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WICKINS EASY MANDOLINE TUTOR

By D. CARATI.

LESSON 1.
““Rudiments of music and tuning the Mandoline.

Music¢ is written on and between five lines. _ These lines are called a stave

-—i.‘. w3

All musical notes are named after the first seven letters of the Alphabet: A. B. C. D. E. F. G.
All Mandoline music is written in the Treble % Clef.

o) : 27
P A n | | b
The names of the notes on the five lines are, E. G. B. D. F. N—— f i
s BL G E nE
- % e
The names of the notes in the spaces are, F. A. C. E. (r— 7 f 1
i R T
Other notes than these are written by adding short lines above and below the stave called
)
: / o=
ledger lines = — -si 0‘1 e
e
4 B H

v

The Mandoline has four double strings.

(It is played upon by a piece of tortoise -shell
called a plectrum.)

open notes

The First or E strings.

The Second or A strings. ﬁ
The Third or D strings. ﬁ
G

The Fourth or G strings.. =

Correct way of holding the Mandoline and Plectrum.
The Plectrum should be held between the thumb and
first finger firmly.

The strings are tuned in fifths.

These four double strings must be strictly in tune, corresponding to the notes on the piano; or any

other instrument playing these notes.

Another way is to put the 27 strings in unison with an A tuning fork, and then tuning aH the
¢ other double strings a fifth apart from each other.

#) For fuller details of the Rudiments of music see Wickins’ Elements of Music. Price 1/ net.
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2 LESSON 1I.
On the value of notes and common time.

Music is divided into bars thus each containing an equal
number of beats.

The sign “C 7 is used for common time, when the value of four crotchets is counted to each bar. _

Different kinds of notes:
Semibreve.  Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver.
1l
[#] 11
' e
D)
These should be repeated and learnt: — A Semibreve is equal to 2 Minims, or 4 Crotchets,
or 8 Quavers, or 16 Semiquavers, or 32 Demisemiquavers.

Method of holding the Mandoline.

The Mandoline can be played either sitting or standing, and should be held lightly hetween the
thumb and first finger of the left hand. When sitting the left foot should rest upon a footstool
to elevate the knee. When standing hold the instrument firmly to the right side, and keep the
left arm free from the body. The fingers of the left hand should be arched, the very tips only
touching the strings, and by pressing them firmly between the frets a clear and ringing note
will be produced.

How to use the Plectrum.

The proper use of the Plectrum ensures the principal charm of Mandoline playing.
[t must be held firmly between the thumb and first finger, the forearm resting
about half way between the bridge and the hole; the hand must be arched to keep
the Plectram  perpendicularly over the strings: keeping the wrist quite loose and
free gives the executant great power over the proper use of the Plectrum.

For soft playing the strings should be struck near the fingerboard, and for loud
playing near the bridge. '

The Plectrum.

Exercises for the Plectrum, and Right Hand,
upon the open Strings.

The Strings must be struck by alternate strokes downward and upward, the downward stroke is
indicated by the sign m, and the upward stroke by the sign V

Practise very slowly at first.

o N (I R o I A WL A O e e T
: ] 1 w
15t Exercise. {46 ._Ir .i e =
* ;: ;: ;- -."" Third Stl‘]l]g‘a D Second Strings A First Strings E
Fourth Strings G 1.8 B 4 £ % 8.4 1= 2 & 4
Count 1 2 3 4
4. NVoeme N e M iy VI p NG e 7 e Y= S ¥
. —— I i 1 -
e e e %F P e — — J e ‘% :
[y . g e = ™ e | —
First Strings E Second Strings A Third Strings D vy v T T
Coumta 2 8 4 1L 2 4% A Y B A Fourth Strings G
JoL g iatinE g ey
a¥aV ayay mbe) a¥eay oo . g o
! Fe=1 1 =1 1 P 1 I ﬂ
» ro) ] 1 T T == T T
2ud Bxercise. (A .} — bﬁ!;‘:ﬁi—’_[ it = _l‘_‘f‘f—“ i 1_-_; 'lJ”' J——}—J—F—‘
% # 1232 123% 12382 i ¥ 12824 L4
Count 1 2 8 4 123432 4 284 1 2 3 4
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LESSON IIIL

Section of finger-board of a Mandoline.

Shewing the notes that can be played in all positions.

<]
)
‘g 15t Position 21 Position 3t4Position 41Pos. 51 Pos. 61 Pos. ?‘.LPE 8_‘!‘1”, e
2 13! Finger. 15! Finger. 15! Finger. 13! Fing 1% Fing. 1% Fing. W R E T
g-. : i ' He —.

28 Birings....... e o S

gnd Strings..-.... Ab Aﬂ‘ E B Eﬂl Gl AL AR B

grd strings‘...... b WG AL Al B el ¢ ©

4" strings....... g _q%__n_h;ﬂ el i ,,.“H : —UHL.\

Any of these notes can be made sharp (§) or flat (b) by moving the finger up or down the fin-
ger-bhoard as follows - Each fret being a semitone, to make a note sharper, shift the finger up
the board one fret; or to make a note flat, shift it down one fret; towards the head of the In-

strument.
GAMUT.

0, is the sign for the open strings 1, 2, 3, 4, for the 15t 2nd 3rd and 4t fingers.

Ascending Descending.
4th String. | 34 String. | 24 String. | 15t String.
o4 BB 1 2 8 4
/O Vnyseo128:io1238icgqgeRlfeqg,
R e e e H+
e e Ve O - s
Q)Uggc UDEFG ArB Gy R PG cATH vSo

Observe in playing the above, that between the two black notes, is the semitone or half note,
and between the others, a whole tone.

Exercises for the left hand.

Introducing the 15t 2nd 3rd and 4th strings and their proper fingering.
3 1 2 B D) LA, 3 3

Hg nVAy AVAY AyAy nvnv 'W v nyny ﬂV“!nVHV”Vi”iVH!V[nIV]H[
rd :ﬁﬁj_ ol ol ] B )
3rd Bx: [l gt t I IZ EEEEEEES == sesaiel
®Cunt12384 1934 1284 192393 1284 1284 1232 1333 128 & 1234 12384
02182081 o108 goq 213 3, 8 2
Aeg nVAyAy Ay AYaY SCmmm . 12032 13208 '-s{lgﬂ!o 30281208 818
T L |
4:1"1-1 EX'. 'ku {‘; ' : ]_‘}_1 {‘ﬂ#ﬁﬂ'ﬁ“ “P"!qll I — . =1 l _?gﬁt
¢ = ‘."a“i "LQ‘;A; 1&'2&;3&4&'1234‘- 3&-4&1234 - — 12824
S ataas 182y T by
Count 1 & 2 & °
i 8 2 0 ;
9 nynRryny ymrRy A Va1 oy e S gl - 8 1, 8
th i ) T 1 p—— ] e e v e
5_EX.I\5}U‘|}}}11 e e 1 e o e ]!Iii |
e & o o e -i-L : 3 p Q
Count1 & 2 & ° 4 5 2 & 5 1 % 2 & £ 4 kel B L5288 &
2051 2 0 g 8 'sip'g 4 I S Y e T e e )
1

I == =4 1
@ 1 % 2 g X [ 1 2 P o i i
3 & 1 & 2 & * 1528 % 2 1333341&25:84
1 3 1 Tl it 1] o]
I O 2 8 8.2 0L 8
AI i ,_li 2 .0 - e i R ¥ o B
1

T i I} 3 | e - | I
| | | | S | lI! | ! PR Y | x .
BASL & ¥ & 8 & £ & 3 % 8 1§ 5 8 1 : 3

2 4
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s s LESSON 1V.
| “On % time.”

The time signature —4% is used when there is the value of two crotchets to a bar but where
quavers are introduced it is easier for the Student to count one beat to each quaver.

For the Practice of Intervals.

Intervals of Seconds.

/) ALY n_y ] Yol .

6 Ex: Zo% e e e

- Qﬁi___: e e R e e e e e
= P > » £ e o —

i:rﬁ*'*’“. T e P .

AQ‘_JU =1 == == ' e o == Fey

#’—p e i j 5- i o o e o o et e ﬂ

Ly | I 1 . 1 ! 1 1 i I 1

D) FY TSy ty WY g Ew E

Intervals of Thirds.

A | L | ,-.. .‘F
P s e e e e EE Ea s Ea e
aglien 7t~hEX. & = . ‘jljlf_jJ:‘l J._i—_é—_f'—_i_r_i |[ Ei LI = | I
. N g s AT
y .4 = e = = 1 = = 1 y
T P P T e S E P ]

; Py -
f m— i
e G e P s e P e e
®
- O, !
ot s o 5 I ;
?“‘n =] e st e e s e g
‘é‘j] 1 | 1 I[ 1 ; I _|[ 9 —
! "
i* 4 1 1
o——Fta—+—T 1 ' f . " |
' & ' =
o I SN U SR R e S B nV”V”A”VﬂVn
e e
C | ] {
T = T |[ LS .'
Count 12 3 4 12 8 4 §c
al y. By ) Yoo Vom
gy 8 Lot o0 VB Vot nyna g o Wito v
=] St EESesssmsa=ms SEEEs
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LESSON V. v

For the Practice of Intervals.

Intervals of Fifths.

9tpEX:%§ 5 == = =
D, = o = - i :

.
ﬁ e 1' - : P—_i—_ii 1 j_ | ! i i i i ﬂ
=TT " SERiE e
Intervals of Sixths.
s} | . »
hbEy s EeR e e P S P
< —— ;:i = o= S e e S e = :
‘ £ » o .
| »— H__.__[___ " 1 1 1
[ ( i ] e e e —] = r 1 f
| i i = | =i | ‘-j— = 'Ls = éﬂ .
T g =
| Intervals of Sevenths.
£
)" ALY ] T I 1 e [ o
By e
| e ; IT ... - T [ 1
G * e * R l
| ——++t @ P P - e i |
G ]. % JI e __&Fﬂ
1
Intervals of Eigths or Octaves.
i A -
ity 7= >S5 PP E L
v =: j =5 - = E———— =
- -
T e e e
o * S & s - e T

YANKEE DOODLE.

o YRR O O, O . —, — OO 00, O L 6 9

3

!
! _
l !J 1 I | S— | 1 1 ] [ I ==

&
I
Count1 2 3 &4 1 2 3 4 TuSod 4 A2 34 1 23 4 12 4 1.2

4 12 34
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6 - LESSON VI.
The popular Scales for the Mandoline.

G majnr} fiakat I C major. | D mdjor
E minor P-| A minor. | B minor
F major Bb de()r
D minor G minor

s A major) .
{ R sharps. P m1nur}3 sharps.

Eb major
C minor

} 1 flat.

}zfl ats.

iSf!ats.

The Student before studying an exercise or playing a melody should first practise well the Scale
of the key in which it is written.
The slurs — shew where the semitones occur.
No 1. G major. (One sharp.) '
o \1} S R e e

DoV DR SR RO s, SN P 8 o 3 2
VHVnVnV”\’HVﬁVHVHVﬁVnVi
|
1

5 NO 6. B minor (relative to D major.)
2 3 2:10321A Aﬁuz:xoaelsl 11 o 5.2 108 2

NO 8. F# minor (relative to A major)
{) & 4 & 2 3 o 1 2 L3 2 -4 o, B, %
At t = ﬁ:—H_ -——ﬂi EF = =
™) B | U 1 _—
NO 9. F major. (Onb flat ) ~ N010. D minor (rPlatlve to Fmajor. ) ~
g 98§ 2 4. 2 1 D

2 '3 O 1, 2 3 o]

e
No11. Bb ma.Jor (Two flats.) BN -~
S . : 1, 8 3 Tore) § 8- 455 goue
L‘l_’_ 2 3 = 2[ 3 O‘l _%_ 1 1 1 1 }I
ALY £ } E i:l
) - & .
N012. G minor (relative to Bb ma|m) :
Al o 1 % % o 1 2 3 O L2 8. B A
I +
& = = -
;7]’! =S v "'i‘;:z:
i No14.C ( )
minor ( relative to Eb major
NO 13. Epjb ma;lo (Th?re% flats. )1 o g el R 25 4 0
i ==y o 29 :
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LESSON VII.
“Dotted Notes.”
A dot . placed to the right of any note, makes it half as long again; for example: —
1 dotted minim= 3 crotchets. 1 dotted crotchet - 3 quavers.
5 . :  — ——
= > ey
’ Practise the following Exercise until it can be played correctly and easily.
Exercise on dotted Notes.
Count four erotchets.
¥ o
_g__ﬂ. r vh |"|[ = Y M ¥ n Vv M Y, n Y n y ]
: - — .__p_F =t ] T ! =1
Mg‘——f%—r ™ e S——_ f JI' B z {P r = e —
._A# A . . .P' ; . .
. ot ® 1 F_P——P—“Po s = s s S —
g = T [ e o

- h
i@i o e et s 5 > P

I I
I

a HEARTS OF OAK.

Maestoso. Df W. BOYCE.
AU V m ¥ L m— Y ; —
) ie p—— I :.—-II { { & _;} { =| ] N I ]
i
_AH — \ =~
1 M 1 1 I 1 -
Y [ >. & o ». * ¥ .
S.f_::— S"fl
_dﬂ Il I - | = 1 5——.-| 1 1
] B S — T B ' o——*
G “—p —_—t— ; —g
4 3
f-‘ﬂ . V o ____; =
™ i ]r_ 1| : -y g I. {. ]‘ i'— —= :
. E]i; = ===t a = nn = I
I > P crese. I
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LESSON VIII.
“Rests”

All musical notes have their corresponding “rests} which are the same length in duration as
the notes to which they belong.

| Semibreve rest Il Minim  rest Il Crotchet  rest “Quaver rest ”b‘emiquaver rest |

= '_H-rr;ﬂ;azﬂ

T

Exercise on Rests.

Practise the following Exercise, until able to play it correctly and easily.

e

e R B gl s i) V- E e 2 L‘;;
(J_P_-.r—milh. E'H_r ;-j[IJ'

1
1
1 ' |

-
QL
R =
T3
i

eIy

Eé il O S ""r_‘.‘r!-':'][\fn\f"" ;V.-”V n v oI (e PO Tl
-y lui',l""'-'—""‘"___'_ﬁ e T
\ i Yo N

Au AV A Vo Y ntoVaVe ZSegi.ny nYm VAV o 1
ww P b T S < ,_: !

! s s S s o S e e | I e e e g e I =1
B S v - :

HOME TO OUR MOUNTAIN. (Trovatore.)

Andvantino. . 7 7 ; VERDI.
gy, ‘mi¥ nadin Veo s nogn ‘O o yo YDt
#_tﬂ _‘] = m_. s ] ™ | o ==
&) = Ll ¥ e b—tzﬂ:tﬁj:
e P 4

Ay n N R T TP | V m V.oV EEET i o
o 1 1 S I - a1 0
. CE= SR R S @ e
- ) —w
VIR R, y oS, (PR 5, y o By AV _n Wi vy n .L r
= o = e o e i
T I + I I II: Aﬂi | T 1 I ~ %.L__',_E:
QF # ] P ﬂ_____,_._.—- o=

:1 “* v
=
Y Y L 1 ‘a’i B Iy Vi [ ;’.- =
I ! —‘I 3 i T 1 ‘]l = T I I 1 i :ﬂ
Py T [E—— e o
rall. - - - P
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LESSON IX.

On the Tremolo.

The continuity of sound upon the Mandoline is produced by the “Tremolo” which is the rapid
repetition of a mnote to its required length. This requires flexibility of the wrist and considerable
practice in the management of the plectrum, to prepare for this effective style of playing.

When several notes are connected by a slur, thus: they are to be played smoothly by

drawing the plectrum gently over the strings.

Inerease the rapidity

mVpmaynV¥nmV
< e e

Do not fail to make all the strokes up and down, or down and up; alternately.

Example of Tremolo playing.

A written

o 1 | 1 : i
I A ] 1 1 1 1 1|

Fan. L Wi = - 1 1 "
M -:‘}1 - [ ‘
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LESSON X.
Triple time.

The sign -?j is used for triple time when the value of three crotchets is counted to each bar.

Exercise on *‘}_ time.

44—“ ] I I I f ~ I — o .
e 1' ™ = = - —
::]U l[ JI r H—H_._._‘__l_‘_ ."‘__- I T __.__t
g4 - ]

F—r == == oo =
e) | = ; ! ! I —1
{2y T — " 3 e =
e/ ! ] i i =
1 — - i F
oy —9—* o5 ST e —I‘?I-: — o
o * & R
e B - SR
MINUET. (From Samson.)
Co%nt 3 crotchets to the har. HANDEL
b /"""-\ /--——-\ | H
! i‘ i 1 1 1 1 Ny |
| o 1 I I F = ?_It _d_....{ _éi_‘_l s _Q_l
I o 1 1 ; : 1 1 | e .'

Q,] ! | | T
ﬁng ® l._ /’_;h\'l > F Pa— t !F .I =1 ﬂ T N t 5
AP ! : — =t T =k - = —‘I—“—éj.—é &i'
e) ' i : | | — . =3

& Fine.
P ’!: ' ! 5 'EP- +— "'—_““ f I‘\ I o
{ P e [P P (FPE e Re e o]
7 7o e r i | ———— = a5
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LESSON XI.
“On g time.”

The time signature -E— is used when there is the value of six quavers to a bar, the Student
should count one beat to each quaver.

Exercise on ¢ time.

.

H
o
o
N
iy
L)

i

k]

e
ik
i)

L IEE

i

St PATRICK'S DAY.
Con spirito.
e e e s
- & _dsﬂj:_-rp a5 —F
_\;JU ‘f ‘w :ﬁ:%'_-—iu \f___d .I_._‘j_
n ——
\ fa g v i)t
—— ,_’?;l—ﬁp—/?—\p—p = = 'ﬁ?ﬁ——t—ﬁ—}—f—"—F@‘_—-—F:]
} e/ L-J-'d_ = e ‘\.___d__‘l__./ _— —

—— rall.
s S=aSas "—’—'ix.‘ 2l el SR -
o tempo =3 : g i —

!
g
;
:
51
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LESSON XII.

Exercise on % time.

i

: ,,.F——r-'—fr:_'_,,.,,:. = =
%#ﬂ1 1] = & — L

: i w-—piP P — H'—P——'—F‘—P—ILH = ——
#Ei; SESSiSS s L=t

THE MAID O'LOGIE.

e P e e e
o e e e e T et te
0 s ey X - e I =
__zf !!—.“ Eg I JJ =t > o ] =120 e | — (=S z
ANV > E— mms e m e {—‘ﬁ—-‘—; . J —é‘r- : i;__ #
Rondo allegretto. AIR POLONAIS. A . WEBER
o e S ) s ot £ . — 1 - ft‘\
A et e et P P O
o P 1 —t— Emm——— '

: o . sees T
ettt ettt e
2 1 | = 1 1 | | | 1 i — o s i
55 f | == — 155 I T

S . ‘ S
R _rF__I'_ _LP_ ---———-\ £ . T /-—’ = ?_“_'-..,\ & - _ip,"‘"‘\
S e e P P
eJ P et
ey L e
/B . T few g = o afe o~ #*, Pop
o~ qu Pimpinioepp e i w —
) f e . :
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LESSON XIII.
Exercise for the left Hand.
Al,hl_."f—’s'm
bl _ g 1‘0—' 4
—— =i o 2 == o
= e V% | s —
H ﬂn P V I ; - -IP-? s — \I/’f ? '/?\
CPe et a =L FisrrpraiFs Sote i
£ .F.J',;‘_f;
Ay o £ - ﬁEsz _— o o e g ol
{ I' ]' |'_ 1 J'_ I’._ I | ‘__
;jﬁi_—ﬁ% =T == t— == L- o ﬁ = —
2 - “’,\
. J‘;ﬂ‘% ]
= S~—— o

B

I Andante maestoso. ) % v #
. H—_]: ‘ﬁ =t P;F_‘ 2] I : ey ! 3 i
b m‘ crese. g T IRE i .
* . n
04 P—P__P_/n g t - o : ; > 4 - Y
> &= eSS e S BT
eJ vresc. P e e 5 ' y
, o o
#ﬁ:‘-/;;_:f—f == Pr— 2 o/ e ——N—
O feg et L3 I P R 4 53
eJ - e A o V3 —
AULD LANG SYNE.
i Affettuoso. sl
ﬁﬁ—:ﬁﬁﬁgﬁ——ﬁu : 7%
(o i P = =~ = ® : : %?
' ) p =~ o f:_'fy oresr., e e i
oy e e oy . ‘
&y, S = = ~— jjﬁ tﬂ""j—ﬂ
rall. e dim. L = =
GREEN GROW THE RASHES, 0! (Reel.)
04 1% n ; prm—— e -. - I 1
m@j@ SrisrE=s Wﬁfﬂ;ﬁ%
l e/ f ’ [ ] ~—
1 Qi -V D e e % yo 27 -
' qéi:*.: i!'“ doo 1} e e — ]  a—— =
7

No. 14

Sunbeam Music Books




14 _
LESSON XIV.
Exercise to give freedom in playing.
Allegretto. -
= 4 4 el o) 4 4
ﬂmﬁ'—::f;—b:t—&#ﬁci == P e e
ANE P4 ] I ’ — — i 1 —& et —t— 1'— ]
y) - S = ==
= — — e fem -pt—"p"f:", e B S i —r“'?—u'-j—
o) = - —

%;
ﬁ%
I
+7
i
;ﬁ]
_I‘;I
%
i

i
i
l
il
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LESSON XV.
“Tied Notes.”

When oné note is joined to another of the same name by means of a slur A"}", e

is not played again, but merely held on its full value.
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LESSON XVI.

The different positions on the Mandoline are formed by moving the hand one note higher on the
fingerboard for each position. See Diagram on page 3.

E xercise

On slurred and Staccato notes.
Allegretto.
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LESSON XVII.
Exercise on Legato playing.
p Andante. ; _r; 2 oy 2 ” \ig’?i\' >
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[LESSON XVIII.
Exercise.
For giving freedom to the fingers.
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LESSON XIX. 19
SCALE of F MAJOR.
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Gavotte time.

LESSON XX.
NAUTCH DANCE.

By ED SILVA.
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LESSON XXI.
SKIPPING VOCAL WALTZ.

By VIVIANO.
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|1 LESSONS KXIFE&E X X HI.
I _
I AFTER SUNDOWN WALTZ.
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No. {.

Little Trota (Children's Dance) .
Plymouth Sound (Song) .

The Lost Key (Danse Csrmaristhuaj
Norah Mavourneen (Song) .

The Castle Gate (Morcesn Samplwe)
The Old Arm Chair (Song). .
Scarlet Poppies (Valse hnllsnte)

h firm as Oak (Song)

The Vicar of Bray (Song)
Jack Ashore (Pianoforte).

8 Woodman, Spare that Tree. .

1 The fine old English Gentleman .
The Hallowed Season (Carel) .
Apstdotes and Witticisms

Wickins’ “Sunbeam’ Musiec Books.
Wickins’ Concart Album.

.HENRY BUSSEL L.
W. H. JUD

- W. H. JUDE.
! ,HE\'RY RUSSELL.
. W. H. JUDE,
. Sir H. BISHOP.
'CH. STEPHANO.,

. 'HENRY RUSSELL.
0ld En‘;;li.nlh[ Ballad.

No. 2.

Swinging Vocal Waltz.

Fleurs d'sté Waltz . . .
Wide-awake Polka . . . FRA
Bonnie and Braw Quur!nllal )
Young Brigade Lancers . .

148 Forget-me-not Mazurka

Prima Donna Schottische

J‘ Morning’s Dawn (u.lop
! Larghetto . . .

1 Rondean i
Barparolle. . .
Rondo
Gavotte . . :
Rondo l]l'nngareuc .

Wiekins’ “Sunbeam” Musie Books.
Wickins' Vielin Album.

e ANO.
L C R\ ERETT.

- WICKINS’ “SUNBEAM” MUSIC BOOKS.

PRICE SIXPENCE EACH NET.

L T O O T T

No. 6. Wickins’ “Sunbeam® Musie Books.

Wickins’ Carols of the 19th. Century.
Including the “famous Lancashire Carol”,

The Hallowed Season SRR RS E TG eluiiE B W. H. JUDE.
The Angel's Song . . . . . . R R R T T RO W. H. JUDE.
Christmastide . . I E - . . W.H JUDE.
Hosanna to Great David's Som . . . . . . . . » » o o v o . W. H. JUDE.
Faraway i David's CIty . . . : ¢ « « « & w 5w v o a W. H. JUDK.
Happy C{ristmutide Pl . . W.H. JUDE

Also = pathetic story in Varse sultabla for Raulutiul nnm.lad “Nellie & Juck” by
Miss G. H. Sortwell.

No. 7. Wiekins’ “Sunbeam” Musie Books.
Wickins’ Violin Tutor.

Being @ new and concise Method of learning this favowrite imstrument withosut

the aid of & Master, inclhuding the Swinging Walts, Wide-awake Polka, Bonnie

and Braw Quadrilles, Forget-me-nst Masurka, Prima Downa Schottische
and sther popular Melodies.

No. 8. Wiekins' “Sunbeam’ Music Books.
Wickins' Flate Tutor.

Being a mew and concise Method of learning this favourite instrument without
the aid of a Master, including the Swallows Waits, Maid of Athens, Better
Land and other new and popular Melodies,

No. 3.

Wieckins’

Waltz p
Oldé snd New Gavotta
Maid of Athens. .
Nautch Danse . .
Butterfly Schottische
Swallows Waltz . . .
Young Brigade .
Plymouth Sound .

Wiekins' “Sunbeam”™ Musie Books.
Melodeon Album.

THE 0. BO} NHEUR.

‘CH. !TEPHANU

and 50 other p'oy.nla.,r and favourite Melodies.

No. 4. Wickins’ “Sunbeam” Musiec Books.

Wickins’ Violin Album.
(Copyright Edition.)

Gems of English Melod
Gems of Scottish Melo

Gems of Welsh Melod,

Reels and Strathspeys .

Gems of Irish Melody . . . . . . o . v v v o w oo
gems of Sacred Melody . . . . . . . . . . . ...
Gems from the great Masters .
Gems from the Operas. .

No. 5.

Gema of Weish Melod
Seama of Bncrad Melody

Wickins’ “Sunbeam’™ Musie Books.

Wickins’ Melodeon Album.
(Copyright Edition.)
Gems of English Melody . E %

Gems of Scottish Melody .
Gems of Irish Melody . .

No. 9. Wieckins’ “Sunbeam” Music Books.
Wickins’ Cornet Tutor.

Being a new and concise Method of learning this favourite instrument withost
the aid of a Master, including the Swinging Walts, Old and New Gavette,
Nauich Danse, and other wew and popular Melodies.

No. 10. Wickins® *“Sunbeam” Musie Books.
Wickins’ Accordeon and Melodeon Tutor.

Being a new and concise Method of learning this favourite instrument withost
the aid of a Master, including the Swinging Walts, Old and New Gavotte,
Nautch Danse and other mew and  popuiayr Melodics.

No. 11. Wiekins’ “Sunbeam’ Musie Books.
Wickins’ Banjo Tutor.

Being a mew and concise Method of learning this favourite instrument withosut

the aid of a Master, including the Swinging Waits, After Sundown, Hand-

some Rosa Gimger, Olde and New Gavotte, Maid of Athens, Nautck Danse
and ether new and popular Melodies.

No. 12. Wiekins' Sunbeam™ Musie Books.
Wiekins’ German Concertina Tutor.

Being a new and concise Method of learning this favourite instrument withowt
the aid of & Master, including the Swinging Walts, Butterfly Schottische
Forget-me-mat Mazurka and sther wew and popular Melodies.

To be had of all Book and Music Sellers throughout the world.

™~ Wickins & Co., €1 INew Bond St., I.ondon, W.
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‘Hn lﬂd Ens‘lllh House in Kont built in the 28th year of King Edwu.rd I. — 1300. There is a Tradition that one of the former
owners was Bow-bender to Queen Ellzabeth, and nﬁ many years ago there hung up in this house, a bow curionsly enamelled,

which was said to have belonged to the Queen. ¢ From Hasted's History of Kcn.

. Kathleen Mavourneen , , , Piano Solo|43. Barney, take me home

. Wearin' o' the Green. ., . Piano Solo Piano Sole
. Garryowen . .» ..... . Piano Duet| 44 The Last Rose of Summer. Piano Solo

. The Harp that once thro'
Tara’s Halls Piano Bolo

. The Young May Moon . . Piano Duet

. Savourneen Deelish. Piane Solo
. The Minstrel Boy. .. ... Piano Duet

. My Lodging is on the cold . Meeting of the Waters . . Piano Duet

ground. . ....s...: .. Piano Solo|48. St Patrick’s Day Piano Solo
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