle up again & right & 1eft with top Cug = T

DOUBLE FIGURE (Tune played'twice thro'as marked

, lt‘hf’dbst:irim;’nd ?x;]tzhgl(:ldies side hands3vound on the gent sidermiget &
el right Rlett withZ O Cu set & buck upaing Y s
ety oo, ugaln gy whole poussette =& set con

N.B. The followingTunes uve sclected as being

Dansine ae veat g jes ure selec bestadupted for Reel
anring as ‘)et_l as .b‘el.pg favorite ( ountry Dances .

-

LADY SHAFTESBURYS REEL (Smtrh)

. ortl - .
h B ..’_ |.~l:|.\ ed straight thru.‘)

] I .

41.,4“..‘ AU Tead thieg oot RIRIES Iy
ni,h?&feft-_-q

', ’l:hys.‘ﬂudips Joitthands thed; .
lgaml—,‘]nad down the midid . Il: HFGUIEN
ORTHUS g, '

THUS Set& change places win, DU Nede ket swi
SR LT NoswIng cornery ™
DOCUR], U | |
,mng F:'(:‘LRE (Tune Py e d twicey, . y
romenade 3 U whole poussetry ety g - oo "\-"l‘"d)
oubletnungle Lo Potssrti &

Stt ooty . . -,
FPATN rerr o pa L

H




. 1,
GLENKINDIES REEL

=

SINGLE FIGUR (Eurh strain rupeau:i)
Swing with right hands round 24 us then with left e & set contrary

co¥ners bl

OR THUS Set& change sides with 29Cu: set & back' again ' & whol
poussette s

DOUBLE FIG URE- (Tune played twice thro'with repeals) .
Hands O round & back again B7 promenade 3 Cu: e lead down the mid.
dle up again sct to top Cu: 177 & the double triangle W

LADY HARRIET HOPES REEL (Scotch)

. ¢ oudwasd - g4 '

SINGLE FIGURE (13.t strain répcateti-.Q'.jplayed straight thro’)
Swing with right hands rewnd 29 Cu: then with Jeft ##lead thro thehot

tem & half poussette with top Cuz ™

OR THUS Sct&hands across quite round with2¢ Cuz set £ hack again s

Irwidhwn the mid:up again & right & left with tep Cus 77

DOUELE FIGERE  (Tune pluyed twice thro'as marked)
bundsO'round & buck wgnin ¥ wholk figure at top ¥lead down the
s22in setto top Cu: 7 & whole figure contrary corners P

top Cus

REEL OF TULLOCH GORUM (Scotr

TS

SINGLE FIGURE . - (E.'ujh strain repeated

Sct.&(h:x Hge places with &8 Cys set & Luck againk™léad down the ruid:
up agalu & right &1t with top Cug ) ’ )

OR THUS Tiie1¥ludy lewls down the 2¢
2%ady o ad your partnerd

! gent: th(']Stg(-nt:lcuds,dﬂunth«'-
own the mids up aguin & set g top Cus sy
DOUBLE FIGURE (Tu:e

Hands .)) round oy fhe
potissette T s,e_tr,ontrar_v,

AT played twice thro’y\'ilh repeats
ladies side hands.‘)’r_ﬂimd onthe gent: side e Jigl
corners®lead thre the hettom & allemaride =t

LADY MONTGOMERYS REEL (Seetcn)

SRty = B~ e g N M
! ISN‘G&LlE FIGURE (]s.tstrain' repeated L)(.‘ul:«wd ;trnight thro\)

“&change sides with 29Cus set & baeicapad = lead down the middlc

9P again & allerand, b I e 0“"“?”_—'-11(‘(“1

DOF,B LE FIGU RE (Tune_ played twice thro® as marked
L Yen yeu " own sides T promenade 3 Cuz ™™ whole potissette ==& st
HTss & setS in your pluces b : '

l(z::\l (;I'H US Set & hulf right & Teft with 24 Cusset & bick again =
“d down the midd]e. up szain st to the top Cus F=half pousscttrwith

Jurn your partner st contrary corners =




SINGLE FIGURE "In;:( vhoed as murked

Sl bandsacross w200 s L0 L T Lot then g

wiigrin s ttothe tip Cu TUolloande 2 TEE o v

Purtne r’."
OR THUS MundsSdreuad o il - tadion side iav dsed rovesd on e wents
side X lend down tbe noiddle Gy vyl &g iR el with ther 5 Coe =
thre tottons Cuz ™™ & hall peussettr ==

LORD HUMFS REEL (s‘.-.n.'.z
& F - Gl g m‘ﬂ LN

Allegro

SINGLE FIGURE (1% s'rain repeated 28 pliyed straight thro’)

Tle 1‘.tléd) leads down the 27 zentzthe 1 gent: leads dwn vve Z0Nudy
Plead your partner down the iniddleup again & right& e fi withteplu
OR THUS Set&hoit ight & oft with 29Cus vt ik oy 2 lead
down the midale up agzin& sctto the top Cor =

(Tl:nv- played twice Lo s ;n:n'klv:l)
ﬁ',‘ i '.M'

DOUBLE FIGURE i
Hauds 3 round with 2d luay Lunds 3 round with &5 went: .
down the middle up again o ilciande et 3 acrnss vt in you

plices ¥ 1ead thro the batton, & cijn fine re A with e Co

MY LOVF

Allegre

v : . .
SINGLE FIGURFE {Each stinin repeut.d)

Heoods i ronnd on the ludies side hands 4 rornd en the wrnteside == Tewd
down the . clddle up again & set to the top Criz i
ORTHUS Seta change .olies with ‘2(.1(.1" seido bl g TG ing with
righthends 1ourd the LU0 & then with 1o L~

DOUBLE FIGURE (T\'-.". Cptaved e Shrawit s Leat )

Thed i s s‘;u?n hands H‘.";fgﬂ\'l:_i'-in hands zet ™ 2 ud (bhve s 1 & buck
again 77 lead down tive middle wp agpain wightecbetr e b w, Cn o Ti¥et rons
trary corners TR & the doulle triung ‘

JLNNY ME TILES
IO T T

(i“}" Scon ‘1)
P T KT

e

—_———

NGLE FIGURFE (Eash strain repenton)

Hauds3round on tie fndies side hands & round on the oot stie ™ Load

J down ihe middle up a0 set to top Cus'er & swing corrors T

()B THUS 8ot b s s wih 29 Cursetacbuck again ™ eaddown -
mideleun agaie - L L witnt ROl S tuen corness' e
DOLBLE FIGURE (1 jhyen thice  thraas murked)
Hunds 6'rvind & poel s L \;-:'nm(»n.uie.‘)’('u:':"“hn]u pensseite
1 SRLEEE corpers ™oL 40t o the bottom& wllemande ™H & se 1.3 icross &
sy places = '

Y




- . .

MI1SS :()H\SONS REEL

(S‘ sl n‘.)

67
JENNYS EAWREEL (0 Seeta)

,"‘;A]l(.-gro

SINGLE FIGURE
Hands3reund ovthe Ludies sive

down the middle Gp again & set tothe top (_'u.':‘

(E ach strain '91"““" ri\

NandsSround ontl » IJIJ i b,

OR THUS Sct& (h'mg«. sldu with 29Cu: vt & nack again 5 & wh
poussette

DOUBLE FIGURE (Tune played twice thno with repe .ds)
Pronwnade3C u.':‘]l addewn the m)d(ll« up iy allemande ==t g g
cross sel3in your pluces #™lead thro the botinnd hulf pousse ttemithto i

o

CAMERONIAN RANT

A
3]
SI\GLL FIGURE (1 strain repeated g4 played straight thrc) i
Sct & hands across with 24 Cuz set& back .m inm ¥ lend down the mld-,
dle up agaln & half poussette with top € ur
OR THUS S..ing with right hunds reund 2 Cuz allemande = x sitd’
across setd3 in your places Mot

DOUBLE FIGURE fTune pl.yedm(enhr.? as marked )
S tfk change stdes with 29 Cu: set & back ag-un ™ promenade 3 Cush!
wiivle poussette B & swing corners P o

)

— T
(E.uh stral |T€[f\hd;

Set & half right & Ieft with 29Cus set & buck aguin e lead dowr theniid
le up again & aliemande ke

INGLE FIGURE

RTHUS Handsh'« ( Jdte rnuml&bar}' again';
guin & set to top Cus ks

=>1cad down the mm«”«'up

OUBLE FIGURE q’]‘-x wpluyed tuice thro with repeuts
Set&rhange sides with€9Cus set & back aguin®™ ™t promenad 3 Cu; et
vhole peussetie ¥ & whole figure contrary comers".-.‘

GREEN GROW _THE RUSHES O (OldScctcr)
(/ (] i

;’Aﬁerg'ro" e

IN._GL'E FIGURE (1. strain repe.(t(d‘Z played straizht toro )

Th 3ladies join hands the- gent: join hands set & lead thro'set &b
A’ & whele poussette P

RTHUS Set& hadf right & left with 29Cu: set & back again ""lead down
e middle up again & right & Teft with top Cus ==

()‘UB LE FIGURE (Tune played twice thre as morked
Cast off £ Cu: & back agaim T promenade .5(u Fwhele potissette o=
whole hgure contrary corntrs Mt

T

[P,

St



CLOCYIE DEN#
prthe PONNY Hr HLAND LAV PITE (50003

&% — ;""’""LE_—‘_i— Ty
< S '

.. &

SINGLE VIGURE {Exon strain repeated)

Sets change sides with the £0Curset & baek agun ™ b addown the mid;
up again fart o tie top Cus i )
ORTHUS T i?cls.‘l;g'.l}' leads down the 2'."gem: the L' gettslradsdownthe
2%y T ead your partner down the mid: up aguin & allemande =
DOUBLE FIGURE (Tune played twice thro” with repe ats)
_ Hunds6'quite round & bk again T promernade Cudmru b e potssette =¥
chainfigure four rodnd withho e Car K right & left with top Cus =

¥ N.B.Thisisthe original rameebutitis fi eqiently called Yh';in"lll\_\ Vihlinl

Laddidfron a Song thatis written toit of whish the s con tare titleistheChens,

RUFFIANS RANT (O‘.d.‘sco!rl\)

1
T 3 A
i LSRRI SO0 NN I SR S
'--nl?!ln L L W W g W

SINGLE FIGURE (Each strain repeated
Sets change sides with 29Cus se & back again T promenade3 Cuuwl e
jcussette T & swing corners

GRITHUS Hands3 round on the ludies sidehands Sround onthe gent:side
ST T2 Cur ke back again T swiog with right hands reavd 249 Cusle
wrands T ead thio the bottom © vight &1 fLwith tup Cus b

This with s 1itti alteration is culledRor s With s

CAPTY ROSS' REEL

3

) A.llegro

INGLE FIGURE Euch striin repeated L
The3 ladics join hands the 3 gent: join hunds set &lead thro set &
back again %lrad down the middie up aguin& setto the top Cu: bt

OR THUS Set & hulf right & left with 29 Cuzset & buck againh
lead devn the middle up again & half poussette with the top €u 3

DOUBLE FIGURE Tune played twice thro as marked

‘Cast off £ Cu: & back again = swing with right hunds round the2d
Cu: allemande &' set contrary corners ¥ hands 6 completely round -
& back again b= .

CAPT? MACKENZIES REEL
- |~ - ‘

- ——

( Scotrh)
~

SINGLE FIGURE Each strain repeated .
. Set & hand: across quite round with 29 Cu: set & back again b=t
lead down the middle up again & right & left with the top Cus 'y

OR THUS The T ludy tarn the 29 gent: the B gent:turn the
29 Ludy 5 1cud down the middle up again & set to the top Cus bt

DOUBLE FI1 GURE Tune played twice thro with repeats
Hunds 3 round on the ludics side hands3on the gent: (jd b= R
promenade 3 Cas "."wholo poussette ™ & set 3 acrosy & set 3 in
your places b -
1




2
RTLIES RANT _ (Scoteh)

SINGLE FIGURE Euch strain ropeated .
Th. 5t Ludy lead down the 2¢ gont.thol" gent, Lead down 29 hdL, n
Tead yoar partner down the middle & up again & set to the top Cusis=d

OR THUS Sect& change sides with 24 Cus set & back again ™ Jead
down the middle up again & allemande b

DOUBLE FICURE Tunc pluyed twice thro with repeats
. Hey contrary sides 7 swing with right hands round 2% Cuz then
with left W set contrary corners ‘= &whole figure contrary corners T

e
- 51
(01d Srateh;

SINGLE FIGURE "~ Each strain repeated
. Hands -across quitc round with 29 Cua s & back againk= & wnole
lmussctte’.".1

DOURBLE FIGURE Tune pluyed twice thro with repeats
Hey on your own sides % promenade 3 Cu: swing with right
hands vound yourpart!allemande %= & set contrary corners b

CA’> THE EWES (014 Scoteh))
J

w3 R RS S R
[l

G
SINGLE FIGURE *  Each strain repeated .
Sit & change sides with 24 Cu: set & back agninks&whole: poussett

DOUBLE FIGURE Tune pluyed twice throwith repeats
Set & change pluces with 29 Cu: allemande ¥ swing corners
contrary corncrs 7 & the double triangle 5

b it

OR THUS Cast off 2 Cu: & back again ® swing with right huds
round 2 Cu: k™ half figure up to the top allemande b Jcad downthe
middle ‘up again & right & left with the top Ca: .

.-

A

LOWLAND RANT (Scotcn;

===.- -r-= B
o - D ™~ S B P D Y 0 R R =2
el 1 1 a1V g1 n:‘ -
@t LS ——— Oy

Allegro -

SINGLE FIGURE F strain ¥ prated 28 played straight thro
: Set&hal_:ds across with 29 Cu: set & huck aguin ¥ lead down the mie _
dle up again & right & left with top Cu; =

OR THUS Cast off 2Cu: & back again 5 lead down the middle

up aguin & set to the top Cus ko

DOUBLE FIGURE Tun played twice thro as marked :
- Hey contrary sides ket promenade 3 Cuz P whole poussette =% ng,
set Jueross & set 3 in your pluces P .




LOCHABELR REEL (Scoteh |

 SINGLE FIGURE Euach strain repeated
Set & change sides with 29 Cut set & back aguin® leaddownthe
middle up again and allemande B

‘ OR THUS. The P.tludy lead down the 24 gent: the ls,‘gt:nl: Yeal
down the 2¢ Ludy %3 lcad your partner duwn the neiiddle up agadb &
right & left with the top Cu:

DOUBLE FIGURE Tune played twice thro with repeuts
Promenade 3 Cu: ¥ whole poussette T set contrary corners T
whiole figure contrary corners B

LADY EAIRDS REEL

SINGLE FiGURELE Each «train repeated )
e sides with 24 Cus set & buck again ¥ 1cad dowh themid
dle up sgaia & right & left with the tup Cuz =

OR THUS The 1':}:\6} lewt down the 24 gent: the 1S.t;,;rnt: lead down
the 29 Ludy " iced down the miydle with your partner np aguin & set
to the Tep Cu: =

DOUBLE FIGUERE Tuuc pluyed twice thro with xepeats’
Promenzde 3 Cut ™ whole poussette ¥ set 3 ucross set 3 in yurples
= & the dooble triangle 2

LADY TERFICHENS RANT  {Old Scoth)

SINGLE FIGURE Fstrin repeated 24 played strnight th
Hunds 3 round on the ladies side handds 3 round on the grnnt: side?™
down the middle up agaie & set to the top Cuz o

OR THUS Sct & chunye pluces with 2¢ Cus right & b vrib o
4 swing corners b

DOUBLE FIGUKE Tuue pluyed twiceihro as moried
. Set Zehalf right & loeft with 2d Ciarg set & back ag.dn T2 b oot -
seite ST set contrary favners B S the double triangls -

HIGHLANDMAN KISSD HIS MOTHER (S teh)

SINGLE FIGURE Euch straiu repeated ,

The 3 liaws Juin hunds he S prnte join hande vt & L oad threscd &hack
apain B Koviiiole poussetis B '

OR THL'S Set & havd worees gutte reund st & back again B Lad down
the sidtle up again & it gk T

DOUBLE FIGURKE Tun (losed twrce threwith vepeats
Swing with right huweds reund 2V Cu then with Toft S set contrary
corners ¥ whole figure s entrory o s S hands 6rawsd Kbk again e
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HAUD THE LASS TILL I COME AT HEh((:l(ZScotrlx,l

zillegrx;’ ’

& - - B o ae P T
g et e e s R
M!—_ RIS - “===‘- _/>-========
— i
SINGLE FIGURE Each_ strain repeated . .
. Cast off £ Cu: & back again®swing with right hands round 24 Cy;
& allemande ¥4 . ) ) .

OR THUS Thel1%1:dy lead down the 24 gent: the Mgents leod down
the 24 lady F down the middle with your partncr . up again & turg
your parther k= . -

DOUBLE FIGURE Tune played twice thro with rcpeats -

. Swing with right hunds round 24 Cu: then with left ™ set & hulf
right & Ioft with 27 Cu: set & back again b= swing corners k=t lead thy
the bottom & half poussette with top Cu: k= .

- v .

HIGHLAND BLACK LADDIE  (OId Scotch)

i — — 1
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SINGLE FIGURE Tune played straight thre .
Hey on your own sides P lead duwn the middle up again & set te
the top Cus P

OR THUS Set & haids arross quite round with 2d Cu:set and
buck agein = & whele poussette o .

DOUBLE FIGURE E:ch strain repeated .
© The 3 Ludies leud round the & gent: thed gent: leud round the3 la-
dies 5 swhiole pousseite W% set conirary corners B

( Scotch )

a s
i T T T g
B e T T T —
141 SRR SRS SIS B M SR S NI MY Sy = A S W vn e m— S S R A
) 6 AN e P —— . e e o S

SINGLE FIGURE  Tstrain repeated 29 pluyed straight thro :.
Set & change sides with 29 Cusset & hack again b= lead down the mid
dleup aguin & allemundc M —

OR THUS Taust off ZCuz & duck again = swing withright hands then
with left =

DOUBLE FIGURE Turz playcd twice thro as marked
Th Is.tludy turn the ¥9 gentothe Fleent. turn the 29 ludy ™ promenade
3Cu: M whole pousette = & swing corners M

CAMERONIAN REEL (Scotch)

- ot
g T o]
1]

+TWRER ) S S -
‘t‘:‘ RS 1 M~
e ——————

SINGLE FIGURE Euch strain repeated .
- St & chonge sides with 29 Cus set & back again B lead down the ‘mid
dleup again & allemunde = - .o

) . !

OR_ THUS Cost off 2 Cu: & back again %" lead down the middlé llp.
BN & set to the top Cus K= o . ‘

DOUBLE FIGURE Tune played twice thro as mirked

-Hey centrary sides b= promenade 3 Cu: T whole prussctte s st
c:mtrury corners N '

.




76

Alleoro Foy o
)

SINGLE FIGUKE Each struin repeated

. Set & change sides with 29 Cua: set & back again®™t leaddown the
middle up again allemande ™ & s¢t contrary corners =7

OR THUS The I3t Ludy lcad down the 29 gent: the It gent: lnd
down the 29 ludy "!.1¢ad your purtner down the middle up again
& right & left with top Cu: %= & the double triangle !

SINGLE FIGURE - Each strain repeated.
Set & chunge sides with 29 Cus set & back again b lead down the
middle up again & allemande ;

OR THUS Cust off 2Cu: & back again ™= lecaddown the middleup
again & set to the top Cuz

DOUBLE FIGURE Tune played twice thro with repeats
Set i huands across quite round with 29 Cu: set & back again ¥ pre-
nunade 3 Cu s ™ whole poussette ™ & set corners T

WELDEKBURNS REEL

T

A'il_t-gi‘d .

) : S|

N I I A o
R S — oma A | U M SO S . S S SRR SR R

M -
TR PG 1 SO S P S S o SN O AL § CJ  SEEEN RV 2N AN R S S NP S
- AR SN | SENNMENS Srminan Maly - -~ —— .

W o N o Y SN A

SINGLE FI GURE Euach itrain repeated N
. Hands 3 round on the ladies side hands 3 round on the gent':side s
lead down the middle up again & set to the top Cu s = .

OR THUS The 1s.tludy turn the 29 gent s the 18tgent turn the 24 Ldy
= leud down the middle up again & allemunde s . Lo

DOUBLE FIGURE Tune playcd twice thro with repeats ‘
The 13' Tudy Tead down 29 gent: the 18 gent: lead down the 24 lady ks

Jead down the middle & upwith your purtner & turn wu‘ partner’siset
contrary corners 3 & hands 6'round & back againd -

SIR JOHN MALCOLM  (0Id Scotch )

s S

(40 My, w i
[

1
O A |
0 N = S S B SRS S

T

SINGLE FIGURE 1%win repeated 24 played struight thro

. Set & hands across with 29 Cuz.set & back again %= lead down the )
middle up again & set to the top Cug bt .

OR THUS. Swing with right hands(round the 2¢ Cu:)then with

- Left Il & sct contrary corners b

DOUBLE FIGURE Tune pluyed twice thro as marked
-Set & change sides with 29 Cu 25t & buck aguin F=promenade3Cys
+whole poussette B & the double triangle ™ .

K




THE NINETEEANTH OF FEBRUARY [

SINGLE FIGURE

Euch strain vepcated

. Set & chimge sides with CdCurset & back agoin T lead dosi the wie

dle up aguiv & hands four round at top &=

" OR CTHUS Cust off € Cuz & Lack again™ swingwith right L,
round the 2'.' Cu: & allemunde ‘vt

DOUBLE FIGURE Tuneplayed twice thue with repeats
Hey on yeur own sides 5% turn your purtner set & chungephuoe it
29 Cus = whole Figure contrary corners™N& sct contiury corrs -s o

SINGLE FIGURE Euch stiain repoated .
. Set & chunge sides with 29 Cur set & huck agaiv = lead down themid
dle up uzuin & right & left with the tep Cus 7
OR THUS Cast off 2 Cu:k back again b= lead down the middle up
again & allomunde 52 : ’

DOUBLE FIGURE Tune played twice thre with repeats
L1 5 round on the ladies side  Linds 3 round on the gentzside™
slcena the niiddle up again euet voonad the top Cus bt gt S ooy v
Siasear pla s half poussette withtop Cuag & {ead thon the botiem -

f S hlrltli
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BIRKS OF ABERGELDIE ({C11Scotch )

S py = |
SINGLE F GURE

Euch siraip repeated

. . :: i..‘
T i Ldy turn the & dyrntrthe Blyntztornthe 26 ludy"."."hholepgm.’.‘.‘

OR THUS Set& chuns pluces with the 29 Cus set & back again
jead dowr the middle wagaan & allemuande oy

DGURLE FIGURE  Tuane playest twice thro with repeats
Fromenade o £ £ whole poussette B set contrary corners T and
whols Tigure Touwd contrary cormers WY

 DUNDEE REEL ( Scotch)

~

SINGLE FIGURE Each strain repeated

" Set & change sides with 29 Cuzset & buck again® lead down themid .

. dle up again & hunds four reund at top 7%

OR THUS 1Mudy turn 2yent: 1 gents turn 24 1udyswhole pouss® -

DOUBLE FIGURE Tun pluyed twice throwith repests
. Set & change places with 24 Cudset huck againFlswing .mth,
right hunds round 24 Cus then with Tett T set 3 across set 3in your

places = hands € vound & hack again T




KE OF P

s -
Ly T 1T
] et
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SINGLE FIGURE . Each strain repeated
. ¥Mands across quité round with 29 Cus & back again m Tead dowy
the middle up again & right & lcft with the top. Cus ™ ’

QR THUS The ls.t_l;.r!y leud down the Qﬁ'gnm: the F}&vnt: Tead down
the 24 Ludy ™7 liad yeuy pavtier down ‘the middle up aguine st to top Cu '

D OUB E "FIGURE Tune.p]u)td twice thro with repeats )
‘Bet &-thange sides with 29 Cus'sct & buck aguin B promenade §
Cu: ¥ whole poussettc ™ hunds 6’ round & back again = .

“DONALB XNF
o .-

SINGLE FIGURE Each strain repeated
Hands 3 round on the ladies side hands 3 round on the gent: side *1
lead down the middle up again & right & left with top Cu: et .

OR THUS Sct & change sides with 29 Cu: set & back again P lead
down the middle up again & allemande =t

DOUBLE FIGURE
Hey on your own sides %= swing with right hands round 29 Cu:then
with Teft Wl haiids 6'round & back again ¥ & set contrary corners =% .

[T o R . ]
T I . AR

SINGLE FIGURE ~ Each strain repeated .
,~Set & change sides with 29Cu: set & back again kst leaddownthemid:
ipigain allemande kot set contrary corners ®o & hands 6'quite roand &
g’aﬂ( again ¥t o )

1 OR THUS The ].Stlady leads down the 29 gent: the 1 gent:leadsdown

the z‘hady ¥=lead your partner down the myiddle & up again sllemande
Fiset3across set 3 in your places’s & the double triangle b

OR THUS Hands & round on the ladies side: hunds 3 round .o':l_‘the
gent: side ¥ whole poussette e swing corners P& lead outsides ™=

DOUBLE FIGURE Tune played twice thro with r(~peati;

.Promenade & Cui: ™ swing with right hands round €4 Cu: then .\vlth

left ¥ whole figure comrur‘:v contray corners Eriturn corners P leadthre
the bottom Cu: chain figure 4« round with top Cuz ¥ round top & l_mt:_qm
'f‘s,eli_‘& half right & Ieft with bottom Cu: set & back again B3 chainti .
gure Tround with top Cu: & turn your partner - .

ST

et e
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RUKAL FELICITY .~
HASTE 70 Tr ¥ WEDDING

- "'.}"“"“h‘" 28 8

Py, .
The Originel DOUBLE FIGURE Euch sivain repeatad
The tup Lidy sets &posses down the mniddl at the sane Ume thege,
tTennn casts off & Cuz the Judy theu cast up & the gentosets & puase
up the middle s the top P cvoss over cne Cus balf figure vound el
Cuz '+ hunds o round with the bottom ludy whe posses’ under te e
. place 74 huands &3 round with the bottom gentl whe pussestrart
his place ™= -

SINGLE FIGURE Tune pluyed struight thro .
‘Whole figure on your own sides ™™ 1lead down the niiddle up again anf
~lurn your partner =
OR THUS Chain figureG'round = lewd d? the midd: up again &allomind™]
DPOUBLE FIGURE Euch struiy repeated
Cist off € Cus & back again ™= cross over one Cus half figure round
the bottom Cuz P Tead outsides # the ludy whoele figures round thely
Cus & the gent? round the botteny Cuy 5

et SR b

SINGLE FIGLURE

- centrside®™ Ieciid e

: O}‘\ THU®

Eu-h strain reps. i’ .
: g R T N AT
Qo N zage sdlen ailn O Cp et b back agoin THpromenitos i

7 . . =
HS{, whole p("u.n-_‘.'\‘ .-

o : C w3 ratant on e Tudics side hands 3 rotnd on tbe
CR THUS Buiso rot on dires ) s o o
s Ton cgaina et tone fep Lighos nnt

waole Yigurae con's

Koy & pavel pernst woth ZA g quite roanlset Sbich .

- C ot e
".AL"’_'“C‘ RULTUSE PRNTIRRER E TN o F RSN
sl ! ) . A ‘
1 Sl yeesa e AP e T 1 T

IFYALZ AN
e

J
SINGLE FIGUKE Tune pleyed struiht thre
Mhole figure at top’ e lead dewn the roddle up again © wlloeumde ]

OR THUS Chain Figure € round =¥ Tead down the middle up audn
© &koright & eft with the top Cor ™7 "

DOUBLE FIGURE Each strain roprated
Cross oy % Cot ™M eean, cp e Ot &half ficus \"nlll\:i the t

Cusmcirn ceners M0 bod gt s Pt
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. OR THUS Whole figure a

Moderato
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DOUBLE FIGURE Co ,
‘. Hey contrary sides i Hey on your own sides ™lcaddownthe mid_

5

SINGLE FIGURE Tune played straight thro .
Cast off 2 Cuz & back again®~lead down the middle up again &
slemande P - '

OR THUS Whole i‘igure on your own sides P™lead down themid_
dle up again & right & left with the top Cus b

Each strain repeated.,

dle up again turn your partner P& the double triangle M :

SINGLE FIGURE Each strain repeated .
Sct & bands across quite round with 24 Cu: set & back agnin."r‘ ead

down the middle up again & right & left with the top Cuz k= swing ar.

ncrs P & Jead outsides P . : oo

t top P promenade 3 Cu "T_‘whule pous
sefte P & set contrary corners b : o ol

N.B.Qfélthough the lust strain of this tune consists of 16 burs in long
measure it is to be considered by the dupcer only as 8 bars repeatedyas
it is written thro for some little variation in the lutter part of the@%

-strainy yet itimay be considered & is in reality no more thun a repeti-

tion of the first 8 bars of the strain, in order to direct the dancer in
the performance of the figure I have pluced a Bay witha Single dot
shewing how mmch figure should be performed to each of the 8ban
in the strain in the same manner as to & strains of bars each

played straight thro} for further elucidation on this subjcct see the
Introduction Pageil '

, .
SE YMNOURS FANCY

SINGLE F IGURE 1%%strain repeated 24 played strai ght thro
-~ Hands across with £49Cu: quite round & back againm7lead down the

n%ddle Up again & turn your partner best
QR THU.S Set & change sides with 29Cu; set & back againk= lead
down the middle up again & allemande m= :

DOVB L.E F.IG URE Tune played twice thro as marked. .
- Swing with right hands round 29 Cuz right & lett with 34 Cu: bl set
vontrary corners M 1¢.d thro the bottom half poussette with top Cuz et

L

“& whole figure contyar corners m=




Py ) wedns

SINGLE FIGURE DPlarn repeated od played struight theet
Set & hunds across with 24 Car set & hack aain o lead down ihe

middle uy again half poussetie ‘.ntsop Cuz e

OR THUS Seté half right & 1ett with 29Cus st & back again m
lead cown the midale vp agsin & right & left with the top Cu: w=l

DOUBLE FIGURE Tune played twicethro as marked

Swing with right hunds round 29C e allemunde ™ se 3 wrroms sl
3in your places == swing corners "N chain figure four round with Lo
tom Cus & turn your partner ’

GO TO THE DEVIL& S¥"AKE Y(i[‘RSEﬁ

Moderato

| OR THUS Sct & change sides with 29¢u

b4

SINGLE FIGURE Tune played struight thro
Cast off £ Cu:& back uguin™= & whole poussette w

eset & bhack aguin®™leud
down the middle up aguin& wlirnwnde bt
DOUBLE FIGURE Euch struin repeated :

. Cross over 2 Cuzm™ cross up one Cus half figure round the topCuzted
3t contrary corners ™= & Jead outsides ol

S
- /This tune is frequently called by several nanies as Garyone, Haur_
Jequin Amulet, &c, but this is the oviginal

£

- 7 .
BUTTERD PEASE  (0ld English)

Allegro

U .

SINGLE FIGURE Tune played straight thro . .
Whole figure at toy "= lead down the middle up again& right & It

withtop Cu: ==

OR THUS Cross over ] Cuz half figure round the 39 CusF=& lead
outsides P ~

DOUBLE FIGURE Each strain repcated .

Hcy contrary sides " Hey on your own sides '.-."'lnad down the mig-
dle up again turn your partner P the lady whole figures round the .
Cu: & the gont: round the top =

Tune play ed straignt thro®

uz sét & back aguin®™1lcud d.-wn the mid‘..

SINGLE FIGURE

Set & change sides with 29C
t.ﬂe Up again & allemande b=d
OR THU

* THUS Hey on your own sides ™ set &change places with 24¢Cu:&
chain Figur,

e four round af bottom -

D%UlthE FIGU}{'E Euch strain rell)euk‘d

o 1% Tady turns 2¢ gentz the 1 ent: turne 24 Lachy it pyvoner oo 20
"lead down the middle up egain set totop Cusrms (., Kemes T




[ < s
ll!l.i-—

= 4 d |
S W M U R Y M
1 -_.-ll

"SING LE FIGURE Tune phyed stralght.ifh‘tp & D Capo
‘Hands across quite round with 24Cu: & bag] :ﬁil 1 et 1e2d down the
mlddle up agam allem:de & turn cornersH :

OR TH'US Cast off 2 Cu: &back again Hgmss over].Cu- hnlffigure

[ round’ the-dd('u:y_‘& set contrary corners)—t

.ﬁl\ THUS Whole figure at top pqlead down the middle up agunlead )
ﬂ\ré thetop.—i 8' le‘ad outs\desH -

) ING LE F IGURE Tune pla)ed stralgh thre .
© . "Fhed ladies ._‘)om hands theJ gent: joirrhands set &lead thro set
& back again’Td whole poussette b & _turn corners ":'1 ,
vﬁil THU S ‘Hands across with 29 Cus & back lgamHleaddownthe
mlddl“e up agam turn ynur partuu’""‘ &lcad outsldesl—l

OR THUS _Chain flgure 6 round""lead down the mlddle up lg‘nm
léad thro the top Cuz & set contrary corners ""‘ ’

D o UB LE Fi GUR E Each straln repeatcd

Hev contrary sides wt hey on your own sides i cross owr ZCu'H
cross up.one Cu s half figure yound the top Cuz it lead thro the bd-
tom rlght & left at topH chain figure four round at hottom &turn
your partner =g

OR THUS Cast off € Cu; & back ag:m P whole figurc at top™

cross over 29Cu: half figure round the 39 Cu: Pr¥the double trianglt’

b= whole figure reund the top Cu: "."‘;et& change places with bettom
" Cuzset & back again® bl :

;’bpunLE FIGURE

NANCY DAWSON '

[ Tune played straight thro
l{ey on your own :ldesH cross overl(.u- & half f:gure round t)u
b S .

bR THUS Chain figure6'roundh'4 & wholr poussette P

e Each strain repedted
“Chace round £ Cu: P set & chunge places with £
nerkrilcad outsides M & set contrary corners o

dCu: turn Yoy

-




L » .
SINGLE FIGURE forepeaed .
Hands-O quite vornd with 2 gent: hiods D guite round with < lady

ead.downthe middle Wiy agadn sot 2o top Cur T suing oo nerg

OR THUS The IStiudy turns the ﬂdgun': the 15t geatsturss ‘he 2l_
dy " swing with right huuds reund 29 Cus ailerasnde s set 3 across &

set 3 in your pluces Fo

OR THUS Tie lgi'égy leads down 224 gents the Bt gent: fvuds down gt
Lidy ¥ 1eud your partner down the middle up agsin turn your partner ™
& set cantrury corners o

NONE SO PRETTY

S S ~ B
"ﬂ“‘o‘;m'“'*— T

3 > LS
—-ﬂ%‘——o——_ﬁﬁv
T ;‘t_‘;;—*. 15
N + 1= ey . T (‘.
SINGLE FICTRE Pltruinrepented 27 plaved straighi trva & 1) (‘(}:“
) . M gl R
The P g 1+ ds Cown the 27 goents the 37 gene leadsdew o v &7
dy " lend duvr tae mlddie with yousr pariner vl againja? set to the

L top Cus ™

OR THUS St hiands arvass gnite varnd with CACusnet & back
agaic ™ beud down thy middic U G py & vight & Tert wiih thy top
Cus b

VOULEZ VOUS DANSER

T.C.
SINGLE FIGURE

middle g again ¥ & half poussette with top Cus wi

. , i
OR THUS Hunds <3 round on the ladies side hand 3 round on the gent:
side ¥ lcad down the middle up again™= & set to the top Cus =i

DOUBLE FIGURE  Tune ployed twice thro' as marked .

Swivg withright hands round 29Cu: then with left™™set3 across ™
ot S in yeur pluces = u hole figure contrary corners* s chain figure feur
vound with top oy = & allemandr —t

1! strain repeated 29 played straight thre&DC
Sei o half right & 1eft with 29Cu;s set & back again®lead down the

J
SING L.E Tune played straight thro .

. Castoff % Cus & o k « <ain®™eross over Vs hulf figure round the
3ICurm & turn corners =

ORTHUS Chain figure 6'round "= 1eud down the middle u p again
I your partner P & the double triangle ==

OIR_THU S Whole figure attop Fset & change pluces with 24 Cy ;
allemande ™ & Jead thro the bottom, & top P
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SINGLE FIGURE 13t strain repeated_ﬂ".ip_,la ed straight thro
Set & hands across quite round round with 29 Cu: set & back again
£ 1lead down the middle up again & allemandeb™ -

OR THUS Sct & charge places set & back again®™ lead down the
middle up again & turn your partner P :

DOURBLE FIGU RE Tune played twice thro as marked
Chain figure 6' yound == cross over 2 Cuz P cross up 1 Cuz halt figue
round the top Cus k4 & lead outsides bt : .

, . _.. i . R N ) .
WE'VE CHEATED THE PA RS O N (01d Englist)
- . k . .

J .
SINGLE FIGURE Each strain repeated
Whole figure at top F & whole poussette P72

OR THUS  Hey on your own sides F=tlead down the middleup again
& lead thro the top Cu: Pt

DOUBLE FIGURE Tune played twice thro with repeats
Cross over 2 Cu: bl cross uplhalf figure round the topCu: et Jead
thro bottom & top P & set contrary corners Tt

SINGLE FIGURE Each seos o
Euagd‘-gmund on the ladjes SE“h vrain Iepeate

T n . dies side hands 3 round » gents side
ddown the miiddle up again p.'.q-:illemande.'qusa-i:; f:ﬁxgigmldfgfl

i

thtdes & turn your partierm -
To this tune ' as is likewise t ¢
« ne’as is likewise th i “Doy F
S . e case with the D is*?
utc:ltlihp(::tr;t(:(:ﬁ?:;z;__ur “le.(lj ral Fﬁli{ily orHaste to ?l‘;;n{i’a'lcldgiing’a‘rg ¢
aNow flgmne crar Figu e is anced, have given tie original Gnly as
neral be Fomciie, the “T:x:;fs&h:‘:«vi\;e;s:?irrcrt would by duncers in'ge .

Sl




TN SIi DAVID HUNTER BLAIR

_Allegro -

- .
SINGLE FIGURE (act strain repeated
Sct & hands across with €9 Cus set & buck wzuin™¥lead down the mid
dle up again & right & lett with the top, Cus ™

OR THUS Scti chunge sides with d Cuiset & buck uguin’.‘!‘leud
down the middle up aguin & hands four round with the top Cyz

DOUBLE FIGURE . Tinepluyed twice thro with repests .
The o3 ladics join hands thesd gents join inunds set & lead thic set&bak

again == whele pousscttc P urt contrary rorners e & v iole £ gurie contray

corners :

Mederato |

SINGLE FIGURE | Earh stiniu repeated )
Set & chunge sides with L0 Cur st & Lack uguin teet ead down the nid
-dlc up again & sllemunde w7

OGR THUS Whele figure at top™™ Jead down the middle up agi
& set to the top Cue b= : .

LOUBLE FIGCURE ‘Tune played twice thro with repeuts

Ty on yeur ewe sides 790 tead down the middle up again turn Y@@
purinr b= tuin covners P& leud eutsides B .
OR TIHIUS Hunds uccoss with 29Cus & hock again = addownl
»icdle up again & Jead thre the tep Cus Pt the doubls triun.l: ik
Fods 6 cony ey rennd o

- lad vound the

-SINGLE FIGURE:C' Tune played straight thro
. u

. Hands across with £ : quite . 0 .
f " s quite round & back again P lead d .
middle up again allemander™ & set contrary romt-gs = ) . o the

OR THUS Sv'ingvithrig‘}l_t‘

and 2d Oy sthenwi
e Tead thro the Dotiam & top mds round the 29 CusthenwithIeft
~

& swing corners =

OR THUS Set & chunge si ith <9 C i \
TS ¢ ange sides with £9 Cuzset & back aguinP~em:
oer one Cu: half figure round the 3‘1‘ Cu: P:"&sieud othctsi.:ﬁ:‘s::". s

DOUBLE FIGURE Tune played twice sjraight thro

'th;rh;dtop Cu: cast off at the sumie time the 3YCu:set & lead up then

3 Cu:~cnst‘ of f & t:::‘tnp Cu:set & lead up 1o places P= the 3 ladies
poussenth 3 gent: T the 3 gent: 1ead round the 8 ladies ™ whele
tite F= turn corners ™= & whole figure contrary cornors =
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SINGLE FIGURE. . Tune played straight thre, -
‘Whole figure at top*™lead down the middle up again & set to the
top Cu: b . -

OR THUS Hey on your own sides m=lead down the middle upas
gain & allemande b . i R

DOUBLE FIGURE Each strain repeated -

The 31adies lead round the 3 gent? k=l the 3 gentilead round the
3 ludies I cross over 1 Cuz: half figure round the 3 Cus P= & the dow
ble triangle byl

RAKISH HIGHLANDMAN

'(Si‘otrh) )
NG

SINGLE FIGURE’ Tune played straight thro
Cross over 1Cu; half figure round the39Cu: =& lead outsides™

ék THUS Cast off 2 Cu: & back again ¥ & whole poussette o
DOUBLE FIGURE ‘Each strain repeated ’

Hey on your own sides ™™lead down the middle up .again alle .
mande P turn corners 7™ & the double triangle bt .

97

PADDY THE WEAVER (Irish)
: . e N_pmr—
i e e ™ 5
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f . set cont

SINGLE FIGURE |'I',une played straight thro
'iSebt_ﬁz change sides with €5 Cus set & back again & wholepous
sette o

OR THUS Whole figure ut top P lead down tiie middle up again
& turn your partner ke v

DOUBLE FIGURE ' Euch strain repeated i
' Cross over & Cus Pdeross up 1 Cuis haif Figure round the top Cue
% tarn corners P & Jead cutsides iy B o

Mnderath

SINGLE FIGURE Each strain .
Set & change sides with 24Cu; t‘;:xbs"d‘m e ' :
middle up agzin & set to the tep Cs:: el ack againktlead down the

DOUBLE FIGURE Tune played twice thro with repeats

e i e
fWinch:n);:-l;rk;wn sides bt Promerade. 3 Cu: ko whole poussette hei&

OR THUS Swing “i’ll: right hands round 29 Cu:ther, with 1éft
rary corners "*leud thro the bott c ri : wi

0 " ‘ners 3 om & right & leftwith
&;.‘OP Cu: ™4 ¢h4in fipurederovnd with the bo!po_m Ct: & allemands




Alh-gn-t!n_g@:ﬁ_—.lj

1 1)
"$INGLE FIGURE  Tune played straightthro
Whole figure at top®™ lead down the middle up aguin & setto top Cu: =

OR THUS Chain figure 6 round == lead down the middle upaguin
& allemande # .

DOUBLE FIGURE  Euch strain repeated )
Hey on contrary sides P hey on your own sides k= promenade 3 Cu:
W=l & whole poussette B

THE ROSE (014 English)

Mcderato

"SINGLE FIGURE Each struin repeated
Sect & change sides with £9Cuz set & back ngain = lead down the
middle up again & allemande B3

OR THUS Whole figure at top = lcad down the n1i<l(1lnm;ag.nin
& chain figure four round with the top Cu: %™

DOUBLE FIGURE Tune pluyed sv\ice thro with repeats -
The 1% lady turn the 24 gent: the 19 gent: turn the 24 Tudy
whule poussette B lead thro the bottom & top 573 & turn corners’ Y

t

SINGLE FIGURE Tune pluyed straizht thro
Whole figure ut tep ™ lrad dow n the middle up aguin & allemande "

OR THUS Hey on yowr own sidesk lead down themiddle tp aguin
& right & left with the top Cogh

DOUBLE FIGURE Euch strain reprated
, ((‘ust off 2 Cut & buck aguin ™ cross ov. v ene Cus half figure rownd the
G Cuz ' turn corners®™ & lead outsidrs ==

.

ROUND ABGUT THE MAYPOLE

©Allegretio WM‘
. H J. rrl i

e

U -

G T

T
= O® | 3
hd 0

SINGLE FIGURE 1Y struin ropeatd vt
i\llex:?a:d;i::h on your owr sid- ¥ Lead down the middle o

OR THUS Hunds acrows with 24 ¢ i -

1 Tands sirosy with €9 Cas & agy cad G
middle wp aguin & set to the top Cu: *.—“ back sgalnk=t Teud doos i
DOUBLE FIGURE Tune played twice as murked

Set & half right & I+ {t with 240 -t & back again™lead dewn the

middle up arain right &1 with the top Co ™™ tirm corners = Tend
outsides M=
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SINGLE FIGURE - Each strain repeated .

. Set &half right & left with29Cu: set&back againF= lead down
the middle up again allemande T set contrary cornersP & hand
G'round & back againkd. - S

OR THUS Cast off 2 Cu: & back again = promenade 3 Cull
:¥ whole poussette #¥ & the double trianglerr L

OR THUS Set & hands across with 24 Cu; set & back again®a
down the middle up again set to to the top Cu:*™ & lead outsides!

- DOUBLE FIGURE  Tuneplayed twice thro with repeats
Swing with right hands top & bottom P set Sacross set Jinyw
places Fdwhole figure contrary corncrs Fd chain figure A« roundwith
bottom Ca: & right & I¢ ft with the top Cu; =7 half poussette withbd
tom Cu: turn your partner ¥ chase round the 39 Cu; & lead thre
the top Cu: 7™ ' .

~

‘E

ok F o L o o i = {
t‘:===-‘ i a8 B 2 !
[ o s L | T SuRE
"PHE- ORIGINAL FIGURE , Each strain repeated .
Thie top lady leads down with the 2 gent: at {he same time the top
Eﬂnt: crosses overé passes down 2 Cur on the ladies sideqthe £ gentsthen

d the lady in Triumph to her place T then the top gent: leads down the
@ljady & the 29 gent: crosses over & passes down on the ladies side the2
‘zents then lead the lady up in Triumph to her place b= 1ead down themid

fc up again & right &¥eft with the top Cu: :

ANOTHER FIGURE, which is sometimesdanced
. Set & change sides with 29 Cus set & buck again T the 29 gent: leads
“down the 15{Tady at the same time the top gent: passes down outsideon
~the ladies sides the 2 gent: lead the lady tc her place in Triumphkrilead
down the middle up again & haif pousseite with top Cu: P

The manner of performing the different movements of this figure
hevurious positions-of the Arms will be clearly shewn by Diagrams
nd: s.x!xt:;ble explanations in“the compleat system of English country

SINGLE FIGURE Each strain repeated N
Swing with right hands round the 2¢ Cu:»™ allemande "1ead thro
thebottom P & right & left with the top Cu ket -

OR THUS Lead thivo the 28 Cu: P=1ead down the middle& up again
wturn your partner P & half poussette with the top Cus P

"DOUBLE FIGURE Tune played twice thre with repeats

H%:?f(;wr 1 Cu: "™ half figure round the 84 Cu: == cross uplCu:

i gure rovrd the top Cu: ™ chase round the 39Cu: k= Tead
10 the top Cu: ™ foot corners with the bottom Cu: ™4 & hands 4
round with the top Cu: bl '

L4
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SINGLE FIGURE Each strain repeated
Cross over 1 Cuz ™=half figure round the 34 Cusrrhands 4round
with bottom Cu: =4 & half poussette with the top Cu:r™

OR THUS 'Set & change places with Q@4 ¢y, »= turn your past_
ner '™ chain figure four round at bottom W™ & lead thro the topCui™

'LADY"MARY DOUGLAS

.
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SINGLE FIGURE Tune played straight thro & DaCapo
Whole figure at top P Tead down the middle ap again turn your
partner ™ & lead outsides P

OR THUS Cross over 2 Cu:"cross up 1 Cu: towards the top and
half figure round the top Cu:™ & the double triangle ™

DOUBLE FIGURE Tune played twice thro & Da Capo
‘Hey on your own sides ™™ chain figure 6 round P=lead down the

middle up again lead thro the top Cu: ™™ whole figure round thebot

tom Cu: P turn corners P4 & whole figure contrary corners %

.

'SINGLE FIGURE

CARO DOLCE

— -
—A—{e—y e
S S . S W

Each strain repeated . i
Hands 3 round on the ladies side hands 3 round on the gent: side
ke & whole poussette bt :

OR THUS Set& change sides with 24 Cu: set&back again?H &
swing with right hands round £ ‘! Cu: then with left F=

DPOUBLE FIGURE Tun"e_rlnyed twice thro with repeats

Slas of f 2Cus & back againk7iset & hands across quite round with
29Cu: set & back againtlead down the middle up again set tothe
top Cu: P & swing corners 7!

SWEET RICHARD. (01¢ Welch)

S SN

SINGLE FIGURE

Set & hands across quite round with 24 Cus set & back again'Tlead
down the middle up again allemuande & set contrary corners e

—

jum——

Each strain repeated

OR THUS Swing with right hands round 29Cu; then with left b
set 3 ucross set 3 in your pluces? T & lead outsides 73

DOUBLE FIGURE Tune played tuice thro with repeats

Hands 3 round with 2 ¢ 1uady Hands 8 round with 29 yent:m pro
menade & Cu: ™ whole poussctte ™ hands 4. yound with Lettom Cu:
turn isur partney T st & change sides & buck again withbottom Cu:
=& swing corners
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SINGLE FIGURE 1%strain repeated Zhlayed straight throk D
Hangs scross with 20 Cus & back zgain I lead down the middie up
again®= % Jeud throthe top Cush=- )

OR TETUS Cross over I Cur half figire round the top Cuz ' Tead

thro the bottorn »= & turn your partner W

"DOUBLE FIGURE Tine played twice thro as marked
. Hey on your own sides 7l swing with right hands round the 24 ¢y
k< allemande wed set contrary ceriners Pl pass vound bottom Cus s half
poussette with iop Cug ke

-
St BRIDES BELL (014 English)

s
. |
Y il
L
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SINGLE FIGURE _Euch strain repeated .
Cast off 2 Cu: & back again #lead down the middle up again&alie.
mande bl

OR THUS Set & half right & left with 2‘.‘Cu: set &bac‘k again i
lcad down the middle up again & half poussette with top Cu: =

DOUBLE Fl GURE Tune played twice thro with repeats

Promenade 3 Cu: B the J ladies join hands the3 gent: join hands
set & lead thre BT whole poussette ¥ & the double triangler™

bl --:—-.‘. S M S

SING. LE-FIGURE Each strain repeated
The 13" 1ady meets & turns the 3¢ gents the 15! gent: meets & turns
the 37 lady ¥ lead down the middle up again & set to the topCu: bl

OR THUS Set& change places with 24 Cu; allemande ™= chain
figore four round with 3¢ Cu: & right & left with the top Cu: bt

ISLE OF SKYX*
_ ' —
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SING IiE FIGURE 1% sirnin repeated 24 played straightthre
The 18'1ady turns the 2¢ gent: the 33 gener turns the 2 adyk=lend
down the middle up agzin & half pousseive with top Cus PrY

OR THUS The Sladics join hands the & gent: join hands set and
lead thro set & hack again Mt fend dewn the miGale up again & set to
the top Cus k4 . .

B Mg Air'k that of the “Rukish Eiglllandman”nre hoth ch&rh-

tunes omitted in that class by mistake.
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PARSON IN THE FEASE  (Old English)

4 106 | 107
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D,
3 SINGLE FIGURE Tune played straight thre & Da Cipo
K The 13! Cu: cast off at ﬂ{e same time the 34 Caz set & lead up thy
1V the 34 Cu: cast off &the 155Cu: set & lead up to places P "promen
i & Custst whele poussette 7

OR THUS Set & half right & left with 2Cu: set & back again
Jead down the middle up again allemande P & swing corners P

i "DOUBLE FIGURE _ Tune played twice thro & Da Capo
Hey on your own sides =t chain figure 6 round ™ swing withn
hands round the 24 Cus then with left 7 set contrary cornersh

 loft with the top Cur -

figure contrary corners = & hands 6'round & back again ¥
. : T v T T ! lbk-d‘——-“——jf
R P L -
‘JOANS PLACKETT (0w EvatitR ¥ - ]
; - ot ‘i-—.—
3 4 7 A 9 S W S-CY . I~ SR R R O AL
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SINGLE FIGURE Tune plaved straight thro od
: Cast off € Cu: & birk again ™= allemande right &left with the 2¢
| Ca:? leas dews the middle up again & set to the top Cu:r
) OR THU S Whele figure on your own sides M cross over] Cushalf
e figute round the 3¢ Cii: F™ & the double triangle .
: e .y . . DOUBLE FIGURE Each strain repeated '
2 SINGLE FIGURE 1 strain repeated 2¢ played straixhtn The 3 1ndies lead round thed gent:mmihe3'gent: lead yound the 3
- " Bet & change sides with 29Cus set & back agoir 7 lewd dovi!Bl ldies keihey contrary sides P hey on Jour own side "lead downthe
; taiddic-up again amiallemande M : middle t&again lead thro the top Cu:™™ & whole figure contrary
4 corners ¥
i DPOUBLE FIGURE  Tune played twice thro as nvarked P .
4 Swing with right hands round 29Cu: then with loit Jd tead th (!tR:'.I‘B'US Thcl‘.‘l-ndy sets to the 29 gent: & turr.s the 39w thc
3 l top turn your partner P™ set contrary corners P b 1 prussettewit 1% gent: sets to the Qél“dy & turns the 39 ™ premenade 3 Cu: P
. top Cu: & hiands four round with the bottom Cu: = vhole poussttte P lead outsides P™ liad thro the bottom & right &

l ! ; . i

|

SINGLE FIGURE 4o A
Cross over €4 Cu: half figure round the 3% Cu: P tarn cornors
letd thro the top & allemande L .

.

e 7 G
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SINGLE FIGURE Tune pluyed struight thro & Da Capo

. Set & change sides with 2¢ Cu: sét & back again®™ lead down thenid
dle up again allemande P right & 1eft with the top Cus =¥ swing comen
k=t & lead outsides

- The insertion of this tune is made by very particular dt-sire,itbeing
avery great fuvorite otherways the unusual Tength of the 2 strain
would have rendered it inadmissable in this cellection. us it contuins
twenty bars without a divieion, which is two strains and a half of there
gular length of strains now used in country dancing(soe the Introduc -
tum) as this will require in dancing two long and one short Figures
therefore for the assistance of the dancer in the more correct perfom.
ance of the figure to the muiicy the author has as it were divideditin
to three divisions or strains __ by placing the figure bar with a sing
dot under it at the end of the first eight bars, and another at the ent
of the sixteenth bar and also a bar with a single dot over it forther.
maining half strain or last four Bars of the tune __the figure gives
before each bar is the proper Quantity to be performed to eachofther
strains of the music, .

THE PATR1O0TS
N

eSS sddd
—
DOUBLE FIGURE Tune played twice thre with repests
.S(~t & change sides with 29 Cu: set & back again P¥1lead down
E_\_l‘(ldle up again allemande "= set controry rorrers P& leadoutsdt®

D Capo

SINGLE FIGUKE Tune played straight thro & Da Cupo

“Whole figure at tep == lead down the middle up again allenvande == lead
thro botton & top™= & whole figure round the top Cug e

OK THUS S« change sides with L9 Curst & buck againk=1cad down the
IidSup agmin Ioad thro the top Cus™= turn comersm = & Ieud outsides 5=

OR"I|H US Chain figure 6'vound == cvoss over one Cus half fizure roun:
the 39 Cusmmset cont vary corners == & lead thro bottom & top M

OR THUS Cross over 2 Cu: ™ cross up1 Cu: & half figureround
the top Cu: ™= whole figure round the J3 Cu: == & lead thro botton &
top P . .

DOUBLE FIGURE 13'&2%strains repd 39 played thro& D.C.
£ Hey contrary sides P hey on your own sides ® the whole poussette
wiright & Ieft with the bottom Cu: & turn your‘partners P chase vound

the bottom Cus lead thro the top W™ chain figure 4- round with the bot—

tom Cu: & hands 4 round with the top Cuz ¥=
(o
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SINGLF FIGURL ‘ ¥ Each strain !‘(ptuted
Cast off 2 Cus &'back agrink™ lead down the middle up again and

lud thro the top. (.u.".'.‘ e
ul

OR:TH ‘, S Hsy on your own sl(l(si.—."swmgvlth rlght huciis LY
the 2"(.11 & tux 0 yuur p.n’tnu . ;

THEUDOKE {05 i)

R SIS TR B e
Il’_’r--.‘?‘ L“.- -

LY
SIVGLE FIGURF Tune pl ni(d straiy htthm ¢ Da G npo

Hands across with 2d('u- & back ugain b= 1o d«mn the middle upa
gun right & left with the top Cuskm & swing corners ™ .

OR_THUS Chain figure 6'round PMeross ever one Cus halfﬁgureroq
the 3¢ Cus P & the double trianglemsd

DOUBLE FIGURE Tune Pl )(d twice thro & Lu Capo

: Promenade 3 CuzP cast off & Cus & buck ag .nn'—'n'us? ove rZ Cu;
P4 half figure on your own sides u) to the top Icad thro £¢Cusm=leud
down the mlddle up again hands four round with the top Cutk=& st
- contrury cornmers M N

. 1;om hands the o3 gonte join-huands st & leud thro set’'& back a

2 & lead outsides ¥

to TYeross over % Clightst

AIlkuro s

bl\(,LE FIGURE 7. Each struin I‘(P(Jtl
Set & s act ross quue round with <4 (u' sdl\back agi m".-.‘&

whoh puuss« lh i .

0 THUS . The ls lady tuens the €9 gent: the 1% gent: turnsthe
ady ' Tead (IuM n’the ‘rmgdle upegnin &‘&"lght &1t with top Cus 5

' "D‘OUB LE F 1 GU RE Tune pl ayed twice throwith repeats

Set & half right & lftwith QU Cas st & buck ugain b the ulddl(sb'
aIn’y

cad down the niddle up .ng.un& right & Jeft with the top Cuz 72 svmg

" corners o N

(o English )_ "
e o NETL LaDNECTL '
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SINGLE F1 Each strain’ reea'od

URE
Set & change sides with 2“(.u- set & back againk=whole poussette

“ORTHUS Chuin figure 6' round‘-‘ hey on your own sldes’.-.'mss.

over® Cu: & halt figure round, the 34 "Cus'ssl

. DOUBLE FIGURE . Tune played twice, thro with repeats

in =t promenade d Cushswhole fiure at’
alf figure up to the top crossnur e ( ush
balf ﬁgure ruund the top(.'u & hali pnuss(tt(- with the top Cu. ™

Cas\ off ¥ Cu: &bnck




JUMPING JOAN

S

. o ”
SINGL‘E FIGURE Itt.trin repeated ';. < played sfnlght thrn

The 13! Ludy meet & turn the Y gents the iV gontimet &turs the
d“ l.xdyHI: addewn thersiddle ap again & st to the top Cus ke

OR PHUS Sct &chungeplaces with 24 Cur,
corners ke

» DOUBPE FIGURE Tune play(d twice thro as-murked

The 1%
then thed" Cu; c.nx oft ¢ the 18 Cuas set & lead up to place s*—‘pxuv
nade 3 Cut P cast off £ Cuz& back again™ swing with right hends
round the 2¢ Cus: then with left =

JENNY SUTTON

Wonande ™ & 8ty

ludy & gent?cast oft at thL sume time the 3¢ Cussetd I ‘c‘nn

. (‘APTAIN MACINTOSH 113

Allegro Aé,—_ﬁz‘.}:l:ipr 3#@1?5%

J

Py :
SINGLE FIGURE Iuminrepegted <9 playedstraight thro,

Set o hands across quite reund with 4 Cus'set & batk againkt lead
down the middle up again & allimunde &5

OR THYUS St & half right &left with 24 Cu: set & back agnm -
leud down the middle up again & right &'left with the top Cu:

DOUBLE FIGURE Tune played twice thro as mark

d .
Promenade 3 Cut st & change sides with the £$ Cui set &back

aoaiv ™= lead down the middle up again half puusseite with top Cu: 77
< the donble triangle P )

.

_contmr) corners bl

bIhGLE FIGURE Tune playcd straight th
Set & change sides_with 24 Cu: setp& {mrk .1guli’-ﬂel:::i down the
middle, up aguin & right & loft with the top Cuz=

STHUS Cast off 2Cus & back again ’:'.l&mhole. poussette b

DQUBLE FIGURE . Eurh strain repeated

e 3 ladics lead round the 3 gert: "=the 3
k t: lead
lndus b set & chunge places with zn Cu: allmgl’:r‘:de":g. vli?::llrzdtsxhg(t‘;rjr

SINGLE FIGUR%
ands across with 2

Up again & allemande H

DOUBLE FIGURE

Tune played str.ught thro
Cu: & back again P 1ead d(m n the middle—

Hey contrary sides M= he e
y 'y on your own sides™Mshing with right hunds
{:‘“‘C(h' 29Cu: then with ltfll-‘lh.llll hgun 4 mund \‘nhbnt__
m Cw; & half poussuttr with the top Cu: .




BUGLE HORN

‘/ -

sSINGLLE FIGURE Each stroin repeated

S Th: 1‘5." ludy lewd diown the ‘Ziigem: the 1goms bad down t‘u-g'.i]u_
dy bt I ad your purtuer down the middle up upaln & set to top Cages

OR.THUS Sb{ & change sides mith ‘Z‘.‘ Cuszsal & back ;ng;ti'lx':'f
swing with l"-i-yzht hands round 2¢ Cu: & hunds four rownd with the
~ bottom Cu:z k= -

§ thedouble trin g le ™ eud thro it m £

NER D.C,
SINGLE FIGURE Tune pluyed struight thro & DaCapo
Whole fignre st top *= lead duwn the muiddic up again wllemand =8
Yead outsides P34 )

OR THUS Chuinfigure Ercund™™ ovass over oncCathalf ﬁgur(-
round the 3% Cus™ 2 set conirary corners ™

DOUBLE FIGURE Tune ployed twice thro uas murked
Cast 7 2 Cur Lo vach agadn ™™ 0o revinie 3 Oz ™Mb fo o tte P

toy, M icturn corners T

3
JACKS DELIGHT

SINGLE FIGURE E:ch «train repeated o
The 1 ludy hinds &3 round with the 2d cemts the d "l}g('nt.'hdnde

round with thé 24 Ludy =5 lead down the middle up again i st to thetp

OR THUS Scf¢ channe places with 24 Cus set & hack again =

swing with right hands round the 24 Cus & allemande
DOUBLE FIGURE Tune playd twice thro with repeats ; g

Promenude ¢ Cus = whole pouss tte 5 the Ludy crosses hetwr e 1
oA ot . Y .11 PR . % 4\‘.e|1t|]1~‘.&'."1
xodlgents e gents ut the samie time crosses over hetw i
(i theny t ook tobuck ‘urn & settorah Ahe r e half figure yound theor
Cos s ript & Lft with the toy Cuz v

- —d —
SII\(GLE.,.IIGURE Each strain repeated |
Sut& dungesides with 29 Cutsité. back aguin B & whole peossette =0

OR THUS Swingwithight h 24 Cu: i »
WL contrary ru;nle‘ts“'_l—j right hands rnun.d 24 Cuzthen with 1eft =
DOUBLE FIGURE 'Tune played tnice thro with repeats

ey on your cwn sides ' premenade 3 Cu: ¥ lead down the niiddle ).
33l set tothe top Cus 74 & swing corners b=

Thi . . Lo L2 G
This tune altho written in common tioee is in reality i 7 S0 the

remurks on this subjert in the Iutreduction under the beud St short
measure
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SINGLE FIGURE  Tune pl: ‘ed stmghz thro
Fhe ludics Join hands thed gent‘;om hands set&leadthro set & back
dgalnHlt_nd down themidd® up agun & set to the top Cu

o R THUS The¥Cus cast off at the same t:matheddﬁl set&lead upthmth
34t ofF & the1t Cus leadup to places ™™ &vhole pounette ry)

DOUBLE FIGURE
~Hey contrary sides " hey on your own sides

E.u'h strain repeated
leaddmvnthe mlddle W

aguin & right & left with the top Cus Fset Jacross& set 3 in your

places k=

st PATRIC];’_S p_A_Y* :

]
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layed straight thro & Da Capo . D&

NGLE FIGURE Tune
’_:Fun b= Jead down the mid-

Set & change sides with 24 Cus set &
dle up again allemunde” i & turn corners

- OR THUS Hands across z}mte vound with 29 Cus set&back Agam"‘
lcad down the middle up again turn your partherP&lead outsldtsH
OR THUS Chain figure 6'round M cross over one Cu: hnlfﬁgurﬂ"
the 3¢ Cus """& set contrary corners Mo !

-* ¥ To adapt t this tune for Country dancmg 2 bars have been added b
the last struin to make it the proper le th as the original contains
~only 6" hars beforo the D.C. which is £ bars too much for short & &

bars too little for long measure

5 g
LY FIGURE l strain rupeatcd QdELyed straig thm& D.C.
B hamgesides with 2d Cusset &back aguinse lead down the mlddle up
& left mth the lop Cu: i—q . ; VR

off 2 Cuz & hatk ugaink=

' smng whh ng'hthandsmlndi
H & turn your Partner jaef )

e’ pauses:over thé kst note of the 29 struin of this& the foﬂowlng tune -
are glv. en to-introduce the bow & custesy before the D Capo . “they arcad
livitum, according to the funcy of thedancerj when well ;xrfom)ed they
are x very gnceful uppmd.xge toa country d.mce.

LA BELLE CATHARINE

= [
1.1: rI GURE T struin repeated 24 played straight thro & Da Capo
ds across quite round with 24 Cu:set & hack againle= lead-down,
oimiddle up again |—| & turn -your partnerite -

RHUS Set & half right & left with 29 Cuzset&back agaln
dddownt the middle up ag'.un & allemande iy

OR THUS Set & change sldes with the 29 Cus set & back again B
lenggﬂ‘nh right hands round the 29 Cu: i hands 4 vound with the
top .C“. H
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SINGLE FIGURE

RUSSIAN DANCE
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Each strain repeated .
28Set & rhange sides with 24Cu: set & back againklead down the mids
up again & right & left with the top Cus .

OR ’I' HUS Thelst lady turns the 2d gents thel‘.tgent: turns the 25‘13_
dy’iesd downthe middie up again & set to top Cu: Wt ‘

DOUBLE FIGURE Tune played twice thro with repeats o
Cast of P2 Cuz & buck again kst & hands across quite round with 2¢Cus
set& back again®T whole poussette® ! & whole figure contrary corners bt |

SINGLE FIGURE ‘Tune played straight thro
‘Whole figure on your cvn sides F=lead down the: middle vy agm
set to the top Cuz P & swing corners =

OR THTUS Set& change pl-uces with Q‘.‘ (.‘Li;' set &buck nyx >
down the middle up again allemande "= & the double trizngls >

OR. THUS Chiuin figure 6'round = promenade J Cus P sving with
right hands round 24Cu: & turn Your partner b

DOUBLE FIGURE Each strain repeated

The 3 ladies lead round the 3 gentD =4 the & gent? lead round
the 3 ladies == whole poussctter whole figure round the 32 Co: ¥
tead outsides b4 & whole figure contrary corners =%

OR THUS Promenade 3 Cu: M cross over 1 Cuzhelh figure
round the 3¢ Cu: ™™ turn corners ™ lead thro bottom & tep = set
contrary corners P & set & half right & 1eft with the 39 Cus set &
burk again = )

MAGIC GAK

e ata.l
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SINGLE FIGURE I¥s 2%strain repeated 39 played st! thro
© 8¢t & hands across quite round with 29 Cutset &back again "™ prome
nade-3 Cuz = & whole peussctte M '

OR THUS Thell Cu: cust off the 8 Cus sct & lead up then thed3¥ G
cast of { & the I8¢ Cuz set & Tead up to plices'™ lead down the middle wp
again & set to the top Cuy ™ & swing corners oy

OR THUS Suingwith right hands vound od

tather vith 1oy v
set contrary corners 7§ whole figure contyiry crvnes
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SIN Gl E FIGURE Eauch strain ropmted

The BLL ul) turn 27 gent z the Plgents turn 24 lady*™ Iead down the mld_'

dlc up aguin L allemande Fiset 3 across set & i in your places b=

ORTHUS Hunds 3 round on the lndies side hunds 3 round on the ey
tlamens sidef™wholc poussetter™ & sct rohtmry corners 5

DOUBLE FIGU RE Tune- l.nyed twice thro with repeats

Sct & half right & 1eft with 24 u set & back again & lead down the mid_
dle up ugain turn your partner &Y the double trian, l( Elswing cornierghes
$et & chunge places & back again. with top Cusra hands 6'round & tucka
gain - N

LAURA & LENZA
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‘&GLE FIGURE 'I\me pla)ed stralght thro
Cus.F

OR THUS Hey on your own sides™™ lead down the middle up a.
gain & hands four round with the top Cus ™

D OUBLE FIGURE - Each strain repeated
"The 3 ludies lead round the 3 gent: ™~ the 3gent: 1cad round the -3

ladies b= 1ead down the middle up again nght& Ieft ""& set 3 across’

& st S in your places k=

ole figiive at top ™™lead down the middle up again & set to the, top_ :

" OFF SHE GOES

’

Modétil‘o
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S‘{NGLE FIGURE Tune played straight thro
~ Cast off ‘Z Cu:&back aguin " & whole poussctte P

OR THUS Hands across quite round with 29 Cus &hack again M~
Jead down the middle up again & allemande P o

DOUBLE FIGURE Euch strain rcpeated
Hey contrary sides ™™ hey on your own sides'™d lead down the middl
up: agam right & left wtth the top Cu: P& sw lng corners

THE ‘GOBBY 0‘
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. INGLE FIGURE Tune playd straight thro

Set&d'l.mge sides ‘with 29 Cus set & buck ugaini lead down the mxd-
dlé'up again & allemander

OR. THUS Chain figure 6'roundH lc.xd down the middle up again and
ﬂght& left with the top Cuz ¥

DOUBLE FIGURE Each struin repeated ’

The-3 ladies lead round the Sgent:F the 3 gent:leud round theSke
dies P 1eud down the middle up again lead thro the tup Cu: "." &set con_
" trary corncrs M4




SICILIAN DANCE or
LA MIGNIONETTE
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SINGLE FIGURE  Tune playcd straight thro .
Whele figure at top *™ 1leud down the middle ap again & set tu topGu -

B v A X
R

OR. THUS Chain figure 6 rcuni™™ lead down the middie up z;,’u.in
& allemunde M

S

ALY

DOUBLE FIGURE Euch struin repcated
Hey contrury side s"."luy on your own sides T cross over one Cns half
figure vound the 34 Cu™™ & sct contrary cortiers

Y
NEW RIG S , .
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SINGLE FIGURE - Tune played straight thro- A .
Cast off 2 Cu: & back again M cross over one Cu: half figureround

the 34 Cuz " turn corners i & lcad outsides bt

OKTHUS Hunds across with 24 Cuz & back againM™promenade3Cus
Friwhole poussette ™4 & whole figure contrary corners Lo

SINGLE FIGURE Ture pluyed straight thro ' ‘doluhle triang]ef."‘ & set contrary corners M4

ORTKUS Cross over 2 Cuz:PFrset & chnhge places with 34 _Cu : ".'4"th'e
Hey on your own sides % lead down the middle.up agui & allomé b

OR THUS Crosy over twoCu t P cross up oneCus & half figure round ".l'l‘lis populur & pretended new dunce for 1816 called t'heSicilia,n danee
thertop Cusi T wasthe La Mignionette cotillion published about the year 1770 & onlyal_
PO - tered by putting 2 burs of Kammells Rondo at the conclusian “of both
D(VI"L B‘gL lEd-FI?UdR E d th Ei"”h s"‘"_i_:‘ “‘P;““d oo 4 " strains, & to go still further the 18t strain is copicd almost note for
Fhe +2 ladles 1oud yound the o3 gent: ™ the 3 gent: Tead round thed : T e < e . i .
Ludics ™ whole poussetie P 1cud thro the battom & turn your purtzer b n_?t_e- f“’m Trh? Happy (EIOWD pUBllS¥Ed db?Ut 100 ye-ﬂ“ ago




" 'Tune played as marked .
The top Cu: swing with right hands round the 29Cu: then withleft
P the 2 Cu: do the-same Fdown the middle up again allemander™
swing corners®™lead outsides M4 set 3 across set 3in your places =
lead thro bottom & top Pehandsd+round at bottom & right & leftwiththe’
top Cu: kbt - . e .

SINGLE FIGURE

L . - : . N

¢ 'To account for the wnusual length of this tune it was originally com
posed for a Quick March, in opposition & partly taken from the Freénch
National Air of Ca-Jra, it has since become afavorite duncepurticularly
with good dancefs. as it xequires a very long figure not easily performed
Ly the Tyros in the Arty the above is the original __to those strainsthatare
unusually long abar is placed with a single dot shewing how muchfigme
should be performed to every eight bars of the music inthe same manner
as if they had been divided into strains of eight bars each.

T o A

e -

Sl}ibLE' FIGURE " Tune played straight thro .
*Swing with right harids rbund 1 Cu: then with lefti set3 across set'3
in‘your places 4 & hands 6 found & back again P3t

DCUBLE. FIGURE Each strain repeated .
Set&half right & left with 23Cu: set &back againiml hey on your own sides mlswing

withright hands top & bottomMrsct contrary cornershes right & left with bottom -

Cu: turn your partner k4 & whole figure contrary comers

'SINGLE. FIGURE

- EEEEErY.s WA F]
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Tune played straight thro S
. The 15! 1ady turns the 29 gent: the If gent: turns the 29 ludykrlead
doyn. the middle up again set totop Cut e & swing corners
DCUBLE FIGURE Each 'strain repeated’
Hey contrary sides ™ hey on your own'sidesks promenade 3 Cui Wt
whole poussette t7¥ lead -cutsides & the double triaﬁglo‘!".‘ ’




SINGLE FIGURE Tune played straight thro

Set & ch./nge sides with Zd Cu: set & back again = luddmm

the middle up again & right & Tett with the top Cu:

*

THE PAVILION

‘SI NGLE FIGURE Tune played straight thro

Whole figure at top ™ cross over one Cu: half figure round
the third Cu: M9 & turn corners M

This tune is published singly by MY Williams Tavistock
Street Covent Garden for the P.F,or Harp with F1.& Vio. Accomp®

B\ G.P, Whl(,,

' DOUBLE FIGURE

sy ¥
S0V RO AT N . SU M
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Slh(.l E FIGURE TFune played str.usht thro
The 1} 1ady turn the 29 sont s the Bt gent: turn the .Zd]ad)"."]ud
down the middle vp uguin & right & left with the top Cus P .

OR THBUS Cut off 2Cu: - buck again P¥swing with right hands rad
the 24 Cus & allomande :

DOULLE FIGURE Euch strain repeated

Prom¢ nade & Cusz F V\hn]l poussette ¥ Iead thro the bottom &half
poutssette with the top Cu: ™™ & set contr. ary corners bl

PLEYELS HORNPIPE
Tl
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*SINGLE FIGURE Tune pl'lyui straight thro . ’
Set & change sides with Z" Cusset O huck aguin ™ lead downtha nud
dle up aguin & allemande ™

OR THUS Thed ladies Join hands the3gent' Join hands set &I¢ adthro
set&bnckng.nnHluddwnthcmldd]: up again & set tothe top Cuz

Each strain rtptattd

Hey contrary sides™™ hey on your ‘own sidest? lead down’ the mlrldle up
again set to the top Cu: ™™ & swing corners b o




NS HORNPIPE.

PN .AEBruNm ..

/

SINGLE FIGURE Tune played straight thro' . :
“The I5'ady leads down the 24 gent: the 13! gent: leads down the 24

lady P¥1ead down the middie up again with your partner & sef to the
top Cu: bt i

DOUB LE FIGURE Each strain repeated .
. Hey contrary sides b Hey on your own sides k3 lead down the mid:
“up aguin lead thro the top Cus P & set contrary corners bt

LD 7 . : . [S

B

-

-~

'«".ai\{_}:b "LION HORNPIPE (OldEnulish SINGLE FIGURE - - Tune played straight thro .
0 o P(fﬂ i ) Set & change sides with 2 Cuis-set & back again bl h?d.down th
mjddle up agsin & right & left with thc,_t‘?}).cu:‘"'-"f L -

ORTHUS Cast off 2 Cus & back'again".q;wing with right }'l_ands
roﬁ}iﬂ the Qé»Cu:& allemande by o - )

DOUBLE FIGURE . Each strain repeated ‘
Hey contrary sides /4 Hey on your own sides"."‘l_eadtipy‘n the mid_
dlé tip again lead thro the top Cms b= set B across & set 3in your places

C
. .

SINGLE ri,GURE - Each strain repeuted . : 3 ‘ ’t el . L s de sset ©
Set & hands aéross quite round with 24Cu: set & back againtilead | OR THUS Thedl"’. Cu: cast of f at _thcstsame time the 3 »tu sle os
down the riddle up again & set to top Cu; e o jexd up then the S€Cu: cast of f & the 15!Cuz set & lead up to places
S . i . S 4 o <iset & change places with the Q‘QCU; turn_ your partner 7 sctcon..
OR THUS Swing with right hands round the 29 Cu: thenwith left trary corners P hands 4« vound at bottem & half youssette with | the .
»set 3 across & set B in your pluaces b=t : ¢ S ) -
> . h top Cy; P=ed
.DOUBLE FIGURE Tune played twice thro with repeats . - :
. - Hands 3 round on the ladies side hands 3 round on the gent: side kst
the Al'?t lady turns the 29 gent: the I5t gent:turns the 29 1adykmtprome...
swtle 3 Cu: & whole poussette = o '




SINGLE FIGURE  Each strain repeated
" Cast off 2 Cus & back:again "."'& whole poussette Pod

OR THUS Swing with right hands round the 29 Cus thenwith ft
P& st contrary corners v . .

DOUBLE FIGURE .  Euch strain repeated v

“ The 3 Tadics leud round the 3 gent: 7 thed gent: lead round thed ludics
¥ lead down the middle up aguin &sct to the top Cu: M lead thro the bot .
tom & right & Ieft with the top Cusk=! - ' .

DEVONSHIRE HORNPIPE

LA/ e -
N AR W8 L X =1
U R Y O ... T NN 5 S 1 AV TRAOORE O M B ™ 8w
3 AIDWREMSLVNR I O I S N S 250 O SO 1 S N (S S o S M N ot —
— S T

SINGLE FIGURE  Tuné playéd strait thro .
Sct & hands across quite round with 29 Cus set & back againk lexd
down.the middle up again & allemande b4 S o

OR THUS Hey on your own sides K lead down the middleup%ﬁﬂ

& allemandeP™ . : R

DOUBLE FIGURE .

Sctos chunge pluces with 29 Cus turn your partner¥set3 across set3 inyour

phcest=rvihols figure: cont corners M chuin. figure four round at top &
- lead throe the b?tgm Cuz b= &

Each strain repeated ’ i

I
.

“SINGLE FIGURE " (Tune played straight thro)

DEVILS DREAM .
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Swing with right hands round 29Cus then with left K& set contrary
corners P . . e

OR THUS Hands6'round & back againP¥lead down the middle up again
§ set to top Cuz = .

DOUBLE FIGURE (Each strain repeated o
Thed ludies lead round the 3 gent: P the 3 gent: lead round the 3 ladirs
P whole poussett M9 & set S across & set 3 in’your placesh=d ’
. N.B.This & the followingTunes ure selected for Horfipipes as beingthebest
adupted to.thatspeceis of Dancing amongst them will be found most of the

Ol Celebrated Hornpipes to which the Adthor has subjoined Country Dance,
figures for those that wish to use them as Cou ntry Dances :

"LOGAN WATER

l A ‘Old Su[:trh) ’

L W a1
:

7

- . B ) N / ." .
SINGLE FIGURE (Tune played straighf thro?

Set & change sides with Qg('u: sct& back again Plead dowrd the middle
‘up‘again & allemande M :

ORTHUS Tht‘l.s.tlu(ly turns the 29 gent:the b gentsturns the o Lady s

lead down the middle up again & right { eft with topCus M

DOUBLE FIGURE (Each strain rep(-ntt;d)
Hey contrury sides ¥ Hey on your own sides "™ promenude J € o7 &

whole poussette m=




DEL CARO’S HORNPIPE

SINGLE FIGURE . gzuh strain. repeated) -
Sét & hands'actoss quite round ‘ﬂﬂ’) dCu: set & back agdln*"‘lenddwn
the mlddle up ag.un &-allemande bt

OR THiUb Cast oif € (n & buck agam sumg hllh right hands
_round 29Cu: & right & 1+ Hft with 38 Cuzent

I
ANV W, S N,
--“-h‘u‘ u--u- - o ——

SINGLE rmvnn (e plae :
yed Straight thro
Set& thange sides w ith zﬂ Cus set & back .ng.nn ""‘fead do:nthe mld-
_dle up aguin & hands four xound \nlt.h‘top (u'

OR THUS Set & half ight d
whola prrescicb it alf righ &lcftwlthQ (u. set & back again P Iﬂd

DOUBLE FIGURE (E.\(h str:un repeated '
Hoy contrary ndeldH Hey on your own sides ™ the top Cu: cast off at
the sime time the 39.Cu: set &leadupthen thetopCusset&leadup & K
Cu: cust off to pluces P¥lead down the middle dp agajn & allemande k=
¥ This tune with a litte alteration constitutes what is now ealled the
¥ uckao's Nest from which it was taken

SINGLE FIGURE

COLNLE(IIE HORNPIPE,
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o ('Dupe played stralght thro) .
“Sut & hands across qulte round with 29 Cu: set & back agzm*"‘]«addown
the middle up again & right & left with top Cus P

OR THUS The3ladies join hands the 3 gent: join hands set&leadlhro

. set& back again k= & whole poussette ==

DOUBLE FIGURE - (Each strain repeated’
TheSladies lead round thed gent: P the 3 gent:lead round the d la_
diesi]lead down the middle up again sct to top Cu: & the double tri: angle

 FISHERS HORNPIPE ak»
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snc,{ .E FIGURE - - . (Tune{:]xyed stralghtthro? o
The I3 lady leads down the 29 gent: the gent:leads down t 10.2 Tady =
leud your partner downthe middle up again & set to top Cus bt

OR THUS Hands Sround on the Ludie side handsdround on thegent.sxde
*~leaddown the middle up again & right & left with top Cu:

DOUBLE FIGURE Earh strain repeated
Swmg with right hands round 29Cu: then with left F=sct contrary or
:‘:::E"d whole flgure contrary conursH& set3across &vet Sin your plA

*This is likewise called the Egg Hornpipe




SINGLE FIGURE
Set & hands across quite round with Z2CCu: set & huck again
lead down the middle up again & set to top Cua: »

OR THUS Haunds 3‘round on the Indics side & 29 Tady passes un-
der to her place hunds 3 round on the gent: side & the 2% reut pas-
ses under to his placeP™1lead down the middle up again & all de e

DOUBLE FIGURE . {Euch strain reprats +)
Swing with right lands round 29 Cr: S bhark cgand™ proa i G
\'\hnlf:pous:’-.‘l(-adthro thebattom Keboin Fignredrainnd with top Curs

—

" = ;
SINGLE F:I_GURE (T-une played straight thro\)

Cast off 2 Cus & back again Pilead down tie middle up again'& set to
the top Cus P )

OFR. THUS Set & hulf right & left with 24 Cuz set & back again Flead
down the middle up apain & allemande 7™

DOURIE FIGURE (Each strain repeated)

The 1% ludy turn the 294 gent: thel gent: turn {he 2 Jady P Hey on
our own sides 7 swing with right hands round 25Cu: thenwith left =4
‘. set contrary corners e :

o Al 1l
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SINGLE FIGURE (Tmu- pluyed straight thro)
Hey on youy own sides ™ 1ead down the middle up again & set to
the top Cus: b : .

OR THUS Hunds3round on the ladies sidehands3round on the gent ¥
ilem=1rad down the middle up again & right & left with the top Cu; ™

DOUBLE FIGURE. (Each strain re (~:\t(~d) )
The 3 ladies lead rourd the 3 gent: " the .‘f;f’nt:lend round the 3
ladies ® promenade 3 Cu: "™ lead down the middle up againk allew
mande Tt : : ’ :

ASTLEYS HORNPIPE
-

SINGLE FIGURE (Tune played straight thra’)
Hands across with 24 Cu: quite round & back againF{lead dawn the
middle up again & set to top Cu: ¥

OR THUS Swing with right hands round 24Cu: allemander =& st
contrary corners ™ . )

DOUBLE FIGURE (Eurh strain repeated)
- Set & change places with ‘Zq}(.'u: set £ back againP= cast of f 2 Cir &lavk
again i whole poussette P& the double trianglet=
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SINGLE FIGURE (Tune played stmgmhro)
.~ Set& change sides wuhﬂ Cu: set& back again i-'lead duwnthemld.
up agam & turn your partner L

AV.OR THUS Heyon your own sides P lead down the mlddle up againk
»set to top. Cu: P"‘

DOUBLE FIGURE (Lach strain xepeated)
Cast off 2 Cu: & back again P™swing with right hands’round 4,

then with left mo setd across setJin your places k=& hands6'round e

PARISOTS. HOKNPIPE
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SINGLE FIGURE" Tineé played straight thro )
Sct! handsacross quite round with % ‘l(u' set &back agam""]eaddwn
the mlddle up, dg.un & turn your partner L

OR 1'HUS The3ladies j join hands the3 gent join hands st & lead
thro su«& b.l('k .Ag.un""'lead downthe middle up again&k set to topCu.""‘

DOU B LE FI (-L.KE (EACh strain repeated)

Thed3 ladics 1oad roind the 3 gent: b the J gent:lead yound the3la
dies = Ve2) down the niiddle up again al]emande*"" & setd ancrosi&iet
Gin your places B3

=y
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WATFORD HORNPIPE (OldEng]ish)
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SINGLE FI GURE (1“ strain repeated 24 plnyed stra.lght thio
“Set & change sides with 29¢Cu: set & b.lrk agalnh‘?‘lead downihcmld'
up sgain & hand four round with top Cu: F )

OR THL S Hands3round ontheludies side handsdrnund onthe gent° nde
FHlead downthe middle up again & set totop Cuz ¥

DOUBLE FIGURE  (Tune played twice thrd'with repeals) o
Swing with right hands round 29Cu: then with left e whale figure con—
trary corners Fset& halfrlght &left with 39 Cusset&back zg.un""'lohd!l}u-

the top Cu: & allemande ¥4

PLEASURES OF THE TOWI\
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YINGLE FIGUKE - - Tune. played: strughtthm)

. Heyon your own ndes_"‘lead do{an themiddle up lgaln & hands iour

round with top Cu: W

ORTHUS Thel*lady leads downthe 28 d gent: the Ptgent' Yeads dowy
&:2“ lzdy Frlead your partner down the middle up again&setto tup( L

LR

DOUBLE FIGURE (Each strain rep‘eated)
Set & change sides with Qde set & back againF™promenadel; (.
whole poussette I & the double triangle T .




= s il
-'—--------_—
# SR o NP N T R G T P N N S, A .Y
u! o &7 Y ol o 11 ] _—-_‘--=- e
N -

. ; ' L ’
SINGLE FIGURE (153 strain repeated QQplayed straight thro
Hunds 3round on the ladies side hands3round on the gent: side s leid
down the middlgup again& set totopCu: ot

(!tRTl"i“.' $ Thel® & 291udies cross over between the 2 gent: &back the
| & 2. Kent: cross over between the Zludies & back again P lead down
the middie ap tothe top & cast round the top Cus b

OR THUS Sei_Szchange sides with 29Cuzset & back again & lead
down the middle up again & right & left with top Cusz b

CORSAIR HORNPIPE

S thLE FIGURE Tune played straight thro’
Set & hands across quite round with 29 Cy: set &back againrSleaddown
the middle up ugain & right &doft with top Culrd "

OR THUS Whole figure at top "™lead down the middle up again & set
to top Cug /4 - . o !

DOUB !.{E FIGURE 4 (Each strain repeated 4
The, 15/ 1ady sets to th‘e(ﬁ:_‘gent: &turns the 39 Frithe I3 gent:scts to
the 29 ludy & turns the 3¢ ¥whole poussette & set contrary corners ¥

134
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SINGLFE : [ine playe ai hro
SINGLE FIGURE Tiue played §tr.xlght t .
Set & hands across quite round with 2¢ Cuz set & back agoin=™

lead down the middle up again & allemande &

OR THUS Sct & change places with 24 Custurn your purtner =
& oswing corners =

BLE FIGURE Each strain repeated B
’ DH(~)~)Ucm\trury sides "= Hey on your own sides® whole pousscite lorest

& sct contrary corners et

WESTS HORNPIPE
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‘SINGLE FIGURE Tune played straight thro & D.C.
The o3 ludies join hands the 3 gent?j(?in hands set & lead .thr‘n_:hl ard
back again == Lead dewn themid$ up again lead thre the top Cul™" torn
corners b . . . i B
"OR THUS Cast off 2 Cuz & hack again®swing with righthee
round 29 Cu: & allemande 7= & set contrary corners =~

DOUBLE FIGURE Tune played twice as marked ‘
The < ladies lead round the 3 genfs=the 3 Lot oo round the
3 Yudics ™™ Yol down the 1 iddle up again 'll-s;ht & LT setda
ross & set 3 in your places P¥handO'round ™= & swing corners e
S
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SINGLE FIGURE _ Tune played straight thro .
Sct & change sides with £9 Cut sct & back again®™ lead down . the
fiddle up aguin & turn your partner b

OR THUS Swing with right hands round the 29 Curallemat b
. sct contrary corners b . :
DOUBLE FIGURE Each strain repeated .

Tead

Hey contrary sidesP™hey on your own sides spromenade 3 Cudd
aown the middle up aguin & set to the top Cu: b=

CIRCUS HORNPIPE
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SINGLE FIGURE Tune played straight thro .
Hands 3 rouad on the ladics side hands & round on the gentle_
mins sideF™ lead down the middle up aghin & turn your partner B4

‘OR THUS: Set& hands across with 24 Cu: set-& back aguin *lrad
down the middle up again & right & left with the top Cuz

DOUBLE FIGURE Each strain repeated

7 Thed ladies lead round the Sgents = the 3 gents lead round the ’

73 tudjes 57 Tead down the n.iddle up again hands four round withthe
¢ p Cuzr & set contrary corners b= '

~WALTZ FIGURE

, Euch striin’ reprated .
The 13 ludy turns the 2%zent: a—luwaltz the 1gentsturns b,
i ludy a—la walts ™ waltz whole poussetto

DOUBLE FIGURE Tunc played twice thro with repeuts .
Chain figure 6 round with progiessive waltz step P swin g with
rizht hands reund the 29 Cuzfuith progressive waltz stepYi enwith
left s swing corners a-la waltz 77 oad thro the botton, § walts reund

with your partner b

N.E. To render this spreies of Music nere nseful totie dunce r
& nore general in its application than walizes now pulished are
the Author hias set tothem a fim figures entirely udapted to thut
new & elegant system ot dancing ealled Country dunce Waltzing
or Waultz Country dancing i )

The new species of Wiltzing so denow inuted is entirely of the
Authors inventiony & heing of @ nore recent date than that given in
his Jast € Treatise on Gerniwn & French Waltzing?? is of rourse whel.
1y ditfferent from it this note therefore is requisite to prevent
those who are unacquainted with the various kinds of waltzing fron
stipposing that work to be deficient on this account A freatise
on this new departnent of waltzing is now preparing for theYreos
& in the moan timie iny instruetion on this head may be uequire;
by applying at the authors residence R .

9

THE AUSTERULITZ WALTZ

5 g
Amia s w—an
e

SINGLE FIGURFE, Euach strain_repeated
Tus.( Iady turns the ¢ gent: a-la walty the. 1st ggnt: turns the 2¢-
B‘?‘ e SWINg with right bunds round the 24 Cu:'&'set to your purl_ |




"MOZARTS

MILITAKY WALTZ

g}tﬁ,if_:"—“s‘:_f%;_r e S ey
] — — S s

J ’ L

He Anther has enfirtonatels pledzed himself in the pr'f.lr(.!u
Tiarit by sieh tenes fr teis celiection s were perfectly wdapted
fo the stil’ T w.livivgabut onsezan d xxm”:»hm e Fears it wiilbew.
quisite G- Lrsertoony Tt have { he cortet 1ol e whiat reasen hecemic
f\mn'; vifhotin lthllr-\nl NIREESaN u‘.) epted for wultzing utall —
the above is o spreinena & whethe conge e d by Mozart as itsrume
implirs or acte serans i tently tuken from an “old tunie called the
“an\ “Torch® & cveot patob it is hetex calrulated a8 o Treep forz

n. woof T ooy thon foran asven bluge (\f“ v“ ZOYS but* DF
Ls'll“[ NON ESTY DISPUTANDLM™ .

THE UNION WA LTZ

‘\ ALTZ Fl(:( R Lnl. strain repeated

The I% Tady mie Jts & turns the A gent: a-lawalte the 1\.‘;v~n?-.'tums
the lady D“ ""s\ung with right taanels mnull the 240n: & waltzhalf
-poussette with sauteuse \l!pH .




[ A0 1 U S SR S S W VN S -
T A I

WALTZ FIGURE "  Each struin repeated .

The 13! lady micets & turns the 24 gente a—Lo walte the 13 gents
tuins the 20 Tady d2 B promienade 3. Cuz ala waltz == wholc pous
seite = & turn corners b=t
OR.THUS Thed ladies &the3 gent: set to vach other with set
ting waltz step P waltz whole poussette with sauteuse step P& swing
corners a-la waltz b=t - ’

WALTZ FIGURE 15 24string repeated 3r.dpluyed straight.thro
The 1 1ady meets & trrns the 29 gents a—la waltz the 1igentzmects
& turns the 24 lady 49 b s-sing with right hands(round the 24 Cu:
P,

with pragressive waltz ste

iz then with left b+ & swing corners a—1u
ikt ool .

Ny

OR THUS Chain figure 6'round with progressive waltz stepT™pro.
menade 3 Cus a—lu waltz¥ leud down the middle up again & walic
round with & turn your partnerh




WALTZ FIGURE Istesd strains repeated ‘Zﬁlplu)ul straight thro
The 3 ladies & the 3 genteset to each other with setting waltz steph

lead down the middle up again with progressive waltz step turn your

partner 74 & swing corners a-lu waltz o .

OR THUS - "Chain figure 6 round with progressivenilz

stop 2 waltz whole poussette with sautiuse stepPT & turn corners a-la
WwWaultz st

PRUSSIAN OR BATH WALTZ

n —

Allegretto

WALTZ FIGURE Each strain repeated .
Chain figure G’round with progressive waltz steph™ waltz whole
poussette with sautcuse step " & swing corners a la waltz b

ORTHUS The3ladies tarn their partners a la waltz' prome _
“nade 3 Cu: wilh progressive waltz step P swing with right hapds
round the 29 Cu: & chain figure four round at bottomwith pregressive
waltz step b :

~

BRUNSWICK WALTZ
=

Allegretto iy Pty g1 W 4+ W o gy

WALTZ FIGURE  Each strain repeated .
“The 18t ludy meet & turn the 2d gent. a—la waltz the I3 gent. turns
the 291.d y 49 = wultz whole poussette b=t & tarn corners a—lawaltz &=

OR. THUS Chain figure Ground with progressive waltz step 17!
down the middle & up aguin a—la waltz lead thro the top Cuz B and
turn corners b= -

. T




SICILIAN WALTZ

< Allegrdty

B NN D RS | W WO
AT, A S D |

Y. | .
I

T WALTZ FIGURE 1t strain repeuted 2‘.ipluyed straight thro foz D Capo

. The 13t lady, meets & turns the 29 gent2 a—la'waltz the I3 gent: meets
% turns the & ‘.ilady do == lead down the middle up again & lead throthe
top .. with progressive waltz step P

o - -
o —— & T e Nl

+ $ - -—‘-‘
WALTZ FIGURE 1585 struins repeated 29 played thiro & Da Capo
" Chain figure 6'round with progressive waltz s

't.t:r‘-‘ lead down themid
dle up agai = S turn your partner a—la waltzP= & turn eorners a-la
waltz o5 . .

OR THUS Thed ludies & the 3 5:1“: set to each other with set.
ting waltz step B promenade 3 Cu: I

turn your partner a-la waltz
r='g whole poussette with sauteuse step 75 :

WALTZ FIGURE  Euch strain repoated .
The 3 Iadics & the & gent: set to cach other with settingw

s altz steg b=
waltz whole poussctte By & swing corners a—la walts e L

'
PIRATES WALTZ

. :q :l Q
WALTZ FIGURE 1% struin vepeated 29 played straight & D.C.

"l;h:- 1t dy meets & turns the DAl gentza-la walts thv{&. wents turnth
2“. Lady d9 %= swing with right hands round the 24 Cus™ (with progies
sive walte step) & then with Left = )

OR THUS The 3 ladics & the 3 gent: valtz with eacl. other hm

lead down the middle up arain with progressive waltz step = &
balf poussctte with sauteuse step




bJ
- o : MOZARTS WALTZ
WALTZ U ZARTS WALT.

GENOESE

{

. ot oo s s
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WALTZ FIGURE - ‘Eaéh stiain repeated : - WALTZ FIGUREI%2983%trains repeatediast playedthro&D.C,
H'he S tadies -waltz. with: their partners the 3 gent:®s waltz whole " +iThe 3ladies set to the J gents with: setting waltz stepm=tpromenade
p‘oussei!e with sauteuse step bt & 'swing corners a 1a waltz ¥l 3 Cu:nla waltz b whole poussette ‘with sauteuse step #=ilead thro the
T N R LTI A bottom P & waltz half poussette with top Cas b - N

OR THUS The 15tlady eets & turns the 2° gent: a-la waltzthe S Lt . CL e . .

1 ".&ent: meets &';fifﬂs thoxzd lady D® ¥ liad down the middle up 2~ Y R'S‘T,HUS - The first lady meets ‘& turns the ‘2(' gent: a-la waltz

xain with progressive waltz step & furn your prvticr A= lead throthe tre I3 pent: meets & turns the 29 1ady D2 = lead down the middleup

N . ‘tte with the b Cua b - aguin with progressite waltz step & turn your partner ¥ turn corners
© .. hottorn & half poussette with the bottom Cu: e . ’.‘."lez@ thro the top & waltz & chain figure 4 round

\

i




152 . . .
‘GEN WALTZ
O e e . 7 b AR
- -EII-J-.‘--—.‘— l- N R " — — —
Allegretto - .’E“:::'E

WALTZ FIGURE Each strain repeated

The 3 ludies set'to the 3 gents with setting waltz stop = waltz nhiale
poussette with sauteuse step st & swing corners a—la waltz b

i’ N : T =
WALTZ YIGURE Fuch strain repeated ® J " 2. — _-—EE==-====EE==
The 13 Ludy turns e €49 pentz ala waltz the Tt turus the €510
dy d¢ =¥ lead down the middle up again with progressive waltz stepled

thro the top Cu: 5 & swing corners a=la waltz 57

"OR THUS Promenade 3 Cus a-lu waliz'== whalr. poussette  with
sautcuse step 5 chuin figure four vound with 30 Cus & turn your part..
ner B . :

S — . S— el _-
: > ' e l_ A | T T
COR THUS Thedludies & the & gent: set 10 ench other with set- —5

I U S S S N RO S A SR . A S L3
e e
o ting waltz step B swing with right hands round the 24 Cushalfpous . : ] R ‘ R
*esette with the bottom Cu: B E swing corners a-la waltz b= R : ) ’
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- % The Author trusts that the Allemandes given in this colléction
tho not numerous will be found Correct & in the true Allemande style

& thoroughly adapted to that beautiful species of dancing
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LA PASTOURELLE (French) : ;
, LA PACIFIQUE COTILLION (Frenih):

ALLEMANDE DU MIGNON (French)

The dimensions of this work will not udmit a great number ot Cotilli-
ons surh however as are insertedmay be depended uponas real Cotillions eoni- &
posrd inthe original triple time'which s ilone proper forthiat species of duncing
of Tate- it hus besn customiary to adapt cotillion figures to commontimea system € —
quully dhaurd as to walka Minuet to the BellisleMarch or Tom Tollis Hornpi e
—_No doubt the thing if detormined upon may be done but Twill leme therea
der to Imagine with what Fropriety ’ :




COTILL TONGI e g : : ’ ' . © 156
ION TOULONOLISE (p,.,,,“.h) ‘MARIONETS COTILLION (Gld m-nmhg)

N - S .

LA MIGNONNETTE " OId French
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LA F;L‘LE PASTORALE
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MINUET DE LA (‘6[’}1 PRINUESS AMELIAS MINULRT 164
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LADY COVENTRYS MINUET

..14‘

As the linits of this work will notadmit ofa Taxge collection of  Minuets
& Guvots only a few of the most Celebrated have been selected and
such as are more particularly adupted to school teaching.
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VANHALL'S MINUET
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VESTRIS'GAVOTTE

POLONESE GAVOTTE

=

)

8

GAVOTTE PARISIEXNNE
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GUARACHA DANCE OR CARTHAGINIAN FANDANGO
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VESTRIS BOLERO
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WILSONS FANDANGO

PROMENADE MARCH
L

- g |
---—=--

‘* Ina Compamon to the Ball Room it is nece cssary to insert n’few

Marche; for the purpose of Promenading to render thevorkcomplete

’




LA BELLE ASSEMELEE MARCH
! :

L . ] |
¥ As M. reh should alw s precede the Wiltzing thic was comiposedin
vs::lt-;_,‘.imc for thut purpese & to shios the conne Clicen bitwe nTriple and
Comimon Fime the Forirer willbe an Dmituwion of the Lutter if pro—
perly plaved

THE UNION MARCH

—
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% Nate to this tine on the preceding page




Quadrilles
La CcqQ QUETTE La Partclen

‘. D.C. Scenza replica

———® 7 -~
1 P — | -

4
= - - +—
The 13 strain played, once before the dunce commences,
FIGURE The IS'strain repeated 29& 39 Luyed straight thro&
Da Capo every time the figure is performed. ~ Bus
15) The four opposites udvance & retire - o
24 Chasses to the right & left o _ _ _ - o _ = - =

3‘.‘1 Sct to, your partners ’

']‘Turn your partncrs with both hands - - - - - o -
.vt.‘Ludius chain . . - - - - -
- 6™ Chasses across all 8 set & back agnin
: The otherdsduncers do the samg

e 4‘:.:: Chasses to the right & left_- . . _

6‘h Chasses to the right & Ieft _ . _ . . _ - - _

Quadri]les

LA SIBYLLE

i - i d
D.C.Sedza replica )
The 18 strain played once before the dance commences .
-FIGURE The 1 strain repeated 29 played straight thro & Pa
C;{\,‘O‘ every time the figure is performed Bars
1% The opposite lady & gent: advance & retire

-

?gl_Tu‘m your pavtmer . . . _ ._ _ _ _ _ _ _ _ . ..4
3¢ Cross over. giving the right hand te the opposite lady & set ‘%‘
Cross back again to places giving the left hand &-set--.__‘i

The othey dancers do the same

o

The various figures given in these €uudrilies i g nerally
d:.mn-d at'the Quadrille puriies of the nobility & gentry & the -
ditfercut stops adapted to them may be learot of M Wilson
either technically or otherwise.




- Quadr_ilfes  Quadrilles

 "JACINTHA La Poullc :  NANNETTE

o0 T T W

‘il Y T P 1T 11

o e e B o ot ]
[ S smre— = -

: D.C.Scn replica
s L

. The 1,‘.t strain played once before the &ancc ‘commenﬁcég .
FIGURE The I8 strain repeated Qq:pluyf?d straight thro & Da
Capo every time the figure is perforh{ed Bars

T 15 The opposite Couples promenade - . . - _ _ _ _ _ _ 8

. 29 The opposite lady & gent: cross over giving the right hand&'

set___T__ __;_____-____4‘_
-':‘3@Chas;es to the right & left . _ - 2

: ] — —— 48Cross over to places giving left hund & set = _ _ _ . _4a-
_The 1%¢ strain played once before the %'mce commences . 9 Chasses toithe right & L T X
FIGURE The 1% strain repeated 29 & 34 played straigh thro& g " The other 6 dancers do the same.
"4 Capo c¢very time the figure is performed. B )
IX Chasses across all 8'set & back again _ . _ _ . '
=24 The 4 1adies advance to the centre set & pass o
ners to the left. . . _-
3¢ Huf promenade - _ _ _ _
AUNHAE Tight & 1oft to places_ .

S Set to your partner -
yth ;

Luadrilles may be composed cither in triple or in.common-
; Ume — the tunes should however be of French origin or com _
© posed in the same casy style — See preface to Quadrille Instructor P.1.

Turn your pavtner .

-

The other G'dn-nce-rs ‘do




. . posfgivies, ot ?
Quad‘,n,llesw.,., Quadiilles™ . 185
LA FINALE Finale ' s ATALANTA Le Fontolon | -

D.C. Senza replica

The ] btr'-m phy( d once befere the d ance commences
ri GL RE The 1T strain_yepeated £ Ay i
Bu Cupo every time: the Tiguresis pe

13t A ’3 chasses weross set. & back again—_
24 "rhet ladlfs meet set & pass round their’ pdrtners on the lcft
tn(PhC(s -t TLTITL e
The ge nt1( men_ mwt sct -&‘pnss'*round—theif-nﬂﬂ'm'rrmrthe-
ﬁ:’fl}:trr"’ Places - - cha i  The I strain. phiped hidore the g nme)
op'pe +nt: change. c $ 3 ain once ore the dance co e
© R set _lT%_ Y."’ site Iddy . gcnt : g p]a es glvl-ngnght h-m FIGURE Th[:é f"?stram rdpeated Qd&d pla;’:?:t';;:;ht thro& Da R
O“‘ C)oss over back .lxum gnmg Teft hands.o _ -2 . Clpocevery time the figure is performcd Bars
» The other duncers do the same - ¢+ - -0 ' ) Oham anglaise _ _~_. - - - - -
. Kposlte Couples promenade -

- - - - = g = = -

Wohen all the (,uuplt' have Tinished the d'mcn then hands all : 2‘ Tu:x:’p‘:)‘l’xsrneaﬁ\&y(& ents advance & retire -
round far tae finale which will tuke the first stram once K 5th(,h1sso}s all% obllfﬁc set & back Dgain
S e The other dancers do *Se qamvee




Quadrilles

AR1ADNE ALuTrenise

e —Laand 1 LHD,C,SQ‘H'&:I rt~p’ﬁ(“:l

.

G
+

E__“#' .

—‘l:l;'_‘:‘..!:_—:_l‘_: Y 3 T

Sss S==sSE==i}

= o—# - —d ¢ — -
“nce, comniences

e I5Y drain oluyed onre Lefore the
GURE The 18
@ Ciipo tvery tme the figure is Eerformcd

i1 Theds opposites advance with chasses jette en assemibld &
with 2 Laletd & lead coposite pariners theo the sides to places _Bi

Half promenade with 3 chasses jette” on assemble o _

b vicnt & Jeft te pluces O chiusses Jertd en assemble
ole ooy parttiers with € buloten - :
weosen s parbaers O chasses Jettd en assemble _
s ol rennd with ¢ chusses Jett€ en assenbld _ L .

The cther dancers do the same

strain repeated 29 & 9 played straigh thro &

set
.‘.[S‘,

4

187
La Poulle

i

Quad rilles
LA JUNON

t strain piayed once before the dance commences

Y

"FIGURE The *'strain repeated 248 34 played straight thro &

N4

'ii.hChasses all 8 oblique-sez &_b:;csliqagiiih-‘_ - -
‘ . The other dancers do the same

'Ds? Capo_every time the figure is reptatéd. - » .
A% The 4 ladies advance meet in the centte set’aﬁp:;'ss‘roundBthmr
partners on the left to places .. _ J _ - _7_ " _ _ Barsg
&‘.‘ Opposite Couples promenade~ .| = _ - _ _

4 Ludies chain._ . - )

- - e e




Quadrilles

FLORETTA La Trenise

Juadrilles
LE POINT DU JOUR

. ﬂ "

-'-I -__--'-—--'-
(R T WS e

.Senza replica
{

o = ¥
s€rain’ 1d n)ce b( fon th( dmre comances
{lluiqll TRE %h(y 19 strain reppated 24 &d‘ glay(d straight thro &
D diope every time the figuve iy vepeated, l .
jul Adithe ladies & gentlemen wdvane: & furm 14 h’nnsvuse HH-
\;rnfhn-n( ways & sel ... .
“wing reund with right bauds ta pl.uces - e -~ =
LCaes all » ohlique sof & back again_ -~ - - - .
Gy prasite (m(phs promrmdd;_ e e = = e i e e -
SChain anglaise
Th( clher dancers do the sime

=

The 15! strain played once before the dance commences.

FIGURE Tune played twlce thro’ with Da Capu every fime
the figure is repeated. )

I’ The opposite lady & gnnt; meet & set & chassds to the 1}; wht
& to- the left

2 Retire set and chasscs to the right & to the left [
3 Their Partnersadvance & do the same _ _ - - &
4‘hTh( same back again _ - _ _ _ _ _ _ _ _ _ __8
5t Ladies chain round & turn their partners

(‘ The opposite Cuf promenade . _
The osher dancers do the same

‘3 - a




e e g )

T o M s gt A

Qnadrﬂlbs ,

THE REGENCY

The 15 strain played once vefore the dance commences.
FIGURE Tune played twice thro® with Da Capo every tlme
the figure is repeated.

ls The opposite lady & gent: ‘vross over set to each other
& chasses to the right & leh .- _ {bory) 8
2 The same back agair . . .- . _ - e e 2 e - e o
3% Their partners cross over & rhnsses to the right & left. 8

‘:l*t The same back ngun - - - - - - 8

.5h Promenade opposite couples - - - - - _ o . . - 8

G.th The Ladies chain round & turn their partuers. . . -8

The other dancers do the samine

Note - The Tigures set to the Quadrilles dip thiswerk are difl
ferent finm those ‘I]Y‘(..l\") apblished which are so well known © to;
zuve the trouble of writ ting.new ones ave copicd into almast every eoll!
1: #e)v published __ allthe se figures are exploined by Divgrams in
¢ wardrille Instructor 1ecently published by the same Author,

Quzidt“’illes
THE UNION

'.hnrk'\g'un___ B
4™ pre four ladies meef in the centre set and pass theiv

_---- “ 1

— A A —f‘l' .

‘The first strain played once before the dance commences.

FIGURE Tune played twice thro' & Da Capo every hme the fi_

re is pexformed
f‘ "The opposlt; lady & ge nt advarice & retire chassds to thegars

rlght&totheleft. e e e e et i e 2.8

24 Their partners do the same = -« - = - - - =« - - 8

3d Set to your pnrtmr w1th balote & change places set and

- ---.8
i----8

artners on the left to places ~ - .. .. -

-5 The four gent: meet in the centre set & pass thmr part..

ners on the right- to places - - . - - - - - ~ - - -

' 6”‘ All elght chasse twice across & back again - . - - 8

The other dancers do the same, *
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do the sameé - - = -
The other dancers
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Their partners do the same..

TERPSICHORE

Quadellles

y & gent: swing with right hand,

S8 .
wing wit

yed twice

t
1

couples promenade
do the same :

pla

is repeated.
Cut do the same

35
Cu

Cu

The other dancers do the same 7

strain played ance’ hefore the dance conin"-:é:néjes:
thro'

FIGUR

*

E Tune

side

st

I

The opposite Ia.
The opposite

The side
« The

. The, opposite

th

change places then s

24

the figure
st

The
I
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; use¥d S;nffegsonmuﬁutmme to"’ 'f
Munwm—-—“ She m“ust< ome: to,« amlv she shall come :

Dancmg & cen tury ago: and thesef of: thepresenf time. The'
‘reader on exammmg this Dance, will-at once. percelve the
necessity: sof - modermzmg the-;Flguregzan;l D‘iak}gqp (as!

@ m’pdée, _the age " of- this- Piice -
aﬁtffe eopy from whlch lt was ‘taken -

an Old “Danee.” Tﬁls ?Flgure ‘has’ at- various: fmms ‘been
danced to dlﬂ'erent tunes, the ong'mal bemg nearly obsolete,
and generally dlshked
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Then the Man lays: down the Cushion before
a woman, on which * she kneels' and heé kisses
her, singing— :

“ Welcome! Joan Sanderson! Welcome!”

Then she rises, takes “up the Cushion, and
both Dance, singing— '

« Prinkum-Prankum is.a fine dance,

« And shall we go Dance it once again, once again, =~

« And once again, and shall we go Dance it once again.”
Theén makiné a stop, the Woman sings as before—

« This Dance it will no further go.”
Musician—¢ I pray you, Madam,” &eé. -
Woman—* Because John Sanderson,” &e. .
Musician—* He must come to, and he sﬁall, &e.

And so she lays the Cushion before a Man, who
kneeling upon it, salutes her, she singing— .

« Welcome! John Sanderson! Welcome !”

Then he taking up the Cushion, they take hands
and Dance round, singing as before, and thus they
do until the whole Company is taken into the Ring.
Then the Cushion is laid before the first Man; the
Woman singing—

R .« 'This Dance,” &ec.

As before; only instead of “come to,” they
sing “go fro”;-and instead of ¢ Welcome! John
Sanderson,” &c. they sing—Farewell! John San-
derson; Farewell! Farewell!” and so they go out,
one by one, as they came in.

N

* The Woman is kissed by all the Men in the ring at her
coming in and going out; likewise the Man by all
the Women. .

fﬁaﬁmgﬁ_'

L ¢ rorne - - _—
NEW CUIRION DANCOH"
BeroRE this Dance commences, the Company
should be all seited round the room; then the Dance
is begun by a single Gentleman; it :may be by
cither Lady or Gentleman. Ifa Gentleman, he

‘takes the Cushion in his hand, or throws it over his

shoulder, and dances round the room to the Music;
stops at any Lady he pleases, and lays the Cushion
at her Feet, the Music ceases ; at the same time the
Gentleman says to the Musician, ‘
“ This Dance will no farther go.?”

Musician—* Why, Sir, say you so?”

Gentleman— Because the Lady wont come to.”

Musician—* She must and shall come to.”

* The great alteration that time has produced in our
customs and manners since the old Dance was first composed
(although it was for years very popular) has now rendered
it by no means adapted to the Public Ball Room: nor has
the Author permitted it at any of his Balls, or ever seen it
attempted in public more than once: it is now confined to
private companies, and those generally in the country. It
is therefore only given here, by very particular request, as
it was contended, that as long as this was a favourite dance
with some companies, though probably it might not,
aceording to strict Etiquette, be adapted to the Public
Ball Room; yet it ought not to be omitted in a Companion

‘to the Ball Room, to render it more suitably adapted to the

present time and manners, Some of the superfluous
dialogue is left out, and the other modernized ; and a new
Tune has been given to it. ’

+1It is sometimes danced with only saying “ She wont
come too,” leaving out the words * This Dance will no
further go.”

Y
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The same yvords are used by the Lgdy, where she

ust~ then bkneel 'down, and the
Gentleman salutes her. v

hand so‘menmes .‘they«.hghﬂy take hbldx oi ~each
*‘othew*dressé'stéﬁshe ﬁ:)en, inithe. samemanner,Jlays
it before. a selectedx’Gent'leman, who: kneels down
‘and* klsses her.s{ T}Yenﬁthedsecohdﬁmleman +takes

1238 “efore;~and- lﬁ—g&t ‘the. feet of
anotlier Lady, and so.on altemately‘to every Lady
and’ Gentlemam Gl ey ‘are: all Jomed in the dance;

once, then stand still; whil }the Gentleman (or Lady

}'Mn. T

as - lt may. be) ihat bqg the"Dance, takes the

¢ feet of any: Lady
: : hen - ralsmg up ‘the
owi  to her and leaves the cn'cle, the Lady

saymg%-

. The Lady then ‘takes the- Cushlen,they all hands
‘round again, and all stop for the Lady to select a
Gentleman to lay 'the Cuishion 10, © who " kneels,
salutes: ker, the Gentleman raises _her up, she
courtesys and retires, the: Gentleman saying—

« “ Farewell, Madam, or Miss”
And so on till they are all gone out of the circle
one by one as they came in.

Allegro

,,-\ = -
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SINGLE FIGURE. Lach Strain repeated.

Set and change sides with second couple, setand
back again = lead down the middle up again, set
to the top couple = and swing corners

Or THUs: Set and hands across quite round with
second couple, set and back again =¥ whole pou-
. sette =¥ set three across and three in your places.

* This Tune has also a secondary name, derived from
the name of the Dance to which it properly belongs, which
is the Finishing Dance. The whole of the Movements of
the Figures and Positions of the Arms are described and
shewn | by Diagrams in the fo;:l,owmIr g pages.
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DISIBROACION

ON THE

PRESENT STATE

OF

THE ENGLISH BALL ROOM.

—ast PG> G rre——

H, by which
ple that begun

m.

except the Cou

g from the Bottom : the Ladie
tom of the Roo

p the middle, in the Lines c d;

WaeN Dancing is considered as an Amusement,
that has been practised in all ages and countries
either in rude or civilized Society, and that it has
for many Years past, by its simple Construction,
and the Improvements it has received from inge-
nious Professors, obtained a high Situation among
the Arts; and having in this Country, and indeed
all over civilized Europe, long constituted one of
the principal Branches of Polite Education, it may
be ventured to be said, that the m_lmbér of
Teachers employed in this Art, is equal, if not
‘'superior, to any other. By such a number of

g over, will now be at the Bottom ;

ade u
mmenced the Dance in the Line G

Partner in the Direction

, beginnin

low her

y that co
gain their Situations,

ple, by crossin
ds and Promen
will now be at the Bot

;
H

ples follow them

all follow the Lad

The top Cou

they Cross Han
N.B. This Dance may be performed by any Number of Persons.
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Teachers, on a subject, so generally interesting
and instructive to a great number of persons, it is
not a little surprising, that more should not have
been written, particularly on ENGLISH COUN-
TRY DANCING, which is not only considered
our national Dance, but so universally practised
as an Amusement throughout the United Kingdom,
It can only be accounted for, in the Supposition,
that those Teachers qualified for the task withheld
their Information, considering it too valuable to
themselves, and as calculated to become injurious
to their Interest in their Profession to impart it to
the Public, for that Remuneration, which they
might expect to derive from the sale of a few
copies of a Book, besides fearing to risk the
Expence,* or take the trouble of compiling and
of attending to the Publication of a book them-
selves; and others, whose Liberality would overrate
their Circumstances in the imparting of their
Knowledge to the Public, and who cannot con-
sequently become their own Publishers, are pre-
vented from writing, as the little Remuneration
likely to be obtained would be totally inadequate
to their labours, the Subject being such a one as
few Publishers and Booksellers understand, dis-
ables them from conceiving the true value of

* There would be no fear of the Author of this Work
being envied as a publisher, either by the public or pro-
fessional persons, if they knew how little he bas hitherto
got by publishing Lis several works on Dancing. .
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publications embracing it: these appear to be. the
principal Reasons why more has not been written
on Ball Room Dancing. . .

There are many able Teachers, whose theoretical

and practical Knowledge has given them an Oppor-
tunity of observing the imperfect state of Ball
Room Dancing, particularly that social Department
of it “ English Country Dancing”: theref().re, had
the Subject been taken up soouer, the .ev1l com-
plained of must have been of less Magnitude, and
in a great measure removed ; for, by a proper
Exposition of the bad Habits and Inconflstenmes,
that have, and. still prevail, and by laying down
the Etiquette and true Principles of the'several
Dances, with Instructions for their respective per-
formance, those persons who had not been. taught
properly,* would have seen .the necessity 'and.
advantage of correcting,. reforming, and remov1flg,
a number of improper and ridiculous Habits,
in which Ball Room Dancers are too frequently
apt to indulge themselves; many of whom have
copied from others, not being aware of the Pro-
priety or Impropriety of such ImltatIOI‘]. .

So many causes for Complaint ex1st1n.g of the
miserable state of our Ball Room Dancng, par-
ticularly Encrism CoUNTRY Daxcing, our
boasted national Dance, and which (if the present

# The principal blame, as afterwards shewn, ought to be
attached to the Teachers, and mot the pupils and the
public. ‘ ] - ,
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plan is pursued, will soon become a disgrace to the
country) it is necessary for its Improvement, that its
neglected state be shewn, and where and on whom
ought to fall the Blame; and that a Remedy be
pointed out, not only for the Direction of those who
wish to improve, but also to answer the purpose of
those who may be about to learn.

In speaking merely of Encrisu Country
DaNciNe, it is no wonder, that there should be so
great a number of Persons laying claim to a
Knowledge of that department of Ball Room
Dancing, for on the principles already pursued, it
is impossible that it should be otherwise, either in
Theory or Practice :* it may be said, without fear
of contradiction, that a great number of Persons,
who call themselves Dancers, and who are deemed
so by others, are unworthy of that Name, although
in the constant Habit of frequenting the Ball Room,
possessing none of the Requisites of a Dancer, not
even in English Country Dancing, which is only one
Department of the Art, requiring in its attainment
no very extraordinary Genius, Capacity, or Exer-
tion, in comparison with some of the other
Departments of Dancing ; yet those persons are,
from long habit, and not having been corrected,
so confirmed in their Absurdities, as to believe,
that their Style, Manner, and Execution, is the

* The Author has been long employed on a work,
entitled a Complete System of English Country Dancing;

in which he will endeavour to shew the true principles of
English Dancing.
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very Acmé of Perfection; and some, having
Fortune and Situation to give them an Ascendanc.y
in Companies and Assemblies they frequent, their
Errors and bad Habits, instead of being avoided by
others, are more frequently imitated, and parti;ularly
by those who have not had the Advantage? of good
Instruction. But the greatest Blame will attach
itself to certain Teachers of Dancing, particularly
of English Country Dancing, from whose Idleness
and Inattention, their Pupils have been induced to
believe, that neither Talent or Practice were re-
quired in Country Dancing: those Persons, by
their Example of treating this Department s0 very
lightly, as to make it consist only of a few trifling
Figures, and almost without any Steps. Ma}ly
Persons have acquired an ldea that they may easily
become their own Teachers, with the Assistance of
what they call—Imitations from others, at Btalls
and Assemblies, and soon become (what they think)
good Dancers, for the want of sufficient Discern-
ment to remedy their Errors.

There would be but little occasion for Teachers,
if the present System of Ball-Room Dancing were
to continue. It is almost impossible to find a set
of tolerable good Country Dancers, particularly at.
a Public Ball. .

It may be added, that, associating with persons
of the Description already mentioned, and con-
sequently not having useful Exampl(.es given, by
which a Stimulus would be afforded, is one reason

why so many Persons live for years in Ignorance
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of the state of their own Abilities in Dancing,
continuing satisfied with themselves, and unaware,
that should they ever Join a Company of good
Dancers; they would be exposed to the Censure
of all those who possess a proper Knowledge
of what Ball Room Dancing is, or ought
to be.

It is no uncommon thing to see two or three
hundred Persons assemble, for the express purpose
of Dancing Country Dances—all of whom are, in
their own Opinions, Dancers; and the Majority
eagerly contending for the Call, to have the Privi-
ledge of selecting and leading off the Dance, for
the purpose of giving the company a Specimen of
their Abilities; and, on the Master of the Cere-
monies, or any other Director of such an Assembly,
calling up the Numbers, these persons stand up
with so much confidence, as to induce a Stranger
to suppose, that they are, what they are but
Imitators of, Good Dancers, and that they possess
a perfect Knowledge of both the Figures and
Music: and when Complaint is made, by the Mas-
ter of the Ceremonies, the answer given is, “ 1
learnt Dancing, Sir, when at Schooel, and have lately
danced at the Assemblies at Bath and several others,
equally, if not more fashionable, and have had the
Honor of having been selected to be partner and of
Dancing with my Lord or my Lady ——.”

With these Opinions of themselves, it is no un-
commonthing to see personsofficiously obtaina Call,
and, Instead, of selecting a proper Tune and Figure

v
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thoroughly adapted to the Music and suitable to
the Talents of the Company, and supplying the pro-
per Steps to various parts of the Figure, and ‘by
their manner and style of Dancing setting an Ex-
ample worthy of being followed by.the Company,
always to be expected from those calling the Dance,
it too frequently and unfortunately occurs, par-
ticularly for those who assemble to receive'the En-
joyment which Assemblies for Dancing are mten'ded
and calculated to produce, that these officious
Leaders, in the first place, in setting a Figure
to the Dance, choose one either too long or too short;
and if they are not checked, or obliged to try another,
and sometimes a third (which is generally dictated
by some other person) and even t.hen, it fre-
quently happens, that when a Figure is set wrong
at first, for the want of Ability in the Company
to discover the Error, the Danceis suffered to go
on to the End, and the whole Company are made
uncomfortable, by Dancing out of Time during its
Continuance.

To say nothing of their want of a Knowledge of
the Proper Steps, a Deficiency too commonly preva-
lent,shouldadifficult Dance, and even only onemode-
rately so, be proposed, with a double Figure for them
to lead,and an Explanation required by the Company,
they are equally unable to afford it, as they are of
shewing a correct Specimen ; the Attempt would
only expose and confirm their Ignorance, z‘lnd
theréfore they are the mostwise who decline the Rgsk.
Such bad Examples, arising from the Ignorance of
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the Persons calling the Dance, and to whom the
Company, from Motives of Courtesy, feel inclined to
trust, have the Effect of producing that Chaos of
Confusion, which is calculated only to prevent those
who wish to derive Enjoyment from the social
Enjoyments of the Ball Room from obtaining it;
this Ignorance of the Figures, and the improper
Application of them to the Music, producing
nothing less inconsistent than a Blundering Shuf-
fling and pulling about Eﬁ'ect from one Side to
the other.

It sometimes happens, that some, possessing a
Knowledge of that part of the Figure in which others
are deficient, in attempting to aid their getting
through the Dance, only assist in preventing the
Harmony, Regularity and pleasing Beauty of the
necessary Movements,and therebydestroy the Effect
altogether, of what is capable of being produced by
even a small Party of good Dancers. It is well
known, that many Persons attempt to call up Dances
who know not even the Names of the Figures, much
less the Manner of performing them; and it may be
easily imagined in what a Dilemna those Persons
must appear to be in, particularly to an attentive
Observer.

Among Modern Ball Room Dancers, it is very
common to see many Persons in their performance
of the Figure, without any attention to the Music,
run through them with such Rapidity, as generally
to finish them before the Music allowed to their
Performance and to which they are set, whether a

mssettattan m

yery; unfrequently occur, that
performmg them correctly

Mbemg generally at great
Knowledge whateve"o

;- that ,,w1tho ta prOper Knovylédge, any'
Attempts to ﬁll up't the T;me, by setting or perfprm-

~ ing-a Sfep, would render_them still more- open to

‘Exposure’, the Flgm‘e of thi Danceis conseqnently

generally ﬁnlshed before.",' he Musician has little

_more than ha?f ﬁnlshed the Musw, so that the Darce

is begun again in the mxddle of the- ‘Tune, and some-

nmes in the mlddle of the Stram the Coqsequence

is therefore of o Moment What Tune: or Flgure is
selected for those Persons who consrgier an atten-

tion to the correct Performance of the. Eanca of

no, Consequence, concelvmg, as - they do,,that any
thmg will: do, sq, long asa shufﬂmg and scraping
can be.confinued-to Music,, played:as quick agit is
possible. to. be played, and--be (what they “term) a
merry; Tune,; measuring. the: quality: by, theTime,
insteadiof the-Compoasition, - the: Q,ulekness serving
to-conceal their: ‘Defects; and“yet ‘thoser dre - the
very Persons “who :leive, or pretend “to'" have,
Scruples 'in- the Choice of both T une an({ ‘
COmposltlon y
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Inl‘prov méit with ‘some is- qhite: out of the
_‘quéstion; - partlcularly with” tliose Dincers, ‘'who
‘will never #cknowledge that ° they have, what is
terinéd a bad Ear; and'wheén thicy are out of Tide,
‘béing unable to thake’ the Figtire answer to the
“Muisic, - the blame is attached to’ the Muslclans,
or the Figure declared tobe " Wrong set,* and not
ansWe‘nhg the Tune.

It has been fre’quently obsérved (and with Concern)
by those: who are befter acquainted, that Dances
-have been perfOrmed and some of which have
‘been of the -Author’s own COmposmon, in which
‘great Care has been taken ‘and enftployed in setting

_-an appropriite Flgure, s0 4s'to produce Novelty and
‘Variety in the Dance, and give the Pancers an Op-
‘portunity of dlsplaymg their Abilities to Advantage;
but, in its Performance, from the Tnability of the
Daiicers, half the Figure has been left oit: The Rea
son it tias cccurred has been through ‘their Tgino-
rance, the short or half Flgures being mhde to
take the time of whole or long figures. For Instance,
shiould a Figure for a Dance be composed and setfor
: \the sake of Vanety s0 as to contam six short or half

* Indeed; they 'thight’ hive some Reéason for’ Excuse,
were they to‘have nothing more ‘to ;depeind on in- calling a
Dince than the Figures - as-set to ‘Tunes, giyen in-many
of the annual Publications, as they contain, for the most
part, some too great, and others.to small, a Quantlty of
Figure for the Music to which they are set and are very
seldom found to be properly adapted to the Music.
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Flgures, which it mwht a8 1s the case in ¢ Prmce
Edward’s Fancy,” double figure, where, besxdes
the six short or half Figures; there are also three
long ones to fill up the Measure,. of the Muysic. If
this was danced, so as to make the short Figures take
the same time as long Figures, or by taking the same
Time to perform them, three of them would be left
out when the Tune was ﬁmshed, and perhaps thase
most essential to the Beaul:)r of the Dance; and, if
performed in this Manner, would finish the Flgnre
near the Middle of the Tune, which, to Persons w1th
any thmo' like an.ear for: Music, could never be
tolerated and therefore the Flgure of theDance would
stand no chance of -being performed as it is set.

In speaking of the Neglect in the performmg
and’ Mlsappllcatlon of ‘short’ and half Figures, it is
here partlcularly requrslte, that a wanton and ¢ gross
Error shoulcl be brought under the Dancer’s Notice,
as being almost umversally committed in nearly
all Companies, viz. the improper Manner of per-
formhing that most useful Figure, ¢ lead down the
middle, up agaip,”* "'v{,hi'clr is a Sll‘ort_’ Figure, and

* The a.ttentlon of the Dancer to the Performancc of
this Figute is, perhaps’ more reqmslte than to any other
in Country Dancmg, as 1t is one of the most useful, and

true Intentlon and Use seem totally mlsunderstoqd

public Compames, not ope in fifty.is to be found,. perfm -
ing it cither i in the proper Space or szc, and so prevalent
is the Method pursued of makmg it a long Figure, dnstead
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requiring but half a Strain of long ‘Measure, ora
Strain of short, to its Performance; but, ,ih‘s.fé‘_zid of
being soused, itis geﬁerally made to tak'e_ﬂ:[;;&éub'lé‘_ihis
Time, andtheDancers, instead of coﬁﬁnihgt hémselves
to leading down two Couple,whichisthe grééi‘t:e:s:th(is-
tance allowed, (as every Figure should be kei)‘twnhm
the Compass of three Couplg always:xcdi)fs;ti;ti‘xt{‘iﬁé'a
Dance within itself; and termed a “ Minor Set” gene-
rally, run down to the Bottom of the Set if i)o"séible,
and, independent of running sgainst and kicking those
going down the Dance before them, never get up
_4gainin the Time allowed for ﬁer'fdri’vnihg'ltl‘je‘lf igure.

of a short, and going down ten {imes the Distance ':illbwed,
that it is impossible to set them right., Now if this is not
danced as a-short Figure, (nodoubt can'be entertained
but\that it will by all good dancers) lhe,Méjbrity of. the
Figures in this Work will” not, answer the . Music, and
ignorant Dancers will not fail to blame the Author for -

- what they perform incorrectly; as’they will 'ﬁnd; 'th’égt'

wherever this Figure occurs, they will have too much for
the Musie, if they take in its Performance eight Bars, long
Measure instead of four, as to all Tunes of the usual Leérigth
of Strains, of eight or Jour repeated; a short or half Figure
never occurs in a Dance, without beingpreceded or follow-
ed by another short figure, o fill up a Strain of long Mea-
sure, played straight through or short repeated. A further
Elucidation of this Subject will be given in the Complete
System of English Country Dancing. The Alithor.has‘;givén
Insertion to this note, being determined not to be answer-
able for the Blunders that are frequently comngifted by
Dancers ; yet at the same Time shall be very happy to
receive any Corrections or Improvements that can he made
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.. Another grqgg~.speciebiof Rudeness, which li"l.nei-t
quently occurs in the Ball '..Riopm,. and t.:.xouive-r.
properly belongs to the. Etiquette, mus nan

theless be noticed here: and that 1, ﬁ;?;:.-y
Persons, after standing up 1n the Da'rlice,_t?n f ulgf
the Figure tao difficult for them, with 2 Vfwthe
concealing their Inability to pgrform' 1.t,l ta:tetl;ei;
Liberty of altering it-to ome more suitab e,}:lol.‘ :

shallow Capacities, without e‘r;er\qousu_ll\:_lpg't; ; ,: y
\;rho called the Dance. “This is always ‘const e(ri,e a
c,eétaiﬁ' Affront; as no Figure can be altere ,hci:
ény Part of it, without consulting the Ladyﬁwd >
c;zlled it: therefore, if any Person should fin ,
Fighre too difficult for them te perform, they mus
withdraw from the Set, as it is not only the Disre-

spect shewn to,the Lady, but it is calculated to

throw. 2 whole Company inte ,consentfion -an'd cox-
fﬁsion, by so misleading Peraops, lwllth a Yanet'yt..
of different Figures, and thereby preventing thelr
knowing which is the r,ig}lt one to ,pfa_r,fomi‘. .

. This Libexty complained of, sometumes arises from.
want of knowing better, as there.are but few Persc.ms
w.ho attend the Ball Room, that have any ?h?ng,
hké a Kunowledge of Figures.beyond a few trifling
ohes, such as — Hands Across,” ¢ Lead down
the Middle,” % Hands six Round,” &c. Should a

Dance be called with a double Figure, and.any of.

the Figures .com.pdsin,g the Dance selected rather
xﬁate.,diﬁicult than uspal, not six couple out of fifty
could be found to perform it properly ; and the Per-

R L
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son who called it, must either change it for one more
simple or less complex, or have the Mortification to
hear it complained of as an improper Figure, or of
" seeing the Company: leave the Set, ‘unable to
perform it. : :
Therefore, in ‘the present state of Ball Room
Dancmg, it is not-at all likely, that a good Dancer
should at a Public Ball have a chance of enjoying,
or even joining; in' a good Country Dance. To
shew good Country BPancing, it is not enough, that
the persons themselves calling the Dance are good
Dancers, but that others joining in the dance should
properly understand it; particalarly if the Figure
of the Dance consists of such figures, as ¢ Swing
Corners,” “ Right and Left,” “ Chain Figure,”
“ Turn Corners,” &c.; without the Assistance of
the others, no Dancers, however- good, can- ever
shew their Dancing to Advantage. S
Another Cause of Country Dancmg too - fre-
quently having the appearance of ‘mere confusion
and bustle is, that when indifferent Dancers find the
Dance too difficult for'them, to conceal their want
of knowledge of Figures (o say nothing'of the ‘Steps)
they generally contrive to have the Music played so-
very quick, that the: Dancer must perform’ them, by
runmng through them, instead of: Dancing; so that
it is difficnlt, nay sometimes impossible, for even a
well .taight Dancer to put in a single Step to the
Ture, without the greatest Exertion and Fatigue: -
To point out all ‘the Errors' and Absurdities
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'committed"By the'generalityl‘of Persons eallin'g

tlzemselves Dancers, would be taking up more Room
thaii can be sparéd i in the Compass of this Work:
it will therefore be confined to those few general
Remarks already made, and which will be~obvious
to every attentive Observer having the least Know-
ledge of Dancing; and a few Remarks following,
on the Necessity -and Apphcatxon of Steps in
Country Dancing and their Use. That’ proper steps
are requisite to all kinds of Dancing is unques.
tionable, to place the scientific Dancer above the
untutored Clown; for, merely attempting Dancing,
without Steps, can never properly be deemed
Dancing, being only a jumble of Movements
thrown together, and, when performed in such a
Way, merely coincide with Jumping; which can
never please the Eye of Taste, or be credltable to
the Performer.. ' ’

- Notwithstanding, to Co‘untry Dancers in general,”

proper ‘Steps seem either unknown or thought

unnecessary, as they are in general totally neg-
lected, - indeed, but few Country Dancers have
ever ‘been’ taught any Sor¢ of Steps and those who
have, ’seldorn” make ‘thef apphcable to the Music
and proper ‘Situations of the Dance, from havmg
been budly’ taught, or not having paid sufficient
Attention when learning : the Case therefore is, that
should “ Set and change Sldes, —¢ Set and back
agam,”be part of theFlgure, they generally run across
as fast as they can}vnthout stopping to Set out the
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Time; and with the Exception of some times making _

a sort of Turn or ridiculous "Antic, run back again
directly, intirely leaving out the seffing, thereby
making it, ¢ Change Sides and back again,” instead
of ¢ Set and change Sides, set.and back again,”
which in its Performance should take up double
the time of ¢ Change Sides and back again,” as the
Setting will require as much Time as the Performance
ofthe Figure ; by this Manuer of Dancing the Dancers
not only perform the Figures wrong, by leaving. ont
the setting, and returning before the Time allowed in
the Music, and not knowing what to do with their
Feet or themselves to fill up the Time(as they ,cannot
perform any proper Steps for that purpose) in the
hope of avoiding Detection, enter into some other
Figure, without waiting to finish the Strain, and by
this Means continue out of Time the whole Dance.
Should ¢“Cast off two Couple and :back
again,” be a Figure in the Dance, running, or
it .may be said, gallopping, down half a dozen
couple, is generally substituted for Dancing down
two, thhout seeming even to know thata cast off Step.
is at all necessary (one of the greatest Ornaments
that ‘can - be exhibited in a Country Dance)
and the Dancers, as in “ Set and Change Sides,
Set and back again,” return and- finish the
F';gure before the Strain is played out: itis the same
with “ Set contrary Corners,” “ Set Three across,”
“ Set Thlee in your Places,” and indeed with all
Figures that require settmg, thesé¢ Dancers run to the
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Places where the Figure directs, and rin back agazn,
without once attempting any thing like a proper Step.

These Flgures are not only performed out of

Time by themselves, by leaving out the Steps, but
they endeavour also to prevent others from per-
fonmmg them, who have Ability and Disposition to
do’ what is proper; as the Figure of « Set and -
chatige Sldes, Set and back again,” decribes, the
Ladiés to join Hands and set before they change
Sides ; instead of which, as may be seen in almost
every Public ‘Assembly,’ nay, ‘in some the Author
has witnessed it, that not one Person’ was to be
found that did otherwise ; in others only hereand there
oné was to be found performlng ‘it correctly; the
Persoris dancmg having no proper Idea of what
“ Set and change Sides” really 13, generally seize fast
hold of the Hands of the Lady they are performmg
w1th and drag her across by main Strengﬂl “whether
she s inclined or not, thereby aﬁ'ordmg her no Oppor-
tunity of waiting, or even attempfmg, a sétting Step.

Whether these Persons commit this Violence,
unconscious of being wrong, or to reduce all others
to 'flleir own Level, in the hope of covering their
want of Ability, or not, the'only Way to preserve the
Credit of those who can and intend to apply proper
Steps, is, to disengage their Hands, and let those
Dancers without Steps go their full Length that
they may expose themselves in their own-way; for
they certainly will be exposed to the Notice, and
open to the Censure of those in' the same Dance,
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who put in Steps properly, should. there be an_y
present. Indeed ‘there is scarcely one to be found
usmg Steps accordmg to their proper Apphcatlon
in the Dance, or to the Time of the Music. -
Tunes in ¢ time, as they require, what are techni-
cally termed Irjsh Steps, ‘of'which the pregent Ma-
jority of Ball Rgom Dancers know no more of than
they would of a Dance descrlbed ‘by_the most
abstruse Egyptian Hleroglyphlcs, are always pre-
ferred by such Dancers as are capable of performing
them, having by such Means. a  sgope. for the dis-
play of their Abilities. ~
When one of these Dances lS ealled 1t is
sometlmes the -Case, that part. of the Company,
sit. down, from Inabxhty to perform it; and to
conceal their Inability to perform it as it requires,
declare it “a monstroua ugly Dancei” 8;;: The-

M;gorxty of those Dancers, whose good Opmlon of N

thelr own, Dancmg -encourage them to keep their
Placcs, fqr want of the [proper, Steps reqmred in
the dlﬁ'ere 0t Movements of the Dance (this Measure
of music requiring more than ordmary Attention to
keep and divide the Time in the performance of the
Steps) are generally seen hopping'about out of time,
in the most grotesque Manner, lifting up their Legs
in various Directions, trying to invent Sometkmv to.
answer the Music, or to imitate some Person in the
Company they think a good Dancer; but, ag they
are without Rule or System, should they ever hit

on a Step to the Music, it is a Chaqce buf most -
P 3
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fréquently, ‘after many ‘fruitless and -ridiculous
Attempts to pu‘t in something (as they phrase it) to
suit, (which their awkward attenipts cannot conceal
from the Company;) in order s much as possible to
cover their mab‘lhty and divert the public Attention
from 'their Feet,-resort to some ridiculous clowmsh
Anties; and sorﬁéﬂmes ‘even introduce a wry Face,
to make the’ Oompa’ny laugh; and would feel-proud
in being called a'very ‘‘ finny Daticer;” but to be
thought no more '6f ‘than the Buffoon of a ‘Comipany,
would ‘be - sufficient to-shame ‘and disgust ‘a real
good Dancer—amn Epithet with'sach such ridiculous
Antics ‘wotld 'most certhinly ' warrant ‘thieir being
branded: indeed to an attentive Observer, whether
Dancer or 16t, nothing ‘appears more ridiculous,
than Persons hopping about in a Dance out of
Time, =nd ‘without ‘proper Steps to regulate their
Feet in the performance of the Figures; could these
Dancers ‘see ‘themselves, (as most people wish to
set themselves off to the best advantage) they would
never repeat such an Exhibition of bad deport-
ment; and if they were’ ' determined to dance, would
get Instructxons, arid perform like a Dancer.

It is 'not''in -the - performance of Country
Dancing ‘ alone, that there ‘exists so much cause of”
comp'laint‘of the want of the performance of proper
Steps. "Many of the other Fashionable Ball Room
Dinces share the same Fate, and the Beauty and
Effect of the Dancé equally lost.

The Author has seen the “ Batteause” attempted
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(and what was called danced) in a large Company,
composed of Persons of the first Fashion, who instead

of performing the Steps so necessarily adapted to the -

Dance, made a single Chassé answer all the Purposes
of the . Dance; which reduced the Dance to nothing
more than the Beatmg and the Figure, by which the
Dance lostits principal Interestand Effect. From this
Example,_ and the Dance (as being deprived: of its
Steps) lookihg so very easy, induced others to try it
who had }néifer learnt a Step, producing enough to
bring any Dance, however good, into Contempt.
Cotillions, Quadr illes, and- several other ;Ball
Room Dances, are frequently,performed in a similar
Manner.* The correct performance  of Figures
and Steps in Dancing is not- the only thing that
requires Amendment in the Ball Room; but the
Carriage and the Style of the Dancers in general.
-It must ‘be ‘obvious, to every person in - the’
habit- of - attending the Ball Room, that the
Carriage of the Dancers in- general calls for the
most severe- Reprehension, as, instead of dancing
upright with a graceful and easy Deportment, the
_ majority dance nearly double, stooping. with their
Heads towards their Knees, and with their' Arms
hanging similar to thearms of a dutch Toy; and'some
Persons may be observed, bent in the Body project-

#* Nothing can be a more gross’ mlsrepresentatlon of
The True Method of Waltzmg‘, than what is generally
represented in many PBajl Rooms, and called Waltzing,
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ing outbehind; with their Heady lifted up, and Arms
hanging down; others, in leading down the Middle,
&c. have a vulgar Habit;, of not only stooping with
their' Hedds nearly touching their Knees, but bearing.
down: the Hands of their ‘Partnér with all thelr
Weiglit, whereby' their Partner is obliged to stoop,
whether from Inclmatlbn or ‘'othérwise ; others, n
performing the' same Flgule, ‘have contracted a
vulgar countyy Habit, of lifting the Arms of their
Pirtners violently up and down, and sometimes
raising them above. the Head, and then below the
Knees, whereby they are always in" laborious
perpetual motion, producing the most disgusting
Effect:. there are others, who may have acquired a
few Hornpipe Steps, are shuffling about the Room,
annoying the Company with the noise of their feet;
and in Country Daneing introduce them'at every
Opportunity, however improper. It must be remem-
bered, that Hornpipe Stepsare not calculated, but
are very improper for a Country Dance; and persons
so using them must be ever considered, as being’

unaccustomed to good Company and of very’
vulgar habits.*

* Although some or these remarks have been givenin
the chapter on Deporp‘nent, in the “ Analysis of Country
Dancing,” yet they are considered useful to such persons
as are not -in the posséssion of that work, and could not
with propriety be left out in a * Dissertation on the
Present State of the English Ball Room.”

2r
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Having mentioned some of the principal In-
consistencies and Absurdities that have long
and are still practised in the Ball Room, par-
ticularly in the Performance of English Country
Dancing, by persons considering themselves

Dancers, and of which Remarks there remains no-

Doubt, but that the impartial Reader will see the

Justice; and indeed, they might have been carried

much farther, had not the limits of this work pre-
. vented it. It is however confidently hoped, that

what has been done in this Work, will be of some .

Use to the Dancer and the Musician, in cautioning
them from adopting such ridiculous Absurdities.

The Origin and Cause of this false Principle
of Dancing, how it was first tolerated, and by

what Means it has existed so long, must now be -

endeavoured to be shewn. The principal blame, as
has before been mentioned, is with Teachers of
Dancing; and some will attach itself to Dancers
themselves. 'The first Cause originated with

Teachers, as the Neglect and want of Ability in -

many, and Idleness in others, has caused Learners

themselves to be careless, and easily satisfied with -

what they did, having no Example shewn them
beyond what the most simple Capacity could attain,
with but little study or Exertion; for what cost the
least trouble seems to have been the most satisfactory.

From such a Class of Teachers, and their setting
no Example capable of affording a Stimulus,
no good. ‘Dancers are likely to be preduced,
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Speaking of the want of Abilities in Teachers, and
as prdducing bad Dancers, there are many Instances
within the Author’s Knowledge, particularly with
regard to Teachers of Country Dancing, many
of them, allured by the Hope of Gain, and without
any Genius of their own, possessing a Knowledge,
derived only from a few Lessons they have received
from some Teacher whose Example they intend fol-

* lowing, assume the Name of 'Teachers, open Acade-

mies and draw unwary Persons together by Bills and
Advertisements, set forth in the most specious Man-
ner, and in which every Species of Dancing is
enumerated, copied from those of celebrated
Professors.

The Pupils -of these Teachers having no Op-
portunity perhaps of seeing any thing like Dancing,

and by believing, that their Teachers are the persons
they assume to be, the Cheat, if ever found out, is
not till too late, the pupils being frequently so
grounded in bad Habits, as’ to render more Time
necessary for their Riddance of them (if Time would

even do it) than can conveniently be spared. It
will therefore readily be seen, that, on such a
System, Dancing is not likely to become improved.

There are others, giving themselves the name,
and assuming the character, of 'Teachers of
Dancing, (indeed, the Town has for some Years
abounded with such) open Academies and Dancing
Rooms, and receive Money, under pretence of
giving Instructions, but never shew a single Step.

B A ]
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This would, indeed, be going beyond their Abilities,
and contrary to their Plan, which was never to
employ themselves in the shewing of Steps, but to
have a Country Dance Party two or three times
in a Week, at which some aré found who have
engaged as Pupils; some pay by the Night,
and some have Admission for nothing—at these
Parties, those considered Pupils are generally
set up with a Partner, procured from some in-
terested Motive, to get through the Dance as well
_ as they are able, leaving the Steps entirely out of
the question, and only think of running through the
Figure; the Proprietor, or, as he calls himself the
Teacher, seldom looking to any thing but the Dooy,
and the Profit likely to accrue from the Company.

At Receptacleslike these (to which there is Cayse
for Regret, that for Cheapness too many resort) with
the Assistance of their Partner, after being well
pushed and pulled about, a person may perhaps
acquire a Knowledge of a few easy Figures, and
this will be their utmost Knowledge of Country
Dancing, nor are they likely to improve as good
Dancers, and genteel Persons will ever decline fre-
quenting such Receptacles.

Again, there is another Class of Teacherss
some of them keep respectable Establishmeunts, who,
by their Advertisements, seem either to know but
little of Dancing, or care less about their Reputa-
tion, offer to teach Country Dancing in half a dozen
Lessons, which is hardly sufficient to enable the
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Pupil to acquire the Names of the various Figures
correctly, much less to perform them, accompanied
by a Performance of the proper Steps. No good
Dancers are likely to emanate from the Tui-
tion derived from their Mode of teaching, being
generally sentaway, as theirTeachers term “ finished”
and their “ Finishing” constitutesnothing more than
a defective Knowledge of a few trifling petit Steps,
and of two or three of the most simple easy Figures.
Another Encouragement for bad Dancing, par-
ticularly Country Dancing, is, Teachers as well
as others frequently have Balls and Assem-

~blies, not for professional Credit or for the

Exhibition of good Dancing, but for the sake of
Gain only, and admit of any sort of Dancing, pro-
vided the Visitors pay or take a Ticket; having
no Concern beyond the number of Persons and the
Profit they are likely to produce. At these Assem-
blies bad Dancers are not likely to improve, as the
Teachers are too idle or selfish to set them any
good Example, and suffer them to run about as they
please; good dancers are frequently ruined in
their danciung, by bad habits, acquired by following
the bad Examples of others, as“ evilCommunications
corrupt good Manners.” In the above stated cases,
the Teachers are most reprehensible, in setting an
Example, calculated to reduce the Respectability
and Talents, and thereby to undervalue their own
Profession, as well as assisting and promoting
bad Dancing, which some good Performance of
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their own or good Dancing of their Pupils, might
counteract.

The Neglect paid to English Country Dancing
by the higher class of Teachers, it is meant private
Teachers, of whom the majority are Foreigners (and
although many of them are persons of real Ability
and extensive acquired Knowledge in every other
Department) arises from their not thoroughly
understanding English Country Dancing; but the
Fault is not entirely theirs. In the first place, it is
a Species of Dancing they consider quite out of
their line, and not to be expected, that they
should know it previously to their visiting this
country, being our national Dance, and but
little known on the Continent; but finding that
in this country they are called on to teach it with
other Dancing, generally apply to some established
Foreigner as more readily understanding their
Language; and those to wham they apply having
but a slight Knowledge of this Department of
Dancing, are unable to teach it thoroughly, knowing
too much of the Principles of Dancing, to attempt
at what they are sensible they may happen to be
deficient in; and, on Application to some English
"Teacher, not knowing which is the best (for by
their advertisements they have all the same Preten-
sions) they generally meet with those who scarcely
understand the true Meaning of a Country
Dance, much less to be able to explain and define
all the” various Steps and Movements necessary
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to be . understood by a Teacher of Country
Dancing. _

With such Instruction and Example, it is not
at all propable that the Teacher should ever acquire
any thing beyond a trifling superficial Knowledge
of it, or when teaching be expected to give the
Pupil any thing like a systematic Principle; this
forms one of the principal Causes why the first
Classes of Society dance English Country Dances
so very imperfectly, and seem to understand it so
litlle : this can only be remedied, by the Attention
of the Teachers.

~al)—— O

Ball Woom AAusir,

And COLLECTIONS of
COUNTRY D&N@Ego

The next Subject.of Remark, which seems to
have hitherto escaped the public Notice, is. Ball
Room Music, and Country Dance Music, in
particular. The only reason to be assigned why
Collections of Country Dances, particularly annual
ones, have been so deficient both in Merit and
Originality, is, that good Composers have considered
that it would not pay them for composing Dances,
as the Publishers cannot afford any thing like, what
may be termed a Price, since they have got into the
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Method of selling twenty-four NEW DANCEs (at
least they are termed so) for a Shilline: therefore
the Trifle that can be afforded to CO:I’I;JOSGI‘S for

these annual Collections will not make it worth the

T.r‘ouble or-Consideration of persons of talent. The

_ w11-1 generally get a Shilling or more for the Sale oi"
a smglct Song;* therefore, Composers capable of
produplng Dances find themselves much better
famployed, as the Price of their Labour is otherwise
Justly appreciated. Although most of the Music
Pu.blishers are Composers; yet few of them compose
their own Dances.t They are generally, either
pr(.)cured from persons writing them for‘ ’a mere
Trifle, or from young Amateurs, who are fond of
obtruding their Productions on the Public. Though

the.y do them for nothing, their Ambition being

sa.tlsﬁed, amply remunerates them, as they cer-

tainly run but little Risk in these Publications, of
)

*Th.e Author has seen several collections of cheap songs
correctly got up, particularly Scotch; but cannot sa :s
much for collections of dances, as he scarcely ever sZw a
) colle.ction of dances that was correct, either in figure or

musie, said to be collected. )

t+The Author, however, has the pleasure of knowin,
one or two publishers, unquestionably men of talent Wh§
haYe c.ommcnced writing- their own dances ; by v,vhich
something beyond the usual standard may be expected t
rescue these annual collections from the universal con(-,
tempt with which they are treated, and the public will

have a challce Of ettin S()methm" orig lnal aﬂd pl ¥ g
g 1 g
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losing their Credit, or of feeling ipublic Censure,
the Name of the Composers but seldom appearing ;
supposing, perhaps, that they will be taken for the
Composition of some -eminent Person, who would
not think of putting his name to a few Dances.
This is one Cause, that leads to undervalue
Collections of Dances, even were they tolerably
good; as anonymous Publications generally create
Suspicion, from a Supposition, that it may arise
from want of Talent, that the Composer’s name 13
made a Secret. The Date¥ seems also generally
withheld, from a similar Motive, and from fear of
their not being Merit enough in the Music to re-
commended it to Futurity, and that it will only sell
while it is thought new. Publishers generally injure
themselves, by opposing each other with- cheap

*# Indeed, it is no uncommon thing to find these annual
collections made up, partly from old tunes, with scraps of
their own attached to them, in order to disguise them, and
make them, if possible, suit their popular modern titles,
which arve generally given them, such as the “ Regent's
Fancy,” ‘“Wellington’s Favourite,” “ Prince Cobourgh’s
Reel,” &c. Several persons, (in what is called by them,)
composing these modern popular tunes, are seldom content
with taking from an old tune a few bars here and there,
but do not hesitate taking whole strains, where they think
they are safc from detection; and sometimes coupling the
first strain of one tune with the second of another, &e. .
so that these {unes come before the public in such a man-
gled state, that the beauty of the original, if it ever
pusscssed any, is lost in the compiler’s duliness. |
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Publications, as they . seldom, pay them for "the
Expence and Trouble of publishing, twenty-four
‘Dances being really more than can be afforded for
a Shilling; if they -are good, even half that nuinb‘er
-would be extremely cheap. At that Price, Persons
are frequently set against them, from their Cheap-
ness, well knowing, that good Composers will never
employ themselves at so cheap a Rate. It would
therefore much better answer both the Purposes of
the Publisher and the Public, if the Number of
Dances in those Annual Collections were few, and
those few Original and well composed.

-

BALL RBOOM
MASRCRAN S,

- THE Author has availed himself of this opportl;-
nity 'of saying something respecting Ball Room
Musicians, on the opinion in which they are held,
and their general treatment by the public. That they
are a useful class of persons will not be doubted;
for whatever opinion has been, or may be hereafter
formed of them, there is -one thing certain, that
there is no Dancing without them, as the Music
must always guide the Dancer. From the number of
the Author’s own Public Balls and Assemblies, and
and a multitude of others both public and p_rivéte,
at which he has been present, he has had good
and frequent opportunities of observing the manner

-iggertation. 233
PN LIS P ot rs st s s s sss s et s s st et rer st
in which Musicians are in general treated by their
Employers and by the Company, which is too
generally in a contemptuous manner. Their being
considered as obliged to. play for hire for their
Employer’s Amusement, they are frequently treated
worse than their servaats, and never, or seldom .
spoken too, but in an imperious haughty manner,
generally addressing them, and speaking of them,
by the names of fiddlers, endeavouring thereby to
shew a superior consequence in themselves, and the
dependance of the Musicians: or otherwise, adopt
the other extreme, and become very familiar, and
ply them with Liquor, in order to make them drunk,
being with those persons a common opinion and say-
ing, that nothing is so amusing as a drunken fiddler,
the whole of the Musicians coming under this title
whatever instrument they play. This is a base
and pitiful advantage, and reflects no credit on those
who practice it. That these persons should occa-
sionally drink is no wonder, from the Dust arising
from the Room, and great Exertions in playing
long Dances; but more should not be forced on
them than is needful. Another thing that requires .
remark, is, that Musicians are seldom payed for
their playing, without their Employers complaining
of the high price of their Labour; yet these.
employers never think, that the Musicians cannot
find employment for more than five or six- months
in the Year, and that generally in the winter Season,
when the weather is bad, and their employment
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being -principally:.at night, from leaving warm
rooms, and being exposed afterwards to the bad
effects of night air, and consequently severe colds,
together with the want of rest, in a few years
their constitutions; are destroyed or ruined, and they.
rendered totally: unfit.for business. It:is: true, that
there may be many. found amongst them, whose
talent will not entitle them tothe name of Musicians,
although they carry. a: card to that effect; yet; not-
withstanding the majority are Men of Talent,
amongst which will' be found a number belonging
to our national Theatres, Men of unquestionable
ability, and of the greatest respectability; both in
manners and appearance.

The Author has frequently heard -Musicians
blamed, and even accused: of Ignorance in their
business, for not having perhapsknown; or been able
to. play, every. Tune asked: for (although: they might
have béen able to play almost every. popular and
nominal Tune, if called for by their proper names)
merely, because the names by which they have been
called by the person asking, have been perverted
ores, from their having been taken from- some old
obselete collection; or otherwise from some modern
publication, where,.for the sake of novelty; the
original and proper names had been perverted, very
probably for no other purpose than to save them

the trouble of a new Tune; (many of which the

Musician would have instantly known. and recog-
unized by the proper name, had the Music been

e e ey g e e BT
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furnished for his inspection,)‘orotherwise by the
‘bye-names taken from pocket books*—some of
which:mever existed but in the brain of the compiler.

~ dt is wreally ‘excessively "severe; that a Musician

should lose. his character 45 a ‘qualified Musician,
and perhaps +his future business, because he does
not -purchase-all the worthléss modern collections,
‘or not possessing-sufficient dssurance to pretend to
know. that which never éxisted. -The only-alterna-
tive that .presents itself, to save'the credit of the
Musicians, -and to indulge many of these very
‘Fashionable Dancers with their Great N ovelties, is-
for those who intend to call, what is by them
termed a New Dance;t to bring the Music with
them and lay it before the Musicians, which will
both save the-character of the Musician, and benefit
the Music Seller, and also gratify their whims and
caprice.

-* When .Dances are inserted in Pocket Books, the
Editor should be careful to mention from whose Collections
they are selected, that the original may be referred to in
case of necessity.: ’ :

+ Many -of those persons ‘in ‘the habit-of ‘calling for
particular Tunes, cannot.even' tune them; or when played,
have -no -knowledge -of :them ‘whatever.: The . Musicians
frequently :-percéive it, and avail "themselves of their
assumption and ignorance. Instead of playing what they
ask™for, :(if such a Tune could be found) often:play some-
thing ‘they compose extempore, or some very obscure Air,
which is:not likely to be known. This frequently satisfies
these connoisseurs, who as froquently declare, that they

2G
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236 Digsertation,
- Indeed, it would he well for themselves and
the public, if the company of Musicians (if that
company still exist) would oblige every practical
Musician, on being approved of by the society
to take out a certificate, which .should be a
proof of his ability, and authorise him to be
cemployed as a person of talent, recommended by
the society; and to prevent uncertificated persons
from taking business, for the Company to authorise
any of their own body, on finding an uncertificated
person playing, to go and demand his money, "as
not being properly qualified to play, according to
act of Parliament and the rules of the company.
This would be, not only serving themselves, but the
public, as none but certificated Musicians would get
employment at respectable busines$és; and to
render the profession still more respectable, to
create a fund, out of the charge for certificites,
towards supporting the Company and decayed
Musicians. The Author hopes, that the few hints

have often heard it before, and know it tobe a very popular
Tune. Although it might sometimes be pleasant enough
to play off on assuming ignorance, this practise ought tobe
discountenanced ; as it tends to esfablish bad precedents,
as well as inducing persons to call for Dances that never
were in print, which may give Musicians the trouble ta
seek for that which probably was never remembered beyond
the time it was played; and in other cases, sometimes
- subjecting Musicians to exposure, where the Tune called

should ghance to be known. v
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he has here given respecting “ Ball Room
Mousicians” will not be totally lost, and that some
able person or persons amongst their own body will
take the matter up, as a credit to themselves and a
benefit to the whole; and they m;\y rest assured,
that should the Author’s services be considered of
any use, he will feel himself happy in contributing
the best in his power.




OF THE

Ball Aaony,

fﬁ the following Skétch, the mifuti# of the duties
% l e conductor, or of the compaiy comprising a
all, have not been etitered into, nor are any of the
bye-laws and rufes belénging to any private or
tpilartlcu_lar Assembly given, being confined only to
lf Etiquette of such Public and Private Balls
tv}vl ere the ‘persons composing the company take
i eir places in the Dance according to their num-
ers. At Court, and some other select balls

and assemblies, places ar 1
e taken
Precodumment 3 en according to

* Although the Etiquette of the B
h the € all R

already published in one of the present Agg}:];r’lsla?'orl}ri?;
:gotlgges,B:“cﬁuld ngt be dispensed with in “ A Companion
bt (i)gm, as the work would have been incom-

1 A very full Treatise on the Etiquette of

3 - - 3 th i -
blies will be given in a future Publigation. of these Assom
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On entering the Ball Room, each Lady intending
to dance must be presented by the Master of the
Ceremonies with a ticket, on which is inscribed the
number of her Call* according to which they
afterwards take their places in the dance. The
first Lady is entitled to No. 1;} the second to
No. 2, and so on. These numbers should be
placed in a conspicuous place, and remain there till
the Dancing is finished, to prevent any misunder-
standing respecting situations in the dance; for no
one can claim a place, without displaying their

ticket.

Gentlemen are not permitted to enter the Ball
Room, in boots, spurs, gaiters, trowsers, or with
canes or sticks; nor are loose pantaloons considered
proper for a Full Dress Ball.

. The most proper Dance for opening the Ball is
a Minuet.

After the Ball has been opened (should there be
an opening dance ) it is the duty of the Master of
the Ceremonies to call up and place the company
in couples according to their numbers, beginning
with No. 1 at the top, No. 2. the next, and so on
in succesion, till all the numbers that were given

* In some particular companies, it is sometimes found
convenient to give the numbers to the Gentlemen instead
of the Ladies: this seldom occurs in fashionable parties.

+ It is a rule at some Balls, to give the person who
takes No. 1 another number also, as No. 9 (but this is not
an established rule, the propriety of it entirely resting with
the Master of the Ceremonies) then two of that number are
requisite, in case the time will not permit for nine dances ;
the ninth couple is entitled to their call before No. 1. This
second number is sometimes given, to induce persons to
take No. 1, it being sometimes refused, as after their call,
they are obliged to stand at the bottom of the room during
the rest of the evening ; but by others, it is considered an
honor to {ead off the first Dance.
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out are called up; that is, to the highest number,
which will be placed at the bottom of the set.

The usual honors of bows and courtesies should
be observed at the commencement and conclusion
of each dance. ’ '

In large Assemblies, it is sometimes requisite
to divide the company into divisions or sets, distin-
guished by figures or letters; but most generally by
letters, as A first sét, B second set, &c. The top
couple in the division or set A call the first dance;
then the top couple in the division or set B call the
second dance; and afterwards the second couple
n A ; thensecond couple in B; and so on through-
out each set. When tickets are not made out for
different sets, and the company are too numerous to
stand in one set, they may be divided, and all the
odd numbers, as No. 1, No. 8, No. 5, No. 7, &c.
stand all in one set; and the even numbers, as
No. ¢, No. 4, No. 6, No. 8, in the other; then the
calls will be the same, beginning with No. 1 first,
afterwards to the other set, which will be No. 2, &e.

When it so happens, that the company are
divided into two or more Sets, care should be taken
in forming the Sets, so that each of them shall if
possible contain an equal number with the other;
and should it unavoidably occur, as sometimes is
the case, that one of the sets contains more than the
others, and as more time will be required to finish
the dance by that set, the persons composing the
other sets, on finishing the Dance, should retire to
their seats, till the Dance shall be gone through by
each couple in the longest set, and the Master of
the Ceremonies declares the Dance finished, and by
giving a signal to the leader of the band shall silence
the Music,

When the séts are cf an unequal length, as
described in the above article, by permission of
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the Master of the Ceremonies, the shortest set or
sets may continue Dancing, on till the persons in the
set contaming the greatest number of persons have
completely finished the Dance.

When a company is divided into different sets, no
person must attempt to change their set, without
permission of the Master of the Ceremonies.

Any Lady or Gentleman, altering their number,
or not producing it when called for, must stand at
the bottom of the Dance or set they belong to.

No couple ought to refuse to stand up directly
the Dance is called, as it shews great disrespect to
the Lady who calls it.

Two Ladies, or two Gentlemen, cannot dance
together, without permission of the Master of the
Ceremonies; nor can permission be given while
there are an equal number of Ladies and Gentlemen.

In thé absence of Gentlemen, when Ladies are
permitted to form couples, and in the absence of
Ladies, when it occurs that Gentlemen are per-
mitted to form couples, they must always stand at
the bottom of the set.

Ladies or Gentlemen forming couples, are not
entitled to a call according to either of theirnumbers,
without the permission of the Master of the
‘Ceremonies, as they lose their privilege by stand-
Ing up together; and it is entirely optional with the
Master of the Ceremonies to permit two Gentlemen
to stand together,

Should any Lady lose her Number, on applica-
tion to the Master of the Ceremonies, she should
be furnished with another, according to which she
must take her place in the Dance.

Ladies and Gentlemen being without partners,

.
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should apply to the Master of the Ceremonies,
whose place it is, if possible to provide them.

All persons standing up after the Dance has com-
menced, must stand at the bottom of the set for
that Dance, and take their place according to their
-number in the next. .

Any person standing up, without the knowledge
of the Master of the Ceremonies, and found in 2
wrong place according to their number, must be

placed at the bottom of the set.

Any couple wishing to retire early, should
deliver their number to the Master of the Ceremo-
nies, that he may know sucha couple is absent
when the numbers are called up.

The couple about to_call the Dance, should in-
form the Master of the Ceremonies of the Tune and
Figure, that he may give directions to the different
sets (if more than one) and direct the band accord-
ingly; the Tune should be once played over before
the Dance commentes.

The Master of the Ceremonies can object to any
call that affords reasonable ground of complaint,
such as length or difficulty of Figure; but the
couple whose call is rejected, have the hberty of
calling another Dance {ess objectionable and more
suitable to the ability of the company.

Should any couple after calling a Dance, find
themselves incapable of performing it, they may
call another; but 1
the second call, the Master of the Ceremonies may
transfer the call to the next couple, and place the
couple so failing at the bottom of the set.

Should any couple stop, or perform the same

Tigure twice with the same couple, they must drop

f the same difficulty occurs in-
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one couple, - or stand out,
r star ty as they : i
those that follow in the sgrﬁe Fi?gjl{lﬂust notinterrupt

Festege

The different sets (if there be 'more than on )
; e

should all begin the Figure at the same time as the

one that calls the Dance.

When .the couple callin

down three* cou
e ples, then th L co
:ﬂg?ld begin, and so on with aflf :}?:9 gd (iouple
suc .esstlion, till after the one that calloclllp'  ha
gained the top and proceeded again thrZe clf)ulll)?s
e

g the Dance has gone

downwards, where the Dance is finished; and the
h >

couple that called it mu
the next Dance, st stand at the bottom for

When a Dance is fini »
. _tinished, the M
Ceremonies should give the s,ignaftt?{ﬁitellt‘aa(:lird:)?

the Band to leave
Noise, or Clapping (:)fﬂ‘i‘l;::dlzf event any unnecessary

No
o l?:ff;:nt lfhould .lea_ve the room, or even sit
i ,p el _el e Dan(}e is finished (unless on some.
ular occasion; and not then withou::
2

first i i
- Informing the Master of the Ceremonies

It i
1s the duty of the Master of the. Ceremonies

alone to direct th \
no other person. e band; and for the band to obey

No person sho . |
uld leave the i i
after they have had theijr call, Wi{}?:l?tl :}?;n]];g:lztif]g

- ‘
of a:ts::g; !;get? always usnal for the secon
borty frequenlfl top couple have gone down three ¢ '
when the fiment g' Proves very inconvenient parﬁ;:(:xl;plle;
or tom GEuTes Jceupy the whole three coupl"e as “S§ ving
] S, Hands six Round,” S’Lc : th: -

stle, by not having a néutral co:pl:

d couple to go

-
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is concluded for the evening, as it evinces great
disrespect to the company.

No dance ought to be performed twice the same
-evening. ,

Such persons as may dislike any Dance that is
called, instead of interrupting its performance, or
.endeavouring by any means to have the same
altered should retire to their seats.

No person during a Country Dance, should hiss,
«clap, or make any other noise, to interrupt the good
order of the company.

No Lady or Gentleman must, during a Country
Dance, attempt at Reels, or any other Figures, n
the same room. .

Snapping the fingers, in Country Dancing and
Reels, and the sudden howl or yell* too frgquently
practised, ought particularly to be avoided, as
partaking too much of the customs of barbarous
nations; the character and effect by such means
given to the Dance, being adapted only to the
stage, and by no means suited to the Ball Room.

No person is entitled to two calls the same
evening, (unless in their turn with the others)
without the permission of the Master of the
Ceremonies.

Between the Country Dances, no person is per-
mitted to introduce Reels, Waltzes, Quadrilles,
Cotillions, or any other Dance whatever, without
the permission of the Master of the Ceremonies.

A number transferred is not entitled to 2 call, if
the original possessor has retired from the Ball.

# Tntroduced in some Scotch parties as partly national
with them, ,
*
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| (ilhangmg partners in all Balls and Assemblies
ought to be optional, as in many companies it is
more properly convenient.

All disputes respecting the Dancing must be

referred to the Master of th i i
decioion sbided by of the Ceremonies, and his

- Immediate attention i
) should be paid to an
request regarding the Dancing made b)I') the Maste);
of the Ceremonies, otherwise his conducting the
Ball will be attended with the utmost inconvenience.

After a Dance is called, no person is allowed to
change or alter the Figure in any manner whatever

Should any Lady after callin ! ich 1
ild 2 g a dance, which

not objectional to the Master of the Cérem(fnie;s
_hind it too difficult for the company, she may be
pex::utltedd t(;f changft_a it for ‘one less difficult; but
not to lead off again from the top, with 1351

of the Master of the Ceremonig;. out permission

When the Ball commences, the company should
not leave their places, or rest, till after the second
Dance. Should the sets be short, they may Dance
three  Dances before they rest. During the
remainder of the evening, it is the business of the
Master of the Ceremonies to direct the company as
to the proper time for resting. d

At public Assemblies, where supper is gi
Master of the Ceremonies shggld ingf:)‘;?:;, :ﬁ:
€ompany when supper is ready; and when it is
finished, and the company disposed to return to the
Ball Room, the Master of the Ceremonies should
order the band to play some appropriate Tune, to
bring the company 1n the Ball Room. ’

The Master of the Ceremonies should wear a
{

»
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Sash,. or some conspicuous ensignia, to distinguish
him from the rest of the company.

Persons should be very careful in taking upon
themselves the office of Master of the Ceremonies,
unless properly.and fully -qualified for that office, as
they take upon themselves very great responsibility,

To preserve greater order, and to prevent disputes,
it is advisable, that the proprietors, or the conductors
of Piiblic Balls and Assemblies, should have the
foregoing Etiquette, particularly so much of it as re-
lates to the company, written and hung up in some
conspicuous part of the room* during such evenings
as the Balls or Assemblies may be held.

- - #The- Author has never yet had occasion to resort to
such a measure; but doubts not it will be found to facili-
tate the comfort of such companies as observe it, and par-
ticularly where the Master of the Ceremonies is mnot
generally known; for in such cases, his capability is
frequenily disputed, and his authority consequently treated
with contempt. :

v
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Tlis Day is published, Third Edition, Price 10s. 8d.
with 14 Quadrilles, Sir Roger de Coverly and Cushion
Danee, for the Piano Forte, Harp, or Violineello.

COMPANLION

THE BALL ROOI:

Coutaining upwards of Three Hundred celebrated Scoteh, English,and
Irish, Country Dances, Reels, and Hornpipes, with a Variety of
-Appropriate Figures, adapted to each; a Favourite Selection of
Original and Admired Waltzes, (adapted to that Species of Dancing)
Allemandes, Cotillions Fandangos, Boleros, Gavottes, Minnets and
Marches, set-in Simple Melody, for the Violin, Flute, or Hautboy
An EXPLANATORY INTRODUCTION; 'The .COMPLETE
ETIQUETTE; and 8 CRITICAL DISSERTATION on the PRE.
SENT STATE of the ENGLISH ;BALL ROQM, BALL ROOM
MUSICIANS, and COLLECTIONS of COUNTRY DANGES.

By THOMAS WILSON ,

ABancing- W aster,

From the King's Theatre, Opera House, Author of FTHE ANA-
LYSIS:OF:COUNTRY DANCING.” :

. .The Mnsic. elegantly engraved by Mr. Skarrat, of Pentonvilte,
for Butten, Whittaker, .and Beadnell St. Pauls Church Yard ;
Goulding and Co. Soho Square; .Cleimenti and Co. Cheapside ;
Mmr.,‘Wood and-Co. Fdinburgh; and W, Power, -Dublin.

This Work is Emveltished with an Elegant Froutispiece -and +
Vignette, by Mr. Shury ; with other Qrnaments, engraved on Wood
by Mr. Branstop. |
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Mr. Wilson has just published, Price only 5s.6d
the Second Edition ( being a fuct-simili of the Sirst,of
whick only 250 was printed ) of ‘the Correct Method of
GERMAN and FRENCH WALTZING, containing

. Imtruch’mw Sor performing all the Movements and
Attiturdes in that truly Fashionable Species of Dancing,
that from the Graceful Effect and Beauty of its Move-
ments, has obtained an esteemed -aseendency over ever
other department of that polite Branch of Education,

This Work is printed in an unigae ‘Style by Mr. Peart, with
descriptive Engravings, the Ladies and: Gentlemen in fashionable
full Dress; a Sketch of the Five Positions in Dancing, and a ground
Sketch showing the Movements formed-within the Circle.

From the correct Description given of Waltzin
it will be clearly seen, that that graceful and
Dancing affords no ro
been entertained of it, and is
of that Polite Branch of Educ

LONDON: Printed for SHERWOOD, NEELY, and JONES,

. Paternoster Row; MANNERS and MILLER, and ANDERSON

apd Co. Edinburgh ; J, CUMMING, Dublin; and the Author
No, 66,01d Bailey,

I the Press, and speedily will be published, in two vols. printed
on superfine paper by %lr. Peart, with new and ornamentgl
fype,

A COMPLETE SYSTEM OF
ENGLESH
COUNTRY DANCING,

Which will contain all the Maiter found in WILSON’s Analysis ot
Conntry Dancing,” together with a great Variety of New and
Faghionable Figures, New Reels, a 'Technical Ball Koom Dic-
tionary, the Etiquette of the Ball Room, an Essay on Deport.
ment, with a Dissertation, comparing the Ancient and Original with
the present State and Style of English Country Dancing, on Pro-
fessors of Dancing, Dancing Masters, and Dancing Rooms.

By THOMAS WILSON,
Wancing-FWaster,

FROM THE KING’S THEATRE, OPERA IIOUSE.

Embellished with an Elegant
Frontispiece, representing the Five
Positions by Fignres in Full Dress
a Vignette Title by Mr. Shury, and
upwards of 150 Diagrams (of
whiclh the annexed is a Specimen
in Miniature,) delineating all the
Vigures; also emblematical Tail
Picces of all Mr. Wilson’s Charac-
ter Dances, cngraved ou Wood,
by Mr. Branston, from Drawings
by Mr. J. H. A. Randal.

For the Convenience of Purchasers, the Volumes will be sold
separate. Vol. I. will contain the Scientific Instructions for the
CONSTRUCTION of COUNTRY DANCES; and Vol. I1I. THE
ETIQUETTE of the BALL ROOM, A TREATISE ON DEPORT-
MENT, and

A TECHNICAL
Ball Woom Mictionary,

This Work will be fonnd extremely useful to those who are
already acquainted with Country Dancing, &c. which is the Object
Mr. Wilson has in view, and the reason for publishing it separate.

TUITION.

Mr. WILSON most respectfully informs the Public that Instructions
in Quadrilles, Waltzing, and every other Department of DANCING,
may be received at the Pupil’s Residence, or at his Academy, 66,
Old Bailey, Six Doors from Ludgate Hill, where the Assemblies
for WALTZING (only) are held on ‘Wednesday Evening in each
Week; and for Country Dancing, Reels, &c. on Friday Evening
in each Week, withont any Vacation.—The greatest Privacy is
ebserved if required, and Persans of any Age instructed,

Children separately taught.
The Castanets, Tambourine, and Broad Sword Exercise taught

Terms may be known as above.
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