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GRAND FUGUE WITH THREE SUBJECTS,
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GRAND FUGUE,
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VALUABLE MUSICAL WORKS
by Oliver Ditson

- C. H. DITSON & CO., NEW YORK. Cw

Copies of all the ZBool_is herein described sent postage paid on receipt of price.

Excellent Vocal Methods.

——

BASSINT'S ART OF SINGING.

AN ANALYTICAL, PHYSIOLOGICAL AND PRACTICAL SYSTEM FOR
THE CULTIVATION OF THE VOICE. By Carro Bassint. Edited
by B. Storrs WiLLIs. . )

This work is one of the greatest excellence as a System of thorough and
scientific instruction in the art of Vocalization. To say that as & book of this

kind it has no superior, would be to award it but tgn.rtia.l Jjustice, since the-

best judges of the merits of such works readily admit that it has no equal.
Price in boards, complete . . . . . . . . . . . . $4.00
“ & ghridged . . . . . ... ... . 800

Bagsini's Method for Tenor Voice.

Comprising all the excellent features of the above method for the Soprano.
Price $4.00.

THE STANDARD SINGING SCHOOL,

A COMPLETE METHOD FOR

,The Cultivation and Development of the Voice,

And for acquiring the ART oF SiNomve baséd upon the
CELEBRATED SCHOOL OF GARCIA.

With additions, and adaptations to the English Language, prepared for the use of

CONBERVATORIES, CLASSES, AND PRIVATE TEACHERS,
BY L. H. SOUTHARD.
Price $3.00. .

PANSERON’S A B ¢ OF MUSIC.
(Abridged.)
PROGRESSIVE LESSONS IN THE RUDIMENTS OF MUSIO,
Of peculiar value in conducting primary instructions in Vocal Music.

Price in boards, $1.00.

- ANTHEM AND CHORUS BOOKS

That are used in our Best Choirs and in the Leading
Musical Societies of the Country.

NOT ONE BUT IS OF SUPERIOR CHARACTER.

Baumbach’s Sacred Quartettes. A Choico
Selection of Pieces from the Works of the Great Masters, and a great num-
ber of Original Compositions and Arrangements for the Opening and Close
%flo t%er;;c;ﬁ With Piano and Organ Accompaniment. Boards, $2.60;

, $2.75.

Boston Academy’s Collection of Choruses.
Being a Selection from the Works of the most eminent composers, Handel,
Haydn, Mozart, Besthoven, and others. With an accompaniment for the
Piano-forte and Organ. Boards, $2.50. :

Buck’s Motet Collection. Composed, arranged, and
selected by DupLEY Buck, Jr., Hartford, Ct. Boards, $2.50; Cloth, $2.75.

Church and Home (The). A Collection of Anthems,
Motets, Extracts from Oratorios and Masses, Chants, &¢., from the works of
Handel, Haydn, Mozart, Beethoven, Weber, Mendelssohn, Cherubini, Novello
and others. A choice variety of Short Pieces, for Introduction and Close of
%Ie'rt;v!ice52 7%elecl:ed and adepted by GrorGE LEAcCH. Boards, $2.50;

oth, $2.75.

New Oratorio Chorus Book. Containing the
leading Choruses of the princigal Oratorios, with popular Selections from
favorite Cantatas. Boards, $1.25.

Harmonia Sacra. A Collection of Anthems, Choruses,
- Trios, Duets, Solos, and Chants, original and selected. By E. L. WHITE
and J. E. GovLd. Boards, $1.88.

Constellation. A Collection of Anthems, Choruses, and
Sacred Quartettes, adapted to the wants of Conventions, Choral Societies,
and Social Practice. ards, $1.60.

Sacred Chorus Book. ByE. L. Wrarre and J. E.
 GourLp. Boards, $2.50. Sent post-paid on receipt of price.

Choerus Wreath. A Collection of Sacred and Secular
Choruses, selected from Oratorios, Operas, and the works of the best com-
posers. Boards, $1.50.

. This new cbmpilation will prove highly acceptable to Choirs, Musical
Societies, and Conventions that require in a compact and convenient form the
very best vocal compositions for private practice or public performance.

Peace Jubilee Music. All the Choruses, both Sacred

aud .Secular, sung at the Great National Peace Jubilee, held in Boston,
June, 1869, ~ A splendid book for Singing Societies and Conventions. Price.
80 ots. Full orchestral parts can also be ished for all the Sacred Choruses

ORATORIOS.

CREATION. By Havpx. Paper, 75 cts.; Boards, $1.00; Cloth, $1.60.
DAVID. By Neuromm. Boards, $1.00.

ELI. By Costa. Paper, $1.76; Boards, $2.00; Cloth, $2.50.

ELIJAH. By MesDELssOHN. Paper, $1.88; Boards, $1.60; Cloth, $2.00.

JUDAS MACCABEUS. By HaxDEL. Paper, 67 cents.; Boards, $1.00;
Cloth, $1.50. i

MOSES IN EGYPT. By RossiNi. Boards, $2.25.

- MESSIAH. By HANDEL. Paper, 75 cts.; Boards, $1.00; Cloth, $1.50.

NAAMAN. By Cosra. Paper, $1.75; Boards, $2.00; Cloth, $2.50.

PASSION MUSIC. By J. S. Bacu. (German and English Text.) Paper,
. $1.75; Boards, $2.00; Cloth, $2.50.

SAMSON. By HanpEL. Paper, $1.00; Boards, $1.88; Cloth, $1.60.

ST. PAUL. By MeNDELssoHN. Paper, $1.38; Boards, $1.60; Cloth, $2.00.

JUST PUBLISHED.

ROSSINI’S MESSE SOLENNELLE,

Complete. Paper,)$1.60; Boards, $2.00; Cloth, $2.50.
THE ONLY AUTHORIZED EDITION.

It has the advantage of both Latin and English words. With full piano
accompaniment, to which is added a separate organ accompaniment for Cabinet
Organ or Harmonium, which combination gives a very good orchestral effeet in
addition to the voices. The only complete edition in America, and the only
edition with both Latin and English words.

NEW CHURCH MUSIC BOGCK.

THE CHORAL TRIBUTE.

By L. O, EMERSON, author of % Harp of Judah,” “ Jubilate,” &c.

The CHORAL TRIBUTE is the latest, the best, and most important of Mr.
EmErson’s Church Music Books, and contains entirely new music, without a
single reprint from any of his previous works, or from any other author's former
publication. ' )

Many of the most popular composers of sacred music through the country
have made special contributions of original pieces, and the whole collection forms
a most valuable tribute to the wants of modern choirs.

Fresh Hymn Tunes, Anthems, Motets, &e. for the Devotional
Servicey and new Glees, Quartettes, &c. for the Singing
School and Soctal Circle.

A few standard Congregational tunes of each metre are inserted in the
Appendix. The CHOR %‘RIBUTE contains 400 pages, which are divided
into :

Parr L —MUSICAL NOTATION AND EXERCISES.
II.— GLEES, QUARTETTES, &c. .
I0.—HYMN TUNES.

IV.— ANTHEMS AND CHANTS.
V.— CONGREGATIONAL TUNES.

Price $1.50 per copy. $13.50 per dozen.
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 Valuable Mustooks publlshédb_y Oliver Ditson & Co., Boston: C. H. Ditson & Co., New York,

Sent, postage paid, on receipt of pricce.

T
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Rink’s Organ ouiuoi.

Carefully Revisod, with the German Directions and Terms translated fnto Eng-
lish, and the Pedal Part printed on a separate staff. The whole edited by
W. T. BesT. . .
" % This is a good edition of a standard work, perhaps we should say the best of
all works, for the formation of a correct style of organ-playing, and the master;
of the instrument in all its varied resources. Rink’s teacher was Kiitel of Er-
furt, 2 distinguished pupil of John Sebastian Bach; and, in this collection of
preludes and exercises, we have an excellent reflection of the thorough method
of which the great German master is the acknowledged representative.)’ — N. Y.
Tribune.
In Six Parts. Price of each Part $1.50. Complete in one volume. Cloth,
$6.00.

MODERN SCHOOL FOR THE ORGAN.

By Jonx Zuxper. In Three Parts. Darr I History and Description of the
Organ, Elementary Instruetion, Exercises and Voluntaries in all Styles of Organ
Playing (without pedals). Cloth, $2.00. Part II. Pedal Playing. Cloth, $2.00.
Parr III. Combination of Stops; Voluntaries and Pieces suited to all Occasions.
Cloth, £2.00. The three parts complete in one volume, boards, $4.00.

250 Easy Voluntaries and Interludes.

By Jonn ZuNpeL. Boards, $2.00. This volume contains twelve opening Vol-
untaries, and two hundred and thirty-nine Interludes. It is superior as a collec-
tion of good organ music, and furnishes ai a very low price & great variety from
which the beginner can select, and-old players, even, find exceedingly uscful.

AMATEUR ORGANIST.

By Jonx ZuxpeL. A Collection of Opening and Closing Voluntaries, from the
works of Handel, Haydn, Besthoven, Mozart, Rink, Pleyel, Mendelssohn, Von
Weber, Andre, Schmidt, Hesse, &e. Prepared with special reference to the wants
of beginners, and forming an excellent comrse of study for the Organ or Melo-
deon. Boaxrds, $2.00. g :

A New Work fer the Organ.
THE ORGANIST.

Containing pieces of different styles and lengths, intended for Church and Con-
cert use, and as Studies for Practice; such as Preludes, Afterludes, and other
pieces to play during Divine Service. Stmdies, Transcriptions, &¢., and of mod-
erate difficulty. :

The most important point, however, in which it is claimed this work differs
from all others heretofore published in this country, is, that all the pieces are
ARRANGED iN THI: MOST THOROUGH AND CAREFUL MANNER, on three staves;
the Registration being all carefubly marked for

Moderate-Sized American Church Organs;
it being intended for instraments of the class usually found in churches in this

country.
The work also contains an

ESSAY ON REGISTRATION,

applied to our Organs, amxi treating this important part of Organ Playing in the
most thorough and exhaustive manner.
Composed, arranged, and edited by L. H. SOUTHARD and G. E. WHITING.

Price (in cloth) $8.50.

Due - .
Vaadawse w/orks for the Organ,

USED AND RECOMMENDED BY THE BEST OR-
GANISTS OF THE COUNTRY.

Schuneider’s Practical Organ School. Contain-
ing all necessary instructions in Fingering, Management of Stops, Pedals,
&c., with a great variety of Exercises, Interludes, easy and difficult Volun-
taries, &c., to which is added a Complete Treatise on Harmony and Thor-
ough Bass.. Boards, $3.50. .

Organ Gems. A Collection of Offertoires, Communions,
Versets, Preludes, Fugues, &c. By J. Axpre, E. Bariste, M. Brosig,
A. FREYER, A. HEssE, LEFEBURE WELY, and others. Arranged and edited
by FreDERICK S. DAvENPORT. Boards, $2.50; cloth, $3.00.

Organ Manwual. Containing directions to persons desir-
ous of purchasing an Organ, with a history of it, and a description of the
Stops, Pipes, and general Interior Construction. By Rev. Hexry D. NicH-
oLsoN, M.A. Cloth, 75 cts. ° : 0

Organist’s Portfolio. A seriesof Voluntaries, selected
from the works of Ancient and Modern Composers. By E. F. Roepavir.
Cloth, $4.00.

Fifty Pieces for the Orgen. Comprising Offer-
toires, Elevations, Communions, Entrecs de Processions, Versets, Preludes,
Sorties, not difficult, and carefully fingered. By E. Batiste. Complete, .
Boargds, $38.£0; Cloth, $4.00.

Beauties for the Organ. A Collection of Pieces
adapted as Introductory, Middle, and Concluding Voluntavics. In two Nomggu.
bers, each 60 cts. U

Practical Organist. A Collection of Voluntaries by
the best Composers. $1.00.

Hiles’s Short Voluntaries. Nine Numbers. Each
60.cts.
Rink’s Preludes and Interludes. TFor Organ,

Harmonium, and Melodeon. 75 cts.

Cabinet Organ, Melodeon, and Harmonium.

CLARKE’S NEW METIZOD FOR REED ORGANS. The only stan-
dard and general method for 2li Cabinet Organs and Melodeons pubiished in the
country. Used by thg best teachers everywhere. Containing the largest number
of beautiful Recreations, Voluntarics, Exercises, &c¢., ever issued in one volume.
By W.H. CLAREE. Price $2.50.

CLARKE’S NEW REEI ORGAN COMPANION. A Companion to the
“New Mcthod,” with entirely different contents. Adapted to the wants of all
classes. An casy and attractive system of instruction. containing the popular
Marches, Waltzes, Polkas, and Operatic Gems of the day. Easy and Melodious
Voluntaries; also a large number of Favorite Songs, Ballads, Duets, &c., with
accompani ts for the Cabinet Organ or Melodeon. Price $2.00.

CARHART’S MELODEON INSTREUCTOR. An casy method, with favor-
ite Songs and Piecee. $1.50.
MELODEON WITHOUT A ‘MASTER. By E. L. WRrITE. . T5¢cts.

WINNER’S PERFECT GUIDE FOR THE MELODZON. Designed
to enable any.one to obtain a knowledge of playing without a teacher, with a
Collection of the Choicest Melodies of the day. T5cts.

WINNER’S PERFECT GUIDE FOR THE CABINET ORGAN.
Containing a Complete Course of Instruction, designed to impaxt a knowledge
of the art of playing without the aid of a teacher; together with a large Cellec~
tion of the Popular Melodies of the day, for practice and recreation. 75 cts.

ZUNDEL’S MELODEON INSTYRUCTOR. ByJoux ZUNDEL. $2.50,




THE LATEST AND BEST
INSTRUCTION-BOOK FOR CABINET ORGANS AND MELODEONS.

CLARKE'S NEW METHOD FOR REED ORGANS.

By WILLIAM H. CLARKE

Containing the most Simple, Thorough, and Pragies.sive-‘ Exercises, Eewqatiorié,“l?aautiﬁd Selettions, and
Voluntaries, of every grade of difficulty, ever published for Cabinet Organs and Melodeons.

RAPIDLY SﬁPEBSEDING ALL OTHER METHODS OF INSTRUCTION.

¢« Beginning with first principles, it gradually carrles forward the learner by lessons simple and yet progressive in character, until the knowledge galned 1s sufficlent to
overcome, with-the ordinary practice required, every difficulty that may be presented. The author is a gentl of rare musical attai , and has infroduced to the
public in this wotk a latge amount of valuable aid and assistance, such as cannot fail, if rightly used, of makmg not only a good performer, but an expert player.”’ — Boston
Journal.

The selection of the thernes of the Recreations are from the highest aunthority, being adapted from™ BATrISTE, BATTMAN, BEETHOVEN, BELLINI, BODRNSCHATZ,
Bruneav, Frorow, Gounop, HANDEL, HAYDN, KALtiwoDA, Mazas, MENDELSSOHN, MozArT, PLEYEL, RINK, ROSSINI, SCHUBERT, SCHULTY, SPINDLER,
Seour, &c., and arranged expressly for all Cabinet Oreans. such as those manufactured by

BURDETT, : : : o . &'H. WL sMITH,
CARHART & NEEDHAN | OR & FARLEY,
ESTY, . . ST T & LINSLEY.

GERRISH, - - BHELS bs & cd,,
and all other manufacturers of Reed Organs, Me o

It is an error to suppose that light and chr - tion to which, of late years, they have
attained in delicacy of touch and rapidity oﬂ [ches, &c., which gives them a wider
scope for variety than they were formerly: cap :d in this work, arranged in a' careful,
yet simple and very pleasing manner, which, | s.apon the Piano-forte.

Most of the pieces are simply entitled Ret - *~  .gments, such as Barcarolle, Whisper-
ing Hope, Evening Reverie, Funeral March, D o 5 Greetmg Polka; Rest, Spirit, Rest;
Hunting Song, Ever of Thee, Elegy of Tears,‘ .;, Ernestine Polka, Trivmphal Marck,
Song withowt Words, Menuet de Mozart, Mesiil la, Tancredi; Overtures, Offertoire de
St. Cecile, Symphonies, “ Messiah ™ Masses, Viol Arias, Walizes, Redowas, Allegro and
Andante movements. ’

The system of progression from the begir | preciated by every teacher of music;
while the richness of harmony and sweetness | gent pupil.

This course of instruction is not intersper » no more legitimate than organ vol-
untaries would be if introduced in a vocal me ito the various new songs which are
constantly being published. Many of the no me stale 1f introduced in a standard
work lik > this, every page having been prepar r many years to come.

The elementary lessons are not presented 1e, and made practical at every page
of the pupil’s progress. No new piece is intr ‘

The key of C is dwelt in at length throu amic forms. From C major, the rela-
tive minor key of A is studied; this being th ith a very clear method of explaining
transposition; and, after the introduction of | eated. Following the key of G (one
sharp), the key of I (one flat) is introduced; |+ keys.

The pieces of recreation are progressive! - seing larger, both in the number and
size of the pages, than any other book of the ' exeécution, selected from the Masses,
Oratorios, and Symphonies of the great comp- :

No key is omitted. To those who are a |aanual practice which has ever been
offered. Part I. occupies the first one hundr 1

ES LA XU

Beginning with page 181, this part is devoted to Voluntaries, Interludes, &e. The first thirty-two voluntaries are easy and beautiful in melody and harmony,
such as wnll dehght those who prefer the church style of music, and greatly aid in forming a pure taste. Instruction is also given in playing Chumh Musxc, Chants,
&c. Examples of modulating from mbjor to other major keys, also from major to minar keys, are given in pleasing harmony. =

The typography of the whole work is the most excellent and clear ever issued by the publishers. e BN v

The rapidity of the sale since its recent introduction evinces the popu]a.nty it is already attaining, and the favor with which it is bemg reeewed and used by
#  best teachers of music. 0

NOTE. — This work should not be confounded with a former similar book by the same author, published several years since, which at-

tained a widg popularity, but which 1s now re-issued by another how nder the p1 of being new! It is a much smaller book, and_~

is greatly iufeﬂor to *‘Clarke’s New Rethed?’’ for Reed Organs.
B~ Be careful to order the ‘‘New Method, published by O. DITSON & CO., and thus get the best and. most pérfect

instruction-book. .
Price, in boards, $2.50. Sent, postpaid, on receipt of price.

B

OLIVEL DITSON & CO., 277 Washington Street, Boston.
C. H. Ditson & Co., New York.




} [ #aigable Music Books published by Oliver Ditson & Co., Boston ! C H. Dltson & Co., New Yark.,',;:

i : Sent, postage paid, on receipt ot prloe.
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\ CoIIect ons of Piano-forte Music
]
2 =pE e
: e | I _
ach’s Forty-Eight Preludes and Fugues. l EASY PIECES FOR THE PIANq'FORTE.
{The Well-Tempered Clavichord.) By Jonx SEsaz+iaN PilcH. L{V | s RO *
_each $4 00. Complete in one volu $7.60. s Carefully fingered, and P"’*’““M‘ =
Crystal G’ems:l
;eethoven s Sonatas. . By C. Ki¥KEL. Ench 80 ofs.
From the latest (Breitkopf & Hartel) edition. Complete in two vols. $12.00. 1. TFairy Footsteps (waltz). 13. Fairy Tale Polka.
These watchless compositions present, in a remarkable ¢egree, that witchery 2. Snowtlake Polka. 14. Sunbeam Schottische.
and harmony that distinguish the productions of the great composer. They 8. Charming Schotsische, 15. Whirlwind Galop.
arc printed from engraved plat.es in large quarto form, and embellished with 4. Romping Galop. 16. Leap-year Quickstep.
8 portrait of Beethoven. Ty ilver-star Quickstep. 17. Whispering Love Mazurka. |
= | 6. Fairy Mazurka. 18. Tambour March, -
Mozar:’s So'natas.l 7. Soldier Boy’s March. 19. Belgravia Waltz.
|- Reprinte(i from the Germai I8 Mabel W'altz. g 20. Silver—sh‘ower Polka.
thoven’s Sonstes™—€ioth, $7.50. 9. Sweot Kiss (polka). d 21. M.y Darling (a'chottische).
A : 10. Rosy Cheeks (schottische). 23. First Impression Waltz.
11. Runaway Galop. 23. Fast Boys’ Galep.
hy s
Chopin’s Mazurkas and Waltzes. 12, Hitds Wa't —_— 24. Cornflower Waltz.
Complete in one volume; to which is prefixed a Biography, md a CuﬂmL 5
Review of Chopin’s Works. By Fraxz Liszr. With a portrait. Cloth, | Silver Sounds. 55
$5.00. T i s : St By E. Mack. Each 80 cts.
9 1. T, Polka. 11. Homeward Marck.
Mendelssohn’s Songs without Words. 2. F-asey Hinkey Waltz. 12. Meditaticn Walta,
(LiepEr OnxE WORTE.) Seven books, of six numbers, each 78 eta Com-§ 3, Go-d Eveving M- % 33, Geraninrn Polaces.
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players. Thq picces in scpurate sheet-music form would cost ten times -the
price. Two volumes, each, boards, $2.50; cloth, $3.00; cloth, full-gilt

$4.00. :
. ad Czernys 50 Grand Finishing Studies.  Op. 409. 68 books. cach $1.25.
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