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Introduction to Muficke, -
teaching tofing.

philomathes, Mafler.

Pa._’ym#ﬁﬁ.

=1 Taye(brother Philomathes) whathafte? VWhither
go.youfofaft? | 318  (JIE
Philomathes. Tofeeke outanold frind of mine.
| Po/. But before you goe ', Ipraie you repeat
 fomeof the difcourfes which you had yefter night
/Il aomafter Sophobulus his banket: ‘For commonly
I hieisnot without both wife andlearned gueftes.
§ PhHi. Itistrueindeede, And yelter night, there
A werea nimber ofexcellent fchollers (both gentle-
/ {” I men and others:) butall the propofe which then
¥\l was difcourfed vpon, was Muficke. o
i Pol. Trruft youwere contented to fuffer others
—= ——-——Mltofpeakeof that matter.
Phi. Iwould that had been the worlt: for I was compelled to difcouer mineown

ignorance,and confeflethat Tknewe nothing atallinit,

Pol. How fo? , |
Dhi: Among therelt of the gueftes ,by chaunce, maftere o phron came thether

alfo, whofalling to difcourfe of Muficke, was inanargument {o quickely taken vyp &
hotly purfued by Exdoxus and Calergus , two kinfmen of Sophobulus 5 as in hisowne
arthewas ouerthrowne, But he ftill fticking in his opinion , the two gentlemen
requefted mee to examine hisreafons,and confute them. But I refufing & preten-
ding ignorance ; the whole companie condemnéd mee of difcurtefie, being fully
perfwaded;thac I had beene askilfull inthatart , as they tooke meetobe learnedin
others. Butfupper being ended,and Muficke bookes;according to the cuftome be-
ing broughttothetable : the miftrefle of the houfe prefented mee witha part, ear-
neltly requefting mee to fing. Butwhen aftermanie excufes, I Fmtcﬂcd vnfainedly
thac] couldnot; eueric onebegantowonder. Yea,fome whifperedto others, de-

A ‘.5_- 73 ' o
—_ — = = .
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maunding how I'wasbrought vp:fo that vponfhame of mine ignorance I gonowe

to{eeke ont miné olde frinde mafter Gnorimus,to make my felte his {choller, .
Pol. 1 am gladyouareat length cometo bee of that minde; though I withedit

fooner : Therefore goc,and I praie God fend youfuch good fiiccefle as youwvould
withto your felfe. s for mee, Igoe tohearefome Mathematicall Leétares,fothat

I thinke,about one time wee may both mecte at our lodging.
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_ Phi. Farewell, for Ifit vpon thornestill I begone: therefore I wilimake hafte.
Butif I be not deceiued, I fee him whome I feeke fitting at yonder doore, out of
doubtitis hee . Andit fhould feeme he ftudieth vpon fome point of Muficke 3 Buc I
will driue him out of his dumpe. Good morrow Sir. -

Mafter. And youalfo,good mafter Philomathes, 1am gladtofee you, feing itis
folongagoefince I fawe you, that I thoughtyou had either beendead , or then had
vgwc Elerpctually to keepe your chamber andbocke , to which you were fo much
addicted.

Phi. Indeedelhaue beene wellaffeted to my booke . But how haue youdone
fincelfaweyou?

Ma. My health, fince you fawe mee, hath beene fo badd, as if ithadbeenethe

leafure of him who may all things , to haue taken me out of the worlde, I {hould
ﬂaue beene verie well contented - and haue wifhed it more than once. Butwhatbu-
{inefle hath driuen you to this end of the towne? -

Phi. My errandis to you,to makemy felfyour fcholler. And{eeingIhauefound
}?DI;:;I: {i:uih conuenient leture , I am determinednot to depart wlll haue oneleflon
i Muficke.

-~ Ma. Youtellmecawonder : for I haueheard you fo much fpeake againft that

art, as to terme it a corrupter of gcod manners, & an allurement to vices, forwhich

manlnf your companions termed you a Stozik,
Ppe. Iristrues Butl am fofarre changed'; as of a Stoick I would willingly make

“aPythagorian. Andfor that] am impacient of delay, I praie youbegin enennow.

26 H. _ _

ﬂ - LAY : 1
o SHL I ,:} Yareatio Sos vororss

Ma.. Witha goodwill. But haue youlearned nothing at all in Mufick before?
P4i. Nothing, ThereforeI pray begin attheverie beginning , and teachi meeas
though I werea childe, iy A

| Ma. Iwilldofo,and therefore behold , hereis the Scale of Muficke, which wee
termethe Gams, . ; ,

[— L
i B e . r R
—_— TN A K i i -

¥ leg - la la I note,

& dd la fo! “ — fol la T 2 notes-

2 lec Jol fa fa [ol | 2 notes.

R AL e : -
i bbl e fy H ) e 2 notes, 3 cliffes.
g [aa la mi re re mi Ia |3 notes.

:'_ et ﬁf Y€ UF Scpumavtprima, UF 7€ ﬁ?f ___(9_,_, 3 notcs.,

*-:5-:.: | £ f#‘ vE Sexta vtrertia, vi ﬁ 2 notes.

2le Ia 33 - - mit I 2 notes.

= d la fol re ve fol la 3 notes.

B1° / df VE — Quintavt fccunda; — vt fa fol —3—| 3 notes. .

| D J5Ems s f4 2 notes, 2 clifics.
‘% - la mg re—- T, ~ ye mi g — 3 notes.

& ﬁl re vt Quarta w primas vt re ﬁ! I 3 notes.

g F ""ﬁ vi Tertiadedu@io, e e V¥ f 4-3>-1 2 NOtes.

£ |\E |le mi mi la | 2 notes.

g ID /ol re e - re [ol | 2 notcs.

B [ |/3 vt Secunda dedudtio, vt fz | 3 notes.

";. q . -4 o R T RO S N S L o it mﬁ I note.

"?; A , re | I note.

<Ir |V ————————p rima fexvocum dedultio, = v | I NOte.

(
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The firft Part.-.-; e g

¢ R P#i. Indeedel fee letters and fyllables written here; butI doe not vaderftand.
utI themﬂﬂrt-hf:imrdcr. : s it blE €103 VO LA53 Gl 3
R | Mz, Forthevnderftanding of this Table, You muft beginat theloweft word Gam-
thcﬂgqns [ vt,and fogovp wards to the cnd [till d/ﬁﬁfdfﬂg. Sgpis frs iy F (s B S
for Phi. ThatIdovnderftand. VWhatisnexe? adisimion I
Muck | " Mu, Thenmuflyongetit perfeitly without booke, to f4ie it forwards and back{mfdf.
| Secondly, Youmnftlearneto knowe,whereinenery Key ftandeth that is, whether in
Udong rule or in fpace. And thirdly, How manse cliefes and how manse notes enery Key con-
& taineth. V OV19, 470 - -
-C0Cthe Phi. Whatdo you callaCliefe,and whata INoze? 1567, e |
Lfhoylq ~ | Ma. A Cliefe isachareGer{eton aruleatthebeginning of a verfe, fhewingthe Wharaclicte
hath,,. heigthandlownes of euery note ftanding on the fame verfe,orin fpace(although vfe ™
hathtakenit fora generallruleneuertofetany cleifein the fpace exceptthe 4 cleife)
: found and euery fpace or rule not hauing a cleife fec in it,hath one vnderftoode, being only
cleflon omitted for not'peftering the verfe;and fauingof labor tothe writer:but here itis ta-
ken fora leteer begining the name of euery keye: and are they which youfee here fet
Wt thae at the beginning of euery worde. :
which Phi, 1takeyour meaning,fothateuery keye hath bucone cleife,except; & fa & mi.
2. Youhaue quickly and well conceived my meaning. « e refrdne which you
make ree writtenin Syllables are rhe names of the IN ot es. : \R
S " Phi. Inthislikewife I thinke I vnderftand your meaning, But I {eeno reafon,why
o youfhouldfayethe two bb bewwofeucrall cliefes , feeing they are but onetwite
W named. ' : fioftd.
Ny Mz, The Herralds thallanfwerethat for mee : for ifyou fhould aske them, why
e two men of one name thould not both giue one Armes ¢ they will fraight anfwere
¢ you, that they be offeuerall houfes, and therefore muft giue divers coates. So thefe
two bb, though theybe both comprehended vnder one name , yet theyare inna-
— ture and chare&er diuers.
P/:i. ThisI doenotvnderftand. et
Ma. Nor cannot,tillyou know all the cliefes ,and the rifing and falling of the
voyce for thetrue tuning of the notes. | i
| Phi. 1 praieyouthen go forwards with the cliefes : the diffinition of them I haune
ffcs. heard before. | |
1 Ma. Therebeinall feuen cliefes (asI told youbefore) as e 4. B.C..D. E. F. G, How manie

but invie infinging there be but foure : that isto faie, the F f2 vz , which is com- clicfes there
' monly inthe Ba/fe or loweft part, being formedormade thus 3z . The € /6/ fa vz 55

only inthe affe or loweft part, being ormed ormade thus 3= . o 4 UVt The formes
cliefe which iscommon to euery part, and ismade thus5 . The G fo/ e vz cliefe, ofthe viuall
which is commonly vfedinthe T7eble or highelt part,=andis made thus@’ .And clicfes,
the b cliefe whichis comonto cuery part,is madethus & or thus 8 the one figni-

icS. fying the halfe note and flatt finging : the other fignifying the whole note or tharpe
| {inging.. . B
| Phi. Now thatyou hauetoldemeethe cliefes, it followeth to fpeake of thetu-
| ning of the Notes,

Ma. Itisfo,and therefore be attentiveand I will be briefe . “There bein Muficke
but vj. Notes,which are called, vz, re, i, fa, [ol, la,and are comonly fet down thuis: The five notes

— — Phi. Inthis I vnderftand nothing,but that I fee the F fawt clicfe ff Eun:;nuali
Y o 8 cauctions

L} ——— g —

7= _ -8V —ftanding on the fourth rule from beneath.

®¥ "~ M. Anddoyounot vnderftand wherin thefirft note ftandeth?
P/i. Vcnly, no. How toknow

Ma, You nonft then recken downe from the Clicfe , asthonghs the verfe were the whercin cuery

B3 ' Scale notefandcth.
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4. The firft part.

Scale of Muficke, afsigning to encrie [pace and rule 4 fmmf! Keye,

Phz. Thisiseafte. And by this meanes I finde that the firft note ftandeth in G-

#%, and thelaftin E /s o, .
Mz, Youfaie true. Now fing them.
Phi. How fhall I terme the firft note? |
Ma. 1f you remember that which before you tolde mee you vnderftood : you

wouldrefolue yourfelfe of that doubt, ButI pray you in Gam v¢, how manie cliefs
and how manienotes? - | 2 3

Ppni. Onecliete &onenote. O I cryeyoumercie, Iwaslikea potte with a wide
mouth,that receiueth quickly,and lécteth outas quickly.

Ma. Sing thenaftermee tillyourcan tune: for I will lead you in the tuning; and
youfhallname thenotes your{felfe. -~ .

“Phi: IcannamethemrighttilllcometoC ﬁ:'w. Now whether fhall I terme
this fa,orv2? | |

A note for Ga- M4 Takethisforagenerallrule, that i one -deduizion of the fixe notes., Yot ¢anm

gingofVo.  baue ome name but once ufed;althoughin deede (if you could keepe right tune)ic were
nomatter how you named any note, But thiswee vie commonly in finging , that
exceptitbein rhe-iawg noteof the part wee neuer vfevt, :
Péi. How then 2 Do youneuer fing v2 butin Gem v#?
«Ma. Notfo:Butif either Gams vty 0r C favt,or F favt; orG fobre vt , be the
loweftnoteof the parte, thenwe mayfing vz there. ’
Phi. Now Iconceiveit. | - -
Ma. Then fing yourfixe notes forward and backward-
DU s L AR ER L R “'ﬁ“"'gi:_"’ 30T DInOITST
fe. . . — — . - y &8 LR 1S I'1
| Ry _?‘_;ﬁ;_._.%_:_' 3734) ﬁ__jg:f_’: = .
Ve re mi fa fol la s fol fa wmi ye vt
Ma. Vericwell.
Pbi. Now I praie youfhew me all the feuerall Keyes wherein you may beginyour
fixenotes. - :
Ma, Loheretheybeferdowneatlength:
e
- ﬁwﬁ a P o T
& T SO ——TH-3 REPIL
P4i, Bethefeall the wayes you may haue thefe notesin the whole G2
. Mf I;ihl?lic ar;{gl their eights: as wlllatﬁ doneinGam vt may alfo be donein € o/
e vf, andlikewilen ¢ (o/ re vt in alt, And whatin C vz - '
B, Cﬁ[ﬁf‘{n whatin C fawvt, may be alfo in C /6!

dwhatin F fz v¢ in Bﬂﬁ,mﬂ%’ alfobedonein ffavzinalt.

?u; thefe bethe three principall keyes containing the three natures or propetties of
Inging. -

Phi. VWhichbethe three properties of finging ?

Thethree pro- * My b quarre. Properchants and b molle.

1ng

pertiesof fing. Phi, Whatis bquarre?

Mﬂalltiﬁﬂprﬂpﬂrtiﬂgfﬁn ine wherein i iS - e A .
alwaie inbfsSmi,andis
slvayeswhenyoulingor inGa wre Rl

Phs. What 1s P?‘ﬂPﬂ’_;ﬁM; 2

Me,

ol L

L v 9
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Thé firft part. ' ¢

M. Itisapro ertic of {inging,wherinyoumay fingeither faorm: inbfa X mié

;a-ging as itf;ha be marked b orthus & andiswhenthewtisin C fave, 3

Phi. \Nhatifthere be nomarke. 35 Treg SIET 5

Ma. Thereit s [uppofedto be [harpe. h

Phi. Whatis b molle? O | . Fh
a. Ttisa propertie of finging, whereinfz muftalwaiesbe fong in 5 /2 & 72, and

iswhenthewzisin F fz vt. &3 |
Phi. Now I thinke I vnderftand all the cliéfes, and thatyoucan hardly (heweme

any note, but that Lcan tell whereinit{tandeth.
- 5 BV, VO

ac

p— — N ¥ ——

NF il

Ma. Then wherein doth the 2= ———3 ﬁ_ﬁ

=
i, ——ly ——— ——— -

eighth note {tand inthis example, - - & S PR L TR T

-

_

Phi. In G fol re v2.
Mz. Howknew you?

P4:i. Bymy proote. |
Ms. How doyouprooueit?

Phi. Fromthe cliefewhichis Fifa v# : forthe nexc keyeaboue F fawt is G 19 towro - Fobig

7e Ut _ | whereanote
SET T e O e
Ma. Now fing this example. —=———— — Yot O S T
| PR el AT TR PR 9 B S
Ry _""“ AL Butnowlamﬁumfmybyas ,for_l
Pt s et v, know not whar is aboue /2. |
R 18 P R " TR '

vt re mi fa fol la
Ma. Wherein {tandeth the note whereof youdoubt 2
Phi. - F fa vt. . | __
Me Andlpraieyou, Ffz vt howmanie cliefes and how manie notes £
Phi. Onecliefeand two notes. ,
Ma, Whichbe the twonotes ?
Phi. fa and vz,
Ma. Now ifyou rememberwhatItold youbefore concerning the finging of £, whae ¢0 b
youmay not {ing itin this place: {o thar of force you muft {ing /2. fung abouic I}
Phi. Youfaietrue. And] feethatby thisIfhould haue a verie good wit, for I
haue butabad memorie : Butnow I willfing forward. AT
M, Do {o then, |

T TR i "%f"*"-‘}*"j But onice againe, I knowe
ENFEIO S T A
Phi s 50 \) —————— not how to'go any fur-
3 2 A s et o S SRl
Vi re mi fa fol In fa [ol la |
M+, Why?

Phi. Becaufelknownotwhat to fing aboue this /4>
Mz VWherein ftandeth thenote 2 |

TJE‘L In é’ﬁ L'q ?ﬂf:, _

Mz, Andwhgat & hathitbefore it &
Pbﬁ NDHﬂ! ‘ |

Xy

JSTHA [BADIPIJA JO dATYOIY d5ewu] [en3ic; B

Bw] [2)I31(] |g,'. e R h’: B

=
L}
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tune,

cludedinno
certaine

bounds,

Thethreefirft
notes may be
alceredinname
though notin

Mufickeisin-

The firft part.

eMa. How then muft youfingitwhen thereis nofigne ?
Phi. 1 erieyoumercie,it muftbe tharpe: but I had forgotten therule you gaue
mee,and therefore I pray you fet mee another example, tofeeif I haueforgotten

anymore < I 5
fid s o T T Gl SYNET — -
Ma, Hercisone:ﬁngi't.% — B ik Y 2 E e
1-'-—--—3 o Q 9 S TR W e TRy,
e i
. B ——— '"‘?ﬁfé*‘& )
Pli. E:‘,h ——— T g g 2 2
e e TS S NN T
vt re mi fa fol la fa fol s mi fa.
M, Thisiswellfong: gy——————————— %= O
Now fing this other., i& B 85— v Es, .
oy e e e S 3
FENEE N BT T Ty
 e———TSEEEL
Péz.% ERTEGG, 3 ﬁ""e" FEIGE.
g = 5

vt re mi fa fol la mi fa fol ls

M. Thisis right: but could you fing it no other wife?

P/, No otherwifein tune,though I mightal
B Bttt e T anenmgcs ofionotes,

Phi. Ofthethreefirlt,thus Hi- - —_
and fo foorth of theireyghtes, H

[ =

Ja  fol la

2Ma. Youdowell. Now for thelaft tryall of your finging in continuall dedu@ion -
{ing this perfeétly,and I will faie you vnderftand plainfgng%vell enough. 2

e e S oA e
PR A g2
— =3 < Q._,'?__: EXL AT 2
o8- e —
- Phi, 1 know nothow to beginne,
Ma, Why ? : -
Phi. Becaufe, beneath Gam vt thereisnothing : and the firft note ftandeth be-
neath Gam vz, | |

Aa. Whereasyou faie , there is nothing beneath Gam vz , you deceiue your
ﬁilfc + For Muficke s includedin no certaine bounds, (though tﬁeYM pficions doin-
clude their fnngs_wnhm a certaine compafle,) Andas you Pb.éicﬁpbm {ay, that no
number can be giuen fo great, but that you may giue a greater. And no poyntf{o

{mall,

but that yoy may giuea fmaller. So there canbe no note giuen fo high,but

youmay giue a higher. and none fo lowe, but that you may giue alower. And ther-

foreca

ISf Mathematically you confider It, 1tis true as we
cale,as within: and fo may be continued infinitely.

lto minde that which I'tolde you concernin F the keyesand their el igi"htﬂ: for
| withou t the compafle of the

Phs.




uction

The firft part. -

phi. Why thenwasyour Scale devifed ofxx. notes and no more?

cMa. Becaufethat compaflewas thereach of moft voyces: fo that vnder Gam v# Whatis o bee
the voice feemed as akinde of humming , and aboue E /z akinde of conftrained skric- {.';”g veser
king. But wee goe from the purp ofe,and therefore proceede to the finging of your en- i

{ample.
P%i. Then I perceiuethe firftnote ftandethin F fz vz vader Gam vz, andbeingthe

loweft note of the verfe I may there{ing vz, ok

M, Right,orfaifyouwillas youdid in the eyghtaboue in the other verfe before.
But goe forward. y e

Phi» Thenthoughtherebeno re in Gam vt,normiin A re,nor fain gwu &c. yet

becaufethey bein their eyghtes I may fing them there alfo.. ButI pray you why do you
{etabin E lami? feeing thereisneither in itnor in E Zz i in alteynor in E /a2 any f2,and
the & cliefe is onely fetto thofe keyes wherein there is fa. %
Ma. Becaufethereis nonote of it felfe either flatt orfharpe,, butcompared with an. Every note
other. is fometime flatt and fometime fharpe: fo that there isno note in thewhole Scale oog e -
which is notbothfharpeand flat: And feeing youmight{ing lzinD (ol re you might
alfo (altering the tunealitle) fing fzin E /ami . There be manie other flattes in Muficke,
asthe & in 4 lamire,whereof I willnot{peake atthis time, becaufe Iwill not cloy your
memorie with vnprofitable preceptstand it will be time enoughfor youtolearnethem
when you come to practife prick{ong. |
P4s. ThisIwill then think fufficient till that time,and therefore goe forward tofome

orher matter. |
2Mz. Thenfeeing youvnderftand continuall deduction, Iwill{heweyou it difiunét

or abrupt,
Phi, Ingoodtime,

Bt . B b e, i
T,

N - . The noctesin

Ma, Herefingthisverfe. —2= s §§— = difiunccdes
e T eﬂg%ﬁg ’ ﬁeéﬁﬁé e ductien,

-, =L

Phi. Herel knowewhereallthe notes ftand : but Tknownot how totune them by
reafon of their skipping, e |

'_-‘—-'_'""'I-H-i s (T

Ca. Whenyauﬁngﬁz Imagin a note bettvixt them thus: | g
AR 34 qziﬁ and {o

’ s ; H hc " .
leauing out the middle note, ‘keping thetune of thelaft note in your minde, you fhall How o L

hane the true tune, thus: {ing firft vz 7e w2, thenfing vz mi , and {o the refidue, thus: right tune in
~ b e + difiunce de.

< Rt __:' [\) § e ﬁ_@_“ ﬁ@fﬁ“‘” duction

And{o downward againe, thus:: |

—_— - - —_ —— N—— T—

=, . ]

ST s e I — -

:&Qiggi%ﬁ?gﬁigzﬁwzm e

P r— i

s P

Phi. Her€is nodifficultie butin the tuning:: fo that now I thinke I cankeepe tune,
and fing any thing you canfet downe

[—— AR e T N e

Ma.-Thenfing this verfe. Egﬁzgﬁigﬁﬁw ”j

C. Phis

7 T e s % ——— m— — —— =
{ by Ly ¥ L e B ks S -
yrT 4 I 1 o - e i - : —
i i - k] o Fghy 2 P IR o o e L . : b
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e . i
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“The firft part.

-' o ——~om Ui anaane g
—Fo=o _}z__%_f:; = Sul e ||

r ﬁ!ﬁ! o fol la fa fol fa wmi ﬁf la fol.

you may {ing by your {elfe.

<Ma, Thisiswellfong, Now here be diuerfe other examples of plainfong , which

ﬁ?zﬁﬂﬁ[ﬁﬁ fﬂﬁ?fﬁfﬁ:la lmﬁu’ﬁ: i la !ﬂﬁl

l.JJJ

——5—% ,#é_b,_ﬁ__ iz sisie

e =" T s O i

— -

fﬁﬁ:ﬂfaﬁﬁz’ !gﬁiﬁ:ﬁﬁlhﬁﬁlkﬁzﬁiﬁfﬁ.

e

e e i b < _&_e_g_ﬁ

-\.r-.b'ﬁ

e 3 _""t‘ S e W . I, Y e S st e

*."4.
z,vaf@zi‘”_,_r _
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feamaa - =
3 = L p——
,',_-q.lll-

ﬁ!ﬁfﬁlm la ﬁz it Iﬁﬁ!/&[ﬁ la fol fa mi ﬁ! lﬂﬁ/

e | W S e
—b——3 TQT ﬁ t: = 9—““§"§ 0 L

__H T ——

__-....._é _é ____H.._::_“ﬁ
ol fa [l fa/a!ﬁ: % Zaﬁiﬁw la fol fol fa la fol.
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The firlt part.

—— {5- . P = T A
T P s o _-l{}-....... e *'_.qu%i_.,_ A3
e T :@mg‘@ s L ﬁ
E"“f;szzﬁzﬁ la o fil 570 ol ol A 1

|

s e s W e Mt - “-bé-__ﬁ "-Q——é--—-ﬁ-———-§—-__*——ﬁ—-1§ I——
Yot fo— ——k B {}-__ ey - %Q._ A f bl
i oo RN
I R A S T e

Bh-fa o U T T T la fol il fa fol

Mz, Thusfor the naming and tuning of the notes , it followethto {peakeofthe
diuefitic of timing of them (for hetherto they haue allbeene of one length or time, e-

uery note making vp awhole ftroke.

Phi. \(Whatis ffroke? iy -
Ma. 1tisafwccefsine motionof the bma’,dzreé?zfﬂg the quantitie of enery note ¢ v eftinthe Definition

Jongywith equall meafure according to the warietie of fignes andproportions:thisthey make ¢ el

threefolde,more,leffe,and proportionate. The More flroke they call,when the ffroke com- Devition of

prebendeth the time of s Briefe . The lefJey when atime of a Semibriefe : and proportionat ¥rokes.
whereit comprebendeth three Semibriefes , asinatriple orthree Minoms, asinthemore Definition of

prolation, but this youcannot yet vnderftand.
Phi. \Nhatisthetiming of anote?

time,

Ma. Ttisacertayne [pace or length, wherein anote may be holden in fingings

Phi. Howisthat knowen ?

Ma. By the forme n’%t noteandthe Moode. wif. Aol

P/i. How many fornes of notes be there?

Ma. Eightywhichbe thefe.

Alarge. Alonge. 4 bricfe. Afemibreife. Amivim.

Acrotchet, A quanés . A [emignaner . gl formes

e i et el PSR s S . 2 ikt il ETVARET Uyt feY Ghe of notes,
s R 1 MR~ PPN AT~ [ FOONGY o 2 o ST 2 -t
R i o S RN RS OSSN N | S -
Phi. VVhatftrokes be thefe fet aftereuery note > Refics:
Ma. Thefebe called refls or panfés, And what length thenotes, Large, Long, Briefe |
Semibriefe or any otherfignified in founde : the fame the refts or (as &rou call them)
ftrokes , doth in filence.  Butbefore wee goe anie further , wee muftfpeakeof the
Li,gaturcs. .
Phi, What isa Ligature? What liga-

May 1175 acombination or knitting to gether of two or more motessaltering by their fci- rresbe,
tation and orderthe value ofthe fame. ‘v foisod?.
Phi. Andbecaufewee willin learning keepe order , I pray fpeake of them according

to their order beginning at the firft,

M. 1am contented, be then attentiue and I will both be briefe and playne,ifyour Firftnotesin

Ligature with-
- outtayles,

———

JirfEnote lack ataylesthe fecond defeending it is a Longsasinthis enfample,

ININVIA Aq Suidewy [endig —fE R S T B

VISTUA [EASIPAA JO dATYOIY ddeLuy e
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10 The firft part.

P/i. Butwhatifithauea taile? : .
M. I pray you giue mee leaue firft to difpatch thofe whichlacke tailes:and thenT

will fpeake of them which haue tailes. _
Phi. Gotothen, butwhatifthenext notebe alcending?
Mu. Thenisitabriefe,thus.

22 222 2 2 h

Phi, ‘Butinterrupting your courfe of {peech of Ligatures: how manie notesdoeth
that chare&er conteine whichyou haue {fet downe lait?

Mz Two. |

Phi. VWhere doe they ftande? for I thoughtit{hould haue been fet thus,j————+
becaufe it ftretcchethfrom A4 lamire;to E lawis. | :mmﬁﬁ}_

M. Thenotes {tand at the beginning and the ende; asin this cxanlplcﬂﬁ_:::
aforefaide:the firft ftandeth in 4 lawi re, thelaft in E lz .

Phi. Proceed then to the declaration of thetayled notes.
Ma. If thefirft note hane atayle on the left fide hanging dowmward:(thefecond afcen-

Firft notes with diﬁg oL dCfCGIldiﬂg) 1 is a éi’iffﬂ’:

tayles
ming downe,

-
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Euery Note
hauing a tayle
on the right

;hnhgh itwere
notin Ligaturs

[

Example.

2 42 222232 2242 2

Phil. Buthow ifthe tayle goe vpward?
Ma. Then isit andthe next imedjatly following , (which 1 pray you keepe wellin
minde, ) emibricfe: |

Example.

114 I.1°03 0anet

Phi. How ifthetayle goeboth _va;ird and downewarde?

2Ma. Thereisno note {o formedasto haue a tayle of one fide togoe both vpwarde
and downewarde.

[}

Phi. Buthow ifichauea tayle ontheright fide?
- Ma. “Thenoutofdoubt itisas though itwere notin Ligature and is a Long, thus,

R
> — B
424 °2 4 4444
And this is trew.afwell in thclgﬁ notes asin the firft. | y

Ppi. Now I think youhaue tolde me all th he fi
* atmay be {poken of the firftnotes: Ipra
you proceede to the middle notes,and their ngmre? > o) g5

cMa.




aangd thEDI

pewellin

t,'p '.'.'aI'Ck

i f_r: [}]lIS.

ouer another, thelowefY'is alwaies firft fong:

Thﬁ firf Pﬁ‘.‘ll“t.r I

Ma. Theirnature is cafely knowne, for euery note flanding besyeene two othersis 4 & censil i
Eﬂfﬁ 5 aS Ihlls_ . for midle notes
: | in Ligatures
[ e
L l . !
42222228 223 222 2 K iR
But if it fobow smmediatly afteranotherywhich had atayle going vp, thenisit aSemibriefe
as I tould you before,and you may fee here in this E xception, :
g | ;

[ — =

Example.

Lra r.1224 14823

Phi. So, now goe to thefinall or laft notes.

Ma. Eunery finall pote of a Lizature defcending: being 4 (quare wote is a lopo ?
_yﬁ f S f g S ﬁ 4 !; & _ﬁ‘g Finall notesin

Legatures

2224 224 42241122

Phi. Buthow ifit bea hanging orlong note?

h214!’::-:._ Thenis it abwaies bricte exceptitfollow anote,whichhath the tayle vpward as
ere. |

- - - — - - .- — T - i T AT i |
= = e TeRe : . =ty !
T r T e e I LT W g £ T TRV o g T
T R o MR L o AR proiana B IR oo o TRy SO e L . o i ; Sy S e R
g = et G o B = = i A LR 7 . - ¥ - LR s e e T HERY ' B e e 707 o] s e L C

]

=
i3

HEIEIEATGE | e

8 o 1 i, 1 " o . 5 F . = .. iy 4 I'j:..
But if the note be afcending, be it either fguare or long it is abwaics a bricfé if it lacke atayle, 5
asthus, >
- = R -
3= | E |

222022 1 %2 3222 172
I'There be alfo Ligatures with prickes,
where of, the firft is three cMinomes,and the

R PricktnotesIn
Ligarure,

E&giﬁﬁlﬁiﬁhtec Minomes  thus, e | fih‘ 'f
others,whereof the fitft is three Semibricfes ,and the laftewo , thus: H—4— :

SN [BAIPIJA JO DATYITY a5 [B)

There bt: likewife other Ligatures which I haue feene , but neuer vied by any ap-
proued author,wherof Iwill ceafe tofpeake further ,fetting them cn_f:ly down with
higures fignifying their value of Semibriefs,whereof if you ﬁ%de one directly to beige

=N LN B
A

Example.
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Pricks and
their ﬁg,mﬁ o
tion,

A pricke of

augmentation.

The definition
of adegree.

Three degrees

Mﬂﬂdi‘.iu

2 The firft part.

Phi. Now haue you fully declared the Ligazares - all which I perfwade my felfe I
vnderftande well enough: but becaufe you fpeake of a prickt Ligature,1 do not vn-
derftand thatyetperfectly : therefore 1 pray you fay what Prickes or poynts fignifie in
finging, .

CMa. For the better inftruction hereisan example ofthe #ores withapricke fol-
lowing euery one of them.

T wiewy B — o, TS s

*m‘-u——_..\_m-\-——--— —a ———— [ —
_E!zla' > e byt ® L - .

i iy == - — PR — A a_n-‘-
Lpetam —=.

S -
|
o 4 =
=y . - ]

And as your reffsfignified the whole lengthe of the notesin filence , /6 doththepricke
the halfe of thenote gotng before to be holden ont invoyce not donbled as (marke me)v vt,re
e, mii,faay{0-ol,1a-a,and thispricke is calledapricke of angmentation. vid.

Phi. VWhatbethere any other prickes.

Uz, Yestherebeother prickes whereof we will fpeake in theirowne place. vid. fsof-

Fhi,Hauing learned theformesand value of the notes, reftesand prickesby them
felues, it followeth to fpeake of the Moodes,and therefore I pray you to proceede to the
declaration of them.

Ma, Thofe whowithin thefe three hundreth yeares haue written the Art of Mu-
{icke, hauefet duwge the Moodes otherwile then they eyther haue been or are taught

now inEngland. v ,
P/4i, Whathaue been the occafion of that ?

Maz. Althoughit bee hard to affigne the caufe,yet may we conieGure thatalthough
the greatmuficke maifters who excelled in fore time,no doubt weare wonderfully feen
in the knowledge therof,afwelin fpeculation as pracife,yet fince their death the know-
ledge ofthe arte is decayed and a more flight or fuperficiall knowledge comein fteede
thereof, {o thatitis come now adaies to that, that if they know the common Moode
and fome T'7iples,they {eeke no further.

P4i. Seeing that itis alwaies commendable to knowall, I pray youfirft to declare
thhem as they were fet downe by others, and then as they are vied now a dayes.

Ma. 1will, and therefore be attentiue,

Phi. 1(hall befo attentiue, that except I finde fome greate doubt, I will not difinem-
beryour difcourfe till the ende,

Ma. Thofe whichwe now callMoodes , they tearmid degrees of Mufick - the defi-
nition they gaue thus: a degree is a certayne meane whereby the value of the principall

notes is perceaued by fome figne fet before them, degrees of muficke they made three,
«Moode: T 1me and Prolation,

Phi. VWhatdidthey tearmea Moode?
= Ma. Thedewmeafuring of Longes and Largesand was either greatey or leffer.

Great Moode- ™ pJ; \A/hat did they tearme the great moode >

Ma. T'hedew meafuring of Larges by Longes , and was either 4
; : ¢ - erfe& or viperfect:
i Phi. Whatdid they tearme the Great ??.’»’ﬁ;glrf perfect P BYIE

pan 1

el &
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ithough
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¢ know-.
n fteede
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declare
ifmem-
he defi-

incipall
e three,
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rfLLt‘

Ma.

The firft part. I 3

Ma. That which gaue to the Large three Longes, forinboth Moode,time, and pro-
lation,that they tearme perfeG which goeth by three : asthe great Moode is peife&
whenthree longes gotothe large. Thelefle Moode is perfect when three briefes oo to
the lowg: andtime is perfect when three fémibriefes go to the briefe. And his figne s

thus., O3

Franchinus
Glareanus

N T

) S—

Osﬁ

Pbi. Which Moode did they terme, the great one imperfect?
Ma, Thatwhichganc torhe Large but two Longes. His figneis thus, 3

Hyy 5
e
C3 =
Pk, VWhatdidthey call the leffer coode? .

Ma. That moode whichmeafuredthe Longes by Breeses,and is either perfe& or vnper-
fe&. Thelefle Moode perfe@ was whenthe Long containedthree Breeues, and his figne

is thus O 2

Hog - o
v e
Oz A

Theleffe Moodevnperfetis, when the Long containetl but t1o Breenes. Andhis figne

isthus: " 2
H H
.I.A{..J!
G 25

phi. VVhatcalled they #ime?
Ma. The dimenfionofthe Breefe by Semibreenes: and islikewife perfect orvnperfect.
Perfeit time isywhen the Brief cotaineth three femibreeses His fignesarethefe, ) C 30

099 Q0

The timevnperfeCtis, when the Briefe containesh but swo femibrees , whofe lignes are

thefe: Q2 C2 C

¢Q QQ
H H..
L_._Y__.)

N
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The firft part.

Phi. \Vhat is Prolation? : B
Ma, 1t isthe meafuring of Semibriefs by Minoms , andis either more orlefle, 7/e
moreprolationisywhen the Semibrict contayneth three Minoms,his fignes be thefe: (7 &

Wil W

— Sy o Sn

R Q9 N9

i-._.w..v_.u_....i ‘--_.T,._..-r
Ol = C H

| The lﬁfﬁ prolation is when the Semibriefe contayneth but s1vo Minomes: The figne wher-
ofistheabfenceoftheprickethus, -y (=

- e i

| | 0 99 B
| E il 8
OH C H

So thatyoumay gather that the number doth fignifie the mode the circle the time, andthe
prefénce or abfence of the poynt the ﬁ?nf.ﬁ son.] haue thought good for your further know-
ledgeto fetdowne before you the examples ofallthe Moodes , ioyned to their times
and prolations: to begin with the great Moode perfect.Here is his enfample following
withoutany prolation,becaufe in this Moode it is alwaies *vmperfect. vid. Jimef-

*Great Mood . -

fod cim per QUQ Q00 400 909 000 909 299900 009
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ThegteatMoode vnpcrfe&,wiih time perfe,is fet downe thus.
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Otlegy i The firft part. 15

1 The leffer  Aoode perfect and vmperfeét, may be gathered out of the formertwo . It
& followeth,to fet downe the Prolation in the times petfect and vnperfe& : Prolation
perfeétin the time perfectisthus: s

].|||

3

g i
. i Great Mooede m :_

_ - L | | - imperfect, PR g

V4 T4 . - \ WOO O OO O 24 Small Moode pleses L3

figne wher. SASRMHERG AR o] b v b i B0 4 B i gEsak S
& timeand oro . s e

L Q . j VeI e 0T N Q- Q lation Bedh E b
s S B S e o~ perfect, : Fos
- = = = &

. Ll e e =

ST e

5 O 5 Where thereis ve [pelt had

: : M T y tothe prﬂf}frﬂﬂﬁ, the ¢ Moode B

H‘fﬁﬁ ont. Butyet tomakea ; —_F_
J{f-?ﬁrfrfﬁﬁf s when the C Moode jSa

75 ”;;Z?fwm,i; is fer by the Larg: 0

. E | % s : : When the prolation is [hewen e

: Prolation perfect inthe time vnperfet is fet thus: it is ﬁfﬁ#ﬁ’f withis, e foe
7y andthe _ | _ ==
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Prolationimperfe&in the perfe& time , is fet downe thus:
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The firft part.

Thevnpetfect prolation inthe voperfeét time,thus,

ble.

i [ 1
.....
Ll A e

e oy e g T
< gt = b - .

Both Moodes , A
=1 SR SR LR IR L
tiopynpetfect, i L R SR s R T R
| TSRS e T
VN VN VN VN,
H = H =
G
;
Andbecaufeyoumay the better remember the value of euery note, according to
o R cuery figne {et before it, here isa Table of them.
i = i ed Table containing the value of enery Note,according
| = : ' | tothe value of the Moodes or fignes.
| -8 Yoy = s R
L3 @ R AV TN YR
S 2 2 2 | 2 2 |27 3 bonple 3
gt B . e e i
= -.- Lo O i E i o E 9 Qi1 119 3404 319
2 B 0 AlEX B 2] iBsl B2 13 2
12 3|H3|R|=2[R|2[H|3|A]=2|R[o|H]|6|H
| i3t faW s 2] Jel (Rl A3l |2
g 3 ife iR o |6 fl &l Al 6| M| 4.8 Rl A
A | akanl L] o B e T A P G
®| " E = 1
(o3l Ic3k e il 1O Ic| M) |6
i ~ Phi. Ipraieyouexplaine this Table,and declare the vie thereoh |
Thevieofde M- IntheTablethere isnodifficultic,if you confider itattendiuely. Yet,to takea

precedent Ta. way all fcruple, Iwill{hew thevfeof it. Inthelowerpartitande the figmes, and iuft
ouer them thezotes ,that if youdoubt of the value of anie zoze inanie figne,feeke out
the Signe intheloweft pagtofthe Table , and iuft ouet it you fhall finde the noze:
B thenat the lefthand, you fhall fee a number fetenen with it, thewing the value or howe
many Semibreenesit conteineth.Quer it youfhalfind how many of the next lefier zozes

belongto itinthatfigne. Asfor example in the greaz CMoodeperfect you doubt how

manie Breeues the Longe containeth:in theloweft part of thezable on the lefthand , your

finde this ffigze () 3 which isthe 20ode youfought : iuft ouer thatfigne youfindea

Lﬂrgﬂ, oucr that, thenu mber 2 and ouer thata Lﬂﬂge . Now hauing fq lli}d your Langle

- you finde hard by it on the left hand the number of g. fignifying chat 1t 15 nyne Semsz-
& breenesinthatMoode : Ouer it you finde thefigure of three, {ignifying that there be-
long three Breenes to the Longe in that Moode : and {o foorth with the reft.

Phi. Thisis eafie and verie profitable, therefore feeing you haue fer downe the an-

cient CMoodes (which hereafter may comeinre queft,as the ﬂmtttn-belhed doublet,&

the great breeches, ) I praie youcometo the declaration of thofew hich weevie nowe.

2a. 1wil,butfirft youfhall haue an example of the vie of your Moodes i {inging,

wherealfo youhauean example of augmentation, ( of whichwee {hall fpeakeanother

time,

e e
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The firft part. &

time) inthe Z7eble and  eane partes . The Tenor part exprefleth the Zeffer moode per oL
feét, thatis, three Breenes to the Longe , the blacke Longs containe bt two Breeues, Byt This ic dbe
when awhite Brecfe or 4 Breefe reft doeth tmmediatly follow a Longe , then the Longe is fmlif,:f ;Tﬁ; —
g . 3 ——
out two Breenes | as in your Tenorappeareth . Your Bafe exprefleth zime perfecz, ofhereafrer. e
where enerie Breefi contaneth three Semibreeues, except 2he blacke, which containeth f
! bUt two. . 4 ah =
Difcantus, __w
| ‘Augmentation, 5
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The firft part.

Fpi. Somuchofthis fong I vaderftand asthe knowledge of the degrees hath fhowen
mee . the relt I vaderftand not. |
o Ma. Thereft of the obferuations belonging to this, youfhalilearne, when wee haue
- Ipokenofthe Aoodes, | |

Phi. You haue declared the ¢ #sodes vfed inold times fo plainly,that I long to heare

the other fort of Aoodes,and therefore I pray younow explaine them. g
Ma. Although they differ in order of teaching & name, yet are chey both one thing
Bxpolicion of ineffect,and therefore I will be the more bricfe in the explaining of them. There be
8 thefourcf FOUTE Moodes now in common vie: Perfect of themore prolation .~ Perfect of the leffz
i all Moodes. fﬁ prolation. Imperfectof the more prolation. And Imperfelt of the leffe. pralation. The
| wg\ mooda ?ﬂﬁ,ﬁr of the more is, when all 70 !gy three: as three L{J_Ilfgﬂﬂ tothe Lafge:: : three

Breeues to the Long : three Semibreenesto the Breefe . threeMinomes to the Semi-
breefe. Hisfigneisa whole cirkle with a prick or point in the center or middle f!ma:j;‘}
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| ,Ea Phi. What isto be obferned in this Moode> ~ °
<< Ma. 1he obferuation of euery one, becaufeitdoth depend of the knowlege of them
[= | all, wee will leaue til] you haue heard them all. | | |
= Phi, Thenlprayyougo onwith thereft . | h L *-’
| 20  May The Moode perfeét of the leffe prolationis, when all go by #wo 5 except the Semsi-
‘S S Vil et brecfe :astwo Lﬂn_gcs tothe Large. two Breeues to the Long:-three Semibreeues to

= = the Breefe : two Minomsto the Semibreefe . And his figne 1s a whole cirkle without

= anypoyntor pricke inthemiddle, thus. .~ | - ‘o --

& 5

™ '

I
i
!

; s f:{zlzte oftlrc E}% ﬁﬁ Qﬁ@j {L!} $e£ fI ff

8 i S S SR LR R T i i

= e = QT = 3
Phis Veriewell. Proceede. | |
Ma. The Moode Imperfect of the more prolationis, when allgo by two , except the M;-
| . aome which goeth bythree : as two Longes to the Large, two Breeues to the Longe,
\ : two Semibreeuesto the Briefe,and three Minomes to the Semibriefe: {o that though
2B in-this Moode the Briefe be but two Semibriefes , yet you muft vnderftand that he is
flixe Minomes , and euery Semibriefe three Minomes. ~ His figneis a halfe cirkle fecat
the beginning of the fong , with a prick it the middle, thus.
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The firft part.

(9

The Moode Inmperfeit of thelefse prolation isywhen all go by two : as two Lon gestothe
Large, twoBreeuestothe Longe, two Semibriefes to the Brlefc and two Minomes to
the Semibriefe, two Crotchets to the Minome,&c. His fi 1gne 1sa halfc cirkle withoys 2

pricke or poyntfet by him,as thus,

K- MHH 941 &

(10 oy~ oy ey ey ey ey

S WL VO BTN O D

|

ThisMeodeis infuchvie,as when [0 euey there is mo Moode fet at the beginning of the
ﬁm{, it1salivaies mmgz.-ﬁfd z‘a ¢ this: and in refpectof it, allthe reft are gﬂ;gﬂned as

{tranggers.
-Phi, Thisis well Naw I pray yﬂu fhewc mee whatis to be obferued

the Moodes ? -

M. The perticuler obfetuations . bccau&:they are beft mncmuac

in euery one of

by examples, I

will fetyoudowne one of enery fcuetall Moode. And to begin with zhe perfect of the

Moore. Takethis exam plf ofa Due.. .
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the vie therof.

The firft part.

Phi. Now I praieyoubegin and fhewe mee how I may keeperight time in this ex-
ample.

Ma. Inthis Cantus thereis no difficultie ifyoun fing your Semibreefes three Minyms
apeece(theblackeexcepted,vhichis alwaies but two )your Breeuesnine, & your black
Breeues {ixe, And whereas there is a breefe reft in the beginning of the Rafe , thatyou
muftreckennine Minymes. There isalfo inthe Bsfea Longe whichmuftbe fung nine
Semibreefes which isxxvii. Minymes. e

Phi. A timeforan A#lasor Typhesstoholde hisbreath s and not for mee or any o-
ther man now adayes.

I cﬁﬁg. '{H.lﬁ, but I did fet it downe of purpofe,to make you vnderftand the nature of
the Moode,

the verfe, thus:

Adirecror,and P42, Youdid well ButIprajeyou,whatisthat which youhaue fét ar theend of 3

A prick of di-
uifion, with the
nature & vie
thereof,

2. Itiscalled an Zndex ordirectors forlooke in whas placeit ffandeth | inthir —
placedoth the firffnote of the mext verfe fand, 27 vo v Ty T T T

Phi. Butisthereno other thing to be obferuedin this Moode>

CHa. Yes, for though in thisMoode,andlikewife in thé other of this prolation:
cucrie Semibreefe bethree Minymes: yet if a2 odd CMinyme coine z'mmm’iﬁf!ﬁ either ;rf
ter or before(but moft commonly after) 4 [emibrecefe, them is the (emibreete fune but  for
two minymes,and that other Minyme maketh vp the nomber forthe ftroke. But tothe
intent thatche finger may the more eafily perceiue when the Minyme is to be takenin
with the Semibreefe, and when it is to be leftout: the maifters R
haue deuifed a certaine pricke ( called a RISEC O dMii = P
which being fer berwixt a Semibreefe and a minyme thus: T e ——
fbewethythat the Semibreefe isperfect, andthat the minywme next v- Y "

Jollovsing doth belong to another flroke.

O

O

B S

‘ legwnf S, 2f the pricke of dinifion come betwixt two minymes, thus : |
i frgnifieth, iév.:zz the Semibreefe going before is vaperfect 5 and that
the minyme following it muftbe ioyned with it tomate vp the flroke

X Fe | e
Pr::;. Now I thinke you haue fufficiently declared the nature of this Moode: I pray
youtherelore go forward to the next,or perfeét Moode of thelefle prolation.

CMa, Hereisanenfample,pervieit.
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The firft part. Ga -

Phi. Inthis laft alloT praieyoubeginwithyour froke and zime.
Ma. Inthis Moode euery [emibreefe is two minymes or one full ftroke. Euery breefe

three femibrecfes, except it be blacke,im which cafe it is but tro, Euery longeis {ixe fémi- Thhe value of
the notesin

this Mcedd,

breefes,except it be blacke,and thenitisbutfoure, o7 hane a femibrecfe ﬁt’lﬂw.—i%g it noted
with a prick of diuifion thus : By w= "1 and then it is fines andthe other femibreefe ma-
"

=1

keth vp the full time of fixe. _..-_.QE.
L\

I

— e

abreefe : {othatif thefirlt femibrecte had notbeenetaken in for one belonging to the
longe, thefecond muft haue beene fong in the time of two femibreefes and noted witha
pricke ofalteration,as in thefe hisnotes you mayfee, Hy—-————"—"————"{|—
Andthough (as]J faid)he vied it vpon an extremitie, () L, | : |

e ud TR e
yetfinde Lic{ovfed of many others without anyne- L SR YT e

cefsitie. Andamongeft thereft mafter Tanerner in his Kyries and Allelnyas, and there-
fore I hauefetit downein this place becaufe you fhould not be ignorant how to fing
fuch an example if youthould finde any hereafter in other fongs.

Itfolloweth to fpeake of the thirde Moode whichis the Zmperfe? of the more prola-
tion, of which,lerthis be an example,

| Cantus
| . %
B e -y —f— e et e o . P e e
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Andaswedidinthe others,to begin with your ftroke and time. Strike and fing euery
oncof thefe brecfes (ixe minymes, & euery one of the femsbreeses (exceptthelaf three

Phi, And why notthe laftalfo? ;

Ma. Ifyou remember that which I told youin the obferuations of the perfeétmoode
of this prolation,youwould not afke mee that queftion: For whar I zolde you there con-
cerning aminyme following afemibreefe inthe wore prolation yis as well to be wnder ffoode of
aminyme refl asof aminyme it felfe.

Phi.

- And though this hath beene receiued by the The value of
compofers, yet haue they “___1_ || butfmallreafon toallow of it : for of Ln/guir Long hauting a

. | . e fhalla s it £ . femibrecfwith
they had it in the Tenor part of the Glorsa of hisMafle Ane Maris flella: but Iufquinin o pricof diuiz

that place vfed itfor an extremitie,becaufe after the longe came two femsorecfes & then fion afrerie.
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22 | The firft part.

Phi. I crieyonmercie, forin deedesif I had remembred the rule of the 77 myme T had
notdoubted of the ref2. But 1 pray youproceede, |

Ma. Youfleethe minyme in ala fol marked withapricke, and if you confider the ty-
ming of thefong, you {hal finde that the minym going before that beginneth the {troke,
{o that thofe two zinymes mult make vp afull ftroke. You muft then knowe, that /£ yos
Jinde aprick fo follorying a Minyme in this CMoode, it donbleth the value therof ¢ ma é 7
i two Minymesyand then is the pricke called apricke of alteration. ‘Theblacke femibricfe
isalwaies two minymes in this Moode,yand the black breefe twife {o much,whichis foyre
minymes,and this is alltobe obferned in this Maode.

Phi. AlltharTthinke Tvnderftand: chereforeI praie you come to the declaration of
the fourth and laft. _
_ a, Thelaft,whichistearmed the Imperfect ofthe lefle prolationis, whenall goe
by two',astwo longesto the large ,two breefes tothelonge ,two femibreefes to the breef,
twominymesto the femibreefe, two crochetsto the minyme, two quaners 10 the crochet,
andtwo femignanersto theguaner, and fofoorth, Example. -
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Thefirft part.' : 23
The figne ofthis Moode fet with 4 f}roke parting it thus @ canféththe ﬁng before, whick

it is [t to be [6 fong a5 4 breefe or the value of a breefe in other notes gnake but one ful froke,
and ispropet to motetes [pecially when the fong is prickt ingreat notes. |

Although that rule beenot fogenerally kept:but that the compofersfet the fame figne
before fongs of the femibriefe time: But this I may giue you foraninfalable rule, thacif
a fong of many parts haue this Moode of theimperfect of the lefle prolation,fetin one

partewith a ftroke throughit;and in another partwithon
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Imperfection,

Alteration,

24 The firlt part.

which hath thefignewith theftroke fo diminithed, as one briefe ftandeth fora fewsi-
briefe of the other part which hath the figne without the ftrok, whereofyoufhal fee an

euident example afterthatwe haue {pokcn of the Eropt_}rtiﬂnﬁi. Butif the {igne be crof-
in hisnotes,as foure ﬁmi&ri.:ﬁ: are

fong but for one, which you(hallmore cleerely. perceiue heereafter, whenwe come to
fpeake of diminution. The other fort of fetting theMoode thus (g belongeth to Mad-

rigals,Canzonets,and fuch like, ' - |
This much for theM6odes by themfelues: butbefore I proceedeto the declaration

of the altering of them, I muft giue you an obferuation to beckept in perfelt Moodes,
P4i. Whatis that?
Ma. Ieis commonly called imperfection.
' Phi. Whatisimperfection?= . ... | ke
Ma. Izisthe taking away of the thirdpart of 4 perfe(? notes value; andis done three ma-
ner of wayes, By nmote, reftsor entlor Imperteétion by note 5iswhenbefore orafter anie
note there commetha note of the néxt lefle value, s thus.

g e *t*h~“mt~“§ = WLH H e e
_—@*3;—*:% = =2 - S PR S 1 EVE
: _-—L:-_ *-l-—-:._.._]:—---;-i-—--:——-n——-—i-—-w-——_-ﬁ r‘-—-—-r: S -:— .. s .r::_ h —— = :
18
By reft, when after any note there com- """ R R Y s T e g

meth areftofthe nextleffe value,as thus: C2—gJ—C—=-T1 £ §
e D L G S T

:
4y - 2 -

(R e r—r— =

Imperfe&tionby caﬁﬁﬁr,is when p§t65 perfe& are prickt blacke, which taketh awaie
the third part of their value,thuss = ' |

The example whereof you hadin your Tenor part of the{ong fet nexeafter the former
Moodes.Butthe examples of perfeétion and imperfection, arefo commony {pecially in
the Moodes of perfe& time and more prolation,thatit would be fuperfluous to fet them
downe.Thereis alfo another obferuation a kin to this,to be obferued likewife in Moods
perfet,and istermed alteration,

Phi. Whatis alteration?

- Ma. 145 the donbling of the value of any note for the obfarnation of the odde number;and
that isitwhich I told you ofin the example ofthe Moode perfe& of the Moore prolati-
D_n;fﬂ that thenote whichistobe altered is commonly marked with a pricke of sirera-
tion. | '

-Phi, NowIprayyou proceed tothe alteration ofthe Moodes. . .

-« Ma. Ofthealtering of the Moods proceedeth augment ation ordiminutionsangmen-

Augmentation farion proceedeth of fétting the figne ofithe more prolaton in one parte of the fonge-onely,

and-#ot, m_ar,éﬂ:s, and is an increafing of the value of the notes aboue their com-
mon and eflenciall valor, which commeth to them "by" fignes fet before them ,or
Moodes fet ouer them, or numbers fer by them . Augmentation by numbers is

when proportions ofthe lefle in 2qualitie are fer down,meaning that euery note and reft
following
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Theficftpare. 25
following are fo often to bemultiplyed in them felues, as the lower numbet contayneth e
thehigherthus. ] ; . &c.thatis,the minymto beafemibriefithe femibriefe a briefe &c. |
butby reafon that thisisbetter conceined by deede than worde, heere is an example of =8
angmentation in the Tenor part, - o
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Phi. Iconyouthankefor this enfample, for in deed withoutit I had hardly concea
ued your words,but now proceede to diminution.

- Ma, Diminutionis acertaine lefiening or dfm:’;ﬁng_ of the effential value of the notes and D™ination:
refis, by certaynefignes or rules, by {ignes,when youfinde a ftroke cuitting a whole cit-

cle or femicircle thus Q} (I QS q‘ Butwhen( e
oy » (D, as I tolde youbefore)a circle or halfe
circle is crofled thus @(}g it {ignifieth diminuti on of diminutid,{o that wheras anote

ofthefigne oncepartedwas the halfe ofhis owne value: hereitis butthe quarter. By
numberaddedtoa cirkle of femicircle thus, M2 (2 G2 G ».alfo by proportionate
numbers as thus.’ dupla. $ tripla 4quadrupla &c.By a-femicircle inuerted thus B0

and P}_{iS s the moft viuall figne of diminution,diminithing ftil the one halfe of the note:
but ifitbe da(hed thus J) ‘é} itisdouble din:inifhcd; il -

Phi. Asyondidintheangmentation,Ipray you giuemean cxample of diminntion.
E2 _ Lo,
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The firft part.
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The firft part. ' 2%

Whereyou fee £1wo Moodes [ét to one part , the one thus (> the other retorted thus D

SR fignifyng that the fir{t muft ferue youin your firft finging till you come to this figne . s
:{H-- — where you muft begin againe and {ing by the retortin halfe tyme(thatis, as roundea-
[ Vs gaine as yon did before ) till you come againe tothe fame figne , and then you muft
RN, g S E clofe with the note after the figne. |
' Phi. \Whatdo you termea retorted Moode? ‘ | AR
1{:* Ma. Ttisa Moode of imperfect time [et backward, {ignifyng that the Notes before

h{{zx‘; which it is fer muft befungas faft againe as they were before ,asin your former exam-
e ple, at the fecond finging,that which wasa fémibreef at the firft you did fing in the time

o of a minyme and the minyme in the time of a crochet.
By | ' Phi. VWhy did you faiea Moode of imperfect time?
~$ | '"ii 2. Becaufea Moode of perfyttime cannot be retorted.
Rt i-_.., Phi. Ofthelefle prolation I haue had an exfamplebefore, therefore I praie youlet
——l_ me haue an enfample of theimperfeét of the More retorred. *
Ma. Although by yourformer example; you may well enough comprehend and

- R perceiuethe nature of aretort, yet will I tofatisfie your requeft, giue you an example of
T that Moode,with manie others after wee haue fpoken’of the proportions. .
T W—— Phi. NVhatis Proportion? Proportion,

e Ma. tisthe comparing of numbersplaceaperpendicularly one oner another.

Phi. This1knewe before, but whatisthacto Muficke? - |

Ma. Indecde wee doenot in Muficke confider the numbers by themlelues , but fer
them for afigne to fignifie the altering of our notes in the time.

Phi. Proceede then to the declaration of proportion, ‘

«Ma. Proportion is either of equalitie or vnequalitic,  Proportion of equalitie, is ot ot - N [

the comparing of two quall quantities togither , in which , becaufe there1s no difte. Proportion of X | B .
rence, we will {peake no more at this time. Proportion of inequaliticis, when twothings the morein- |

: TR ; ot ; v . 27 gqualitic doth
of vnequall quantitieare compared togither,and is'either of the moreorlefle in2quali- i, Muficke al-

¥

- ININVIA Aq Surrdew] [eisT(q SEEE Sl e e B e e |

- - tic. Proportion of the more inequalitie is,whena greater number is fet ouer and com- waies Ggntfic
Z patedto alefler ,and iz Muficke doeth alwaies fignifie diminution. Proportion of the leffé SISO,

—
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inequalitie is,where alefler numberis fet ouer,and compated to agreater, as ;, andin
Muficke doeth alvaies fignifye angment ation. Phee

Phi. How manie kindes of Proportions doe youcommonly viein Muficke ? for Tam
perfwaded it s a matter impofsible tofing themall; efpecially thofe which be tearmed

& 3 Juperpercients.
e ‘ Ma, Youfaie true, although there be no proportion [o harde but might be made in Mu-

ickeybut the hardneffe of [inging them hath canfedthem to be lefiont, and thereforethere

bebutfiuein moft common vie withvs : Dupla’, Triplay Quadrupla , Sefquialtera, and
A Sefquitertia. | | v | |
} *ﬁj Phi. Whatis Drupla proportion in Muficke? | - vl - freroft
- l » i Ma. Itisthat whichraketh halfe the value of euery note and reft from it,fo-that twe Dupla.
B - notesofone kinde doe butanfivereto the value of one: anditisknowen when the vp.
per number.contayneth thelower twife thus. * # 3. 46 SXC, DHL by the way you muft
— note that time out of minde we haue tearmed that du plawhere we fettwo Minymes
£ 21:1 - tothe Semibriefe,which if jt were trew, there(hould be few fongs but you (hould haue
-4 i st dupla quadruplaand o&upla init,and then by.confequent muft ceale tobe dupla.Butif :
pa— they thinke thatnot inconenient,} pray them how will they anfivere thaewhict from E’f[fl"; o
B timeto time hath been fetdowne for a generalrule amon eltall mufitions,that Propor- the minyme.
T tions of the greater inequalitie Jdo alwaies fignifie dimunntion , and if theirminymsbe di-
et minithed,] pray you how fhall two ofthem make vp the time ofa full ftroke,for i 4/
ey -:: o propor-
: x.'\’hcfc | '
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The firft part.

proportions theupper number fignifieth the femibriefe, and 1helower number the flyoke,fo
that as the vpper number is to thelower,{o is the fezsbricfe to the firoke,Thus ifaman

“wouldgoe feeke torefute their Znueterat opinions,it were muchlabour fpentinvaynes

but this one thing I willadde,thatthey haue not their opinicn confirmed by the 7 efti-

" mony ofany, either mufition or writer, where as on the other {ide, allwho haue beene

of any name in Muficke,haue vfed the other dupla, and fetit downe in their works,as
you may fee in the example following, confirmed by the authoritics of Peter ¢4 rom,
Franchinas, Tordanus , and nowe of late dayes, learned Glareanus, Lofins , Lifteni-
#s, Berhufins and agreate number more, all whome it were to tedius tonomi-
nate-trueic is that I was taught the contrary my felfe,and haue {feene many old written
bookstothefame ende. Butyet haue I not feene any publifhed vnder any mansname:
but iftheir opinion had been true,I maruayle. that non amongft fo many good mufi-
zions haue eyther goneabout to proue the goodnefle of their owne waie, orrefute the
opinions of othersfrom time to time by general confentand a pprobation , taking new
firength: therefore let no man cauilat my doing in that] haue chaunged my opinion
and{et downe the proportions otherwife then I was taught them, Forl aflure them
thatifanyman willpgiuc mee ftrongerreafon to the coutrary,thanthofe whichIhaue
broughtfor my defence,I will notonely chaungethis opinion, butacknowledge my
{clfe debt boundto him,as he that hath brought me out :}F anerror tothe way of trueth,
Phi. 1doubtnotbutyour maifter who tanght you would thinke itaslawfull for youte
goe from his opinion,as it was for «47iffotle to difalow the opinion of P/ato with this

- zeafon,that Socrates was his friend, Plazo was his friend but verity was his greater friend.

eMa. Yerwilll (to content others) fet downethe proportions at the ende of this
treatifeas they are commonly pricktnow.to let you fee that inthe matter there is no
difference betwixt vs, except onely in forme of pricking, which they doe in greatnotes
and we in{mall :and to the ende,thatifany man Iike his owneway better than this,hee
may vi¢ his owne difcretion: But we goe too farre,and therefore perufe your example.
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oC Phi. What is triplaproportion in muficke? |

: ; 0 N ] - A aial
T Ma., Itisthat which diminifbeth the valne of the notes toone? part:for three briefes
T arefetfor one ,and three femsbricfes for one, and is knowen when two numbers arefet Tripia.
e ‘before the fong, whereof the one contayneth the other thrifethus 3 § ? For example

of this proportion take this following.

Cantus,
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Heere s likewife another enfample wherein 77i0lz is in allthe arts together, which if
you pnckq# in black_c nﬂrcs,wiﬁ makethat pmfmrtinn which fhc muﬁgl:i ons falflie ter-

A confutation med Hmmt‘fg,whcn indeed itis nothing elfe butaround TL'ripla.For Hemiola doth fig-

of hemiolia, plﬁe that which the Latines tearme Se {quipla orfefquialtra:but the good Minks finding
itto gofomwhatroynder then common tripla,gaueit that name of Hemiolia for lacke

?IE znrsuth:r‘But for their labour they wereroundly taken vp by Glareanns;Lofsius and o.

Difcantus’




The firft part. ' ' 3t

Cantus.
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bi. Proceed now to Quadrupla
‘ h {ig- Po1. ’roc ‘ rupla.
sla doth 18 Ma. Quadrupla is a proportion deminithing the value of thenotes to t_he uarter
ofthat which they were before, & itis perceiued infinging;whena number isfet before
the fong,comprehendinganother foure times, as# § ;¥ &c.

: 5 1 2 4
Phi. Iprayyougiuemeanenfample ofthat, . -
Ma, Heere 1s one.

Difcarmihs | F. - Qawtus,
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The firft part.
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Quintuplaand Sextupla I haue not feene vied by any ftranger in their fongs (fofaras

. Iremember)but heere we vie them, but not as they vie their other prmport1mns,fm- wee

“ call that fﬂKtupla,wherc wee makefixe black méﬂjms to thc_ ﬁ*w.i{?rsfﬁ’; and qummpla

whenwe haue but fiue &c, But that ismore by cuftome then reafon.

i Phy. 1 pray you giue me an example of that, _

4l «Ma. Youthall heereafter:but we will ceafe to fpeake any more of proportions of

¢k -fnnft. multiplicitie,becaufe a man may confider them infinitly.

il Sefquial-  Phi. Comethenrto Seguialters whatisit>

tera. Ma. Itis whenthree notes are {ung to two of the fame kinde, and is knowne bgr a
number
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eafelie learned-But ifa man would ingulfe himfelfe tolearne to fing, and fetdowne all
them which Franchinis Gaufurins hathfet downe in his booke De proportionibus niuyi-
¢is,he fhould findeitamatternotonely hard, butalmoft impofiible, Butif you thinke
youwould be curious in propottions , and exercyfe your felfeinthem at your leafure,

" Thefirft part.

number contayning another once,and his halfe ] ; 3 the example of this youfhal haue
amongftthe others.  Sefguitercia is when foure notes are {ungtothree ofthe fame
kinde,and is knowen by a number fetbeforehim, contayning another once, and his B
third partchus. % *2 And thefe fhall fuffice atthis time: For knowing thefe, the reftare [

Hecre is a Table where you may learne them at full,

A table containingall

sg-ﬂu;yh

. Quadmplafek
qui altra

anpar L peti.
ns lluil‘.'L:].ﬂ

tieus -:Ilqi!!':i’i'

Sﬂfq:ti qn:'m::

Tr p]a ﬁ-rqu:

Super Lr per-
(RS quingas

"

the wﬁmﬁprapa#fﬂﬁi‘.

fertla

e ."""-"_
m—— ; = el =1 T DT 5
UL : ™ Rt N et gl
i o 3 e 2 sy " P
! g ' ¥ Ty
; T e | LG e T L Dol

L i

- - e i . B ] i : - ¥ LA _'_.- ol W 1 3 = ]
+ AL i B & b=l ! L oh Rl I yo ] 7 5
N .' 1 r.__ ; ; B - . i } o B ., ol - i 1 ; e " -

——

puplaf efqui
ltera

—

DSTIA [BADIPIJA JO dATYIIY ddew] 2SI 1B

y

Lefqni quarta

Superbi parti
e feptimas

Sefgni feptima

30

e (131 g

=
)

- —

NNVIA Aq Bu




—a=
—

ol £ T
i Bt =
B e e 3 T T

§ —

. R - L S

- L B
T i O oy

i

e L e e R o s i R e a5 T i A Rty R -

o by DIAMM

=

i
AT T
= T

ge Archive of Medieval Music

B

Noital Ima

A

f Dieital Imagin
i

14 The Seft part.i -

J
Asforthevfe of this Table,when you would know what proportionany one number
hath toanother,finde out the twonumbers in the Table , then looke vpwarde to
the triangleinclofing thofe numbers , and intheangle of concourfe, thatis , where
your two lynes meete togither , there isthe proportion: of your two mmbers written:
as forexample,let your two numbersbe 1 3. and 24.Looke vpward,andinthe top of che
tryangle couering the twolynes which inclofe thofe numbers, yon fmd written fefqui-
tertia,folikewife 24. and 42.youfindein the Angle of concurfe written /uper 171pa715-
ens quartasyand fo of others, Siorars bein 2noix
Phi. Heere isa Table in deede contayning more than euer-I.meane to beate my
braynsabout.As for muf ick,the principal thing we feek init,is to delight the care,which
cannotfo perfectly be donein thefe hard proportions,as otherwile, therefore proceede
totherelt of your muficke, {pecially tothe example of thofe Proportions which you
promifed before. ,
Ma. - I'willy but before I giue it yon, I willfhew you two others;the oneout of the
workes of Tulio Renaldi :the other out of e _£Llexandyo Striggio, which becaufethey be
fhort 8 wil help youforthe vader{tanding ofthe other,] thought good to{etbetoreit,
Pii. 1 pray youfhew me the true fidging of this firft,becaufe euery part hath a feue-
rall Moode and prolation . Xk fA
Explanationof , 2% The Treble contayneth A ugmeptation ofthe Moore prolation in the/ubdu-
the example plaproportion,{othat euery femibreefe lacking an odde minyme following, it is three:
nexcenfuing,  Butifit haue aminyme following it the femibricfeit falfe is two femibriefs and the m;-

nyme one. The _dltusand Quintus be of the lefle prolation,fo thatbetwixtthem ther is
e R nn‘diffcrence, ﬁ;uit}g thatinthe a.%f_ffitt:ﬁ_tht umefis perfect,and by that meane euerie
diin thecighe 077¢fe three femibriefs Your Tenoris thé commén Moode of the imperfe of the leffe
fongofhis Ma- prolation,diminifhed in duplaproportion,{o thfatin it thereis no difficultie. Laftly your
de ié;?; Ii:;:li Bale conteyneth diminution of duninutionor diminwtion in girady upls proportion,of that
o e voyees  CasIfhewed youbefore)euery long is butd/ femibreéfe , and euery [femibriefeis but a
beginning ds~ ¢ 7ochet . Andto the ende thatyou.may theymore gafelie vaderftand the contiyuing of
uerfe lingne. the parts,andtheir proportion one t§ anathet, I haue fegit downeg in partition.
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> 1t 1s three: W?‘i‘“ Ay \f K IR A A K 3 ‘? 9314 = Alexandc
and the »;. il 2R B % L FRS M TR R B B0 & S B £ el Stiggio in the

Vo »
One | The firft part. y
: . T - - 1 . . s . .
hat : Sitq 8 Phi. Thishath beenamightie muficall furie , which hath caufed him to fhewe fuch
1bers ,i, 'fh'*'-"fc diverfirie in {fo fmall bounds. - | o
the to [ttep, My, True,buthe was moued fo to doe by the wordes of his text, which reafonalfo
Vritte P Ofthe mouide_4lexandro Striggio to make this other, whereinyou haue one poynt handled ol
Der ,n;.f “fau;. | firftin the ordinary Moode throughall the parts , then in Tripla through all the parts,
" S Pargy. andlaftly in proportions,no part likevnto another,for the Treble contayneth diminy-
i) F tionin the guadrupla proporton, Thefecond Trebleorfextus hath Tripla pricktall in e
9 Deate blacke notes: your Altusor Meane contayneth diminution in Dupla proportion. The o
.- Lare,which Tenorgoeth through with his Tripla (which was begonnebefore) totheende. The
€ proceede | Quintus is [efquialira to the breefe which haththis figne (] :fetbeforeit:But ifthe >
1S vh 4 : & . : - L
Waich yoy figne were away, then would three sminyms make a whole ftroke, where asnowe three [
& / Emiérﬁcjlﬁ make but one ftrokeTh¢ Bafe is the ordinary Moode,whereinis no difficul-
heout ofthe ty as youmay fee.
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Pbhi. Now I thinke youmay proceed to the examples of your other propor tions.

< Ma. Youfay well, and therefore take thisfong, perufe it,and {ing it perfeétly - and

}dﬁubt not bus youmay fing any reafonable hard] pricke-fong that may cometo your
ight,
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