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perfectly easy to every Capacity, On Principles | 1806
entirely New; And by which any one, who has a Tas
Taste for Music, may soon acquire a Knowledge

of that Instrument, Without the Aid of a Master. !

To which are added, A Set of Progressive Lessons,
Sixty one Original Duets, progressively arranged

in the most useful Keys, each of which is pre-

ceded by an easy Prelude, and an explanatory

Note, by which the Pupil is enabled to proceed
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l. Flute - Methods.

Wragg, J

WRAGG'S Improved Flute Preceptor ... 1806;

(card 2)

by progressive Steps, from the easiest to the
most difficult Key. To which are also added,
A Set of Ariettes, a pleasing Collection of
Scottish and other Airs, a Set of Preludes in
the various Keys, & ample Instructions . for an
EIGHT KEY'D FLUTE: BY THE AUTHOR. Ent. at
Stat.Hall. London: Printed for, & Sold by the

Author, at his House, N 17, Little Knight Rider
Street, Doctors Commons. Op.6. MB. Every
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2. Flute music - Studies,
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anTAAnG

STRONGLY impressed with a due Sense of Gratitude for the very
favorable reception my late Work, entituled ¢ The Flute Preeeptor,”
has met with ; has induced me to turn my thoughts towards the further
improvement of that Work, by rendering it more useful, and on which
the present Publication is founded: how far T may have succeeded
therein, I must leave for a judicious and discerning Public to dis-
criminate hereafter.

.

The following Sheets I now present to Public Notice will, I flatter
myself, on perusal, be found to differ materially from any thing of

the kind herctofore published. I have endeavoured to carry on the
Learner, by Progressive Steps, from one Key to another, in so plain
and easy a manner, as to enable him to arrive at the most difficult part
of the Work without any other assistance whatever: And, in order to |
- render it more pleasing, as well as useful, I have introduced, at the ¢
beginning of each Key, an casy, short Prelude, accompanied with an |
explanatory Note, by which the Pupil will not only at first view be g
enabled to ascertain the difference between one Key and another, but ]
~7 wili also be instructed how to proceed with respect to the Fingering. !

3] I have also added a variety of Pieces not to be found in my for-
w mer Work, many of them entirely new ; and which, I hope, will meet
with the Approbation of those Gentlemen who may be pleased to coun- |
tenance this book. |

o Should this Publication be preductive of augmenting the number
b of Amateur Performers on the German Flute, it would be highly gra-
: tifying to the Author, who begs leave to subscribe himself,

With humble deference and Respect,
Their’s and the Public’s

Obliged and grateful humble Servant,

N® 17, Little Knight Rider Street,
D_oc.'or‘.\’ Conmmons,
August 8, 1806,
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A

Adagio, very flow,

Ad &ibitum, at pleafure.

:‘!_g':m- b, of Con Affeilo, terderly.
| llegro, biidk, in a lively manner,

Allegreno, lower than Allegro,

Allegro ma won troppo, or ma non

refio, lively, but not too quicik,

Al Segro, to return to this mark 5.

Amarofo, amoroudly.

Andante, lowly aned diftinély.

Andantino, rather flower than An-~
dante.

Ariofe, an Air.

A ffas, whenadded to another word,
adds to the quickne(s or flow-
nefs thereof, vis. Allegro Affui,
very brifkk; Largo Aifai, very
flow.

A tempo, ot atempo Guifio to play
in & true and juft time. You
will often méei with che firft of
thefle terma in the middle of a
fong, or picce of mutic, after the
time has been changed, which
figoifies, that you ave then to

ay in the fame time as at fir®,
FS« Duo 36.]

B
Benz Placito, at plea‘ifre,
Ris, is to play a paflage twice over,
where it is written,
Bravura, fometimes fignifies the
a& of exevuting; butin genee
ral a fong of exccution.

Bris, brifkly.
C

Cadensa, See ad libitum,

Celands, to diminifh the tone.

Cantabile, in a finging manner,

Canxonetia, a Song.

Con diferetione, with diferetion and
Jjudgment,

Crefeendo, to increalc the tone.

D
Da Capo, to repeat the firft ftrain,
Durrjﬁ:m‘a; gradually fofter,
 Diminierndo, to diminithe

DICTIONARY

OF THE MOST USEFUL TERMS MADE USE Oi‘ IN

MUSIC.

Dolce, fweet, foft.

E
Echo, or Ecchus, in imitation of

| Minore, or Mineur,Minor, or Flat

EY.
Moderato, Moderately ; as Allegro
Moderato, moderately brifk.,

an echo.

Efpreffione, ox Con Efpreffione,

with expreifion.

Flauto Traverfu, or Flaxto Traver-
feere, German Flate.
Forte, or For. or F. loud.
g fime, or F, F. very loud.
Fuga, Flight; or when the parta
ollow and imitate each other,

G
Giga, a Jigg.
Grave, a very flow movement.
Gra: , in a graceful manner.

L
Largo,flow ; butfomewhat quick=
er than Adagio.
Larghetin, alittle fafter than Largo,
Lachrimofo, in u‘)luinlive manner,
Languente, languithing, in a plain-
tive manner.
Legato, in a fmooth, flurred man-
ner.
ZLente, muck the fame as Largo.
Loco, ufed in oppefition to Bva,
or oltava ; and fignifiea that the
notes over or under which it is
placed are ot to be played an
Oave higher, but as they are
written,

M
Macflofo, in a grand, flow, and
majeftic manner; and is often
ufed in Marches.
Majore, or Maggiore, Major, or
harp Key.
Mancando, fee Calande.
Marcia, a March,

Men, \ofs ; us Men Allegro, not fo
faft as Allegro. x
Mexxa voce, half under the voice.
I Messa forte, M. F. or m. f. half

as loud as Forte.

N
Non, not; as Non troppo Preflo
not fo quick as Prefto, Lt

C
Obligato, fignifies that fuch a part
is very effential, and cannot be
omitted.
Outavo, or Ouava, to play Oc-
taves,

P
Perdendofi, Sec Calando.
Piano, or P. folt.
Pianjffimo, or P P. very foft.
Piu, a little more ; as Piu Allea
gro, brifker than Allegro,
Poco, u little lefs ; as Poco Alle-
gro, flower than Allegro,
Prefio, quick,
Prefiiffimo, very quick,
l‘r:{;m, firft ; as Flawto Primo, Firft
uce,

R
Repiano, a part that plays only oc-
gﬁoullyprmd fcrl:c!chi iy to
fill up the Chorus. =
Rinforsa, or r. 1. toreinforce, or
ngthen the found.
RPondo, or Rondeau, that kind of
mufic which always ends with
a repetition of the firft part,
s

5
Scherwando, in a playful, lively

manner.
Secondo, Second ; as Flauto Secon=
do, Second Flute,
Segue, proceed to the following.
Semplicr, with Gimplicity.
» always; as re Piano,
e et

ways Piano. .
Sforsato, S, F. or [, f. fec Rin=

Sensa, without; as Sowa Violina,
without Violins. .

diciliano, flowly; in a pathetic
manrer: in Compound Come
mon Time,

Smorsando, or Smors, to diminifh
the tone. 3

Sofienuso, or ten, to hold out, or
fuftain the Notes till their full
time is expired.

Spiritofo, to play with fpirit.

Staceato, to play evory note diftin@-
ly and with Tpirit; making each
note rather thorter, an allowance

heinE made between them, to fill

up the portion of time reyuired
in each bar; as for example,
Staccato Marks coming -over
any number of Notes, thofe
Notes, of whatever-denomina-
tion, fhould be held only half
their time, the other hulf being
made up by an imaginary rest
between each note.

Sincope, or Sincopatz, is when a
Quaver is placed between two
Semiquavers ; a Crochet between
two Quavers; a Minim between
two Crotchets, &c. Notes fo
placed thould be driven or forced
with tiis breath in the middle,
as if they were ttio Notes, [See
Duo 22, fecond and third Bare)

T
Tacet, tobe filent; as Flayto Tacet,
T;‘-{iu:sr:;‘: the Fluze,
to play Odtaves only.
Tempo, Time HT ;&mpa Minucui.
inuet Time,
Tenute, tenuto, or ten, vide Softes

nuto.
Tuiti, altogether,
U
Unjfons,toplayO@aves,orUnifons,

v
Vivace, with life and fpirit,
Yolti, turn over.
Vohi‘_ﬂu&in. or V. §. turn over
. quickly. .
Voce, Voict; as Con Voce, with
e Voices

The failowing favorite Works may be had at the Author’s }.Ioujé 5

1 Wrace’s Three

Sonaras, for two Flutes,

2 Five Familizr Solos, for the Flute,
8= Twelve Duettinos, for ditto, -

4 e Canzonet, entitled - 2 % &
Hero of Tral jar; or, The Death of Lord Nelson,

5 e The

Three

E SIGH.

Where alfo may be hed, lately publifhed,

Concertante Duets (Pleysl
. Three Concerts &Dneu‘.m;

favorite Concertante

#

- 45,
- 1s. 6d. each.
5.,

— 6d.

Is. 6d.

~ WRAGG'S -
FLUTE PRECEPTOR.

; udy of the GERMAN FLuTz has been more attended to by Gentlemen than any
o(taf lﬁ‘(tt:grzr:tt\l.‘vahf:eve%: Nor, indeed, is it to be wondered at, when the natural tone of that .
inftrument is fo foft and pleafing to the ear, and fo eafily acquired, compared with the Violin and
many other inftruments. If a perfon arrive at a ftate of mediocrity only, on the German l-_iute_, he
is fure to pleafe ; but on the Violin, and many other inftruments, he muft l}mnd a great deal of time,
and labour very hard, or he will never gratify his hearers, ror pleafe himfelf.

dex, therefore, to acquire a knowledge of the German Flute, .the firft thing you ought to
attcn!intgris the placing’ the F(iute proFt.rly to your lips; to do which, you muft take the First
Jouxr of your Inftrument only, and place the EmoucHRE,. or Hole thereof, to the l}[:ger part of
your under lip, drawing that and your upper one even with each other, and extending them a little
towards each ear, leaving a {mall aperture for the wind to pafs freely into your Infirument.

The Flute being placed, and the lips formed as thus defcribed, you fhould now try to acquire
the INT(;:NA;“:;N. Iorg lgelhod of Sounding, by inclining the Embouchre a little inwardly or out.
ou can do it with eafe ; which is not done by forcing too much wind into the Infiru-

d ill
it L ymoderately blowing into the Embouchre, or hole of the Flute,

ment, but by

‘When you can procure a clear found, put the remaining parts of your Infrument together, and
pay particular attention to the following rules for

THE POSITION OF HOLﬁ'ING THE FLUTE.

with_ refpeft to firmnefs and feadinefs, depends in a great meafure in
rly at your, jir/? fetting out, and as your execution, in fome meafure,
ndeavour, in as plain and laconic a manner as I can, to lay down fome

general rules for your information, to which you muft particularly attend.

As your future tone,
holding your Inftrument ‘Ero]pe
depends alfo thereon ; 1 fhall el

i Flute fhould reft nearly on the'middle of the third joint of the firft finger of yotr
left hft‘\’(:{?” J:g;;g t;:e thumb of the faid hand a little below the firft hole, on the fide of your Infiru-
ment ; which will caufe the. thumb, if your Inftrament have the Additional Keys, to lay juft aboos

the A Sharp, or B Flat key.

sondly. 'The thumb of jour right hand fhould be placed exa@lly under the fourth hole, with
the li.tgtzl?gn yer of tl:e i!aid handyjuﬁ above the D Sharp, or E Flat key, which is the key juft below

the fiz¢h liole of your Inftrument.

mirdly. - The Infirument being thus held, you fhould endeavour to fuftain it, when placed to
urzl;;i‘s:uaﬁ fteadily as poffible, msﬂ\ every finger ti‘ﬁ at a fmall diftance from the holes, (this ?o-
pon often ocourring), andin a lel direflion with your Inftrament ; the fir/? finger of your left
nd heing a little curved s the fecond mbre /o, and the third fingex laying nearly firaight—the {_{ﬁ

d fecond fingers of your right hand no# guite Jo much curved as thofé of the left, and the third
inger of this hand alfo nearly firait, holding the Flute at tle fame time nearly in a horizoatal di.ec-

ion. When you can do this; you fliould endeavour to'produce a free tone, which, when acquired,

wil .pmduee. Sharp, or the Seventh Note of the following Scale or Gamut. :

; ardkly, Y now proceed, by putting down the firft finger of your left-hand, and try-
ing R e 1< Natial, aad the rth of the follo viak Scale ;. then put et 7
fecond finger of the fame hand, which uce A Natural, or th;f fth of the Scale ; lafily, p

wi 'ug{idﬁnger of "the aforefhid will produce G 2¥atural, or the fourth Note:




WRAGG'S IMPROVED FLUTE PRECEPTOR.

Fifthdy. ‘When you have accomplifhed the foregoing, gnomd with the three remaining fingers

the right hand ss follows, viz. put the Jirft finger of thathand down, preffing at the fame time the
g?smp key with your little finger, which key 1s juft below the fixth hole of your inftrument, and
which pote,” when z)unded. will produce F Sharp, “or the third of the following Gamut,

Sivthly. - Put down the fecond finger of your right hand, which will produce E Natural, or the
fecond of the Scale; but care muft be taken. that you do not force too much wind into your infiru-

i

, " First Gamut to 'be studied, in Major ¢
ment for this Note ; if you do, it will be too fharp. ) . i s 4 Fi}"* 'Glm“?

. 5 . chle C % el —+ —r
Sevenihly, and laftly. You may now proceed by putting down the third finger of your right ! ? Dhaeis i T
hand, which will produce I Natural, or the firft of the Scale. . ﬁ
And here great care fhould be taken to bring out this Notc in as_full and round a tone as you

T

i 4]’
poflibly can : but as this is not fo eafily accomplifhed by every one, I think it would not be amifs, ; Left Hand
before we proceed further, to make a few obfervations relative thereto. 1

3

oleco w‘lﬁ"o‘g 11

If therefore you fhould find great difficult
to one or more of the three following caufes :

olo oo u.{!‘_‘a‘
a|ooo|c®m >
oleso|oaw ®

oloorleno

y in bringing out this laft note, yov may attribute it & Right

s ETY
olooa|ww=~ B

x|oodle vwo UH
xlome|wwm H H

clooco|wrr @ |4
o|loocojon- »

¥ 1
olosclose &

oloceo|joom B

—t—

fixlooe|wx=n

_D¥ Xey

Firft. If too mugh wind is forced into the Infirument, at this early period, you may brin, il : . consider your Flute (whtﬂ!u‘ aone,a g
outa tone 00 acuie, and nearly approaching in found the fecond or middle D of the tbilowiné SC.’]]E : Jn the first' place,in order o save yn“'“‘f a deal of trou'hl:;d .mdi,,ysoto the following Directions: g
or Gamut, i AP ST keyed Instrument) as having only ‘one Key,lnd oY Flute; the cyphers those which

i “:!"(1)"! six fignres in fhe above Scale, represent the nxlmle: ‘I‘: stopped, toilmmﬂ the Note required.
e B g e G T 0 R S st g
2 £ 158 i > o . A fin -
.\Igl':sr:nrtuq.w., ,and. fourth hales; pressing at the same time the D sharp key with your }
Thardly. i you be not careful in fopping every hole crosery, you will nat be able to brin . . (Boie; for. the rest. jps. must: be more contracted, in order that yoar
out the faid imtc atall; and will find, that'you are only walting youyj" time, without attaining thg B .. When you ' beyond %wwﬂpmwmﬁﬁm.h produce the upper -and more acnte {eens
end propofed. ; : \?d - Into ) 5 3 those-ahdys C

o ' £ 4 C e ol i Sl dg drieal B e e e

Now, in order to guard againft thefé three evils, you muft take great care that your fingers are e w meet with in vﬂ""'"‘"l:"' s ihis O ::\?t'e’.“i‘: to be up. :
placed ﬁrmly on the holes, fuffering no air to pafs into or out of any of them ; then you fhould en- . . 2 This mark X' denotes the ?"Y\ o Ty B ;
deavour to njeét the wind (your ips at this time not being mm:I contracted) gradually into the ;  r———————
Embouchre, when you. will find; (it thefesules are flriélly attended to), after a little pradtice, that b s ’ SRR &5
you will be able to ‘bring out the faid note, D Natural ;" which, at firft, may perhzps be brought ; ; ; " Liessbn
out too weakly ;—in order to remedy which, yon mutt force the wind a little more flrongly into your gy 4 & e Ly S
Flute, (but this muft ke done very fparingly, and by flow degrees), tili you can proguce a full b ’ s Z - !
ione. ;

Secondly.  1f the lips are too much contraéled, the fame effed, moft probably,
duced.

i

1]

can tongue each note diftin@ly, which is done by
you may then proceed to the following Gamut.

When you have made this progrefs, and
pronouncing the fyllable Too into the Klute,

&

x g:o,! (ﬂéuvﬂ
z"ﬁ‘lo—'l
coms |

clocofions» M

But. before I take my leave of the Student, previous to his entering on the Gamut, 1 earnelily
entreat him to pay particular attention to the fol owing fhort remarks ; which are, . to endeavour. to
preferve an uniformity of found, l:'y holding the Flute as fieadily as poffible, when placed to his lips,
as the lea unfleadincts of the hands will produce, while laying, a different pitch of the notes, and
he will find that they will be fom i 00 ordi T

olocollvw=Q
olocoofwwm
xXjomellowwm
olooofiowrP
cloce jlwwm
Oloos [jww-Q

olog e

olooo

etimes too flat, and {ometimes too ' irp, ac
bauehse r hole of the Flute is inclined inwardly o outwardly. . He fhould alfo:
ful in keeping his ﬁnq‘ers exaily over their refpeive holes, not fufferir
highly, in order that they may fiop the more readily, n
placed to the lips, which would
as much as I think neceffary, 1
aill my heart, fpeedily fafe throj

Jlefeo oo

Helcow




“in the above Scalejand the first Note affected by the additional Keys will then be Ef or ¥}
which you will find in the third columnjand for the last Note in this Scale, :ﬂ-‘fﬂ to the
following one., The rest of the Notes which you may meet with in ﬂni{ work ,in the course
of your practice, and which are not to be met with in the two preceding Scales,you wilk

kYl
5
Lesson [III. Ascending by Thirds. £ -
R ; ¥ A Scale of Notes affected by the additional Keys.
% ,"ng i i J : - : gbé

—‘—I_EF:j#m § . ' i m-&
e ¢ :11};‘{':[! = s —F o B - .,:"I‘Im_..‘,--

> i')rsur‘,\on,\cbgcinfnGrAsnAanrnAsnn 1 v o 1 Tt .

A R S IR I R IR R eI I iZ e b A5t 3b |8 4 a8 0
‘ ) 535355080 8003038535336300353%3855%%%3 B |CHD0| B4 FY [GHAD|A% BD | E§ F |GRAD| A% D . 4
R * + +0 F00000O0EO4 +4%0+F000040044004 4 Left Hand. 1|1 1 1 1 w | o

35 5000000000300350680000000000%5 6034 “ 2 | 2 2 2 2 %18 4.‘,? ."
£ 000600000005 00600O0CDODOO0O000000EO0O0E 6 A% and Bbyor Thumb Key. < e Fe . | |0 . 5
3 s o °
X ¢ %x 00000000 0OX X 0% 000000000 0XO00X X 3 3 o o E g E o o
f — S e == G4 and Ab,or Little Finger. L I | o L 2 ¥4
|
: 4 | 4 4 o ) ° 4
. ; Right Hand. 0 £ | & 4 3 9
Descending by Thirds. 3 3 L = ~ | "
1 & b E4 and Fj,or Thind Finger. '\‘ ': '2 - ."g . P a s o |
' : :
; e == ] o T
g E3S== el | pberh Key SRRIEIENRERRE
| o/ : . ; - e s < ~ |
DBCABGAFGETFDEC( FGEFDFADAFD "0 o ~o
f . sretiitiiilels 132202228251 of = Db ay. N IR o | |
. T 585864558 833538 555535533883 ! Of - = —_—
i 0 0 +0 00 4% 0 44+ 4+ 40 4 0 %4 4 40 40 4 4
Q 00 0 0 D ‘) [} 5 3
% D3 Key 0 00000000KX.-0XXO0 X 0O X0 %x0exo0 0 %| N.B. If you play on a four keyed Flute,you must take no notice of the two bottom Keys
!

%
his Toue, I have made use of Semibreves in the Two foi -

In order to nnprove the Puapil in
lowing Lessons,and woull recommenl him to sustain  each Note while he ean moderately count 4. find i the fol(lomng Scale also. '
| Liesson V. Ascending by Octaves. Chromatic Scale of all the Notes, to be referred to occasionally,
41 Count 1234 < = :
4 = == i y q
] _ E—1 N . S . A A o | ; 1
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Count 1238 Lesson VI, Descending by Octaves. ‘ ' " " b b
=2 5 ; :
2 < \ e tp et R U
“== = =) i‘r 2 = L= T} abe *’b’hp#hg###n.# a# + .5. e . e o ot e 8
25 = al e o o o e e e m = T
o/ " 3 G e t t - —
IR M N R ] T IR R R AR A L
Lert. $ 8181 218)9)¢z 313 3|2 2 2122832 111 11"?'1‘-0 “101010] o |01 111 jaaagpffo
- o010 | 0 |3 3 |3 |3 S | 8 nert 2|2lelelo{e|o|2{o]|2|e|o|2|a]le|e[2|2[2]|2lojolojo|of0
; o 4] 3 0| o 0 | 0] o0 0 | 4 i RN + 3|lojo|lo|s|o|o|lo[s!8]|3|o|s|s|9|s|o|[o]o|o/als|s|3|3]|8
Right. g g 3 g 8 0 0 o 0 0 0 3 5 5 & - N ARRNE o i
s . o o 0 0 0 ) 0 0 6 6 ||t - 0 ]414/010/4|0|4% |4 |4|4|4|0(0]|O|4]|0 |8 ]|" 4[4 o0
D§ Key. 0 ® 0 0 .0 1] o [ 0 0 1] X x: 3 x® & Right ©0.]0|djo6|0 (8|05 |00j0]|0|O0(&|85(8|8|0f& osoF 0|0]|8
. olojslojo|s|o|e |6|o|e|e|o|a]|6|e] 6|0 |0]|ojolole[o]|o]e
¥ 4 » o0lofonjojojo[ojo]|ojofofo[o]o]Jojofo [o |x|x|xlxkk]|xTo]o
The Pupil,after well stadying the above, may proceed to Page 6, paying great attentipn: : 5

to the Table ot Page 7, which must' b> ot by heart. 5

bove may be fingered either with o, without the Key.
st Nate in modern Music

“N.B. “"l:en You see two Noteh 'mﬂuumc 0
second  Column nbovmémym.lin& played th
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A Scale of the diff-rent ways of Fingering many of the foregoing Notes.
To he veferred to when the Pupil is far advanced. b bg bg
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The Puapil,before he procesds any turther in the Lessons contained i this work,should
Firet uales himself well acquainted with . differ>at  musical characters contained in the three

fows Ay
tollowing Pages ,

Flats, Sharps, and Natuorals.
There are five Charactess made use of in Music to denote Semitones ,or half Notes;viz.
A Flat, a Doeable Flat;a Sharp,a Double Sharp;and a Natural.

Flhh l)(inll)‘le Flats bll'l;pl Duuhh Sharps \1hunh

. %
b — ‘_1.4..._—
"—— —x—

d ;

i ‘ A Flat placed I}aﬁ)rc any Note, makes that Note half a Tone lower;a Double Flat two

erjand a Natural reduces any Note made Flat or Sharp to its primitive State- w

Flats a\ld)-mm!;’? plaged at the beginulmgdatlj Piece of Music, Song,&c. affect all the Notes
apon that lime or Space il which they are placed, througlt the whals piece, above md below; un -
less contradicted bv an accidental Sharp or Flat, which cnly operates in the same Bar where
it is placed,unless the Tast Note of a bar,affected by such accideutal Sharp or Flat is the

same as the first Neweiin the ‘bar ﬂxnowiu;g',in which case the first Note in the followig bar -

is affected also. Flats and Sharps (:;;_,ayl-be:_“w\ced on any of the lines or spaces .
3 hm o - ¢ 7

g @ oo Time

ima is of such consequence ﬂlat unlesa ynu M un(!ersund it,you €
bcn!dhbe:gmd‘Mm&'h for ¥ mﬁ c

half Toies lower; a Sharp makes it half a Tone higher;a Double Sharp,two half Tones hixi: -

. Time is divided by Bars,and each Bur is divided into twofhree, four, &, equal Parts, and
%u called either Common ‘Time or Tnple Tinse,
/. Common Time is divided into a number of equsl Parts in each Bmm.hm'm
.LQuiun &ec. and is to be knowi by the. following Signs, viz. G,qg a 2 the first of ‘
. which denotes the slowest sort of C. Time; the d,a degree qui sand the third -
. ‘and fourth marks denote a quick movement; and they are intended to tell the Performer, ]
. that the Music to which they are prefixed contains a Semibreve in each Bar, or as many other
Notes as are equal thereto. k {
There is also a sort of: Conunon Time marked Z cuntnmng 2 Crotchets m a Bar;and | b
. four other sorts, called Compound Common Time, marked w. and g the first contain .
_ing 12 Crotchets, the econd 12 Quavers, the third 6 Crotcbets.aui the fourth 6 Quavers,
in each Bar. The upper figure denotes the nulmber of Notes in each Bar,and the lower the
. value of each Note,with respect to a Semibreve. ~
Triple Time runs in an uneven number of Parts in each Blr;n 8 Minims, Crotchets, Qua -
vers, &c, and is known by the following Slgns.vu g g.md g; the first denoting 3 Minims
ina Bar,and is the slowest;the second 3 Crotchets, and is a little ﬁlhrlmd the last 8 Qua..
vers, which is the ¢uickest. But these different Marks are now regulated by technical terms
made use of; such as Adagio, Liarge, Andante , &c.&c-
There are two other sorts of Tripie Time, called Compound Triple Time, marked f,and
-g, the first containing mine Crotchets, and the last nine Quavers in a Bar.

Characters of the Notes, aud the Proportion they bear to each other.
There -are six Netes made use of in Music,viz,a Semibreve, Minim, Crotchet,
Quaver, Semiquaver, and Demi Semiquavers Sce their Characters. Ta

1~ Semibreve
is equal h 2 Miniins or 4 Crotchets or H Quavers or 16 Semiquavers or 32 Demi- l-lquvln D

- L
—

ol o
-nnnvq-wu— -7 R
P

By the, foregoing Table you will find, that the thirty two Demi_Semiquavers are to.be. .
played in the Time of sixteen Semiquavers,of eight Quavers, of four Crotchets,of R
Minims, or of one Semibreve. But as there cannot be any regard paid to fixed and absolute
durations for the foregoing Notes, it must be the measure and movement of the lenw, ;

&, that must determine the exact length of the Souwnds.
N3. There is another Note sometimes made use of, in modern Mmuc.calhd a Quadraple,

Quaver. ‘and is half fhe length of ‘a Demi.Semiquaver; it has four ties,and is but seldom mdo

Dot =
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ve Rest @
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A Point or Dot following any Note,or Rest, makes such Note or Rest half as lamg' again
as it otherwise wonld be, wers there no Dot annexed to it,which may be seer in the Ex:following

Dotted Semibreve. Minim. Crotchet. Quaver. Semiquaver. Demi Sesmi. Rests dotted

a 3 Tk —
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A smgle Stroke or a Bar | drawn across the five Lives is %o divida the Measure, and
to distinguish one Rar fromn another.
A double Bar R e used

A Repeat ;ﬁ; or ¥ signifies that such a part is 4o be played twice over.

o divide the Airs, Songs, &c. into longer parts.

A Slur — drawn over or under any number of Notes, <'|g1.1'|fie.= that the seund is to
pz continaed from one note to another.
A Figure 3 placed over or under any three Notes, of the same name, imports that

they are to be played in the time of two.

A Figure 6 placed in the same manner significs that they are to be played in the time of 1.

A Dot} with a circalar stroke i\ signifies a Pause on the Note or Rest over or under which
it is placed;sometimes it is termal a &Hold, and sometinies shews the final Ending of a Sangor Lesson.

Staccato Marks, marked thus 1111 or ««« signify, that the Notes over which they are placed
shoall b» played with spirit and taste,and held only half their time; the remaing Part being
wade up by an imaginary Rest between each Note.

A Direct, marked w at the end of the five Lines,is used as a Guide for the eye to the finst
Note in the following Line,

The letters b over or under any Nots, signify you are to perfnnn a Shake on that Nete.

The letters bt, in like mammer, signify you are to perform a Beat ou the Note ,

This mark —— louder by dexrees;this == gradually softer; and this < is called a
Swell, which is executed by beginnioy quite Piano, increasing the gtmﬁgﬂ; of tone by degreess
and diminishing it almost imperceptibly towards the end.

These marks 2 " are utied as abbreviations, and are explained as under, viz.

~
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1,2
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Construction of a Shake.

A Shake being a very great embellishment, I ¢hall not pass over it without making a few.
Remarks thereon, more particularly as it is so truly necessary to a performer who is desirous
of exccuting with Taste and Judgement. A Simple Shake is only the articulate Sound of
twa Notes, put in equal motion.

A Perfect Shake is compased of three Diatonic Notes; the first of which is -called
the Preparative Note; and the two last its Resolution.

Let us suppose the Note to be shaken to be A; we must in that case prepare the-Shake,
by first sounding B, which is termed the Preparative Note; then the two Notes A,aud B,
should be put into equal motion, but not so rapidly as to prevent the ear from distmguishing
them; this being done, we next come to the Resclution of the Shake, which is made by adding
two Notes at the conclusion; and as A was the Note fixed upon to be shaken ,G and A must beheard

_at the conclusion of the Shake, and rather slower then the Shake itself, as in the following Example,
Shake on /)Ab y Shake on DY ‘ ;

A

1
|

e

Construction of a Beat. ‘
Beats ,as well as Shakes, should be prepareds but with this ‘difference, the Shake is always

k. * prepared from, the Note above; the Heat from the Note below; and it should have the same pro-

gressive motion as the Shake.
Beat on GY ;

At the” Conclusion of a Slow Mo t, and particularly in a Salo, the Beat may be intro-
d und joimed to the Shake itself, with very good effect,and in that. case may be tenueda Dou -
Shake, being composed of the Beat and the Shake sthe construction of which may be seen belaw.

" Introduction of the Beat. Explanation .

Resol.
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N.B. The figures, with he annexed, represent the holes on which the Cadence is perform -

o wl, concluding with your finger dows; and the word off agaimst any figure shews that that
¥ finger must be off after ghaking, .
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to the following . Page.
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Sgnln of those Shakes - which introduce the

A

S

a four keyed Flute,as well as a six kcy!d one; by, begitining with .

N.B. 'fhis Scale will do for
y the two bottom Keys, which are cut off by a donhle_ 1i={e 4

the secofld Shake, and taking no notice of
i
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" N:B.For fhe rost of the Shakes,you must refer to the preceding Scale of Shakes,which,with
s a1l the Shakes which-are useful anl good on a German Flute,fram one to
letters b, agaist & figure or key, that figare or key against wh

are to perform your Qﬁnﬂt
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L Piece of Music is not-supposed to be in a Major or Minor Mmie, from the F!.l'tn and
at the beginning; for it frequently happens, that you meet with one, two, and

Shar You see

three flats, in the Clef,and yet the Piece is ina Sharp Key or Mode. In order, therefore, to

;.‘ defermine this, you must always refer to the Key Note,which is the last i every Piece,reckoning

by Semitones from that toits Third inclusively; if there should be five Semitones,the Airor

Jresson ax in a Sharp Key, or f\rlajur Mode; if but four, it is in a Flat Key, or Mmor Moade .

Example in the Key of C.

Koy Note. Its Thivl. Proof ty Semitones. Key Note. Its Third.
, !

Proof by Semitones .

Major Third?

An attentive Person may easily perce'\w. 1wy the above example,that the two Notes which form
the Minor Third are a Semitone nearer to each other than those which form the Major Thlrd,am]
it is by this that you are to determine whether a Piece is in a Major or Minow ey

The ilajor %ey of C being the first Major key on a Flute with the Aiditional Keys 'Cq bemg;

lowest Note thereof) I shall bezin with the aforesail %ey,or Mode,and give you the name uf

y laterval therein contained.

Further Elucidation of the Major Key of C.

% " »
4 e Sharu Seventh, or Sensible; rendering sensible,
S or  pronat ing  the Key.

= Sicth,

Hifth, or Dominant.

Fourth.
Sharp Third,

Second.

Tonic,or Key Note; and by which the rest
are Regulated.

“constitute the Dutomc Gand!\' orMuMdlnmmd d Tml
atic Gender is eampoud of Semitones only.
ﬂlll‘ﬂmq or Mndel,thudoro vhatnvu'
Note,lfm a -harp Kay,dumlrl have the
above Key opens to vxuq:nd in order to
are introduced accm-:hn;ly. .

tly conformable to the .,

of the above Scale
and’ Semitones. The Ch

The above will stand as an example for all
Note you think proper to_fix on for your Key
same Diatonic Progression in its Octave as the
render it conformable thereto, Flats and Sharps

Here Follows a Table of Slurp Keys, whose Qctaves are exac

Yoregoing Gamui in Major of C.

} -
o —

| L | S——
— 1 —— S—_

|

r,or are declined by Fifths; so that if there be but one !:!urp to a Piece
Fibs if two,Fjand CiF three, P C4 and G#;if four,F§ C§ G# D, &c.

v

Sharps ingende
of #usic; it “‘must be
which may be seen in the foregoing Table.

Flats are declined by Fourths. If one Flat be prefixed to a Piece of Music, it ust be

Bb,if two, Bband Bl if-thice;Bb, Eb,and Ab, 8. &c.

Minor or Flat Key

The order of the Minor differs: from the Major in ascending only in its Third being
Flat; but in descending, the sixth and nwnﬂt “are mnf!e Flat also} which is fully demonstrat—

ed in ﬂ:e following Emnple ;

Minor of C,ox' Flat Key.




{ L o ) N
e ~f ,\_/ -y ) |
N— %{rhe Doul;lle Tdugue.‘&_/\\-/
7 )

The chief difficalty m aquiting this is in the Action and Re_Action of the Tongue against
¢ Roof of the Mouth, pronouncing at the qame time the words Tootle Tootle to yourself,
wnl carefully observing to cound the Notes clearly and distinctly. In order to attain which,
you must practice for a considerable time the following Lessons , carefullyobserving  that

your Tongue and Fingers move together, which is very essential.,

Lesson I,
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Lesson III.
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they will be fouad fully sifficient to enable the Pupi :
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'(1} few" cursory Remarks on’an Eight Keygi Flute. /|
( In which are shewn the - Advantages to be derived from an Instrument )

N

The more perfect the Intonation . of -any Instrument is, the more valuab?e it “becomes, An
cight Keyed Flute - has many advantages in that respect which a Five ‘or six keyed Tnstru —
ment is deficient in; for which reasom, in my opinion, it is preferalle to either of the latter.
[ am fully aware that it will be said in answer to this assertion of mine, that even a six
keyed Instromment does not answer so well as a five;then how should an eighti To such I
bex leave to.r';ply-', that if a Flute is not made with Patent "Keys, their observation may
be well founded; but if, on the contrary, an. Instrument is made with Patent Keys,and care
is taken in the well fitting them, I must entirely Aiffet from them in their assertion.

As a further proof of - imy opinion respecting an Eight Keyed Flute being well founded,
I have played ou one of that description a congiderable time;my profession. compels me
to carry it with me to different parts of the Town,{by which means it is rendered more
liable to accidents) and I never: found it out of order. Suffice it to say, that if one key can
be made to stop closely, T am very coufident, with great ¢ate on the part of the Flute
Makers an Bight keyed Flute c@n be made to stop as well, and is as little liable to iin-—
jury as a five or six keyed one,and at the same time superior , being more perfect . ’

. T T
\__ A short Description of au Eight Keyed w s

As the space I have here allotted will not admit of my entering into a-1onkdetdil “on
the subject before us, I hope the few following lines, with the examples annexed, will ‘e
found fully sufficient ‘¢o answer every purpose. required. I have endesvoured. to lay tham
down in as plain a mamner as possible and I hope they will be found of utility to every

Gentleman who plays on an Tnstrament of the above description. ' -
The difference between a 'six and an Eight keyed Flute consists, first,in the latter hav. .
ing a key between the first and secorid ‘hole, on the same side as the G§ key,which is 'used

_ generally for the Shake on BY where C is natural and also in certain passages in  Music

which are rendered; easier thereby: — Secondly, in having 'a long key on the opposite side to

the’ ¥4 key. which is brought wp to the widdle of the. G key, and made wse of with the Tittle
. finger of the left hand.in those passages which Will. not: admit of the common ¥ key;by which .

meaus you };l;we _a‘.i_"x‘l_\e F‘[ in a beautifat Adgghi&é;yh&g'(um"h‘mt for the aforesaid ong'
“ey) you must often fimger it after the manner of'a’ Flute with only one key: by which method .
of Finzering, the Intonation to, a nice ear is certainly not so fine. This last mentioned key is
also used with great effect in forming the Recolution ta the Shake on. ¥l i a key where E is
flat, and which cannat. be performed so well. on any offer ind of Flute.All these,without ad -
ducing any othets ave, I think ,very..cogetit reasons ﬁ?ﬁviﬂg the prefereneetn an Bight keyed "in!_é.
I shall 'now proceed o give you a few plain dinples. introduced in fhis Work, wherein th- two -
abovementioned keys. areiused with prepr and effect ; and iE . s paid to thems -
use ofyund when

Ao ke

to reject the afresaid Keys, 4




An original Alr, in which the Long Fi Key is introduced
duced.

N3, Wherever
Andante sevever a Star ocours over an FY, fhe Long Key ix mul £
b rule wuse ol
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v‘ ing in CONCEHI‘. that it mus
the Pupil has

" of facilitating, it would only

i two ways of ‘peating it.

. In the following Exampie, the ey is introduced .
! u f ample, short extrn Key is intradc : n the Shake on Bh which is perfor
stopwing the first holz, and shoking 4 ) ey with 3 : : 1 3
1o l ing the said, XK it i : - ‘
et e y with the third finger of I1 N
: he left hand, cor i
» weludingy

ux-mpb; wherein the Short extra Key ‘is used inithe; ‘ﬁake BY
v : on Bjj.

T

?hl:; "“,f above Ewnph,w s ‘hrh ‘
an press the short i
& u!ﬁthywm\ the thisd th;n-o{ywrwmmh pmd
\E- thnt Note .

Dirlecﬂom Ié’r’;beating Time.,

essentizlly necessary {o.every person’ who is desu-oul ot‘ phy_
t not be too long neslectednt should be studied 2s sooi a8
so much knuwl,edge of his Instrument as to be able to pisy ™Y little
do thnt,wanld Ye very ahsurds for, instead -

A Knvowledge: of this is so

easy ‘piece at Siﬂﬁ To attempt it before hé can
retard him in his progress: .

I have bd’on oberved, that Time 1s either Comunon oF Triple, ¢
it both Conunon and Triple Time the Foot goes down at the first Note
sing thereof, In Common Time the Foot is half n.p,and
the Musid s cofisiats of three: l‘lﬁmml;é.rotﬂmh , Quavers ¥c.
at the First Note, and rises at the- expirh =

in_the following Example.

consequenly fhere can be but

in each Barj the difference Jeing in ri

half down; but in Triple Time,.when

“in a Bar, the Foot goes down,as in Common Tirme,
2 of Two Thirds of the Bar, which may be seen
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3. When you meet with these Marks g‘nnd Agoyols must beat as in {his last Example,
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at an early period, to acquire a
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ave the Pupil to proceed by himself,
that the most certain and speedy Method
Knowledge of Time, To learn which

Lessons only as he is mmacquainted with , being convinced yEfrom my daily prac -
it is the only means of fac

ilitating him in the Science: For if the Pupil be sufferad’
to begin with Pieces that are familiar 5 him, and which perhaps, if he have a good earhe can
play without the assistance of the Music, he is losing his time and labour, and will find ,; when

he comes to a Piece which he has no knowledge of, that he is then going to begin what he
ought to have been initiated in at first

« I therefore recommend him to practice well the fol _
Liessons on the Gamut; which, if they are not altogether so pleasing , will ,

senable him to have a Just idea of Time,and make smooth the path to Pieces
more entertaining, and of greater consequence
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The learner is now going into another Key,called the Key of G Mlior;mﬂ. the only -
dicFerence in this and the preceding. Key is,in there being only ¥4# in the Clef consequent..
-1y every C must be played Natural, viz.by stopping the 29,4th, st and- gth holes,
prefsing at the same time the D3 Key with the little finger of the Right hand.

L

Key of G Major, F4 in the Clef.
Preludio.
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~ The next Key I shall introluce to the Liearner is the Key of C Major,or
Natural Key, [rom its following wore closely the order of Natuare. The last Key
had ¥§ in the Clef, whidh is uwomitted; consequently every F snust now be played

Natural, instead of sharp, which is (ingered by stopping the first, second . third, fourth,

and fifth holes of your Flute, pressinz at the same time the FH Key with the
third finger of the Right bl which Key is placed bgtween the fifth and sixth
holes of your instrument. I you also press with® your little finger the D# Key
at the same time, it will make the note more sonorous 3 but this may be omitted in
quick passges. It your Flute have not the additional Keys, you must refer to the
Chromatic Scale for the said ¥4, both above and below; but if on the contrary, for the
h'\t.ghést ¥ refer to the Scale of notes affected by the additional Keys.
( 3. Den ﬁq’./i, vt l"t sy e /l'mr;'/w/ also 1, 2,0, 4_1771/ up .

o DY =
\‘* /// Key of C Wla_]ur or V1tura1 Key
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Now, Tyrd, with the utmost deference to you, having taken you through a serie-
of Liessous in the Key of Cli, I am going to mtroduce you,in my opinion,to the
most sweet and melodious Key on the ¥lute, whick is the Key of ¥ Major, BD
in the Clef. ANl that you have to attend to.now is,in playing every B Flat,
instead of Natural; which is done by stopping the first and second holes of your
Flute, and pressing the thumb Key with your left hand, which serves for both BD

3 above and below. Should your Instrament have only one Key, refer to Chromatic

scale for the RBD.
Key of F Major, Bb in the Clef.
Preludio
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"We are now, Tyro, going . into two Flats, called the Key of -Bb, or Major of Bb,
Tha ['ur-':uiurr Key had tmiy one’ Flat in the Clef, which f21l on B; but now, if
you refer to the Clel‘, you will finl an lddif.wnal Flat, which Yalls. on Ejyou
must, therefore, now play every  E at,as well as ‘the Bb; which Eb is made by .
stopping th» sic holes oa your Flute, and pressing. the D3 (or 0 Xey with theht-
t1> finger of your ,'.h';ht Hund. This serves  for the lower Eb and its Octwe.
bat for the hizhast Bb, refar to 2 |romatlc Scale.

Major of Bb. Bb and Eb in the Clef. -
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going  into the Key of E Flat, T recommend you to loos inte
3 vou will find BD, F‘“?,an'l \b;wi\i('h s mu}- Flat more than you hil
ne 1ot Ceyn You suust now play every A Flat, which is done by stopping

tae first, socond, and third holes of your Flate, pressing ;t tl;- gamz time the AD
Wov with the little finger of your left haud, which Key 1is llhﬂte“l between the

el and Ovirth holes of  your instrament, This will serye  for the lower AD

1 its Octav> above, Bu* for the highest AD, refer to Chromatic Scale , If V'J“!'

i+ fare aot the Adlitional Keys, you must refer to Chromatic Scale for every Ab.
Major of E Flat, B), Eb,and Ab in ‘the Clef.
) L
Preludio.
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tthe Clef, viz. Bl) Eb A}I and Dl) ‘Being one mare Flat
swhich falls on D. You must now play every D Flat. |

#hc Scilsof Notes affected by the Additional XKeys;and .
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Containing a favorite Collection of Scottish and other Airs.
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