


.

LIBMAMY
Brigham Young University

^^Cfc

T" *
- -

:Jy
, ^^_ i5fk i^F-V7

V k -^•il^Sfc

Ace.

-No._
17219^

Pa

'-''^Hnsa^;

il^

si

r
*<£*§£
^|^r,l

,

:

.



»

Jt*'

Sf?-
9A * ''!'•" MEL. vmRmB

\ k^f

I
r

V; V
^V J^Ife^^f -L-ll/^lL ' '

AR^-V

#*

A6>
»*

* ,-M

»*L

*« *«• X.

s S

xJ

v\



FRC^

Call

No

I

r.i

.

^B^g^m^ml^mKuaS^mT^^^/^m^^^Tf^i^^

. .



M

M3lv

I

I

M
|

P

PiM
fc

PM

1

mfpixxii^^

NATOMA
AN OPERA IN THREE ACTS

THE BOOK BY
JOSEPH D. REDDING

THE MUSICBY

VICTOR HERBERT

^y
Vocal Score Price $4.oo

IN XJ. S.A.

1 72197

G. Schirmer, Inc., New York

Copyright, iqu , £y (7. Schirmer

m

XXX4I >m

I

9

M

M

M

xx





»ocrrv

BRIGHAM XoUSd UNIVERSITY

OPERA WORKSHOP

NATOMA
AN OPERA IN THREE ACTS

CHARACTERS OF THE DRAMA

Don Francisco de la Guerra, a noble Spaniard of the

old regime

Father Peralta, Padre of the Mission Church

Juan Bautista Alvarado, a young Spaniard

Jose Castro, a half-breed

Pico

Kagama

Paul Merrill, Lieutenant on the U. S, Brig "Liberty"

Barbara de la Guerra, daughter of Don Francisco

Natoma, an Indian girl

bravos, comrades of Castro

Bass

Bass

Baritone

Baritone

Tenor

Bass

Tenor

Soprano

Soprano

TWO AMERICAN OFFICERS; AN INN-KEEPER; A DANCING-GIRL;
SERGEANT; ALCALDE; MILK-BOY; LADIES, DIGNITARIES,

SOLDIERS, FRIARS, ACOLYTES, NUNS, CONVENT-GIRLS,
VAQUEROS, MARKET-WOMEN, SPANISH DANCERS,

REAPERS, VINEYARDISTS, SHEPHERD-
ESSES, SAILORS

The scene of Act I is bid on the Island of Santa Cruz, two .hours' sail from the

mainland; Act II, in the plaza of the town of Santa Barbara on the mainland, in

front of the Mission Church; Act III, insid; of the Mission Church

EPOCH, 1S20, UNDER THE SPANISH REGIME
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Story of the Opera

The romantic story of Natoma is set in the early mission days of California,

when that region was still under Spanish rule. The scene of the first act is laid

on the Island of Santa Cruz, one of the Santa Barbara Channel Islands ; of the

second act, on the mainland in the plaza of the town of Santa Barbara, in front

of the old mission church ; the third act takes place within the church.

At the opening of Act I, Don Francisco is discovered gazing over the waters

of the Santa Barbara Channel toward the mainland, which can be dimly seen in

the distance. It is the afternoon of a summer's day, and he is awaiting the return

of his only child, his daughter Barbara, who is just leaving the convent, where

she has been under the instruction of the padre and nuns of the mission church

in the town of Santa Barbara.

Don Francisco muses on the flight of time and the coming of age of his

beautiful daughter. His revery is interrupted by the arrival of Alvarado and

three comrades, Castro, Pico and Kagama. Alvarado, a hot-headed young Span-

iard and a cousin of Barbara on her mother's side, is anxious to marry Barbara

and thus gain control of the vast estates left to her by her mother. Castro is a

half-breed of low cunning; Pico and Kagama are vaqueros and hunters. They

have all come to the island ostensibly for a wild-boar hunt, but Alvarado has

really come to be on hand on the return of his cousin Barbara. After the for-

malities of a Spanish welcome they take themselves off for a hunt, leaving Don
Francisco alone. He enters the hacienda for his siesta.

Natoma and Lieut. Paul Merrill, the American naval officer, come on, hand

in hand, over the rise of ground at the back of the stage. Natoma, "The
Maid from the Mountains," is a young Indian girl of pure blood. She is the

last of her race, and has been the playmate and handmaiden of Barbara during

their childhood. She bears upon her face the mystery and sadness of her van-

ishing race; she is simple and unaffected.

Paul's ship from the United States has dropped anchor in the Bay of Santa

Barbara, an3 he has rowed out to the island several times. He is the first white

stranger Natoma has ever seen, and she is captivated by him. She wears around

her neck an amulet—a small abalone shell—hung upon a necklace of beads. He
asks her to reveal the secret of this amulet, and in pathetic and dramatic recital

she tells him the legend of her people. He salutes her as Queen and ruler of this

fair country, but she replies sadly:

"Vanished are my father's people,

Now the stranger comes as chieftain."
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He asks her whether Barbara is very beautiful, and in an outburst of affec-

tionate emotion she describes the loveliness of Barbara. Realizing that when
Paul sees Barbara he will forget Natoma, she begs him to take her, beat her, kill

her, to let her be his slave, and falls at his feet.

Distant music heralds the arrival of the convent-girls with Barbara. An
ensemble develops, during which Father Peralta and Barbara enter upon the

scene, where they are warmly welcomed by Don Francisco. The eyes of Paul

and Barbara meet ; it is love at first sight.

Castro, unobserved by those on the stage, watches the warmth of the glances

which pass between Paul and Barbara. All go into the hacienda except Natoma,

who crosses toward the well with a water-jar on her shoulder.

A scene follows between Castro and Natoma; he upbraids her for spending

her time with the white people, and exhorts her to come with him as the leader

of their own people. She spurns him with disdain as a half-breed, and goes out.

Twilight begins to fall ; Alvarado, Pico and Kagama return and meet Cas-

tro, who tells Alvarado that Barbara has eyes for no one but the young Ameri-

can. Alvarado laughs at the idea and proceeds to serenade Barbara, who finally

appears on the porch. Castro retires into the shadow ; Pico and Kagama enter

the hacienda at the invitation of Don Francisco.

A scene follows between Barbara and Alvarado, while a drinking-song and

the noise of revelry are heard within the hacienda. Alvarado presses his suit.

Barbara at first does not take him seriously. He becomes more impassioned, and

finally angry at her indifference. He taunts her with having fallen under the

glances of the American, and she leaves him abruptly.

Alvarado, enraged, declares he will have the life of the naval officer, but

Castro advises caution. Natoma is seen in the arbor listening while Castro dis-

closes to Alvarado in a few words the better way to proceed. He tells him that

to-morrow on the mainland will be the great fiesta, the festival on the coming of

age of Barbara, when the whole countryside will be assembled to do her honor.

When the gayety is at its height swift horses will be ready ; they can bear the

girl away to the mountains, where none can follow ; the whole crowd will be with

them, for they hate the Americans. Alvarado accedes to Castro's plan, and when

Father Peralta and the guests leave the island he vies with the others in his ex-

pression of courtesy and good-will.

All the guests take their departure, leaving Don Francisco and Barbara

on the porch in the moonlight. The old father bids his daughter good-night

and leaves her alone. To herself she declares her love for Paul. Paul, impelled

by longing, enters hurriedly, and they have an impassioned love-duet. A light

appears in the first window of the hacienda. Barbara, fearing her father, pre-

vails upon Paul to dcpai't. He leaves her "until to-morrow." The light passes

from the first window and reappears in the second window ; then in the third.

Barbara crosses the stage and disappears into the hacienda in the darkness.

The light passes the third window and appears in the fourth; Natoma is seen
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with a lighted candle in her hand. She scats herself at a table by the window

and places the candle where the light shims in her face. With her elbows on

the table and her face in her hands, she gazes, silent and immovable, out into the

moonlight.

The second act takes place on the mainland, in the plaza of the town of

Santa Barbara. It opens just before the dawn. In the dim light at the back

of the stage can be seen the imposing towers and steps of the church, while still

further in the background rise the mountains of Santa Inez. At the left is a

red-tiled adobe inn. At the right is a partly constructed grand-stand and plat-

form.

Natoma enters from around the arcade of the church. She approaches the

small door of the church and stands a moment on the steps, as if to touch the

font of holy water, but turns away and in recitative and aria gives expression to

the conflicting emotions by which her heart is torn. She leaves rapidly as life com-

mences to stir in the plaza. A milk-boy, playing upon his pipe, delivers his

pigskin of milk to Bruzzo. Market-women appear. Soldiers, with drum and

trumpets, deliver the flag of Spain to monks on the steps of the church, and the

colors are raised to the strains of the Spanish national anthem.

The soldiers break ranks and are served at tables by Bruzzo. Carpenters

proceed to complete the festooning of the grand-stand ; temporary booths are

brought on, in which the women display their wares

—

scrapes, rosaries, beads,

belts, blankets, fruits, flowers, etc. Some fill their water-jars at the fountain.

Mandolin and guitar players sing a sentimental song. The scene becomes more

lively and gay and the Vaqueros are announced ; they appear in the roadway,

gaily dressed for the occasion. The song of the Vaqueros, sung by Pico with

chorus, is met with cheers. Alvarado comes on, wearing the dress of a grand

cavalier, with a gorgeous scrape over his shoulders. He is followed by his men,

Castro holding himself somewhat aloof. Alvarado makes the round of the booths

until he meets the eyes of Chiquita, the dancing-girl. She allures him with click

of Castanet, and together they dance the Habanera.

Kagama from the roadway cries, "They come, they come !" The crowd is

pressed back by the soldiers. Children climb upon the roof of the inn.

Alvarado, Pico, Castro and Kagama are in front. To a triumphant chorus

the Alcalde appears from the roadway. He is followed by the leading dignitaries

of the town. Convent-girls come in, strewing flowers. Finally Don Francisco and

Barbara enter on horseback, Natoma walking by Barbara's side, holding her

hand. Don Francisco and Barbara dismount, and, followed by Natoma, the lead-

ing dignitaries, ladies, and the Alcalde, they make the circuit of the stage and

mount upon the grand-stand. Natoma remains at the foot of the steps of the

grand-stand with folded arms. A formal ceremony ensues in which Don Fran-

cisco expresses his joy and satisfaction at the tribute to his daughter upon her

coming of age. Barbara bursts into a joyous song, "Awake, my love, the Spring

is here," in which the fullness of her heart finds expression.
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Then Alvarado springs forward, pays a tribute to his cousin in lofty lan-

guage, and begs the honor of a dance with her. She accepts, and together they

begin to tread the dainty measures of the minuet. A cannon is heard oif stage.

Alvarado would continue, but Barbara hesitates. The booming is heard again

;

Kagama announces that the American ship is saluting and that an envoy from

the United States is about to arrive under escort. Don Francisco orders their

fitting reception ; Barbara returns to the grand-stand.

A chorus of American sailors is heard off the stage. They come on, fol-

lowed by Lieutenant Paul and two brother-officers. Paul, in salutation of the

flag of Spain, sings a solo in heroic vein, an ode to the great Columbus and to

Columbia, Fairest Goddess of the Land, which is, of course, an ode to Barbara

herself. He is welcomed by Don Francisco upon the grand-stand, where formal

presentations are made.

Alvarado, who has shown his agitation during this scene, again comes for-

ward and demands that his cousin Barbara continue her dance with him. It is

apparent that the crowd side with Alvarado, and Barbara, at the instance of her

father, steps down and continues the dance. By a preconcerted arrangement

many couples now take part in the dance. The minuet accelerates, and breaks

into the Panuelo, or Handkerchief-Dance. This is the dance of declaration, at

the climax of which each gallant places his hat upon the head of his lady-love.

This is done by all of the men, including Alvarado. Each girl retains the hat

upon her head except Barbara, avIio tosses Alvarado's hat to one side, and, turn-

ing toward the grand-stand, joins her father. The people are sullen, but Don
Francisco tries to make light of the affair, exclaiming, "Nay, nay, my friends

!

a dance is but a dance! On with the fiesta!"

During all this scene Natoma has sat upon the steps of the grand-stand,

motionless. Now Castro breaks through the crowd of vaqueros in front of the

inn doer. He is in an ugly mood. He rails at the puny dances of modern times.

Striking his dagger fiercely into the ground, he demands from the crowd if there

be any one who dare dance with him the ancient dance of the Californians, the

Dagger-Dance. Like a panther he makes the circuit of the stage, asking that

his challenge be met. The people turn away with a show of fear; but Natoma
rises slowly, draws the dagger from her belt, and strikes it into the ground be-

side Castro's. The crowd are amazed. Castro would refuse to dance with her,

but she looks sternly at him and points with authority at the daggers. The
orchestra breaks into the wild and barbaric rhythm of the dagger-dance.

All eyes are riveted on the dancers, whose evolutions become more and more

wild and intense. Kagama and Alvarado slip to the front and untie the leather

thongs which support the railing of the grand-stand in the angle facing the

audience where Barbara is seated. Alvarado removes his serape from his shoul-

ders and creeps up to the edge of the grand-stand
1

near Barbara. Natoma and

Castro simultaneously pluck the daggers from the ground and cross each other

in the movement of the dance. As Alvarado smothers Barbara in his serape and
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is pulling her down off the grand-stand, Natoma makes a Lunge at ''astro, who

parries her attack. She purposely passes him, and just as Alvarado and Kagama
have covered Barbara with the scrape, Natoma plunges her dagger into Al-

varado.

The dance comes to a stop with a crash. Alvarado, with a wild cry, falls

dead. Don Francisco clasps Barbara in his arms. Natoma stands motionless,

dagger in hand. Castro would rush upon Natoma, but is held by Paul's brother-

officers. The people rush to tear her to pieces; Paul draws his sword, and with

his sailors and the soldiers holds the crowd at bay. Wild with rage, they again

seek to break through and get at Natoma.

The great doors of the church open and Father Peralta appears. He stands

on the steps of the church, holding over his head the crucifix. "Hold!" he cries,

"Hold, in the name of Christ !" The people turn toward the church and, seeing

the crucifix, fall on their knees, making the sign of the cross. Father Peralta

turns toward Natoma with a gesture of protection. Natoma drops the dagger,

and, staggering toward the steps of the church, falls at the feet of the priest.

Still holding his crucifix aloft, Father Peralta exclaims: "Vengeance is mine,

saith the Lord !"

The third act is laid within the Mission Church. It is the afternoon of

the same day. The church extends obliquely across the stage; the altar at the

left front and the main doors of the church, which are closed, at the right. There

is a stained-glass window, through which the glow of the afternoon sun falls

upon the steps of the altar. The main aisle of the church extends across the

stage, leaving a space in front of the altar-rail. A cross-aisle runs to a double

arched door, which is closed. There is an organ-loft over the doors at the right,

and a pulpit at the upper end of the altar.

At the rise of the curtain, Natoma is discovered alone in the church. She

is huddled together on the steps of the altar with her head between her knees.

As if partly dazed by the situation, she croons an Indian lullaby to herself.

Gradually coining to her senses, she sings the injustice to her people in the com-

ing of the white man. She becomes impassioned and calls upon the Great Spirit

to give her strength and power to join her people and bring down destruction

upon the strangers.

At the height of her invocation Father Peralta appears from behind the

altar and exclaims, "Peace! peace in the House of God!" She would defy him,

but the benign dignity of the priest quiets her. He appeals to her, and would

have her understand the beauty of the teachings of the Church and of the great

love of the Madonna. She will not be comforted, but would go her own way.

The priest again appeals to her to accept the protection of the Church. In

simple language he recalls to her mind her childhood days with Barbara, and

their mutual love. This strikes the one responsive chord in the heart of Natoma.

She realizes that her life is ended, and that by putting herself under the pro-

tection of the Church she will bring happiness to her idolized mistress, Barbara.
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She turns to the priest and says simply : "Love shall be repaid by love ; I will

do thy bidding ; I have spoken !"

Father Peralta summons the acolytes and bids the church doors to be thrown

open. He dons his vestments. Natoma stands upon the steps of the altar, facing

the length of the church. While the choir of monks intone the ancient Gregorian

hymn, "Te lucis ante terminum," the church fills. Father Peralta mounts the

pulpit and proclaims the divine word: "Come unto me, all ye that labor and are

heavy laden, and I will give you rest." From behind the convent-garden door

is heard the nuns' chorale of praise on the reception into their order of a new

convert.

Now the doors of the convent-garden open slowly as the nuns' chorus grows

in volume. The nuns enter and form two rows from the doorway to where the

main aisle intersects the cross-aisle. The choir in the organ-loft takes up the

theme of the nuns' chorus. It reaches a climax, with the nuns kneeling on either

side of the cross-aisle.

As Natoma's love-theme develops in the orchestra through the church music

and the nuns' chorale, Natoma walks slowly down the main aisle, reaches the

pews where Paul and Barbara are seated, pauses, and turns, facing the altar.

Barbara and Paul, as if under the spell of some controlling power, come into the

aisle and kneel before Natoma, who takes the amulet from off her neck and

gently places it over Barbara's head and shoulders. She then turns and contin-

ues down the main aisle to the intersection of the cross-aisle, and passes between

the kneeling nuns to the open door of the convent-garden.

She stands there with her back to the audience, in the flood of light from

the convent-garden. The nuns rise and walk past her on either side. Peralta

lifts both his hands in benediction. Paul and Barbara are still kneeling in the

aisle. Finally Natoma passes through the doorway of the convent-garden.

The doors close upon her. The church music stops. There is a second's pause.

The full orchestra plays fortissimo Natoma's Indian theme of Fate.
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Natoma
Act I

The scene shows the hacienda of Don Francisco on the Island. Porch left, with entrance

showing- interior with windows. Semi -tropic treatment, out of doors. Back drop shows blue

waters of the Santa Barbara channel, with dim line of mainland in distance. An arbor and

vine -covered well are right, with stone bench around part of well. Main entrance shows

pathway centre. The scene is rich in coloring - a woodland dell.- Time, afternoon and eve-

ning of a summer's day.

Scene I

At rise of curtain Don Francisco is discovered at top of hill, gazing over the water

toward the mainland.

Book by
Joseph D. Redding-

Music by-

Victor Herbert

Molto tranquillo

Piano
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3ff^S â j)#=i=
e b p^TTf^

|klljLJz ±J- 1 1 j i

22341
~f*



Don Francisco (turning- up-stage)

t 11G sir ^
(Enter Alvarado, Castro, Pico, and
Kag-ama)

mD.F. S V
Can it be my daughter?

afil m £
w»bti

* * y
dim.

-jsr
f

tf *wi-Jfffigga
gig vTJVf

Alvarado (at back)

PS fT !

fiflriT i
f
r~a«A. iE5E £

Hail! DonFrancisco, hail!

>f-r- il

(

»
y^ j 77^

:£JRP£

3^N

ii
i

^j •

i

* 7 7 T~g m
» if

P 77 < t P^^ 3* » Sfog 7

P 'W^J^ '

itv^n
Don Francisco

3£ P* I ID.F. ^W ^#

J J •

Wei- come, ju-an Bau-tis - ta, and al - so your good

t*
1$"t&» ^mi i=

?-

s fffe^ 7 J7 7 jas
S"

D.F.^
friends!.

r nr«p
r
--r r p

r «M«r pi p
Our is - land home. is great -ly hon-ored by your

&IPS
^^ 1

l|pi|
F̂

22341



Alvarado
a ptacere

D.F.
A.

My friend and comrade, Don Jo - se

«
^

com ingr.

F̂=sr

gg^
i> V?

fete

3m*

^s
Allegro feroce ma moderato in tempo

= tt i Hm
Castro!

3C

r=lsTrz
'"W

* .^rh H
111 IHP^Pf

fe
flSjfJP

ffi>jn

iip
*/^ «7S

a fth

4sH

?/s sJz

Don Francisco

D.F. gj g j i J' J' | 1

j p
J Ji I F" p p f I p 1^=3=5^

Welcome, Se - nor, yourname is known to me!

m
s

g a f\ .

J^

D.F.

22341

1



D.F. *' I I r M r *v r r 'P
& ±E

sel - dom do I leave this isle in my ad -vane - ing"

*
¥

v t i ^^^

m i - j w

m j p i

,

i
i j i j i m jig

1
1 up- n inrrD.F.

years,. you must regrard me quite a strang"-er in the land.

m i i j .4=3:

(All)

mmm ^i i
^ (bowing- low)

D.F. 3=±
At your ser-vice, Se - nor!.

8'
(Alvarado and

m C\

m#

companions take seats) rs t»

molto rit.m
no

-«v

ft;

a
? *• w w V3U

22341

HI

»



Tranquillo (D° n Francisco claps hands-, two Servants appear on porch)

Don Francisco

D.F. >) i i i 3E£ PI g 1 I j P M
Tor - til - las! Mes - cal!

D.F. y i g r ?r n. t
(Servants how and

My gfuests. will drink with me..
3

exeunt into hacienda)

S 6= ¥
£8

iif^j c^gs
*^^J^g

^==5
& BS
ft*

5

PS?*-

r-7
^^

A.

Alva.ra.do jt* -£ * — -^

n^LjUULw'l'" |i
l'i I'M

r ^ff
We beg-the priv - liege of a hunt upon the rang--es ofyour hills

28341

.



A.m p p'~tt m i A
7

5=5:

where bound the antlered stag" and vicious boar.

m^-^^
,-;^a s >—

»

i

-MT-M-

I
J< ^

Z*=F IP

D.F.

Poco animato
Don Francisco j?

wmS-*>—»

./s

|
V :

J 7 j _^g^ i 7 7 jt

6^

My isle is yours

,

&.

2E5E£©
I

I

w^rtgrff

*EE ;£ffi
fiS

^F
«^<f~^,

IP

£3 HH

-jt—TfHK
resc.

4^
S: £=5

D.F.S 1m p"
(i M

* _ '-.jfi -j-5?
Se - fiores my house is

£
3 i e£tf

*Sf
* v

1

5=5:

"5-5-

a tempo

D.F.SffHnf [T~>-

(lifts flag-on)

P j j |

=S

hon - ored_ by your pres - ence!

rrrTi JSnJlsn

22341
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Un poco tranquillo

Alvarado
p espressivo

Poco meno

I

1 r'|i |i ii |i
|'r |_r .r g r g

- ba-ra, my fair cou-sin,.
^

_ I fain would greet her

A.
D.F.

and present my comrades.

Don Francisco

I would she were here to greet thee

.

. #-•#•-# Jg uon rrancisco

^^SP
j "I J *

fi

f
s^a*

gg£=£

22341

'
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CastrO (aside) Don Francisco

turn; Her con - vent years are ended. Since ear - lymornlVe

D.F.S m wm i i y ff Jn\J\J\} t'f
rr'N

peered out o'er the water
P

To find in ev-er-y sail and

, f4 m ~~

white-wing-d g-ull the coming" &f mv daue-h - ter.

3
2

Alvarado Animato k.

I of - fer a

£g=£flg
Animato

g £

F

I

I
L

22341
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10

n r r ^ p r M g
«l* «

*>

mA. E3 7 ?

toast, grood friends,

wm1 ^LLE^^^^
And bid you hom-ag-e pay To

g| jtt'^p'p,^
/.

portato
tt»
23 itfif

1^-
portato

Poco meno

A. ^*
one whose beau - ty lends New lus-tre to the day: Barba-ra_de la

*
* i dp j j^^P 1 gB if j 5 S*EEES'7 f 7 jT« rp L. molto cresc.

m r r
a.

r g T<t
jj;;

a tempo ^

II T f
i f 1 3—

£

Guer ra!.

(O Tempo I ^ fPJggSB 7=?=r
iJfrNfr 1 *- 1

C\^^ <<) <

$
Poco pesante
Pico ^

i
j m i g i

_, a tempo_

i i ^r #p.

c.

Bar - ba - ra

Castro •" £'
de la Guer

r i Q £ ! i 1^^ I ft tewiptr

wm
Bar-ba - ra de la

Alvarado^*H i a i f iEi

Guer

£
a tempo1

mm
Bar - ba - ra^_ de la

Kagama fff^'i^a ^ Guer
a tempo

tK. ^^F <s^- £
Bar-ba - ra de la

Poco pesante
Guer

:>• L-e-.

4 1 i j PI i i $ £
cresc. possibile

m U
a tempo ff

%t s H
}

5 s I sBIZB

22341
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It

p.

_£2L

ra!

YTi } i l 7

m f
's ? 7/7

A.

K.

D.F.

S
ra!

ra!

^^
1
£ 77 J 7 jf 7

'

1

^77 j 7 I 7

ra!.

Don Francisco (with great feeling") £SS ^

i
p a p ^ r

ou fill my heart to o-verflowing-

.

7 7 j 7

7 7 j 7

S AlvaradO (rising)

r ft^VF 1 1ljMe*
Come , we must a - way. The shadowsdeepen

f
^77 j 7JC =¥±= 7* 7*

. :!

f*??:P\

si a s3±*SJI^=
ft
77* 7* ^

Tempo I

ai inn
iar-ly in the moun - tains . Our sport a - waits us

3EE£

£

»

22341
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12

D.F.

Don Francisco

E r r j i g i

,

, ^^p F
Good luck at - tend you! I beg- on your re - turn to come this

£'
'
"4" * i

k± >
; ^i i i

/ mf P^^ I3=5 5 5 j 5iMr- ^

g j_Jm j^
i j n

p
i j i

p
i j^ | r ^D.F.

way. My house, my cel-lar, my boats, are at your com

A
m i j | -r-±

Molto animato

*>» 1 I
(They depart)

D.F. 5 7

mand!

PUP r k-T*

fca*
^̂

nr

tmy cresc.

in * *PS m t
bt^lia
s|l§*=r

Pico /

A.
C.

j p E §
A-dios, S<

te^
P-/ i i

e - nor!

S Alvarado /NN te*^ i
Castro

J£=g
A -dios, Se - nor!. A-dios, Se

» H
«k I

^v* 4=5:

Stalil
jT

rLJ j H: S jH t=h
22341
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m £ Si
Kagama

.-»P^E
-P-± t 1 ll 1

flor!. Adios, Se - flor!.

pi j f
|iy i

,*JJ v_.
te n=^
s39"

m jj H B £ ^^ ^

HI 1
sempre dim.

PPP*W 7 W l

P dim

w.
•w-crcff Sf 7 rfl T&jfrf•cr

§5^ 15-=- *^ lii*>} i

s
apkp

7^
?l it

gjk
7

^ w.
*^~

lerdcndosi

ryrf jjg

«t^
77"^"

:^
7 7

Vfl

^^
**w

^ 3=3 it 7 7? ^RTJF
lifcnmep *

£#;:* J7

/?^P

ft
=55?

P ZZ. B^
Timpani

22341
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14
Andante espressivo

Don Francisco

o.F. i y-ttA g 1 p p p J^p p [t i J. gg H I
f M HP

Oh,Childoflove,OhChild of grace, I see in thee thymothersface^nd

mm i i
'i

J i, =
p espressivo IS

alto:
TX

» MfP f f pi rirp j J- ji

ft£

like a perfume rare Her g"en-tle spir-it fills the air. My

~ 19-

PS E

f^ -^==3=^hF ^ !XWa
ai

D.F. aft tr Je P m
Poco piii mosso
_Q Q-

IAws

Bar _ ba-ra, my Bar - ba-ra, my Bar - - ba-

NS
E
a:

9ttS

ht t^ff J^Tf
i « 3ee £^*»S:

««C *

D.F. si
ra!

(Exit Don Francisco)

22341
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Scene II

(Natoma comes up over hill, leading' Paul)

Poco tranquillo e senza rigore, ma sempre con motomH

i; m3?* mm mm Hi ^m*t+ +±±at±M

& fe
!̂ P 7 7 J: 7

ppp dim.

9-.

perdcndosi
"7
pppp

Um ^

M.& WW mm m m &
in •• dd> + a

*>\h \ nffy'r-i mm fen i » IF
ft

um
L'istesso tempo
(J-r J- of preceding' movement) ^

Natoma
parlando

M' M l M l M l m±&
When I say to you,

*$as
i
rT-firEff

^sps-

*¥«)!* gp
c\

i 7ij.
,
a±3:

f. y* fOr

*i
«* _ c\^m ^^ « tempo

N. S 5 I *M p
44

Fol - low, you must o bey me!.

B P
4i

'

,—

.

4£^^-*-

£

ggjfc=^= I -t—r

a tempo

^^$
.P^P P

22341
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m ilpt

P^Pi f^f i

ppp

si

*4
Moderato

tf: i j£*ftJa nj «i<T^r«
jtfy;Ss

Pf f
**t*^"

ag ± m
^

^-ft tm fT

fet
Paul 42-

ff^*

I T>> P1Bi 3=5:

fct

• it M
ou littlewitch! Where areyou

m*S^£
1
J^51 *I FFF2?

si i UJ'

'

m '•> ij'ii»
JTW)J-

3=5t==^3 »
rit

u
lead-ingrne? This is all__ so strangle to me.

J^M- Jrarj
E±^^^^ #̂»

W'f "r~u>^mhj—i j-
^o Kfc

=*s
^

i
-!»-*-

22341
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**
Nat ma p semptice

t ii p I p ^ 1 I 7

No matter.

*fe

a tempo

4 gygf
7'

-m^

gg^g fe£3=r

==
i

^-Ht-=J^
J J J J J :

===:

P

»-aatf mm ^^
This is an is land of grood cheer. We are a - lone*

(

;

*fe

7 <L>«i

m*=*= £
i ? g

3=2:

«|_.g ti:

^^
J—f F

##*

5 S ? ? I te
7

7
7 ?

N.
IsS
V
"J"J>J>i J)

1 i JU J I J. ^ ^
for_ at this hour. g-ood Don Fran - cis - co_

ft ^,=i==^2
* •

ggg^ j H ===!
* S

^S§&

m7 -
j?

~J<* j

j?p

»
&

* 7

N. U 2 ^m ? ) i i j r

takes his si - es - ta.

ft*

P^P
Si

rtrwff-

-&*
-G-*- 1 1 1 i

www?** *w**»¥T
22341
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*&

*t

poco f Pi

p rr
"T

—

P EB
Come! come!

1 1 If*' 5 5 j 7 J 7 =E

gap#
#- =*=* 4 i pp

^9-> 11^ 1 3EE5ES5

JjJrC^r^f1-- f<—

?

*t Paul mo"° tranquillo

til g
N.

R (&T ggEj 7#
Ah.'Na

*fe
r&

PT =^^«-* « 2 « '•
i

ga
7*"= S^

-J'J-i%%a) aPm Jtzm

f F^T"

*t a tempo

m
•

r P r p r m r r pf >

to - ma! this is - land hath in - deed.

*t J j i
J i S

charm^

2ees

* @ i 1 e 3EE3E

4l=S
| p 1 1_i_ 7 | i

*fc

¥
MJffiii
cresc.

P

Oh!.

&̂-

77

P 7

f
n i 7

p

^
Na

I
2>

22341
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** i
-&*- ->=

"f~i if r ^
to - ma, 'tis you

P£ i
jt -""^ #

^^^^c £fr#f^
/>?

afeP +-ra-<M— LC/LC/ ^PP
±i E ; EG ^^1

* P~P t? P
who casts a spell o'er all my

a K
g 5 pis EC ) n ( 3

:4Mb:T> g g i7

^mm
sens - es.

mfct
|g^2a 2

£3^^ El

/*/£.

P£
-T-T ^^x#

> vfti tt I ill fe^fe 11^^=E

^ c\

iii

*t ^

i I
=gg=Ei

h4p
:s:

1
w&

1

i

-q-q-JE—*- il

Cn

:3=3: ^^
S

Sfc?
7~T

apc c
22341
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20

*&
Lento espressivo Natoma p

i i j> ji
I
i Kl)^mmmN.

No one has ev-er

*fa m W&$ a^ a£ fea j '-^ ieie-^ XZ2I

#P

t**^
—^i Np

i 5L Q.

*£ P &-
;

?

Ma H 3F=jf^ P**N. Jfcjg

Your voice is soft and g*en - tie,

pm e g
j

PPP^3 m ±

">%*'$$

u rit. ^Tn /TN

g i i i pFf p ^
1 P'P pp g^-l

J"

r~F
EI

-*% f-ffK

No one has ev - er spoken un-to me as you do

.

H
* *

;
=g gff ..

.

g
• g g e aeS. , «?¥> eHi lip5^ EB*

EJ

a {Xf2
US- lie 42. 4p^~^

&** v
9- BEC 1&-

? Vi/

22341
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m
Molto lento

f?\ p parlando

21

I g - '.h.MJuiiji'jij I 'jjti.M^ ŝN.

*AIS
Are all A-me-ri - ca-nos fair and g"ood to look up-on?_

5

Sft
O o 3^^ =8

u Allegro moderato

i\ § jm ^ a E

*&
Lento

ft (5 -

Paul 3PP
=fl

i
j i mp | HT=f
You lit - tie wild - flowr!

Ol,,^mmffl^ ^a _fp~>) fj^zn
F^LTT ^ ?

-._ __-i.

gill r
i* w j^j

rit

TTT

um
>-s Natoma Allegro moderato(Tempo i) poco a poco rail.

g r P'gp p*

u.m
mmm mm
pp

Tell me about your
^^—-^

^ggpf g
/?o<"o « /wpo raW.

^& Q& j g i3^ £ P3
32341
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22

*t 2 -2
rail.

N. M i i g ' i^f
-i-^ ^ I t j

.until I bid you cease, setupre rail.
and that

22341



Moderato e molto rubato
Paul

p poco accel.

23

^Ot'O W<.

I

Gentle maiden, tell me, have I seen thee in my dreams, I

t*m ^mm S5=5 §
r^r^

^ juot'O Wtf. </iw.

3B j i
#=#-^T f f f

**
i m ^ g 1 1

'•• ps ;> > j

won-der?
« tempo

When a-bove my pil - low from the

I:

te j§ r r I ^M i^j
grozioao

^ J j |

«-*

S=IF iffip
3f

molto cresc.

k*
i j> hi» J' I p i ^^s^ ^ g p F p i g —

Ev-er am I haunted by a pair of eyes so
^OfO accel. a tempo

l^Jiti* H IW Is«=* f
i>

Eg bP 1 f
23341

•

i'i



.

24

poco ten. poco accel. e cresc.

Mf i
— f dim.

p. g?T^ g p (e£f?
fath-omed lie the shafts of love a - sleep and

a j jTi sid:^yd s is;«==«
jtwo accel. e cresc.

*m * zs;B^ *
M>i

**
Cs Piu lento molto rail

.

m i n D j>
nj>

j>
i j ^^

dreaming-.

MfB5
^ poco accel.

IffS

Ev-'ry glance she g-ave me woke my
a tempo

#
/

ga J
*

rit.-r

a
*^

molto rail

fe5 •> j.a n.MJ '» ^
*w^f P^F &

r
==sE f

molto lento

fc=*
-
k

-
. g

j 1 1 up g g i ^ fp
and roused mv soul from slum ber.

''#355
heart

£*

and roused my soul from slum

^ 5EE£ 4
^

J'- J> 5m W. fe = " ;3
fmolto/lento

SS ullH
1

tot
3e=£±5^

k

22341
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25

dolce - ten. po™ accel.

m j> j> ^ m g i p ; i p i ^ w<.

£

Me

Gen- tie maid- en, tell me, have I seen thee in my dreams, I

poco accel.

^m ) ? hiB5
T--—^"^

p—'
i-ten

w Ik r Jrsa s rsrT^

a Animato

--ems i *r
P |

/j>j

E
a

tf
*

Come , Na - to - ma!

=5

3S jeS tf
JH g uJ MJrT^J as e

gg
marcato

tf molto cresc. e accel. f.

ag «7 g | jjig g 1 1g TP^I 77 | 7

7

f
*4

* aa i i J'

jop

p g f r i r^^ ^ s
Tell me of your peo - ple,_ tell me of Na - to - ma;

22341



26

U
(taking- the amulet, which is hanging
around Natoma's neck, in his hand)

Lento
3

f wpm-prirff ^r n if fr pur \ M I j>
p.

and see!_what is the secret of this charm you guard so close-ly?

Mŝm fea 23 * -s

py £¥3—* -» :::

mo/fo cresc.

ggg w~j>^ - ^V

*£P
*S&

gas*-c—H'

—

^tet

\mm
t

jy

p*

jff}
» , *_

r*'T«rr»

^

a

^ 1 a .

fl
#££ ii p PS

at ^ J-at ^ J—i J-^-St
-<s* ariten.e motto dim.

m
jg _if'' g

P P"sf ^

*£ ^
fcfe

J'" J UJJJi
Cs a

Befall f^fitPv fJ»
*

nQvOf
piudim. e rail.

m pi *

22341



Lento
Natoma

37

ten.

N. =n^ 7

J i,J.J,J>J's j,j,j^7^
Would you ask me of my peo-ple, Of my fa-ther and his

ft E 7 itm
§s

*
#p

»p
j=g^
?

P 3bfe

^

N.

^
7 ,UO Ji^fr

fa-ther?.

£TH
PP

9^ OT
j^PF
t

/>P

u

m
Then I bid you now to

^=^
rit.

^s

/?\ C\

w -

w:

Piu lento

^

C

N. WW^ W
1

lis -ten.

C\ /7N^
^ ^

3
#KP Q

P£
T=r=

I 5 wJ* J i k*g 5
#p

^ f-^g
*&»-* a

JJ

rs pp
£e£ T

| p Jl J) J\ J> J> j|

From the clouds came my first fa-ther;

f^^ada^g^
a

£=£=§=

H\>\iw i % =*
S

rHrrr g

PB

£
C

22341
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PP
ten.

jgj * h-^ I .MJ^^
Out he stepped up-on the mountain

IJmik i jSJ J i J i

m f tffr f

colla voce

fcacfrff

J ^ | >lii BN.

O-ver there up-on the main-land, In the ear-ly dawn of

jjgjgjg ^p^p
£ fttfteff£H

#p portato rt\ £N

nd his oeo-ole followed af - ter

P

And his peo-ple followed af

p I
#ep

^

^-^ ^^W
-f-f

3=5=

;
j - g J

^r r
»fL^r ' V

22341



39

a tempo 3

mm a^
17219?

3

Soon there came an aw - ful fam-ine,

^m hV B "L/TT^
And his peo-ple paled with

a tempo

J J^73 ip

- ,-f Tfff f§

a
P

I i>F B P PP
* feuyM-4

=ii

N. N = /.
zr

g | | r^f
hun - g-erv Paled with hun - g^er and the

gg

tU-

U

< g f a ftp tt^^i
[_!T

bq

gJ!£
/

3

I 1 J)J.

-

^ ^"r~p
/?s

fam - ine,

Pi zz: ra^ff p p

i=to=

22341
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V

,

30

Molto tranquillo

I ^iJi Ji^^J^ S B Ig ^
N.

To the Spir-it of the moun - tain, To the Spir - it

?^fc Vm I?a 'Ulj mtfir
i>

^ 1 &iii 9lyf
i g | |

i|ii J. | J~> ^ lN.

of the wa - ters..

MS pPg g^g S3wv-j
Psip^^p

jpoco W£

J' | -hfj^P ¥ i ^ *
J>s^̂

fnr prr
poco animantio

1N. :

And lo ! __ his prayer w;prayer was an - swered;

\>a j-jy^ ,>Jgr>jgajg-
I^^ I

H
jt7oeo animando

W Jep
le

s

* »i> Ji igi-f-g^^
At his feet, in un - told num - bers,

fega j- ^gg 3 *{m
cresc.

fe

22341
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ten.
31

3

iN.- ^#
Tossed up

P M P
by the might - y

f
o - - cean,

8
ll 3 3 3

unnmuM JJ J JJJ ?3=¥ T^J^;^-*$j4J»J-*J-±d

f5f
J*

I,

sempre cresc.

^ P*f
#—1»

EPi> =: z:

-J±
N.-

£
Found.

8-

=££
^3 3 3 3m• m •

3 3

f

m m :*-

IS mt?

^
molto cresc.

%
he. there.

8-

Wrim 1 3

^f M
<) a '-f

ff_F g e

CiT?
j^ ritencnte

22341
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N»u-.v;%:-,..?lv.\'.:.\.:

32

Molto maestoso

Z2j

g 1 u -N. 2
lo - ne,.

wfH4f-&to
£

a-^u^^

g| B i
zz: * psz:

sjz sJz sfz

N.
> $ J) J> i 1 f ~^*—

*

Richwithmeat the a - ba - lo

<S

:*SfS

yrtftr
nolto dim. ^

Si tl
Eg

SB
j^>-

molto dim

2
rs; ^L U <2.

^ t^ 3
:c:

rvr

«!•

rz#. — lunga Molto lento
parlando

<, i i wrh.t^y^^ji^M
In the old ag'e of my father

All my brothers haddeparted, Lost in bat-tie withthe stranger.

U rs

afil
7^

r\

E^E==$^

22341
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Piu lento 33

r-A-lLiL &P m°tt° egress.

Then my fa-ther called me to him,

_

And he said to me, "Na -

to
^^^^^mmm
ma, Thou, the strongest, thou, the el - dest,

N.^MllIXx^^ m rj

pp sempre crese.

w^m
Shalt succeed to my do - min-ion. On thy neck I hang- the

22341 marcato

•



34

».
|

i¥* p ft :

bo - som
^^ P

48
js nn a'liiiMfii,I&

As a deed of gift and

m"

ii8

ni i -

^ĝg
molto cresc.

% i
7^"^

Jt?P subito allargando e cresc. possibilc

22341



35

C\ Molto animato

jg f ij
\\\

\A
| g| ^p T ^N.

kta^
r ie

as
P

II

- diant coun - try!.

r\& W ^TJ^J^jfli^ '?**jqnywJaJ
«# 3#

v :^,j,^ M /

ys » i 3 tu Upa
t*

Meno mosso
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Lento Natoma (sadly)

* i i j, i j. i'aj>i- ^*is
Van-ished are my fa - ther's peo-ple.

8

i^ DEE brn- fcfeH s*
E

^??p
/.A.

^^F^ m
1 t=^

flfiP
«•:

ism-^
Now the stran-g-er comes as chief -tain

IT
perdendosi

% TOT ts:
77

ts:

#EP
-» iM g 4=6-

P
-«- -»• -«sb

Pauf±^ Animando
r> J r

And there is where lives Bar-ba-ra, theAnd there is where lives Bar-ba-ra,.

s i teSSjgn fjpSpY^f V^ig
f

s PKPPm $E£
~G m^r

poco animato

22341
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^n r g
' "r p

Tell_ me, Na - to - ma,

±=3t

tell me, tell me,-

fcfc S^^fe Sm§ tain
*>ft » ^^=3 1^1 I

f
7 ^ |^| izz

r*£ few.

P P P P ^^ ^ prit.

V

is she so ver - y beau - ti - ful?_

fs

m=*
collet voce ra*

25

P
J7

rftw.
1

rtY.

3
Natoma,

a tempo

r

^^ F' P PF C^T^^
Bar-ba-ra, my Bar- ba - ra, my Bar - ba - ral—

,

a tempo ^ ^ J""l JE.

i
IP

'> "^ > ||^j==i

iJjh 7 1 1

i

SI
jo accel.

a*^
N. S ;;=*

-s*

*

55 ^^« Er -—

•

f^=i
2*£±

rit.

^=Tfeft:;»I it
rfirw. -

i-, <o'r ^^¥ MesPl£

««s*»i
Allegro moderato molto leggiero

N. *
She is more beau-ti - ful than the fawn in

feft

8

mmm
pp .

i iuzS:m '- ^iff
I* a i m i xSL n=? t *##

UPS m m .
-

3 ssmH~

23341
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N.
um r~ r W l P

spring-

- time!_ She is more love - ly

8-

1 1 1 1 y p *p i

_ than the poppies on the

Ui ..ita »
iff frM 1 ^S -f^fViHE! I I %

M KPjl • • •

g »rf£r/ l

» 5 Fs
ft!PES

v„

p
eo:

N.

P Sf
hill - side! My Bar

m EEEEfeilpif'tjTtli it I j S<

«

gja

p^p?

ft*

*
are like the stars_inblue wa - ter. Her lips are red

IS il mm 2»£

^Sgfgp
m-mJL

l%\\\»H4i tiff

m r-r ; ^s IS ptzs

ft* rpM'r i

*=^f i
F—

*

^^N.

berries in the dew. Whenyou see her,

8-

you must love her.

I fitt fiiwjjpffi
ts Bm

*ftB S sa1 233

22341
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fet

molto cresc.

fa-O, j^j,_ >J> i'
l j> r^f^

Oh, Paul! when you see her,.

fp sempre cresc.

n :c? m &

u 2

g»e
see her,.

r p i p r r

y

39

ŷou w;«7/

= r r bb6A
when you see her,.

tftt^ffff

apBtp
sI*

^

^f<f<t
-

you muY/

*s

zz: 3

fc&Sn
sfe

(Natoma stands transfixed)

N.- E

1 ilfee
7~ ~"«C

i=f E?= «
^

si
^jfcn3r^ fy •>

i
»JfS l$fe$£

:mww^Ei
22341

.



40

N. **»pftV-gr pinnr m SE

It had to be!. It had to be! Oh, Paul!.

»i'.n.ri i .n^-n»g^3
(2. 42. 42. 42- t»- iSh

**
cresc. possibile Jjf^

HE sn. aj it es
Take. me, beat. me, kill.

*&£S^ Hi SH . I Ftrrr

f

£
i»- •&•

m y m
& wm JT

fajP P^
^

fefc

accel.

i p
ii j)

Meno

N.

me, but let me be your slave!

co/Za- yoce

(She falls at Paul's feet)

rit. e dim. f>

1 ins pf-s 5* y^^'^ J& ff>

-0- -& -0~0- &" -0-

sol^i: fe&
3 •• • • i 3s: 3 351 tesa—a:

3F=9"Q ~0"
Vi/

22341
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Scene HI

Arrival of Barbara, etc.

41

Paul pp

[T

p
|T J' J, J>v3=^E

^
mp. ^ #—

»

You lit-tlewild flowr, Na - to - ma!_

±=â JE i <L* 4 •

jk~^ h

3z:

/?N

* fcr'C; ^^p :

>

J'

n
J0#p dolcissimo

J^—^W

wi m £c *r^ w

g
^

Piu lento

^>^ r
"rr r r a

•-J** ft

molto cresc.

^

ife

«#3E
jt m * i i0i i

u Lento&T
or

g§g « i 1
tf ZZ~~Z'

w*

-6± 7H

dim. 8empreIh Ni \ atm. sempre

dim.

"XT

M «
fes

m

Andantino

22341
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m ^^ i
O - he'!.

r*

h 1*1 1 1 i

^M%
I 1 I WW

O - he!

8-

^^=? F
:s^k i

P
N atoma parlando

N.

H~TP' JO
Bar - ba-ra!

tr
he!

Jm* t

3TJ' iLUJ'
=7==?=

"fi

_ O - he!

<9

*#^£ tef
I flU 1

,
—~*

r^_ _^

#
^:

S ^ & sr~e;
* P F K*

22341
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m I M
ft

m
Convent Girls
(behind scene)

I * * p
A-

cresc.m
«c

=a^-^ =5-

uffrBSi'ffg"WS

lw

7 *
J 7
float, _

+ ^^P^^ * i 53E3f

a - float, a - float in our o - pen boat, We

,

22341
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J
S

f P^j
swing on the eve - ning tide 5.

PSP 5• '

I * P
The low— waves gen - tly_

PE±^ fe

^ _ ^

# £ 5 »
swing on the eve - ning tide;. The low__ waves gen - tly_

J
i=3i J-Wr^% P JF 1

*
' Pf ; **

glide. We come, we come, fair isle of the Sun - set

z

sea,

sea,.

^^ P r £l; 1 1 P J jh

P
To bring her home to thee,-

m ^
5 P

To bring her home to thee,.

Sweet

^
Sweet

22341
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11 1 * [T

Oi Jafe

4f
Bar-ba- ra, home to thee!. O - he'!.

M
l-

* i II f Ji I
J, > » Q>

Bar-ba- ra, home_ to thee!. O - he'!

r r i-

o

poco rit. a tempo

^ 3mm 3§E
3EP PP '

"'
P

float,.float,. a - float in our o penm mi^i sJ> l a p p j-p J,
-3

22341
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i=

L'istesso tempo
SopranoS X" V~3)za

-i

boat,.

Alto

We

f=3&

boat,.

Tenor

We

^^^¥^^
Retainers

Bass

Our mis - tress

r h* i
$ p i | | g | IT

| | p3 E 3

Our gen -tie mis -tress comes at last, So lift your voic-es high.

L'istesso tempo

H i i ft # #
swing on the eve -

*f

ning tide,.

3

The

& S^£
swing on the eve ning tide,. The

'

££ f £ £ a—

e

comes at last,. So lift your voic - es high.

m wj p M f I I
f

Her drear- y con -vent days are past,.

^^
22341

l



Pm m i
low waves gen

P
tly glide,.

£
low waves gen -

HP
tly glide,.

i

47

i
WeS
We

'

mm*¥ p F M P I— Her drear- y con-vent days are past,

gipi ^
are past,.

' M^F P F ^
And turned to rev - el - ry.

I

& Ki J P^P f^^P
come, we come,. fair isle of the Sun - set

s mP ' 4 ^ «
J]

'

a P p lp^v«

come we come,. fair isle of the Sun - set

ta s i i i J^rrt) i Ji i JU I J). i 3j=eee$
^, I——d!

lift your voic-es high, lift your voic-es high! Our mis - tress

ggBEl^
\

22341
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J

is

\ u*

eg ^

sea,

£ T7:

sea,.

1 5 ^ K

To

To

i i iEE I s
comes

Sp
Our mis - tress

M I r g g f g it ^f f

Hei
y

er drear-y con -vent days are past, And turned to rev- el - ry.

te=
E r g i i 3

bring her home to_

i

thee,.

^ s z _ s

Sweet

bring- her home to thee,. Sweet

ff »

i g m rf p==?
comes at last,- So lift your voic - es high!

a * p ^ g
She comes at last,.

22341

•
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P^£P i
_ OBar-ba-ra, home to thee!.

h k j j> ^ J J Hi

Bar-ba-ra, home to thee!.

* i
Q

£ :£=:* 2=£
so lift your voic - es high!

m I g i> _(T i (t p *g n m ^
she comes at last, our gen - tie mis -tress comes at

3

J

H »
p p p I ftp ^

p E p M
Her con -vent days are past, Our mis -tress comes at last!

as
p M ^ i^n

your_

22341
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\

he!

4
f N—7 ihf

*L

he!.

O - he!.

O - he'!.

O - he'!.

m r
- he'!.

O

O-

* ^ ^ p trrpi ^ pr p? f &fi*cr I F I te
Her con-vent days are past,_ And turned to rev-el - ry !_ Her convent days are past!

r- rj r*

> * lr -J

*
i *L

$
i 4

Im pp #E £
he'!. O - he'!. O- he!. A -

—" ' M m¥P
he'! - he'!. O - he'!.

ft i
$ ^

[T | ff p gj| fpgff i yJii^^rlg
Our mistress comes at last! Her convent days are past, and turned to rev-el-ry!

22341
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a f-
float,

S
* 3^ S

a - float, in o pen

m
float,

*^i^_i m
a - float,. in o pen

j i! * iJ>
r r

—

h

#j-_ i i* J>^ r
She comes! she comes!. Lift your voic

•> g g j *P
ŝhe comes!. Lift your voic

marcato

J
ftjt *->,

I 7 I fr
1 f 7 7

boat,

*
She comes!

1 1
1

e ^ t^k=±
jhe comes!boat.

Jk j^m£ #
p g B 1 1 I31

es high! She comes!

m -*# 5EE^ # f~| E 7 7 jE
•

es high! She comes!

fe^# m̂
At

E* J- 5^\J=±mmCT
—*—n>

^
p r

*"£

32341
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' > '•

* P PP P>

I 7 } 5
[

tip 7 7 p-
1
=#p

//oco a poco cresc.

She comes! with loud ac

/?oc-« « //oeo cresc.

t » i i i j. i,
i*JP1*^
She comes! with loud ac

*
* a

p r*" r p ? v ^^ ^E^g
She comes!. With

S^ fr r Pf 7 7 jt a E%

13P

I I a g £H » •
t-*—

g

She comes! With loud ac- claim we cheer her

8~

*
te^ LteV£

I
ppm& m ipp a= ii

—

;

ftr r-^rjc5

^•fti-T ti^r_g r<ir ag
jtwo a jtwco cresc.

PP

J is 1 ^ ftt
claim we cheer her name.

i EP 3=2:

claim we cheer her name,

upm p p^ ^-^ gr P- ffv Y~-j
loud ac-claimwe cheer her name! with loud ac-claimwe cheer her

mm yy ffp- lie7' J

name! with loud ac-claimwe cheer her name!

^ rJ: i £ r 3mr tin& r r m-^
sempre cresc.

v k r fl r
t^ r >r r f

•

32341
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we cheer

.

J
divisiS ±^-l

her name,

4 £e3s;

we cheer her nurae,. we

P i2Si J» ~T2fe==ter r t 'T ''
1 4

with loud ac - claim ^ we

Mt fc
3feE

name With loud ac - - claim we

.y

,,:«/fr j rr
|

f^-p , j n j f7Q
N

Bar - ba-ra! Bar-ba - ra!

with

n*t 7 7
tmmmml r i

.

cheer her name with loud ac - claim, we

S
cheer her name with loud

.

ac - claim,_ we

* ^m ?̂ ^ *
cheer_ her name, we cheer_ her

Sg qty V $

k = =»-.>

^ H"

#^#

our joy and pride, our joy and pride.'.

. _ ^ 3

r^-rni ? ^ r FT
9nr? i=£ll

if

f ,

> ^ ^\>mfc&:

if
22341
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,

cheer

#

rit. 3

rit. s

her

J£=

^^
cheer

.

4
k:^=£

rit. 3

her

name, Wei

'
3~

m v iJ ^ p g p p 1
rif.

come,

With loud ac - claim we cheer her name!

^^
P =IS=

£ £ £
name, Our joy.

4Eg
and

^
name. Our joy-

5 g | 4^^

and

Bar - ba - ra!

«3
'.

' ' ' '^^ £

i

Our gen -tie mis - tress comes at last, So lift your voic - es high!_

*fi

£ g=!»= s
3^P !»

^o sempre cresc.

^aA
22341
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\i

pride, Bar - ba-ra!

4 *==P=*
pride, Bar - ba - ra! Wei come home!

*
i -i jj J

$m jF=pf"T~r^^
Our gen - tie mis - tress comes at last, So lift your voic - es high!

as
\

£ 3E T P P f
Bar - ba - ra!

.0

I I a^^
r ft d i 1

>

4 ^> szoffo cresc.

i te E
Wei - come home!

jo /«o//o cresc.

wel - come home!
£ £

We cheer thy

£
ft=fr

fcS£

i

Her conventdays are past! her convent days are past! We cheer thy

j» mo/to cresc.^
0L

Wel - come home, sweet Bar

p motto cresc.

P I ft E t
^

ba-ra! We cheer thy

m * ? M fr'M^irtr g i Ni«M WV ^ u
Her convent days are past! her convent days are past! We cheer her,we cheer her!

ii j o gji =£^
p molto cresc.

mt £ ^^
18 I

s- ^
molto cresc.

4^
& m 12

22341
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J
TZ W E:jt

name with loud

.

ac

S=£2=
Sif E

name with loud

.

ac

isfe=w=4 ft ft

name

.

with loud

.

ac

vh« ? m^-m f~ff~T-g-f g g g i g g

Our gen -tie mis - tress comes at last,We cheer her name with loud ac -

^ «r^ * lfcii=*£- z^ _s:

£E
jS:

tnolto allarg. e cresc. possibile
jff".m =152= 1ft-fr

^jr r

Molto maestoso
v

fr-^1s ŷ w ££EiEfc

claim! Praise our

'"r—n (» tm
J£±Q r r\i

/ *

claim! Our ho ly

^HE ^ £e£
claim!. All praise to

^m -JG£

I £
P££

\
claim!. Our ho ly church,we

Molto maestoso

22341
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*#i £
ho

*m

> -~ > -=*

p p p p j-
ly church, and for thy

g-l-ft J P^ 5

church,— we thank thee for thy grace, and

'^m

m
thee, our ho -

:„ T f

ly church,-

iHp
we thank

P==l=p
thee for thy

£ P P p
thank

8"""

thee for thy grace, and for thy man - y

S£ jsi

—

a

I
f

j * E
Allegro con fuoco

g^ g^^^
man - y bless - ings, praise to thee!.

P
_,£_

Jm *E
#

for thy bless - ings, praise to thee!.

s

m£ JQ-
B g 5 S 5=f^^S#

man y bless - ings, praise to thee!.

S 1 3E£E=E£
bless ings, praise to thee!.

Allegro con fuoco

22341
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Barbara

row abbandono

*F
^J. «jR}

life i^-J-Aa .
,' *fr7

zzzn:z=zz

I
zz~ r^=r?" 7

ffi~Fuitaforza
r

3* %*PB ml m3E

D.F. si

Don Francisco

/• ^Portnto Molto meno
-?=*&—

^

M 3E
^ £S

*3
Mydaugii-ter!-

1 \ 1 f
- § J I Ĥ

S 2=ys
f F**f

TTfg^^

|C\

^ * v i
M

II
^ fl^i l ff > ? - 'I £

Barbara
Un poco animato

^=^ ^^ P ±3eeee
Fa- ther,dear

molto espressivo
Fa - ther!.

a tempo

22341
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Don Francisco

m i r<p p--

f?
r

i g mp gp.-

To you, il - lus trious Pa-dre,

flijH4#=^F
I'TI^ JP

1 / i

r*?3I=J2Z *fc|LSk«_

3S ^pg^r'rT |SS=

F.
4>: E I

%
%

I P P
I MF 1 =£=#

my house, and all who with me a - bide, are in-

O gfi - PP
^S?

_Q_

«F

f-

g f fr?, v ltf |g

Father Peralta ( placing Barbara's hand in that of her father)

p p
debt-ed. The debt is ours, Don Fran-cis-co!

i '
1

1

'"'

f &
fx^

ZE i
f ! ^ j

p.^^ ? I a r i g g g £
In the beau-ty of her char-ac -ter your

*K' J JK' ^
y

r^ §E

3 *

ss

22341
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F.P.m I r
, g r

daug-h - ter has been

g 1
1 r? it^

an in - spi - ra - tion to

V
* ^s nH J JH' J^ a I 3

9^=? i=*

as
Meno
(Barbara's and Paul's eyes meet)

I
m

F.P. i=a£
5

all.

2S /rttmi&

2*sk

to all a

pocoapoco in tempo

round her.

m PL.

g motto i esespsvss;

m IS i^2. i q.

i
#q« 22a

? 9-

is / Mr £
| g M P" j |F.P

^
She pro-claims with pride and yet with mod-es -ty the no

J*— *£^B
i

n •>,•?—

i

S^m W ~ 00
XE

bil-i-tv of both vour hous - - es

Piii mosso

iE

of bothyour hous

»M
si I^e ^ ^P»&^

/
i> &s

if
-©-

22341

•



61
Animato
Don Franciscow fyr m M 1 Mr M r I g
Good friends, I bid you all to en-ter and drink with me

fcfe

SC—3-

s sdn^=3 iEEjE^: p
f,

m * it- SE i si
3*

S=»: T=*
f?

A^S h< il ^^
> ^.

(seeing"
Paul)

i m 1

g).F.

^^ # £

to this glad re -un - i-on..

* pesante

But

m Gr~#
fe3= 5E« 3F=£ 2 B i=P

S #w i *^jn>IB±3:
y*=—/

senza tempo

m i ^^ mm g=#4
„a tempo

te=&>.F.

stay! we are hon-ored by the pres-ence of a stran - ger.

a tempo

\^'JJ°pi mE3E 5S
ŵ fo//ff voce

9^£
p
,-*.

y

mm^ ^^ B
r

±*
N atom a (simply)

N (jCW J 1^pi^ "cr

This is Se-nor Paul, fromthe big ship that came fromoterthe

^S

P^^f

i^a
3-2_

^dzA

f

Iff—

^

i

i
/*«<.

m
T

E

£

23341
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J*
Animato

B b I ,g:z—

a

N.

* 32

wa - ters.
fit

fe B jjgj

jB fl«
i £ iir r / f Lr

±*

riten. a tempo 3

P PP I I fHfffJafc^

* W
Molto maestoso

Paul 3

I am Lieutenanl

SP.

am Lieutenant Paul

a r«flifcWtiig|

as I ur

r

«:•:
a tempo

f
&

mmm u :rr:

t if ' 1 tf

fte^Pi
/

-«SM- f

s p ±£s ^a^

^ ggp IP g
19- SP. P zz:

Mer-rill of the brig- "Lib - er-ty," fromthe U-

fZ= mi; 1

s£ £ S^
;Si *

2 1
|g

^
if

42_

i
_o_ £^p.

nit ed States.

"f'gffi

cresc. possibile

WJ=+

m -&

1

Jjf

%MMm
-&

22341
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(Paul bows low)

l g b,y~f

?= +**1

f* F F u- «

-r-y-

rubato . ten

May I dohomaere toyourbeau-ti

&3>
fit. (Barbara's eyes rest on Paul)

^= S
May I do homage toyourbeau-ti-ful daugh-ter?

I

jp espress

ss=i
co/to yoce

PS

I sfe

r

vmkmmmES
7 *=—

-

JO ritenuto

#Fftfc

^
^#

22341
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64 Un poco maestoso

Don Francisco

nm i ? ?f p i

r I
F" pr- * v i

Come, Father Pe -ral - ta, and you, Senor, and g-Ood friends

- 3

sa
«fc «P ^^ifS

i§fc
^ •=•=

H
^

m a #-*#

«^D»

/TaJrn^L^
<5^

lfrH
'
02

9%=^ 1 M B MM" gD.F. s
all. complete my joy by drinking" round my

i > gii f g=tes
1Ft

J-

33
-T5 J>^ jra i

a 6^

gs f rUrywX frflfD.F. s
board from a cask of Spanish wine Come within!

D.F.

3# 1
22341
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Ensemble

yfi=f P E-M—

E

While shad - ows dark - en a - round, We bid thee wel - come

^^ f-f-H*—fr
J: J> Q

While shad -ows dark - en a -round, We bid thee wel -come

ypy r M f p i V" P
While shad -ows dark - en a - round, We bid thee wel - come

mm m m

While shad -ows fall.

m I f

fltffti forza

ff~

as
^JTTl

SE

»=

We

ill

P C P

2 3=

bid thee wel - come

coB'sne.

^p.
fn

i
EC

I

^^#i

w^
=pc

•

^fetgpag
home.

bV^J.
home,

fe te

home.

35E
home,

Lr r i t * I j j i
j bj^

.Where hap - pi-ness and peace shall be found,

m
Where hap - pi-ness and peace shall be found,

P
=gp PP EC

Where hap - pi -ness and peace shall be found,

i
P^=P f^F?

Where hap - pi-ness and peace shall be found,

m fee % rr.Mf ,--j>
f

b# a aGl

22341
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I. hJ nJ> j> J~>
i r i I r r

I

r p p r
p

"'
r i i

1

g i' ' r
Hal - lowed the ground, No more shall thy foot - stepspeace shall be found,

fe tJ 1 1 J £SI ^^
peace shall be found, Hal -lowed the ground, No more shall thy foot -steps

^ f p p ^^ p=P=#
peace shall be found, Hal -lowed the ground, No more shall thy foot - steps

iS r "P *P rB 4> i * •

££
peace shall be found,

co// *»P

SEE
P

Hal - lowed the ground, No more shall thy foot - steps

g fag fc^SdU 1 ^i *
H3F*

ua@yi ha.* i ^ =fa§

=JFfcps pp p p
J

r I^
bid thee to roam, We wel - come thee home,.

^5
wel -come home,

m ^^ ^d 4

bid thee to roam, We wel -come thee home,.

$ v v r p i

J ^
wel -come home,.

£^FFS

?A P P P

bid thee to roam, We wel - come thee home,.

m ( mg
wel-comt- home.

^
bid thee to roam, We wel - come thee home,. wel - come home,.

22341
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m
te

^ V ^^
wel - come

^=m
to thy home, come. to thy

wel - come to thy home, come. to thy

m r r
r
^fe^ 3E3

wel . come.

P^=^^^m
to thy home, come_

P-

to thy

*J

Piii mosso

22341



pfe
Now wel - come

492*-
home!.

m f
5jEEi

as
Now wel - come home!

r»

3t ^ P5^s
\ Wel - come!.

i

Poco piii mosso

njj i
- ^ S frrftiffl

m . i *
- ^ if

dim.^^m
ppp

8-

h. hKvJ, \h
C\

toa
rtY.

SS
4>pp /T\

Se * pPf yyyj *s

Kettledrums

22341
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iBE
PP

m* a •£

J dim. e rail.

"to?"5 f r

J^r
r Y*
i 3E£
7* r

8'

M i£
_ agitato

it i i
iTrrr-rrr

/

i
rit.

mt
p

" o

fefcgai

^B̂3
Lento espressivo

Natoma

X. M i i 1 1 p ,&
g g p

Oh, the wonder of his speaking-, Like the wind up -on the

&V=3BH j i

ppp

•TO
t

II p < j i

a
sp* P s

O-
iz:

I

I

** h J' §N. B%e PPP f 1 ^£ £

**

moun -.^tain, .^ Like the riv-er thro' the val - ley!

7 J-
J

1 is$ # ?rr» if rŝ1% u*
Piii lento

-«
; ; p p [^

#p-

?7 j i
h&$
F^^

Speak to me a -grain,my chief-tain!.

£ *=£*ti- I*«at B^

ffi

jop
molto rit.

PPP
n\m ^B^ »y=83 :c

22341
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Allegro feroce ma non troppo agitato

'~±> (Castro appears suddenly, and confronts Natoma)

I
P^

S l >r

;

sfz ^-—

;

*^ /* S/2
J0 molto cresc.

£jigi #fwra:

j 'IfEZT
1 *

reftgteftefi ftEtaSte

Castro

Scene IV
Natoma, Castro, Alvarado, efc.

g e ffffftf flT i r frE'Eif g j B gc. s
fe 1 1

*

Can I be-lieve my eyes? You,the i - dol of our

ps^i
g^i v - fcssg S Wi^±±

13^*7
/

3^M* i m "Pir i 1 iis
peo-ple, the daugrh - ter. of your

mjma^
Hjj 1 5 MrT | g 3pf=|!gE

?
s I lH if ff ff mr fc^c. We

mig-ht-y fa-ther, to fetch and carry for these dog's!.

We i. W
sfz

sr\ • #>

r^W^* j f -d j-

tf

as h

r*f r^rf w "&*
I

ok zr

%
22341
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Natoma 2

fc m m I

Hear me! The e-vil one has

nui £f gfri*^
» ff

£ 33
H3 5 S £ £ » 1 1 v

/ /:

-$m 1_U- PPP i

T ff r ff
i^p p I I

cast a spell o -ver Na - to - ma , or she would not leave her

fa - -^hers peo - pie to spend her days with

I >jiJB*$*& ^An 1

^Ti***-

3S fa

^
fr^r =%M^J0SHe

22341
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m i MBI I j j i \ i j i m I
strang*ers

.

Listen to me!.

W£ 1 iLrcT IjJfJJ vJJ'-^lJp j j ^^

as
e.

i | g j| Jc.

Listen to me!

g| Egg ftjjpyi»*r>

S ^•ppp'TTPPPP^iy
g
ppr fl P

Your people left the valley in dis - dain, but in the crag's of the

vA :fr •? t im
m I r i

zr

IC. ±±
moun - tains.

S «Q3]
i)JjJj«Q3]«Q4]«ruj^gUpB==:=S

^^
molto cresc.

~fp
*r\ := *

(#•)

ppif 5 5 j 5

.#"

22341
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molto cresc. ff^2

C. gg 1 1 1 iS 3EEEJ

proper^ »f

BE

sBE
ff

i
zr

zzs:
zr

/
31

7

a»g:*FF V*

Vjfa£

S rmm

j5C

§S I r p-p-
1 r r ir

Ah! Na - to - ma!.

8'

s

pfB 1 5 5 P

t

*fw »rw
/ K .#•

p
IP
'J"

^F-
wi: HI

>
h

iY > w j |f | rr
1 I I j

^=^

Na - to ma, be - hold me!

fe j *r~

^

5^

afW
22341
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P
'jyy / p p pi |

I p P i ^ I y| P^^
They call me Jo-se' Cas-tro. It is not my

ffF=£ I^^ ?f^f
Ji>,m ^m ^&S *s s
000 w

c—r P ' ^= to cJir

molto cresc.

-r^^f-gg r hh'N j P^±
name, not my name

:

I am Tu-ol-

ft 1
^o molto cresc.m asmB m;7? Is *

S

r Xf zhxij ?
77y

1 1 j I

b

f IT | I I f
jc^.

tilE£
um-ne, he who leaves no trail. Your

3= £s
#tit WFffi 1

Sw»**

s gn
&jt

ffi^F^i p^
2>«

ga i ^ j 1 1

1

s
peo pie are my

i fe
peo pie!.

I
£g «^F=P IP

*****
9£ I

» » i Ifcfj
t fff*f j& ^

22341
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as ^
/..

v v ) yS
Come!

<9

i» -SafeB )

cresc.

v —

^

vl* p.

J-3-3 Sga3
i" it

iffi I
dim. eU i>

c. 3 1 *s
come. .with me!

<¥•

#
fesfcE 5±

F* fr^=ST f r "r
dim. P

B I I 1 I I 1PH P P p ^Ta 1 1 1 1 1

1

j» molto cresc.

C. ^r^ y "pppr
i*f' p ff"

'
fr

i

*f P"i^
Tog-ether_ we will sweep the land. of these

m^m
CV

Sg

fp
til i y

m
.-> .p>

MUM
» >,!:Ff ir;^*r;« #

^ cresc.

if f f if-i

22341
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>m | j 1 ffff i M M I ys
stran - grers^

B *T 1
ae

as the win-ter tern- pest shakes the

\t m mm*

* # # * ^ cresc.

fBe 3 »= f# ^

5£=i | V "pC s
leaves from the trees!

^X j£MIaS 1

i

^ ——

=

^=^^^^^—<===^in
5

i=i

Natoma JT

Im ^
Don't touch me!

§s=iB = J J £

JC\
# #

Molto agitato

/7* *

Mi I p r•'« i > 2EEEEZ

You. are no In - dian!

b£:
C\*

5̂F
5 i t S

&F
^\

j*T"

s jEEfc j i i ^ **

^ L££TE UlT
22341
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N. S B 5 5 ^^

Castro j? Jp ,

Soft-ly! soft-ly! I would not make you

ifm
Jp misterioso

ISm
i 1

1 \j ~C£^^
pp

^17
^ g .

(sneerin^ly) k»

si ? p i
\

i *y i g p i p * i g
^^

an - gry; and yet, me- thinks, if that young" Lieu-

PP

9g^£ # £ee#6 >
?

p n w s
I

t
p p p

n j

tenant from the big- ship asked you

sempre pih agitato

^m s ^a
fp molto cresc.

^p
^

S#:

22341
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l£Tjfr
g j ?-g

wigrwam, you would not sayhim

(he laughs)

ggj v g 1

; V E ^ j 7 7* 7

Ah! ha! ha! ha! ha! ha!

*

i.i.i ,i
i tmm %

iit *

fi

fi 1 W iPS
\ pp pp p p pf m

Molto meno
Natoma j^rT

s.tft

b j 7 *
Takes up jar on her shoulder and

i 3=^fN.

P
You half - breed

!

P ^H
pesante //

::zz 22
*
# >#

22341
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exit at the back of well. As she goes off, Castro comes to edge of well, leans

k
over it, and calls out to her, but under his breath)

m feESm
B

, K 7 7 j 73

Ss
j 7 ryfr

bzf.

<S>-

i
J) 7 7 / T

jte

W:

C\

^^ ¥^
attacca

Moderato Castro (alone)

c \^'i \ \ ^ (f g l r^y H M'7P ' *PP
It is not you_ he will ask to his wig-warn- It is

/P
• n P'ffp* 7f l ^ 7

* *

Barbara! I know it!

rMggki

22341
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y i U \) g g 1MM I

n

-^ even if I am a half-breed!

k}F* a tempo

£1* * 3E if
3^/ ^X/^ senza tempo

*^f̂ 4^4443^/^

:5k: a @ a g
»?p*F

«=p w p F
S*La bassa

,

2esef^ fftl gpffffp
#i

cresc.

*w
cresc. molto

f
|3T W
(Alvarado appears with Pico and Kagama)

g fic/ru rr i i-jjrrjTrr «is
<t^T3/J?

molto animando f
F^i jfev * i &
T'
«

*t /T\

P j j j323

/

'J^v/frf f <f;
^=^ H=5

*̂?2 V
3^±
W**7 ^3

22341
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(They tune their guitars)

Meno mosso

n r

81

rrrrrrrffr
5^

B c 5 w—'3Zg

if 5 r j
' i g f

* ^?
SSfrrrfr

*- ^^=^= -r—

E

Wf ?-»#-

L

^ ^ Castro

j'M 1
r*

c.

a ^
She has come!

i?=y
»

—

*«= i

/>oco ri£.

e =*=T P§fl

Alvarado
(pausing)(pausing) .**

ft" £ * Moderato

3 g
What, Bar-bara? _p Wflf distinto

gg 1 jig n gj g g I ^PMgpp^f f
The Padre brought her with the convent g-irls;the^

jooco meno
w n
tzi

*t £

^
si i

ortato

m iln
(Alvarado shows his anger)m

u side, and with them that young" of-fi-cer.^ *55
CS &* WJP* 1 '
7

^gfe XH^-

... cem abbandono

*>» /

animato
piu f

Bar-ba-ra has eyes for no one bu

3
:fc3

ar-ba-ra has eyes for no one but him; she is eh

^^3g 3
5

SI
animato rit.

^=t 5
:8

22341
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Moderato
Alvaradom« i * * f l i H feg7 i 5e ^-s

You're de - merited

!

Non-sense!

8 « f - 3e=MC. ^
tranced. It is true!

»« - fl

fl*fl

5±

t 7 r^g* f

P 7 7 P 7 7 •-———0+ 00 \—

g I i ^ y *f??
|
P I i i =i

Wait un-til I see her!

:£=*£ ? m f f m>?? 0f 0f^=ftW3==M=£

s

' m»—

iS r^f?P *
*^~*

/^S W#4-# (Castro goes to arbor, where he hides)

A. S
Here, Ka-ga-ma, Pi-co,

animato

f i ^j^ 7 7 Jt =¥:

r«#
»«
i

/T\

5E3!S ±== = rtz * T 7

Jfd l i^i :

£=3=t
y r

*- _•*.

*^-tf iPP'
|

?

j!2_

£
n\ n\

77Jt 7

our ser-e - nade !

.

accel.

inn
*

Q ..-^ ^
nfr^ 7 iQM?mmi its V a

frywrr?

S JM Igf
r?i

c\ iT\
3

« ^77Jt 7 a

22341



Moderatona

Serenade

^_

83

P rrrrnrnf"]^^

iluilp
m?m

8: i i

M*
simile

When the sun - light dies,—When the
feet have pressed, Are the

I

s==t

i *

£

i

!=£

i l

fesi

ten. i
n temP°

m p p i g j ^
i p m i tiry %-•

if-'~^i

nig-ht -wind sighs,-When the dove is a - sleep in the tree,

pop - pies blessed, And the vi - o-lets yield their per- fume;.

f I

y^k

t=i

ii

3f

eoZZS yor-e

t^f-fr

i i i i i i

>>r
F

p p
i

ff~ pf
|

ff|7
p i
r p pTp p [HiHHij

±4

I will come, my love,_With the stars a-bove,_ To pay hom-age,fair
'Tis the wild,, wild rose,_ Ev - 'ry-where it blows,.From thy beau -ty hath

* « * i 1 i I

I

I

3

I

lO:
1=1

I 1 I

M^4>

S
# tempo

C
thee,.

rrc^r^rr

*«

cous - in

stol - en its bloom,

S £=1

3

J3«
H__J:

fair cous - in, to thee,
hath

lEE*

*=fc

£Ej {

P^^T^
2. / A

icgpd

:t P 1

*=*

t^f

Where thy stol- en its bloom.

±± i
r?\

T^r

&3£

* 1
a

Oh, my

g£

$&
<fr4 4 $1:

22341
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II

84

^Ijtfgf^p MP' FpTp ff pip p P I P P' ^
la- dy-love,— oh, my la- dy-love,_ Leave me not in the dusk to re

&==£

feft

pp

*=*

N4f=g t 1i f

t=t

pp p if fff if P p i P- ffp |l=p=g

pine;. Oh, my la- dy-love, oh, my la - dy-love, Bid me

I i» US:

S
i*=f

wt

mm pn^H i
r^Tf-—

a

T=rA.

sing- to thy beau -ty di - vine!.

wm f7\ «^ f c&M-*—

£

rKL

^^
^MT

C\
y

i I e t=ti& i-*--*- ^
He

(Barbara appears in Barbara
doorway of porch) f r\ M

p p'P'
k '

r ' p
±=±

Ju-an Bau-tis-ta!

U&
*ffi l^l i r f ^ tei^g aet

M
•y «f

f
^ C\

M.5—

r

±±
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Allegro giusto^
Scene V

Alvarado *£•
£LJfrT¥^ &* ?=f B

t ^*^ J

-to
i^

Fair-est cous-in!

fe*B^^ ipp*»
//^^1 St

II j|| w T ^ ft±^

gg| * e

/
r i r b-t

Meno
mo/to rit.

t
i

*'

p p M
Stand— where thou art, and put to shame

se

gj j fe ^^7ii^j> |m_ !—j^e
the jewels of the nig"ht!

5

=a
i^^g I

rtN n
a tempo

W :k && Urn m s
;£

ff ,/

§^
ff\» #m ^^& ^E^"77

Tempo giusto
Barbara

ten

sfz tfz

a tempo

B. ^mg g ^ jj :piif

~
i ]na i=^P

I do re -call that song' un - der my
a tempo m ^m 3i s<?o#« woe<?

^ * £fl£j£j PTffU l g
3
:*

22341
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86
ritenente Tempo I

A.SS m p?m i=l# mw it¥

=3=

Ah! beau-teous Bar-ba-ra,_ how sweet of you to re

^ i=4

1
3EtE£

./•

^h=t=£
£
i tfefe

Barbara

^HMMrt
/ l

7
w i S

Fie!_ up-onyou,Ju-an!_

*

member

!

* ^ ,. Jj^A^jgg^
jrtf%if 1 :fe

i|n» a tempo

t±JLMSti
•>-n 1 t

cresc.mm gug
sf

*5=fe feg
22341
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Andante

87

> * * \ h gj Ji J' ^ ^ I p p (T JTi

You sang- that same song- to Chi-qui-ta_

i

1 r^r^ r >r^fm £ ^
2>

§!s rs-5-

/?\

v j> fe n n' h F^ ^ m *B.-

?
or was it Te - re - si - ta?

5

and you swore it was writ -ten for

I f
Out.

w
r\

f

,r*

nJ^T'Tr

m
herand her a-lone.

Alvarado

3± $ f
ft f—^r

Nay, nay! to thee a

.



88 grazioso
Barbarairbara 3 rit

L

3=3S

A little bird flew in-to the convent with the mes-sag"e;
8-

you

atempo, | . ^F

co//rt yoee

S HH £
§P

leggiero

m * n m j2l
a tempo

J\ | Jib.
|

j, i J j

£ f

^^
can some-times fly e - ven o - ver con-vent walls. a tempo

Alvarado

i

«•

I
j»^

'Tis

P ^
^^ ^ Q

a tempo

111 j * ffe

22341
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Allegro con spirito
Tenor

4
^V ^^^^^^
Drinking-Chorus
(behind Scene)

^S
To him who_ drinks the

-X

»'P P C £
I:

\ Bass

(Orchestra behind Scenes)

To him who drinks the

=3= i kM a
5^4j ::5=^- =¥TJ | 7 7 1

13 • 1

1

Fff

gg^ V 7 J^^
f

5 7 jl T~7~ «h 7 7 J) % 7

f
Allegro con spirito

m
AlvaradoW r I v i l

plore L

^^
^^m 1 i

V

g g j g ra*p rr ip i' i2EE^f

wine of Spain,

gg P I f

All oth - er joys of life are vain,

&/ | p i p p i i£ E^
\

good old wine of Spain, All. oth - er joys of life are vain,

imm^t
ffl

7 PS l^^~^ fW 'il'^t En^f
Pg^ t i i J, L * ia > J^ i&i £

f f
22341
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* v J. J> p P t \ fft ]

gg v P

And Bac - chus laughs to see us quaff

£ ^
3^
The

And Bac - - chus laughs to see us

*=* ifi
1 * * Ti r

7 i? :? 7 7 i*
7 7

^=i ^ m7 7 f^l 7 7 r^

i i
imi m?EE£2

good old wine of Spain,. the

m p p M p I fe e2^2
\ quaff The good old wine of Spain, the good old

-m ^rn ,ri
tW 7 Si iST—13 n»

I- 1 7 7 "
1 * :f 7

?V J) 7 ^^ *

f
V 7 i*EE±

J

i * p W*E

good old wine of Spain

!

a^ ^E
wine of Spain!.

t^ fc=fc

S=^?7 •* 7 :t * 7 7

f
*>=

b i' i 7 7 a
i

i
-> lW

22341



Tra la la la la la tra la la la la!

91

*=fFfTTO
Tra la la la la la

Si? iF=£ h I 1^=f
\

J'TU 1

,,
1

)

DHH
Tra la la la la!.

rl.yJTI
I fj - JfJ -U' "J a

r* ;

Si §=is * F i* S
Barbaras * J I f Up

&-*-

Oh, won drous dayr

jee^ee
fi i

w
SI ^^

^

la la la la

frfrPI^
la la la la la! Tra la la la! Tra la la la!.

m > c-^m^ p^pj>-ft \) ft

la la la la! Tra la la la! Tra la la la!.

B ' ¥
m
* I ZZ3

f —p=t 7 ^p^T^C p 7 7 T
« #-

SI
7 7

m m I'v v 6 ^7 7 -7—^

i=^ ^^ ^B.

Si
that bring-s me home once more_

Alvarado
f Fir

f

22341

(interrupting-

)

Hear me, Bar-ba-ra!^^
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J Ji i. t it i. J it Jmn u . ti uuu^ u .

Tra la la tra la la tra la la! Tra la la la la la la la la la

m P M M P P Ml P-JU P P P P H P P
Tra la la tra la la tra la la! Tra la la la la la la la la la

ra rft rfs r& -;

1 * f ^ F
-? F

molto cresc.m
g a g

*>ti. s I l r tr 1 1 1 iA.

You're no long"-er a girl, but

#P

as

cresc.

^Si-

J ^ J.'

la!.

ga^
\ la!.

if
mm
wm£=£=£ ^^A.

wo - man.

22341
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J

Tra la la

ilifimi/iPW
Tra la la la! tra la la la! tra la la, tra la la, tra la

^" *p r E
£ l^MMB^^

Tra la la la! tra la la la! tra la la, tra la la, tra la

^3 * j I fi J J j
1 W if if

^
a^ l"P j.

7 1 5

I^ i v'f ^
s/&

$/£

zm ^M^ i>- 0-0
3±r? W3

ttri s
la!

y j' g ^ i fi:

la!

£E
secco

sm £E

Meno mosso
Alvarado />t bsa * P

§^ :y^i rtprg
!?• I am,_ sweet Bar-ba-ra, with ev-'ry

drop of my hearts blood, my life ! my love ! my soul

!

£
I

h
tfk

g Efe 3

t
Egg E g £

rail
tffw

§s
flg^ cresc.

ace el. A • -^

Pg r
^jb

7 ^P I 3i±
£FT*fc

22341 s£#



94

Molto appassionato

iSA.

*=a=*

f
s=Jk & i Jd& . ygi*p^ F^F^±*

^s
w> * r * ni-^ ^JS. 1 gf-«—

*

molto appaibiotiato

ihr^'W i P

5E ^^^^£ 41

Fair one, lis -ten to my
Sonore >

z:

f
S3 ¥pf

^ rfJTO.

s IS

# ^^
ga Jr^HM^ r^

I£
vow of love, vow that from my ver- y soul is

^m
ii m m i i mi

spok - en! Fair one, Par-a-dise and heav'n a-bove I'd

fe

rrrr31
:

m DC

** if

22341
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m g ?nn^'^ f^ \f^-,iA.

give to rav-ish from thy lips a to - ken!.

*=£ M M P r fgA. ^ :3±

Bar ba - ra! to hold thee in my arms I'm

s ga^S - - J — =—— g ~ :

?• f i *• f *

m
33

«)•

w& teM.

9HF#
r-<?

Lrp .
g- iiT pfe#

yearn - ing*: Fair one, g-aze with - in my eyes To see the

rit. ^—

PW -^ . —fan-*— a—

*

a "

fWFF ^r^
7S .a.

f H:"5"

3

«>=« J 1 | M M I
fire that still a - lone for thee is burn - ing"!

^ J 5 I ??
£

if P f Tm
22341

-G-

^
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,

96

^
r

r gHp i P' p p i fr h^^' f
Fair one , lis-ten to my vow of love, a vow that from my ver-y soul is

JWf
an

hS-*-

i l i'fiifi'

JSZ

£••

E^^
imri F^
3

^r# i2_

1 j r
i

r ^^^
spok - en! Fair one, I pray, give me thy re -ply,

51 f
zm

*
g T 3- r i

k

*F

A.
i

*>» 1 s I" i P f 1 I
On thy an-swer will I live or die!

is*
rpi i?

as

?=*
'f f ?

22341



p
Tempo I

Girls (hen ind scene)

97

fr=*^fe^ ^m ^~T T^ Bar-ba-ra!Bar-ba-ra!
Falsetto

fe^Up f hPf i>

b

f i f V V V v y
Tra la la la!

Bass f± "tC L Vx

im w=^
tra la la la!.

MNM£
Ah, ha ha ha ha

P 1' i' V \>

Tra la la la! tra la la la!.

h 7i S j^ ^^^^ilijL? *

# M-

Ah, ha ha ha ha

» * 4-
*

^^ * P ^ P~ v * *

^ r p * i

die!

Tempo ImBi 3^ *=»
Si: *g;

aia3
/•=

* * jn>P3g
../;

molto accel. e cresc.

pi i jgJfHi ga^^j
>* s ^^

ha!

as ia^
ha!.

^^»^>l±±k\>£k 'SStef

Barbara±=5 k,

jjj 7 |7 P T 1 P |

P li' I i &a

s

s
J

Yes, yes,

J J J J J J J

I'm com - ing-!

J ftJ J J J •>*:

ft
4 ^=*

22341
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98

m Molto agitato

Alvarado (facing her angrily)

j ,»^pp ^y i
There was a time I was your

*F
3 3

itgfir* i if i iif if i m m
y

a f I
mr0 ^M^ 1

S1
i?

fag
choice! What has changed

I"' iS'fliffl pW'uffl'

J

B jj^jjj
i i i i ^pff*

dolente

m (2-

r 1 1 rr ^fe^A. 3
my cousin?_

g§ rvf rf.

^ ft

frrft£E
There is an - oth-er!.

^i%[^T t.^tt %%%%%% \\^%tt %%%%%%
im

* fepp *e
«=

f£ IE? £* £?• ?3

22341

i



Barbara 3 ^

i _. >p»'iif ^ 99 'M

A. I
Juan Bau-tis £

11 | i i *
tutta forza

* Meno

i i r iHW ^^3
Ju - an!.

*#NPJ#¥
Hb

^ '

i

1

? nHff fr S 1

<»-*-

j?

Bit I

0mMA
fz fi fz fz

sH H ^ H
Alvarado ^

(he laughs)

A-gj i
j^ (in derision)

i i i

i* # i

M=»r
Ah ha!

$^P
Oh in-nocence, thy

*
auJ>*T

s fe
# •WĈ7

jpoco rit,

m
en

3

i

c

/*

#

m
1 EC

O0#a 00f£

V 1 i i

22341

,
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,

100

s J2_

name.

a 1 1 b rr b

J3
/7\

is Bar-ba-ra.

Mail
de la Guer

^ ^
i^^f^i

«- tempo, poco accel. piii allarg.

Piii agitato
7 ^ Girls *r

I k
± mw ± * =^^

o
o

Bar ba- ra!. Bar -

Tenors f.

^Mwm mm
m

Tra la la la!

Basses f . [^ . i
~

tra la la la!.

£i P '' P i
\

Tra la la la!

Piii ag-itato

tra la la la!

ti ft* a 7 i

^=*=f
i

i
bi ^ fz

Piii ag-itato

Barbara ,/*

i 5 aJ S i I

Not an-ot
r=F=F

ot an-oth-er word!

^H^pg
ra!

Piii ag-itato

^ ; i dB * &
/* /* ^ /-

22341

1



101

m sfci

ba - ra!
*

MJ f HM i 'HH f
'

tra la la, tra la la la la la la la la la la!

4.^'MHfHHUPHP '
v

tra la la, tra la la la la la la la la la la!

*B fee <
f
a .£- ^S P^^f i

ml i=i£B.

I'm com ing-!

W1

ff
1

ffJjtJ J 3gS
ci?i sî

Alvarado

j£

ff S
*

You^.

^

^glggll ^^ «tfftn« i
M. m. a.

Tf frfffi

J0£

22341
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A.
|
*j:ft'?f" |

•/•/ja^

prefer a stran

Barbara

I
_^-5 =^_

i'HJMP Pi^P->—

r

4
Your ev - e - ry word is an in - suit!

35K= i§Q£A. *
g-er!.

y t

con tutta forza e molto cresc.

^ £_

fff
(exit quickly into hacienda)

molto accel.

Alvarado (alone, enraged)
ff 3

Meno mosso Jt»

S*

m MM if i£

S 4 i f#
San-ta Ma-ri a!.

Cn

S

22341

'
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i
a tempo

in tempo
3

I |

f tip
j p |^-) m t i 3=y

declamato Ju - an Bautis -ta Al -va -

I
£ - * - * t^ 3

#?
I E±3E±±«

2

^ t»:
rit.

=55?

a tempo

kt g * g # fe^

4-B POPE
> ^- -* c * portato

jrjT
i

Mr uujz
ra-do, to be jilt - - ed by this convent girl, who is

f=l^^£=f 5 i £
.#-

^^
sf accel.

$g 3=f i g I

.ten.

^TTf^f ^ •> i j

mine by ev-'ry rig"ht!

**
Z 3=f

IZZ

accel. e molto cresc.

molto appassionato
m mw

fz
a tempo

ff

l ^m iMm fz fz

\ \ M I MP
fsneering'ly)

£L £A.
portato -

'Tis the damn'd A-me-ri - ca - no!

3=^ 3 ^
r.iiJJ,- J3J3 i ^!H££*

P
s/* jtmV flrr«W

22341
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104 tutta forza

Allegro con fuoco
(shouted) (Natoma is seen secreted in arbor, listening: like an Indian)

-^—!'

w-
fi:

7
ft

fr ifffi
j
pj* il f

1

flj
J^ Huriiti/ ^?ffltg-yU —

-

- e

(Castro comes out of shadow)

L'istesso tempo (J=J-) CastroS ^^ £e3eC

Not so fast!

fefee
j^^ misterioso

as b§ *

I ^^~<P^ I 1 tf^I
22341

1



105

(looks around)

There is a bet-teiThere is a bet-ter way!

gg
-i r

itJ^js^J J jrjrj^j
rr

'•Sffi

^ dw».

(almost spoken)

v:

p p p p p ^ p^ M h

^
| j p i*r Pi -

morrow at the Fi - es - ta there'll be an hundred of our friends!-

9S
When the g"aie -ty is at its heig-ht, I will have swifthorses ready.

J i I

jo*

If
•=•^« ;J ;

5 i

28341

•
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eg«5?

falsetto

in tempo animato& ^ ^ in t ri/ijutf it ricmuitt

3
i x

We can steal_ the grirl away to the mountains,

mm 5=£
/- jy *.#•

sk
animato

P-s ^ - i jfla
^

*/

(in a whisper)

^ 5 <rf
** y

p p p i
pp* ^n^-"f

where none can follow. The whole

(with savage enthusiasm)

molto cresc. L\

\

v r p r p p JTr p-p i^OpfH i ^
coun -try will be with us. for they hate the Ame-ri- ca-nos!.

-e §^pif S -6

molto cresc.

3Z
f5>-

2: n:
zz:

^
p molto cresc. e poco accel.

77

JO tranquillo
3

u IE
XI
~o

zr
z:
?7

W
jy
i

/> c\
^e£ ^HMf p

7
i a

P§

Be g-uided by me

.

1+ <Cn

*-*

fn> pp

k?d*
. tranquillo

P^P
PPP

#s p-^-
*

iff
jsp

22341



107

Un poco meno
Alvarado

*-p i § r"pp p jjgl p ^1) ^ ^^
Cas-tro v_you are rig*ht; we must have

=BP
I 7 V ^ *? •? i •?

/>

S
I mffl«r^EF

5 7 j 5 j=y

/
Lento

suave e
Vv^portatoW m ^

f dim. z==- -»
Si

B g p?=T
patience. but to mor-row!

te^17 7J 7 j S

42'

£P¥S 5 I i *> i E ^P co:

B BS£

te ^uP^ s

declamato accel.
ritenente

m = > ^= s an
?m

fp
molto vibrato
molto cresc.

m B
77

(Natoma comes forth from arbor with water -jar on her shoulder and crosses slowly to left upper)

Lento»pi
2fe

molto semplice

I
j^<*>

**X
IM M^

ritf. * molto dim.
PP

^B ^fla
:^===^=

«Ei> ^
i *_r e3^

p=
r

82341

•

'



108

mW
hh.Trffff am
$Mm i

i

1" it ^S ©-

^Ups 55 9-

r=i«: *V
IT

(exit Natoma Left behind hacienda)

3HSE
ill J flr;

tai *_>!-->*S^
J-

£E3E fefe^j3^?=^ w
^r^%

p
p

5 w i ^
«

Alvarado Piii lento

s 1 1 1 1 1 M i iidl 1 1 1 1^ (exeunt)

A.

I nev-er liked that girl She broods too much.

Allegro comodo

22.341



Scene VI
(Nightbegins to fall)

109

(Convent Girls come out of hacienda with Barbara in their midst)

14

i

ijj
^bJ *H*^=F mm-0-m

k*i r=*
f f M * fm

¥m
ghggtmtmtm- tftfffif.frftf^

Convent Girls

, A Sopr. I

fe P P g P-O^-fL^
Sopr. II The hour has come for us to sev er

k ^sv=*
P P P g P
"he hour has come foAlto The hour has come for us to sev

&*
er

^^ l> J' J> -h J' ^
er

\«

The hour has come for us to sev

k*
f I p -j-| j iS

gg^S
T 5=

i fe v p p p p p
p p

*
M>

Those hap-py days we've spent to - geth er;

g
P 1 i I I ^ J' ij^^

er;

fe
Those hap-py days we've spent to - geth

1 v J) 1 J> JTX i, j. ^
er;

\«

Those hap-py days we've spent to - geth

22341

.
•



;

no
J

~V t^_

& For now the eve-ning shades are fall

^^
1 1 j> j j ^ -ng,

For now the eve-ning shades are fall ing,

For now the eve-ning shades are fall mg,

B v J^ J> I I | P p gAnd home the con - vent bells are call
£

pi i j J J» J> 1 p ^
ing.

-©

Pfe*g^
And home the con - vent bells are callmm ing.

jjii
And'home the con - vent bells are call -

For - get us not in all the splen

I H i
p p p 1 p | j

dor,

For - get us not in all the splen

| t-'

1

!,

1,

V J> J) J> j Ji J , Ji

- dor,

~?7

For- get us not in all the splen
w
dor,

32341



Ill

gg ., p p -p
p p p P^EF

The horn -age new-found friendswill ren

fe
der -

,

£"^ P P P^ £
it

The hom-age new-found friendswill ren - der;

a s p j p J) g i i
der;The hom-age new-found friends will ren -

fcj* ^ £ is

IW7A
5= s*3EJl # # 3

r^
* i

FF£

j H * j j J) J>
p p §

*^» For time will make our hearts tn

jB v k h J> J> J> J> J

er,

eg v j j j j> j> j> j, i

*
For time will make our hearts the fond er,MS

H J) a J> af^
For time will make our hearts the

gjil p r.

*- e

S3 JHP- 1 «) ^ ^ J^ J*J*e
y

fek»»v v m i ^^ 32=«
fete

No mat - ter where thy steps may wan der.

I'' i }> J) fcJ*^
hy steps ma

EC

# to
No mat - ter where thy steps may wan der.

HEEE
J) J)

J) J) bJ>^ £

fc*

No mat - ter where thy steps may wan der.

B J=T=?m ^=i= g
i="

{rubato)

V M g «^3
~^^ =

J .CTJ171
ZEE

22341



Convent Girls

1



k*

(to Paul)

PP ^
113

m ?=y i

(sweetly)

Good - nigrht!

i*
| p [i up- *p

|

*s
We bid thee all

» i fe^
good-night, good

I I i
nigrht!- un

^S M— ^Bf
~"~" ^B

til the morn - ing light, good-

Ji* mc. & t
Un - til the morn - ing lig"ht we

B j g J i»r p v »j^«n"^ g te
all g-ood night un-til the morning" light, we bidthee

P&f * ¥£
the morn ing light our

tr
tu"

*P
the morn ing light our

kfea
P f

our

^^
ingtil the morn light

/

fcfcB P IP
til the morn -

I

ing light our

m mt&±

til the morn ing light our

WFf
til the morn ing light our

aS j
til the morn ing light our

22341
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114

B.
t*m
to i. i*# g »p | p l p m ^E

^S
night un -til the morn - ingr

i

r^
lig"ht, g-ood-nig-ht!

£=£ J i N^*m
night,. g"ood night,

W J I BIc.

K.

bid thee all g-ood nigrht,

? jjg g 1m
all g-ood night,

i,'' i> nr g ?ap g »[) p p p e
p

glad re - un ion brings,we bid thee all good-night, good

jtet Up h J> jgj a p J) p j
glad re - un ion brings,we bid thee all good- night, good

fefc^^ ^^^^^^^=^ffg=*
\«

/

glad re - un - ion brings,we bid thee all good-night, good-

jg g *r *r ^r a

*
glad.

feiE3 4
re -

*^ am
ion brings,

=tF=

is j

glad re - un - ion brings,

4

glad re - un - ion brings,

^s *
i

glad re - un - ion brings,

^p§ ,.j ntjT^^'jijn i^^
™4

dim.
b.^^-V^V^-^W^ >^^^V^^'^'V^^>^^^^%^^^^^'V%^V%-^^^^'^

_Q_

22341

1



XX

115

B W*%̂

Paul (to Barbara)
«-

'
i i 1 1 wp f *p

Good-nigrht, good niglit un - til the

S»

1g 1 v *K

'

fe
i3»

a s ^^ f

fe

night,.

PP
good night,.

3^S S ;:» *

kfcg
night,.

PP
good night,.

em ^
night,.

P*

good night,.

PPP
k sm

*
kfeS

good
PPP

night un

m w:a

^^
good
3»RP

night. un

;p

^s
good night un

SIs
S"

good night un

&*̂».i^fetjjt
7

g^
> #£

i
i^in ^

5^

E

^Sbe p ^<iifl ,<pr^ Qjji '#J^ C^J

22341
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fc*

dolcissimo
(aside to Paul)mmB. O-

Good

$
kt=& S^fl&

morn

(up stage)

ing" - light our. glad re

*^TT 1 fag pf ym m
un - til the morn - ing- light, good- night!

(up stage)

i* *B i ^T *JM»r j ^mm I

' ^K.

good-night, g-ood-night un-til the morn - ing-

light,

i fe>PE
^

fr jgj T r r r
un - til the morn ing light our glad re -

s * b,

|

» |> |» inJ t^
i^r r r r

un - til the morn ing light our glad re

f#=t
light our glad re

P'-
ing

\"

/

un - til the morn

*
^=4fee

I 'r i ta £
til the morn ing light our

Mfm lp te f
til the morn ing light our

>! kS> i P3:

til the morn ing light our

g l,

l,

i> jj 3=S I
til the morn ing light our

22341
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fe^5
nigrht!

i^=M
un

S§

PP

ion brings!

V,

gS t 7
i>p

^r v "P ff^*
good-night, g-ood - nightl

PP -

&

1^

S

K. 33? H
good night!

»
few j ZQ

un

j bh>_

J

l

fi:

ion brings!

Sf m
un

I
Me

ion brings!

& n:k
V

/

un

^^
ion brings!

Hr i»

P
glad re un ion brings!

*^^ e
tJ > fi

glad re - un - ion brings!

,

4W ''
e

P
glad re - un - ion brings!

.'W '' \*EEE£ s
glad re - un - ion brings!.

y^l r^WW^
do

22341

• '
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(All exeunt excepting Barbara and Don Francisco)

pefe I
8

B :-'9

tnttt
JL« fr? ^ Jr-

:xx: 3E

fc*=Tfrrrfrs
pin dim.

*^ttfifffifCfifiiSl£i -4B3 59

—

--

i a j 1 1 mnmn H

2244)
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119

Allegretto comodo

8;

ttmt^ft^

I r j s*̂

Chorus (behind scenes)

7/* , Sopr.

I

fe
leggiexero

*W^
I
s e

g~ ~S

P IS
^T^

P
_
rT^ -"

swing on the eve -njjag^ tide

,

ttdg i K m m l I

The low wavesm j) J' pr ^cj-
^^ K

sen'^

IP-S-1-

swingontheeve-ning tide, The low waves gently—

S3'tl

:



120

^'\K 4-. j >»p ^N
glide..

. glide.

O - he'!.

IEprF

f#F?

6l.

O - he'L

^ gB 3
O - he!

fir u
O -he!.

* #
iitfi Jji * — -#B H=

S
lull

) f\ I

,
perdendoaim j^& hiii i m^

&
he!.

-^fdendo&i

m 5 ^ 3 V t j ^s
pi

he'!_Z=
perdend&m-

fffSl
- he!

f
7 7 j £ ;^jftf

•«•

as

gai r r gffip

s

S
n j 7

#pp
^^
R

Molto tranquillo (Don Francisco and Barbara embrace)

3EE5ES^
#pp

mm

w*-

. \>\

w.1

3 3 - ip

9 MiJ

(Exit Don Francisco)

22341



Scene VII

(Barbara pauses a moment and then walks slowly to right front)

121

Molto tranquillo Barbara (alone),

^
* gEfpg J"p l f l|J '

7 i»>>J- P
The shad-ows fall a - round me: in thy pro-tect - ing-

» Wf Hf?
a7 J H , :==^

Tf f f f

gig f
to ^^^^

rit. &ppppr jO^ i fltJw
p

'/^ ^T"

B.

arms_ I am en-fold - ed._

m *k

rit.
Be not too bold,.

te£

p¥ fbjfyr ijjjffl^ Pf rp
ss

Fite s fe^3s

p
£I h J) J) I B ^ n p- 1

1

» *

O stars; I see you peep-ing" thro
1

the trees;

sempre piu allargandn molto rit.m«m-#-
*̂ ^

3* Q-- ^.O
|

P —»-

22341
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lunga

sempre cresc.

love him!
r I

ipn m
Ah! chide me not, I

3 g

zzr

&* sKM

22341

I



123

B.m %

-&-

pray! I love him! 'tis all my heart can

* :§ Jo*«
!>^> j P i¥ii^i

^ ^ 3W ^«*

¥ ror

cresc.

1^^
say, I love,

I n»i. i p
4-P^PPfi !5 » ^ H

gjj

* fio/to cresc. c*>

<SM- ^ (fej

r^r-

*^
B.

love,.

I^m I^pg
SHfejESi

I TTfi I Tf|
«? .?

y» c
*^

j4*jj^y

i*^ ; f^-rfara:—K^-: csng

223* I

con slancio
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AllegTO ( Paul enters hurriedly)nm i

$
a *#£^

F^
molto appassionato ed aecel

s ^7— p g
ife ggf r

f

g rrrr^tfM *

^^p I5

Poco meno
Paul

^

ij> i I i/V '

p
i' Mix F

r rp.

Let comewhat will, the magf-net of her beau -ty calls me

p.

B.

lento

Ifc
Allegro

(Barbara sees Paul)

5

Barbara

^-l-^jS
back a-g-ain. Se-nor!_

a rJ-rScCe . ,. fii-rfrg
w bJ>

S5t=

""tf gm i
lento

m ^Vf
fi

ffl
^*

agitato

fc<fcJ Ai-1 iJ^ i -^
^ /

223 'i 1

'



125

Pau!
*U-

£ i
Fair maid,

P
I could not leave thee,_

3
3^. :>

TCI

_ I could not

I iJ2rf¥hi
colln voce

\ g jimp Jm -

a tempo i-'i/tmfa

m zzms

I ^a ji J' hi) ^^*=# ^ sa <
part with-out oneword with thee a - lone

Barbara
it

r rp i r
3=

e-ware, the dan-g-er_

«•:

ppipp ^M^f-M
JS

»r»rr i>
!

sfz
^

*/3

i gj 1
1 MB.

My fa-ther_^
£

Dan-g"er? Dan - g-er!

nf f f p
to v i* P £fe£sepp

SI
23341
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P. ^ 1*fJl^ j

-£
p L" g g »p

Tho1

the seas were tem-pest-tossed, Tho' the waves ran moun - tain-hig-h,

3 5 5 >

*
i I i m bJU 1

^
f I p g g »p

I would their strength de-fy, And breast the storm that be

£=&

would their strength de-fy,

1

And breast the storm that bears me

2

fp fp
&P

:z~

22

sfzp r-

M^^ pi
_ ah. my be -loy-ed, close to

ji i iP.

ah, my be -loy-ed, close to thee!.

appassionato

22341
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#
Barbara (aside)

J2 =-=
llj Jil'L'' 11

' ^ I3^ it

â-wakes my ver - y soul!His voice Ah, I

m
» IP «

-& m
mmrn gj. <m£!»-*»

iT^
frP* jj ffiff f•—

*

s s
6 ''a«T" 5̂

dare not re-ply; My fal - t'ringr lips

3

p tpp'P i r pp^f
can-not de-ny My all toowill-ing"

j §P r '

J
njjij F^^if?

Hf JU^
-fgffi^

dfijjii

§=p
heart

Paul^
/ 7«lV

zz:

Î love thee. I love,. love thee!

m̂m Pipm ?^s!J*^r*
dim.^^ Ly y sU^ hiii ^ liiii

i,J^J^-hb iJ^ffT' Mi
/>

rg i r rr ^Pp
Here I proclaim my a-do-ra -tion! Loved one, my soul criesoutto

PP Vm ^=# lii
>QL ± \>

lf=fcfc f=Fat**

S -tl—

/W0 tf J00C0 accel. alMM ^— —-H b*«_fI iK

22341
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B.

P.

5
-&-

gjjgg
I trem - ble! my heart

*£
thee!

£

tempo

mm
gUfcr"i » i>

-iŝ iii llU*^ fr

S
IS

B.

£
beat - ing-̂^ -̂*:

Paul

hVr f M i * P P^i
Turn not a-way; it is the voice di-vine, the

£^n^i i>.

gj y^

p.
i^r^r 'pf f p '

"^ ^ rp i ^r g
voice oflove that pleads; onewordfrom those sweet lips, I do implorethee!

^P

gsM
^uJl^inT.i^2

*£*** ;>

e
Kx«?«

S*

3= i §

BE P

I
jooeo riten.

Barbara fc^iT

molto accel.

22341
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Agitato

mi m
Ht ^

129

3=

nay! Look in - to my

p i j j j j
i

j j am { dju i
/' molto dim. piii tranquillo ritenuto^ r r r v

#=
-r-r ^^^ i? r r r jy

Lento
^

nto flP '*»•

rr m
+tHH

eyes

3L

and read the an - swer there:

7J~1 4-M =d2E3
ten.

'midolvissimo-
bp ^f \" zt

m pjjp m arrsts9—^^p
Piii raosso

^ _ ffP setup re cresc.

g 1 jg=g J^^BB. te ?= Z2I

VOW, I love

pi
thee

!

for none shallknowbut

fa
i>

r i a j j> i,^g22: EC
*1

vow, I love thee! for none shallknowbut

3

22:$ 41
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B. m
thou .

*E|

; <if' r
i m I i fiF i ^

love thee! Ah, chideme not, I pray! I

Bl p f«MMJ
thou. love thee! Ah, chideme not, I pray! I

!§ m1 figs 5 l>M>J l
j

3i

^5^
*>» , nP>«Np

*3 K?
2>

^r?*

«
^

B.i
*

t | ff 1 ii
love thee! 'Tis all my heart can say,

jg i g 'f p
love thee!

^^

'Tis all my heart can

of

say,

*# =«» flp fr

J
g^ *_*5^

Tt

35
¥

ft %o'
r

B.

P.

O-i- ts*-*-

love,

tt
U
p-" 1©-1- -&-*-

love,

17
y? cresc. (£) (#»)!^ r^ ^

^iffiiifff

»
i

22341

.

I ^/ > ^^B i t ^K3 ; :

»j



I *-

131

0.

P.

1
love y.

1

I

i
love,.

5 5

SI Sr^g
: #3il3 *

3tP
**=

TO?
»^a

5 ttS»

s:
77

*=i i
Meno mosso ^^ «-

igllHi%B.

I love thee!

*eI I
Mayheav-en hear my

f9- MH I g
z2±

I love thee! Mayheav-en hear my

Meno mosso

^
*=* g» FT |B.

prayer!

m
Be-neaththe stars I swear,

i V | | I M i
prayer! Be-neaththe stars I

J7\

swear,

22341
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&.

With all my soul I love
In j i

thee!

I JM 1

1

^ F ? i iP.

=*=di

With all my soul I love thee!

*

£ , - f^ ¥^m !i:a S^
fi f

§§Bp
/C\

««, tfce-,?/., J— 1
—

tufaiina

0\ Maestoso

rith all my soul I love!

faB.

rrr ? [H r 1p
^

*=4 Safp *
With all my soul I love!

Maestoso 3

1 ii y
s t r?«*^

W^f i I

iter r\

s / ^
?

(They btand in fond embrace)

I . *
^- + * - rm

1mm i*

#
^*=*

#
:

?
—

=

H
5I-

to
i»- «

gp?5^-
"*—#-

s Mi 3-jt^J* ft^ te—#

^rrf ^
22341



133

Poco animando

jHy= -#-4g—hUg

fFFWf
^4^^

IE

(a li^fht is seen in first window of hacienda) Barbara
P

r^rrfhr^
IMy father!

P
Violin*

1
1
^

#p

*ifc
acmpre dim.

HjJO.p »
7^ ^c-

^^ m-^ 3^=*r

Z^0 stringendo
piu tranquillo

mwwwrnw^¥7^^
pp

B. &
(They embrace once more hurriedly)

T-H^ p 1 I
i

Good-nig"ht!

Paul *&
i i i»£

One

I J I

#
^

v 1 ^ a ^T=t feH>#
#p

w^a
*>EP

t—n=t ^=^
jpp dolcissimo

9-

J?FW
22341
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PP _ - ten.

kiss_ up -on those tell-ta]

zz: B
(The light in window of
hacienda disappears, but
reappears over doorway)

P.

I

up -on those tell-tale eyes!

I I I

<P^«mSiw
s

»LC\

4
9-

-S-2-^=

Barbara
jop parlando

perdeudosi-

4>P-

i *ij\$j\ \ j\ $ 1 t t =5 }EE=*=t
&-1-

B.
SP >#

Un-til to - mor-row,
«n—

v

g-ood-nig-ht! love.

I I 1 I I

I

molto tranquillo

(The light disappears from over doorway, but reappears in
another window of hacienda further up stage. Paul disappears.)

£E±B.

I
thee!.

1 r
1 1 . 1

22341
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(Barbara enters doorway of hacienda in the shadow quickly )

(Natoma is seen in window of hacienda
with lighted candle in her hand)

»—_•

i. I I £—

^

5

Lento

(Slow Curtain)

SE

f i
f

i
f i ^i

feE P"ft I^ -&

77
-a; poco

cresc. jyp ma marcato

m 3CCg^s m 22 SEE
3T
-©-

tr
^r

i& -0-

fT\

$m
a.

I^^
5E

CTS fZ\

VFiF=
=5 3d: ax:

77 V W 77 W

^m rjrmfi

XT

I
I7\

fe£E
tin

-&-

f
#•• 77

23341 End of Act I
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Act n
Scene I

Plaza in front of the Mission Church, which occupies the upper back of the stage and has an

arcade extending" across right upper; roadway comes in around arcade. Mountains of Santa Inez in

background. Large fountain at left, also an adobe inn. At right, grand -stand.

Music of Prelude indicates approaching Fiesta. Early dawn; light shows through musty
windows of inn.

Prelude
Allegro vivo

jfepgg £

/

m

m
m m

£ m
^agg^pwa=m

)*-.*teb»£m
ivr-W 1

poco accel.

> Wi
B*

Allegro brillante

m ^t*&*£m
^ ill £ _^"

3j[
JJ1BEJ35

^-tt-^fs
'S/S,

p- in ^m m^ms PeS
^

P* i r fp»»F » > !» pi
[[f

[* <
CCfl' <

[[
I

m $$fov \ ^Hi*

^=

22341
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J h i J
£

^P^
§^

£ # *

W 1

nHP

3

^ ^

g tsii*

# ^ •-—# (••

«•

5 ov^ "5

i rr rrrH r r

#^= * _me * _*

3g:
i ** »$ *

i
t!

it E-J r i

Lento

MPEEf rrii- §

m
p molto espressivo

3=
4 <*'

f^~ f-
—-r

^p n —

22341
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AM
Jl/3M s

$A -J ,J-

^ ^f

P^F
3 X

^=±
£

aai M^^
^
IZ2

IE

-<9

-«-»-

Allegro
a tempo

accel.

Allegro (Tempo I)

1 3

,&wnm 3 3
E

Lento

B * ,1

iC\

to^P^=|f j-
ritenente

m. s jt?«w W£^
P si? ^5: f"FT

22341
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(Curtain) (Enter Natoma cautiously from roadway, keeping- in shadow of

\T It H rat arcade; she approaches steps in front of main doors of church, hes-

^miil/JirJ ^ro ^M ^^
i.h. t-

si
itates, goes up the steps to small door, pauses, reaches out her hand as

if to touch the holy water, pauses again, then turns rapidly away) Natoma ( u ">

BEN. ^E
No!

^^ riten

.

rit.

f^ r^

yi

-& ^G^

^m
# wa. k£ u&nm

fLfT |=^

(She looks over scene and turns toward centre)

m£ m
j mm fn^

piu tranquillo

w~w

p a tempo, ma molto tranquillo

3^* 1,^to-Mw "m fW P

*fe
molto rit.

®£ f
#p:

fiyjti^j^ & i
P?

?

23341
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Molto moderato
Natoma

^ SS55 3T m^m WEEW-

**—*
<SM-

Within the hour the morning" sun will flood the hills

ri£. ^N. m Jrj^W-tej J J)"J)J)J>1kJ> <•
and herald in the summers day:. It is the

iBe i=5 ^¥^
^ i

Wf,-^̂
£=£SEE 3^ seng^o

festal day of mv dear mistress , Bar - bara! I amthywiUini

N.

I am thy willing-

k i
~

-J
£El iH d£±^

/—-
s

f^^r

m (21 S S
»J P

1

sN.

«-J> ~ P ' "l>^ * 2=
m'a \ m.

slave, thy voice— is ev-er gen - tie

,

^a it>t^ j^jjji)7
j gj| «;**:

A
iS im ^S^

22341
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N. h j^.
"~J l iyy"^3p^£2^5^g^

Wise has been thy counsel to g-uide the wayward feet of poor Na-

i^ay ^s ±H5S
JCC m

s ic^i ~l»

lip- ^

Se

= / (KCCl. Lento

VV>^ g=E=E= r
fcCi^:£e£

o:

jo3^, and may the mig-ht3r Spir-it crown thee queen

_

ZZXM

:
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Moderate*

fair.

p\> i Ip
and brave was he!

n\ i i i

3EE5E

i i T'

^±E
rtY. w

iE3
Ji

!PFjF

^
*3i

JO lungn
f7\

P J J J Sfep
Lento

N.

jf** i

' 1 i rt

'

'

i

i

'
i i

take and hold for ev-er
lunga

22341
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U Molto moderate*

r « - i r i p ^^^ p n i pr prN.
Z2

tf

To - gather we might have wandered thro'the val leys,

Flute vibrato

g b te J>p &s s^^ J
J
f'

J

.'f #
9ffi5

I r p
j ' i g i^^s

o - ver the vi - o - let hills, un - derthemig-hty oak _

pi i jtj ,i Z» o* J^:m #«S

S3
N.

*t

to make our couch~7

M
8

..„

ag E=E3 f

jop jooc-o me?w

331

J~" ^"-p
-f

2 '

9 9+

m

F

53^8

^M
s.

*t « tempo

'"*
' p ii p-yr r̂

J ^Q^ i -r p^
I would g-ather for his

felt U fa

a tempo»
pil-low the dain - ty fern; he would

p (g ^g (9— —O-

*iM* i ^ l
^^fTTwN. PHPf i

f *-*^
hold me in his arms_

&M #
be - neath the stars, be-neaththe

wp

si
22341
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N. **
poco meno n\ ft\ a tempo

-6M 53=

stars,

mdmm
m

poco meno

*=§
PPP

£

^m

Viol*: t\ • * +T~"

« tempo

N. fct
J l I L r

r
i

-J'J-I J> JiiL^ff
while fire -flies played a - mong- the trees, and from the

8 111L bassn

N. m 4i_n
1 1

vale be-low came the music of the stream. Ev-er to live in^

ppp

-&- %— my fair land a - lone with thee.

«i
i* Sffir
as

m^S r

22341
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piit forte

i . t

*fe

^r rr'fr i fo*a ss^N. BEiZ3

my Chieftain by my side! A - lone with thee,

irf^ J
3^g (9 &S S

gtf i=*

At jtm/ rit. n\

&K. i i ^^#
far

^o-

*t

a - way!

.

'rsz.~O

^^g jQI Fâ<> -o- jo:

S^
j»*w W£

P^£§S

PPP
Z^r ¥=te^~a

8m bassa

Lento (Guitar on stage

)

t TT^ 1 jT^ e

Girl's Yoice (behind scene)

I

^

Lento
Ah!

^ Wi
j f

^^ ?2EE £ P

^) i

£ i * ^

22341
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(Laughter and noise from the inn)
pesante

G. W?
Ah! " mm&

i a—

i

8, r>
W~ mPm fe*EEE£ ^^* -5

jop graztoso
<7\

*a
attacca

A tempo, animato
Natoma

B i IMfl
-

flFPT^T>~TTN.

# f^

gj i ,|Jw^ I 1 j|j

Laug-hon, and waste the hour in revel!

i 171
h^rr^r ^^m

sfzp
3 3

$%==&

A ^ *

7T*~ 2 Z2~

e i p
p- ETi

--p
g

i

i

if

-

i=?N.

1 g gg

Youthink to car-ry out your plot, and

Swr

S^ i-tjyi i ^P
SDte

r p p g p ^ -o-
N. ££ PP

reckon not on one whom you \g - nore |

—

i :—^5 i

££££= llNg *=*m
€fp

tej *e

!#>

I |_~

23341
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'•§jB M M S*f~[— p
like so much car- rion.

k |g|S accel. e cresc. possibile

m M'^lm m *

m i jgg?ir g i
' J5?

i^fffgfS

S ±ee
t

h n
c ^rf^^i,ffm{r^'g4^

'Tis

fefe
f

as
L s/z jt?«« accel. ^ #p

d
I
Tl=

^
l
|J J -53E^^ p p p p r pe

for if Na-to -ma is to act,better so

molto marcato

fe=^3 -p—f-p pr g p
she will take counsel withher- self

im f
s ^g $
accel

3

^g^ jgjPg 7 JJfJg?^Se

22341
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Pm
' M< M>—' m~>—m~>—m m+-WT 0' ' 0' 0'

It is the on-ly way.

y\> i gjjljp

m
(Church -hell sounds)

Lento

m

(h p
\> -^ egg zj yy i 42j

Be

gpa
KRP
sr ^r w

m&—m- n i r n j
#?>

•sr ?/ 3rt> tempom }\ ^ ii
i ^ ^ 1 1 i<^ ^ a tempo

V
The call to prayer. The padre bids me en-ter in the church;.

imm
colla voce

r%i. a tempo

&

n\

V
iEt

i J» J) J) i ^
«
_£_ £ # *

Of -ten has he told me:

tc 3E3;

WW /C\

PR p

32341
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Piii lento

m ^mN zo: <s>^- zr ZEE

Here shalt thou find peace, con - tent and love.

3E *1
—

tyj: Mis a H^;
-oo- xt

JCd 3E SPTT

N $ j I I J> J)- J* J 1 * J> jrj^TJTJT^
He bids me turn my back up-on the faith that thro' the

Animato

K-J> I J J>J> J\iiUJ- M J'
l 'E^S1Z2

a-g-es has come down_from ev-'ry Chief-tain to his people.

5l?
f
' Wj

1i s «
f * ^

'/

.,-t k, t ' Wr-%
, ^F^^^

t> l , - f * p p p p r~?
Fire and eternal tor - ture

22341
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"•»i i \ p p j p p p
3E

P =££
shall be my lot, if I re - fuse

a — abai ? ; j j jtm i

i gj

molto pesante
ff

sâ ^ * «i „^ =- ^ ?
^ ^»

animando

- $ - *

N. s ^F^f ste

s I

23341
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Maestoso

w.i ii%ft | r r
QL

PPPIfcrez

W« 1

Great Ma-ni - tou,

S Ife ^^
5 5 m + u-
i BE

Great Spirit of the hills,

X * sz:

ti *r«
--«?

P

^Via>« g

-Q_

"T ** * 3
f

"BJ J J> pW# j M M p p

jqff^g

Bend low thine ear tin-to my prayer!

t 3

Lend me thine aid in my des

£a J ran JC :c^ b :h 32

U sr~w

^s -o-

nz

f—

r

"»H£
_Q_ g ^S Z21 » I

o
£

#F5g

pair!

m
mjan

Hold forth thy hand, Give thy com -mand;

i £
? §

a

H"
3 1"<9-

0.

^^ :m
*

Jt
»- mfe^

^rT J g g pp? ZE r rfff £
Let not my feet be led a - stray, Guide me arig-ht this

ttrj gj gM Jl^i NP»g *

>to I -F5n^T j j i j i i ^r ; J g J• JT

22341
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g£
pp molto cresc.

t=fe £2 # feio_
N. g

day! Great Ma - ni - tou! Great Ma - ni - tou!

CL Cl-

3=5=86^ 1&

jop subito

^mm m
¥ J '

jJ
' H *re: n*w -#

• p
&*

N.

[}yfertr^gggll§|

I pray to you.

£SS

pppcresc. possibilc

^ŝv ^ J '^ >g| "Y g "°g

fej
(exit rapidly)

s g a -

:l -J-J-J-^^7

-It- W

S3S^H^
#997* •» ^

^-^
6 6 PPH i
•6*- «

#S sempre dim. e—ralavdopocovi—poco—dim.

?V\ 4deU
* -0-6- + & + ssmm g m d m a a
= f =«• — r —

e f
- ? '$

fe*«m a

Si
J^ ^ J^<S 1J

I 1»ee£Se /J rj rJ rj a O

u - pppp

23341
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(A Shepherd's pipe is heard off stage)

Moderate*

^=^ 'W^ wm: mwm 'mm *m

P

m 8̂-

L
>- n> 77 * 71

KHop
(A Boy appears in the roadway)

(He pauses on steps of church
and makes sign of cross)

Molto lento
rit. C\

Tempo I

(Door of inn opens; Bruzzo comes out,

takes pig-skin from Boy and carries it

into the inn)

it ^i^Y]*
| ^jpp f^F*^p zrt

poco pi'u tranquility

m — =3
f-r+h dt*** mm

/
(Boy follows, whistling-)

*=^ ? I B J-l^ l
jUPj^

l!,^

(door closes)

^ ^Sf¥3=

^ ^
a tempo , jyo^o tf jporo ra//

.

w
IT\

teSE
^

j •?>•/•/^B r=¥
*̂/

22341
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(Snare.drum off stage)

?l£> i

r > ' l^u 'r
j|

r
<

sfimpre cresc.
r* ' 1LU U '

l

j
' C-E/LT

(Tramp of soldiers is heard. A drummer with four trump-
eters appears, after them a Sergeant followed by squad of
soldiers, some women and children, and a few men Two
friars come out of church to receive flag)

(Four

trumpeters

on stage)

9* r r r f i-rcr
CJj

'

Cj; ' UJ
'

C-EJ
' '

lillt ' I

^^^^^^LmJT^i iuCjM

^ r '
'

i
* t r

'

luli 'r
l

'i
'

'i
i ^artr

EKtat
sempre cresc.

pp *S>-

1-l l ll l

c
/iilPJ

s=**
*—r

—

r 'cirir '

f r
'r ca

-

G
'

'

i

1

J
'r *-+ccrtr+j

^^^^^r-^t^^^ [p^
9 ' ; * ' f "i 1

'LU Lj
i

f
.» i, m,

f
i^.^

f^^^
^ r r 'm u '

r r ' u/ u/' r ' 'r
< '

cjj
' u 1

'

l
lu
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(The Sergeant delivers flag to friars)

r\

(The flap is seen mounting)

Trumpets

gSi¥^ "Nfp
ns n\ ns

^=W^ ^Egp ^
** -

1 "Tr I 'M -' ?^r
^ l e rPTP

7
'

"

r

*

r V
f/f

§ pe /?N

#P 8P 5 £P
poeo Wtf.

^\

Wk 9^ f^ r^ f^ m p

44

—

44 fr i/b> rn» 1*44 V S44- 4h4MhrTI TT I '|P
7
|P

T

'*ff I—TTT P'TT'I

(They march off)

(Trumpeters on stage)

2
9 i r

*
' r

j
' lu u ' r

'
' r

j
' r

*
' lu tr ' r

j

a tempo

v r zs rtfit ' rEJT CJ 'rr r r'r cjvEr 'r rjvii/ ' i ' j

(Stage begins to fill. There are several booths at left, in

which the women arrange and display their wares. Soldiers

inspect wares and flirt with girls)

m m» f p ?
9-—

r

r
M

r r 'llt lt 'r
—

*

a^ 38 i ie £z^^
2> *>

22341
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^^m ttf=HtfE
^^^^^

^—r—

r

ul=j
p lj t—r

—

' uj - u ' r—

r

^^
(Trumpeters exeunt)

I^E^f I

82341
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Allegro moderate*

Iee

p cresc.

*)*
I i i ri!Jfe3 ±- i $9$ i

zM&W
9s—t^jr +—t

m V i i * p p M I
r ^

#*
Step up,come and buy!

5=£ pppp^^p^
Step up, come and buy!

m rE^
Come, driilk!

22341
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J hi ^^
The daintiest ev - er seen!.

P m M>r
The daintiest ev - er seen!.

wm ftp
fe

$=$=£ F^P
7*^ =torS

\ Our will-ing hearts you can be - guile with a smile!

A_ jew- ell d belt, A hat of felt For you,Se - nor,.
Come, buyL

j i
' i

Step/
P P P P g

v-*
1

"*, v * *;

Our will-ing hearts you

m t*m
ftm$tm

M.

t
2V P

*- W itfv g/'1

p
/

at MM i *MM f

=m
2d Group

rlyj?J?ip -

r ,
flgrHp jr

*^
is just the thing! Here's what you will rom old Se -

£=tt* < j

f
#

New caps and

PP P i > ^P p P Pi ^^£2 a

at
can beguile With witching eyes and loving smile;

\

i Mf ff-

/3 B ^.^31 1 ? 1

fcj JMJ
22341
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Ui tiflt g i1 1 M p p p I

P

F^# £ £=te

*
ville, And royal lace all made by hand! Come buy, step up! Come and

f^^^^ ^^
*
wraps, a pair of shoes:.

j p p g
nj j m b

p

s Your wares will not our pockets tempt!

^ j> i n i

a i^i f f

PS M
•/^
fr^r |

j
buy!-

T
*
? wk 5

2d Group step up!
P
b=ii#

Step up, come

£ *
Now

P P 1) J> h^
let your sweet -heart choose, come

m %^=?=f s
\ Come, drink.

*=A4
jg ^n^

*=t

33
i>P

j|

. he i> • » •

AlAl^
f

%

TBI
7* j I

buy!
m i
New caps ands

s tu j £ s *j)*j) a
buy!

im
i »"FP I P ^ ^^ A pair of

heki

gi jg KH
E - nough!

*mm
enough!

m

m
a glass of wine,m of old Mescal;.

*ffej

a & rt b
f

^ m
fff urT

f "c*rrrrrf rr^

1
22341
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f
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o
:
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1 Ee
f V, (f ^p

wraps, the dain-tiest ev-er seen!

D a i * £ £pel $
shoes,now let her choose, come buy!.

p I |? I I 1J:

3* ft p fr i r
:

your "hatter fills the air

;

^=^ ^=P
good health and wealth

m
Your wares will not our pockets tempt,

v^-^4 iw—

h

r
can be - guile With witch - ing eyes and

22341

-
•



I
1

^
tt

* *M M M E

* ^r~^r r^r P "T^
from ev - Vy land.

H
|
J>—F^

come buy!
P

i
1
-
^=^

g» g T

From that our purs-es are ex - empt!

V

161

mz P p *y h

p *p

^ lov - ing smile; Your wares will not our

S[

U ff&f^f f i f

fe * ~ * *

h» m \f \?0 ft

't^r M
I | jg p

k

p I p p
* <

Come buy! A piece of braid

5=*F^^
Step up! step

$
—7^ ^ -

^pf P
E - nough!.

kj hU 1>^ g g fr "P
b

P ]T *P

From that our purs - es

82341
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-k

» i P T "p 'B
ueE ^

Will sure - ly win a maid, come buy!

it "k „ r , K , h ill J'E
, > J) J ' TOf^ isJL^t ^JJi^S•? 5

up! Come buy, step up! Here s what you

fr g jfe |S 5EEEEJE:ek *P p |?

e - nought Your chatter fills the air! Enough! e

m fei iZ2- Ŝ Q-

are ex - empt! Come drink!.

pnni:d2#Lk^ - -
4 *

£
to=i

LfEJ/LJs
Jp.

f«ITi ^

7 5 V =i
" p r p=n^p w

Take out your purse, come buy

\> I- J)
*> E3E §fe ^

Un

=^==Ŝfcs*
will From old Se - ville!

« *
Heres

=s*PFP
nough! Enough, e - nough!

^^ i * i
j^—u>

Your

*
. come drink glass of old

m i pfaJH*

LLr^JT
i

Mes

^r~8"M «M^I
fp r\

m gfc>i igffg1 ^

^r ^fe 2m pippg^w
22341
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1B3

d \\ | >iT ^
tie the string,come buy, come buy!.

s
' P 'W^ "LfV^ 1

bgf az

what you will From . old Se - - ville!

| fe >|t p g [I

bM "M M^
chat-ter fills the air, your chat-ter fills the air!

If

*hk *p y ip
jh*.

i
t>

i

fcJKl

cal, good health and wealth, come

b# 8

drink!

S g ag
j

*b2feSS

s
t
iiJ {;wj jg

Hj
g L E

mw
^

b*

d h d f f f bi 3P J

-

i^Vjf—

?

fes

^
«

p

£

SB P 1 *

rt

p^
22341
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J f\ i

Tenors
Guitar and mandolin-players

sentimentally

prayer, fair Nymph of a zure eyes!

s^HP I
g^E isf

tb pp
«J*i*i tAi a i a=fc

y ^ vr c
^/ m s is ^ r' g jj^
\«

One hour with thee in - deedwere

JUlb,
^rjrfri^ 1^^

Whi r* g

•Mi, $ i j :

* *u_ Ai j I
85i 5m * r r

V ^.1 T

A Par a dise!

5 | p | S
By nierht and day w<

jj| hJ tf
fj JhJJ. I i

S^an i
«

IP
a*

# = »

ss §H=I itffl i > i])tfew»7 iA-t gjjgm W n 7 _ r¥
-i23 '. 1

f

J
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i&EEEf 3
f-

I i T
Come buy

!

P »
J-

Come buy!

is

^ te
(laughing-)

if

b
"

i
'° * u u \> a a

]
}— m̂

fete

Ha ha, ha ha ha, ha ha ha!
(laughing-

)

3 3 3 (imitating- Tenors)

m j I \> \> \> ^> I b
guid - ingHa ha, ha ha ha, ha ha ha! Your

kfe* £&
star!

mg p * ^

, at t ii$44-> ! > j '

i» » —m^mr=^f
22341

.



,

166

J
kfem m
t*m p iJw'ty g p p

* ^gK^R
star

!

You dreamboth near and far!

^ t ^p^ g s ||[^
List to our prayer

!

(imitating Tenors) u

*W >"P «plp r
l

f P *l» g 'p"ll «

&*

By night and day,

.

1,

both near and far.

^3^
'* ^^ 1BS gg °

ft Pljffg «¥

^L j* v | 4fi^L*%

k
ilm^0^jpb ipj

v
7

*

t

f
T t

* ^ ^F

i
(to Tenors)

fc=fe

(laughing)

^^t& P=P f
Oh! love - sick swain! Ha! ha!we

i j m i p
(laughing)

list to our prayer!

^S mm ^~t£ I
ha, ha! Of on - ly thee,.

^hbp p—mP-wrw&

7 1? LJ. 7 1:5 7 1: 7 *

I ^^
r
1 T Up

7 V =*
f7 7

22341



U

167

(turning" to customers)

i
v

p b t; p rr m M
know that strain! A jew- elled belt, A hat of

v i) j> mg
Dont be so gruff!

N^r

SB a M r imlii^*
our guid-ing- star! Come drink!

l^
1,

\ ft tj £ rTc n* ft frifg &3=3=
felt For you,Se - nor,_ is just the thing!

i

. Come buy!
(2_ Group, Soprano) I -^ k
-^ H—h—m r-dl

i J) J' J> i) gUi*s F? 8 * >T
Step up! Dorft be so gruff!

$ *w ait ?

E-nough,e -

IS I

*EM T p P j p p *ET*
&ggp If

J =J=*
&

^w*=?

22341
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-you can be -guile with a smile,

22341
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g^E
feet.

mm
old roy-al lace,

j>" g g j i
1^ fe

*

*

choose!. Come buy!

gg v up
p | MP I

P

1

*
b

p | g i *P

Our will-nig hearts you can be - guile

4=1

*•;••:

#s#- ^

With witching eyes and

Ss J**s
#

33* Ej?
#-» * 'V 0.'*-

0-0

«r—p

j

V'S O P i

« S
all made by hand! Come buy

!

P P
come buy!

( impatiently)

X-

m tList o our

3* £=ll J2Z2I ^=F~
lov - ing smile!

8

Come

8

± ft.feU. £ .£.Li. £ > £
•—B-»

i /jlJTTI^w

wy* !'**>* *

¥
J_Jt-A^L

f r
£

22341
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J *3* ^m
come and buy!

M P P g P ^
come and buy, come and buy

!

New caps andm i j> l
prayer, fair Nymph of

gg^
drink!

8'

*
I f

r
rr f I I |

r rrr> f

si
j_^:a*i b £L & r

£
1 V I I

m jh i ?
come and buy, come: step up!

tta
wraps!m p=*pp
a - zure eyes! One hour with

3Efe^ s i e i j \
iP^

Here's to her who dares to sip! Come

JOT[Sff l

^ ±- j_^:lj ^ , I

P^fr*=fr r«L-r

22341

•
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t=fe & t#
come and buy!.

> »
b

p n^hJ m ^M
Come and buy, come and buy! New caps and

*
*=fe

i|J> g ^
thee,. in - deed, were

« i i
drink!

> ^#5 P^
come and buy!.

(to Tenors)

£ 3P
wraps! Come!

:# t p r pip^ £
Par - a dise! Night and day we

m wm~

come drink!

S3 ^LJJ: | ffg^^i ^
I

r-

22341
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p j> p j> n jt p j> p p P^
Step up, step up, step up, come buy, step up and

_J> j J> ji J>
J>
"TJ5

ji p J' p p
step .;p, step up, step up, come buy, step up and

t it |i » M *b i l

E-nough,e - nough! your chat-ter fills the

¥# 1 1 f
drink! Here's health and

223 41
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Come and buy, step up!
^m

4* * u
come and buy, step

We_ dream, both near and far. Of_ the

^^^
e, our guid- ing -

(laughing-)

22341
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v- ^m £ ^m
up!

up!

step up

!

step

I I § p 1 p J * ^f f
Come and buy, step up! come and buy, step

*
m m

P I p I 1 1 c2 P P Mfe

nough! We— dream,both near and far, Of thee, our guid-ing -

39# Mi
drink! Here's health and

i*
£UJ§ms=$

§se=:; g J^ .

it

f^m
j ( laughing)

j \ \\ \ \ \ g g g gg^^
up!

I

Ha ha ha ha ha ha ha ha! step

(laughing)

g | | | M Mi | ^£
up!

star

!

Ha ha ha ha ha ha ha ha! step

i
P 3 5 EE2

gg^g

E - nough! e -

wealth!

8

Come drink! come

!>£•£-£HHHi gg .i>r Ik^ee^ bf*f 1 J
I 1,1 tt

jj
EEEF^^g^ggl

Jp

SE I za=aza:
\0

3 If? "J" *

12341
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6M:

$

*=t

\ J -A

f

(cracking of whips off-stage)

The Va- que- ros!

Jgl 1
"

P*
The Va-que - ros!

/u * pp i
r

£

^
TheRan-che - ros!

» * agfel
N TheRan-che - ros!

-jt-i-MiliM I 'iii£! -#-*

i
j5^

SE P' Kg i

#
Ho- la! Ho- la! Ho-

IpE ]>. & i

#
Ho-la!_ Ho- la! Ho-

ll ft ff f

'"

«
S

at
o-la! _ Ho -la! Ho-

i
Ho- la!

fafrft
i=«

J>##f?
^F«

»

^m 4^

i^n^

^
22341
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§ 5EEE3E
la!

#
*—#77

P ^=^
la!

*
la! I

^=T
The Vaqueros (dismounting)

) E HB'im
Ai-e!

N
la!

m
8'

Ai-e!

JU tt» f ttf f ih^t i £*» £—

g

5^S * *

ruvidamente or

m {jH^JjJg^

-^ /5 Jt
Tenor

31 £$ fee14 I
U» # +

3£
•/

*
£r

^ ^ ^
«r

22341



The Vaqueros (entering)

*==£
\

*
1 i p P p f^ i

p p~r"

179

1£

S
Good friends and re - tain-ers all of Don Fran - cis- co v

f f f M^PHp i
fP^ i

\
Good friends and re - tain-ers all of Don Fran- cis- co,. Ai-

m *>==?

9E^g *

% ^i* ;

I
gg~ ^

1 J
« "ULf^

* r r

I?
M->Trrf

22341
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ISO

Pico

4=34
•'fr > j j>

p iit^ =3=:F ^^ P
P^

Who dares the bronco wild de-fy? Who looks the mus-tang-

ft a fa m 1 1
1

'

' 1 11 m FT"! . K 11 u m
J} i <M^ ^W* 7

i

s
'^LJ-ftJr-^p

,/s mo/fo marcato

y%*m%\ a^=a^ 3=

/
£1 t=^b ^au—

a

3=

*3
J> a

\\\
W

p.

* **=¥ P $
in the eye? Fear - less and bold their

mm aes m 9^
E

SS 133=3 fefcfc pi ^ g£

fai g K K I I
« =4^E b aP g I I I '( & mp^M#

mas - ter be - hold: Ai - e

!

With a leap from the

**4m F=^F3 l=SrSzS5i jiH m##* 4:P * P P jfrlj

SI HI r3 3
3- ^

rnnnH Tnfho <aarl-/T1o in a nniinrl Afirla.tirav! an/1 a _ wav!

^
ground, To the sad-die in a bound,Anda-way! and a - way! Ai-

P AH Jil l

a 7 < -< -f-< ^

a «-«

SI k=

I
a a

22341
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fr \l
\ \> 1 l==t

'V 3 M \> 1 I I

fii^ciLr

IfiifiB
5 I I p 1 1=1 g^

• See where the bull up on his knees

Si
i i

B i PPP
a Ml. BB£

s^Brr^ ife IE
4:

^ u—

a

^ m p^ ^ s 3=
E±

*

Snorts when his neck we tight -er squeeze,- Wild are his

^IP? I
gffil

S 3F iM=J> ^ -l i e=g
2*=

g=^ P5 ^%=* 3=^ 3p 4 " j
eyes! Fierce - ly he dies! Ai

j
'.1

• ' ' I . .

«4
i fi^

ffi PP
3= s™
W^*?** WW1s 5F m ra 3f#-#

4 ^
22341
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rit.

a tempo

p.

/

*=§
,o

Va-que-ros,

fc*

devils to dare! Va - que-ros,

FF^5= J S 5 5 -?

a
(crack of whip)

S ft^T •? 7 1

rit. _ a tempo

^mmH a
p

5
.#

U.s
4#^-#

^^^ ^
«̂'»

p a i i jj^j) j^ i

p i p a |
nev- er a care

!

Va - que-ros, read-y to fling" Our

Um Siis s at*^¥ >!,> * j£ >

^S ^ P^#=J=I

<^f ^^ ^
22341
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u.j g | a g ĵ^
rifc a tempo

183

-. I r t?!— „'^^ +v,„ ™,. ,-, nrglove in the ring", mis a- mi - - gos! Faroerthe me-sa we tear,

*AS »gfrM I S ^Pg p ^p m r im
Re - a-ta high in the air

!

Va-que-ros, King's of the Plain,Un-

*&=¥b; piii 1 Bl ^\

z ^ 7 7 7E

i
44p*

daunted we reig"nl Ai - e!

Soprano n^JP.

- r
p p P i P P p
Va-que-ros, dev-ils to

44B Alto

/a-que-ros, dev-ils to dare!_

7
'
jp P M p P fVa-que-ros, dev-ils to

*4PE
Tenor rtY.:

r

ra-que-ros, dev-ils to dareL

<2±-JP±m^ £

1
SfflE

Bass

/a-que-ros, dev-ils to dare!

'P I 1 1 g I gT^y

*Sss P
Va-que-ros, dev-ils to dare!

,^mf jfc-§S=g
ifv—

V

33#
*

/T\

*
3 ^ =: J ^

32341
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J
2 hh

p j gfr
a j>

i p j i,ji jj j, »jap j i p up
p

nil
i

i
fe*IS

Va - que-ros, nev-er a care! Va
?
- Tjue-ros, read-y to flingTheirm iH £5^a^e * Va - ^que-ros, read-y to flingTheir

**
Va - que-ros, nev-er a care

I? » g? i' j I p g ii
i' J_L.J> Jga

ft
J> jj ff' i

f
f p jj p

I

— Va - que-ros, nev-er a care! Va - ^ue-ros, read-y to flingTheir

\

Siel

_ Va - que-ros, nev-er a care! Va - que-ros, read-y to flingTheir

gjFBH f ifol^HJi—ffg

rti £g tf ^f
3^=^1 st t? ^^i #-#- ^

j H g up
F
Hi^fe

*£ m grlovein tfie ring:, mis a-
p p gaggi r' TM r P

p i p it^
in the ring, mis a- mi - gos! _ Far oer the ine-sathe

P b it^i^U rlB? I j M § | p
in the rimr, mis a- mi - 2:0s! L Far oer the me-satm

m glove in the ring, mis a- mi Far oer the me-sathey tear,

Mi
glove in the ring, mis a- mi gos! L_ Far_oer_the me-sathey tear,

j 1 up p g gjj j ^r
-

~^
p i p i i 1 ^ ?

glove.in the ring, mis a- mi - gos! L Far o'er the me-sathe

tear,

glove,in tne ring, mis a

"Tp*P I 1t i£fcg
glove in the ring, mis a- mi

£#* tj tiff

I ^

gos! Far o'er the me-sathey tearr

jtj^jf f^=^

si ^f rTOTrf 1^ ^
tfi j » gj» ion g g g r"ir »a»p 1 1 ;

pip̂ g
«3^

Re - a-ta high in the air Va - que-ros,Kings of the Plain,Un-

»ggfi'.Mpp i i Ji'» g£fp i'l|7 pig
p

it
55

Va - que-ros,Kings of the Plain,Un
ti A <L -~^~ " a_ta nign in tne a.iri „ va - que-ros,Kings 01 tne rialpi 1 g^i'ii m ff r ii> ^gjif J»

i (i pig^ :
— Re - a-ta high in the air

g gg 1 1 gf g ^^
Va - que-ros,Kings of the Plain,TJn-

ttrp i if rir ^g
Re - a-ta high in the air Va - que-ros,Kings of the Plain,Un-

23341
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Tempo I

22341

.



186

Allegro animato

Allegro animato (J. =- J)

8

(Carpenters with ft ,, ., .,

hammers on stage) V p

* • W

P
""

P
" •

'

' >'
' p ' '

'
> ? p>> I > >p>? | > ».!» |

if
•2 ^

^ "
7

"
] ''% "% i ; %pVp% p'p 4

^^^^ i^rfrPf j

hl^il'i^P lii.f^ |Jjj^ %1^-ite

^^m ^^s

223 41
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(Enter Alvarado and friends)

4 \)

* V

5¥
H? ±+±l**Ji±±J^k^

1^^
f

m
m

Sh±p
iey^

a—*

i
/r»-^», •*•%.»

m

Sergeantm V
fi / ff f f

Wel-come! Don Al - va - ra-do!

Pi f
7 1 7

f~
cotta voce

W
fi

11= :*

.0* «ss

Allegro moderato
(Carpenters resume their work) 22 2 2 2

6 > >, ^ 1—

„

*t
—*——%—

n

a «. fir-1 —«r— ft

wsfppi

1

p
"'

•'

v
"

7
'

1) P P "T P P P P 4

EFS s
ItT] JJ»

HI
i,

*

-^^"
i'

22341
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Tempo giusto

» > '

/
fl
Tenor //^

Long life to Al

<T'?tittup
ng life!

:=2t^^

(Carpenters resume their work)—*~

p

*
ft h-*

P P ' P P P P p p
'

Thanks, g-ood

(The Carpenters finish

fz . their work)—

p

* }

^^nn^i^^
22341

^^

.
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^m
friends! for so I know you all to be Your kindly

welcome fills my heart with pride!

Girls
. k ,1

*= P aim-*ti
—V

Long life to Al - va-ra - do

!

JtHFfffff**^

^ A^eg-ro moderato

Animate
jf^SJtfef^*!?*#

B
scherzandoovnvrx>u icicu

WW
fi

i=5=l
22341
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Alvarado

iSi
(Bruzzo approaches Alvarado)

Here, Bruzzo!

'
'' V P LLDLLXLi "i

'

rul
Re-mem-ber, 'tis o - pen house to-day! At my ex -pens e

S
^=£ w

Animato

.^sMzJ^^i
they drink with Al-va - ra - do!

^

(C hiquita and other dancing-- girls have come out of inn)

28341

'

.



s?
varado

aotto voce 191

H f f f f j$ijg
(Castanets on stage, played by Chiquita)

You lit -tie dev-il! I would

1
fr'U

|7 ITETTB

I, JS )

Meno

n^ift t
felŜK^^r

SE
^
fe^Ft t

j
3 3 C\ Piu mosso

^TTf IT f F IT frlTfFW^f p,g
rather dance with thee than have abso-lution for all my sins

!

n{
* 5 «* «# *^5

i

s^
rts 4

t <fffgr£f

flUflSJJB ^? iHW f FP
^Ttffffgfi I 3==:

* * i> 3
Meno mosso (Habanera)

88341
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~M t

3 «yM
g^gsItmt ^ ¥̂

^ ? * ? *• ?
*-^r-^:

22341

'



193

\ '

Allegro brillante Sergeant (to Soldiers; spoken:)

S
Kagama (from up-stag-e)

-£4

Attention!

gga /P rT=£ =T=fr
They come! they come!

AllegTO bliUante, animato (Trumpets behind scenes)

^C

Fall in!

E J JJ3n ^ ^-.. .s

5p
^^#1j~i^TOTff?^?^

i
Soprano

J.
-^ I—£i r*

P^jM^fc*
£

Alto
They come!.

A—

^

they come!-

J

T v j i-P-^£
i£

Tenor
They come! they come!m 3=t£

o~

r
They come! they come!-

Bass

;35 for ?hr ^g3EE$E

They come!. they come!

y, (Trumpets behind
•yf scenes)

53 41
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Castro (aside to Alvarado)

AlvaradoS= §§m ^^f^jM
Bah! the crowd is with me, our plan is

m^m
senses, man

^ 4
fp

wmm
pp

Pico

p. pm
portato

(calling- Pico)
Ready, Se-fior,

^^m r^i *
p ^tn E^A.

eas-y! Here, Pi-co! are the horses ready?

?E
L6< m f

sS
:
;pr f yd*dm

<* -£ -6- PP
3 3

m W
22341 PP
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A.

/ + Soprano

up-on the sig--nal!

m£

û
Alto

£
Tenor

Bass^^
\

(aside)
espresstvo

I
She'll be

A_pTp W J. v p 1 p y

They come!

fe^E
they come!

F V v
p P

7^FF^
Theycoine! they come! they come!

-A

fr^4^—Ef-=^4r 7
* '

They come

!

they come!

i ? t
-

They come ! they come L

# #-

#pS I
(to Castro)

-J3L

i i hi HP H~

f P
7

*

mine

S
where is the A- me-ri-ca-no?

Castro pp

P I Mi

(Orchestra;

(Trumpet behind scenes) »"3*

Coming- from his

^S
iC-CfUJLr ?=£

=^
p

22341
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9^ r-rr ^iF ^ ^ p it g it

So much the better! 'twill di-vert at-ten-tion.

n ^ M I i w$^
ship with a par-ty of his men.

i a, (* Sopranos, up stagej ^_gs
*r r i

'p
p r ft*

*

(4 Tenors, up stage)
They come!. they come!

mp

H s£
They come !

.

they coiue!.

^m itess
tr~~-

-& * f^
^s>-

¥

§¥
tr~~~ fr~~~W^W PIjjajjijcy^^

gy^g 1
^j al?f*l^ r4 i*J-

#

#• A
ftfe£_i££_LL_i p p-i*^ I

Cornel let my welcome to my fu - ture bride

rz-.iw

.

.
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i
(they go up -stage)

m v in ?=N^A-^
out-herald all the rest

!

Soprano f^ M ^FFF^r Sp£Pfes
P r v p-1

Hurry! hurry! hurry!

P
Alto

Hurry! make ready!

t
Jfl m=*
Get in -to line!.

i i
Tenor fj

iPPPP7 '

Bassm
Stop your chattering

!

^fe^fe
Get in-to line!.

s^ I v iiii
P
hur- ry !

.

*J) ^Hfr^J'J'p
jj J ) I IS

Hurry! hur- ry!-

— Hur-ry, hur-ry! get in-to line, they come!
molto.marc.S ^P & PIE S

Make ready !- Here they come ! stop your chat-ter-ing!

gg P i
p

^ i es
* They come! Get in line !

.

tr— >,W»»'^V»W»^%VV^WWWWVWV» ^̂ J JT[ ^
molto marc.

22341
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J
(to the men)

r. g i i
* fr P I? I?

p P^ f
^"> JuJ^^pP^

You take up all the roomyourselves, you

Cloudsof dust— we see nothing yet!

n pr t Hi (^ p^pp^^ £?
Here theycome! stop your chatter-ing! get in line ! get in

f=#|m ) j j t

make ready!-

5= P
3fe £

gjfB bW LffitiFj i±=M

tr—
f—i—»

—

m \&m f^i m tm
7 S/Sr

^ E
brutes

!

^ i w. J-a S?
we

Ji-Wr*

see no - thing yet! hur- ry!

S
line!.

S v g S I I M I M I P
\ Stop your chat - ter - ing! stop your chat - ter - ing!

Stop your chat - ter - ing

!

v get in line there!

02 - ^
9 0- ^mp p
i
^9 molto cresc.

f f s
22341
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^m
line

!

I

* i i Ji^JiJi^JiJi^

199

Hur- ry ! hurry! hurry! hurry! get in line

!

*^ T=£
Ah! ah!

5^ t=£
Ah! ah!

rprfrrrrrf fefc

3 3 3 3 3 3 3 3
&

USk^Mg^^
3 3

J m

i£ § p j '^Mpp^p

»
Here they come! stop your chat-ter-ing!

» »p | r i p^
\ Make read-y! get in line!

i gpf i ^
_5"

S*

p Mi.

mm
r
*r^^i As \

li.

* <?

22341
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J A L f
* > M"p"p ^ Mm' vJ,jlj ' m p p

Get in line there ! make read-y now! Be qui-et, here they come! get in

b

l

h >J ^ ' JMtJi^l* J
Jl jljl fffH

Here they come! stop your chatter-ing! Be qui-et, here they come! get in

p' i
fi i f i H;

here they come! stop your chatter-ing!

PFF MM >
\ hur-ry up!

=» I jj

7

V

>
p H MM M ,M ^ I J^~—

line! be qui-et! here they come! get in line! get in line!

5E
iji p j f 'm P P P ? F

i

l
'

r p
^---

line! be qui-et! here they come! get in line! get in line!.

(Trumpeters on stage enter)

ff

¥=£5^
sfe : P >i^

J ^
r j ^gy

»

4*
Z2I

fiT -

22341
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(Continued shouts. The Trumpeters take their position as soon as they enter, facing- the
audience)

r-p-r-x

MMM «££*
tSl gift * i!^s

Jy^jt^Mfcfef

si
f » ^ ^ f * £ h*

ij: B

feg^ i i
r

i
r r i r^ i&-=-

Alto
Here they come! here they come ! here they come!.m - g r^p i p r l p ^

Tenor Here they come! here they come ! here they come !-

¥ ^m S
Here they come!

Bass

asili

here they come!

-

m
- here they come ! -

MM f
Here they come ! here they come !_

8- : £
here they come

!

"jr.
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202

*foj dlr r ^eCrr' ^eCr-

molto marcatoS

^^ £=

B jp r jgUi

^ g c.>

^
F

g Tg 7--? ^^gg J-p-^ I J77>TO j 1
a "f? T*H^
p

22341

'

1
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.fifafcs 8^
*-*^s^

f a

B r.a r-3 > 3=5*3=rg=f fig T"? J laBl

| j
g g p a g f » g B

Si a "r*? "r^J^?
t*

(Ladies enter)

J> J^JJJJ J j JJ3't£¥

j?oco » jooeo cresc.
co-press. ^->- -^

/T""^

22341
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fc*

. I HWJM M ugg r^jr

PP¥
nif^/^S t ^TtS f"% ^

£& fi>- W^gJTS
^\^ il l ^3f**

: g - s* *
LL ~~ rzz

1.

9S
j yJB^ j^-^

FF

siit ^tfF^^ i
i i^CT^^

ie7fe@0
*E tti^ji jgj ^

F1
**

-5 <?

rij ^fffl^B.-TT^ 7

as
J4»
5p'^' 2 jT^

V̂* W

(Church -bell rings once)

Poco meno

32341

'



205

Convent Girls (leaving arcade)

J A < Pi

J/ J/ J/J.* J. J. ' [J^jr^

y'

1* :=P

tend In glad ar -

mT°

—

tend In glad ar

$ ^7
tend

8-

1

i

In glad ar -

#*
IS frpS

>-h
l

_ J
a J

J
J 1 J I J

J
J I J 1 J I

b+* J. -J- J- J- J- J- I

m
"l? ip «p p J^ ^
the com-ing of our friend !.ray the com-ing oi

^
ray the com-ing of our friend!1^ «^jl

I'
1

' j
> ti ^f ^\*

ray the com-ing of our friend!-

Wsmi
w. *

mS3
U V ' #3#

g jfppppi IJ/pjTpjT^jp
22341

,
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J

$¥

m
\
9

Mfr=fr=g rr fa
.

**

p=* ftp xm ftp•—

1

^ ^g^f^^g£!£=£ £immwmm 0- m
mrsT?r?

P
£
5E

\

H£
331

Wei

m
Wel

Wel

Is" «^-:

f{Ji
3Z3Z3Z J 1 J^~F

=R^

come

£
- come

- come

—* * V 9

7

P M pP fhour, that sends us forth to greet

m £ i J) iP
hour, that sends us forth to greet

4 3>=$s ^
hour, that sends us forth to greet

ft M.

§ Pf
^ J —

3

T71 [3T3 HJ
-*

—

* m—w
22341
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is £
With flo - ral showr the path-way 'neath her

P J) J> J>P^^P*

With flo - ral showr the path-way 'neath her

m b^ ji J> J) j>
\'

With flo - ral showr the path-way 'neath her

rLrj rjr

p 3
feet!.

mm
feet!.

^^ ^
feet!

P £^J3^ •—&

ss
-i.

iI J W - J =
ii

=:=-w—
W w m

^1
rFrf~rfrfffrka^ta^M^B E^SS BSIS

) >

22341
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Tempo I

i a
|
Soprano

t> —
-X- ^4mp

4
Alto

5*

Fair Bar-ba-ra!

w

p
Tenor r

EI

Bass

as
Don Fran-cis co!

-X-

%
Tempo I

i=s
f: J*»teir*iaia *rfro a bM^MnBB

Don Fran

P* I i r£rrrr i_LE£T
&r5 .? .?

* s

f

m i l^A I^g *J=k ± i
0TW

jr

9-

7 s
Don Fran-cis co! We see a cloud of dust! Get in-tom -^-^

h u>- ji a
P

You take all the room your - selves,

m ^^ s^=y
Here they come! stop your

^ P P » p p
,55

^> £ 1
cis-co de la Guer-ru, our no ble Don, how

i.

1

' CT^,frMfl£*g ^#iise^^
§9

s ^ * J J"? r<+

i>P
J CJ ^ f f

J3341

'



209

i

w

fc

line!

^^ tf
get in - tu line!

J> * V

chut -ter - ing!

you

They

brutes!

_

come

get in - to

They

P
they

V 11 u„
v—*—r m

well he rides his haugh - ty steed! They

i
_o_
3E T r̂jr

i

i

line! ^_ get in lineL

come!

i
get in line!.

B a ^^
come!- get in line

!

get in line!.

tffefefcteftftPrtg*
I^*<%^*%^%«^»%|%>%>%

* j .? <? .1

2̂2341
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J
t^-

ft v t \ sm pp ?>=£

get in line! make read - y!.

I? P' "ft

<&iHl v 1 m
%i P

|^ v * -

ou brutes! you

Wi m
r z

^fS *
-

Don Fran-cis - CO,

& £
\

»

W fiit}

Our no

$
j t j ,j?iinir7?;

ble

4

?rrprj i

7

If^M £^ t^ftip£
stop your chattering

!

they come! Don Fran-m >m ^r » I

J
'

|J' sV V
£

brutes! You take up all the room your - selves! Don Fran - cis - co,

S P P M I

r 1 s v |HE?
£

our mis - tress by his side! DonFrancis-co,

3S 5
P P

1
P

r N fe i^^^
Don, how well he rides his steed, his haughty steed!

22341

'
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» _ g
7

£=EEE£ l^pl a 3e£±e
cis -co comes, our mis -tress by his side!.

p- v J' «~J~fr^ j. »-» Jl -h ^ -»- ¥sfc^
our mis-tress by his side! Get in - to line!.m 5=5 P I

"-—-hP»* J^
our mis -tress by his side!.

gjl 5 i i | ff V g
-**:fct3E J^fePf "

P
z^_z^_z

\

Don Francis - co, our mis-tress by his side!.

* molto rit.

M^ 3 B

ihp^ 3=1S> = gS=|

s^
^ ^ g#

v ** 7 « «-

(Enter Don Francisco and Barbara, on horseback, Natoma on foot at Barbara's side)

4 fc " | J. J) | j
p^ o

5

*

Hail, fair Bar-ba-ra! To no-ble Don Francis- co, hail!

i j>» ft § r 5§E
r p e i r£

Hail, fair Bar-ba-ra! To no-ble Don Francis - co! Hail! fair

r \?
:t

t r- ji
i
i¥ PPi

»
Hail, fair Bar-ba-ra! To no-ble Don Francis -co! Hail!.

JJ n »
. • FiM rP f r*

*

Hail, fair Bar-ba-ra! To no-ble Don Francis -co! Hail!.

7 * -

jT,

y f
j

s
22341

3". i j- i

^:: J 4

fTTl J
,
J

^—_— _<«;- ^£S
j=^^i_i

Ml -
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* -o^- ^P
Hail,

mm t^H^-
-&-*-

%
fair Bar- ba-ra! To no-ble Don Fran-cis- co, hail!.

^-^j jj
i
j- m m m p

J
rf*mm

Bar- ba - ra, fair_ Bar- ba-ra!

S=P
g r j

i P i p B
ba-ra! To no-ble Don Frj

To Don Fran-cis- co,_ hail!_

I
Hail, fair Bar- ba-ra! To no-ble Don Fran-cis - co,_ hail

m 1

1

i. i j. ujlfff
i

fO
\ All hail, fair Bar- ba-ra! To Don Fran-cis - co, hail!

J^ =t 3^ I I j: j R^e aK«

is f U
«J J

9^=£
4

Ii_A U I i jtei
i. 1 7 U

(They dismount, and make circuit of stage to grand-stand)

* ^agfej S^3P « i
5
r 'vWT

stnimra '

^g-CKidr-
^ sonore

m ft* a a. iitijmi s f

^ jgj^jd 5 jp̂;j .^ ,f ^a^F^r

s *jJ53>̂ *na Jc±A
STTi)

v^n Afig
£? f^F^y

22341

>
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l^ff
i^*

e
fcdtt nrr>_jr i ggiispf •iirriJ?^tegB**t

pesante

Jf
-fi

-^

Oh hap py

P
,#;

e^ #• # 19-=-

-#-
E

Hap-py day! oh hap - py
—3 _
#=ff

£ £

^m jsr

Oh hap-py day! hap -py day! oh hap

*Q*

py

3 £=§=
P

Oh hap-py day! oh hap

i i *

py, hap-py day! oh hap - py

3

i i
a^i=« ~n

-6-*-

*^H m tfm
3§£

£L ml m m £-o-

TJ v *
^ S*-5-

*
•? / 7

=3F=#
-o— ritard. & piii ritard.

day!_

P
oh hap

.? ritard.

py
piii ritard.

i»-^»
v j 7^ 3E

day!

i*e

oh hap

% I n@ ritard.

py

A jm/ ritard.

S 1 I *f=*F

m.

day!_ oh hap

i -o ritard.

py

p jp?'// ritard.

7 ^ 7^
day!. oh hap py

(Trumpets
on stage)

/>?« ritard.

32341
^ ^



day!

a tempo

W^^1

day!

,
|, g a tempo -j-g Pfe

day!

iS
ft a tempo & i Efe
day!.

a tempo .
•*• SL

n 17 n

Don Francisco

p f rip P—g. l
i^HD.F.

Good friends, re-tain-ers, trust-y ser-vants all, we g-reet ye,

W&
wm

d.fJ^Ljl ^^ r I i

•>$ I -M—

I

and give our heart - y thanks for this in-spir - ing"

te* I 18p5E*
f

3g§

.XT

:n:

0^

^3 i* *S
223 VI

.
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D.Fm^ ^ *

wel - come

3 ^S

215

Fa-mil - iar

E^-a—W mp •? i 8: J8
/

s 5 *PW i
I

^=te
#—<

iwt i

r^j
t -

s £T • * ^np
f (y rr^PPF).F.

fac-es here I see from all the con-fines of our land, each

m 9 a ia^
3EEFS
*£F3*

Jf

9g^ 5T7

itf* | 1 1 j i ff g n l l fn^iD.F.

vy - ing- with the oth-er in ex - pres-sion of their joy, 3
O

"j i i 4
£$H#-

£ir*

*/

SS
f animato

i

™m •> i g g p r M-i^^
( taming to Barbara

)

•7 -

and in de-vo-tion to our house.

sinEE#eS » 3»

j^^jriiii / J9 r^

g r * i j yfTr r ^?
Poco meno

fa 4n

gj \ r Jj J O j. 1 1 g p p p w i

" ^ r^D.F.

^*§

Too soon the fleet-ing- years de-prive me ofmy lit -tie g"irl,_ but

V ^fi=
2ZcC

ffi

P\

?m 3*-+— XE
30l

22341 XT bs

v i^h i
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n.^1' f ^JLXlf^l I
|

f j^
bring" to me in-stead a wo-man grown;

Ir-lP* * ui
:m

%& £

D^H

fl ^5tj JqL

D.F.

D.F.

r^S*

-pandwhenl graze in -to her eyes,_ I see re - flect-ed there.

P

*m3—i

«S
£

(with much warmth)

D.F. ** ^
f.

~'|T f^#^
P

poco rit.

m PPS
the lm - ag-e of my own fair bride, her

P>~

22341
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Poco meno

§5 R^=^f).F. £3
A fair Cas-moth-er.

$^^—-^FW f=^E %
*pp ^

Jolcentejop doleissimo

Pf
^

fr
3Z 5C
dry:

SL

animando e cresc.

m> if (t f-ff-p-^ W*f^ s).F !E

til -ian rose I plucked from our be-lov-ed Spain; it is trans-

P jr—

^

p «s £4 p̂̂ ^
g-r-^ mm

animando c cresc. —
rr * I ^

*
/>*

PS m fefe22: <5>-

).F.

£ m
plant - ed here, her no - ble spir-it still sur-vives

P m K^tt=^^
fjF- '

h

j> * r ^
»i

is^

u
molto espress.

P^ 3m~Ck

o ~a

^m-s g fr ^oULil
(Xatoma kneels before Don Francisco
with pillow and lace)

h- \>
).F. 3E=

.with-in the heart of this,

uart
our daug-h - ter!_

molto express

^iM iMJr^=gF= P^ e£je 5e¥ iSit>

^^ f
zz:

ft»

'p >
*S

22341
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218 Meno

o.rm, i - f
r v wh *Hpiir S g ^rt ^^

^
Andhereup-on her brow I place, ac - cord-ing- to the cus-torn of our

9^^j? subito

tj"

ife
»*

Da:

S
SE

D.F.s * i
g g i y E i ^^ p 1 s

r

land,_ this woof of roy-al lace, from old-en time be-queathedto her.

DjS§£

Andante mosso

dkS f S 7 |

tate

^£ Ppi^ zzz:

P

^^
A- round thy ra-di-ant brow we bid thee wear the crown, Thy

P 1 tiff' Ira-di-ant brow we
S^bS 5

A -round thy ra-di-ant brow we bid theewearthe crown, Thy

£5=^
^-

r pp r ct s s
S * r

A -round thy ra-di-ant brow we bid theewearthe crown, Thy

k=Z

A - round thy

Andante mosso
brow

P P
we bid theewearthe crown, Thy

S

S ^HTO
S

i I

<?

U-.

22341 jorr
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«/

gxg~T^~bjrxi \^=^nnr i r r
^7"? iinr-V

lov - ingsub-jects hail thy do-main, hail thy do-main, long may'stthou reign .'And

b"'- tJ- J) J J ^ li J) J J I
bJ J' 1

4
lov - ingsub-jects hail thy do-main, hail thy do- main, longmaystthou reign!Andmm8e " T r r it: p p r it. p p r

"

lov - ing sub-jects hail thy do-main, hail thy do- main, longmayktthoureign!*And

Vp—ftm fc i
pjg=g & m^

f SSB
lov - ingsub-jects hail thy do-main, hail thy do- main,

&2>

\?m m'
r~~^)

\

^ f\' ^
long may'stthou reign! And

^S «? 3=2rg> i. j ^.

as P 1 4&1 aSM iU
in zsx:S

£gff^^ £ ESglft mmt t

s an-gels a - boye thy hand guidewith love, may an-gels a - bpve,._ from a - bove_

J Ji J) ^PPP3 S 1ZZ
* L-*

an-gels a - bove thy hand guidewith love, may an-gels a - bove,__ from a - bove_

£=# *f=P mm fc=pm £ ^ *=*
an-gels a - bove thy hand guidewith love, may an-gels a
• « m m m—^-w- ^ p—p

bove,_ from a - bove_

£ £
an-gels a - bove thy hand guidewith love, may an-gels a bove,_ from a - bove.

22341
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220 Moderato e semplice
Barbara

tti | j imJ> jJ' r g hM'if f r Fj
Dear Fa-ther, friends ofmy g-irl-hood, and all who came towish me

* « ?;}
~^ ^

I £
5e 5fe

£ «-

B. ju-^-j*
f E >"•

hap-pi - ness to day:
^5 P

hJ> JV»H-#

I have nowords
^^

withwhichto tell how

*

fi Ir

^f=f

Ji^^SB
#=£

I'-- f
£S

£ flL

MM j p 1 J p F^ ji I
j jP

o-ver-flow-ing-

is my heart. For-g"ive me, if I am be-

I
25 3^ J El:En i *f£j^r^r

s i
i

W£ a tempo

J
jj 7 j

/?\

^
wil der'd.

^cJLTJl^rfc
f5»-

s-
- ^N

I
£

/•«'£.
"JF

a^
« tempo

->—

»

tranquillo.

n M IS »-i -* ^l—i £^
Poco meno

* ^ j) r J> i

jp -6^-

My dear mother I nev-erknew,

^^ S*l
#8P -&-*-

rit. VPm y—j i &&
22341
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*j>-jiji
r' r i ? ? p iB ^

^

but in my dreams a voice has come to me and whis per'd:

±w ?F^PT^
m

pp
xzz fe

"KT" ~0~

l*»
^ ^\* # Andante espressivo

wB. 8

:#

^ n\

m^±~mdLiSWliJm
*&F=*

ppp dolcissimo

ggfc 3p ^
El

*&
^p

a * ou. i / j ro^

Rule thou by love,

3

let kind

j*i*H{W£m S S Si^m
^ J"5 Jr -J £: A L;ij.e

pp

4Aa ^ ^eB. «M-

ness be thy aim;

Mn mmm [d'krkfLrTm w

22341
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B. Mm -Terr S ^^
I live in thee,. to

tf
#p

8 El £ :S
all theworld pro - claim

ft-OVP i N^ gwFar^ ^SB^S)r*
*

» *'i*

rt ^ * r-—#~—

v

S i
m

B. Hi * ? j> j^ j je^ I
Thispre-cept, by grift. di - vine,

a ,/pjn s #—=-#
J

LcTLd* Lrf ^ggsr
s ^J r5i—-j

XE
-©-

*A
molto ritenente e dim. n\

»• mm ~r
• g pp 1 Hf

irfap
shall be my dai-ly prayer

.

4A5gfc * ' * ms
*¥», >

J
T f D

32341



Animato

tfj' r it r ^ M <9

323

#»ff4^|
Good friends, I am of agre! it is my fes-tal day! Make

molto crese

.

:

" 1J1 J> ^f'yn i

i

t '? p P P 7 E V
mer-ry, fill the air to-day With mer - ri-mentand roun-de-lay; Dull

V-i-tHr p 1 i j

^N
|9 animando <?

#
crese

f ^r f r Se r 1 f *T f

tt f*-
5- 1&- 3=E^ ^

B. ^ A
care, a -way!

p^ #£ffe*# *
tElEfct! U ff 53?

te*. tB=I fcSI 4= EZEII

m iip ffi>#l 1 &|ES£3 S s
A tempo moderato

22341
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B.
*=*

g \u g p ^
list the trill in gold - en throat Of yon - der bird on

*£ i
p $ p^ gI

wing" a -float, Bear-ing-themes-sage far and near,.

.
ggUffl ifl

1 jff" ^S

a P gH mm
B.m r i? i f r Hr it

A - wake

,

my lore , the

9HF£m i

P^PP
*

fjgyggh

I

B.
*

^
Pi

Spring is here

!

f O i ^ §
A - wake, my love, the

32341
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\m
\ k Pi £=l

lner-inerto-erei

B.

Singr-ing-to-greth-er, on they go To

22341



226 ^
£

to join_ the riv - er far. be-

&
Tranquillo pSi v i =5==?

low. A -cross the

(if)

11

j J ^ J ^ J ^ J ^ J?

. . *^- . iter • J3r^ « J3r^ ft J3r^ *
rrr rrr rr fcte- J?* gggi££| aEBB

1
P

m^*

/ W S m d m d m

r

^ ^ ;> J J>BB.

field of rip - 'ningr grain The zeph - yrs

\>±

i
J?*^£*
i

jfcfeJJ4£ei^|§EEE2^==il|

J» J J J « pfpp^ •̂ dm gig ^~j j-j

-r r
'

iJ 'T fr=F=*fS*-
5-

bear

t^flff Jg
the same re frain,

\> $iT.i
:lQr ^

Si J t>J J J J J J « J Sm d m d=m

T^~T
4=^i ^^ g g

E5 Z»r

—

m
8-

±£U
fr^-f

From ey - 'rj

ifi

bough, from ev - 'ry

t 5^3SEEIEEi 1^32J

*EE3i 1-4-

i^h^-j 3 j j ?T7TTi
22341 L r ^

•



v^

tree,

i
8:

JPj|J>J J3

7 If

iffi

227

I hear
P

V^fe^g / i . p!»->
** g^^

V
I its?-

5-

i
gain, a-g-ain the mel o-dy

A

22341
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B.
*±

I i £ E
iPrj *

pop-py_ hears. the bee

P¥^P
»

f
jj

f

jfl gg rff eg tf 5k

*
li ^b i^^ £ *

e
Hum-ming-the song- in ec sta-sy, hum-mingf the song-

in

HIH5 ^^ #i^azatriaiM *=fc«
molto cresc.

J3 /TT73 JTO jtrajm
§SEhI; ^>

flp
r

--

t
iP i

r r Ftiif f =ig
ec - sta-sy! A - wake, a - wake

,

*=*
ft s^ ?^P £

of_ the sky, Our hap - pi-ness sing- out_ on high,

22841
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B.

} f I ^
ear-ine- the me

i
Bear-ingr s - sag-e far and near,

f | >

Spring-

is here!
¥

cow sintic io /^~~0

#
A - wake, my love, th<

^T\

±1 l=fe ? 7 rf 3=F
Spring". is here!

Wi
c\

&7i

32341

-^k
-*3f
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jooco incalzando
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Atvarado

W g ruf
I of - fer a toast.

Jfc * *s! §§i i t&
iSi

t i 2r ^i.

as y ^ii 7 7 j( 7 B 7 7
P

S | | y^T 1 1

« | ¥*r | i

*r Mr
j

spA.

g-ood friends! To one whose ra - diant beau - ty lendsNew

1 j jaj^j
7 7 I 7 | 7

¥^

IPV ^
H i^i^-7 I i I i =s= 1 9pgit

S f Igg ¥t
fe^p £ -7—7-

lus - tre to the day:

»» j 7 ^6,^^ jg§ 7
fl8

;T~7~fiTTt 1 1\J*^^ Mf
accel.

ffl
j ; J,^5t ^ fes IssHft*gffie V-» r v 5 '77

*
Poco meno JW

p^y r g i g ^H^
Bar - ba-ra * de la Guer

h*
/O

ap -7—7-
7 7

31
^=T t 7 tf 7 7 | 7

F

7H , J , j ^ e
rt>

I 7
-

b 7 7 j ^Sl

22341
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May I have the hon-or andthepriv-i -lege, my

ftralpj
\4 t i>^m w 5EEEEfit

d||l -• M M ff l^'
h^ M P ? ? tA.

cous-in, to take you by the hand and show to all our lov - ing-

$
m
223 41

!

.
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Tempo di Minuetto

P
"H-j r v p-f. g g j i j g mm

friends that those grace-ful steps, which in the old - en

rt

rt7.

^ ? V l4^m r k^JEE&EJi
days found fa -vor with my no - ble aunt, your moth-er,

f~a i \ gLg
izz:^ ^ rit.

^^ teS£
a tempo Tk .

t

.^ qyp g
Mg | cTnl^4^=M **

f b
are still the her - i - tagfe of her love ly daug-h-teri

ste

^ s
±*

Moderato Barbara

'M ^ (T pf lr I j)
j n

JrJbSe
Will-ing--ly will I o - bey the cus -torn of the

h>. .„ . t>

j90<;o /•?#.

" lif ii**
i

$ HP^Ql -6-«-

r- ' - jo a tempo

SBby « i
i a my t^-

^E j r g ^ t

22341



Tempo di Minuetto
238@m

ol-den time,.
v r r l'i *r

and tread a mea - sure

,

P i\i I pp c

If by

s i
j—j J -gw J

i

g—g •> -

*P
ai *

fjf*-+

<Sf

# #^
W

U-
F^^

!g^

-a

p %E«
^~-«kS 5E3E

B.

Moderato ^
>N^- i

r g p p it
JOMr Jif M

F

3

so do-ing-

I may give plea-sure To all as-sem-bled

k*m n g
i ^ /Cn

"t^P "

'^tj/f
^sggjgE

^̂
f
5—

-

W

W

Moderato

as
here

P
3EE£

ST 4 llg-TT T
y^» j i ^

ffi^"ri^r'r-OTi.JTCT
p?

sempre ritard.

±

r^^W#
^ /?\

333= £&7 i 73^p r§^ =S

rtY.
P

.3^
^ ff

fT\

Tempo di Minuetto (molto moderato) '7~-\

Mk
r
^54

-^

s &
f 1W

S3 m
22341



234 (Cannon behind scene)

in tempo 3

*b r m m m M h g b I p * i

theshipof the A-me-ri-ca-nos is sa - lut-ing-;

^=y
in

2U^5^i ^ j iB2

«.S I
j run* p i

'gr | r^
An en-voyandg"uardof hon-or have dis-em-

+^* a>

K.m P ff fr B 1 —ll-^ e
barked, and come this way!

22341
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Don Francisco

,..*
!
*« rr

f m m^ 235

f^m
Bid themwel-come, we will greet them!.

| JS J J^^ in u £SiJii=§p^? ^==#e:

95^gg
i^i i~ffl/j TT m . mm m m—3

J i

gg

^i M i
^ p r^MD.F. ^2

it is a tri - bute to our Sov-reigfn;

8

*t % M m3EEt Jt= i=

^
P

/'

* JM3EE£ E 3±

g I ff ff- ft-MigD.F.

showthem ev - 'ry hon-or !

I 1W1B 7Si
?fe=2**fe=2*M

^ ^fr^^-i i>J"^
~= 7

^^
28341

i«W '

*=*

P

? w p ^ rl



236 Chorus of Sailors (offstage)
Tenor

i m MM I Im w
Blow, Bo-re- as, blow!

Bass
Old Nep-tune, shake your locks! We'll

^ p H-tt I 1 1 1 i M 1 1 '-T-

Blow, Bo -re -as, blow! Old Nep-tune, shake your locks! We'll

^ trimour maid in her dain-tiest braid, And flaunt her pret-ti- est frocks!

fff m iji
,

« rji
m m—:

i ^P
J A unis. m mm I p i r

shake your loc
E

3
Blow, Bo-re-as, blow!

*-unis.£
Old Nep-tune, shake your locks!

_p

f I
f

•

I I I I B Cl:£=*

Blow, Bo-re-as, blow! Old Nep-tune, shake your locks!

^Wf ¥ mm-. tf ^^
=:=:

r m p 1 1
f
i $i I

Blow, Bo-re-as, blow! blow!

'» r P
ir r l frfir ^

Blow, Bo-re-as, blow! blow!

f^fH
«] 3:

m jsr

9—-; a:

—

wt

22341
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(Enter Sailors) 237

U- . . ft .
' *

it r f «r^H? it ¥
|

«ff
-^^ ^*±=^

We round the Horn and laugh to scorn Old Scyl-la and Ca-rib!

"it?
+=±Lm

3>-J) i sjb :-A 2 t%-^n nik

i

f rP ^=rf
Blow, Bo-re-as, blow!

&S £
N Blow Bo-re-as, blow!.

U^- m Hit
s-

B&l flfiiffBSBS «?^ f^f

J
r^y 1

1

1 i>
i j J1 rtWe stick our nosewher-ev-er it blows, And nev-er stow

>): f ft P [T I f P Fft jT I
f P I ff ff f

a
m.

\ We stick our nosewher-ev-er it blows, And nev-er stow

*W
±A 111 /p—ip 2

^V^»*»^JV'».-%-%^V*V^.-%.-%^%*V»^%.

sa

JKz:

82341
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(Enter Paul and brother-officers)

ttllttLt
m=tt

y ^J^^ jm&
f-rt

m

*E

^rm^m m̂ i
fff2#- ^#

^
^ ; p ff f

.*«"

^E££T
,/ ^
w S f- 1v

5
Blow, Bo-re-as, blow! Oh! We

•/f H I 1 1
£ s

Blow, Bo-re-as, blow!

mm
Oh!
8-

We

ee i r

m «=» ^4

# =:

stick our nosewher-ev - er it blows, And nev - er stow a jib!

* P P F 1 M 1 H I 1 1 I 1 MT
\ stick our nose wher-ev - er it blows, And nev- er stow a jib!

8

i3^ 1=1^=3^ ipsiii
^

5=? 3=»* J- W « #

'm HHi i g .at* mm^+—

*

—0-

S234tJ''



« i t

¥m

j a nuts. &£ mm
w Blow, Bo-re -as, blow,

unis.
oh!

£ B r
i

T fi^rrfe
Blow, Bo-re -as, blow, oh!

i m î

^ph
^E* iB

- : ? s * - ;

239

I P MP
Blow, Bo-re-as,

^#1
Blow, Bo-re-as,

Es

#—

«

tf

i i
*——*+

-»

-«t: :a>

blow! Blow!
r

r inns
blow!

<S

Blow!

fe

s«¥P=i

1 j jj j rtfiiiriir
3 -^

L'istesso tempo
: attacca,piit pesante
' fa 3

s^p5=5: m
?n # ^

^
c\ ^

5=«E£==:

Paul (bowing- to Don Francisco)
fa

My com-

*** bj
•In

8 ^P ^^^@5Kpp 8S l
|7jt |^ s

qqji;

^r*

m
vd% w- *£%

i St"V

2a:m
* * * 13 attacca



2*° Maestoso^ r n M H 1 1 g p ip.

man - der as en - voy bids me come, to ten - der you his

M *± \ 1 = .^ * =*
« «

/
*=*

9^ 3 ±EE£

i^s * ff I
* M P M"^ P=-F

com-pli-ments andaskyou to ac- cept the g-ood-will of his

m
I m i i r^

Here up-on this far-off shore, where

I P'P I M pir" "Pp
p
jHH4^M--4P.

Na-ture spreads with o - - pen arms the treasures of her fields, we would sa-S E£ ? ^j ; ?

^
s gj^feis 1 r ^

22341
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fe WW
lute. _yoursov'reign flag-,

:> > _ the noble pennant ofhistoric

g^g531 5E=£ 7 >» ! r i
5=£ 8nprf/,?^s 1 P$^LEfEfe^ -6>

p.wj^5 ^^
Spain! ^ 3 > *.

^ 7ir*T*¥f**¥»W
«/ ammando _

Sbe
^L *

jjw^
pesante ffia tempo

1
>- J

w 1-: -; f: b

» *

*

ft a

—
•

-&

&^B - * ip w I p p p r p
^^-

r—-a k. fr

No coun-try canmy own out-vie

.

g
In

g^Spjj^^g 3J

k*
ffi f 1EE3E i

/
Wm ^l

ipst?
0- *-

P

J'.

tribute to th<
g m
>Vho held the

p m p
f

tribute . to the one Who held the flag-of Spain

3 3
on high.

w*w\
^m j r r p^e

p.
!*s ^frP5 * < V

Toward the setting sun ffis

32341
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m £ wm Ppp- iV f P P ! P
redno-ble figfure stands a - part In sa - cred trust to

'"'

J i '
f l''jjif^^- *1=Z=3F m

gg^j t VP 7 § J «^l
^ I-P

f

b* @ fr'PP' g l

1
" rm TT m

hold; Up-on our shield,. upon our heart, His

pi >-^*m*5=3=

JSfii^i
T ^^

?m^
f

iS ^^^^§ £g*w *o*

p ft
g I BE

E B l l a
# -r

meno

P
name isstamp'din gfold: Co-lum bus! Led

J" JjJJ ijj&jj
Sgpip 13D3!pSP^4=

^
on by hand divine, Colum - bus!my country's love is thine!

Piu animato

23341
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^&W

248

h^flff *

k*
I t Q

m
f ^^

God dess kind, Who bids us where to

| H jj

j"7"3 JT3 j i j j j
* ffiffl'flUUJ j

SfcElE ^^ 1
land. The

^ i/7i fflm ffi i jfli ffiM
us i ;i -i k r ^^8t ^ f

*M m iP I P
Spir it that di - rect ed thee, Great

sempre pin animato e cresc.

^S iHMs
22341

'

.



244
— with

enthusiasm

-
,: m eP~ j

k*
great fervor

£m
P if s i P
rig-ht God-dess of th(

2p.

lum bia! bright God-dess of the free! Co

22341
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24 5

I'^ecr E& B

^s Molto maestoso

j^p M ^r |
|

f f t]p.

j*ja
we pledg"e our love to thee!

(7\ f- g> g
5 i i 3 .. 3 WISr r

s/TS

^S i i

S^ ffitutta forza

* m— m :ojS E5

Don Francisco

Am *pppD.F.

Your noble
Animato

m i g r g g ^gtfr-t <9-

J^B H ID.F. PPP
sen-ti-ments inspire our hearts a- new with friend-ship and g-ood-will for

22341
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pesante

D,,h.>:f Pp \Vi n m i

*v g gjip gj
all your coun-try-men! Withpride andpleasure do we

pesante

§ ll/^ f^ S «3E 4is^*
9?

3 S*
tfz <>fz

sft sfz

^^=^
5F?;—

E

E3i r g r r
Meno mosso

wel - come thee!

h
3

k
P *&w*\

* 1 1

»* y
m i j v -

« J =

^ ^
.#•

ifcEi

ffffff
!

EC

3
# •—<9

(Paul mounts upon grand stand)

3 ^8 u

tZ^Zmm «p-ir^iFtfeitiiJfS 9

-£>* a- 2
=e3

£

Molto animando
moltonpesanteojpesu.v

tff£f 4 *=M
3

I

* »

^

—

ii»

cresc. possibile

"
>:

~j J J pP 1
3P•—

#

«t * «V

Meno mosso

22341
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I <v

(Paul addresses Barbara; Alvarado watches them jealously, then quickly steps up to Barbara)

^^Animato
3

247

F ^l;j^ v'l|W 1̂11
^ r&

S^

*!5i
^ y aceel.

1 Ss
Moderato Alvarado (sweetly) Tempo di Minuetto

y j | gjjjg fa p p" | | |

*T v | |A.

Fair- est Cou-sin! Thou hast not for - grot? We do at-

4 w j i ,.,j~j
PS ^ P^

... t£

jooco rit

i =i

faV:

"p- g I j 13
!' i it gi

tend up- on thy dainty steps.

feT3
i"' T i i

f-
=

i 1-
ov.\fif r f 3

— / ^

gj^ - f^

Ju*
poco aceel.

* I *t p P g=^ I
C\»

g j j

Now let our dance pro - ceed!.

vl il I7\

t*s^^
jpoco aceel.

m
I>:
1

J90f0 Wft.

m
22341
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248

Tempo di Minuetto (molto moderato)

i*̂m
i j n jjjjj n s^rrsLr)

g S fc
•» ii«^e^ =4

-f<

1 v —

I

Pisr^fr ^—
"5

tefc

2K
A 3£ i -j n jf& n

i s Jfl fj f fjf^

r-
*>

ib fe 4>

-r<

P 3 V

&* iHk
-r- -r £-*'

1 S T v
j§
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te JT^5^r
i^^ P£

Ejf" i&'r
?
j~i

P ^Pl

j tpitpiM s i
sp^pr

j>2JF

W^f
^ i4-

gi P£

&
9-.

1 * J ^

^^ r-f

»

^
^&* n

If? i ?

fc

I 5 =Z3E a jj J j^M t s IS
#

*
if' r

/3» acce/. JPpiu accel.

& A !- ft -^ Poco piu mosso (tempo di Panuelo)

3= £
IffIff

molto crcse.

f/W* ^ 0BV
^ mo«o marcato

P

SB
/ lp

3
p

* 3=* i i j

*^ni—

r

^
22341
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*fe£ . iJ

^T SfZ

?=**iM 444i 7' #1 g
*tt*
WZZWL

r > ;n j i p -

1

i M jjpgj
i>

s
I
J5L I

ttt
/ aA :.tf 3

,

fi y i
—

t I i
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Allegro feroce

SI
Castro

2 2m p" s
i

r M
fei

te

These mincing- steps and these

^F^F
SI

it

^'^JBai&l
Poco piu mosso

jsrŝfe^E
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(Natoma rises slowly)

Molto lento

(she walks to centre) (takes dagger from

. molto cresc.
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deed «2^-*' " •

molto allargando e subito ^m kft-^ £
cresc. possibile

£ mIE

(they pose for the
> dance)

^^ 3 »rpr

am

m
rit.

m c\

s1 (BE
- h» = 77 = i K •

7

22341

1



261

Dagger-Dance
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(church doors open and Father Peralta appears)

Andante religioso

Father Peralta
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sempre pin tranquillo (she goes t0 steps of church )
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(she drops dagger and falls at the feet of Peralta)
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Scene: Interior of Mission Church 371
( Curtain) (Natoma is discovered a-
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ŝ 3E30I

::z_

Kw& f ^ ^ p i
shore.

I was tempted,
PP?

:-#t=E
'r ' T H

M
molto marcato

I have done

i

BE*

a$
=1

i

ISW&E& :

sempre cresc.

k

ite

22341

.



282

U
ffff=lf

l-P W P' P

=f=5p
=

^
-^%Mr

wrong; I thought only of Na - to ma: False have I

N.
*£ m :jF=

ff
o-5-

Si

i«=*

been,

m

false

6:

f E£E^ pppr i
to my - self,

S £,M-^ 2
ZEE

IN

^r

77 T7

kjjh
S:Wf:

»*?
*j jj^
3E

False to my fa-ther's

SI^ Z2=

ff



283

iHnm
ff tutta forza

^" *

A

hear me!

^ —5
«?

INK £

I have a-wak ened!

S t=*&
«o* sm

•gytti

#
#

ff& *
¥—z . eJ

T _ d

N.
fetr i p r r j^f^ J3

M
I will go to my peo -

&
- pie

p c jfpie voice ofnrThe voice ofmy

jg

—

g

?*/i

gg
0)

» Z:~Z7

^
~: o—~: a o——'.

fflz*-

3
father is calling

-
," This land is ours!"

1 p r p- p
We will rush from th

*fe

moun - tain, likethe lightning", like thethun - der, Ev'rystrangerand his

86
P?
^S

'"e; w
^ *

H^B
s zs

m wcgn

ur s*

I CL

JjJ> animando

JJ2341
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lis -* g J^ yt
N. SB

p .pj ; p"pprhouse shall lie bur- ied heath our an-g-er.

|

**
' 5a "5 £—

P

B
i =;m u^

*¥
f*?

*fiP ^
8fsP

-J2

tefe

N. +-p
p p p p-p iipg zz:

Se
P P P P P'P

In my breast I hold the to - ken, And the gift shall be un -

:•

M ^M
W. m m w w
&-

fp fp fp

~n

ff Piu maestoso ff
zr

1 HIK. IM- P' PIT P'̂
broken ^ From the Spirit

=bfc

to his peo-ple.

±« ~

PS fe =g gg ^&
bfe ft.^^2H ±1^J g 3 ^<5»

s T&

Jt?£> motto cresc. fff

^mr^b3 zr

6B=fB #P b-=; g

fiTT r
i
U.«. ^tf#a forza jfftutta forza \>

s
Ezr 321

5<^- <9—'—Be*
q g~

Z7
^5

Vi

22341
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Peralta (comes from back of altar and appears on steps) rit.
285

P-FgSE m -f i r^rrr i ^if^
Peace!

8-

mm *

Peace in the house of God!

I*

ppp subito

*W u= ^T

S
jttf>

-O-
3E
~cr

Ŝ

3E
"cr

£

jO^P r**

i :2=

>o^ r^ra S
«' •*

Animato
Natoma (defiantly)

attacca

F.r.gg

I P1 UJ- P*

w /
*F3=^

:Sr£

Our God, my

~J< "i

child.

^S

g^p
espressivo

1?

IZT

<9- -fif

wm wn
p

mm
F.P. iSi s

JJj espress."if^\ Al A esPre
doloroso

8j

22341
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(softly)

m ferf rr.t=tF.P. £
My child, there

- _ 3 _
is but one God.

jgj } } IfPfr^t lTp ma maestoso I

^* m ¥ ^ J ; J
|0Z.0- - -

i J
=5E=F ££MF.P. 3ee£ e*

the mig"hty Spirit of your peo-ple and of mine
3

^N FPU
fJ KILT-

ie;
-6Sf &1

m m wmmi • *

-»* J J
I P i M t9-

£F.P. 3E
£

This is His House,. build-ed to pro - tect,— to

* * * ^ ^
fc* WF * * 5^*

cresc.

S i^3 i§ zr

f»••

F.P. rr i
f sf i

ff
shield, to help us both.

con colore

:z? i ^W a
±i i m.— 00J^^3&fl_

Se±s=2±± s
-#*

iU-J^

—

r

^ j
/

-«-
-«-

~0n
3::

#• 5t

22341
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287
Natoma (turning her head)

TV

Peralta

F.P.a - i PP^ s f Q-r-^^ ±e£
Thou art in - deed in need of help.

£

&'

A ^*2

N.

Natoma j>:

3E

#p

:zz

will gro my

a<9

poco sforzato

it

:s

f ' *

f
5E£

<9-

PP

# -© I

E3
way!

F.P.

Peralta (coming- dowa)

:£ g|

^A^animando

tf-r- a

s 5££=

xi
Turn not a

f espresstvo

:sc

w-.o^

22341
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F.P.

Am *yi
p f i

way, my child I Lift up thine

1 I
eyes, and greet the

'for

*a |p
i

(

ih
</im. e _p?"« tranquillo

F.P.

Allegretto moderato

fggpS

te :.

^t±
I

8'

Wl I \, e£E5E
P^

P ' semplice

,*nh>^ ^ r ^ 1
^?O<?0 rtt, a tempo pp

±=*=S±
^

»
«

3: rs

^==F fc£^

PS
PPP PPP

mm p3=£

22341



Peralta
p molto tranquillo e semplice

289

p.p.

I

w * K hr p-h^ P
^—

-T-

Two children wandered hand in hand,semplice

toHZ. jl i P^ ffiJ-3
1

-J- J.«h«.

p^P^f
as 5=5=^

J' u-» J b/

f= f^ f
3

w * p
r p

i

f f r *
i

r N w I
7F.P

And played a - mid theg^old-en sand; The

sra
^^

j^i^
a^^

T?T

F

ggg * "*
\
^ *=$* J

^W^
•/ •? i i

[i *> j-

F5 ^7f5

mI'W f Mr B I r F 5
p 'r K P i r E^f

one was dark and sad of face, The oth-er fair and full ofgrace.The

t#2=^
£

molto tratiquillo

mmf^m
mm

*
H^^

i

Jn^S
(•—(•F^ P̂Pg

F.P.wg£ y t ntbe bk

r n~p ^ ^ j

lig-ht of love shone in their eyes;
dolciss.

22341
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f.p. l'M> j
=^F=£

pp
p r (?

i frr ^^±3t

O child-hood days, O Par - a - dise!.

m 1 f-^f-^r
P

i fab J* l^^^i PW*S ?=

2:

as 51 gSg
b> rv *

e- -*-hh;*
or.

P ^
Natoma (spoken)

•iW 7 v
i

•

7 7 jt EE£ 2
My Bar-ba-ra!.» *-p-c^gF.P.

pp scrapre

m J j>

fig ,Jn
i t»F^=fe ^

Unharmed,the

f^^y^H^

w^h*
5l- J

X
bJ>

g 6- J_JUi,s^ r f5

W-J—

g

& $mF.P. P J
r-^7-

lark poured forth its trill,

b* *^ „CT
Sang"out its

*pVffi ia ¥ BE
i

vw^!:
Jr ^

^—^ ii
;

£
j—

t

^
^F r ^

s f ^ r "p
i f 1 s w I

I r i £ BF.P ES E
lay from hill to hill,_ And ev - 'ry flow'r a -

t* ei ca
?B

^_-

•

7 1 jl 7

«E=|=
£•

P f y 7 7 j =r

23341
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F.p.iv^ f B ? r p i
r p r p

Wii
SB !2

woke to thrill With God's great song: "On earth good -will." O

(

&m
\~±

pp

¥ L_f
i

b

r *p r^IS •? i I
—rF.P.

Faith di-vine! O Pow'r of Love!.
dolciss.

W tjJ ^T< *i $* • A- -̂ *m
pp

m

/U~P *
Jr J^ ^

fef*

_ pp ^ . r-^. &*-
F.P.

This is the message from a - bove.-

^ L.tfj' jj ,J-tXit3 ¥\ f^rf1

iH_
BE bJMK.i*:^^^ EZ

s WfeH-

PPP

sm i ^
pp poco rit.

*b wp- fi

PPP

I

1

28341
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Con anima

ggpjj i (£ S g r p
F.P.

My child of the lone - - ly heart, the

te F
§ «.

i
«-=-

f
jp sempre cresc.

^^ f£f^1 \ r^

ff m "
'
^^ -a 3-

^M m o~ n Jim-F.P. bs PW
same love that was yours in the gx>ld - en

M m
smWr-fT3-£&m m

molto cresc.

§SPpf m P g p

-o-
F.P.

sands.

M^*
a -waits you here.

^ \£n$i&m^^%

I jp c

7*H

molto cresc.

i 2
#=^=

F.P.

2^341
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F.l'. S^fM 1

9 fry H
look-ing"in - to thine;

3 >3

She holds out Her arms

i
to

to lit tilmmmm ¥to mi
i

i*.

ISse SeIe^IZCI

ffi £i
^

£^ zz:

F.P.

F.P.»BE
r • f n r=t

soul un - til it joins the

k
te==feti«P*> ffl^ fff*g?

vnik r rrr r=£as

£ r=r i=*

fegig^ £
22341
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Meno mosso
A.

F.P.

P.P.

Fa - ther in the clouds a-bove the moun - tain.

3 ^

;

fte -fi

fi-5

^T

zm 23 «N«—

•

^ -&

^ (Natoma has gradually lifted her face ) Meno mossom
^ m m isp ;^i=^^jHUUfw w

piii pesante
ffi>

^am
77

JJ

Natoma (in quiet ecstasy)

Vk——

^

qm -j^j^ji g j \ \\\top=^E«M
Love shall be re - paid by love

22341
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N.

Molto tranquillo

t &E n n w
v."
—

~— dolciss

There is one I wish to make hap-py;
£

PPP
2 (coming close to Peralta)

N-3B mm &
My love is my faith!

£r A
l fig

perdendosi

& *£+&&
Molto lento

s.

I will do thy bid - ding-:

F. P.

Piii animato

i i i iU> 7^ J>
' ^ j) ^

I have spok-en!
Peralta „

jf
mol,° msc-

£
Glo-rvrlo-ry to the

Piii animato

m *=* V

f 3 Piu maestoso
WW

F. P.3MM r,
5^H4 r y . r-i^-g^

^fe

powr_ of love! All praise to our La - dy,

3

who speaks thro' this

mrt
/

4

V o

:2

XT,

22341

*
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JO molto cresc. cd animando
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£
(turns toward crucifix)

F.P 3EEEE I
child!

B Jnim
&

=&rrp~2g
::*

s
5

l

J
,
rr:J j I

piu cresc.

frft ifn±
f-—

f

Tempo giusto

fT=T
^^-

i
r r i f-f 1 1 r r Eh I 1 1 1

1

F.P.

Now let all that trust in Thee re-

8

m s =£ jBl
HE 3£

^
S 3E :m

^ST 3JT

«#^:

m 1
(Peralta walks up altar-steps and taps a bell)

^=^F= WF.P.

joice

221 ?=3x ^ r

Orgran on stag-e

S
*>h—

r

^ i J J3
t*— S

^
£E±

T=t= ?£ £

32341
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297
(Two Friars open main door of church. Choir enter organ-loft)* J nQ
?5^c^ *uM£Q T« • JTJJT^

Piano tacet

y/Tenorl (17th Century)

Tenor II

Te hi

CO

3

O

O

Bass I

Te

P-
lu

m
Bass II

3
Te
P-

Te lu

#m^

m ^^
cis an - te ter-mi - num.

f
» • m r y

cis an - te ter- mi - num
3EE=E

# ^j^
lu cis an - te ter-mi- num.

£& ^^
-cis an - te ter-mi - num,

S mm
ntnn

m 331

^=

3EE=

P

^
§

—

•-

a
3E

^
^
~̂

#NB

£ i £21

re rum Cre - a - tor, po - sci - mus,

Jee^

m 3=t=^
re - rum Cre - a - tor, po - sci - mus,.

re rum Cre - a - tor, po - sci - mus,.

lo-

re - rum Cre - a - tor, po - sci - mus,.

J i-
I

3^: m

22341

ffifflllMMIM 1-ttiKx
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(Acolytes light candles on altar) dim. f

ut pro tu - a cle - men - ti sis

n
- a e m

ft
Hi

JEEE

iES
£

TT-fr
Ŝ

i^^^j
Z7-

^
(Father Peralta dons vestments.
The church commences to fill

)

Poco animato
p poco apoco cresc.

a_

prae - sul et cu - sto - di - a .

.

^^
J? r~r I r %Lf'-U

De-o Pa-tri sit

p poco a poco cresc.

£ee£ ^m
prae - sul et_ cu - sto - di - a.

ai* » • »

De-o Pa-tri sit

jo poco a poco cresc.

prae -sul et_ cu - sto - di - a.
m

s £ g

De-o Pa-tri sit

j» />o<?o « poco cresc

iEE£ 3 S5
prae -sul et cu - sto-di - a. De-o Pa-tri sit

Poco animato

22341



iBlkMf3

(Paul enters, and takes seat near and facing altar)

W^f p—-I* rr^-t
zm

g it p r r£
glo - ri - a,

J. J) J. "J
et Fi - li - o, qui a mor - tu - is sur-re

££
xit,

PTP I ff- g-fr3=g
in a mor - tu - is sur-re

H-*
glo - ri - u,_ et Fi - li - o, qui

m r-tr-H- mm ff ff p
xit,

I
i» ff

E^Zlfc fe£
glo - ri - a, et Fi - li - o, qui a mor - tu - is sur-re

i
# • Mir -f-f r p. p-^-F" p r f

et Fi - li - o, qui a mor - tu - is su:

xit,

m
glo - ri

Tenor I

P^$
xit,

m m E *=P= 2
De - o Pa - tri sit glo - ri - a

.Tenor II

et Fi - li - oS P3> F^=^r—m
f=f?o

-a
c
CM

.Z3

De - o Pa - tri sit glo

Bass I

ri - a, et

r P f P ri * "r p- 5l
De - o Pa - tri sit glo

.Bass n
ri - a. et Fi - li - o

J

£ ^
t

ac pa - ra cli - to, in sem-pi - ter - na^ E£e£

SS
ac pa - ra
-•

—

cli - to. in stem - pi - ter - na

^m r t

5Es ac pa - ra cli - to, in sem-pi - ter - na

t r p-rr^£
'

ac pa - ra cli - to,

ac pa - ra

in sem-pi - ter - na

g
cli - to.

m
ac

ac

pa - ra

pa - ra

cli - to,

cli - to,

,p
ai^^L^r
£

?f£=^
22341

£

ac pa - ra

-
J O J

^^^F=P

£

cli - to.
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r 300
rit. Meno

£
in sem-pi - ter - na

rit.
-X

sae - cu - la.

r MJJ
P 'T $ r |a

Te lu - cis an - te

in sem-pi - ter - na sae - cu - la. Te
P^£

lu - cis an - te

** * "r
,tY
-p p p i m i rYr^r

^ in sem-pi - ter - na sae - cu-la.. Te i I m m
u - cis an - te

-X rit §
P P

f
P P

Qg
i FP^F

in sem-pi - ter - na sae - cu-la.

^

fe

Te

£
lu - cis an - te

(Don Francisco and Barbara

Mpno en*er last, taking seats across

Natoma is standing- on upper step of altar,

aisle from Paul, facing altar, facing full length of church, recognizing no one.

)

pz £
ter - mi - num, re - rum Cre tor,

uz

ter - mi - num. re - rum Cre

s
tor.

4V m *=r^=p

ter - mi - num, re
m £
rum Cre a - tor.

4v m
J m

ter - mi - num, re - rum Cre tor,

22341
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301

I IHH ft

fnflftn

ftipp |

ffJ^TO

pfpf p ppp
setupre dim. e piii
tranquillo

» «»n t i .

^̂
r^

> —^7/y
Peralta (spoken;

My children: our steps are taken in

darkness, but the light of Eternal
Love shall make our pathway clear.

Judge not, that ye be not judged. intoned

F.P.

F.P.

a piucere rr\ **.

k>i Mf n m m m m i v v v m
un-to me, all ye that la-bor and areheav-y la-den, and I will grive you

S
/TN

22341
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302 MNuns (off stage)

Soprano I

j a p sempre cresc.

g g r B Eg=g
San - ctus

Soprano II

p sempre cresc.

4Pm
San - ctus, Do -mi-nus De - us Sa - ba-oth!

San - ctus. Do-mi-nu
P=fr

San - ctus,
Alto I

P sempre cresc.

o - mi-nus De - us Sa - ba-oth!

mi-nu
£" San

Alton
ctus.

p sempre cresc.

San - ctus, Do - mi-nus De - us Sa - ba-oth!

:£t tt 2Z

San

« &
ctus.

'^^m
San - ctus, Do - mi-nus De -us Sa - ba-oth!

F.P.

rest,

i^fc*

(Natoma turns and looks at Peralta. who bows slightly and benignly)
P

^£
Pie
P

ni sunt coe - li et ter - ra glo - ri - a tu a.

J JO/JlJ J
zz:

i
Pie ni sunt cce - li et ter - ra g-lo-ri-a tu - a.

J J NJJQ Jj I jj jg> r t s
Pie ni sunt coe - li et ter-ra glo-ri-a_ tu - a.

J J JO|*
J

Bfg #i *
Y

Pie - ni sunt cce - li et

#P

/ ~

teE

ter-ra g-lo-ri-a_ tu - a.

JLJIm^ mm
22341
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J

(The Nuns enter from doorway of convent-garden)

Soprano

•

Tenor
z

on stage poco a poco crcsc.

4

Ho -

Alto

f f fel
- sun na in. ex

r
Ho -

f
=

F
==

f
san na in. ex

i p_ir- M-^m
Lau - da - te Do - mi - num in ae - ter -

Bass poco a poco cresc.
on stage p m

num-,

SS r r if r r r f i r ^
. Lau - da - te Do - mi - num in ae - ter - num;

m
p

f mwwm
xm

p

w fcfti m¥^
r- *r 3 ^
m m

±0-1
i P-tf^ P^v

eel - SIS. Do - - mi nus. De - us

ifj J nr]
i j =i ^j-7^

eel - sis. Do - mi nus. De - us

3T
r r r p^p

o - mnes gen tes lau -

f r r 4t r g
o - - mnes gen tes lau -

-0 =r?-P-

w $ ^m ifiPi1 tf"Wifre? «? * <* <<? *

p £ fe^ i^
22341
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(Natoma slowly steps down into main aisle, and walks to where Barbara and Paul are

S to

Sa - - ba - oth. San

i P^^Pp jSH

\«
Sa - ba oth. San - ctus, San

'

*~ "v

r ir p r^M
da - te e - urn,. o - mnes po - pu - li

^r r r r i f r r i f Ff
da - te e - um,. o - mnes po - pu - li

seated opposite each other)

J
te

i
i^S

ctus, San - ctus Do - mi - nus,

£
V ctus, San ctus Do - mi - nus,

£ P? P=P
lau - da - te Do - mi - num.

>)• r r r r i r f r

o - mnes

£e=§e
lau - da - te Do - mi - num, o - mnes

22341



805

J
ifi=

Sun -

San

po -

P
pu- li.

JS:

ctus,

3E

ctus,

*> r rr i r r

ta

Dc -

Dc

I
US

P
us

w
lau - da - te Do - mi - num,.

r f r-

po - - pu- li. lau - da - te Do - mi - num.

J

\«

(the Nuns kneel on either sides of cross-aisle. Natoma turns in main aisle, facing- the altar)

^—

^

molto cresc.

M-ff» I * ^ » i e
Sa - ba - oth,

J. iJ J>EEEl
J*

Dc - us
motto cresc.

Sa - ba-oth,

P
Sa ba - oth, Dc - us

///«/#© cresc.

Sa - ba - oth,

P * :=p

s=i
/
P a

lau- da - te

//w/7© cresc.

Do
P
mi

r p p

lau - da te Do mi -num, lau-

22341
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(Barbara and Paul come into main aisle, clasp hands, and kneel facing altar in front of Natoma)

4 It P
De - us Sa ba - oth.

£ fV

'

De - us Sa ba - oth.

mp
num. lau - da - te Do mi - num.

m jte
r

i

p-
p

da te Do - mi - num.

Ho-san - - na!

r4n 2^i ^r\ fSi*S £ *



307

allarg.

I
Tutti ppp

r v p r

^
I. Solo voice

Lau - da - te Do

*? 3 a j-

mi

Do -

num.

_o

-mi - num.'

.cresc. passWile

i
? jy

Tutti Lau - da te!

8-

(Natoma lifts amulet from off her neck, and places it over Barbara's shoulders)

Piu lento, molto maestoso

'

I P
San -

J&-
- ctus, San - ctus,

San - - ctus, San ctus,

fff

%
San

f
- ctus, San - ctus,

9̂
fff

San - ctus,

Piii lento, molto maestoso

San - ctus,

23341
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I-

J

r r t r f t
Do - mi - nus De - us Sa ba - oth.

| J * * 1 P
Do mi - nus De - us Sa

^
£=- m r ~i

ba - oth.

p- &
I

Do - mi - nus De - us Sa

>)•• r p p

,

ba - oth.

M 0L_

I
Do - mi - nus De - us Sa ba - oth.

8-

(Natoma turns again, facing length of church,

pM
22341

'
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309

and resumes her slow walk. When she

reaches cross - aisle she turns to the right,

i f
San - ctus, San - ctus,

^^^
San - ctus, San ctus,

i
San - ctus, San - ctus,

y i r r if £e

, San - - ctus, San - ctus.

S-

£ J3 g^IISSi

sentpre ffi
? 5L ^^^PJJ^ELri^^j*=-y

jr •?

22341



310

walking" between the kneeling nuns.

^f
De

*^^
us Sa

^

ba oth. Ho

\*
De us Sa - ba - oth. Ho

De -

S m
- us Sa

r ir

ba oth. Ho

Z=^
De

*•

- us Sa - ba - oth. Ho

She proceeds to

j * poco a poco dim.

doorway of convent - garden.

\«

'

san -

poco a poco dim.

na

san na in.

poco a poco dim.

san
P^¥ i

na in.

*> r r
poco a poco dwt1.

san na in.

m ex

m
ex

ex

P
ex

w^msm
22341

'
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,

1
,

l
)

311
The nuns rise, and walk past her on either side, entering' the convent - garden.

j a ancor dim.

Peralta lifts his hands in benediction. All kneel)

22341
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312
(Natoma pauses in doorway of convent-garden, contending" with suppressed emotion;

her back to audience)

as:

32^ -&

i m «

(She enters the convent - garden, and the doors close upon her)

molto ritencnte

Curtain
* :
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