Air de Ballet, from Opcra
“The Magic Ring”
Album of Eight Pieces
Comp. n.
1. Cadiz; 2. Cuba; 3. Muazurka,
in DD min.; 4. Curranda; 3. Zort-
zico; 6. Leyenda; 7. Tango, in
D 8. Seguidilia
Amalia (Mazurka de Salon) n.

Ancient Suite, No. 1

1. Gavot n.

2. Minuct n.
Ancient Suite, No. 11

1. Sarabande n.

2. Chaconne n.
Ancient Suite, No. III

1. Minuet n.

2. Gavot n.
Andalusia (Bolero)
Angustia (Romance) n.
Automne (Waltz) n.

Azulejos [Op. posth., finished
by L. Granados] n.

Barcarola, Op. 23 n.
Barcarolle Catalane

Cadiz (Saéta)

Cadiz Gaditana
Champagne (Valse) n.
Chant d’Amour
Chants d’Espagne

1. Prélude n.
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3. Sous le Palmier n,
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piano accompaniment) n. 4.00

Cotillion Valse

BOSTON, MASS.: THE

1.00

Cuba (Caprice Créole) .60 { Menuet du Coq (from Fifth
Cuban Rhapsody n. 1.00 Sonata) 1.00
Curranda 50 | Navarra n. 1.20
Ll Deseo (Concert Etude) n. 1.60 | Old Spanish Dance 1.00
El Puerto [4-hds.] n. 1.40 | Overture, from Opera ‘“The
n Magic Ring”’ 1.00
Espagne 8 g
1. S\ouvc.nirs n. ?\s(; Pavana-Capriccio .60
Asturias LS
2. l,bturlh n ) Pavane LEspagnole 1.00
Evocation [4-hds.] n. 1.20 p Facil 60
v fac
Fite-Dieu 2 Séville [4-hds.] n. 2,00 | ~*VARE FACHE e
Gitana Dance 1.00 Piéces garactéristiques
1. Gavotte n. .60
Hiver [Winter] .50 2. Minuctto & Sylvia n. .00
Iberia, Twelve Impressions, in 3. Bdr’(l;:‘;i;] (et SM;IS 60
four books , S R
Bk. I: Evocation, El Puerto, é Fki“lﬁ‘;’ (Polka) 3 28
Féte-Dieu 4 Séville n. 2.00 o onchtat N B
Bk. II: Rondefa, Almeiria, (7) !/}lll‘llﬁ)(rzdlbc) 2 28
Triana n. 2.40 S RN
B. I11: El Albaicin, EI Polo, 5 pavana 0
B],]‘LI\RI,),ICS Mala ]Crcr'/]. 2.80 10.  Mazurka n. .80
}} it ‘.a Hlalaga, r;' 2.80 11. Staccato-Caprice n. .80
~ritan T 12, Torre Bermcja 1.00
Impromptu de Concert 1.00 Ricordati (Mazurka de Salon) 1.00
Jota Aragonesa 1.00 Romance sans Paroles 1.00
Leyenda 75| Scherzino, Op. 101, No.2 .60
Mallorea (Barcarol) n. .80 Scherzo, in Dy, Op. 28 n. .80
Mazurkas de Salon a1, -
[Six numbers] comp. n. 2.40 Seguidilla T8
1. Isabel n. .60 | Serenata Arabe n. .80
2. Casild . .60 - . . \
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6. Maria S R P T T TR LY AR VAR
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Mazurka, in D min. .60 ' Sonata, No. IV, Op.72 n. 2.00
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5. Puerta de Tierra (Bol-
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0. Rumores de la Caleta

(Malaguenas) n. .80
7. Enla playa n. .80

Spanish Rhapsody, [2 pianos,
+-hds.) n. 1.50

(2 copies requived for performance)

Spanish Serenade 1.00
Suite Espagnole comp. n. 2.00
. Granada (Serenade) n. .65
Catalonia (Curranda) .50

Sevilla (Sevillanas)  n. .75
Cadiz (Sacta)

e BN R N

Asturia (L.eyenda) 75
Aragon (Fantasia) n. 75
Castilia (Seguidilla) 75
. Cuba (Caprice) .60
Tango, in A min. .75
Tango, in D .30
Valse, No. I, in A 1.00
Valse, No. I, in F 1.00
Valse-Caprice 1.00
Valses de Salon
[Six numbers]  comp. n. 1.40
La Vega n. 1.60

Yvonne en Visite
[Two numbers]

Zambra-Granadina

comp. n. 1.00
(Ori-

ental dance) 1.00
Zaragoza (Caprice Espagnol)
n.

Zortzico .60
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E% LOEFFLER, C. M ﬁ

HO IEFHLER, G. M. RAFF, J. SINDING, C t

i (} k.(_m' 14, A Pagan Poem [GEBHARD] n. 3.00 (O)p.3325,I\i'lo.lg,ILkesgéclheus(zsdePmcida(Tumnlcl/e) n. 1.50 *Op. l\’;( \"a(r‘i.utiom in Eb min 4.50 ':j

0] LOW, J. p. 95, La Polka de la Reine 1.80 Op. 41, Zwei Duette: . . 3
i s ! .41, 2 uette:

g Op. 325, Allegro Brillante .65 Op. 150, Chaconne 2.50 No. 1, Andante 2.00 'g
5 Op. 344, Hungarian Rhapsody 1.00 Op. 200, Gavotte et Musette 2.00 No. 2, Deciso ma non troppo allegro 275 O

' Op. 491, No. 1, Brillant-Walzer 1.00 { RAMEAU, L. SMETANA, B. 1

Y Op. 491, No. 2, Tarantella 1.00 Gavotte and Variations 1.50 *Ouverture, from ‘“The Bartered Bride” 2.00 ’(‘

”(4 N@g\(]DO\VELL, E. A. RAVEL‘.M, Vlitava (Symphonic Poem) n. 4.00 ly

T *Op. 15, Concerto, No. 1, in A min. n. 3.00 Daphnis et Chloé ( Bailer) n. 2.00 Vyselrad (Symphonic Poem) 7. 2.50 4
V:j MASCAGNI, P. Ma Mére I'Oye (5 Pieces) n. 2.80 | SOMERVELL, A. ;ﬁ
;(4 *Prelude and Siciliano, from *Cavalleria Rusticana” 1.50 R*EGER‘ MAX . . *Variations on an Original Theme #n. 2.50 s
! MASSENET, J Op. 86, Variations and Fugue on a Theme by Beet- SPINDLER, F. }(‘
4 Sooncs Pittorcs . hoven . n. 2.00 Le Trot du Cavalier 1.25 0

{ S kl/. 108 ‘1 r,vor(,)sques. *Op. 96, Introduction, Passacaglia and Fugue n. 2.00 S ’ ¢
A Air de Ballet n. .90 . STIEHL, H.
b Angelus % 135 | REINECKE, C. *Op. 79, No. 2, Ungarisch 75 )

t{»’ MMarche n: 1:00 83 gg’ i\r'rolmior?‘ptud 1i 1.50 STAUB, V ’ ’ ::j
/ Mar . , No. 1, Gondolicra 1.0 ' aa :

hO! MENDELSSOHN-BARTHOLDY, F. Op. 275, Two Sonatas: o 199 Op. 6, Sous Bois 7. 1.60 da

Op. 2:7‘ L‘zmnccl() Brillante n. .50 *No. 1,in G 7. 1.25 STRAUSS, R. (
y Op. 25, Concerto, No. 1, in G min. 60 *No. 2, in C n 1.75 *Op. 20, Don Juan (Symphonic Poem) n‘ 3.00 :;
bl Op. 61, Notturno. from** Midsummer Night' sDream” 1.00 RHEINBERGER, J. Op. 28, Till Eulenspiegel (Symphonic Poem) 3.00 y‘4
W. Scherzo, from * Midsummer Night's Dream’ 1.40 Op. 15, D A\ Op. 30, Also sprach Zarathustra (Symohonic Poem) n 3.00
Vi Wedding March, from *“ Midsummer Night's Dream” .75 D- uo, in A min. 3.75 *Op. 35, Don Quixote (Symphonic Poem) ' n. 3 00 5
2 MEYERBEER, G. RIMSKY-‘KORSAK()W, N. *QOp. 40, Ein Heldenleben (Symphonic Puem) n. 3.75 ’){
9 Coronation Mareh 1.90 Op. 35, Scheherazade n. 2.75 *Qp. 54, Dance, from “Salome’ n. 4.00 'j{
2 MOHR, H ’ ROGER-DUCASSE *0p. 59, Waltzes, from *'Der Rosenkavalier” n. 2.00 V*
4 On. 31 R, , Tnterlude, from *Au Jardin de Marguerite”  #. 3.20 | STRAUSS-TAUSIG 0
M p. 31, Rondo Brillante 1.80 Le Joli Jeu de Furet n. 2.80 “‘Man lebt nur einmal’” n. 1.90 ¢
yij MOSCHELES, 1. Sfuxt_e Frangaise n. 4.00 STRONG, TEMPLETON v
Vi Op. 45. Gesellschafts-Concert n. 2.00 Variations Plaisantes sur un Théme Grave n. 3.20 Op. 29, 3 Symphonic Idyls 9
‘4‘ Op. 92, Hommage a Handel n. .75 ROSENHAIN, J. *No. 1, Unter den Tannen (Elfenspiel) 7. 1.00 U

Op. 1135, Les Contrastes 2.75 Op. 39, Andante et Rondo 1.50 :\0 2, An der Nixenquelle . 1.73 »?
( MOSZKOWSKI, M. ROSSINI-ALBERTI _*No. 3, An der Hexenhthle 7. 3.25 | |4
' :)1). {Z. Tpanish Dances 2.00 William Tell 2.50 S‘(%)N?P%N}a‘k]l. d: 0
. 17, Polonaise de Concert 1.40 | RUBINSTEIN, A ’ - 1, Zorahayda 2507 |t
()Dl'(l"?fv“mlf Foreign Parts: ) Op. 44, No. 1, Romance, in E¥ n. 1.50 T*:}J%SIG f Zi i 9
’ ussia, Germany, Spain, Poland, and Huniircz 7 *}/‘;?;e'déwg?i\c,guie;i%b 80 'I‘Il();hluéscl«".e lgeunerweisen 2.90 ;
Italy 1,00 TR 7. 1.50 Op. 56, Sérénade d’Arlequin 120 | |t
e ;\jz}zm—‘ka’ in D 2.50 SAOIII?’I 6S%‘§1ri§n fl‘ N Op. 60, Illusion (Romance sans Paroles) : 1:2~() '?
‘( Et{?lodxe 2.00 *Op. 22, (onccrtocixtn(l n:'ll;n " ;%8 T O e 9
Minuetto 25 T n. . *Op. 45, Capricci ali ¢
}éj g ssepied N ]155 Op( (fépggrk]}{oue'i d’Omphale [ARR. BY THE ():;. ()l;, %&%arﬁlz“t]?m[l;[ ltl}‘lengallet “Dornrdschen’’ 3;8 :{:
é oéme de Mai 5 n. 3.20 Polonais: m “Eugen cgin’’ (4
’:‘ Sarabande "]l;)g 83 ?ﬁ’ I\I[’?lrdie Héroigue[ARR. sy THE COMPOSER) 1. 2.00 \’;0112: lfl:s;nff(‘)lghx:(l};]u(%;l\}‘g(i)nn";é’m igg 3
Scherze st . aéton k Do i, .
| cherzetto 175 | Ol d Draton cabre 7200 | VAN DER STUCKEN, F. a
A MOUQUET, J. . Op. 50, La Jeunesse d'llercule 2. 2.00 AODI 26, Pax Triumphans n. 2.00
A qp. 2, Dianc et Endymion n. 1.20 Op. 60, Suite Algérienne n. 3.20 WAGNER, R. e . : 2
d Op. 18, Marche Antique n. 1.20 Op. 64, La Jota Aragonese 7. 1.60 Spinning Song, from “The Flying Dutchman” n. 1.40 V1
ly MOUSSORGSKY, M. Op. 85, Menuet et Gavotte n. 1.20 pjust Overture 175 1
»}: Une Nuit sur le Mont Chauve n. 4.00 81). 215;' Is’o}}'onanse, in 1 pin. . 240 %\Ilmdltgu?gs M‘}Frh h 2.00 y“
! 4 p. 87, Scherzo T 540 arch, from annhiuser’” 1.40

;’/ M?)ZAR'I . Ww. IA . o ) Op. 89, p:frich (Fanlaisic) ;i 2.80 Scene of the Rhinemaidens, from ““The Dusk of the :;1
A antaisie, in ¥ min. [HOLLANDER] 1.25 Op. 96, Caprice Arabe n. 2.00 % Gods™ .50 7
p Fugue, in C min. .50 Op. 99, Trois Préludes et Fugues [MaLHeRBE] 2. 2,40 Last Song of Hans Sachs, from “The Ma:tcrbmgus 1
g Sonate, in D .60 8[) 103, Concerto No. 5, in I [DIEMER] n. 6.40 5 OffN“f‘I“JmlL’rg ' 75 g

NEVIN. E. 106, Caprice I1éroique n. 2.40 iegiried-idy 1.00
g ;;u )r;, Xoluntlry Dance [SEEBOECK] 1.25 ii:rén’ VIII (Airs de Ballet) [CniosNg] n. 4.00 51<’ﬁ(f;ll‘:d s Rhine-Journey, from *The Dusk of the Lso 'g
p. 21, Arlecchino [SEEBOECK 5 ygn . 1.20 G -~ . -5

9 RRARI ty | BOECK] 1.25 Samson et Dalila (Airs de Ballet) [BiNriLb] Z 210 :chgnmnd s Love Song, from ‘“The Walkyrie” 1.00 ‘j
y GOLA E Vo L i SCARLATTL A Ride of the Walkyries n. 1.00 P
p ()l - 13, Suite, in B min. . . 5.50 ‘( A1 L, A *[funeral March, from ‘““The Dusk of the Gods” #n. .90 ¢
b p. 14, Variations sur un Théme de 4 Notes 1.10 -apriccio 1.25 *Prelude to ‘The \Idatusiugus of Nuremberg” 1.75 §
b d’OZANNE, A. D. SCHOLTZ, H. *Prelude to “Parsifal” 50 h
51 01)\: 17,15(11}[0 Carnavalesque Op. 77, Variations 175 *PrflU;le and Isolde’s Love-Death, from “Tristan ‘md ,‘;
b No. 1, Corso X n. 1.20 SCHUBERT, F. [solde .50 L,
0 T\_LL 2, fs)ous }c_l\}asth4, n. 1.00 Walzer [DOEBBER] 250 WA(,NILR-‘ALBERTI i
[y No. 3, Poursuite n. 1.10 Fantaisie, in ¥ min. 270 Tuannhiuser Selections 2.00 ’:"
54 PIII)ILAIP};, 1. Unfinished Symphony, in B min. . 1A(l)n Wlll(g;fai’n(n S]S[ICC‘E:)()‘TS 2.15 "

ctite Suite: ‘ :
Iy o 1 Cames noirs 120 SCHULHOFF, J. ) Op. 48, Grand Duo Concertant [FTENSELT] 3.00 bg
){ #No. 2| Serenade mrotesqie 1111 1.20 Op. 20, Grande Valse Brillante n, 1.60 Op. 62, Rondo Brillante 1.50

L #No. 3, Marche des Gnomes n. 1.20 SCHUMANN, R. Op. 72, Polacca Brillante 1.50 L?
YV *No. 4, Feu Follet 7 1.60 Op. 46, Andante and Variations 75 YInvnquon a la Valse 1.00 b
v Valse-Caprice (Sur les Thémes de J. Strauss) n 1.60 Op. 66, Bilder aus dem Osten (6 fmpromptus) “F‘BER'A}’BERTI Iy
ri,« PIERNE. G [HERMANN] each 1.00 Oberon Selections 2.50 r
9 O 6 o isie-Ballet Op. 85, No. 9, Am Springhrunnen n. 1.80 WEHLE, CH. fh
’({ Op. z‘{' I\I‘;chhé Sold}unclle n. 2.40 Op. 92, Introduction and Allegro Appassionato 75 Allegro de Concert, in F min. n. 1.80 ¢
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