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Edition notes:

Transcribed by André Vierendeels - 11/12/1995

Source: 
De arte canendi... Ac vero / signorum in cantibus usu liber duo, autore Sebaldo / Heyden / ... BB ipso authore recogniti, 
mutati &  aucti / I socrates / Norimbergae apud ioh. petreium / anno salutis MDXL / cum privilegio im. ad sex 
ennium

editorial practice:

* square brackets indicate ligatures in source
* dotted brackets indicate black notes in source
* editorial ficta is suggested above the staff

notes:
(1) brevis in source
(2) semi-brevis in source


