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IT - Poco Allegro
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Critical Commentary

This has created using Denemo from IMSLP23406, transposing up a minor third for treble recorder. The
critical notes use the following key: m = Movement, v = voice, b = bar

1. At m2 v2 b48: A sharp follows the 9 in the figured bass.

2. At m2 v2 b52: The extender lines are editorial
3. At m2 v2 b54: A sharp precedes the 7 figure.

4. At m3 v2 b1: The key signature for the basso is given as 3/4 (? or perhaps 2/4). Here the we notate in
2/4 except at anacrusis where 6/8 is used.



