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CONSOLATIONS
SIX PENSEES POETIQUES
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*) ,,Tempo: ohngefihr... d = 52.* (L-P) *)“Tempo: approximately ... d = 52.” (L-P)

**) ,.Der 1. Take ... der tenuto-Gruppe , mit Pedal’.** (L-P) * *)"“The first bar of the tenuto group ‘with pedal’ "’ (L-P)
* * *) , Ausfithrung: Jﬁ “ (L-P) * % *)"“To be played: % " (L-P)
* % * %) ,.Das nt{en]. bezicht sich nur auf diesen Take mit vor- * * * *)"‘The rit{en]. refers only to this bar, to the prominent
tretender ... Balbewegung.** (L-P) movement in the bass.’’ (L-P)

* % %%*) . Nr. 1und 2 der ,Consolations ... gehéren ... zusam- e

““Nos. 1 and 2 of ‘Consolations’ belong together and are
men und sind auch ungetrennt vorzutragen.‘* (L-P)

to be played without any break between them.’” (L-P)

Z.8011



102

Un poco pitt mosso**)

/x /’—\ >
* ’ } | | | | | 3 I | e >
< 7 4 ’
cantando espressivo —
- , »
. P o1 :—2\ /ol Tp . /o= ::? /ﬁ_..: X
| ’ /] _q;¢
%1: L7} T @ [} 1 o 7] - i
> 7 y 7 o 7
\ 1 L N
/’_\
Lis o 4 2
T
e~ e ==
d\] Il \\ 'Tlrl\ —|E d " { AJ{ ‘ al 7 JVL 1
\_ \_\ .
/S-ﬁ‘ | Smorz. . eF o — & e
1739 3 - 7 3 11
: : S AR eI g T
w .; € _‘/—‘—F—PLL' € T—1 3 \
C o
\_, . 1/
- >
Dol & 4 d 4o a2 | B
IY'R.¥ . v E = g = P
At ik / i : :
{ oo MR LEE ] 4 N T 1
AN 4 Y ]
O) 4
—_— rinforz
e ] o F y iy
‘ 7 —— 7 7 7 T py < ry
\.-JV \ ‘\- ’ L} " { Vd {, A) AY ‘ A
¥ I r [ & > & -
~— 3V Ci 2SN e
A
/—\
5 e Ty > o
= L e — e e
e ——T ] — =
) ; T 'q‘ . T 14
m P rinforz.
N L T— + A » / ?
1 | Q _P_ |
- 7 a,' T ] Mt — T f— LA
) | NS S wu— — S S S - —
\Q!’ \1’ qF tﬂ
20 ho
9 gu.mé 7 @ o 11F f 4 % t ! } >1 N
A B #inp i I %P o i — ] I I ——
l\i? s 48? IP ! i Ib ‘[r Ay i & = o )
< #
> J_ di - mi - mu - en-do F
— ] \‘ 1 X\ )]
¥ : Loy, S I R e sty wy ey
*),.Dic zweite Consolation schliefle sich unmittelbar ... der vori- *)‘“The second Consolation follows on directly from the preced-
gen an;'* (L-P) ing one.”’ (L-P)
*%) .d= 126" (LP) $%)vd = 1267 (L E)
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Lento placido® cantando
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"),,J = 80' (L-P)

* *),.Das Fundamental-Des ist , Taks um Takt leise’ wieder anzu-
schlagen, um dic Fortdauer seines Klanges, die von der Pedal-

dimpfung unterbrochen wird, wieder herzustellen. **

L-P)
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*)"J= 80" (L-P)

* *)*‘The basic D flat must be played ‘quietly from bar to bar' so
that its sound can be rencwed, as the pedal changes break it

off.” (L-P)
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*),.Die Kadenz lieB der Meister verlingern durch ad libitum-
Wiederholungen der letzten Figur [der rechten Hand] bis der
Spicler bei dem ihm erreichbaren ,niente des Klanges' (jedoch

ohne zu retardieren) ankam...

“(L-P)

*)*‘The Master extended the cadenza by ad lib. repetition of the last
figure[in the right hand.Juntil the ‘annihilation of the sound’
which is brought about (though without any slowing down) by
the player actually arrives.’’ (L-P)
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Quasi adagio *
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*).. ,Kein Kreuzen der Hinde!' — die Melodic iibernchme die *)** ‘No hand crossing!” — the melody is to be carried on by the
rechte Hand.** (L-P) right hand.’’ (L-P)
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*)Der 1. Ton der Melodic ist um cin Achtel Linger. Die korrekte
Noticrung wiirde das Notenbild unnétig komplizieren, deshalb
sind wir der ungewdhnlichen, vereinfachten Schreibweise Liszts
gefolgt.
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*)The first melody note is a quaver longer. Correct notation would
have made the music look unnecessarily complicated and so in
this edition Liszt's irregular, simplified notation has been fol-
lowed.
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*).s duf= 60** (L-P) *)" Ju=60" (L-P)
*) ,.Der stirkere Ausdruck und breitere Klang dieser Strophe ver- * %) ““This section demands that the tempo be held back on account
* langt ein Zuriickhalten des Tempo.** (L-P) of its greater expressive power and broader tone.’’ (L-P)
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*),.Die dritt- und vorletzte Figur kann jede ad libitum mehrmals *)*‘The penultimate figure and the one preceding it can be repeat-
wiederholt werden.** (L-P) ed several times ad libitum by whoever.’” (L-P)
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*),,Von hier Tempo: Ji= 48.° (L-P) *)*‘From here on the tempo isd1= 48. (L-P)
* *),,Den zweiten Teil der Coda spicle man als Wiederholung leiser * *)‘‘The second part of the coda should be played as a repetition

more quietly than the first time.”’ (L-P)
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