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THE Author of this Tutor would recommend to thofe

who intend to learn to play on the JJeJai 7/arp, to be well

acquainted with, and put in practice, as much as pofsible*

the two Gr&unds introduced at the beginning of Obislloofc,

with the different ^dryegwj or Variations on them in the

fa/tntyJbur J?jeamp/e*Pi and not to be eager to play too

foon the S/.v Sonatas and the Accompanyments to the

Songs and ylirs that follow them; TW this method

will appear at firft very tedious, the Learner will be am-

ply repaid for his labour and patience.
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Jl iamph % a Sonatas* 2li7i$
c
$£i

t

TbjsHAK P, in general* is tuned in E flat, with the B,E,and A, flat.

It is t'liin-.g- With 35 Strings from the loweft A of the Ha rpfichord (called on that

In ii i anient double Aj on the third made line under the five lines _ Example i=EEEiito the high-

e^ G. one note above the higheft F on the Harpfi thoi H Example / _3t: fon\e Harps have a Note
lo wer , ^ iz : Bonbl e.G

.

* G.
For the eafier pLiyi. ; . on thai bi rnent, all ed firings, and the Fs blue.

All the Notes from tin 1 ,to r'jt Cj a ri _• lj\
n Note fiom it, in the .middle of the

Inftrument ate played with the .Left hand for the Bafsj and all he Notes from that C to the highei'

G.(the 15.h note fro ii it above ) are played with the right hand fcr the Treble.

Seven Pedals are nude ufe of for the Sharps and Flats. Four of them are ftopped with the i.^ht

foot and Three with the left

.

The firft Pedal, the neaveft to the right foot, changes E flat into E natural* for which reafon it -

is called E Pedal.

The fecond changes F natural into F fharp, and is called F Pedal.

The third changes G natural into G fharp, and is called G Pedal.

The fourth changes A flat into A natural, and is called A Pedal.

The firft Pedal, nearef't the left foot, changes B flat into B natural, and is called B Pedal.

The fecond changes C natural into C fharp, and is called G Pedal.

The third changes D natural into b fharp, and is called D Pedal.

Thus
Lilt Foot

\ 4 f
Right

P

C--A / y See Page
7

For the different Changes of Flal . into Sharps, and Sharps into Flats, See alfo the Pages 7.8? S

The eafieft manner of Tuning the HARP is as follows, viz: Tune in the Treble, Ex.""
t

to a Pitch-Pipe of C, then take its octave below; Ext. ^ it then tune the 5\ below, which is J in

li .i'
;

; Ki.^^jt: then tune F, its octave above, Exanulp o (I I tune B flat, die S\
h
below this F,

; . 1: W fl tune the V.
h below this B flat, which is E flat in the Bafsj Ex:= ! H tune its pcfct>«

CO



3
-til

S^^ff vou will find the following Chord in tuiieF^r^g or thus 3£-3^ E .
..Touch

above which is E flat in the Treble, Ex:pL£"^3£= tune its 6, below, which is A flat in the Bafs,

Ex:
£o-

~ inilmB _

the octave of the E treble and its octave thu

s

ffirzjfcr--ff- bv adding H Hat you will find the next
We- "=

Chord in tune &—

E

-l
^iE then tune the G, third note to that loweft E flat, thus BLz

it a perfect Major third, and then take the ehord,as follows jj^jjjj^jF then tune F id
'

,
o

jj
: a

perfect 5. to C, thusJKr^ IE then tuneP, the 6. of the next note to that I which is G. tune a per-

fect 5 to G as follows
75 Q.

in the Treble .

Example

you will find the firft octave in the Bafs in tune from E to E flat

io fro

Then tune all die notes in octaves from them, above and below} the Harp will be perfectly in tune

Example for the tuning

p 33:

F.CL *£*_ B
E

33:
{ ! : I E

X ^v
E DS

You will find this Octave in tune 3V^ro~_ ° — W-kQ_ ^ JQ_ ko-

I
Then tune tlieir octaves, above and below, thus

D E F G ii^P
tuning the 8

lhs above
c R JLA J>

£~ JZi_ -o "TT

I " below *E
^=£

N O " 0~^T OTT

s^jagg a
k YV x

=0=CE O ^ D
o o:

roc

E F G B C^g

-G-
A B C

-Er
2^

i
tuning the 8

1 D
fiO O -At

^>~TTI
-^- XT" ^ ^

d e
^" XT

B

The different lengths of the ^otes are

thus o J J*
&

Semibreve, Minim, Crotchet, Quaver, Semiquaver, Demi-femiquaver,

The Refts are as follow

xv --net J=wmm1 ±
* 1

Semibreve Reft',Minim Reft,CrotchetReft, Quaver Reft, Semiquaver Reft, Demi-femiquaver Reft.

m 2 Bars 6 8_
1EE I



A Stmibreve is for a whole Bur in Mufic

thus. _^.
1 Semibreve 7h:

33C I
2 Minims ~Jp Q Q-ftQ Olf f° r a Semibreve.

4 Crotchets

H Quavers 5&Z

16 Semiquavers

32 Demi.
lemi

:3Ffor a Semibreve, and 2 for a Minim.

jffor aSemibreve, 4 for a Minim, and 2 for a Crotchet.

i

for a Semibreve, S for a Minim ,4 for a Crotchet*

i |.j*-l j. \
y=N fc E IE and 2 for a Quaver.

mi_ - ~
_ _ _ IT"_~T~ _ IF' f'T '•• •» semibreve, lfc> for a Mil ini,

a'ul 2 for a S« miquavei

A JJot. to a Semibreve is equal to ii Minion; :ht Do?: tc •<:. Minim, equal to a Crotchet; the Dot

to a Crotchet, equal to a Quaver; a Dot to a Quavei is equal to y Semiquaver! and the Dot to a Semi-

quaver, equal to a Dejiiifemiquaver,

ILines and Spaces -y
J in the Treble 3sE

»4 4'

K
Lines

>d Spaces
L
-jP?rTr*-i^^

Treble W ^ cv^Ln r&
>d 4

I
, . , _ Lines . ^ 4 ' '2^ Suuces. j 'jr*BH || /

Lmes 'dnd Spaces^-Yr-^J-^-oZr^-f
4^ J' i.-Q^H&*TLl V_ intheBafs Q -tyf^-nTt-;, '' '

E =K
G B

£, A Sharp, raifes the note ha.lf a note higher _ _ _ _ _ _ _ _ thus

P, A Flat, lowers the note half a note lower _'._ _______ thus 12. • ^j^tt1

Example jfff jfjfrnd^Tjj|

./j.

lj,A Natural,either lowers or raifes the note in
order to leave it in its original ftate _ _ _

Time
There are, in Mufic, two forts of Time, viz, ComraonTime and Triple Time

The Common Time is marked at the beginning of any Piece of Mufic thus C (\> 4. 8 • 8 .

3 3 3 f 9 2 $
The Triple Time thus 2 4 8 4 8 ., 16

Examples of Common Time or th ii'

lid Cape-lla



5
Examples of Triple Time

mm
Three Minims in a Bar

331 W X5:

. rtim
1 J» *Jr^

33:
:ac
:=(====
3Xr_-§» I

Three Crotchets in a Bar^^ggfe^^ff
Three Quavers* in a Ba

MixedCommon and TripleTime
Six Crotchets in a Bar_ Six Quavers in a Bar

^mii^i&^^^^m^i .;. hrff^riy '-

Twelve Quavers in a Bar

»
s& ?DL ,

rcrHcTT[rrp'
,

rtg ;rT̂ ^^^^^^i
5

Nine Crotchets in a Bar

T-f-F jCl_s_
t q 1^3 g^^llllll i

Nine Quavers in a Bar Nine Semiquavers in a Ear

teg
:£^rJir^ri^ jg^i&j^
A BAR ~| ' is to divide the Air, or Song; or any Piece of Inftrumental Mufic.

A Douhle Bar :.. jj ^£ .for the end of a Tune or the half of a Tune,

A Double Bar dotted :=4fc»^ is to repeat each Part.

A REPEAT ^5. or what the Italians Call a DA CAPO.

This mark is for a Pauft or Stop on the Note that it is upon.

A SLUR 01 BIN DING is ma^eufe of as follows;

The Notes thus marked MM mu ftK- made ^ —f-
lhort,or^is the Italian^ term it, STACCATO. E * ;iTnPle -ffi-

mfTm

nrH~in Italian,XEGATO

• I * t . .

TH| ru[[g ir

> A SHAKE orTRILLO

A IH^P
A tin ned S !iake

t-^cr
Vi/ <

fa
A TURN over the Note

fJi u sz3£tjil *iJ_i±b r thus3' u# Under the Note

vhen musJ-£—-7_J-is plaved
*¥h 7J--H- marked ^B?"t—i thus

The APPOGI ATURA JfVom
k
the Italian) is a fmaller Note than the Note to which it is prefix* d

a.s tint \
-^ja^UA^ml^t^^ is to he -jbtoa



o

I Me 1 1 \Ll ANi) (ami now alnioft all mufioal Nations) make ufe of the following Tun,- t. i

Sli a aii-l Quick Time in Mutic.

Glu\t

\dagio

Lu rgo
H
>'avLaighetto
o |

^5 [Andante

3 jAnduntino

£ IModeiato

Ellegtetto

Uegro

lUgrifsimo

H A* lt g*o Afsai

s*-/Vivace

6* Nan troppo Prefto

(Prefto

Pitfto Afsai

Preftifsimo

'Can labile

p< jGon Cufto
o

j
i

7 '\HVituoso

e* Isici liana

The MpJor and Minor

Two MODES are m*de ufe o( in Mufic, ike MODE MAJOR and the MODE MINOR

The MODE MAJOR is determined by the third Note of the Key be ; ng Four half notes

fiom the Key Note thus q \ 2 3 -4-Q 1 ^ 3 in

and all the Notes in the Octave being- at the fame diftance going down or defcending, as they weic

iu going up or alee tiding. „ . ,. , „ {' g '•' "i S S , 4 g f e ^

MODE MAJOR 5PE 1 j j cL_SLd V^zl^ u <? l

'
< fl J==t=Jfcz

The Notes marked thus + are half a note near each other» and all the others at a full tone

diftance from each other.

The MODE MINOR is determined by the third note of the Key being onlv three half

notes or degrees fiom the Kev note, thus

fiiNF^1
the note> from that E flat in the Octave afcending do not fuffer any alteration according to the

old Stile of Mufic, and are thus
Example i.Pthe-^— ——|-

J J ' jr and is
,
—

£

.ViODK MlN'OR'^^-^jrj gj O Q g^=jfcmarked thu,^
k^=

th

c d e *

N.K. the moderns make the Sixth note flat and the feventh fharp

k-J?ij>
i . I I I !~inl~rJ"' ST Defcending, they are .by -

1 ,
I

" S ^^=^Cr^^^^Jlifae Ancients «^^Sg
-v U ?d J

I I 1 i
tho the Modems fometimes ufe the Octave defcending to exprefs fome particular Sentiment

g
.7

«.. say -o kkl-j jjh



rtij-hlHalld f^fc
uMeClitf Vg£E*

Ldttfand ^^= j

I I J j A g"q^^^E#M*ft3l|== HI-

' < i i s -
1 , ,

,>• .,-! i

The Pedals on the right fide are as f'ollo^i

/"

The I
s
. Pedal changes

p
E

E-

flat into E natural. (
'^

I lJF^te tig £a
^

late

E

^F^P
o
o

c2

The 2? Pedal changes r»
t

F natural to F fharp . J £=:
te=* ^^ jftjS

P r— IjM^f'l 1 J._jl-^^
^ #^

The 3^

G natui

* Pedal changes ^.
I T I

f
| CJ fa |l

L *J , J I S ^
oral to G fharp. —

frj #d » =b=l Iff J g
1 *Q I J j

^= I

S I The 4^ Pedal changes j|
A flat to A natural. =-

-th

» ?d he

A-

^ q
M,

? i„Uli^=B;
X^ A

_"" A
-

A

The 5- P'-uai changes >
-\.

B flat to B natural. I0^ B
fegj^j kO-<£*-

B B
?W J.

I^r^e-
1 Bi I

<u / The 6 i
l Pedal changes >

-\*

C natural to C lharp.

IE
gfawl

-g I Tli e 7
f

.
h Pedal changes ^-p-

0* \ D natural to D lharp.

to. to.

D U

4q *Q i
~E
D-. 1

P.

N. B..E flat on the Haip is D fharp

Example

I'h . P« dal is ufed for G flat

SE
fejTfo.

1 ^' Ti
±-

r"\t F -*—

E . D
ii

TT
^ ^_llr=IE



The 3? Pedal is ufed for A flat B: =±a

t& b^
fro
a c; a

Itl

The 4
(

i' Pedal |
when the String of A tint is tuned to A natural) is ufed for A (harp or B flat

"135ixump it .01. 1 , 1

a""a a"̂ B A A A B •J^j^$g^gYdr A A A H A A A " *^

til

The 5.' Pedal is ufed tor C flat.

The 6* Pedal is ufed for D flat.

The 7'. Pedal is ufed for E Hat.
HP K - ^

1ml 1 Tii^iPppiiiippi D

±Xt

E

£Si
Red and Blue Strings are uied, in Order to render playing on that Inftrument eafier.

the Red Strings for C j^H
'. rj 1 I ftp I Q ' II the Blue stlings for F ^'"

1

°
\ '1ft J j

=
- ^ c C 'J -el-

j,
a 6 I r y J-f+-

c °

s mark is for the Thumb. R for the Right Hand . L for the Tlt. Si.ctE means to go on in

the fame manner .

Prelude

-

5"fSSr

<3 *

' 3 3"*~
\J^y

2i+2ii2jJ;
s
ii?

ue

Example ljkffiftj,

EXa 2 AMJIG



E sample 3^rnjfJT3gg

^sra_
:

+
-I2<3 ll2,QSeS ue

Ground
>L 1 cv

mc ii
jrj

i

r/i|fjti|riy
r
rj

|
tri

i
^f7Ttr7jrji^p

Exa
D

WFmm i
the fame Ground

*;

flrW^

a^r^hhh=-JUil j. j r i r j j^a^
^^^^^^^^^
a *

T\

i ^ r
J

j !

-^

^ll*-Jte&>$ f* ** ^

^&^^--f—J f Ifr'Wi^ *
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.. flMg#gft6jfafjff:

U
G&

H (-
^ itliu r

p.f^

t=^^=^
^>

!|^P^
£ £=

£

fcaĴpjjs^^^g^^^^^^^pi!^!

S5 £ # 1i
31

-j

frrffrEfrStH
Segues

Another. GROUND, in B|?,by making Ab with the 4^ Pedal with the right Foot.
y^ \ ''I I I I m. ^ ~. •j^S^i^ f

|^ f
|

f f

I

frftfl^3

£^feg*E
*!-•-

TT"^

3=q

j:x 1J JEx J6

Exa ^

14 A

c
8 8 /8

a egue Segue

y

—

T I

i^^fT^^g

S .» S 8

^|-^Y^^B
S egue Segu

mmmm^r^¥Esm=M==tr-r-r-=
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,,,\mm ±=fc— .— — 1- iyi^ =*=*
*=r ws

«# ^ ^ V£_yg:>f
fess

p « -
I

I l

= piQf^pilT|^
j_ :rf ,-ffSfr »fft rf »fft "frferr cfp! rf r " «f *=£-,—?£- *& »f-- »f-r~~°—n-

-•—

•

J J ij I I iiM̂ mm^

22

^^ 9
iiii"w ll III!

a If] ta J
»- -

J

a_ *ir
ill" ,*J 1j»;»^ l»

tf
%

S, Arpetfio

!
F r-=^

i| f r r if f
ik^|g^^

^ 6

(^wwim
^^rtipfef^g



!
'

S() N AT A I An dan to poCo L-oii to

35&ESE§^£
JJ r

ff^Ni

7'' j
r j4rTyrp 1 z*^ r f

l<m^=*m ^mm* r

i J i

ipm

VIl.gr.tto J|g|g
jj^'jj J j f , p

^BffT^
'TOIne ,

li 21 . - -J.-^ . . . . ... I Sl.f-l -f- a t. . .
J ,-

the 'V Pedal mult he 'to "ii

r~pi—p-

flfr) uGapo Sino al Fine

t ik, ..< v r<

i



'>

Sonata XI "v Adagio
S= -^~r~^

•-

—

m-

? i

see$
S5S

SjPf i•rr.z ft

;35£ 3
tfrv^Vi^B

* i

9!J'frfig*r

m
mSS

rat j s
^lU'llLlJIlJaLJ.l

Allegretto.
$j^W^ft*\&&\t!s r\^W^-

r'Mr ^ftf^fH^^

#trfri J^?i4

sfe^r' f 'iCfP JitJ- J.u. 'nc: riT^lr.'i fr
ji# "J. jjj. ,

f

c .

i P
:

r p
^'ft^|Jtl^| ^-JJ3|J]ffl J,

I

J

r fepSW3Q 3 g i
I ^L

'-rr-t
tJ»,i> f

l f f

'

i

f J.
I

r
w^l^ffl grs^T-^H

rsX

^ r
i

j
-i i r

•* r ""rrr j ^i r
n r •"•' ^^^je

=*=

i i* i^ i~r~r
^"HDa C apo Si > > ul I in-



J4 Aria Yndaate poco L jnto con Variazioiu

<

.

Son ataIII
I iff fy 1 1 r r.i crgkggP^l'^

f^t^]^^^Am^0^*^
^iCj«ifjiPf£j ijii i J^fffii iJTu^^i

^ria/innA flj
? ^J"""^

Prima

O

5"

w;
j' ^^

i

i$mmm rtf it j

f * i f*

0-.^If?^- II ^T1

v^ar: II
iiuJCi Ml J

'^ |^iiji^a^7ifj[ffr%BJ|^s
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6 o. • .

ultima r, n\yi
•

- v b»l

* <> .",' g

Fg^^

*vT^
^^3fe^

a i^ rl * ¥ '

F

^^^^^^^^^^^^1
s^

Lr ^ iL-f-jp pi

Allegretto(̂^^^^^^^p

k D.C.
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Andante

Son ata IV.

jn

^^
j

r
.1 ia

^SP

• K,*h\ i i i it;!,
'

i r i m
n,

, 3
jy^

, qmjaT

frrrrTg £=£
^ggrtn

^E I

ll
^^A^f^ '^iTW8

fS P 1 o

the foregoing Andante in tripleTime^

trrf'4-fierrr r ^ te i ^ £s£
,\

(S £ i - *

=^sa
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$dm$mm

^mm^m^mfM=a2r
ili£iW '•^» p

^—

*

¥#pgg^

fi^M—

M

F

JL
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. Allegr

.' CT a ri

(m
Da Capo

pBpS

j^^gidLaum-fluj^Rondeau

Allegretto /3^2r^r£#^f^_:

e
£

1gf^U^ i»- -f ^̂
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V

(^^IU

3
r^llH^f^1 E5bE

/5
S

. j • i

•;

:
» - • g *H p 7 j r R-a-P

1

p
! B i J « ~

_i _
'

-f-f-fefc

3B§^|Efet £E^E£

,,v
.ll

c
i

J r || rT~pa»p Ui|
D.C.

i CT'Ltf j ! f-
r
*T

r
'
m C »

i p ^ 1 1M^ i-l£f
I

^

gsfetft^

4to DC-
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Son ataV
AU?Maeftofo

31
ftM j r jtnftt^ rftfi

r

f
r

f\

IttWfli ri tn
i )*J m mâ si s SS£ 5=^=2

^ 'J -f fj
I
a ffjJjjb^^pEp^^ rrqs: *» •—rr—

r

4-f- 3EZJE

c
3e2"V

J
r

rgtf.r'i'Eftrr-e

^nf^TZTTJ J J J I I # r I r f'^f -

t=n^7^Trj :
i i
:r ir_r
ii

ggfa=t^^rtffNrtffitfif[^p
^,. f.-fi.^^J^^ £ g-f—

r

£
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S^m.^hv^m^^
} fa^M j J7T3

&ffi^frA^
r^nr

wm m^-f-
p

Hjj^WJJWyjglp

pim

^Lj-i4J4c^l=L.r r I j^rjl
f

M
If
p
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"H ondeau

Al 1 egretto

# &

Allemahde

ii_9^mt
DaCapoSino al Fine

-

jWWfiirm t
i
r.i.;-f gg ajj^1^
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S ON ATA \ L~J Adagio

res )r

>3-* ' *^»
>—r-

<gpliillilipipi^|^

#^^OT' !tfft^

^



M V

Variazione-^*' Adagio

Rondeau

Allegro

ri"1 "t^r^—uv

N 1

1

' H i ]
^

i
i i

i

uiffiiD
¥

St^ue
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fof+lffiffi

0sm£$k £̂mi i lit f
i u'i

f3£ pmm t M B 4 H
P

+--*=*

'fa Me MffttrnLm'Jajijtjfi^jiQiJi

^^Tff-f £ E^B ^=^
/,-'

J
-

llrfi
- Ir'lT s i .rff ' ipjg " issntipmp3i^^|§

r

r^ jDaCapobi

'ilpp
CapoSinoalFim

JCfii/rfi f r , fl ihi?
' r |

|
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•" '< t>

3 3 3 3
9 3 3 3

^ £ ^& 1

3333 ,9

?iyyy¥ <yr
£ » » n. p=£

1 £

3 . 3 m 3^ 3 *±

' uwwmwwm ŝ^m &

^
f £

&?!,: b 1 u ^ j £ j BE j C- j





is Sung by yv.^i Blllington in Coenr tie Lion. ..

**3 P

nd ante poco Lento -? **"

-

M^^ a. ,

:« p

Once more my lyre and then be

tJ^-^-^^^rf^i
ftill to warn, the world to



Crl hiki harO Cunir il* JLitm

f mi ii.l '.« - ' ;« - - phic

Slow

i

2^
1>) the latoJPTI lla)es

^
n t.

G ue ft

^g
^^^Pf^

I
i '; 1 H ! ° *ft \» ' tj T

fromurn From
J
ox

lf*

^HE -3=3 ffei
E£=#===^=:EE§ t 1—criPF^r

11^

r
Hi -W-

3—

r

TT Sr

W g-g-*

=^F
S

-r=^-£>-

w hiight ni'inl'inV. of til

;*
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Lochaber
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Grainachrt'e Molly

Toco Lento
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As down on Banna's bank I ftrav'd one

rv • -

f* F- i : n-p^p=^:r^T —t-ri—' c i

~ - r"

i h P

feiia*=*S

g
p « N
££ £* * r *-**- t—*S-

o: i> r
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Mollv afh .
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The daify pied, and all the Sweets, the dawn of Nature yeilds, l

The Primrofe pale, the Vi'let blue, lay- fcatter'd o'er the fields

Such fragrance in the bofom lies, of her whom I adore.* Ah Gramachree Kc.

3 .

I laid me down upon a bank bewailing- mv fad fate,

That doomed me thus a Slave of love and cruel Molly's hate J

How can (lie break the' honeft heart that wears her in its core. Ah Gramachree Kc»

4

You faid vou lovM me Mollv dear ah why did I believe J

Yet who could think fuch tender words Avere meant but to deceive,

Thatlovewas all I alVu on e«vihjnav h«*avV:. • could give no more .Ah Gramachre'- b»> .

5

Oh had I all the flock.* that graze on yonder yellow hill,

Or low'd forme '.he bura'rotis herds that yon green Pafture fill;

With her I love I'd gladly fhare my Kine and fleecy ftore. Ah Gramachree 8»>c.

6
Two Turtle doves above' my head, fat courting on a bough

J envied them their happinefs to fee them bill and cooj

Such fondnefs once fo>- me fhe fhew'd.but now alas tis otr.AK Grama* In ct & c .

Then fare, thee well mv Molly dear thy lofs I e'er fhall mourn »

Whilft life remain inSttrphons breaft "'twill be at for thee alone ;

Tho thou art fa 1ft may heav'n on thee its choictft blefsing pour. Ah Gramachn e
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Ma chere A — ^ mie &M
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Uiidef iwett Friendlhip>facred Nan'?,

My bof.om caught the tender Flame,*

Maj Frien.thip in thy bofom be,

Converted into love for me.

Ma chere Amie,

Together reard, together grown,

let us now unite in one,*

Let Pity foften thy decree,

1 droop(dear Maidjl die for thee .

Ma chere Amie,
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What beauties does Flora dif clofe how fveet me her (miles upon
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How does mv love pafs the long dav»

Does Mary not tend a few Sheep;
• Do they never carelefslv ftray,

While happily Che lies a fleep.

TyyeedV murmurs fhou*d lull her to reft,

Kind Natu r<, indulgi ng mv hlit'sj

To eafe the foft pain of my breaft,

I'd (teal an amurofial Kifs I '
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Chi mi Moftra

in the Opera of Gli Schiavi per Amore
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