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The Vio]jn‘School whieh I here prescnt to ﬂle\'musi(-al world,is less adapted for self-in-
struction, than as a guide for teachers. It begins with the first rudiments of musie, and
by degrees procceds to the highest rcfinement in Violin playing, so far as this can be taught
in a book. ¢

In order to render the first, dry elementary lessons, more agreeable to the pupil, the
practical part of Violin playing has at once been united with them, instead of being sepa -
rated as in other .works. Hence, accordmg to this method the Violin ean be placed in the
hands of the pupll from the very first.

To parents purposing to have their son mstructed aeeordmg- to ﬂns .Sehool,I may here
be permitted to make the following remarks:—- .

The Violin is so difficult-an ‘instrument. that in reality, it is only fit for those who from
. the possession of superior talent and a great ‘inelination for music, as well as from being fa-
. vorably sitnated for cultivating 1t,~seem destined by nature to follow the art. To the Amateur,
even if ehdowed with talent, it can only be recommended, when' he is able to set apart from
his other oecupations, at least two hours every day for practice. This being attainable; __ if,
by mmearled assiduity, he then arrnes at no greater profieiency, he will at all events be
able to procure for himself and others cons]dexable enjovment ecither in Quartctt playing, by
aceompanying the_Piano -forte, or by assxstmg in the Orchestra.. _

The parents’ first care should bej to. pronde their son with a g'ood teacher, whether he
¢hooses the Violin as the instrument of his’ future professxon or otherwise. For, from the
complicate mechanism of Vielin playing and the great difficulty in acquiring a pire into-
nation, it is of the utmost importance that en this instrument, more than. on any other, the
first instructions be imparted in an: able and conscxentlous manner; as faults and bad ha-
hits once contracted, if not entn'ely beyond remedy at a future period, can at least be
corrected only by..extreme perseverence and with much loss of time. Henee, it is to the
advantage of the parents themsel\es, to place their-son only under such a teacher who they
have .reason to believe will strictly ‘adhere to the dlrectlons contained in this Sehool, as
well as attend to the hints given below.

“As it is diffieult, or next to impossible, before the commeneement of instruction, to ascer.
tain whether a boy possesses talent for musie or not, it will be well for the parents to lct
their son begin learmng,as soon as he evinees a decided inelination for musie 'in general,
and for the Violin in partic.lar. After some months, the teaecher will then be able to deter-
mine with eertainty, whether his pupil is talented, and more especially whether he possesses |
an ear for pure intonation;__ a qualification indispensable for this instrument. If this be
found wanting, it will be better at once to abandon the Violin and take to that instrumeunt
on which the intonation does not 'de;}end upon’ the player;-_ namely, the Piano forte.

At what age the instruction in Violin playing should commence, depends upon the boys phy.
sieal strueture. If this be strong, and the ehest in a healthy state, it is even well to be_
win at the age of seven eor cight. In" all eases, however, it must be in the period ot'yollfil,

-
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the joints being then more snpp!_c:, and the fingers and arms meore tractable than in after
life. ' ' ‘

Unless the pupil be too diminutive in stature, an ordinary sized Violin should be given him. But
it he finds that inconvenient to hold, then it is c'c;rtainly better for him to begin on a smaller
onte. 1t will, however, be very advantageous to him, if he can at once commenee on a good, "\]'.l
instrument, as the acqmrement of a fine tone and a perfeet mechanism, is thereby greatly fa_
cilitated. But the purchase of sueh shonld be made cither under the inspection of the teacher,
o with the adviee of a competent judge, as so much deeeption is praectised in the fiddle trade.

It time and eireumstances permit, the pupil should receive one howrks instruction daily, for the
first few months. The eorrcet position of tile body alkfd of the instrument, the management of
the bow, in short, the whole mechanism of playing, is so diffieult to acquire, that tlie daily as-
sistanee of the teacher is so mueh the more needful, as, by suffering a length of time to ¢
lapse beiween the lessons, the pupil too easily contraets faults ‘whieh, at a future period,can
ot ‘be entirely reetificd. - T .

As the pupild first cagerness génerally soon abatcs, and diligent practice between the hoirs
of instruetion being nevertheless very requisite, the parents should encourage and keep him
to it. This practice, however, must be so judieiously intcrspérsed with the other oceupations of
the day, that neither mental nor bodily fatigue may be eaused by too lengthened a. contimi-
alice of the same. ‘

The parénts may greatly intflnence the pupil’s advaneement,by showing an interest in his exer_
tions; as, by sometimes attcndmg dunng the hours of instruection, and,_by way of encourage-
ment and-as a revard for’ hls dlllgcnce,_by taking ' him to Concerts and other plaees, where
he may have the opportunlty of hearing good music. If the parents themselves are musical, it
will also be a great iprcc.llti\'c to the lad,to allow him to join in their musieal parties, ac-
carding to his ability. . . o ] ]

On the use of this School, whieb I trust \‘ili eonsiderably facilitate the labours of the
teacher, I beg leave to make the following observations:__ .

If the . pupil be wholly unaequainted with musie, the teacher must strietly adhere to the order -
of instruction,”as ' here laid down. At the commeuecment, howc‘er, he will merely select from
the first ‘Part, as much as is necessary to give the pupil an idea of the instrument am! its
meehanieal detalls, and te render him familiar with -the names of the separate parts of -the
Violin and the bow.. The rest, coneermng the strueture, the arrangement, and the stringing of
the Violin &e, may be deferred until a future period. Still, the teacher must not negleet to
aeturn-to it and, as early as possjble, oblige the pupil to string his mstrument hlmself as
well as to keep it in order in the mauner deseribed in the 5th Seetion. ’

The second Part must throughont be proeceded with, exaetly as it stands. And here, it is
of the utmost zmportdncc that the pupil do net pass on to the following seetion until he has
thoronghly fawiliarized lnmsclf with the contents of the preceding. A repeated examination on
the lesson Just gl\'en, will best eonvinece the tedcher whether all has been clearly amid fully in-
derstood by the pupil. The next lesson should then always commenee by the reeapitulation of
what has becn learned and praetised in tha,former.

The greatest patience and perseverance mnst be bestowed on the 440 Scetion, in which the
toandution for a perfeet intonation should beé laid. The teacher will also save himself mueh

trouble hereafter, if, in the pupild first attempts, he rigorously insist on pertect purity of in_

touatioi.* The like strictness js required in the 6th Scetion, with referenec to time  aud

- . . .
By perfect intonation, is vaturally understood that of cquul t(-mper.ununt,f") nu uther being suituble for m, .
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the division of the bar.

As several exereises-are given in this School for each objeet of instruction, whether elemen -
tary or otherwise,so as to bring the sanie immediately into praetice; the teacher” will not re-
quire "any others, (at all evenfs;:just at ('irst,) bgsides those contained hereir” Should he, howo
‘ever, he eompelled to have reeourse to others,in order-to keep the pupil still longer to some
speeial objecf without wearying "him, they must eorrespond in eharaeter to the exereises in
this work, being written -and ealeulated for the purpose which he has in view. They ‘should
likewise contain Wiothing but what ‘the pupil has already met with in the Sehool, and the bow.
ings and positions ‘should be marked with the same eare as those here given. . .

Among exereises‘of the same eclass, will often.be found one more difficult than the rest.
Should the tcacher eonsider the pupils exeeution insuffieient for the performance of this, it
may be deferred until the same exereises are "repeated. That such repetitions of old ex-
ercises should frequenﬂy take place, scareely requires to be mentioned.

The \pupll having” arrived at the end of the 21d Ppart, it" will not only be allowable, but
even HCM the teacher to play other compositions with him,in addition to repeating the
exereispsy so as to ple»ent his becoming partial. Duetts for two Violiné are best adaptcd
fOI‘_..ll)b purpnse The teaeher, however, must previously mark the bomngs, posmons &e, iu
1€ pnp)ls pdlt according to the method adopted m this Sehool, and then observe that they
are earefully attended to.

., When the teacher, receives a pup11 who has already been instrueted in nuisie and Violin play-
mg, he should first of all aseertam by a close examination, whether that whieh he has pre-
\musl)" learned answers to the requirements of this School, in respeet to the 'manmer of
holdmg the V]Olll) and the bow, the motion of the rlght arm &e. If not,_ -all faults must
be corrected before proeeedmg any far ther, should he des:re to he taught aeeording to the
following Biethod. = ’ :

All other points relatmg' to the mode of mstruetlon and whieh the Author eonsidered de_
serving of attention, the’ teacher will find explained in the School itself; partly in the text.
and partly in the remarks appended thereto. -

In eonclusion, the Author hopes that ‘experieneed teachers, after having used this Sehooi
for.some tinie, will favor himm with their ill\structive hints, as to the suitableness or -6therwise
of his Method of tuition; whieh, in the event of a seeond edition becoming necessary, may
assist him in improving the work. Partieularly thankful will he be, for sueh as relate to
. the first half of the work; for although he has finished so many pupils, yet never . haviug
been engaged in  elementary instruetion, he is conscquently.wanting in individual expes

-rience in this partieular.

CASSEL Mareh 1832. L X .. . .. Lours SPoHRr.

M . v ot

dern music. It is also the only one with which the pupil has need to become ucquuinted. Hence,throughout this
School,us little ullusion is mude to an unequal tecmperument,as to the distinction between muajor und minor semio
tunes; by cither of which,the doctrine of the uniform magnitude of <1l the 12 semituncs,would only be rendered confuscd.

AUTHOR.

(H) This buing the case, T have preferred rendering the Germun word “rein”’by TRUE or CORRECT,as bust suited
the mmtu\t perfoeet intonation, in an absolute sense, having Ho existence,
THs
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In bringing before the musieal publie “this new edition of Spoﬁr’s Violin Sechoel, I beg to ob._
scrve that every endeavour has been made to give a faithful rendering of the original. In
a work, however, of such magnitude, a strietly Htgral translation ean hardly be expeeted
throughout, nor indeed would. such always have been’ eomprehensible. Nevertheless, I trust
it will be found that I have. followed the German as eclosely as possible, and that in the
‘few instanees in which I have been compelled slightly to alter the form of language, the
.author’s meaning has, at least, been scrupulously preserved.

Whatever feelings may be attributed to me for 'making these statements, 1 consider
such a proecedure absolutely necessary, on account of the great difference whieh will
be observed between this and other editions; a difference arising, on the one hand, from
the cause above mentioned; and, on the other, from the (I may say) barbarous mamer
n which ‘this work has in some cases, been handled: in proof of which assertion,I need
only mention one instanee, that of M.Heller the Freneh translator, who, by a series of the
most unsfian‘ng muh‘latibns, has contrived to compress the work inte 196 pages!

It will not be requisite for me to dilate here upon the merits of a work alreadysowell
known; I may, however, be permitted to remark, that the Author has given his utmost at-
tention to that most important part in the mechanism of Vielin playing __ the management
of the bow; and thai, in this edition, the English publiec are presented, for the first
time, with the Author’s method of indicating the bowings, than which, nothing ean possi-
bly "be more simple. Had sueh, indeed, not been the"ease, it would ill have beceome me
to set up my _judgment against that of one who ranks so high as a performer on the
instrument he treats of, and to alter his method to suit my own faney.

The method adopted by Spohr, is briefly this; _ he uses the initial letter of a word te
cxpress that word itself: thus, W.B. implies the whole bow; H.B. the half bow;S.St. the

short strokes} and the small letters 1.m. u., respectively, the lower, middle, and upper
parts of the bow.. -~

Wherever I have differed from the auther, ,or have had anything to say in elucidation
of the text &e,-I have inserted remarks at the foot of the pages, signed by the letters
Tr. Sueh observations, therefore, as are not followed by thése letters, belong to the
anthor himself._ .

T.astly; 'llxuni'e'r(;us aecidentals “which, through oversight, were omitted in the German eo_
py, have, in this edition, been carefully inserted during the revision of the ‘plates; so
that, in this respeet, I think 1 may lay eclaim to greater accuracy than even the ori-
pinal itself. ‘ -

JOHN BIsHOP.
CHELTENHAM.

Jannarvy 1843, {
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Among all the nulsxeal mstruments whiehi have hltherto beeu invented, the pre- eminencee is Juxt
ly due to the Violin. Its claims to tlns consist in the beauty - and equality of its tone, the
numerons shades of forte and pmno whieh it is capable 'of producing; the purity of its
intonation, which, i}l SO perfcct a degree as ont it, the Tenor, and Violoneello, is unat _
"tainable on any wind instrmment; biit prmcrpally in its, suitableness to express the deepest
emotions of the heart, wherein, of all instriments, it ‘most mnecarly approaches the human
voice., . S . o .

’/The Vialin, it is true, is-inferior to the Piano-fur te in enmpass and the production of massive
harnanies, and to the Clarienet in fuhless and power; but in licu of this, it possesses the
advantage over ‘thesc instruments of a fulllsonled tone, together mth the power of \ustam-
ing and closely cmmcctmg smmds, ulso, a greater’ equahtv in tone throuyhout lt\ compass,and an

equal command of "all keys, even those the most remote. .

With these advantages, the Violin has continned to maintain, to the present pcvriod, that sovreignty
over the dther orchiestral instruments which in former ages was conceded to it. Still it takes the lead
in all full orehestral. eomposltnons,-—- still it retains the sante simple form whieh it had 300 years ago,—
and, notwilhstanding all othier instruments then kuown, or since invented, have reeeived inmnmerable i -
provements, jt is,even now, acknowledged the most. perteet instrument for solo- playing.

This simplicity, however, in the structure of the Violin, demands a  greater degree of accuracy.inthe
mechanism of: p!ay-ing',and renders the instrument by_tar more ditficult than any other. From henee
it follmfs, that the ordinary Amateur, who may “perform. on another instrument, — the Piano-forte
or ¥inte for instanee,— in a passable or even, pleasing mamier, would be intolerable on the Vio -
lin, sinee it is oflly by a thorough mastery over the latter, that its advantages. can be fully
display ed. : ) .

_ Success, they ofnro, can then omly attend the Amateur .who devetes himself to the practlce of this
Tinstrument; when, to the reguisite natural endowments, he unites also an’ “Wiwearied assidnity.
These qualifications, the young Artist, who chooses the Violin as hi§  prineipal  instrument,
umist of course possess in a still f]igller degree, or he can never expect to soar up, to the ta-
fented pcxfm mers of the present’ day, whom, if desivous of distingnishing - himself, he must yet
even strive to surpass. .

But, in this . endeavour, the true artistical polish  (wanting alas! in so many \‘i)'jnu'sf) must
on no  accdount- be " neglected, partieularly by him who devotes himself wholly to, musie; for
an ndne léhouriug after the mere brilliant is the more reprehensible, as the Violin, hesldc
thic. admits likewise of the most intense anil pathctlc expression.

With the ecultivation, tlicreforc, of meehanical dexterity; that of taste, and the awahcin, -
and  refinement of I'v-t:l.ing, must alwavs he canafly united, o

’ - e

Giuseppe Gaccetta
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ON THE CONSTRUCFION AND SEPARATE
\
PARTS OF THE VIoLIN.

Lhe Violin is an instrumcot of ';:ng)d,‘, cmnpo:écd of ‘the following p:,n't}s:-(soe Plate 1. Fi;_v;;l.)

I. The Body,.consisting' of the arched sound-board orv belly ((l), and the back similarly arehed,
hoth orpamentally inlaid round the cdges, and ;c(mnectcd tng',ether by side picecs called ribs- (b):
and 2. the Neek, to which is fastened the finger-board (c) and the nnt (d) At the upper cnd
of the neek is the peg- hox™ (e), m/tu which the pegs (f) for drawing up the stri ings are tin-
serted. The neek terminates in ab clegant avinding, called the seroll (g) To the button, at
the lower end of the body, is fastened (by means of a picee of catgut) the tail’- piece (/1
to which the strings arc attached; and these again rest upon”the blulgc (i). Near this
are two apertures in the belly for the emiésion'of sound, called, from their shape, f
hales, ** i '

In the interior of the Vielin, for the support of the bridge, and under the right foot of the
same, is a-little eylinder, ealled thef smmd-};ost; and wunder its ieft foot a small piece of woad
© glued lengthwise to the belly, termed the bass-bar. The projeeting eorners of the Violin, are
filled up inside with little wooden bloeks, for the fiylln-lycysc of strengthening the instrament: aml
to a similar, thoough 1:u'g*er' bloel, the ueek is also fastened.

The back, ribs, nech , aud bridge, are made of nf_ap,le,- the belly, bass-bar, and sonnd -post,” of
deal; and the ﬁngc‘rhnard, nt, tail- piece, huttun, ;dml pegs, generally of chony. ’

ln/ urder  to glllard the instyument against d;;imp ad  dirt, il‘:ﬁ exterior is eovered with
varnish, . . : -

On the lower part of the representation of the instrument (Fi';::l), ahove the tail- picee,
is scm}}r‘a contrivanee of my own invention, called the fiddle-holder (1), which, after having
been {ised for npwards of 10 years by inyself, my numerons pupils and many other Violinists,
has fully proved its utility; and concerning whieh, thercfore, I may perbhaps be pc}mitted to
say a few woids in this place.

The modern style of playing, iu whieh the left hand so frequently changes its position, makes
il absolutely nec_css;ary to hold the Vielin firmly with the chin. To do this uneonstrainedly and
withoitt bending down the bead, is very' diffienit; whether the chin be placed on the right or léft
side of the tail - pieec, or even on the tail-picee itself. Also, in sulddenly reeceding from the
upper positions, we are constantly in danger of drawing the Violin from under the chin, or at
least, by moving the instrument, of disturbing the tranquillity of bhowing. These inconvenien —
ces the fiddle -holder perfectly remedies; and; bcsldcs a means for suppor ting the Violin in
a firm and easy manner, presents  the additional a(lmntage,_-that we are 10 lenger compelled,

by the pressure of tlm chin on the belly or the tail - picee, to obstruet the vibration of these
parts, and thereby

) injure both the guality and volume of tone. By it alse,greater freedom
amd reguturity in

A bowing are obtained, the Violin being held exaetly in the middle above the
tail - picee, und somewhat farther from the face.

The anmexed deseripti is given for ‘eni s i i i
eseriplion is given for the eonvenience of those, who, withont havine prc\']n’us-f

/

. N
Called Llso the | R ; )
sino Pran. Fhese wre likewise eulled  Soesp wornes.
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PLATE 1.

Fig. 7.

1
1 I ] 1 1 } { I 1 1 ¥ T —
T O O e T T T T T T T T O O T T T T T I

N

Fig . : ‘ P
2/

ENGRAVED FOR A.COCAHS & C°F EDITION OF SPOMHRS VIOLIN SCHOOL, TRANSLATED 8Y JOHN BISHOP.
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ly seen a Violin turushed with'it, are desirous of applying the invention ta their own dustio.
mont :

T e fiddle-holder is made of ebony, in the form represented in

the (h awing Fig H, 1;+2,3,
and «there scen from different sides.

It is fastened wth a peg ((I) in rthc up«-mng‘“hl(h was
oviginally occupicd by the button, and the string to which the tail- -picee. is attacéhed, rins romnl
this peg in a groove made to receive it (b) The knot (c) is twd abave the tall-puee,but in

siich a mdm!cr as not to toneh the fiddle- holdm For the little: nut on which the string ot

the tail-picee rests, as” well as for the cdge of the Yiolin, another gxmnc is made (d), by
’ which the fiddie-holder can be fixed ciosel) to the ribs. The . upper palt is slightly
ed out in the middle (¢e), that the chin may rest flrmer and more comfortably upon it. The

peg (a) must fit the opening very exactly, in- order that it may not be pulled-ont by the foree
oi “the dlaught of the ‘string.*
A

SECTION Ir.’
"ON THE ARRAMNGEMKNT "0OF THE VIOLIN.

By the arrangement of the-Violin is meant;— first, the position of the neck and finger- boardl,

]

thc height of the bridge and that of: the stnngs above the finger- board with regard to the con.
venienee of playing; and secondly, thc situation of the bridge and. sound- |10~t, their strelngth amd
height,as also the choice of wood for them, with reference to the tane of the mstrumcnt

‘he former is eertainly the work of the manutactme_l ; but as the Violinist should be com -
petent - to superintend and direct it, the fﬁllnwing- remarks may here be very‘proper.l_y in-
troduced. ; : s - K o

The neek of the Violin must be, , sufficiently . bet bach, to make the finger - hoard rise,in the di-
reetion of the bridge, as mneh as the height of the latter requires, without the neeessity of
putting a wedge between the neek and fingcr-bbard as this would 'destroy the just proportion
in the thickness of the neck, and thereby inconvenience the perfmmer yhen ehanging the po-
. sition of the hamd. h

The hrnlgc is rownded as in the amexed tigure, sloping dewn on the right side in the same
degree as it here approaches the dotted line. ”

.
LR TH

o v-" v
4 -

The finger-board however is shape(l a little flatter, the follomng‘ being a sketeh of its broad

'(‘llll do @~
. -~ q.0 R €0
LRI o , ?

On the finger-board of my Violin, below the G string,‘is the excavat:

-+ here represented,which
beeomes gradually smaller towards the nut. It affords the advanfag.

1 an inereased space for the
vibrations of this string, and thereby prevents that disagreeable jarring so frequently heard un-
der a strong pressure of the bow; whilst thq D’ string, with sharter, vibrations, lies™

-

S0 near

" T :
For further information on the subjoet of this Scetion, the reader is ro f--rrcd tu OTTON THEVIIF DN THE STRYC -
TUERE AND PRESERYATION OF Tin VIOLIN asb ALL Biw NSt ur \1 s, published byMesd? Cochs \ Co ;

K.

hollow.

-



i
Hn.- Hn:(-r-hu;n'd,(h;it it ean casily be pressed down, and in every position, maile 4o’ sonnd deh
culely. fhe above sketeh shows also the distanee of the strings from the l‘illgcr-hniu'.d, at the
end 'neurcst the bridge. Thus situated, the most pn’wvri'nl stroke of the bow will noteause them
to  jar. ’ . i . ‘

Atter the instrmnent has been arranged for the convenience of " playing 'accm'nling to the fove -
going directions, the brnlgc aml somnd-post must be so adjusted as to give it the best pussi-
hle tone. The necessary’ cxpex iments for this purpose, eaeh Violinist must learn-to make himself,
and not leave it to the manufacturer, who, in gencral, possesses neither the requisite facility in
playing the Violin; nor a” suffieiently praetised ear to decide on the right tene.

In the first place,the breadth and height for the bridge mnst be dseertained. The rule for the
hreadth is, that with equal distanee from the f hales, the middie of the left foot of the bridge
must stand exactly over the .bass-bar.** [he height is regutated by the arching of the belly;
a Vietin with a high belly genuall) requiring a higher bridge’ than oneof a flat construe-
tion. This lattcl, however, is hut dctcrmmed by experiment.* T

The proper breadth for th(.'»hl ldgc being known,get a number of brldges made to that bxeadth,_
somie strong, others weaker; — some of soft wood, and others of ' that whieh is harder,_ all_how.
ever of the oldest and.best scasoned wood that ean be procured:.then sct them one after an-
“olhier on the Violin, and try with whieh it produces *the best tone. *¥%* -

The feet of the bridge must’ everywhere rest firmly on the belly of the instrumént,thoir' hack
edge being sitmated in a line with the inner notehes of the f heles.

st

In trying the several bridges; the changes must he made as qguickly as possible, that the ear
may Jjudge with accuracy of the difference produced in the tone. To obviate, thercforc,the ne-
cessity of letting down the strings each time, another equally high bridge -is placed half an inch -
befure the one intended to-be exchanged, thereby lessening the pressure of the strings on the
latter, whieh ean then be removed, and the . new bndge made to oceupy ils place. It is reqlu-/
site, however, when rcmoung the brldgc,to raise it up with some .foree, that the sharp edges
of the fcct may npot injure- the varnish on the belly. . —~
Before any experinients can be made with the bridges, the sound-post.must be fixed, “for which’
purpose the strings, tail-piece, and fiddle-holder,must be taken down. A sound- post-setter (see
Plate 1. Fig:1ll 1&2) is then used,the point of which (a) is foreed into the sound- post - half an "~
“inch from the end intemted to stand uppermost. In this’ mammer it is passed through the nght I
hole into the Violin, where the lower end is first pressed firmly ,on the back, and afteriards,
by drawing out the setlter, the mupper end forces itself agamst the belly. ’ ) .

* The seller is now reversed, and the sonnd-post dvawn forwards with the hook (b) or pllshedbdd\

witli the oppnsxte ‘semi-cirele fc), both above -and below, until it stands in the proper plaee. ~This
is, encrally, elose behind the right foot of the bridge, so that its fore-edge may be in a .line
with the back part of the latter.

The somnd post must stand  perfeetly npright, and the enils be shaped with a fine file until ”\0_)
fit. the upper and Yower areh with the greatest mcety "This latter is very difficult, and can only
be accamplishien by luoking inta the interior -of the Vi ulm, through the hole in which the iuldlg-

holder (or the butluu) is inserted. The upper edge of the smuul-post must also be smonthed off a
- V]

Thh ey -h(m is the invention of B. Rowberyg,who oru;‘nul]y had it made for the C string 0f his Violonecllo, T ap-
p.lmd it tothe Vivlin five.und- twent ycars

* Tre pasition und by
«t the end with u hook.

a0, since which time it has proved of wreat uhl:t)

adth of the buss<har will be belt diséhvered with u /thin"wirv, :umcwhat'b(}nt,und furuished

sy e e X S - :
Henew at appears, that dthough the bridges are all to be of the sume BREADTU, they nust nevertheless bemade of

Mffereat nkiGHTS, for the purpose of asetrtuining that which 1s most suitable for the jostroment.  Tu:

anTy



Inll«, thxt Mun mmul, it may not press into the soft Mmd of the hcll)

To ascutam whether tbe upper usd of the sound- post stands Tn the u;_,ht place, in the di-
uctmn from the S holo to the hass- bdl measnre. its’ distanec from the (*tlge of the £ hele
\nth a thin wire, sneh as before descrlbed bent at the cnd m the inrm of a' honk; -afterwards,

*hold the measure over the belly and see if it is eorrect* If so, the lower end of ihe sonnd
post must then be moved, and brought into the 1equmtc nprxght posmon, \slneh i eas ly
done, by louluug alternately through the. f hole and the apcltme ut the end of .the Violin,

The sound.post must neither be so dong as to raise up the ‘belly, nor’ so short as to fall -down
or cven be displaced, by the 'bréakinfe; of a string,or any othier concrssion. When the strings
are off, it should but sllghtly adhere, and admit of being moved easlly hackwards and forwards.
’\lmomer, it must be so placed 1‘1\1 the instriment, that the grain of. thc mmd may be cross.
ed by the grain of that forming the belly, to prevent it“from pressing mtu the latter.

. Whether the soundypost should be large or small, of wide or cluse grained wood,can only be
“sdecided by experiment. In general, a Violln with a thick bell}, will bear a thicker soimd - -post
" than one which is weak in wodd.

1f, after following the abowé direetions, it shoudd be fornd that the Violin cither does mnot
somul freely, or that it is uneqnal in tone; — then the sownd-post must be moved backwards
aud forwards, until (hy repeatedly trying the Violin) the place be discovered for it, in which
the most powerful and somqrous .tone is obtained that the instrument is capable of producing ,
and in which, also, the most perfect equality subsists on all four strings. The succecdmg hiuts
may here be added to what has been previously said: _If the toue, though equal, be nc\crthc
less rough and hard,move the sound-post from the foot of the bridge a little backward. Should
the upper strings sound shrill, and the lower eones ueal\ move the sound-post towards the bass.

. ~har: but shomld the lower stri ingrs, on the -eontrary, be harsh, and the upper ones feeble, then
hring it towards the f hole. / -
In making these cxper)mcnts in the direction towards the f holes, the sound-post must not
be moved too far from its orlgmal position; otherwise, from the inequality in the height of the
belly, it will either be too short or tno long.
Should a very different position of the sound- post from that first adopted,prmc par-

-

timﬂarly favourable to the tone; again také down the strings, aud examine,through the

aperture at the end of the instrument, whether its length is suitable, for the new

situation, and also, whether it adheres elosely both ‘above and below. If not, it must
cither be altered, clse a new one made.

_As the sonnd- pnbt,&aslly turns . round in being moved,— in which case, the endsnolon- |
ger fit witl/ the requisite exactness,_ care must be taken to’ keep the sid(: which.-
contams the perforated hole, always in the original direction. .

All such experiments with the bhridge and souud post,. must be very calltmn\l) per -

formed, lest any damage be done %t the instrument.  The -sharp edges of the setler

must likewise be rounded off, to preserve the f holes from injury. '

Lastly; _ too many experiments should not be made at a time, as the ear soon -
becomes fatigued, and is then insensible te the delicate changes effeeted” in the

quality of the tone. ' /

K s
. A " N
* Or, in other words,.sce whother ‘the distance of.the back of the right foot of the bridee from theedge
at the f ‘hole, corresponds with the distunce of the upper end of the sound-post from the same  plece.
! N
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ON STRINGING THE VloLIN,

- P S T T VUSSP

‘The Violin is strung with catgnt, the lowest string h(lilng covered with plated-copper ov 2 solid
silver wire. 5 - - .- N

The silver strings-.are preferable to the plated ones, as they produee a elearer sound,and nei-

ther corrode like the Iatter, nor hecome ved and wnsightly through coustant use. .. -
. The gooduess of a covered string depends;— first, on $eleeting for it a gut string .which is glos_
sy, hnotless, and_ true; secondly, on duly stretehing the same before it is eovered; and thirdly,
ou its being covered with the greatest eguality, neithey too tight, nor too slack. 1f eovered too
tight, it sounds with difficutty, and ,Cj(}_ii'tinuc§ roigh in tone, even after much uwse;and if too slack,
the wire, when the gut dries up, becomes loose, and causes a jarring sound. )

As the eovered strings made for -sale,are generally very indifferent, from the too frequentusc
of the worst gut for them; the, Violinist will do well to select some true lengths of gut from
his own stock, aecording to the mecthod deseribed helow, ‘axld.sllperin'teml the eovering of snch
himsetf. Previously to the latter, hovcver, he should draw them up, on all‘l[l]llse.d.;.‘\’.jolil], . to
the note G, @ and kce'p. them at this pitch' ‘f?r several days, that “l'(‘\,l"!ld} !l‘:c:'suffi- ,

-

eiently stretehed. :

The size of the four stl ings as rcqnncd by the .instrument, as also the proportion of theirs size
to one anether, can only .be aseertained b) experiment. In order to obtain a reund and puwexiul
tone, it is usnal to give each Violin the Idlgest strings that it will bear,viz: such as will casily
and qmcl\ly yroduce ail sounds, and not damp the tone of the mstrument If, hnwe\el the tone
is not impaired by using smalter strings,these of a nuddhng size should be prcfcrred for with
them | greater. taste and elcgauce can be added to the performance. .

The relative proportion in the size of the strings must be such,as to give‘éach an cqual de.
gree of power a_ud fulness of tone. An incquality jn'the tone,-which could not be remedied by

the sound-pest and bridge, may yet be often equalised by the greater dr less power of indi -
vidual strings. . . ) ‘

Having onee fixed the size of the strings, let it not be altcred for a firequent'change from
large to small, or the reverse,is detrimental both to the instrument and the player. Purchase, "
therefore, enly such strings, whose size is adapted to the-instrument on which you practise; and-
in choosing them, do not depend on the cye,_ which is easily deccived, and conseaucntlyaﬂilrds
no.sure gitide for keeping to a nniform stringing,— but make use of a guage, which eonsists of a
metal plate of silver or brass, having a graduated slit, (sec Plate I. Fig: IV). By pushing
the string_into this slit, with a moederate pressure, the place where it stops will point out its
size. The guage should be marked with letters for all four string;s,(as seen in the Fig:) which
will prevent the possibility of any mistake.

-In purehasing strings, their quatity must also be atfcmlcd to; for though Wtalian ones

A
preferable to those of_every other

country, partientarly for solo-playing, they neverthelessdif- ‘
fer in excellenec; the Neapolitan being, in general, superior to the Roman, and the latter to those

of Padua and Milan. Good strings are white, transparent, and glossy; but if the gloss has been
produced by fmjbishing them with pumice stone, they will always be false, and shrill in seund. To
cominee yourself thoroughly, therefore,of the gooduess and strength of strings, it will be best
to hake trial of one. Some fifths * (E strings) have 3 or 4 threads; that is, sueh as arc
Il.laltlc of 3.0or 4 guts twisted: together. The latter are dearer, and held in hi'ghcr(:btimatinn\

A

., . . . -
The renurk ot the foot of Pure 14 . will eapldin why the E strings are here ealled  vprTus, T



by many Violimsts;  but ‘cxp('l‘i(‘ucc has proved, that 4 thread titths are schdom troe, and  th ot

they sooner beeone fibrous and itit for use.

As-the gut strings spoil, when long kept (and the small ones sooncest become II!JUI‘L‘(I) ts
better only te purchase as many of themn as may be required in“4 “or 5 months. O, votten’
strings are easily known by their dull, yellow eslonr and want _of clastieity.

In drawing up a string, observe that that portion of it which,..extends from the br)dge to the
mt is ._!ust true -in itself; and’ secondly, true .in fifths wt? the other strmgs et

A string is true, when its vibrations are regular. These are so, when the strmg,ac far,; as
it sounds, is, ew)enywhel e, of equal size and éompactness. Out of a whole length of *  string
therefore, that part must be chosen whlch is most equal in size; even if, by so deing,some ot
it should. be rendered uscless: for, should it, in the first pldce, be-ent up into several egqual
lengths, not one of them may preve true, and then it would.all be spoiled.

Having found a picce of string. \duch is glossy, knotless, and of a mniform and proeper slze,ny,
nevertheless, before drawing it up, whether jts vibrations are”regular. This is done; by taking
the string ;between the thumb- and fore-finger of both hands, at” those points where it rests on
the brulge and the nut; strammg" it moderately tlght and pnttmg it inte vibration -'with "the
tourth flllg’el of the right hand. If, then, a similar figure to the following, 15 formed from
lts \1h|at1m|~ “the strmg is true, and fit for use. ’

Lot ’ ot

But if a third line appears, as in the mext figure; it is, on' the coxntr:iry; false,

L - 7 B !
In the' latter ecase, a triuer str mg must be -songht attcr, as it would be a waste of time to
draw np the false” one. . e e e e T

Two adjeining \tllllgs are true in fifths, if they pladuce that interval perfect, in every po-
sition, when pressed -down together with the sawe hnger. Now a stlmg may he true in it-
self, and alse with others, and yet be false in fifths. This is explained as follows: _Nearly ‘all
strings, (and con‘scqucnﬁy the majority of single lengths), are somewhat thinner at ene end than

. at the other. If this deercase in size be gradual throughout the length of the string, it will never-
theless make. regular vibrations and sound trme: but, in this case, the octave is not exactly in-’
the celltie and the intervals lic proeportionably nearer togethor at the strmlg, than at the weak

end. Two of these strings, therefore, drawn up with ‘their thin ends in npposltc |Incct1m|s, . Mlll

) thongh true in themselves, be yet always false in fifths. Consequently, if four strings cammt be
found of perfectly equal size at both ends, all ‘the “thin"ends must be drawn up in the same di-
rcctlon,hy whiech means the fifths will all be "perfeet. It is besl to carry these thin ends-

" to thie bowing place, as the strings then sound the more easily:

vl

: S s@Cerrok IV . S

ON THE DIFFERENCE IN THE QUALITY el

oy
w3

AND VALUE OF VIOLIAS. o e

Every new Vielin, even of the uldest waud, has at hxst a rough, nnpledsant tone, and arrives
ouly, at one of a fine quality, after-having been uscd a number of years.” Old 1n<truments,ﬂwn-;‘
fore, whie b have b(‘clL brought to perfeotian by constant use, ave the only enes adapted for solv-
pl aying, Of these (and lnclced of all which have yet been nmnntdcturwl) the most esteemed . "are

" these of 'the three Cremnna makers, ANTONIO STRADIVARIO. JIUS!PPE GUARNERIO. and NICO 1O

A077
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T OAMATLT, who tlonrished in the Jatter half of the 17 and the beginning of the Isth century.  The
Violins of these mahkers anite in thcm\vl\ei c\pmmll) if well preserved, all the advantages of a
wood instrimnent, riz: a strong, full, aml rich tone:perfeet équality in the Tones of caeh string 5 aud
a free emission of vvery sound, frnin the lowest to the highest. They fh“(‘l, however, in foim,
and in the eharaeteristies of their tone. . "
These execlent instriaments are dispersed ﬂlrulwhnut Em ape, hut, being musz in the handsl
of rich dumtcurs, are searee and dear; and as thv) )cally beeome _ still wmore so, a _youug he. )
giner will very seldom meet with an opportunily of pluchasmg one. He must therefore com.
tent hnus(-l( with an instrument by a less  eminent maler, the most dxshn«rmshcd of -which are:—
a seeond, hnt elder ANTONIO STRADIVARIO, ANDREA & PIETRO GUARNERIO, FRANCESCO RUG.
GERIO, and GUADAGNINI, (Italians) ; JACORUS, STAINER (T)rohdn) BUCHSTETTER, MAUSIELL,VLOTZ,
WITHALM, and SCHEINLEIN (Germans) apd of later times, two Frenchmen IUPOT, and Pre.* All
these mahers, and partieularly the first five, have- tnnled ont exccllent mstrumcnt\,thnugh lmt
equal to those of the- fhree fn\t mentioned.

xS
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In or der, however, that the oppnrtnmty of purchasing a good mstrument (should such fortundte_
Iy present itself) may not_be lost through lgnoranee- endeavour, as mueh as possihle,to become
acquainted with the Vidlins of the celebrated mal\cls “Seck anxiously to examine them,and eare
fully observe their peculiarities of structure, as dlsplaycd in the shape and height ‘of the hody,
the .bending of the sides, the arching of the baek and belly, the form of the f holes and seroll,
the ornamental work or purfling, the eolour of the warmsh &e: and nnprese on your cal, and me_
mory, the quality of the tone.

This, followed up with perseverance and attentmn will gradually impart a knowledge of the in .
strument, which having acqmred, will seeure you agdmstv the 1mpo%;h0ns so frequently praeti .
sed'in the fiddle trade. You will not then look upon those instruments as genuine, and he tempt.
ed to purchase them as sueh, whieh ,are mere imitatious of the old maker% and furnished only

. with their names; nor will yeu be mﬁlcd by any deceptne appcaranec of age whieh they  may
have heen made to assume. Moreover, in really old instruments, you will eablly diseover, whe-
ther they are still perfeet, or have already been partly renovated.,

Under the idea of |mprovmg their tonue, many of the old Violins were ser iously m,]med ahout 10
or 50 years ago, by seraping off the waod from the iuterior of the belly. These scmpcd instru-
ments may be mstamly dlsfmgmshcd as they produee, espeeially on the lower stri mgS, a_ hollo“ "
kind of toue, whieh ean ouly be heard at a short distance: they alse beeome dulter and lcss sa-
tisfactory, the louder they are played ou.

Allhongh, therefire, a Violin may have been well preserved externali), aud alse ma)mheturod by
a celebrated maker, it nevertheless loses all real value when it has suffered in the manner desert-
bed above. Attcmptslhaw indeed been made of late,to rcstorc‘ such semped struments, by glewing
on a lining of old wood, but witheut suecess. They then give out their sound less freely, and the tone
heeomes tlgick and stifled. o

: : SECTION. . i

. i DIrECTIONS FOR KEEPING THE, VIOLIN.

The Viodin is a hrlﬂlc instrument,and, therefore, so susceptlhlc of lnjury, that the
care should be taken of it from the eommenecment.

v

greatest

— -

M
Tu these must be wdded the mane of VUILI AUME, whose beautiful copics of the Violins by the great  mokers

hve gained the approbution of ull competent judpes, as u(u for th(- pexfeet resemblunece which they bean to the oo
vicuels,as for the qudlity und fulness of their tone, -
k4

These sinstrinments may be had of MoeasS® Cocrs & €O price with euse B 1d cach, Tr:

FYTE R
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Ihe ease in which it is cht must be lined with some soft matcn ial, well locked, aud put in a dry
pllee,not too near the fird, In addition to' this, the Violin must have a silk cmermg‘,tn gndld it
stifl further from the effcets of air. Never let, }t'remam out of the ease after usc;nor suffer il
to leave the house, without being fu'st well packed and locled up. '
T 1t is best teo wipe the Yiolin, each time after playing, with.a ;soft dry cloth to pre\ent the ac-
emurlation of rosin and other dirt, particularly on the belly, as this not only dxsf;gures '{hemahu_
mnnt, but also’ obstrnets the vibration and attraets lmm}dlty It need searcely ‘be remarked, that
the! stuugs and finger -board shoitld always be l\ept elean.
“.When any conslderable repair is neccessary, address yourself only to a maker of known expe-
ricnee and integrity, desiring him, mereover; to he very eareful with the instr ument. Should he
reside in the same ‘town, lct,sueh repairs he done, as often as possible,umder your own inspection.
'1"hc greatest eare has already been recommended, in making experintents with the bridge and
.somnd-post. This is still more e@pccially 'requisite \ﬂ'th x.‘egard to ver:)i':old instruments, whieh,
from the many years’ pressure of the ‘abeve p]eces, have, generally spealking, already suffered

umsmuably underneath thc bndge T <. AN

- SECTION VI - e

OF THE Bow.

The Bow (see Plate I. Fig:V.) eonsuts of the stick (a) the nut (b) and the serew (cj with
which the hair (d) is regulated.

The hair is fastened, at the npper end, in the pro‘]ectmg part of the stiek ‘ealled the head (e)
and at the lower end in the nut. The stick is made of Brazil ‘wood, and covered at the lower
part with silk, f)in order that the bow mightbe held more firmly. The nut is formed elther ofebonyor
ivor y,and generally inlaid,as well as the serew, with mother_of- pearl. "

If, sinee the I7th century, the art of making Violins has rather declined than othermsc, (owing pro-
bably to the cheapness of new instr uments, and the few who are thus indiiced to manufacture tmm,)
the st1 ucture of the baw, on the cnutral y, has becn carrlcd to sueh a degree of perfection,that, in
its present state, it scarcely appeaxs susceptlble of further improvement.* N

The best and most esteenied are those made by TOURTE eof, Paris,which have acquired an ]:uro-
peai eelcbnty Their 'superiority eonsxsts,_.hrst, in the trifling weight with suffxclent elastlcltyoi the
stick;- secondly, in a beautiful and uniform bendmg, by which the nearest approaeh to the hair is
exactly in the middle between the head and the nut; (\ee Plate 3  Fig: III) and thirdly, in the cx-
tremely accurate and neat wor kmdnshlp -

The" prlce, howcwer, of stich a bow (80 !ranes) is very high, as we may purchase orie in Germany
for the eighth part of ﬂns sium, \duch,m appearauce, is but llttlc different. Yet mostof thesc bows
are destitite of the above mentioned ad\antdgcs of TOURTE’s, because the manufactmels are un,
acquainted with the true prineiples of mal\mg them. If, therefore, the purchase ‘of one of these be
dceided on, we should be exceedmély carcinl in making the seleetion, and fix only, 0{ sneh an’
‘onie,-whieh, theugh it may not possess all the good qualitics of TOURTE'S has, at lcast the me-
rit of hghtness and of a regular bending,.

. The tail bair of white horses is used for the bov, (a eircumstanee which must bc pdrtleul‘nl) at-
!

* Since this w;rk wus written, further improvements have however been made by M. Veiniaume, whose bows may

' now be considered preferable to those of any other muker. “For a full description of them, I must refer the read-
er to my APPEADIX to HaniLToss CATECHISM FOR THE VIOLIN published by Mess %3 Cooks & CU,
hows can be procured, price 30§ cuch: also, steel bows,(mvfuhd by M.Vuriratwk) at the same

from whomn these
p] l( o
° Ta:
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tonded (o when renewing the h;um'.,) it being stronger. whiter, and less greasy than that of mares
All tine and split tairs must also he earclully excluded. .
A good bow contains from 100 ta 110 hairs, none crossing over the others, bat  all  cqually
stretehed, and ocenpying a hreadth of uncarly half an inch.’ \(‘\o,haﬂ‘ takes hold of the \tllm[h
with diffienity at first, and produeces bhesides, a rough and whunng‘ lnnd of tone. Before a new.
ly haired bow,theretore, is fit for the performance of a Sole, it must he used for 3 or 4 \acc]\s.

Fur solo-playing,the bow should aiot be serewed up too much, but ni;l_)' so tight, that, when
ploced on the strings, the middie of the stick may, with a moderate pressunre, he brought to toneh
the hair. If the stick possesses the requisite clasticity, the bow  when thus regnlated, willappear
as in Plate 3. Fig:Il. For orchestral playing, @ somewhat tighter bow is required.

H i~ advisable to mnserew the hair a little, eacli time after playing, in order to preserve the
elasticity of the stick. Let the bow, also, be always fastened in its place in the cas'e, and not
be lett npon the Violin, as.by lying on an uneven surface,it soon becomes uarp.éd.‘

SECTION VI
Or ROSIN
Good rosin is usnally of a light brewn colour and tmnspn ent; but there is alse some of a goad
quality (Russian) whieh is yellow and opagne.

In a purificd state, it may be puroh‘gsed in little
boxes at any of the musie shups,

In applying- it, the bow is taken in the right hand, aud the rosin
in the left, and the whole length of the hair drawn aecross it 8 or 10 times, backwards and for .
wards, with a moderate degree of pressure.

.

When new hair has been put in the bow, hoth sides of it require, at first, to he ruhb;:d with fine.

~ . .
ly powdered rosin. The rosin-dust which adheres to the stick,must be frequently wiped off with
a soft eloth. ' ’

END OF THE FIRST PART.

hyz7
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SECTION I.

OF THE NOTES, STAVE, AND CLEFS.
v )

'quorc the Violin ean be put into;the\hands of the pupil, he must learn the notes. These are
's‘iAgns by which the acuteness, gravity, and duration of sounds are represented. Tlféy are named
after the seven letters of the alphabet C,D,E,F, G,A,B, which are repeated in this erder as ma-
ny times as the compass of sounds makes it neeessary. Their piteh js determined by the place
which they oceslpy on the stave. This consists of five parallel lines drawn abovc’,‘one another,

and their four intermediate spaces, both of which are reckoned npwards.

3
g
3
<

&

<

2
.

1

1 I

Lines. Spuces.

In order that the complete series of sonnds, from the lowest to the highest, might be re —
preseciited an this stave, "different clefs have been im'enlted, each of whiech alters the pitch of

the samé. The young Violinist, however, has only oceasion to lcarn one of these at present,

A

v?z: the Violin elef:

P or g_—_

3
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It i~ situated with the eireular part,or the dot,on the second line, and givey to the note on this
tine the wame of G, for which réason it is also called the G clef: When placed therctore  al

’

the emumencement ol the stave, the notes on the five lines are ealled:
s

‘ —TI? n 'r\\, A=) QT
E

i £:0)
. \8 74

0
o |0

~

a I

. B. b. .

t

thase in the fhwr spaces:

- ) ﬂ
[V} ‘

aAn [ .

 / :

F. A C. E.

and the, enmbination of them, proceeding regularly from grave to acuter

= 1%
- =~ TN <
[ O i .
Y < - - o .

F. G. A B. C, D. E. F.

But, as the Vielin possesses a greater eompass of sounds, both above and below, in order to in-
dicate these also, short strokes called ledger lines are used, as a continmation or an  extcusion

ot the stave:

on, above, and below which, the remaining notes are plaeed. These are named:

- : -,

G. a. B. C. b. PR o S

17 4
j . y .4 ﬂ
{‘,5 and £y
</

\V
S s S ° Y G. A. B.

The whole serices of nates, which the pupil has at -present to learnm, is, therefore, the following:

br - ’ - e N G A B.
G -A. B. -C. D. K. ¥ G A B C b» E F T &
5 s 1
{ﬂ yoN— . M— — - H
.l'Jl/ — — Q c 3 hd H
TR S T @ ‘ ) =

These he must be able to name both’in and out of the regular order, and to point eut the place

on the stave of»any one meuttoned by the teacher, before proeceding to the next scetion.®

* As the definitions here given of the notes und elefs
a few remarks on this subject. .

In the first place then, it is suid, that notes are®
stnted!” Now this is truce but in part, fur, abstract

,ux:e,tu ity mind,very objeetionuble, I think it neeessury to anate

‘5ig‘n= by which the uycuteness, gravity, and duration of sounds are repre -
‘ cdly, they represent nothing more thun the relutive duration of sounds , hy
the different forms they ure mude to assume, (M'u Scction V of this Part.) *

It is next asser h-«l.that“th(-ir piteh is detormin

Lok et by the plice which they occupy on the atave but shortly ufterwards, that
ditfies ent elefs huve been invented, e

o ach of which ulters the pitch of the stuve? Here we huve a direct contradiction, for,
wdwiitting the Litter ussertion to be true, the furmeoer eertrinly beeconmes invalidated: since, the piteh of the stave,or ruther
vl the degrees ((I) of the stuve, being deeided by the elef, the sume nst be the cuse with rogard to thel notes © when

[ . N
) The Jines and pCes ure ternied the BELRERES of the stane,

Giuseppe Gaccetta
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ON HOLDING THE VI0LIN 4ND Bow..
(SEE THE POSITION IN. PLATE 2.)

[hc Violin is placed with the lower edge of the back on the left COlldl' bone, and held firm by the
pressyre of the chin on the flddle holder * The left shoulder ls a llttlc ad\duccd for thc sup -
port of the under part of the Violin, thereby giving it an inclination towards the right 51(10, at
an angle of 25 or 30 degrees: (see’ Plate. 3 Fig L) T

The neck rests between the thumb and fore fmger of the left hand, and is held lightly abose
the first jeint of the former, ‘and at the third Jomt of the latter, but bufhcwnﬂy firm to-pre-
vent it from sinking down-to the bottom of the hellow between the thumb and finger: (sec the
left hand of Fig: II Plate' 3) T T - .

The part of the hand bclow the lxtilc. finger, is brought as near? “to the fmger ‘board as
pux%iblc,- in order that this' shorter finger, as: swell as the others, may fall on the !strmgs’ in
a bent position. The ball of the llan(l and the Wl‘lbt, must, however, be kept at 2 thstancefmm
the under part of the neek. The elbow of the left arm is drawn inwards- nntll 1t comes under
the mididle of the Violin; but it must not lean agamst the performer’s body, as that  would
cause the instrument to ‘sink' down too much towards the neck. (see Plate 3. Flg- II)
~. The bow is held with all five fingers of the right hand./(,see Plate 3. Fig: III./& IV. and the
right. hand of Fig:1I.) The thumb is bent, and its point“plaeed against the stickiof the . how,
close to the nut, and opposite the seeond ffngcr vmeh wnth the first fmger, eneompassesthe

“ stick,s6 that it rests in the holfow of the first ,]omt of each . - o

The other two fingers are.placed loosely o the stiek, and the points of the - four fingers
drawn close together. An clcgant, ecurved position is given to the hand, in whiech none of
-the knuckles proJeet forward. (sec Plate 3. Fig: II & 1V.)’ .

The upper part of ‘the bow is now placed with the haxr on the strmgs at the dlstance of
an mch from the brldge, the stiek being. inclined a little towards the fmgcr board. The
\\rxst must be held, hlgh bt the elbow~ low, and as near to -the body as possxble.

The position of the performer should be dignified and easy, and the face turned -towards
the desk. in suech a manner, that the eye may fall on the musie over the bridge and fhe
lcit ham! (sce Plate 2.) N . '

. i “
Tt . o " .u B
~ -~

— N -

* I the pupu dues not use the fiddle *}xolder he must pluce his chin partly on the belly on the left side of the t‘ul-pxu‘o
und partly on the tuil- picee itself, . .

placed on thosé degrees.

The different clefs hine been invented, we ure firther tuld,“in order that the  complete series of so\md‘s,fmm the Jow-
est to the highest,inight be 'x;;eprescnttd on the stuve] but this muy very reasonably be questioned when the Author
spud](s aftcrwards of l('dslr lines,and explains their wuse. Ie

1t now only remains to give other definitions in pluce of those which have been objected to. X havo .1ln.4d_y observed, .
thut,ubstructedly,notes merely represent,by their vurious forms, the relative duration of sounds, But whea plucedun the stave,
they then indicate dlfﬁrent degrees of gravity and ucutenessifor the lines and spaces being reckoned upwaurds, it fuuu“s that
the nytes on the uppu‘part of the stuve must neeessarily be more 4cutc thun those on the lower puart,und VICE virsk, Stil,
however, no positive degree ecither of gravity or acuteness is: assigned them until u clef is wttuched to the stuve, which notondy up ..
plies ﬂ’l(, letters A.B.C.sc. to the noth,but ulso fixes their pltch,4s in the cusc of the clof mentivned in this Section ( )

1 . .-

Lastly, the different clefs .u.]\u ted tu by the Authur were invented to suil “the compuss of the severa] kinds of ‘m(‘t.s, a8

Treble,Teuor, Bass, &€, »o that the notes might be keptyas much as ’)(/\alhh within the limits of the stuve,

Tre
<AO77 :
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ON THE MOTION OF THE RIGHT ARM.

L.

When the pupil has learned to hold the Violin and Baw; in the manner described in the former
seetion, and exemplified by the Figures in Plates 2 & 3, he may then commence drawing the,
bow slowly _b:i(-kwards and forwards, from the upper third part of its length to the point. In
these short'strokos‘the baek -arm remains perfectly still,and onty the fore-arm is moaved to
and fro in the dircetion of the bridge. The first requisite towards.'a regular bowing is,always
to keep the bow parallél with the bridge, and at a right angle with the strings.  That  the
haud may hec able to preserve it in this dircetion,it is necessary that the bow move baekwards
and forwards between the thumb and second finger. In a down-bow, thercfore, the stick gi'é_
dually approacties the middie joi_n.t' of the fore - finger, whilst . the little finger continnes to
retire from it; but in an up-lmv:‘, it falls back by degrees into the hollow of the first joint
of the fore -.fingcr, and the little f;'ngcr resumes its original position, with its point some._
what above the stiek, on the outside. ) L —

The folloui]lg Exereises on the open strings; are designed for the practice of the short baw.
ings; but, before the pupil eommences them, he must learn the names of the four strings of
the Violin. The lowest, or covered string is called G, the next D, the third A, and the fonrth
and smallest EX* Their places on the stave are:* ’

'

. .. G _D. A E .
T N1 -
4 — Y H
A ) H — ~
Yy, — - .
. RN <) . . - =% . L

The pupil must endeavour, from the cn;lnncnee}nent, to produce a clea:r‘ and fine tone. The first
requisite, as before observed;is straight howing. But it is also neeessary to aseertain how
light or how heavy the pressure of the bow. on -each of the four strings must be,in propor
tion to the rapidity of bowing,in erder that -they may sound easily and elearly; and how near
the bridge the hair may be'permifted to ap‘p‘roach on the different stringé. o )

‘With regard to the former, the rapidity of bow';lg must inerease in proportion as the pres-
sure of the bow on the strings becomes greater; and, as a thick string is more difficult to
be put ‘inte vibration than a thin one, the bow must not approaeh so near the ln-idge\ou
the lowd\;‘ strings as on the upper ones. If, however, v‘the_' want of a fine tone be felt, the
pupil will be better guided by his ear as to fli.e’ kind of“b,owix;g néecssary to produce it,
than by this or that theory. ) .

The bow is gitl}er drawn downwards, or pushed upwards; the former is called a dowu-f)ow,(in
Freneh tire’,) and the latter an up-bow.(pousse/). .

The first note of the fnllnwingf Excreise is played with a dowi-bew, after which, the bow is
moved up and down alternately to the coneclusion.

The bow-strokes mnst be all 6f equal length, and the notes of equal duration. At those notes,
however, over whieh the péusc (f-\) is plaeed, the bow is drawn slower, ﬂla\t their duvationmay
be as long again as the others.** - o T L

» . L. .
In Englund, France,und Ituly, the strxngs are reckoned from acite to grave,suv that the E string is counsidered the first: ©
‘:; A, the sceondythe D, the third;und the G, or covercd string, the fourth. Tr: N -
'1hT}}:U teacher mukes Shu pupil stand ut his Jeft side,thut he muy be the better uble to inspect his bowing, w hir\i{,tugcthm-
W.l the, manner of hnl‘(}sng the Violin und Bow,und the position of the body’umst.be in strict uccordance with the- foregoing
dircetions. S ) : B )
n the Ex(.rm.“ »,the under staves ure intended for the teachrr,who, by accompanying in striet time,causes the pupil to sus
tao the notes in Gqual dureation,und thus endeavoises to create in him a fecling fur Rhythns,

AITT
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As the foregoing Exe;'eise is perfor}ned solely on the two upper strings, th‘e elbow ean remain
in one. fixed position; but m the following, where the two lower strings are likewise employ(.d,‘
this is no longer possxhle. The elbow, therefore, at the second note D, is slightly elcwated
a llttle more at the third neote G3; and then it gradually sinks down agam at A and E.
However, it must necither be moved baekwards mnor forvar(}s as_ othcr\use the bowing would
_not remain straight; it must also be only raised as much as is absolutely neeessary.in or
der to reaeh the lower strings. The V)ulm must always remain in the same position,whe.
ther playing on the lower or on the uppcr strings, and not be mclmed nore towards the‘
right side -against the bow. '

I double notes, where two strings are pla)ed upon together, the pressure of the bow must
be equal on both, th{xt one may net sound niore powerful than the other.
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-When the pupil has learned to make the short strol\es Mth the upper third part of the bow, straig b,
and with a steady baek-arin, he may then attempt. tl]nse with the whole Iength of the bow.

. These cannot be made. without; moving the back-arm, so that, commeneing with an up- bow, the pn.

pil must proeced as follows: - The back-arm is kept steady whilst the first third part of the '
bow is, pushed up,and it then meoves on with the eontmuatmn of the stroke; by this, the elbow

is brought forward, but the hand maintains its eriginal dlrectan/m its approaeh towards the

strings.  When the nut (in a eonstantly parallel position of tihie bow with the bridge) has reaeh -

ed the strings,the down-bow is made in an opposite manner; that is to say, the clbow gradually

returns to its former situation, and theire remains tranquil whilst the latter third part of the

bow is drawn down.

What has been previously said .eone’éril'ilig the motion of the bow between the thumb and  se_
eond finger, is even morc applicable in these Tong strokes than in the short omes. Asthe nut there.
fore approaches the strings, the little finger is extended more and more over the stick; but when
.the bow is drawn down to the point,it i‘esumes, by degrees, its original position.*

For- praehsmg these whole bowings, the pupil must now repeat the 3 former Excreises, un.
til he succeeds in producing a good tone with them. . ~

The remarks already made on the equal duration of the notes, and on the pauses must also be
attended to in these ‘repetitions, only that the Exerelses are now played slower than bcfore, on
~aecount of the long strokes,

The pupll anust not proceed to the following sechon, lthl he has aequired such a eommand o_
ver the bow, as to be able, without prejudice to its movements to direct his attentlon wholly to
the fingers of the left hand. !

. ! SECTIO«N” I
N O.N‘ THE MOTION OF THE Fl.N'(‘FRb OF THE -
LEFT HAND. ;

\ - . R .

It has already been observed,that the part of the hand below the little finger must be brought
as near. to the fmger board as possible; and also, that the ball of the hand, and the wrist, must
. be kept at a distanece from the neek. The fore- fmger is now drawn baek a little, and the three
first fingers, in a bent position, then place their, fleshy tips, ene after an\ther, on the E string,

this havin bcen first bowed open Hereby, the four following notes are obtained: 1 2 3
g Y ph 3
-~ ’ X : U E FE G A

In order that the pupil may be able te find the right plaees on the finger-beard for the three
last, he must be previousjy informed, thit the distances between the seven’ notes with which he
‘is acquainted, C. D.E.F, G.A.B. arenot all equal; two of them being only half as ‘great as the
others, viz: those between E_F, and B__C.**

i o\l 2

3
Of the four notes which have now to be played on the E string.mu[ the first two,:

‘ ¢ E. F G. A
E and ¥, lie very near each other, but the following are as far again apart. The F must thefe.
fore be stopped very mnear the nut, the G twice as far from F, and the A at a similar dis.

tance from G.

S
L

* It will be necessary for the teacher to guide the pupil:‘ wrm in his first uttempts ut whole bowing,"nnd also to
< tuke cure thut the strokes sre mude sfrax'ghtfand that the elbow is not moved too fur from the body,

** These short distances urv, technically, termed. SEMITONES; and the others, WHOLKE TOXNES, or shuply  TOMkY.
{se¢ mection VI of this Purt.) Tr: -
- .
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"When the pupil, with the assistance of the teacher and gnided by his own ear, can stop these
nates corceetly in tune, ltie must play the following Excreise aecompanied by the 'teachcr. In
{his, the whole bowings are employed, but the notc§ with ~—~ over them, must always be

slnrred together in onc stroke, and with sueh an cqual d'i\'iiion of the b(iw, that each ‘uf
the two notes shall be pél‘fOl"med with the half of the same.* The notes marked S. St.
are to be played with short strokes: the two E$ with the lower third < part of the _Enm_.
hecunse it has al;"cady, been pushied up to the uut, o the precediug note: bnt the two G?
with the |‘n‘»"pcr-l.hird part, the bow having been again drawn down to the point at thev F.
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Oun the A string, the semitone falls between B and C. I The first fin.

. W A B C.D.
~ ger, therefore, is placed at a ‘distance from the nut; the second, elose to the first; and the

third, again at a distance from the sccond. When the pupil has learned to stop these notes,
‘the suceceding Exercise must be played. Here, the first four notes are slurred together in
:one long‘v bow;'bilt, for the two next, only a tl;ird part of the b.ow is employevd, and so on;_
" the groups of f(;‘l‘l.l‘ notes, being taken with whole bows, and those of two, or singlcnotes,'

with shert bows, whieh latter are made with a steady back-arm. - A

- 4

J . * . ,
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fu the following Exercise. on bqth strings, the pupil has chictly to attend to the different posi-
tions of the first lmgu, whieh, as he alroad) kunows, is placed on the E stnugr very near the nut,

bnt un the A string at a distanee from it. At ** these different positions follow cach  other

<

saceessively. g .
- 1re. - TN . N
- TN [w) = . TN
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On the D string, the senutone E_F, is “likewise between the first and second finger: @

conbcqueutl), the notes are stapped exactly the same as on the A strmg, aml theretnrc they
do not |cquue to be practised by themselves. o

0.1 2:°3
On the G stnug, hm»evu', the semitone B_ , is between the second and third fmger @
el

w i -d
The fn\t finger, tlwletore, is plaeed at a distanec from the nut; the second at a distance

from thc first; but the third, elose to the seeond \

The fullowing Exercise on the two lowest strings, is, cnmmeueed with whale bowngs ~but at
the part where euach note reqlures a separate bowing, short stro]\es are emplo;ed \nxth .a
steady back - arm. '

The eharacters (:[|: and :||) whieh oecur in the middie and” at the end of the following Ex-’

P .

crcise, are ealled marks of repelition, and signify, that the notes included between them

are to be played twice over. When dots are placed but on one side of sueh a eharacter " or " ,
the notes E'm that side only, are then repeated; but when both sides are dotted . " , the phr'e-

ceding as well as the following notes must be twice played.

atmy
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To prevent the acemmulation of too many ditlienlties at onee, the fourth tinger has hither

to been kept unemployed; but it is now time that the pupil learn to use it. Like the other

fingers, it mist fall upon the strings in a bent position, and never be placed flat, even
on the G string. : p
I.earn, at first, to take the E on the A string,so as to produce the same sound as
4+ O

the E when bewed open: E then, in a similar mammer, the A ‘on the D string:
40 E. E. +
: the D on the G string: and lastly, the B on the E string:
. A. . LS ™ .
& "+ Db. D. ’ -
4==

Afterwards, play the following Exereise,(with short bowings',)'w acqyire cer-

%
tainty in stopping these notes, 1
. ’ -
tere: . ‘ B
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In the three following Excreises for the four fingers on all the strings,the notes

E. A. D.
=

are marked as abeve. each time they oceur, to show whether they are
to be taken on the open strings, or with the fourth finger on the -strings inmediately
below, ' ‘

The long and short strokes of the bow, arc indicated as hefore, by W.B. and S.St.
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* The four notes nurked

. are playced-the first time,but,on the repetition of this part. thuse

are substitirted for thea.

marked
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SECTION j .

; ON THE FORM AND DURATION OF THE
T ANOTES anD RESTS.

i . . £ T
e« . i . -

As yet, the pup)l knows the note;*mth reference only to the places which they occupy on the
stave, and which fixes their piteh; but he must now acquamt himself with the different . forms

of the same, by which their duration js determined. ‘
The note with which tie is already familiar, from the foregoing Exereises, —a= is called a

3

* Before the teucher proceeds to the fifth Section, he should muke the pupil pluy vver the foregoing Excreises,and
- particulurly the three lust, until he can instuntly stop cvery note exactly in tune. In prupo'rtiun alsv  as he
advances, in execcution with his lcft hund,and in activity of bowing, the Exercises may be taken graduadly fuster,
but unly so much-at cuch increase, us will not prevent his pluying them throughout ia strict time.

The teacher’ must be particulurly cureful, thut the pupil do, not deviate for u moment from the correet pu.
sition of the Viclin, the Bow, und the body, nor azddict huuself to bad habits; such as shruggmg up the shonll
d(‘x‘s, makin grun.mt s, loud breathing, &c'

FH 1 have befuxe obscrved,in my remarks on Sce. I of this ParrT, that the pitch of the notes is determined by

the clef, and not by their ‘position on the stave. * Tu:
"

5077
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semibrere. by the otdition ol o stem. x4 it heeames a mtntor;  and by Tithny np the
) ’ =g ;
head ol the Iatters 7,70 a crolehel is formed.  When to this a tail is added. e it
- . . . —
\— . . . b t— .

is ealled a guaver; with two tails, e a semiguaver; with three tails, —a—e> a demi.

: ::
scmiquaver; il with four tails, :&\: a semi-demisemigquaver. .

! =

Their relative duwrvation to each ntth', may be learned from the following table.

Seilreve, ——m —O——

Minins, £

Crotchets,
. Quavers.

rx/\I /\A ]
g

-
= me—— o= Ee——m

Semiquavers.

= .
// ' - .
v o = :

semi pavers.

7 ' -

Semi- $ N Em

Aol g s P I sPIssrr s s sossose o
SO - —

quar crs.

Erom the above it appears, that, to cqual the duration of a semibreve, twe minims, or four
erotehets, or eight quavers &e: are required; and that,. cousequently, the minims must be play-
ed as fast again as semibreves, the erotehets as fast again as the minims, and so on with each
snc;:-(-oding species, until at last the 64 semi_demisemiquavers oceupy no longer time in per-
formanee than a semihreve. '

In anecient musie, notes of a different farm and duration are found. The following howe _
\er,i—zﬁg whiel is cqu.aé;:to two semibreves, is the only one of these used'oecasionally' in

wodern eompositions,

When silener is regnived, this is deantod hy sigms  called rests; of whieh, cach species of note
has oune correspunding to it in duvalien, namely:

=== =

Scmibreve Minim  Ciotehet Quaer

oy

.ialds

i

Securiguaver Demisemiquaver Scemi-demisemigua er
1eat, vost. rest” rest, rest. rest. rest,

.

fo Germany, e crotehot o0 ¢ is faomed thue A

Aoty



s . SECTIOMN L L R7

OF BARS, THE DIFFERENT SPECIES oF TLVE,. - N

AND THE DI‘.'G'REE OF MOVEMENT. N :, '

; \\-

To facilitate the reading of the different Linds of notes and 1csts all mnswal picees are divided in-
to bars. These consist of the groups of notes,with or withont rests, which are ineluded ' between

the lines drawn per p(,ndwldarly across the stave, called bar-lines.

O

o
X r_ aa—
H e e |
) St e -
USSR S—

it
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1

H
SERE

E » T
T o

| o 1 -t

f ' L t
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The number of parts ‘contained in ¢ach bar, is determined by characters indicating the spceies of
time, placed at the begining of the -picec; and these remain unch‘nl&vd throughout cwry‘ bar of the
composition,or mtil a new time-mark appears. It follows,therefor e,that the bars are all of equatdn-
ration, whether they eontain many or few notes or rests. .

There are two kinds of time, viz: common and-triple. Conmon times are those which may be
divided into two equal parts; and triple, snch as are divisible into three equal parts.

These arc citlier simple or compound, ' .

Simpte common times are indicated in the following mamer: __

AT €

Four_crotehet time - Two-erotehet time Aliabreve time

”ﬁ

“. - . Wy

Simple triple times, thus: ! Compound common times, thus:

Thr('é-miuim time + = .. E Six - quaver time

~

Thloc crotchet time., ______ ﬁ Six-crotchct time
Throc_qu_avcr time " - E ' T\yel\'c-QIxa"cx' time

i . A

And -the compound triple, m’ne guaver time,  thus

To pcxtmm the parts or divisions of the bar in these different species of time, in such a manner, that
-the proper’ length shall be ass:gncd to each,and one bar be thereby rendered of precisely the same
duration as another, is called playmo in time, and is that which ‘the pupil has next to learn. .

This may be greatly facilitated by the teaeher,and the division of the different times placed also in the'
elearest point of view, by- at first shewing him how to beat the time. This consists in a visible,but in-
audible mai }\mg of the par ts of the bar, b} extending the right “hand, passing it. quickly through the
air, (about the distance of a foot,) and thien remaining immoveable mtil the followmg beat is made. It
nceil searcely be remarked, that these beats must sueeced -each other at perfeetly equal intervals of time.

In marking a bar coutaining 4 parts;the first beat is madec downwards, the sccond towards the ieft,
the third to the right,and the fourth upwards. The following figure “will l'gindcr. this elecarer.

‘A bar of 3 parts,is marked ~ In’a bar of 2 parts; the first beat is made down-
in the following manner: ’ wards, and the sceond upvards

AT
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tFour-evotehs t /(J),(nul t“cl\('-(]lld\(‘l hmc(12) reguire fone beoats; thl(‘c minim (3) thlcc crole h(- (4 A
three guaver (g) aml nine-quaver time (8) thlcc beats; amd two.erotehet (2) Allabreve (¢ or 5) VAN
crotehiet (4) and six-gynaver time (6) two beats. ;
When, however, a compasition in either, of the two latter times is to be played very slow, and it
therefore becomes weecessary to mark the six parts of the bar secparately, the first two boats are
made downwards, the third towards the left, the fourth and fifth to the right,and the last apwards.

When on the confrary,a compasition in C, 2, or g, fime is to be played very quick,only two beats
are made in the first, nlstead of four;and in the others,instead of three beats, only oie, at the hc;\m-
“ ning of every bar.

It order that the speeies of time in which a ‘picee is written may be rendered elearly pereeptible, thl
first part of each bar, and thut with which the sceond. half of jt begins, are played somewhat louder
than the others: the former, therefore, are termed the stl‘m:g', or accen‘;ed parts of the bar;and the
latter the wenk or unaccented parts. Consequently, in four-erotchet tz'nTe the first. erotehetisac-
cented,the second maccented ,the third aceented,and the fourth.again unaceented. In two-erotchet

. time, the fivst is acecented,and the second nuaccented; but, in three.erotchet time, the first only is
accented, the two others being unaceented. In six-quaver time,the first and fourth gquavers are ae-
cented, and the rest nuaccented. . -

To determine the degree of movement (that is, the rate of slowness or rapldlty) in which a musi-
cal camposition shontd he performed,ccxtam Jdtalian worids are used,one of which is placed at the
beginning of cach piece. At present,the pupil has only accasion’ to learn the !'nllom‘ng:_ Adagio,
very slow; Andante, mnderately SIlm-'.Alleo‘reltr), rather quick; Allegro quick; and  Presfo,
very ynick., * : N
But as such an indication of the degree of movement is very imdefinite, the composer’s intention
eanld,formerly, be only guessed at from the character of his work,and the passages contained there.
in. Frequently it was only ascertainable by the repeated performance of the picee, and was, at
times, entirely mistahen This evil is now completely removed by the invention of the Metronome,
by which the utmost piccision ean be attained in the above particular. That ef Maelzel has met
with the greatest approbation; henee, for the last I2 or 15 years, eompositions, besides retaining
the before mentioned Italian words, have also been gencrally marked according to it. Thus, An-

. daunte J =66 M.M. (“aclzcls Metr onome) sxgmhes that the beats of the machine, when set at-

66, answer to the dumration of the crotchets.™ L .

Thc degrees of movement are marked; as above, in all the following Exercises. At fixjst,how‘-'c'ver,
the pupil must practise them slowly, and not at the rate preseribed, until he can play'them in
\tn(t time, and perfectly in tnne. . -

Iu order to awaken in the pupil a feeling for time, and aceustom him. to dmde the bars e-
qually, tiie. teacher shonld now play over 'the following Exercises N¥ 13" to 18 and cause
him to beat the time, in the manner betore deseribed, and count the bheats alond.*** When

3

* Tln pther words used for this purpose, us well as thuse which relate to the churacter of the piece, und t-hcf.
»1.10" tor performance, the pupil will learn at o fumrc period. .

.
.

v
. These Instruments arc impurted and sold only by M( ss%8 Cochs & C? sole ageats for MY Muclzel;price
with the Bell, 36/6 ; aud without 367 Read Iumlm\, Truatise un lha use of the Metronome, price 9¢ T

. ouk

[13

When neressary. the assistance of the .Mctronue nluy be resorted to,

.
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" e ncc playing them hlmscu * . .
‘ .Andnnte.J — BB M - T -7 ’ /‘f;\ .
. ., v . — 0 T . 3 "‘ 0

/g

dedadeet

ol tive, 74 O - o) . o -
. — o < | - s = 1
I | S T ) O va 1 1 ) T T 1
* 1 | 1 1 ] 1 1 1
5 LA § 1 i j -
i [ ‘ T g B .

o ' ; -
» .
S0 13, W.B. AN
1”4 =_= T i } 17 T f—tt - —T 3|
4 i —— . .
¥ T 11 1 Tt ] #5e
N 1= f } 1 I P APt P P -'r‘l — 1 —
- vy P P kK l-‘ - T oo —-o 10— L 4 > Y >~
o/ el ' ‘ - e > 2 r & ot
. i ' segue.'s .
. . . o,
Py 1 . -~
-_———————————
T —1 = T - o T 11 y 4 + 1
I;LJI ) S ] 1 1 1 = i ; - ; I l= )| 1
l .o ' s.st. ~ WB.I
—— t i H t T I - — i — T 1 —r11
=) ' ™) -, ™ N | 1 % 1 | ™ S . | ] 1> 4
— >—o e O R S P S Yt . 4 lé
- . - - o - o o - o
. 7 r .
, TNt T
N0 — ; Q N 'f' :—' o () » .
(%) 1 1 >l . -
i 1 F 1 o 1 1 1 P ﬂ
1 i H | SR ) 11 11 i 1 N el 1 i
; L — 1 1 Tt —— T 1—1
St W.E- ] 1
1] 1 | g
| iu| ; 1 : D O y-——4 " n
T 1 i ) P51 S O 1 Tt =1
P B P WP ) Py Tt T
— e e [ 4 — Tt ]
5?7 b+ & * e [~ St 5
: N - : 7

.Hi'tllerto the Exercises have all been played with.a thirdff)art of the bow, and the wholc;- bow; but,
in thase which follow, strokes of varijous lengths, and with the upper, middle, and lower part of the
»bow will be required. The bowings, therefore, will heneeforth (or, until a more minute division of

. the how ean be learned) be indieated in the following mainer:_ the whole bowings, as before, by
W.B; and the short, or third-part bowings by S.St: the half bowings, with the .upper part of
the how, by H.B.l}; those with the lower part by H.B.1; and those with the middie of the bow
by H.B.m. T .

The rules for the motion of the right hand and arm in these half bowings, are eontained in those
already given for. the whole howings: it is, therefore, ouly neeessary to repeat here,thatin strohes
with the npper third-part of the bow, the elbow remains perfeetly ‘::‘tjll; and that all  the bowings
mnst be made in a_paralleldirection - with the bridge.

.And(mlc' ' —8§.
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¥ The téacher must never give wuy to the pupil,but, from the commencement, insist upon the most exuct division ofthe
bur. In the accompuniment to the following Fxcreise,the four parts of the bur must be murked as there indicated,in e
der thet thiy nuy be cleurly puceucd by the pupil: thw method must aso be uduptud in the, other Extxm:x s, but unly

,untit Lo begins, withuut suck yssislunce, to play (‘mltl‘ﬂ) in time. '-’



’ lit‘ft»l:e the teacher proceeds to anather speeies of time, he- should first eanse the pupil to mark or

heat it again. Adaeio | —50
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The next Exercise ecaminences with an incomiplete bar:and as in suich eases the notes usnally
fall on, or at least conclude with,the unaccented part of the bar, the Violinist takes them with
an up-bow, in order that he may employ the down-bow for the accemted part at the begin-
ningof the followhig bar. The rcason of this is, that, from the proximity of the hand to the
strings, the pressure is naturauy 5txonger in the down_-bow, than in the up -bow; and the old
rule requires that every bar should begin .with the former, and finish wth the latter.”™ o
The modern  style of playing, however, eauses frequent deviations from this rule, as
the pupil will obscrve in the indieation of. the bowings in the following Exgercises, the ne_
ecossity of whieh wilf be explained to him hereafter. . ‘
The notes forming the incomplete bar in the i'ollo»’]'llg" Exercise are not to be shnr_
red t.n'.:(-tlicr, but played in two scpavate bowings, and must, according to rule, be com-
menced with a down- bow. By this mecans, the first note of the whole bar obtaius the

down_bow, as alse the first note of each - succecdmg bar.

ATy
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The tnest note E of the next Exereise,is played with a shart up-bow near the nut,in order

3.3

thit _

. the whale bow may be employcd for the six notes of the following bar. Iu the sth ang 13th bar, ut

Adag-io J= 96\

poussd.y,

‘eonclusion of the bar, its whole Iength shall have been nséd.

£

L the quavm' rests, the.' bow is raised from the strings and passed on through the air, .that,at ihe

J
p
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With regard to the rests,it must here be obscrved,that the semibreve rest E not Olll) mdlcates

silence for the duration of a whole bar.in four-erotehet time, but also in all other speeies: its uluc )
therefore, depends upon the time in which the picce is written; for example, in thc first bar of the

aeemupammcnt to the foregomg Exereise, it is only eqnal to six quavers.

When Séveral bars’ rest oecur, the following marks are fr eqnenﬂy used to mdleate them

9

3

4

"6

8

1

e

1

1

1

A still greatex; number, are simply marked thus:

T

The f'ull(')/“iug Exercise is played ‘thl'OHg‘hOIlt with the upper third-part of the boy;', the bach-arm
~ being kKept steady. For the motion of thé"bow on two strings, the wrist only must be employed;
over three or.,

aud the elbow raised or lowered a little, only when the bow has to pass

.stnm:s .

s

:

<

fouyr

,

In caeh suc cccdmg Exereise,the bowings now become more \ar)ed the pertormance of them exac t-

Iy as they are” indieated, is thereforc so much the more neeessary, sinee, h'om the omission ofone

oty . (hc others woitdd be mstdutly Lhdngcd thloug‘honf the . \~h0le composntwn

~
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S ~ SECTICN LIl 35

ON TRIPLETS, SEXTOLES. DOTTED NOTES  AND , ",
REsts, TIES, AND SYNCOPATIONS. ' ’

~

N .
By ehanging the movement of the quavers in 1é3 or 6 time, into C or 2 time, a |, elass of
notes is formed ealled Tnplets .
Any note divided into three, instead of two parts, forms a trip,l'ct, as in the following Exam-

ple.

¥ 1) 4 1]

W E======

N _— N ~7
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Triplets.

The I8t is called a minim-triplet, the 2" a erotchet-triplet, the 3d a quaver-triplet, and  the
4th 4 semiquaver-triplet. They are distinguished from notes of the same shape, by the fignre 3
placed above them. However, in quaver and scmiquaver triplets the figure is frequéht]y omitted,
or only placed over the first triplet,as thesc are easily known by their being groupcd together in

A rest often supplies the plaee of one of the notes:

threes: -

3 3 3

7
~ >
. s T . — '+ 4 //

Sometimes, also, two notes are- contracted into one:

3 3

L L T

By doubling the notes of a triplet,a Sextole is formed:

s Triplets.

Sextolcs

Two triplets are frequently grouped together in this way, and marked (though lmpropcxl_y) with
a 6, like a sextole. They differ from thc latter, b, hanng the accent on the first and fonrth note;
whereas, in the sextole, it falls on ﬂlc/ﬁrst, third, and fifth note. -

~ Triplets. Sextole,
i
] 61 1 L€ (]

§]
Eemeerierl
> > > oy >

The following Exereise is intended to mstruct the pupil in the division of Triplets and Sextoles;
these, therefore, are intermixed with the other kinds of notes. In the 10th 2qst ang 2ond bax,qrc séve.
val triplets in sueceession,each begiming with a rest;and as, eonseqnently,the notes are unaccented Sgthey .
wust aceording to rule, be all played with an up-bow. At the rests, the how is lifted up,thcn drawn
haeh in the aiv, and at each triplet, again placed with its point upon the string. -
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37
A dot inercases the duration of the note after which:it .is placetf',by the halt of its 6|-ig-in;4l

value: .. . . .

\ IER
3
p

ra\ LY
L W3 1

13 l T

A dotted minim, thercfore, is eqnal to three crotehets; and a dot.té('i‘ crotchet,t(; three quavers.

When a note is followed by two dots, the s'e001nqyoi' them is half the length of the first:

4 1 § S ~ .
T 0
Z v.i P —
. It ] et - LA o—
1 ”
. TN
NC
o %
S T — s N SRS P |
TV I +

The first dotis half the length of the rest; and the .secoud,half the length of the first det.
Where, however, a note eould not be prolonged by a-dot, cither -on account of the inerease in
the duvation amounting to>lcss than the half of its value (1); or, on account of a bar-line in-
tervening, (2), a second notc of the reqlusxtc length is written, wh)ch is connected with the

former by means of .a’ tie, marked thns 0

-

(1) (2) -
L 1 T 1 i 1
1 1 3 4 =x H 1 e -
= et t
All sneh tied notes. are performed as one. - ..

lnstcad of* the tie aeross the bar-line (2), a dot is frcqucntl_) met wth

3 z
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The tullowing Exercise eontains single and dounble dotted notes and rests, together also with ties;
amd as it‘ i~ a common fault with beghmers, to hurry dotted notes aud thereby break in upon
the %ime. the teaeher must here carefully attend to this partienlar. o

The 151 bar introduees a new bowing to the pupil. There, two motes have to be played with

- one stroke of the bow, ecach uf which mu.st be distinetly heard, as though it had a separate bow,
Before thc \C(0ll(| note” ls played, the bow must therctore be kept bhll for a moment.The

ing.
rest thereby oeeasmned should be very short; at nmst only a (lennscquu.ner
- . /
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When two notes are tied together several times in sucees$sion, the first of which tans cach time

on a weak part of the bar, and the’ second on a strong pal't, they are called byncnpatmm or syn-

.copated notes: -
—~ N —

AT e e o

OAg—F 31w te
' T i

In_uotes of shorter difation, the two, tied notes are contraeted into one in the middle of the bar:
. N -
7 (. A S o SR T
31 - 1 = - 1 1 L
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The characteristic of syne;)pations (‘unsists in this, _ that each note commences with the weak
“part of the bar, on which, therefore, the accent or emphasls most natlua]l) falls. The method fre-
quently adepted in Violin- playing, of marking the second halft of each note (or that which falls on

the strong part of the bar) by a particnlar presswre of the bow, .

K ——1a—0—=
— b H k1 h | e

1 172 ] T

o = > >

is, theretore, faulty; because it destrays, in seme degree, the peeuliarity of syncopation.

AorT
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elf in the division and

appoertunity of «

‘The tollowing picee gives the pupil an

sxereising hims

srformance of syncopations, as well. as the

"

other kinds of notes beforve mentioned,

-

Andante. J = 92.
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Before pr'oeeedilig"l’al'{tler, the teacher shatild canse the pupil. to repeat the, last 10 E;(crcis‘c
nntil he has not only learned to play them perfeotly in tune and with the preseribed bomr:;:~,
“but also stnetly in time. In order to convinee hlmself whether he ean accomphsh the latter

the- teacher may now and then allow him to play to the beats of the Metronome;but nottoo lmup
or his performanee will soon become stsz and formal. Should his exeeution not admit of his

pluying the Exer cises so fast as they are marked the Metrouome must- be set as many degr, ces

slower as is foimd neeessary.

-
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« ! e et e—

~

Ox ScaLks, KEY'S, J[ARKS OF TRANSPOSITION:

. . “

Lo A.N‘D Sl('./\”ATURh.

- — IRIN
The natural and gradual éue.ccssion of notes, CD.EF.GAB and again to C, is ecalled a2 Scale.
The pupil already kuaws, that the d:stanccs Jbetween these notes are not all alike; and that
E_-F, and B_C, are only hali as far apart as the others. The scale, therefore, consists of five

of the grcater and two of ihe lesscr dxstances whieh are termed respeetively lones and

I ’
semitories.’ . . , . . . +
- P LI [ T L -
. astrey, " . seseea, - ceshreas,
et el e, L haetiitreea e cailt e seer . Lt

o tome, e LT tones T semiitone, et tone, W tome,  eott tone. M Tiemitone.
ju 1 T I ¥ 1
IH 1 T —t d - .:u
P 1 o [ 4 L 1
J & 4 - L : ] !

- » -

Atrfirst, ﬁ“_‘" tones 6qe;lr; “biz: from C to D, and from D to E; then comes a Lsemitone, from E to
P, then zig-ain three tomes, from F to G, G to A, and A to B;‘ and lastly, the second semitone,
from B te C. ’ .o, P . -

As this series of notes commences with C, it is called thc bcale of C.

However, we are frequently obliged to ecommence Mth othcr notes, and so to form mnew scales,
But in order then to produce the nccessmy a'rrangemcnt of tones and scnut(mes for a sea[e,
it is requItc that one or more of the notes be eIevated or depresscd a sem‘tone.

The elevation of a note 15 cfiected by placmg the charaeter $, termed a s/mrp, before it.

C witha 2, is ﬂlqr,gforc called C sharp; ]),_wth a §, D sharp, and so on. -
The new scates, formed by sharpening onc or more notes, are the following:— ‘
First, that of G, as it requires but one: sharp; ™ ' * ’ ’ ‘

e tond, :! SN e clemitonds ..‘..."‘.. tone. ."-'...... .tunc..- t(;ne.“ .’;(‘num;\t... )

6= —— r £ = = =|

v . A k. . © ‘D. .- E. - F sharp. G.

seseny, PRSI LR L eevae

tone, e cy 0, tone, et semitone. ot tone. tone. o7 tone. w.semitone, -

: % ‘ ; e
E‘}> .} = %_ o T [ T
P ¥ sh T L i ; ’
shurp. C sharp.
.
o S . . -
:3 that of A, with threc sharps; -~ .
e - . semio ’ ) semi-
~ } . ” tomee . - i' - VIT: ’ tone, -r~
Lo——w— . e — ! f } '
J _ 1 — ’ ' ' :
C sharp, =" Fshqrp. G shurp.
: . that of E, with four sharps; .
- semi tsolllm-
-, une,
—ﬂll ; = ; = i i OITL T % s:
e Fe——w— : : 7 } 1 .
F sharp. G sharp. ’ C sharp. D sharp.

~TT



The depression of a note is effccted by placing the charaetcl “b, termed a flat
. it. C witha b

4

. Lot .

i
Amoug these scules, il wi

tone,

and that of B,

I +3
with five sharps. -
semi- f + sCmi- - .
- R tone, - tone,. 2
g 5 - v - # ol # 2 T — T
C.d T 1 1 T
\ S 2 - L — ¥ - iﬂ
YA r i I .
C sh;wp.,.]) sharp. F shurp G sharp. A shurp.

—

the pupil will miss that of F. This can ounly be formed by depressing the
note B a semitone; by which, after the twe toncs: the first semit}me is obtained

|s therefore called C flat; D with a b

\
Loy

tone. . 7t

D flat, and so on.
The first ncwseale, produced by flattening the note B, is conscquently that of F

, before

eeen, venven. Lesseeee,
. . [ " .
. .. o . . - - ot . Ce.
" sumtonc. St tonce . tone St tone. sceaitone.
1/ H i -
T 1Y
. — e i = t :
A 1 ) M
o/ : | !
. . B flat

Another new_scale ean now be formed, by coemmencing with the flatte_;nf-d note Bb

flattening the

Commencing with’ thc senom’ flattened l‘ote, we farm the seale of K 9:

W]

fonrth note as before

and
- Scalc of Bh_, with two flats. ) R R
. semi- ‘ . semi- N
. . . tune, - A .‘ ' *tunc_. B_Q_ L.
/T = 1Ay ] hd y ! - — - .
Ahe——48 - -
g : ; . - S
B flat. N O ¥
. T———

. e

B flat.

with three flats;

semi- semi-
_tone, tone. ;
1L . - I P Y
- e ‘ b » : I3 . o J ﬂ B
E flat. Afrt. ' Bt . E fiae.
commeneing with the third flattened note, that of A D, with teaw flats;
. semi- somi
, ~— tone. , ) o Py g,,,,(.}’-p-
= = = be "«' t
| 2 ; T
A : : ;
Y : ' ‘ _ "
Aftt,  Bflt , D fit. K flat, : A fla.
. t - *

and commencing with the fourth flattened note, that of Db, . with five flats

semi- somi- R
tone, | ' tone,
1) A S T I :
3 i T
Y . 1y 17 n + -
T N - Al T ¥
Ue i ~ N e N .
) D fLr.  E flat. Gflat, Aftt. B flt. > D flat.
But new scales ean also he. formed -by commencmg with the shar pened notes, cousequently the
H v
scale of F§, with six sharps, is l\ue subjoined. :
semi- semi-
1 tone L N0,
—L T M I - ~ o e 1 r.
7 : :_' ';‘"t tod :? 1 H
LB -

Fship, G sharp. A shayp. C rharpe D shap.

At

E shaop.

Fhap.
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Vilh this {welllh seale, the whale series of scales fiuishes,
commenecing with the seeond sharpened note g,
which we already possess commeneing wilh ])b-

med, are ‘nevertheless one and the same nntc.__hcmmsc, in elevating C by a

. sing 1) by a b

name, not in sound.® Iu like manner,

sinee CE - and Db

we arrive at the selt-same nate, and- therefore the distinetion exists only

a scale cmn]neneing with the fifth flattened note

For were we yet to form

we should ouly obtain a similar

another,
to thut

one

although difterently wa.

2, and, depres
in
Gb

would add nothing'to the number; but eorrespond predisely -with that of FE.

One of these twelve seales: predominates’-in every composition; that of C, for instanece, in the

Exereises NOS 13, 14, ;165 17, 19, 20, and

4
—. The sharps and flats Jecessary for the .construetion

22,
Key of C. ‘ There ave econseqichtly -as .many

hence these pieces are

"Feys as Scales 5

said to be written in the

ndmel) twelve.. - - | .

of scales, are not econstantly

repeated

throughout the euntire clunposﬂ’mn bunt- only placed once

ter the clet, and their ‘influence then

the predominant secuale and the key of the picee ean be

contmnes to ‘the

at-the begiming of it, imméﬂi‘utely af .

instantly

end. **  From the signature, therefore,

ascertained.

Here follow the twelve keys with their signatures, whieh the pupil must attentively observe.

. Without With onc . With two With three .
.. signature. N . bhdk'p; PO shurps. *~  sharps.
7 i : . J " [ .t s
Key of .. . Key of 7{: ": Kt-y of-
C.. D, 7 A, i
o/ - B o/ [V
-~ With. four .. With five_ - . T OWith six o« < ’ With une  »
L o s}u::-ps, St e g sha;pa. ®ow sharps. : flat.
. A .
Key of K('y of* 22—l Key ot %g Key of
{ o /n.-l_l .
E. i ~F2. ('p——t—11 F.
B
T With iwou With three With four With five
. *” f'?d: LT e, Yo ﬂ“s'.,,‘ ) flats. i - = flats.
'y 9 - > s
Key of Key of
Bb. ¢ Eb. -
one T e - B e e o ’ N

V\hen a  sharp- or flat z'cqlm'cs to ‘e contradlcted, tor the purpose of 1estormg the note tp

its eriginal plteh, the follomng chamctu, h, called a n(lhual, is placed bhefore it.
Fat 2 . -
. 7 4 { "
,Li"fflglgl 1 1
. ' PR e . 'Fsh';u-p.F B flat.

Suﬁh notes —b“llll-l!‘ in sound though not in NG o ure c.x].led enharmonie, and the substitution of one for the
other, (Ex:C8#  for Db, or ¥ fur Gb aml the ruu.-rse,) IS termed un L‘n}mrm(mu‘ change or tl‘dllbltlull.

Thus situated, they

“uffeet ull the notes

*
* A more corrvet idey ut this nmthr, wxll 1 upprchend, be g',dhcr(-d from the followmg

The sharps or flats belonging to the key of the picec,uré pluced all together at the commencument of cach stve,
funnediately ‘after the clef;aind forme what.is culled the S1GNATURE.

of the

sone name as the lines or spices on which ‘they wre placed, and thcir influenee continues to the end of the cam-
Tt

position, or until a new sirnature appuars.

-
ary

" :
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‘This character, therefare, lowers a note when it eontradicts a shiarp, and raises ane whiceh s
heen 'prcviquﬂ)’ ‘affeeted” by a Tlat. R S . -
The three cha{zacters‘ .48 b, and b,~a're called marks: of transposition. - . o L
The signature of the following Exereise consists of one«sharp enly, which applies to 'F;"the pu.
pil must therefore stop this note a semiitone higher, throughout the piece. lebequently won the
E-string, .the first finger must no Jonger be .placed. eluse to the nut,.but close to the second
- finger; and on thc D shmg the seeond finger, which, hlthCI‘tO has always been set elose tg
the fn'st must now be placed at a distance: from it, qnite elose to the third.
~ The fourth bar of the Exereise modulates into the key of D, so that n tlns and the . fol_
luwmg bars, the scale of D with two shar ps .predominates; Besides the F. thexelorc, the pu.
pil has also to stop:C a scmitone higher; and; on the Aw string,- to place the, second hngcl
at a distanee from the first, close behind the third fiuger, Ii: the four last bars, however,
-the seale of G again predominates, and the C is, therefore stopped in its former place.

o ~
N L T o R e
Andante. J = 50.
tire.

1
T
N [ S——cr
' ¥
|
N H
Y
v 4
EANN
3 - A ]

- - 1 » - - Toa

The next Exerelse has likewise one shzu p for its siggnature, cmlscquentl) the ]se_y of G pre_
dominates. But in the 5th aml 6“' ‘bar, and again in a suceeemng part of fhe Exercise, by
mm;nhtmn mth other keys, the scales- of (,,h A, and D, also occur The pupll therefore, must
carctully nhscnc the wmarks of transpos:tnm, mov mg the finger a ;cmltonc upwards at each %,
amd returning tt) the original place at each h . Tu.the 8th bar a modulation is again made

RN PR TIT hey of D, and the seale of 1) then prcdomumtes to thc Irth bar

3 tey
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A
Ll following Excereise has two sharps for
must be stopped a semitone higher, throughout the picee.

its signature; it is therefore in the key of B, and

all ¥ and s

- - - . “
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EEE‘\D‘
| Lﬁ:t ,
AL
ol
N
A 3R
N[
N
i
"
s -
F___
Y

The sharps or flats- forming a signature, are ealled essential marks of transposition;but those
which’ oceur in the conrse of a pleee, accuiental The lattcr only mamtam thcn- mf!ucnce to the
end of the bar, and ‘must be rencwed 1f the same note is requu'ed to be elemtell or deprcssedm

the riext bar, unless two notes happenmg’ in dltferent bars are comneccted together by a f:c

. - . \

- N R

K3

@:t_—_r— 1"1;5 in which ease the second note also remaius sharpened or f]attened ;, .

=,
All notes of the same name within the limits of a bar, even if thcy oceur in different oeta\es,

arc affected by one accidental.** In the 13t bar of the following Exercise, the £ before A
therefore, not only influences the first, but also the fifth note; and in the 2gth bar, the h
not only depresses the note before which it is placed, but also the 7th and 9"‘ note. -

The essential sharps of the next Exercise are Fg, C§, and G# henee it ls in the key

of A, . R s - .

* 1o casvs of this kind,wherc the two notes full on the sutne-line or space,the sccond note uould also remuin af_

feeted by the acecidentul.cven if the tie were omifted. TR: .
*¥ That is,_ull notes of the saume name which oceur AFTER the accidental has been inserted. Tr:

5077
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Hitherto, the pupil has always played with a mmiform strength of tone. Butja"s the Violin admits of
the most varied modificatious of soft and loud,it is now time that he should endcavourto produce
them. In the sueeceding Excrelse, thercfore, they are indieated m the ushal manner, by eertain
Italian words placed below the stave. At present, it will be sufﬂmcnt if he learn the fol[m«ing
" piano (abbreviated 42) soft, pianissimo () very soft, forte (f) Ioud >fortissimo (ff)
very lond, crescendo . (eres:) gradually increasing in power, and.decréscendo (decres:)gra-
dually dimini\hing Edeh word continues its influence until superseded by some other.

In forte passages, the bow is pressed more firmly on the string ‘with the first finger, moved
quicker, and 'brought neaver the bridge; but, in piano passages,it is somewhat lifted up by a
pressure ‘of the little finger, moved slower, and earriced farther from the bridge. In the cyes: and-
decres:, the perfarmer gradually passes from one to the other of these methods._

The pupil must always be careful to draw a fine tonc from the instrument, both in’ thej«)
and f£. A regnl.n bomng, added to flrmness in stopping the notes, are the first reqmsltes

for this purpose.

.
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The following Exercise has one flat for its signaturec:all the B’s must therefore be stopped a semi.

tone tower. Besides this essential mark of transposition, mmmerous aceidentals aceur, whieh the pupil

mnst carefully observe. . ) . .
. dAndante [ =100. . . /x y ’
s DOUSSE, rf e 9,? . ? .g 4
i - ¥ A A —1 . ) & = . - .- ' 0
- oy A y — e o —F—* bjs

s cres JHun1.: —  WB. decress
. - X /ﬂ -

kg i M ‘m"-'--—--
[T | '---=

Pousse.. - - pOUSSE. pousse. POUSSE. * a
N . . W.B, . )
—F

- (2 S I

P2 = == L ——— : }';? = : —
N .vv:_ d " 133 = i}
. . S . ;‘-ﬁ’: - toe - rxa ks tahg

' - . e te. ot e s . . 0
! . B ) ] .' A \_/ \_/ L

* The letters /9 and ' apply to both purts. <
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The following Exercise has two flats for its signature; all the B’s and Es must thercfore be

stopped a scemitone lower.

v

Allegrro. | = 80.
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, _pousse. L p— ‘.-f-# o o *Z
PR B a0 1 f annnuetet™ 1 I 1 1 . 1 1 1 I Jnod Y 1 1 1 1
. tJ 1 i 1 1 | il 1
t ray e v # ] ] ! ﬁ i
f ) 1 ~ 0 -
[ % f '#'-"“ : ' / ’
&00 28 HBu. S5.S5t. HBu.S.5t. __ —— — — — H.B.u. H.B.u. S.St.
a'y . . - —
‘ _Ig '\';_L- L .
A T 1 i M | Y y —
| Y 1 L1 1 1 0 T W g | P |
=5 = — g
\a/ ' | v
0 -
prb—=r e e e e —
e —— Ay - 5 5 =
Y £¢§ W % 1 T ] | i l.‘ T% { - { 1 Il 1141
d \ ﬁ % w ¢ & v -
N «

LA /_,__.l-\ . )
 — T—1 1 T—1 N T 1
T — T  S— 1 T ~T —ﬁ -

4 = L o— s P PRI IS A
i | T v 1 L1
b ::f
! : : ——*—F
-

* e 0 Ta i

Vs M| 4 E .

— . : o Py
N4 1 — Can { T » <
= H = Crretr——w—ro

. g H.B.u.
b :
P : e ! e
y_an y ) ll‘l; O = 1 b gt 1 t / r P
o/ = B o =t -~ &

|4

rET



I

. P |

Al

£ be

1 ¢

TN

2
1
!

£

{).

———

A

1

decres
=

> —
N——

n
1
1
1 ]

N
i

= A



-
ah . . .

%)

The follawing Exercise has three flats for its signatures theretore, all the B's 'E%, and A's;mast

be stopped a semitone lower.

.41[(’;;'1'(:!10. J = l08.

tivd poussé.
il
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J— P

T T

R0 29, P wae

i S = e
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r SBCTION IX.

ON IANTERVALS, AND ON MAJOR, JMINOR,
DiATONIC AND CHROMATIC SCALES.

———
B

The distance from one nate to anotlier is eatled an Interval,and the nmmber of desrees which it

. -

Cto D,

P Cto E,
cmhraces, determines xts nanie; fnr ex.nnple, from is a seeond; {rom — a
\ .
jol - R =
cr L2 : L ¢ 4
third; frem a fourth, and so omn.
. N
1.2.3. 4. . . ¢

3

‘Rht, as these notes ean either be sharpened .or flattened, a diversity in the intervals is thus pro_

duneed, whieh is expressed by the epithets major, minor,-angmented, and diminished. The following

are the intervals most generally used. >

- .
. . \ - -
/ NISON'S SECcONDS. ) THirRDS. - \/ FoURTHS."
' U. J \/ J B I/ 1 ' OURTHS :
i perfeet, | augmented. ! minor, mdjor, augmented., minor, major. . purfeet, angmented,
-’ T n —1 + —4 —]
i £a% — S § 1 8 T 1 e H b T + 1
A W74 1 + kI 4 P il § ] L] J L] L 1 i) T4 k4 L el o1
T g e &Y - YU - O ol

FIFTHS, ‘\ Sixras. N SEVENTHS. \

2 diminished

ur fulse, perfect, uugmcnt(.-d‘ minor, major. diminished, minor, ’ major.
> st t — 1 = t
o el - - . .~ -o fo el e >
r A . — ’ -
| Ocraves. \/ NINTHS, \/ TENTHS. \
perfeet,  augmented. ] mmur, m.g'ux-, aug‘mcnud lnnlur, m.uvm. M \
= om— e t—5<— < u e e
pur 7.o% B 1 1 1 hast 13 O 1 Iy T ‘ - 1 i
— 4 1 L) i b | ¢ I 1 3 1 T 1 1A
J e ! ol ! .- - -

When an interval execeds the eomnpass of a Tenth, it is reekoned from the Oetave of the fun.
damental note and again ealled a Fourth, Fitth &e: . ‘

All other praetieable ixttéi‘x’hls,_thc pipil willi learn when he enters upon the study of Har.

mony; whieh study, be it here observed, he eannot dispense with, it desirous of bec\oming a
* thorongh musieian.

The seale whieh the pupil has hxthertn learned in .twelve different pbxxtmns aseends and de_
seends with the major Third and major Sixth:

FTTITrrrrrrr”s /i

’

~

There is however another seale, which differs prineipally from this, im having the Third and

Sisth minor; the former both in ascenrling' aind descending, but the latter in deseending only:

“
1 “

5077 4 -



Besides, the Sixth; the pupil will observe, that, in descending, the Seventh is also f‘lé“cnml*

This seale, like' the others, consists of five tmles and two scmltuncs, but in a different order:

- tone. . semitone. .. tone. .  tone. tono. 7 tome. T semitune.

" — — A .
1 11 14 .
1 3 e - L § el
T T bt ' - = 1 f; H *
- - - T 1 -

For, in aseending, the first tone is.immediately followed by a sclmtone, after which eome four‘
tonés; and lastly, the second - semitone. : v

. R - R

~ -

o N
|
L)

PR REETIN ereree, e,

semitone.t,” tone. <" tune. . semitone.”,)

. “ - tone.*! tone.

/ i T , - a1 .

N . ! ] " e — H el "

hi dcsccndnlg.#———-?—p—b—.\y f ] - - —1 we find,
- Y S - ’ i

LIRIR

at first, . two ‘toncs; then g_semitmie; thel‘l again two tones; after that the sceond semitone;
and last]y anotheér tomne. ) N

The seale with the major Third and major Slxth is called the Major Scale; and that with the
minor Third in ascendmg, and the minor Se\enth mnmr Sixth and minor Thlrd in deseending,
the Minor Scale. )

The Mfinor scale, like the Major, can be transposed eleven times~em1s’equently, there are 12-
Major_.and 12 Mnor ‘Seales. The former are already known to the pupxl, and the latter here

follow with their respective slgnatllres:; first, that of A, in which "o essential marks of trans.

position are necessary, but whieh, nevertheless, requires two aceidentzls for elevating the
Sixth and Seventh in aseending.

KN o !
* GOTTVYRIED WEBER, in his THEORY oF Musicil, ConposiTion,ubjects to the Minor Scule s hitherto used, und pro-
puses another, having, both in ascending und descending, the minor Sixth und mujor Seventh:

¥ 7 : N B T It

1
H .
4 e H .
T oy + + 3

VT e

In his opinion, the scule is « series of notes,of which the hurmanies belonging to a key are composed; und therel
fore he is right in objecting 15 the mujor Sixth in ascending and the minor Scventh in deseending,us being fureign to
the Minoxr Scule. However, us the Minor secule is most frequently empluoyed as w melody to the principul harmony
ol thic key, (¥1zs to the Triud of the kcy-not(.- } und anust then,us he himself stutes, retain its usual {n:r{??buth in ascend-

ing und descending @ . . .
#—al ks “"“\ b“"-ml.—t- *

L..

N Vv = és\___/"l'-

wnd further,as his secule scurcely vver otour: in useending,und only in descending when accompanicd by the hurmaony K

-th .
of the Dominant 7% P b-‘ ] Jjﬁ_‘! 1
E drea— e
o R —— .
= T
the :l\:l( us hitherto uscd,is conscquently much oftener heard in practice, than the one .xdv.ull(.(i by himsso that
I have preferrved .ndhur]ns to the old mcthod,in order to wecustom the pu "nla car to the scales whi-h he watl.

ntostly have to-perform, U

7
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Minar Scale of A, without signature;

-
peg
o
v
~
"
-~

of X, with one-sharp;

s , 'R / S. | .
— e 1 " - r. i . ™ i 4 | 1
2 T T \f P— ] L0 A B i
— & h b T i 1 } ) t
Py, bl i . ' H

of B, with two sharps;

) . LS. ! 1 : 8 L
lA = r . } + 4 ¥ { * 1 i 3 AH
3. — T e e ——e e e )
-. ¢ - A
-
: of F#, with three sharps;
l-
- . ~ . - s b PR
.Y n M - 'ﬁ‘ = ) r ] o 1] I l
4 = —F—a—e " = 0 ey ; }
. \e 74 r 4 b A N 1 kS . 1] 1 1 1
", T v i 3
. o .
of C=, with four sharps;
P 5. i} . . T s, . i L. 8 5.
b—R B : G— 4 }
5 > 4 .t n 'I ¥ " s' r 1 ! E - 1 )1 )4 T 4
-\’9 ‘[ } ; > or T 1 P
‘} _J_ r 4 hdd T \f ' t "

tn order to elcxate the Semnfh of the ncxt ]‘lmm Seale,(that ot Gi, with five sharps;) a mark of
transposition is required, with whieh the. puml is not yet acquamted This is the double sharp %,
wlhich elevates a note alr c'xd) shavpened by ’(hc slg'naturc an additional semitone,or altogetherone

whole tone. The note t!ms elevated, reeeives. in dddltmu to its ioxmer name, the dppe]latmu
of double; as, F“douhlc sharp, C-double shmp &e: © :

- The unatural q serves also to eontradiet ‘tive “double shar P> but’ reqlmcs a # to be addedto
it (32) iF only one of the sharps is to he removed. .,

" -
Y . . T -
- kY 4 R X

Mmm Beale of G2, with five shdrps,

» - ¥, s.
R eI LD . VP A o L g E
» - * Lad
6. i { 1 f' ’ &
J =
of Dz, with six sharps ;
~a f 0 8 1 > 5. . s
Lf ¥ s 2 + 6 3 1 1 5 i 4 1 H
7 j{\ ; 0'"‘” + } 1 — At 1 1 11 I
XY had i p=| 1 1 T T T 1
PYj e ] T 1 T
c' N N ‘\
of D, with one flat;
s, ° N s. s, P
— I i - T 1 1 H Il
- N T J S T Y hedl ) o w 1] P 1 1
y 7.5% T p s [ 4 x o + Y
A7 o r 4 - 1 L N S | 1 1
. o v i T * T



- 1. . 61 .
of G, with two flats; :

. 3
) '#9:;:& e Ww}

of ©, ;with three flaté;

of Bb, with five flats;
,b. ﬁ‘f £ -F-b'i"bn“- y —

12, #ﬂf-——-:-—** =EE=E=—=

LN .
t Thc pupil will have observed, that cach of these Minor scales has a’eorresponding signature to

one of . the Major seales; and that, in, descendmg‘,the notes are affected by the same_ marks of

trauapomtlon hence they are ealled - “relative. - ; -

. 7

"The rcldtne Minor to a’ Major key, is sxtualed a minor Thlrd ‘belaw the latter: A minor is,
therefore, the relative of C major, E: ‘minor of G nmJor and so on. Here follow 'all the
MaJor and”Minor Keys with the signatures eommon to both — '

. Ll

C major. = G mdjor D maJor A major %
A minor, - F minor. B miuor. 4 minor.

E major. 2 B mujor. p F# major. —t— F major. ‘
C2 minor. G minor. i D3 minor. ‘? =D minor.’

B» majm Eb major. Ab maJor Db major.

G mirior C minor. -F minor. Bb minor.

. It will generally be dii'ficult for a young.Violinist not posseéssing any knowledge of‘ Harmony,

to asecrtain from his part, whether a eompasition is written in the Major or in its relative Mi_
nor key. For his illforlllz;ti()ll on this subjeet, theretore, the following remarks 'ar‘e here intro_
direed. L C . . =
The opening of most eompositions is founded on the Triad or Chord of the Key in w!nchthg‘y are

wnttcn Th): consijsts of the kcy-noic thll‘d fifth and oectave; and, in a piecee without ugua_

ture, is either the Chord of C maJm‘ g or that of A minor % In eomparing

these clmrd.s"'togcthcr, the pupil will ohserve that the two notes C and E are conumon to both;
but that G belongs only to the Major, and A _only to the Minor chord. If, theretore, a piece

)

v BUTY?



- eloses or

(G2 : — )
i
wilhout signature commenees with G, this first note at ance deeides it to be in the Major key:

andil with A, it is_proved to be in the Minor key. It atfter C or E,or atter both.(; or A shounld

immediately oceur, the key is generally decided at once by one or ether of these notes.

\\.hcn the melody procecds by degrees, F and G must be taken notiee of, in ascending;for, it

both are cfevated, u“rsﬁ or even the G unlym then the picce is in
the Minor key: but if ne sharps are used M or ﬁ@ﬁ“ it is in the Ma_
J ! Y ~ [2)

jor key. When, however, the melody descends, we must examine it to the place where it either

proceeds in another direetion in order to ascertain the key, which is then gene -
rally decided by A or G. ’ ,
As the above will be best illustrated by

19, whieh the pupil has already studicd.

. ’ . - 0.
In NQI:S.@ the second notc(G) proves the key to be Major. In N© 14.%

the key remains undeeided throughout the first bar, as the notes of this melody nughi also belong
to o minor; however, the first note of the second bar (G) proves it to be C major. T N9

15.@ the first note al once judicutes the Minor key; and in N¢ lb‘.ﬁ the
1 : . e
third note points oent the Major hey o In N?i?.@ the Majm' key is likewise aunouneed

by the third note. In Nv ]8. "z‘:,i—'- it remains doubtful,to the end of the first whole bar,

Examples, we here seleet the Exereises NS 13 to

~ .
whether the melody belongs to C maJor or to A minor; bt the first note of the second hzu:

(A) proves it to be in the latter key.In N© 19.@_ the Major key is at once decided by the

(V)

sceond note. Coee :
The pupil mnst now endeavour to aseertain the key of piceces with sharp or tlat signatures,ac_
cording to the method deseribed above; applying to each, what has here been said respeeting the
keys of C magjor and A minor. Should he even then be occasia_{xally in doubt as to the key, hie
may, in erder to convinee himself, louk at the last note of the piéce; as all regular eompositimlg
finish:in the same key in which they begin, even if moednlations into other keys are in some plu.
ces introduced.* Also, the prineipal part (or that played by the 18t Yiolin) generally finishes, like
the under part, (or Bass,) with the Tonic, 1.e. with the findamental or key-note."The Exercises
ahove eited, NUS 13 to l}), will likewise serve to illustrate this, for the whole of them conelude

N
4

with C or A, according as they are Major or Minor, ** ;
. : 5

>

’

The following Exereises are intended for the' practice of the Minor xcalcs both aseending and des
cending; the latter, sometinies with the minor, and at others wilh the major Seventh.The pupil must

therefare he paltl(nlnrly attentive to the mwmierons aceidental macks of transposition.

‘fumpusnmn\ in « Minor ey, frequently end in the Mujor of the sume name; Ex: those in A MINOR in A MAJOR.

« Additionul informution on the subjeet here treuted of, will be fouad in the infero sting little “Essiy oy Tuk
Y ) : D with

N Mis)cby W.Forpw published by Mess®s Cocxs & €9, which the pupil ny perusc with advantage.,

N Tr:
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Gy
In the fotlawing Excreise,

notes betore w

the rule mnst be borne in mind, that accidentals not only atteet the

hieh they stand. but/also these in the npper av lower octaves ocenvring within

" the limits of a bar: henee, at the end "of the first bar, Ef aud Ff must be  played. .
Andante. N ="132. o >
s ey, /—\ - . . 7"
H-5) h . T 1 b
7 + T 1 L
— —————— ——&— i > —1
| T . R
RO 89 J ,)-;t, i?'n P f .
N33 1 cres: . et : .
T T — 1=
D T - [ - y 4 - I P i I -1 | 1 . G
r's) 1™ 1 1 H %f H 1 - - & i T } B 1
N (] 1 'Q 1 > :J - 'J E:L 5 :._]
Y =* . 7 =7 . = =" e T
N Y -~ OJ & - L [ 4
. \_// \_'/
el vﬁ X () —— ‘
——— = = :
a1 —-—"—(a)r:,;_;_.l____hx oy E—— j;—}
*ﬁ HW 1') \_/’ \V}“g "-i’. 1:‘.
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S— ~ _ py
F- » -
- 1 1 i i : .l- [
w P { 1 ‘l 1 l' .
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T

In the li“’ bar of the following Exereise, a new mark of tmn\pnsmnn ocenr

This js the don
B double flat

eswd reeeives (as in the case of the %) the name nf double, as K double flat,

ble fl(lt (!"‘), which serves to depress an already flattened note an mhhtmnal semitone.
nute thue; depr
&c.

The

P

o ehalac
ter (5b) is plaeced before it, thus ﬁ o '
L ) .

pox. by bb& B, '

The pupil has now been made aequainted with the last of the five marks of trausposition;

W hcu, a(ter a d(mhlc flat, the note is lcqlm'ed in a s1m|lly flattoncd state, thc camporn

-
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N
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All Major and Minor scales, consisting of five tones and two semitones, are called by the ge-
ueral name of Diatonie (ar natural) scalcs. There is, however, another kind, pr occedmg en-

tively by semitones, termed Chrematie (or artificial):

.~

1 —1 .
7 Tt 1 T * -

18 1 1 4
1 1 1 I
v dge e v * .

As these seales oonsisi, at all times, of the same semitones; they are, both in Major and Mi.
nor, in aseending and Hesccnding always alike to the ear; Umlfgh o the eye, they appear dif_
fuuxt, 1.e. wntten with other marks of transpns]hon* . )

The two iollowmg Exereises are mtcnded for the practice of Chmmat)e scales. Vﬂlen these’
are very quick, observé as a principal rule, that more than one note must never be stop -
ped with the little finger, it being shorter and cnnsequcntl) less moveable than the others;
by cach of which, two notes arc pla)ed The sharpencd’. note of the Aoderth fmger, mist, thereo
fm'e; be either taken on the next open string, as at (1); er_by the first finger on the said string,
as at (2). - ) ' ’ . B
! (1 )4 o 1 2 (2) 4 2 v

Mﬂ . T
The E# at (2),is stopped with the seomul fmger, beeause ‘he same fmger must never be’
emplo_yed thfree/tzmes in Successien.

As the open strings (particularly E & A) smmd shriller than the stoppcd notes, they are avoid- '

ed, as much as possible, in playing Chromatie scales. Consequently, in the 26th bar of the fol-
lowing Exercise, the Eb is stopped with the third. finger, (as _theugh it were DE,) in order that
the E might be taken with thc fourth fmger, and not on the open string. “

- .Allegretto J = 92 T -

—-—-—-I'" y . 4
[ Ve

oty V21
hl [~ O
Y O 4

* . v . Iy < . . :
The Enharmonie Seule, is not mentioned,us it never securs in pructice, : .
. - .t . r
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D TION X
. OAN THE DIFFERENT POSITIONS OR SHIFTS,

AND ON EXTENSIONS AND HARMONICS,

.

2 .
lesides the notes from S#——— to ————— to -which all the preceding Exercises have heen
A I

u;(;

econfined; the Violin passesses others, equally sonorous,” execeding the enmpass of an octave:—

- 2

e = 2 £ E

P - 2 E =1 .<: -

P T EE CoCFE EEE
— e — ;

<Nl

Cc. D. E. F.. G. A. B. C.

£
o

But, as the hirhest of these notes, on acconnt of the numerons ledger lines, ean’ no lowger he

read. quieklys it is usnal to write them an ‘octave lower, and to indicate their higher situation

by gwe ______ (abbreviated from all’ ottara.)  For example:—
L) - -
L O
= s = t
. 1 H T 1 1 H 1 { .

Li—— o E————
Z : |
o

t
~

When they are again to be played as written, the word loco is cither employed, or the dot.
ted line discqntimléd, as:— N

>

L S loco FrU ...
- . 2
e aifEe L Tuiee
i t T : - or 5 i i . 4]
e Y — 1
) N v
The notes situated.ahove g can only be vesched and stopped by the tingers, when
Y]

the hand, relinguishing its nsial position, advances morve or less towards the bridge. These
difterent  positions are called Shifts, and were formerly divided into two eclasses, whole aunl
hatf shitts. .\ half shift was that position of the hand, in whieh the G of the E string

~——7~_——!—— H . . . A
?_}.1 is stopped with the first tinger: and a whole shift, that in whieh the same fine.

-
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ger is placed an the A of the E string % The following position was again terwed
ANy . 'T—'—' v

a half shift; the next to that a whole shitt, aud so ou. In‘ordcr, however, to  distinguish
these npper posiiim:sl from the lower oncs ‘similarly named. they were turthermore ealled
the sceond halt and sceond whele shitt,
But as this appellation aof shifts is intricate, I have here adopted the Freneh methad,wbich
dixtinguishes the various positions of the hand by fi)at Paosition, atumd Position &e.
“The lower position of the hand, in which all the fmcgumg Fxcn(‘l\l\ have been played,is
theretore ealled the ISt Pnsmon : When the hand is advaneed so ‘muech nearer the bridge, that

1 ]

the first finger falls on the G or G# of the K striugﬁa we are in the 2 Pasition:

2

the 7t-h:0|l ﬁ » in the 81.",.111(1 so -
- F,or F§ )

, in the 6th;on ﬁ in
D5, D,or DA ‘Eb, E,ur E¥

an.

/
In these upper positioys of the hand, not only the mnotes on the E string, but these also on

the other three strings are now played, although the latter may be likewise reached, with the
. assistanee of the E string, in a lower rpositio'n. But cn'nti‘nually addptiug; this method, wonld
eanse the hand to chanuge its positi.ml too often, and therchy greatly increase the diffieni-
ty of playing. Indced, nuny  passages which in a quiet position of the hand are perfectlyca-
Ny, would, in saeh a case, .be rendered v»holly )mpractmable

In the new Positions ot the followmg Exerelses, ‘the pup]l miist at all times be partieularly
carcful to hold the” haid in the nsual -way, and observe that the ‘fingers, bent at both joints,
fall perpendicmarly -on the stlmgs (In the 2nd Position, the wrist mnust not press- against
the ribs of the mstrnmen% not, indeed, nntil the hand has advaneed to the d‘d Position,

wheve the ball of the hand adheres to the projeetion of the neek.

’
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The next Excreise is designed for the practiee of extensions, 1.e. of notes ‘which helang to the
following or to the preeeding Position. These are taken cither with the fourth or the first
finrer, without meving the hand; Ex:. z

. 3b4'4'3 2 1 E @ . ' r ‘ 'A”"/

If the extended note is to be slurred in one bowing with tho note ‘immediately adjoining, it must
not be distant more than a  semitone from the latter; as, by drawing baeck the finger a whole

4 . ; :
3+ 33 E ‘ ’
. But if the extended note be not im-

. ; -
tone, a disagrccable whining is prodneed; Ex:

mediately followed by that nearest td it, then cven the whole tone may be played in one
L 3’?_‘:
ennnected bowing; Ex: .
3431

These catensions are made, in nrdcr ta avoid changmg the position of thc haud for the sake
of a single uote: buat in cases where such notes eould he stopped on the next string, with-
out leaving the Posilion we are in; exteusion is merely adopted for the purpose of uniting them
with the other notes in a steadier bowing than otherwise eould possibly be dome.
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Asy incapproaching the bridge, the notes lie  gradually nearer cach other, the pupils car will alsn
- lead him to draw his {igrers eloser together at caeh snceceding Position. That tinger in parti-
cular which has to stop the semitone _must elosely adjoir ‘its predeeessar; indecd, in very high
positions, it is even ncecessary that the latter be first removed before the otheris presseddown,
in order to cusure a ‘correct stopping of the ‘semitone. But it is impossible to determinein which
Pasition this must begin; as pupils with thick and fleshy fingers will find it neecessary in lower
positions  than those whaose fing:crs are slender and delicate. '
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fu the tollawig fourth Position, the-left hand mnst be clevated rather more  than it has hi-
VAl

Nl‘(;r?u been over the edge of the hcll), that Uxe fingevrs may be enabted to reach tth\th
d flat. At cach su(c(-cdmg POSlhﬂll,thlb eley

drawn round the projection of the uneck, and the elhuw car-

without being place ation of the hand is constanlly
fnercased; the thamb being gradmlly

vied f.n\her under the Violin, If the pupil has' a very small hawl, he will be m\mchCd, ‘in the

highest Pusltmns to draw the thumb ~entirely from wunder the neck, and rest it agamstthcnh\.

But it is then ncecssary to hold the instrument firmly with the chin; espvcmlly in 5lnhn"’ down

the hand to the. ]ower Positions.

In the 7 bar of the next Exerexsc, the hand, in extcndmg thc f
of the 2" Part,in extending

”

irst finger for A sharp,
mist ot be moved from lts plaee; nor again, in the 8th har

the fourth hnger_hn' F sharp.

i
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In e; high poesition of the hami, where the stops are very etose, nnt only ean the notes .of
the next ’_Position be reaehed by extension, hut also sueh as are sitwited in the scemid ur
third Position abave. 1In the following Exercise, for instanee, some notc:s will be fornd whiel.
belong to the seventh and eighth Position. But, let me here again ohserve, that, in.extend-..
iug  for them, the hand must not be removed from its'plaec, but enly the fourth finger
stretehed wut as far as is* required. ' ’
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.

\\'Iwn“tlw pupit has suificiently exereised himself .in the different Positions withont moving  the

frand, he must thcn fcarn to pass quickly frn‘m ane to duother. For this pmepese, the five fol_
hmn‘ Exereises wilk- serve him. ' .

In these, as well as in all the succeeding Exereises, he will ﬁ't-qn('ntly find a zero (0) mver
nulc\ whieh eamnat be played on an open string; and it then slgnt!xes that the notes so marvted
are to be taken in -Harmouies. .

‘These harmonies are protuced hy touching the string very hghtly with the finger, instead
of pl'e.;sing it firmly on the fingerhoard as unsual. They are chiefly cirploy cifom aecount of.
their elearer sound, to render ane note stromger and more predominant than the H”I('I‘.\:; for L-xam./
ple, the last note of an ascending seale, or of a passage in  arpeggio.

But as many of the harmonics “prac.ficahlc on the Vielin differ so muelt in quality of toue from
the natnral notes of the illsfl‘;ﬂlle"t, that the ear immediately recognises them as foreign  and
not belounging' to the others; the good Schoél of..playin;: only permits the use af suchas are nnt

mhjcct to the above objeetion. These are, (1) the getave; (2) the octave- hlth,m' tselfth:and (3 )

the donhlc-octa\e thus on the G string @;on the D string E ; on the A

stving ;and on the ,E string <, o 'm"t ., The middle of the string pives the oe-
~ - h [ ~ .

. -

N . R
- +

tines two- tlm'ds of the same, the octave-fitth; and three-fourths, the donble.octave, whether meu-

suring from the nut or ﬂw bndg‘c. .le harmmm\ lmwew.r, mnst always be . tahen on thc side

of the ‘bridge, as they there come out mueh easier and approximate nearer to the tone of thc"

sluppcd uotes than those at the other end of- the string. Henee all the harmouies which are fit

for usv are stnppcd at the same places as “the natural notes of hko soimnd.¥ -

< - . - <
- v

* The above uwnﬁungd hurmonics, as not materially diffuring in sound from the nutural notes, have at all timdés
been usul, in (-on;nn(‘tmn wlth the lutter, by all guod Viulinists. AIl others, however, and particularly the so.
culled artlﬁ('l.xl hqx‘mumos, must bé rejected as uselessy becuuse they so totally differ from the naturd notes
of the instrument. It is, mdeed ,a degradation tu this noble instrument, te play whele melodies in sueh child -
i~h, hetcrugen_iul sounds. The great sensation cro,:ted by the cclebruted PAGANINI in recent times, by the re-

< vital of the uncient und wholly forgotten hannumc ‘pluying 4nd by his cminent perfection therecin, however ul-

Iuring such un example angy be, I wmust nevertheless scrwusly wdvise il young Violinists not to lose their tiinc

in such I pursait, to the negleet of that which is of moreé himportunce. In support of this view of the matter, N

I gy quote the greatest performers of cvery uge, us Puenani, Tartini, CorknLnl, Viort), Ecx,Ropk, KRFUT-
#ERy BANLOT, LaroaT, &1 not one of whom has played in hurmanics after the munner of PiGiNINI. fa) y._
deed,if harmonie playing were even found to -be of benefit to the art and an buprovement in Violin  playing,
such us gmul t.nk uught _)u:,hf‘“ it would, in b.nr'rlfmmg ua full, round tone, he nevertheless purchused at too
high a rate; for wxlh this it is moam[uhblo, as the artificial hurmonies only come out on very thin steings, fi- am

which it is impossible to druw a full tone, . -

——
(ﬂ) Tnte u-n(mg mcmni!s of those great musters, together with much curious and valuable information 1o ~|" ot
ing the instrument for which this School is desiyned, will be fuund in MY G, DUrovres wml« entitled " Tur
Viornin"published by  Moss™ Cocks & ("l to which I bey to cdll the readery d"('ll'll}‘".

Tr:



AN » - o : 4t
N 0 3
. I Allegro. ) = 120. % e 1% ! é,.g 9'_._. . : 7.
ya H.B.u. S.Stu. # #1_ ;:j,: —+ R :
H 1 . 3

' DOL, oornmeeee . ’ . 1 e -
RN » 'i’?-“z"zl,‘&;,,.“og )
: : 2 Lig@ft—1 i -

V.4 = = A : o
f - -
Vo AT - - 0 Y B 4% B o —
] o — —— Y NS . — —— Wi ~—— R
" z ::—_
- LN Pos: S T WP o endPosi_ iy -

T
I;
it

- M
i 1Bk

d

)

e

i
gt

M

n

L

Giuseppe Gaccetta



3t Pos: _ —

grd l;t)s: s qthPos: .~ —

e [ =

| 2 = : I T H

- } I } - v% Y { - > :'l =

oL — - t b — 1
lo~ - 7o = =

o
—

3rd Pos: — — —

e

x
] ~
e = L LG S 1 2 }
- e
MhPos: 38 ! P .
~————
-
! .y H
I 1 —
i ] 1" t !
Q’ * 1 { —
- burzy -




-~

- 1 o —_

sdpy:

A
-z e —

#hpys: _

At pods

endpyg;

[
Py

™ o
TN @ 7
A & I
e | % (N
T8 ﬁ ]
' .mq T .~.
.. - { 18
b .FW. . R;
8 <
L . .
i E
1] ~ 8] il
MY, iy
w2y
-~
) |
[y vl
T
llﬂﬁ il 1 % L I8

1 (=7

]l]h

1 by
| A

m
A L,
T (4L
Ik
AN
. _ ]
b TN M.“
,ﬁue |
IR
A !
xYiv' |
- N
]
&
~.
E
nTx; |

r_J
.'.‘_.

— _ _ sthp,a

& b

i d

t
cred:

5’5‘Pus: .f —_—

£,

—

1

N
H &
L
ﬂ-
-
%
'y
bf
(]

e
T .
H,
1T%
1 \
it ’
| Ha
B 1 N
] L \
| 1 7/
4
¥ 0
Iy ay n_i[/
'.1/1

77

Aty



1

3 g
,
o -
~ 4] m.
-$LN %
Lﬁ_ﬁ. |
b {
by O
L ¥ihal |
o MRS

——

-

tire.

nl e 2
iy
he: I
ol
1 ?. N
L
N m .
571
: -
HHy ettt (1. /4
MEEE BT
Y ]
: ._LT sl
T — )
3,.. J mm.\ N
u.lﬁrﬂ:_
) sl
- =
4 LS 1T
L - |
™ sl |
b
1 - !
=8 JuE
.v..\ - by [ ¢
T L) o
] ,“.nrd ™ &
e =TT

i

===t

v..
- )
b
l‘.
1y -
L %
U
N
9 |
.r. ) !
i
o/ .
Nuxsu iy
18
pﬁ@ *
il ]
L RS
fJ M2
o | HLJUT IS
LY
%

4
4
£
y’ 2 P

LTl

.= e

> |

- —

2

-1
I

- O

g#2

y . s

—t -
TV

218 Pos: _ 1t Pos:

Il
1
|
.2

| S—
T

I

L4

#
17 7 3ot

{ g

nl
1

> o o
»

>
1
M
{

- - - & o -

N
it

75,

¥ {01

|

44

AOTT7



2
-

=

2nd pos

_ . &thpos:

T

7.

1 g

P N

»

2}

v,

L. ST

- A
i

s

o — __ sthpos

Y.

okt

4thp,g

-

=1

L, Al
-

ey

__ 3rdpys

C. ST

15 Pos:

{

P
ot)J



C
~

10

31 posg

4thpys:

11 Poy

3 pos: . _ 5'.}‘1’95

s

LTy

Lo

r‘

3 1
x T
"§:1

e
.

=

&

1
»
“th s

K

-—

=

zndp,s,

ot

— 1thpys

— _endPyg

|
H
]

1
i

.
22 | o711

.
P B o
v

poe: _

I
o 11
T ol

4
r 4
]
1

hpos: — 7thpos:

p-(;(”.
gt

P |
[l T8
=]

— sth

1
1
H
&

I

1

1
.
L4

2".‘1 Pus:

;3
L4

edPog: 15t pos:

54

3%

15
]

-

3
-

oo

-

3

3

B D T b e L o

-

3% E' Pus

;

-

e

.y i 1 I_#

e
4




I'L
“j:

\
:

U
'y

|

|

-

4o 3dpos.

U1

Y 4
i, »2 £
2 + o0 Pes » FFrZ o092 4 O
r 1 1 I I r I 7
— 1 t

L
4
all

{
‘

2d Pos: _ 4thpos;_ 1t pys. - 15t Pos: o

. | -
! T 3 ) 74 I !
1 T r 1 T o) :
; x z = e |
= A - R e i 3 -
' i - . - L - - !
i ) [ i i [ i
. i
;o . - . ‘..4\'~
o . .
w

] The' fn.lluwing Excrcise cantains oeia\'e-;)assages; and \as in ne interval bcsidc:s the nnison

. i1s the smallest deviation from true intonation so lmpiéasanﬂy felt as in octaves,the pupil

‘.mlﬂxst bestvw the greatest eare -in stopping them eorreetly. . This is here dpuhly difficult, -

t.oas, with ’caell .new stop, ‘tfle position of the hand \‘arie;; and in pi‘oportio}l .as it approach-
es the bridge, the fourth finger must be’ graduaugf drawn nearer the first. When several

oet.nex occlu‘ in sueeessmn, these two fmgcrs are not hfted up; but, pressmg f“rmly ou_

thc .strmgs are moved on together. . ’ ’ P : v
<

In the sueeceding oetave- passages, the movement of the bow frem one string to another
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ering of the clbow, as’ th&ugh it were shaken. . .- . ’"
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In the next Eaereise, a still mave fréguent and rapid change of Paositions will he towsrd.than

extensive skips from the lawer to the upper Poo

..

in tiu: preeeding: indeed, it even cm‘ltax'u.\

sitions; and as in these skips it is extromely diffientt to abtain a ftirm stopping of the hip b
nates, so as to produee them harmonionsly and with a correct intonation, ihe)" require to be
practised with grcat care and assiduity. The dlsuucc “hl(f'h the hand has to_skip nminst ke
ealculated with thc grcatL:\t mccty,so,tl‘l;t the finger, withaut having eceasisn 5 sech
alter the right neote, may remain firm and immnveahlq after being “pressed , down.

When two no‘tes']-vi'ng at a di'ﬁtancc; flO;“ aeh other have to be played in one stmkou!’
the how (as in the 9th l()th and ll“‘ bar of the next Exerecise,) it is impossibie to aveid”
the .s}idiug of the hand from beiug heard in sFipping from one to the other of them. In
Ol'd('l‘:; therefore, that this l.:lay‘_not degeue;‘atc ‘into a disagrrecalle whining, it must be ac-
coimplishcd in the fn]lnuin;: mannc}-:—l Th(i fisgrer with whieh the first note is stopped is

so far moved forward, mntil that which has to stop the seeond note falis matwrally on its

place. Thus, in the 9th par of the Excreise, the: first finger is moved. uwpwards from K to

B - /"l\
. . !
———) 1 I\ +
-~ pa— ~ 4 + _i v ry H
e 720 ¢ - }
SEES '
sth Pusition.

and the”™ fourth finger then falis at onee on the seeond E: similarly, in the B bar,  the

>

sceand  finger is moved from E to B.

m'
» EEEs o

2

— % t é’ :
A
7t pusition. L.

at which instant the little” finger falls on the upper B. Th;s shifting;' hnwevejx mus;: be done
50 qulrl\l), ﬂldt “the chasm or intersticc between the smalt note and the highest (m the first
Ex:ample a fomth, in the seeond an ucta\c) shall be unnhscrvcd and the ecar cheated into the
belief that the sliding finger has actnally passed over the whole space from the lowest to
the In;:hcst note. It is true that, in opposition, ta the foregeing .rute, many lelll)\fs au,\‘u'-

ouslumul in such skips to slide. with thc ﬁnger employed for stoppmg the upper nufc aml -

cmn(qncntl) to pulnrm “the above passages in the manner followng B ¢

. . . dUTT
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. But as the nnpleasant “hmmg hefoﬁ‘e alhuled to cammt then be poss1bl) avoided, this me-
. N L
thed must be cheeted as’ f.mlt) ’ - FEET ‘.‘.:‘ P

D T € e . .11

- -

1
In these eases anly, whele the hlghcst note ecan be taulen as an harmnmc, (as in the, 5

. L i

“anidt 6th bar of the llext hxerclse,) is it pcrmlttcd to move up that ﬁlger for the highest note

which was used to \top the ‘one lmme(‘uatcly plccedmg B) the clear resmmnce aml correet

S

-mlunatmn ot the harmonic, the “hmmg can then be aumied if the aner bo shdden quick-

] 4 o

Iy. For the produétion of the harmnme, the fmg*cr mnst be Ilfted up dt the last moment

of the - shdmg, and both fmgcr and how ralsed from tlle strmg, in or dcr to nhtama ring-

Yoo ‘
i ot T * . . . N
’ - N A . -t o ooy

ing, bellilike sound.
' When,: however,” the " final note of such 'a‘rpeggioed chords is not an harmonie, a totally
different Pasition must be chosen. If, for instance, the two bars before referred ta stood

a secmitone lower, they woull be played with the following fingering: —

3 “l Pos: - 15tos: 3 l.d Pos: . It Pos: 6‘.}l Pos: 4'!‘?05: 91.h Pos:

-
- s

- .
el

‘ .

* The pupil will alre.ndy have observed,thut such passages _(und all similar ones in the four preeedifig and fol-
Iowing Exereises, m Vbhlf‘h the Position fi cqm ntly r‘hangcs\nught ulso ln- .pluyed with gther fingeringzand hem. :;}
thepefore 1pu;albl_y expoot, that™ roukons shuuld here b(- stuted swhy thc preference has beoen given to that whxt‘h
i set down. ' Such might indeed be broughl, forward, but it would 1cad “to prullxnly and after «ll ~be qultc
~|q\m(luuub, as he himself will soon und( rrstund why thc proscrxbcd Pnsltmus ur¢ preferable to othurs He ?

muy rest sahsfl(ld ‘with the prelunnur) l\auranoe, th.:t, at all times, mther the most convenient Pusnmns .

huve bm n ehustn ar if not. su, then those; with. w}uch the passages ‘where they ure mdm.led can be bruukhl

3
.

out in’ thc rlc.u(-\t and most h«rmonluus munner. oty e Y. kW

. 1

When, the pupilthas once madd hlmself‘ f.‘nulur ‘with the fmg‘crmg‘ s)stomah(‘all) Oarrl(-d t)u-uugh ﬂ'llh S(huul

he will ﬁnd no dxfflrul!) in .4pply1ng it alse to other compousitionsy’ , : ‘
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In addition to what has been said in See TX l‘e.spccting' the pertormance of the Chromatie
Scale, it must be ho;‘c nlysc;'\ct! that, when |t ex tends hv) ond tho Position of the hand (as
at the end of the preeceding Exereisce,) il is (.~unlu|n(‘d with thc first and sccond tinger which

atternalely change to higher positions, nntil the four fingpers can reaeh to finish the seale.

. SECTION XI.

ON THE MANAGEMENT OF THE B(-)H", AND ON

. . i

THE DIFFERENT MKTHODS OF BONING. . .

»
7

The foregoing Exercises were chiefly intended to form the left hand; but they will also have
imparted to the pupil a certain degree of freedom in the management of the bow, if he has
carefully adhered to the rules alread, given on this subject, and also to the pl*cscrihcdhm@_
ings. It is now time, however. that He p.rg_)eeed to a more refined cullivation of this all- im_
portant part of the mechanism of Vio[iu playing. For a correct and adroit m:um;:mnent of
the bow is nnt only mnecessary for the prndnetmn of a fine toue, neatuess of excention, and
for the' varions modifieations of loml and soft_of which the Violin is suseeptrhlo, hut it is alse
the t'i;'st req11is§te towards an expressive delivesy, which is the very soul of playins.

Correctuess of bowing, the pupil will ah'ciaa\ly have- aequired,if he has strictly f'n]l‘nhed and
theronghly familiarized himself \«.ilh‘thu rnl’es laid down in Secetions Il and 111 for the po.
sition and maotion of the right .arn, and for the_ holding and management of the bow.

Adroitness of bowing, namely the -knack of moving the bow both in fong and short strokes,—~
sowly  and quie!»‘]yL-nczu- the bridge and at a distanee from it,— in pi(_lng and frn'te pa.\-.'
SAREN— and at the upper, middie and lJower part, with equal facility; the pupil will learn hy
the study of the following Yxercises. * . .

In\ihc ﬁrst Exercise, the bhars are numbered for the convenienee of reference. The pupl[
will also hml the explanation of several marks and technical 'terms ecenvring therein, A}ulh

which he is as yet unacquainted; and which relate to the different gradations in the power of

sonund, ) /

* Before procceding fiurther, howe wvery it wilt be well far the teacher to exumine whethor the pupll; management
of the bow has not bicome wild und irrcgular, (u}ur-h Canily happens when the attention is drawn off to other
"l’]"(\g).md should ‘such ho tho casce, the iurmer rules and Excreises on correetness of bowing must be e
sumed und persevered in, lmhl thuat which was 4mls°. hq; been wmended.

.

~ .
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l'szu_' 1. 'I:llc character below: the note siguifies -that the. sound must commence soft, then
) L‘l'il(l"il”): inerease to the middle of its duration where the. greateﬂt power is' emp]n'yed' and
af terwards wently fall back again tn pmnu The bow is plﬁced elose to the nut and at some
distance tr om the bndge, qmte looselv on the stri mg, so that, at fnst only a small pmtlnn
of the hair’ touches it. “Atithe comménecment, the bow is mmed as slo\»]y as pOSslble but,in
proportion as the power of sound increases, it is drawn qmcker, carried nearer tho brulgc
+and p:essed firmer on the string; so that, at last, the \shn]e width of thé’ Hair is bmug‘ht
__to act upon it. On the deercase of the smmd the pressure and ra;nd«t) of the-!)nw is
wradually lessened: it is also by degrees moved farther from the brid *c Here, a good di-
vision of the bow is clnetly rcqmslte, in ordcr  that half the diration of the note may have -
been completed at the, half of the bow, and Itb vholc dnration at the ‘end of the bow. The
gradation from piano to fmte must be par tlculaxly strong, pleeervmg “howevér, at all
times, a fine quaht) of tm}’cl The- (lelmm- placlng of tlie lower end of thc how upon thc—
- string and the gentle «lummg of the same, reqmre tjlerefmc to be d:hgentl) pr dctlscd
In bar 3, the bow must-be dlz‘hll fxom the “nut to the cpomt with contnnmlly nmreasmg
strength .and rapidity! but, in- nrder “that it may reach to the ‘end of the bar; scaroely va
third palt must have been used on conimeneing._the xccond note.— "As the bnw has bul l|t~
[ te welght at the pomt the first finger of the right hand must be pressed very strongly on
the stick tmqards the enil of the bar, Likewisc at the begmnmg of the- following- 4-“' de
which must commence with the same”degree of power ‘as the termination -of tire pleeedng;.
At ihe decres: of this bar, the bow “mnst be gradually hfted up; for if, iu’ appxoachmgﬂlc
nut, its whole “C]ght were suffered tn lest upon the stnng,lt \\onhl be tm) hed‘y for a pz_

anc, In dmng this, hm»e\el, as well as i moviug the bow slower, -we must earefilly avoid

¢omiug to a stand-still and thelchy eausing an mtenupthu of .the sound.
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From the 51 to the 81 har, the foregoing remarks are applicable
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Sopra la 4ta (QIIHIZC(I) bar 9,'signifi;:s, that " this and the following bars, as’ far as the dotted

line cxtcml.:‘, are’to be played on the fourth string.

as they coummence reckoning from the E.* .

“

So eall the Italians.and French the G shring,

The G, being less easily put into vibratioy than the upper strings, requires to be played "with

a rather strouger pressure of the bow.

guicker, and consequently in the 4 following bars (from 9 to 12)7it is more “diffieult to
tain sufticient Teugth of bow for their performance, and yet to produce the required shades of
Jorte and piano, united with a fine tone; than in the eorresponding passage at the beginming

of the
gent stnd), will gladualj) overeame the dltflculty

Hitherto, only one lmw)ug has been nsed in eaeh bar;

quendly afterwards, two are required. In these,
pressed lighter upon the string, in erder

eession of tone than the preeeding

that these bars ‘ma_v

Exerecise. A careful division of the bow such as behnc deseribed, together

with
~

not be given with greater

This therefore renders itnt”?cssary.tn niove the bow

re -

dili o

but, in the ‘131_11'& 1ath har, and fre-

the whole bow is aiso cmpltﬁ'cd,mily that it is

d4¢-

Besiles other advantages which the Violin possesses over Feyed and wind instruments, it has

also the power of elosely mntahug the human veiee m the pecntmr gliding - from. one nole to

another, nut only in soft

goud effect in the slar red notes of the B ang pgth bar,

pd\\dg‘cs but alse in Umse of doep pathios,
both

This
up\a:ir.ds and downwards. The

is

productive of -

manner in whicl it is accomphshc(l has been explained in the i'fu"égoiug Scetion: in eonformity

[

<

to which, the seeond finger moves from D to F

]
=

flat; alul downwards, the third flugcx from G to D % , upon which the first falls on
X : . J ! -

, whereupon the fourth falls on

N

B. Thls sliling, as already remarked, must he made so quiek, that, between the lowest and high-

. est noio, neither-a break nor yet a tarrying on the small uote shall be observable.

A
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The 14U pap is performed similarly to e pr;cceding.

-‘-\___/ \/

. . s

In Germuany, howdver, it hus alwuys been the practice
C the lowoest striny of the
A, the 41h; und the E, the sth

2077

to reckon the strings from grave to acate, commencing with
Vlulunccllu “and Tenor. The G string of the Violin is, therefore, the 2"d sthe I, the 329 ;the
=« Henee the custom of terming A sivings FOURTHS, and B strings FirTHs.
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+ ‘For ‘the B of the 161 bar, onl) half of the bow mnst be used, beeduse it is marked piano.

Duviug the cmtchet rest, lmwcxcl, the sccond half is moved on above the string, and then, dt -

ﬂlc,hcgmmng of the 17 bar, the bow is again applied close at the nut. - The forfe of this
and the fohowing bar, m’qst be given as strongly as possible, that the eontrast hetween il and the

. planissimo of the 19”'.a11d ,‘ZOt_h bar, may be the more apparent. On this aecount also,the pas-
. , ’
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' sage is at first played on thc acutc E strmg, and then xcpeated on/the softcx A stlmg' At thc
- forte, the bow is pressed firmly ou the string and drawn »neax the hndgc, but dt the p'mn'ts-
stmo it is rcmmcd ‘and brought over the ‘end cdge of the fmgdrboaxd and; t_herc passcd lightly

“ ‘acm\s the btrmg - : - '

" In thc goud bal,m slurring the harmome note A mth the C- below, the imuth finger, at thc mnm(nt '

T . - .. ‘. et . . . . /—\

of gliding, nmst be tumly pressed on the string and drawn down to E, £ whercupon the
secnnd finger falls on C. S g o

' 23.7 & :
e R

N e ==
(> o ' o=
T f ‘ ges ===
I _— === 5 . dimin: Pp L e
! ; . . L
L. §” e T l v somum |
Ho— =, : = P e e e e =

] o 1 L ] g ——1
[ AN fe - 1T e

cres g -
\__/ ﬂlf \_W 1?[0 v
The last five notes of the 24t bal ave _played, with a down -bow, slightly detachicd and dlmun(_

endo; that is, with dccrcasmg power. - : o
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I thie 26th bdl, the tirst finger is pushed.up on the A string from B to F, ?—m. and
Jz

the upper F is then talen _/‘mzmxdo (fz); that is, with augmcntcrt toue Mmemu, as the

p0UITT




1o

passage is marked f()l'le, the gli(ling upwards mnst he done with the greatest force and rapi
. . from ; to :
dity. By this mcans only, is it possible to hide the octave skip from the hearer,

'

and lead him to believe that the gliding from one note to another has been eficeted without

interraption.
The three bars 26, 27 and 28, must be performed with the fullest tone the instrument
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capable of yielding; hut,m the sceond half of the 290 bar, which is played with a down- how,
the power gradually diminishes; and at the hegnuung of the 30th bar, the how having bnt
two notes to play withsits whole length, must be passed aeross the string as lightly as pos-
sible. The seccond of these two notes is marked w.ith a dot just below the slnr, which im-
plies, that it is to be performed scpa-l:atc and distinet from the other. The gliding on of

the sccond finger to'the F, must therefore 1|0tvb.q: heard; henee, at the instant in which

this. is done, the bow mnst make a slight stand.” N -
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Thc pesiod frem bar 32 to bar. d8 is pla)ed like the beginning of the hxculso but here,
on the thimer E string, the how in making” the crescendo may be brought wearer the hndgc

thun betave.
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The F at the Beg‘iuning of the 40th bar, must be taken with a third part of the l'lp-bow,-.but-

the B, with a very shmt down - bow,

"The skip frrom B flat to A flat in the 415t bar, is made exaetly as befure dcscnhml, onty <

ﬂ"ﬁ,&

that the first finger is here moved up to A 'flat on the A Sﬁ:illg'

(%

158

4

In the 4“""1 bar, the bow must only be drawn down two fhix‘lls‘nf ils- length; -then the last note

of ’(ho bar reecives a very short up-how, and afterwards, for- thc‘, B flat of the tollowing bar,
th g
-

the_ llttu third part of the bow is used.

sbe_/——\

43. ‘3/\

The 4<4~“' bar

and the . beginning of the 45
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per i'lnmul in a similar manner.

<‘

.In thc second half of the .45th ha:, two’ nn’(es are sireeessivé-

ly umtul by a partlcnlm slur, and thc fmgermg shows that the passage is to be played on

the D string.

the finges

The
., and then the
the drawing baek of the

two

shurred notes” F.o

I) are, therefore, emmeetcd by a g(,n’(lo gliding of

hand is not licard.

sceond F is so talen up, during a momentary halt of the bow,

that
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The penultimate bar is. to be played morendo; that is, dying away, — diminishing the sound
wtil it s

searcely

audible.
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One ‘ul\‘mf.lm' witich bow- ln\hnmcnt\ have over all others. cousists if' thoiv great variety of bow,
ines, whereby lhn performance is eunlivened and that richness of o pressiom gaiuml.\:hi(-h s~ high
1y distingrnishes them. (ch‘lt adifress in the mnst difterent methods of howing is therctore indis-
peusable to the Violinist, In thc next Lxelcxso the pupil will be made aeqirainted with the maosl
citeelive bowings in general us'c. Eaeh hue contains two of them,one above and another below

N . . 1 .
Alie notes, which jatter is played on the repetition of the strain, The bowings ave numbered far

the sale of the obscrvations in the text. . . .
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At'\'"l Ldlll note lecencs a s('paratc bomug Tlus hmmlg (called by the lrun(h, det(lche) is
made wilh a_steady hack- arm aud as luug‘ st ui\(-a as pnss]blv at the upper, part of the how. The
notes must be perfeetly equal both in power and dm'a(mn, and ﬂncecocl‘vach other in suehra -

ner, . that, in changing from the down o thc np-bow or tlw reverse, no break or chasm may be

obierved. At the erotehet vest in the fmnth bar, the hm. is raised from the: stlmg and the tol- -

toving bar commenced” with a down bow. _Tlns mcthml of bowing is always understood,wheu no
\ o .
bowings are indieated. r

N2 2. is also made with thc‘uppcr third pari of the b(m and a steady back-arm. The i'il:sti\m

, shirred notes obtain the dumn-stm}-e to the point of thc bow; then follow two very shart strokes

for the detached notes; then again 8 long one for the slurred netes, which is sneeceded by fhe

neat 'Ehn short stiroles, now made more towards thc middle of the bow; so that the short strokes
are made altevnately, onee close at the point, and then more tm\a.l'(ls the middle of the baw.

N0 3. commenees with the two short sh‘ok(-;, the remainder being pla) ed like the preceding,

with'the ouly ditlercuce, that now the 30d & ath gy th g gth quavers are given with the long

ho_wnu,s and  aceented: whitst at N2, this happened ta the 1t & Z'_'d, and 51_h & 6t_h

quavers
ut cach bar,

.
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N4 is begun with the dmm bow,as is always the case where the ‘eontr ary. is not ex;ncssed In this
method of bomng, as thlee notes are taken with the up-bow and on!y one mth the dnwn bov, (UH
same length of bow being employed in both lnstanees)the latter must be drawn \exy gquickly- :

" At N¢5, thesreverse takes place Here the downcbow is moved slow and the up-~bow gnick; bccause, .

- in the preeeding bomng, the first 0f cvery four nates was.play ed short, but in this, the lastxequlres :

to be so glven ' T B -
nt Neg, the ‘second of the slurred notes is each time strnng]y mdrk(.d by a plessnre of the bow.
_ This is indieated by the character == heclow the note. ,

At N27, the iu st note is smartly detached. Both these bowings (\‘756 &7) dre ma(!c Il}-e the (ni mer,
with the uppu third pdlt of the bow and a steady baek arm.
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At N28, a longer strn‘}(e is taken i‘or the first four shixjr(rd notes, from the middie to the point
of the how; then follow four shor@ strokes at the puint;thcn a hurlg‘ one te 'the middle of the bow,
for the slurred notes of the second bar; then again foirr short \tl okes iu the middle of the bow,
a-n! so on; tie short strokes being taken altern ately at the pomt ‘and/in the middle of the bow.,

N9 eommences with four shaort stroles in the_middle ui the h(m, dmi‘fsz‘then played - like
the preceding uwomber, , . : T

At N2 10, a wlmle how is: takcn hn thc first seven notes; then follow two ﬁhort strokes at
the point; then agdm a whele ap- how for the six sturred notes; then two short strokes near
the yut, and so ong takmg the short strokes alternately at the.point and the not. -

AT -
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NS QL ¢ 12 are played in a .siwilar manner, lmt only with the half-bow from thc midd](- to
the point: . .o - .

At NOs 13 & 14 again, ouly the upper thnd pdlt of the bow is uscd with a stcady back-arm.
The second of the two slurred notes is strongly marked by a pressure of the~ bow.
At N%15, a third-part of the how,— at N¢ 16, halt,— and at N217, a whole bow is used. In the
first method of howng (I\.Ol‘i) a’gaod effeet is produced by giving a pressimee to the last of
the four slurréd ‘notes, and mth it eausing the removal of the bow from the shmg to be heard.
At No 16, however, the cllangc in‘the stroles of the bow should be inandible, and all the notes
given with a per fect mufmmlty of tonc. This we must also endeavour to ~attain at No 17, b)
an equal division of the bow. ' " » e
At N2 18, the bow is placed upéh \ﬂne string near the nut, and gradnally dr -awn down to “the
point; about one- eighth of 1ts lmw:lh bomg each time used for the tluee slurred notes, and ~

the singte note detached in a' wny short up-bow. T ’

At \ ' 19, the contrary takes pl.xce. as w¢ there eommence mtll a’ short down- b(m and so by

deglces arrive at the nut. R ~-

4

At N0 20 & 21, the bow nmstfhe used, \"exy sparingly, that the tone may not he weaker at the

end than at the beginning. The sccond of the slurred notes, must, by ldlblng‘ the' bow a little, he
struck offt shavtly.

[ 2 N

- oy [}

At N2 22, conumences what is termed the staceato mcthml of buwng 1t conslsts i a smart de.
taching of the notes, in one \twke of ‘the bow, . ‘

The Staccatn it well made, produces a brilliant effect, and is one of the principal orna-
mtnts of wsulo-playing. The dbxhty for it, however, must he to a certain extent innate; for
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experience jproves, that i"requehﬁ‘y i-thc most (fiﬂﬁllglliSh'éd Violinists, notwiths tanding . their ut-
mast  excer twns, can never attaim it; whilst greatly inferior per formers acquilei{ Witlmnt
the shghtcst tronble. Yet cven .with -the rcquls]te natural . wmhheatmns, nothmg but unwear.
icd ypractice will lead to the perfect’ mastexv of it, and enablc the pupil to make it in_
every degree of rapidity. I R e el e,

I'te Staceato is miade with -the uppér half of the up-bow