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ii

CHAPTER I.

Of Mufic in General.

USIC confifts in a fucceffion of pleafing

founds, wjth reference to a peculiar inter-

nal fenfe implanted in us by the great author of nature :

confideredas 2LS2Lfcisnce, it teacheth us thejull difpofi-

tion and true relation of thefe founds; and as an art,

it enables us to exprefs them \vi:h facility and advan-

tage. The tones of mufic differ from founds in gene-

ral; becaufe they vary from each other by fixed inter-

vals, and are meafured by certain proportions of time.

There is indeed in good fpeaking, a regularity to

be obferved, which hath fome refemblance to this art,

and to the orator we frequently apply the eoithet Mu-
fical. But the inflections of the voice, in fpeech, are

more minute and variable. Aide as it were by infenfible

degrees, and cannot eafily be limited by rule; whereas
the gradations of mufical founds are exaQly afcertain-

ed, and may be referred to an uniform ftandard.

Mufic naturally divides itfelf into Mi;lody and Har-
mony. Melody is the agreeable effeft which arifeth

from the fucceffion of fingle founds.

—

Harmony is the

pleafing union of feveral founds at the fame time. Mo-
dulation confifls, in rightly difpofing, and connefting,

either the melody of a fingle par;, or the harmony of va-

rious parts.—Thetwo PRiMAr<Y andEssENTiAi. qualities

of mufical founds are, relative Acuteness or Gravity,
and Proportionate Duration.—The firft property

we may ramark is, their relative actitenefs or gravity.

Bodies of unequal fize, or length, or tenfion, emit founds

differing in this refpe£t. And they are faid to be acute

in proportion to the fmallnefs, or fliortnefs of the found-

ing objeft, or its greater degree of tenfion*. Thus in

a let of regular tuned bells, the fmalleji gives the found
we denominate mofl acute, and the largejl that which is

faid to be moft grave, and the different intervals between
them, are refpectiveiy different degrees of acutenefs or
gravity."—Human voices differ in this refpeft, ws. a

* Piiilofophy hath fully proved that all founds are conveyed to the

ear by means uf vibrations, and that acutenels or gravity depends
upon the greater or the lef") number of vibrations, coinmuntcated in

a given time by any particular object:.
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man's voice is graver than a woman's, and when the
voice moves from a graver to an acuter found, it is faid
to afcend.—" Inftead of the words acute or grave mu-
ficians commonly ufe the terms fharp or fiat, and fome-
times high or low, not that any of thefe names can be
fuppofed to have a refemblance to the real properties of
found, but merely for the fake of diftinclion.—The fe-

cond property we may remark, is, their time or propor-
tional continuance: And here weobferve, that without
Varying the acutenefs or gravity of the tone, a difference
of movement alone may conftitute an imperfeft fpecies
of mufic, fuch for example is that of the drum; where
the tones are only diverfified by the celerity with which
they fucceed each other.—The piincipal diftindions
then of mufical founds, are ihne and tune, and to the
happy combination of thefe two qualities, is chiefty to
be alcribed the pleafing and endlefs variety of the mu-
fical art."

CHAPTER
Of Tune.

II.

Article firft
T^HE interval between a man's and wo-
X man's voice, is called an 0£tave, or

Eighth; and this interval is naturally divided into feven
fmaller intervals; five of which are called tones, and
two of them femi or half tones".

Articlefecond. The founds naturally fucceed each o-
ther afcending, from the firfl to the fecond a tone, fe-

cond to the third a tone, third to the fourth half a tone,
fourth to the fifth a tone, fifth to the fixth a tone, fixth

to the feventh a tone, feventh to the eighth a half tone.
Wherefore this order of tones and half tones is called
the natural fcale of mufic.

Article third. The key note is called the ftandard of
tune, becaufe it governs and explains all the reft: It is

the predominant tone to which all the others have a re-

* Nicer deftinftion5orinufii;a! intervals are found by matliematical
calculations— (See Effay on Tunc, or Holden's hartnoiiical Arith-
metic, page 126.)
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ference, and is generally the concluding note of the
principal part, and always that of the Bafs.

Articlefourth. When reckoning from the key note, if

the femitones He between the third and fourth and fe-

venth and eighth, as in the natural fcale, the Mode is

major, and the air cheerful : But if the femitones lie be-
tween the fecond and third, fifth and fixth, as when
reckoning from the fixth of the natural fcale, to its oc-
tave, the Mode is minor ; and the air plaintive.

Articlefifib. Twenty-two founds, or three oflaves, is

the ordinary compafs of the human voice, and to exprefs
thefe fixed founds, we ufe the feven firft letters of the
alphabet. See the following fcheme

:

G*A*BC*D*EF*G*A*BC*D*EF*G*A*BC*D*EF*G

The nril letter G on the left hand reprefents.the loweft
found which a man of a tolerable voice can clearlv form

;

and the laft G on the right hand the higheft found that
a woman of a tolerable voice can clearly form. We
fuppofe that each interval of a tone, may be divided into
two artificial femitones, as is denoted by the afterifk, in
the above fcheme, and thus inftead of five tones and two

femitones, wefhallhave a fyftem of twelve femitones in
an odlave. The afterilk may be confidered as a femitone
above the letter it follows, or a femitore below the let-

ter which follows it, and thofe letters that are naturally
femitone intervals, have no afterifk between them.

Articlefixth. Our mufic is written upon five parallel

lines, and their,intermediate fpaces ; but a general
fcale of eleven lines with their fpaces, is formed to ex-
prefs the whole corapafs of the voice, vi%, twenty-two
founds. This fcale is called the Gamut. See following
example

:
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GAMUT OR GENERAL SCALE.
22 G Do <U

-F Ba 1 J
L La >,

_D So
I

°

C Fa I ^
Me }* (u

Na jS
Do

I ^
Ba
La
So

Jl

—Fa ! 'tti
.

Me }>cS -^

Na . ^ S =3

Do] I §
:_F Ba I

^
E La ! J

—D —So Lfe .

C ta ! ct;
15

B Me
I
02^

A Na
1 (^ S

G Do J

Three octaves being more than a common voice can

perform, we therefore aflignthe bafs Have to the grav-

ed voices of men, and the tenor flave to the higheit of

men's voices, counter (lave to boy's voices, or the low-

eft voiccc of women, and the treble (lave to the high-

eft voices of women.

A Cliff is a character 'placed at the beginning of a

flave, to fhew what found of the general fcaie it repre-

fents.

This character ^ is called the F Cliff, the line that

paffes between.its dots, has the feventh found of the ge-

neral fcale. It is ufed only in the bafs.

This character ^ is called the C Cliff, the line that

paffes beti.'een its crofs flrokes, has the eleventh found
of the general fcale. This cliff is now ufed only in the

counter, but was formerly ufed in all parts but the bafs.

This character^ is called the G Cliff, the line that

cuts it in three places, has the fifteenth found of the ge-
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neral fcale, if fung in a woman's voice, but if fung in a

man's, or boy's voice, it has the eighth fouad.—This

character, gs, is fometimts ufed inliead of the above,

and has the fame name.

The order of the letters is always the fame proceed-
ing f; om the cliff.

Of Tranfpofition.

Article ftventh. It may be obferved, by infpeding

the above fcherae, (article fifth) that if C be conftituted

a key note of the major mode, or A of the minor mode,
all the intervals contained in their oft'aves, will ex-

actly agree with the major mode, without ufing any

of the artificial femitones, (fee article fourth) therefore

thefe keys arc called natural. If any other found than

C or A be made the key note of the major or winsr

mode, they will require one or more of the artificial fe-

mitones to be ufed.

Let G be the key note of the major mode, then from
F its feventh to G its eighth, is a tone, but it fliould

be onlv a femitone, (fee article fourth) therefore in-

fteaJ of this F we mull ufe the found at the afterifii

next above, which is a femitone higher, and is there-

fore called F fharp.

Let F be the key note of the major mode, then B, its

fourth, is a tone above A its third, but it fliould be on-

ly a femitone, (fee article fourth) and inliead of this

B we mud ufe the found at the afterilk next below,

which is a femitone lower, and is therefore called B
flat. The primitive found of any letter is called natural,

to dillinguifh it from that of the fame letter when de-

prefled by a flat, or raifed by a fliarp.

Let E be made the key note of the minor mode, its

fecond F is only a femitone above it, (fee fcherae, arti-

cle fifth) but it ought to be a tone, (fee article fourth)

in this key we -mufl ufe F fl;arp.

Let D be made the key note of the minor mode, B
its fixth is a tone above A its fifth, but it ought to^be

only a femitone, (fee article fourth) in this key we mufl:

ufe B flat. When the fiat or fliarp found of any let-

ter is ufed at the cl'ff, its natural found is omitted.

The fourth and fifth of any key note are laid to have

the neareft relation, or greateft analogy to it; becaufe

they can be admited as new key no'.cs by tlattiM^; or

fnarping one note only. And any other founds ihaa
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thefe require more flats or fliarps than one to be admit-
as new key notes.

We remove the key note of the major mode, by
fliarping its fourth which becomes a feventh to the new
key note, viz. the fifth of the former key note. Or
by flatting its feventh, which becomes a fourth to the
new key note, viz. the fourth of the former key.
The minor key note is removed by Iharping its fixth,

which becomes a fecond to the new key note. Or
by flatting its fecond, which becomes a fixth to the
new key note.

The following table exhibits a regular fucceflion of
keys, beginning with the natural, and continued until

all the letters are Iharped and flatted *.

* We feldom ufe more rlian five fharps or flats at the cliff.

Table of Tranfpofed Keys.

1-^
£ o

2«

By Sharps.

Letters that are b or ?<f

c A~"

J 2

o

1 F« G E G
2 F and Cm D

A
B

F*
D
A
E
B'

F*

F C and G*
4 K C Ci and Dsc IE C*
5

6

7

F C G D and A« B G;»

D«~F C G 1) A and E« F«
F C GD A E and B« c* A* C*

I

Cy Flats.

Bb F D F

2
1
b and Eb Bb G Bb

5 1 B E and Ab Eii

AtT
Db
Gb

C

P

Bb"
Eb

Eb

Ab
Ub

4 1
B E A and Db

IJ-
6 \

BEAD and Gb
BEAU ^j and Cb

1
1 <

B E A D G C ami b'o
j
Cb Ab ICb

1
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\n the above table, the figures in the firfl: column,
on the left hand, Ihew the number of the (harps or
flats that are ufed in the different keys. The fccond
column fhews the letters that are fharped or flatted.

The third column, fliews the letter that is the major
key note ; the fourth column, that which is the minor
key note ; and the fifth, the letter that is fa.

Example : Let G be a major key note, or E a minor
key note, look in the third and fourth columns, and'find
thofe letters the fecond from the top, and in the left hand
column on the fame line the figure i is found, denoting
that we muft fliarp one letLer; in the fecond column we
find the letter that ought to be fliarped, w=;. F, and in
the fifth column, on the fame line, we find that G is fa.

Article fcvcntb. In praclifing mufical leffons, for the
voice, it is of great fervice to apply, invariably, parti-
cular fyllables, to the intervals of the odave, as by
that means, we aflbciate with each fyllable, the idea of
its proper found. The following fyllables,

fa, fo, la, ba, do, na, me,
hall, note, hall, hate, note, hall, beer,

I J 2, 3, 4, 5, 6, 7,

are applied to the founds of mufic with great fuccefs.

Fa to the key note- , of the major mode, or the graved
found in the natural fcale, and na to the key note, -of

the minor mode, or the fixth in the natural fcale, and.

the other fyllables, to the other founds in the order,

as above.—(See thefe fyllables applied to the natural

keys in the Gamut, article fixth). The vowels, in the

above fyllables, muft be founded in the fame manner,
as in the words fet under them". If a fiiarp comes be-

fore any particular note, that is not found at the clifF,

u-e change its vowel into E, and give it the found of
E in me ; as loHg as that found is afrefted by the acci-

dental fiiarp : the fame alteration takes place, when
a note that is fiat, at the clifF, has a natural fet before
it, fometime after the beginning of the tune, and
when me has an accidental flat or natural fet before it,

we may change E into A, founded as in hall,

fe fe be de
Examples : Fa S fo 2 la ba m do £ ^c.

* This method of folfaing, has many advantages above the old
Britifli mode of repeating the fame fyllable with every fourth note^
or repeating fa, fol, la, twice above the ml—which, in a great mea-
fure, dtllroys the ufe of finging fyllables, for they do not alwavs
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C H A P T III.

Article ninth.

Of Ti??K.

USIC is naturally divided into

fma: I equal parts, culled ^.leaf^^e^|,

mean the fame found, fa is at one time a key note, a.i.i at another,

ihe fourtli of the key note in ilie fame roodc, fol isthefe<rond sndfiftb

of the fame mode, la is t!ie third and (ixth of the fame mode, and aii

is the only fylUble tliat does oot occur twice in an octave. And thus

we may fee that every fyllabje, except mi, has a double meaning, and

of confequencs, is the caufe of much -perplexity to the pupil ; for

fet a learner to ling at firft fi,i(ht, after he iiai made a tolerable degiee

of proficiency, and if he is founding fol, the fecond of the major

onode, and fa the fourth follows it, he will dtfcend to fa the key note,

inilcad of tifinji,', as he ought to do, to the fourth—and in the other

fvllables he will be liable to the fame miilak: in a greater or lefs degree.

And what is ftill worfe, there is uo provifian made for the acci-

dental (harps or flats, for he at one inllint mull found fol a tone a-

bove fa, and immediately upon it give a found a tone and a half a-

hove fa, by (harping fol, auJ Hill calling it by the fame name. This

is confufion to the learner, and perplexity to the malter ; and often

deftroys the beauty of the coinpolition. It is to remedy tliofe great

inconveniencies, that the Britiih mode is totally rtjefted, and the

above adopted in the Uranian Academy of this city.

f " The divifion of muGc into equal ;i.i:ed meafures, anf«'ers

sxaftly to the diviCon of poetry inlo feet."

Accent isacertaia force of tiie voice upon particiiiar

parts of a rrscafure. Vv'lien the meafure is naturally

iubJivided into two, four, tight, fixteen, or thirty-two

parts, the time is comnvon ; and when the mealure is

naturally fubdivided info three parts, or t.hreg cominii-

allybifexed, the time is triple. Ihe three firft inoods

of common time, arul the triple time moods, have two
accents in a meafure; i, e. if a meafure in co'nmou
time, be divided isto i'our crotchets, the nrfl and third

is accented ; or if a meafure, in triple time, be Subdi-

vided into three equal part-s, the firft and third is accent-

ed ; the fourth mood of couimon time, has only one ac-

cent in a meafure; compound time is fubdivided into fix

equal parts, aod has the accent on the firlt and fourth.

The firfi: accent in a meafure it- th^ tirongeil; thefecond

is weak, and in very quick movements, is hardly perceiv-

able; for an exatnplc of the feveral moods of time, with

their proportionate duration, fee chap'er fourth.

We mufl not omit to notice, that the fame raood

does not always exprefs the is'.n^ degree of qulcknefs,

in different tunes, but is pfren varied by Italian or o-

ther words fet over or under the mood oi time. (See

thofe words r.t the end of this chapter.)



Rudiments of Mufic. 1 I

Beating of time, is an ardficialmethodof marking the pie time; biu in compound time the retting is double

movementof a mufical air, is performed in various ways, of the motion.

but generally with the hand or foot; in performing ra- Examples of Common Time.

<:tf/OT/^^calone,itisbefttoufethemotionoftheh3ndonly. 1234 ^ 2
12-

Every meafure begins with a motion of the hand, or
^VJJ^Il''''^'-^

''— ---.---'—----^n'^^
foot, downwards, ekcept in very quick inftrumental ':^-j^^-^-^--y^-n^^^^^T^-^in^^^^
mufic, where the motion is down with the beginning pfa5-g-^3^-^::^^:«<J:^:E:h:t:b3::i-tb---i
of one meafure, and up with the next, 'cs'f.

_ d d u, u, d, u, d, u.

In beating the tv/o firll mcods of cominon time, let

the firft beat begin with a motion of the hand down- Triple Lime.

wards, refting the hand upon the end of the fingers, on 123 123
the thing beat upon ; the fecond beat begins with a mo- ^ ^^ ^i r, ra r, m r, m r, m r,

tion of the heel of the hajid downwards, and reiUng^in
3:iS:S"^;p-:p:i55-^--5-^-i-g-»-i'

that pofition without raiflng the fingers; for the third 5-F:b;ppb:pX^:L-:;_:p^
beat, the hand may be railed to the left fhoulder-, for ^'^^^-^'^\^'~ f'tr't
the fourth, let the hand be brought back to it? firft pofi- > ' •

tion, and then it will be ready to begin another mea- Compound Time

fure—the two firfi; beats in triple time may be performed
^ ^

as the two firff in comino a time ; for the third beat, ralfe
^^ ^ ^ m '^r r, m

the hand to its firft pofition. For the fake of uniformity —2;^::?? -»zSZp:iE~@3=?^-~-
it is befl: for the whole choir to beat with the right hand. __g__Cip_L_p_p^p5~~^-^^
We may confider the motion and refting of the —±_t-P-t-t-P-t^—

d
hand as dividing the beat equally, in common and tri- d, u.

,
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In the above examples the figures fliew the number
of beats to a meafure, the letters m and r, the motion
and reding of each beat, and the letters d and ii fnow
the beat to be down or up *.

Notes of Syncopation are thofe that are continued

through the bar, or out of the common order in the

meafure, and require the accent out of its ufual place.

Examples

:

ItajlIAN Words frequently iifed in Music.

The degrees of time are often expreiled by the words
Jdagic, very flow. Largo, flow. ^/Indante, moderately
flow. Allegro, quick. Prcjlo, very quick. Prejlijfuno,

moft quick.

* There (hould not be tlie leatl n9ife in beating of time, or in sny
tithef way, during ihe performance of mufic, as it llae a direft ten-
(J?ii3y td deftroy the aiiifisa! founds, and to fubllitittfi coiifuilyn.

Other terms common in ufe arc,

Affeiiiofo, tender, affefling.

Bis, twice, /. e, repeat the paflage.

Chorus, full harmony of all the parts.

Crefcendo, increafing in found.

Da Capo, begin again, and end with firft->fl:rain.

Diminuendo, gradually diminilhing in found.

Dolce, fweet.

Forte, or F. loud.

Fcrtijfimo, very loud.

Fiige, when the parts fucceed in imitation of each other.

Piano, or P. foft oppofed to Forte.

Pianijfimo, very foft.

Recitativo, a fti'e of mufic which refembles fpeaking-

Solo, one part only.

Symphony, inftrumental mufic preceeding or following

the vocal.

Tiilti, all—fee Chorus.

Verfe, one finger to a part.

Vivace^ with life.

Folti, tiirn over.

Void fuuiio, turn over quicklv.
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CHAPTER IV.

13

N mufic there are but feven founds belonging to any key note. And they are diftm^uifhed by the feven firft

letters of the alphabet. A, B, C, D, E, F, G.
A Have is five lines with their fpaces, whereon mufic is written, to exprefs the gradations of found.

EXAMPLES.
Bass.

Fifth line

Fourth

Fourth line—^E-

A
fpace G

-•-F

Tliird !l2l fpact E
Third line— rr-l D

Second fpace C
Second line B

Fird fpace A
Fii-ft line G

Tenor.
Space above G

F
fpace E

D

Counter.

Fifth linc-

Fuurth
Fouitli line •

Third
Third line

Second -g

Second line—

^

Fird §
Firft line

Treble.
Space above G

fpace E
D

fpace C
B

fpace A

fpace F

-Em

In the above examples the figures on the right of each, difcover the correfponding founds of the general
fcale, and likewile the pitch of the feveral parts together. (See Gamut).
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A flat h ftt before a note finks it half a tone.

A {harp S raifes it half a tone.

A natural 4 reftores a note to its primitive found.

Order of the finging fyilables, afcending, is fa, fo,

la, ba, do, na, me, fa. Defcending, fa, me, na, do,

ba, la, fo, fa.

If no flat or iLarp, is at the beginning of a tune, C
is Fa,

IfFbefliarp, - G is Fa.

If F and C be fharp, - D is Fa.

If F C and G be fliarp, - A is Fa.

If F C G and D be fliarp, - E is Fa.

If B be flat, - F is Fa.

If 3 and E be fiat, - B is Fa.

If B E and A be flat, - E is Fa.

If B E A and D be flat, - A is Fa.

The lad note of the bafs mufl: always be Fa, or Na,

if Fa, the tune is in the major mode, if Na, it is in

the minor node.

Rudiments of Muftc.

A Ledger -Line is added when a note afcends op

defcends a line beyond the ftave.

A Slur'''~^fliO\vS how many notes are f^^mg to one

fy liable. ^

A Single + Bar divides the tune agreeably to the meafure.

X

A Double 4 Bar fl:ews the end of a ftrain.

A Brace,

geiher.

or
I' , fiiows how many parts are fung to-

il

A Dot . at the right hand of a note, makes it one half

lotiger. ^
A Staccato C fhows that the note thus marked mufl:

be Tung in a very diftinO: manner.

A Repeat :S: or^f? {hows that the tune is to be fung

twice from the note over, or before, which it is placed

to the next double bar or clofe.

A figure three -i-^ over or under any three notes ofm
the fame kind, fliows that tlrey mufi: be performed in

the time of two without a ligure.
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J_^l LC^L Us has the fame meafure, fung in the time of three fe-

.the figures one two p4-5]ll P£|EJ3l^t the end of a conds, four beats in a bar, two downjind two up.

firaiB, that is repeatldT ^^^w that~th6 note under one, "Ihird Mood, is exprefied by agg inverted, has

is to be iun^r before the repeat, and that under two
^^^ ^^^^ meafure, fung in the time"d two feconds,

after, oi:nttmg th^ note under one, but if tied with
^^^,^ ^^^^^ .^ ^ ^ one down, and one up.

a ilur, both nnift be fung 111 the repetition.

is!
A Direct -- is fet at the end of a ftave, to (hew the

place of the f.rft note upon the following ftave.

A Ciofe 1^} fliows the end of a tune.

Moods of Common Time.

Firjl Mood, is exprtffed by a plain ^, has a femi-

Fourth Mood, is exprefled by the figures ^ two four,

has a minim for its meafure, fung in the time of one

fecond, two beats in a bar, one down and one up.

Moads of Triple Time.

Firji Mcody is exprefled by the figures ^ three and

two, has three jRiniins in a meafure, fung in the time

of three feconds, thr^e beats in a bar, two down
breve or its quantity, in ?. meafure ; fung in the tk'^e of oij^ up.

four feconds, or while we may leifurely count, one, ,,, ,• /rji,_/- -^i
rwo, three, four ; four beats in a bar, two down, and ^^^"l<^

^'°^^ ^^ expreffed by the figures ^ three and

^^'•^ '^P- four, has three crotchets in a meafure, fung in half

Second Mood, is expreffed by a^ with a ftroke thro' ^f^
^''^"^ °/" ^^'- ^""^ ^'^o'^' ^^^'^^ t^^^^s in a bar, two

3- down, and one up.



i6 Rudiments of M^itfic.

Third Mood, is exprefled by the figures S three and

eight, has three quavers in a meafure, fung in half Semibreve
the time of the feeond mood, three beats in a bar, two

down and one up.

Moods cf Compou^ Time.

Firjl Mood, is exprefled by the figure ^ fix and four,

has -fix crotchets in a meafure, fung in the time of two

feconds, two beats in a bar, one down and one up.

Marks of Sound or Silence.
Sound. Silence oh ReHs.

-Q A

Minims

Crotchets

Quavers

Second Mood, is expreffed by the figures ^ fix and

eight, has fix quavers in a meafure, fung in the time of Semiquavers

one feeond, two beats in a bar, one down and one up.

In the moods of time that are exprefled by figures,

we may obferve that the under figure Ihows into how -^emue

many parts the femibreve is divided, and the upper fi-

gure how many of the fame parts fill a meai'ure.

izte=i3

miquavers



Rudiments of Mufic. ^7

Rests offtveral Bars.

3 4 6

the other reds are equal in time to the notes after which.

they are called.
--— .,

. ^
—-_ ^^--_ _--.^--—-—--—-_ — One femibreve is equal, in duration, to two minims,.

I ir^ ZT^-IZZIZlZiri ~T~T-i~T "~r or four crotchets, or eight quavers, or fixtecn femi-
" quavers^ or thirty-two demifemiquavers.

A femibreve reft fills a meafun: in all moods of time;

Leflbns for Tuning the Voice.
I.

Fa ft la bif c/». na me Fa Fa me r.a da ba hi fo Fa.

ir.

:~:rii3z3zidn:3^xrezzi

III.



i8 Rudiments of Mujlc^

Hymn for Middletown, (p. 4
1
).

. Him, though higkefl; heav'n receives.

Still he loves the earth he leaves
;

Though returning to his throne,

Still he calls mankind his own :

Still for us he intercedes,

Prevalent his death he pleads

;

Next himfelf prepares our place,

Harbinger of human race.

. Mafler (raay we ever fay)

Taken from our head to-day;

See thy faithful fervants, fee.

Ever gazing Up to thee !

Grant, though parted from our fight.

High above yon azure height.

Grant our hearts may thither rife,

Following Ihee beyond the ikies.

Ever upward let us move,
Wafted on the wings of love

;

Looking when our Lord fhall come,
Longing, gafping after home ;

There we fhall with thee remain.

Partners of thine endlefs reign
;

There thy face unclouded fee,

Find our heav'n of heav'ns in thee.

Hymn for 149. (p. 44).

2. Let praife to the God who made us afcend

;

Let each grateful heart exult in its King

;

For God whom we worfhip our fongs wiU attend,

And view with complacence the off 'ring we bring.

3. Be joyful, ye faints, fuftain'd by his might.

And let your glad longs awake with each morn

;

For thofe who obey him are ftill his delight *

His hand with falvalion the ineek {ball adorn.



M-tul'iments of Mtijtc. 19

.4. Then prarfe ye the Lord, prepare a new fong,

And iet all hh faints in the full concert join
j

With voices xinited the anthem prolong,
_

•

And fhew forth his honours in mufic divine.

Hymn for Sopbronia. (?• 53)«

2. Deep from my foul, mark how the fobs afife,

Hear the long groans that wafte my breath.

And read the mighty forrow in my eyes,

Lovely Sophronia fieeps in death.

3. 1 was all love, and fhe was all delight.

Let me run back to feafons paft
;

Ah 1 flow'ry days when flie charm'd my fight.

But rofes will not always laft.

4. Grace is a facred plant of heav'nly blith ;

The feed defcending from above.

Roots in a foil refin'd, grows high on earth.

And blooms with life, and joy, and love.

5. Not the gay fplendors of a flatt'ring court.

Could tempt her to appeair and fhine :

Her folemn airs forbid the world's refort

;

But I was bleft, and Ihe was mine.

6. She was my guide, my friend, my earthly all^

Love grew with ev'ry waning moon

;

Had Heav'n a length of years delay 'd its call,

Still I had thought it called too foon.

7. But peace, my forrows! nor with murmuring voice.

Dare to accufe Heav'n's high decree :

She was firft ripe for everlading joys
j

Sophron, flie waits above for tfiec.
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A MHERST,
JTIl Angels Hymn,

21 Litchfield, 50
»9 Little Marlborough 2

Aylefbiiry, - - - 8 Majefty, 42
Bangor, 19 Maryland, , 2%
Bath, 7 Mear, - ys
Bedford, 13 Middletown,. 41
Bridgwater,. 4 Montague, - 31
Briaol, 39 Morning Hymn, -

*
'-*

Brookfield, - _ _ 6 Newbury, 43
Brunfwick, _ - - 6 New-Jerfey, 15
Carlifle, - - - . 16 Norwich, 29
Colefhill, 5 Ocean, _ - . 20
Dalfton, 25 Old Hundred^ 4
Funeral thought, - - 5 Pfahii 34th, 1

Greenfield, 26 46th, 24
Greenwich, - 27 136th, 40
Hartford, - - - 3° —1- 149th, - - 44
Ifle of Wight 14 Plymouth, 13

Landaff, - - - 49 Patney, 53
Leeds, - - - 56 Rainbow, ' - - 12

l.eaox. 3» Rcchefter, 7

Sherburne-, - - • - n
Sophronia, Si
Stafford, - . _ 40
Standifh,

J)

Sti Humphrey's, 40
St. Martin's, - - • - 14
St. Thomas's, . - . 2

Suffield, 3
Virginia, - - 9
Wantage, - . - 9
Walhington, - - - 10

Welk, - 8

Worcefter, - - - 20

Worthington, . 1

1

Anthems,

Behold I bring you glad tidings^ ^~
Before Jehm^ah's awful throne, 54
If the Lord himfelf,

1

7

Lift up your eyes he Tons of light, 5

1

The Rofe of Sharony j j^
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