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THE

PREFACE.
SINGING of Pfalms is fo £t a Part of Divine Service, (o natural an

Expreilion of our Joy, and ferves to fo many noble Ends, that it comes

recommended to us by the Practice trf ail Nations, feems to be as ancient

as Public Worfhip, and has had the good Fortune to be approved of by all

Parties of what Denomination foever ; and therefore the fialmift directs his

Precept, not to any peculiar Church of GOD, but to all Lands, to ierve

the Lord with Gladnefs, and to come before his Prefence with a Song.

Therefore the Defign of this Undertaking is to better and improve this

excellent and ufeful Part of our Service, to keep up &n Uniformity in our

Pariih Churches, and bring them as much as may beto imitate their Mother
Churches, the Cathedrals ; fo that all the Tunes in this Work are com-

poied as near as- can be after the Cathedral Manner, and io well adapted to

the Compafs of the feveral Voices, that all who are capable of Harmony,
may join in this heavenly Chorus, and " Young Men and Maidens, old

Men and Children, may praife the Name of the Lord; Pfalm CXLV1II.
Ver. 12." This will be a Means to add to the Church daily, and alfo make
us ghid to go into the Houfe of the Lord,- it will ravifii our Hears with

the Harmony of God's Love and Goodnefs, whilit our Voices are joined in

his Praifes ; that, having perfectly learned our Parts here, we may at laft

come to join v, ith the He:.-, enly Chorus, and fingHalletujahs to all Eternity;

In Order, to which End I have here presented you firft with a complete
and concife Introduction to Pfalmody and mufical Dictionary, and have fe-

leered five and thirty choice and capital Anthems, all fet in Score, the

greateft Part of them being compofed by fome of the molt eminent Doctors
and* -Mailers of Mufic, Organiirs to feveral of our Cathedrals, at which,

Places they are now frequently performed ; alfo by feveral other principal

Choirs in England, and have collected near one Hundred, of the very ben:

Pfalm Tunes, both ancient and modern, which I have properly adapted to

the mofc fublime Portions of the Pfalms ; to which I have adde<! a Set of
Divine Hymns, fuited to the Feafts and Fatfs of the Church of England ; with
feveral excellent Canons of three and four Parts in one; proper to be fung
after divine Service, whilir the Congregation is going out of Church, in lieu

of a full Organ Voluntary, which is always performed in thofe Churches that

are furnifhed with aa Organ, to play the Congregation out, as it is itiled.

la



5v fffc PREFACE,
In this Edition, I have in the following Anthems and Pfalm Tunes fet

the three upper Parts in the G Cliff, as I find it more eligible for country
Choirs than the C Cliff; and fince of late Years ftveral Kinds of muiical
treble Inihuments have been introduced into many country Churches, to ac- ,

company the Voices, as Violins, Hautboys, Clarinets, Vauxhumanes, &c<
which C "lift is alfo much more fuitable to thofe Jnitruments, and have placed
the Tenor, which has the principal Air, and is defigned for the leading

Part, next the Bafs, which alfo renders it much more convenient for Per-
formers on the Organ, &c. and have alfo figured the BafTes for the
Organ, which, I flatter myfelf will make the whole Work of great Ufe to

Organifts, as well Parifh Clerks as all Teachers and Sch@lars, and all other

Leavers and Practicers of Divine Mafic whatever, and be the completed: of

the Kind and Price ever publifhed.

I am not fo vain as to flatter myfelf that this Collection is completely
perfect : notwithftanding upon a judicious probation, confidering the large-

nefs of the Untertaking, I hope the Errata will be found but fmall, having
been careful to have it as correct as in my Power.

Every Man is pleafed with his own Conceptions, but it is an impof-

iibiiity for any Author to deliver that which will pleafe all; but, lince

fo large a Number as Two Thoufand Copies of this Work is printed,

each Edition, will, I prefume, thoroughly evince the Ufefulnefs thereof*

and by the great Improvements and Additions which I have now made, I

hope this Edition will be as candidly received as the former, and, if by
what I now offer to the Public, continues ro be inflrumental, in propo-
gating the Knowledge of this moft excellent Art, of which I profefs myfelf

a very great Lover, it will give me ample Satisfaction, and with a fecret

/Oomplaifance of Mind, I fhall reflect on what I have done, to advaate
tne Praife and Glory of that God, who is the Author of Harmony,

Let ev'ry Church give God what Churches owe,
Sending up Hallelujahs from below.

Creat Warlcy, EfTex,

July 19th 1779.

J. A.



A New INTRODUCTION to

PSALMODY.
The GAMUT, or Scale of MUSIC.

G folreut in Alt

F faut

E la

B lafol

C folfa

B fabemi

A lamire

G fclreut

F faut

£ lami

D folre

C folfaut

: Cliff

i Cliff-

Cliff-

o

B fabemi

A lamire

G folreut

p faut

E lami

D folre

C faut

B Mi
A re

G amut— -

FF faut

TH E Gamut is the Ground of all Mufic, whether Vocal or Inflxuinental

;

and was compofed, fays Dr. Croxall, by Guido Aretinus, an Italian

Abbot, about the year 960, out of a Sapphic Hymn of Paulus
Diaconus, viz.

Ut-queant laxis Re-fonare fibris

Mi-ra geflorum Fa-muli tuorumj
Sol-ve polutis La-biis reatum.

In the foregoing Scale are thefe three Characters, viz.*-*i-

Sol

-Fa-

La
-Scl-

Fa
Mi-
La
-Sol-

Fa
-La-

Sol

-Fa-

Mi
-La-

Sol

-Fa-

La
-Sol-

Fa
•Mi-
La
•Sol-

Fa

-3

o

xvhkh mud be underftood as the three Signal Cliffs,

a

mm
The firft of which is

peculiar



ii The INTRODUCTION.
peculiar to the Bafs, and is called the F-faut or F-Cliff, becaufe the Letter

F is placed on the fame Line with it; and its proper Place is on the fourth

Line from the Bottom as in the Scale.

The fecond is the C-folfaut or C-Cliff, becaufe the Letter C is always on
the fame Line with it, in which is fet the Tenor, Counter- Tenor, and

v^ other inward Parts in Mufic ; it is placed on the fourth Line from the Bottom
in the Tenors, and on the middle Line in the Counter-Tenors, for the bet-

ter Conveniency of the higher Notes : But, let it be placed on any other

Line, ftill that Line is C, and the Lines and Spaces, above and below,
have their Keys drifted according to it.

The third is the G-Solreut or G-ClifF, becaufe the Letter is on the fame
Line with it; its conftant Place is on the fecond Line, from the Bottom,

in which is fet the Treble, or the highei't Part in Muiic.

N. B. They are called Cliffs, from Clavis, a Key ; becaufe they open
to us the true Meaning of every LefTon ; which being fet down
without one of thefe Cliffs, wou'd fignify no more than a Parcel

of Cyphers in Arithmetic, without a Figure before them.

But for the better Explanation of the Cliffs, I have here fet them down
in four Parts feparately, as in the following Scale, which fhewsyou how to

name your Notes in any Part.

The GAMUT, divided into Four Parts.

Treble, D, E, F, G, A, B, C, D, E, F, G.

Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol.

Counter. E, F, G, A, B, C, D, E, F, G, A,

"4— n O

...L
:\ . » . o ° .' - —

:

La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol, La,

Fa, Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa,

Bafs. F, G, A. B, C, D, E, F, G, A, B,

m——

—

=s=:q=0
—e—D:

:q—£_
sczis

"<3

Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol, La,. Mi,

Thus ftands the Scale in ev'ry Part,

Which muft be learned oft* by Heart.

The.



The INTRODUCTION. m
The firft thing to be done, in order to the right Underftanding of Pfalmody,

is to get the Keys (which are Seven in Number, viz. A, B, C, D, E, F, G,)
perfectly by Heart upwards and downwards, as they Hand on their Lines and
Spaces in the Gamut or Scale of Muiic : which Keys are alfo exprefs'd by-

Seven different Sounds, as they afcend, viz. from A to B, is a whole Tone;
from B to C, is a Semi, or half, Tone; from C, to D, a wrhole Tone ;

from D to E, a whole Tone ; from E to F, a Semitone ; from F to G, a
whole Tone ; from G to A, a whole Tone, &c. with their Octaves which
begin the fame over again.

N. B. That all Notes that afcend above F, which is on the highefl

Line in the Treble, are called in Alt, as G, in Alt, &c. And all

Notes that are below Gamut in the Bafs, are called double as

F F, double F, &c. but thefe laft mentioned are chiefly for

the Organ, Harpfichord, &c.

The Names and Meafures of Notes and their Rests.
Semibreve,

j
Minim, I Crotchet,

i Bar
Notes, t o -i

—

Refts. U'lJIXt"
Quaver,

The Semibreve is called the Meafure Note, and guideth all the Reft to a
true Meafure of Time. Refts are Notes of Silence, which fignify that you
mufl reft as long as you would be founding one of thofe Notes, which ftand

above them, and are likewife called by the fame Names, as Semibreve Reft,

Minim Reft, &c. But, for the better Explanation of the Length and Pro-

portion of the Notes, now in Ufe, obferve the following Scheme:

A Scale of Not £s and their Proportions.

Sixteen Semiquavers, or

a 2 In



IV The INTRODUCTION.
In the foregoing Scale you fee the Semibreve, or Meafure Note, !»•

eludes all other lefler Notes to its Meafure in Proportion, it being fet at the
Top ; fo that one Minim is £ of a Semibreve ; one Crotchet J ; one Quaver
4 ; one Semiquaver ^; and one Demifemiquaver is but ^d. Part of a
Semibreve.

An Example of Pointed Notes and Rests.

Pointed or Dotted Notes

;

Pointed or Dotted Refts.

l^^^^^ifeifelEgJEii
Explained thus. Explained thus.

^^^sm -F^ ^ at

The Dot that is fet on the right Side of thefe Notes is called the Point of

Addition, which adds to the Sound of a Note half as much more as it was
before ; as you may fee, in the above Example, that a pointed Semibreve

contains a Semibreve and a Minim or three Minims, &c. and the fame of

pointed Refls.

Therefore, unlefs,

Notes, Time and Refts

Are pcrfeft learn'd by Heart.
None ever can

With Pleafure, fcan

True Time in Music's Art.

Of other Mujical Characters, and of their Use,

z "* 3 4 M ti 7

' ' 1

••"•

, h vV
—e

H

A Flat. Sharp. Natural. Direct. Hold. Single Bar. Double Ear.

A m m
Repeat. Tye. Slur. Trill. Clofe.

EX'
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EXPLANATION.
i. A Flat caufeth any Note it is fet before (that rifeth a whole Tone) to

rife but half a Tone, that is, to flat or fink it half a Tone lower than it

would be without it ; and when it is placed at the beginning of a Tune, it al-

ters both the Name and Sound of every Note upon the fame Line or Space

where it (lands, through the whole Tune; it alters the Sound by making it

half a Note lower than it was before, (unlefs contradicted by a Natural or

Sharp) and is called Fa.

2. A Sharp is quite the reverfe, or contrary to' a Flat, its Ufe being to raife

or (harp any Note it is fet before, half a Tone higher; and when it is fet

at the Beginning of a Tune, it caufes all thofe Notes on the fame Line and

Space where it Sands, to be founded half a Tone higher through the whole

Tune (unlefs contradicted by a Natural or a Flat,)

N-. B. Flats and Sharps are alfo ufed to regulate the Mi, in the Tranf-

pofition of the Keys, which I fhall mention more fully hereafter;

and as to their Effects in Relation to Sound, may eafily be remem-
bered, by thefe Rules, viz.

Under each Flat the half Note lies,

And o'er the Sharp the Half doth rife.

3. A Natural, fo called becaufe it ferves to reduce any Note made
either Flat or Sharp (by governing the Flats and Sharps at the Beginn-
ing of a Tune) to its primitive Sound, as it ftands in the Gamut, or as k
was before thole Flats and Sharps were placed; the Ufe of the Natural is

much more correct, than contradicting Flats by Sharps, or Sharps by-

Flats.

N. B. Flats or Sharps put before particular Notes in a Tune, ferve only
for all the fucceeding Notes on the fame Line or Space in the fame
Bar, and are called Accidentals ; Naturals the fame, that is one
Bar only.

4. A Direct or Guide, when fet at the End of the five Lines, when broke
off by Narrownefs of Paper, ferves to fliew what Key the firft Note of the
fucceeding Line is placed.

5. A Hold, when fet over a Note, that Note mull be held fomewhat
longer than its common Meaiure.

6. A fingle Bar ferves to divide the Time in Mufic into equal Portions,
according to the Meafure Note.

7. A double Bar, fignifies the End of a Strain, as a Period does the End
of a Sentence; but, in Amhems, Songs, and Inftrumental Mufic, it denotes
to fing or play the Strain t\\ ice over, before you proceed.

8. A



VI The INTRODUCTION.
8. A Repeat, when fet over any Note, fhevveth, that from the Note it is

let over, to the double Bar next following, is to be repeated.

9. A Tye, when drawn over any two or more Notes, fignifies, in Vocal
Mufic, to ling fo many Notes as it comprehends to one Syllable and with one
Breath.

10. A Slur, in Vocal Mufic, fignifies a graceful Slurring (or Running)
of feveral Notes to one Word or Syllable, &c.

11. A Shake, called a Trill, commonly placed over thofe Notes which
are to be fhaked or graced.

12. A Clofe is three, four, or more Bars together, always placed after the
laft Note of a Piece of Mulic, which denotes a Conclufion of ail Parts in a
proper Key.

ATable of the feveral Moods which are ufed'in Psalmody, and

how to beat Time in any of them.

Common Time.

I. Adagio, very flow,

1, 2, : 3, 4.

Common Time.

2. Allegro, very quick,

1, 2.

EE H-**-f
d.

French Time.

Generally quick.

1, 2.

Q,

U. d. u.

Triple Time

1, 2, : 3<

P—

P

Triple Time

Three to four

1, 2:3,

Triple Time.

Three to Eight.

3
±-z

SE3E=
=&=£=£=£=

d, d, u. «*, 11.

This Part of Mufic, called Time, when rightly underftood by the feveral

Performers, caufes all the Parts to agree one with the other, according to

the Deiign of the Compofer.

There are feveral Sorts of Time, yet all are deduced from Two, that is,

Common Time and Triple Time, which are meafured by either an even or

odd
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odd Number of Notes, as 4, or 3 ; not always fo many Notes in Number,
but the Quantity of fuch like Notes to be included in a Bar.

Common Time is meafured by even Numbers, as, 2, 4, 8, &c. each Bar
including fuch a Quantity of Notes as will amount to the Length of a Semi-
breve, which is the Meafure-Note, and guideth all the reit, and is called the

whole Time or Meafure-Note; But to give every Note its due Meaiure of
Time, you mud ufe a conltant Motion of the Hand or root, once down and
once up, in every Bar, which is called ^Beating of Time.

There is but one kind of Mood, now in ufe amongft moft of our modern
Matters, in Common Time, which provided the Words Grave or Adagio,
are fetover it. Every Semibreve in this Sort of Time (which is one whole
Bar of Time) is to be founded as long as one may very diitinctly and de-

liberately count 1, 2, 3, 4, according to the How Motion of the Pendulum
of a Clock, which beats Seconds; and your Hand or Foot mult be down while

you count 1, 2, and take it up while you count 3, 4, in every Bar of Time;
ik> that your Hand or Foot is juft as long down as up; for which fee he
foregoing Example, where I have placed 1, 2, 3, 4, over the Notes; ::ad

underneath <-/, for down, and u for up, (hewing when your Hand or root
mould fall or rife &c. Compositions of Plain Counter Point, Pfalm Tunes,
and other folem and grave Pieces in Church Mufic, &c. are generally

performed in this Sort of Time.
The Second Mood is meafured according to the firft, as you may fee in the

Example, exceptingtbat the Motion of the HandorFo but once down an<J

once up in a Bar, and is as quick again, by having ti Allegro placed
over it, and is uied in quick Parts in Anthems, and in lieu of Retorded
Time, which is now quite abolifhed by meft of our Eminent Mailers

The Third or French Mood, which is marked thus J, and is called Two
to Four, every Bar including two Crotchets, one to be beaten with the

Hand or Foot down, and one up ; and is generally play'd or lung very
quick.

Triple Time is meafured by odd Numbers as, three Minims, three

Crotchets, or three Quaver? in a Bar; which Par muft be divided into three

equal Parts, and is meafured by bearing the Hand or Foot twice down and
once up in every Bar; fo that your Hand is juft as long again down as up ;

as you may fee in the foregoing Example, in which Sort of Triple Time the
firft, is called, Three to Two, containing three Minims in a Bar, and per-
formed in the fame Time as Two in common Time, Two to befung with the
Hand or Foot down, and one up • this Sort of Time is often ufed in Pfalm
Tunes, Anthems, &c.
The Second is called Three to Four, containing Three Crotchets in a

Bar, Two to be Sung with the Hand or Foot down, and one up, and as to

its Degree in Quicknefs according to the Words that are fee over it. viz.

Andante, Allegro, &c.
The Third is called Three to Eight, containing three Quavers in a Bar,

Two to be fung with the Hand or Foot down, and one up; Adagio is fome-
times fet over this Sort of Time, when it is performed very flow, but is mofHy
ufzd for more miicjk Movements, viz. Minuets, &c.

Notes'
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Notes of Syncopation.

EXAMPLE.

iEes
p~

d, u. d, u. d, u. d, u.

The Same by Notes.

d, u. d, u. d, u. d, u d, u.

Thefe Notes are called Notes of Syncopation, or driving of Notes, by
Reafon the Bar, or beating of Time, falls in the Middle, or within fome
Part of the Semibreve, Minim &c. or when Notes are driven till the Time
falls even again, the Hand or Foot being either put down or up while the

Note is founding.

Obferve, that in Common-Time the Hand or Foot mull be juft as long
down as up ; and in Triple-Time juft as long again down as up ; and that

it muft fall at the Beginning of a Bar, in all Sorts of Time whatever.

You will often meet, in Triple-Time, Pfalm-Tunes, with a double Bar
drawn through between two fingle Bars, when the Time is imperfect on
either Side of the double Bar, both Bars making but one Bar of Time, as in

the following

EXMAPLES.
Triple Time. Common Time;

|gpijgp5gE^%JiJ
u. d, u. d, u. d, u. d. d, u. d, u. d, ut d, u.

N. B. When ever you meet with a Figure of Three fet over any three

Notes, they are to be fung in the fame Time as Two.

Of Tuning the Voice, and of feveral Graces ufed

in Music.

The firft and mod principal Thing to be done in a Vocal Performance,

is to have your Voice as clear as poflible, giving every Note a clear and
diftincl Sound ; alfo pronouncing your Words in the politeft Manner; and,

making Choice of a Perfon well fkilled in Mulic for your Inftru&or, you
may then attempt the following Lefibn :

The
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The Eigth Notes, afcending and defcending, in the Natural Sharp Key.
Treble.

^HiSllllIiliiiil
Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, fa.

^7T^lfl1^f,|,Mt^
Fa, fol, la, fa, fol, la, mi, fa. Fa, mi, la, fol, fa, la, fol, fa,

The true and exact Tuning of thisLeflbn, is to obferve the two Semitones,
or half Notes ; that is, from La to Fa, and from Mi to Fa, afcending £
from Fa to Mi, and from Fa to La, delcending; all the reft being whole
Tones, whofe Order differs according to the Key they are computed from.

The Eight Notes, with the true Proof of every Interval, in the

Key of G, with a Jharp Third, and in the G-ClifT.

Afcendings. 3ds.
|

mi ,_
Fsl, fl; fslf, f fj fslfs, fgj fslfsl, fl

7ths. | 8ths. | i, 3, 5, 8,

9&&mm nn
f s 1 f s 1 m, f m ; f s 1 f s 1 m f, f f; f 1 s f.

Defcendings. 3ds.
|

4ths. 5ths.
|

6ths.

fml, fl; fmls, fs; fmlsf, f f ; fmlsfl, fl;

7 ths. |

tz

8ths,
| 1,4,6,8

£2.

:tt I
fmlsfls, f s; fmlsflsf, f f j fslf.

b Skipping
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Skipping Notes, moving by Leafs.

3d, 4th, 5th, 6th,
7 th, 8th.

I
3d, 4th, 5th, 6th, 7 th, Sth.

F 1, f f, f s, f 1, f m, f~f. Ifl, f s, ff, fl, fs, ff.

When you have learned thefe Lefibns, you may for your next proceed to
ibme plain and eafy Pfalm-Tune, which is as eafy as any Leffon that can be
fet you, always obferving the Plaees of the Semitones, &c. It is alfo neceifary
for you to learn the Letters your Notes are on, as well as Sol-fa, &c. which
will greatly improve your Knowledge in Mufic.

Of the feveral Graces ufed in Music.
The firft and moft principal Grace, neceflary to be learned, is the Trill

or Shake ; that is, to move or fhakeyour Voice dininctly on one Syllable the

Diftance of either a whole Tone, or Semitone, always beginning with the

Note or half Note above, as in the following

EXAMPLE.
Trill upon the whole Note. Plain.

^^^pl^^^J;
O Prai- •fe the Lord; O praife the Lord.

Trill upon the half Note.

ZMZ

Plain

^e^^^e^HeePIeIe
O prai- -fe the Lord; O praife the Lord.

The Method of learning this Trill, is firft to move flow, then fafter by
Degrees ; and, by diligent Practice, you may foon get the Perfection of it.

The Trill ought to be ufed on all defcending pointed Notes, and always

before a Clofe ; alfo on all defcending (harped Notes, and on all defcending

Semitones ; but, in Pfalmody, none fhorter than Crotchets.

In Songs and Inftrumefrital Mufic the Trill is very much ufed, and gener-

ally has {tr.) fet over the Notes that are to be fhaked, for the better Direc-

tion of the Performers. And, as this mod delightful Grace is equally orna-

mental in Pfalmody, I have placed //-. over the Notes in the following Sheets,
*

where
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where it is to be ufed, both for the fake of Learners, and Performers in

general.

There is another Grace ufed in Mufic, called the Grace of Tranfition,

that to flur or break a Note, to fvveeten the Rotighnefs of a Leap, &c.

Of the feveral Keys in Music, and how to tranfpofe any June out

of the two Natural of Primitive Keys, by Fiats Or Sharps, into any

other Key.

In Mufic there are but two natural or primitive Keys, viz. C, the
fharp and chearful Key ; and A, the flat and melancholy Key ; and to diftin-

guifh thefe two Keys one from the other, is in Refpeft to the 3d, 6th, and
7th, above its Key, which is always the laft Note of the Bafs ; for if either

the 3d, 6th, or 7th, above the laft Note of the Bafs be letter, the Key is

flat ; if greater, then it' is fhapp ; and no Tune can be formed on any other
Key but C and A, without the Help of placing Flats or Sharps at the Begin-
ning of the five, Lines, which brings the Progrefiions of the other Keys x

to

the fame Effect as the two natural Keys ; but the reafon of the two natural

Keys being often tranfpofed by either Flats or Sharps, is to bring the feveral

Tunes, fo tranfpofed, within the Compafs of Voices and Inftruments : but
I will give you

An Example of the two Natural Keys

1

A, the Natural Flat Key
3d, 6th, and 7th lefler.

-r-G-

C, the Natural Sharp Key.
3d, 6th, and 7th greater.

B~- e-

L, m, f, f, 1, F, f, 1, f, f, 1, m, f.

Of Trafrjpojttion of the Key s.

To tranfpofe, fignifies to remove from one Place to another; but the firft

thing to be confidered is the Mi, or Mafter-Note, which guideth all the

other Notes both above and below ; and alfo bringefrh ail other artificial

Keys to the fame Odrer, as the two Natural Keys ; the Mi being always

next above the Key Note, in the flat Key, and next below the Key Note
in a fharp Key; as you may obferve in the two Keys above mentioned.

The firft Thing to be done, in order to the right Underftanding of Sol-

faing, in the feveral Keys, is to find out the Place of the Mi, or Governing
Note; which done, the Progreflion of the other Notes may eafily be remem-
bered by thefe Rules, viz.

Above your Mi, twice Fa, Sol, La,

And under Mi, twice La, Sol, Fa,

And then comes Mi, in either Way.

b z * How



xii The INTRODUCTION.
Ho-zv to tranfppfe any Tune out ofthe two NaturalKys into any other Key, by Flatsi

Key of A Natural, flat 3d, Mi in B.

BEzz :grEEEFSi

L, m, f, f, 1, f, f, 1

Key of D, flat 3d, Mi in E.

-4~W

eS e—

Key ofC Natural, iharp 3d, Mi iu B,

eE
_p-a-

F, V," "I, f, i, 1, m,

Key of F, (harp 3d, Mi in E.

jt\\\ 1ja^ 1
1 j l

j J

l

p pg
L, m, f, f, 1, f, f, 1.

Key of G, flat 3d, Mi in A.

F, U U U C 1, m, f.

Key of B flat, {harp 3d. Mi in A.

IIPS?llpli^lPipl-PrS

e?

L, m, f, i", I, f, f, J

Key of C, flat 3d, Mi in D.

=3*= --4—-R
-e-

F, f, 1, f, f, 1, m, r.

Key of E flat, (harp 3d, Mi in D.

3E3EE
s""

L, m, f, f, 1, f, f, J. F, f, 1, f, f, 1, m, f.

If that by Flats your Mi you do remove, Set it a 5th below, or 4th above.

Hoiv to tranfpofe any Tune out ofthe two NaturalKeys into any other Key, hy Sharps.

Key of A Natural, flat 3d, Mi in B. I Key of C Natural, fnarp 30:, Mi in B,

„i jjifrifrniMffl£gmas=
L, rn, f, f, 1, f, f, 1.

Key of E, flat 3d, Mi in F.

F, f, 1, f, f, 1, m, f.

Key of G, fharp 3d, Mi in F.

IpilliLiil^iSiiill
L, m, f, f, 1, f, f, 1.

Key of B, fhKey of B, flat 3d, Mi in C, ^

u-A- mgliii

F, f, 1, f, f, 1, m, f.

Key of D, fharp 3d, Mi in C.

L, m, f, f, 1, f, f, ),

Key of F (harp, fl.it 3d, Mi in G,

F, f, 1, f, f, 1, m, f.

Key of A, (harp 3, Mi in G.

L, m, f, f, 1, f, f, 1.
I

F, i\ 1, f, f, 1, m, f,

\y^en that by Sharps you do remove your M!
?

A Fourth above, or Fifth below nwil be,



The INTRODUCTION. Xlll

By the foregoing Examples, you fee how any Tune may be tranfpofed

into any of the artificial Keys, by either Flats or Sharps, whofe Progref-

lions, by the Help of thofe Flats or Sharps, are made to the fame Effect, as

the two natural Keys; but you are not confined to the Sol-faing of them all,

fo that you do but obferve the Places of the Semitones or half Notes ; when
you have found your Mi, they may be eafily remembered by thefe Rules.

In ev'ry Octave,

Two half Notes we have,

Both riling to Fa,

From Mi, and from La,

Of Intonation, or Directions for pitching the Tunes in their

proper Keys.

Unlefs a Tune is pitched on its proper Key, that all the Voices may per-
form their Parts clear and ftrong, that is, neither too high, nor vet too low,
for the Compafs of the Voices, it never can give any Delight to the Per-
formers or Audience ; which cannot regularly be done, in thofe Churches
that are not furniflied with an Organ, without a Concert Pitch-

pipe, or fome other Concert Inftrument of Mufic, fuch as a Concert Flute,

German Flute, &c. but as there are Pitch-pipes made for this Purpofe,
which may be had at any Mufic Shop in London, for about 2s. and 6d. each,
I would recommend one of them as the moft ufeful for the Purpofe, and as all

Tunes, which are fet in their proper or Concert Keys, as are all in this

Book, are always played on the Organ, Harpiichord, &c. in the fame Keys
they are fet in ; So it is likewife requifite that they fhoud be fung in the fame
Keys they are kt in, when fet in their proper Keys, as are all the

Tunes in this Book : but I will here give you

An Example of fuch Keys as are neceffary to be ufed; all the others

being fuperfiuous, and are feldom ufed.

xft. 2d.

Key of A, Natural Key of D,
flat 3d. flat 3d.

3d. 4th.

Key of G, Key of C,
flat 3d. J

flat 3d.

Sth.

Key of E.
flat 3d.

S ±ks
3Em

Mi in B. Mi in E. Mi in A.

1 ft. 2d. 1 3d. 4th.

Key ofC Natural I Key of F. KeyotBflat, Key of G,
fharp 3d. iharp 3d.

J
iharp 3d. fharp 3d.

Mi in D, Mi in F.

5th.

Key of D,
Iharp 3d.

6th.

Key of A,
fharp 3d.

Mi in B. Mi in E, Mi in A. Mi in F. Mi in C. Mi in G.
Having



XIV The INTRODUCTION.

Having procured one of thofe Pitch-pipes, before mentioned, you will
find marked upon Pewter, on the Regifter or Slider belonging to it, all the
feveral Semitones included in an Octave.

As for EXAMPLE.

Si

Or
td ft*

dr <Jr
^
Sr

I

f

i

> k
I

w ^

c^

I

By fetting the Regifter, that is by drawing out that Letter, wrhich your
Tune is tranfpofed in, fo as the Line or Stroke where it ftands (which is

drawn acroi's the Regifter) correfponds with the Foot of the Pipe, then blow
gently and you will have the true Sound of the Key which you have fet in

order to Pitch ; as for Example; fuppofe your Tune is in the Key of G, then
draw out the Letter G, if in A, then draw out A, &c. and blow as above
dire&ed.

N. B. Whereas many Tunes that are {et in G, C, D, &c. in which the

Tenors begin a Fourth below the Key, and fometimes a Fifth above the Key,
in fuch Cafes the Key-Note of the Tune muft be given to the Choir, and
the Tenor and all the other Parts mult, take their Pitches from the faid Key-
Note, fo given to the Choir. It is highly neceflary at all Times in Prac-

tifing, &c. that the Tunes are always pitched in their proper Keys, which
will be of great Advantage to Learners, by giving them the True Sound
of a Key, &c. It probably may be argued by fome that this Method of Pitch-

ing the Keys might in fome Cafes be inconfiftent with the Compafs of the

feveral Voices; but it is for this Purpofe this Method of Pitching the Keys
is principally defigned. All the Tunes in this Book, being properly adapted

to the Compafs of the Voices, and are alfo in what may properly be called

their proper and concert Keys,

An



^Alphabetical Dictionary, explaining allJuch Latin,

Greek, Italian, and French Words^ as generally occur in Mufic.

J\D AGIO, very flow.

A Bene Placito, at Pleafure.

Accent, a certain Modulation of the

Sounds, to exprefs the Pailions, ei-

ther by a Voice naturally, or arti-

ficially by Inftruments.

Accented Part of a Bar, is the Begin-

ning of the firft Half, of the Bar,

and the Beginning of the latter Half

of a Bar, in. Common Time, the

fecond and fourth part of the Bar

being unaccented; and the Begin-

ning of the firft Part of a Bar, and

the Beginning of the third Part

of a Bar in Triple Time, the

iecond Part being unaccented.

Ad Libitum, if you pleafe.

AfFetuofo, tenderly.

Allegro, very quick,

Allegro ma non Prefto, brifc and live-

ly, but not too faft.

Andanta, diftinctly.

Appoggatura, fmall intermediate

Notes, preparative to a Shake, &c.

and are fupernumery to the Time.

B.

Binary Meafure, Time that is equally

beat down and up.

Brilliant, brifk, airy, gay and lively.

Diateflaron, a Fourth.
Ditone, a Third,

Dominant of a Mode, a Concord to
the Final.

E.
Encore, to repeat, &c.
Euphony, a fmooth Running of
Words.

F
Forte, loud.

Finis, the End.
Fugue, to fly or chace, &c. as when
two or more Parts fly or chacfc

each other in the fame Point.

G.
Gamut, the firft Note in the Scale of

Mufic, alfo the Scale itfelf.

Gavot, an Air, always in Common
Time.

H.
Hallelujah, praife the Lord.

C.
Cadence, a Clofe, the End of a Strain.

Canon, a perpetual Fugue.
Cantata, a Song in an Opera Stile.

Chorus, full, all Parts.

Concertos, Pieces of Mufic for Inftru-

ments.

D.
Da Capo, begin again and end with

the firft Strain.

Diapafon, an Octave or Eighth.

Diapente, a Fifth.

Index, the fame as a Direct.

Interludes, played on the Organ be-
tween the Verfes in Plalm Tunes.

K.
Key, a certain Tone, or End of a

Tune.
L.

Largo, Slow.

Ledger Lines, additional Lines ad-
ded to the Staff of the Five Lines,

either above or below, as occafion

requires.

Lyre, a Harp.

M.
Major, Greater.

Minor, Lefler.

Melody, the Air or Church-rune in

Pfaimody.

N.



R i. v o.

N. Ritorncllo, a Ihort Air or Symphony.
Nonupla, ajigg.

S.

O. Sackbut, a large Trumpet.
Ode, a kind of Song. Semitone, half a Tone.
Overture, played before the Concert Sefquialtera, a Treble Octave,

begins. Solo, alone.

P Subito, quick.

Piano, Soft. T.
Prelude, an extempory Air. Tacit, Silent, to reft.

Thorough Bafs,the Inftrumental Bafs,

Q^ • which is figured for the Organ,
Quarto, four Parts, Harpfichord &c.

Quinque, five Parts,

R. Vigorofo, with Vigor.

Recitative Mufic, a Sort of Singing Vivace, brifk.

that come near to the pronuncia. Volti, turn over,

tion of the Words. Voluntary, an Extempory Air or Pre-

Ripieno, full. lude, played on the Organ, im-
mediately after the Reading Pfalms.

ABBREVIATIONS.

Ex. Gr. (Exempli Gratia) as for Ex- Viz. (Videlicet) 7 to wit, that is to

ample. Sc. fs. (Scilicet) J fay.

i. d. (id eft) that is. V. (Vide) fee.

N. B. (Nota Bene) note well. Vide infra, fee below.

P. S. (Poll Script) after Writ. &c, (et cstera) and the reft.

ANTHEMS.



( I )

N T H E M S,

IN FOUR PARTS.

ANTHEM I. Taken out of the 84/A PSALM.

Full Chorus. ^ '.' Z '
7/

^Sssig^iiisl

I

O how a—mi—a-ble are thy Dwellings, thou Lord of Kofls ! my

=E

ggg^gife^;3zet PZ3I3CZI1
eli

O how a--mi—a--ble are thy Dwellings, thou Lord of Hofts! my

gpjfgggfpBg szn:

fefeslIl^il^S
Soul hath a Defire and Longing to enter, to entsr into the Courts

^s^^^g^e
Soul hath a Defire and Longing to enter, to enter into the Courts

Continued,



.ANTHEMS.
Continued.

C-o—e—

a

i-p^:£p^Es-p^lE=rj§E]

Of the Lord ! my Heart and my Flefh re joice, re—

-

%q—e-r-^

—

P-t-P-

—i z:
r i r

1

-©-
-*£-r—Q— m

$-*i,A\ - P.f4^:' r pi °-tlf#ffi
Of the Lord ! my Heart and my Flefh re—joi

6 6 5

!=&=4-e—

—

Sig =g o irrrm

:ro=rr: ~o: $== HI
-joice, re- -joice, re joice in the Iiv—ing God.

gj£fggjggj§gjgEg|P]S^
101- cc

m 3-iML£

m
-ce,

cc,

re joi- -ee in the liv—ing God,

-joice, re joice,

Cmatinu eel



ANTHEMS,
Continued.

pj^jp^=3=g4Si3r=jp^j=^|3Elj

Bleffcd are they that dwell in thy Houfe, they will always be praifing

|
E^^EpS^Fff=f=fp^^

|

isyi^^pi^
BlefTed are they that dwell in thy Houfe, they will always be praifing

M m s
P~g jp^g^

tr I

thee. Hallelujah, Hallelujah, Hallelujah, Halle-lu—jah.
:S:

ililBCTlisEi^TOote IB
thee. Hallelujah, Hallelujah, Hallelujah, Haile-Iu—jah.

,^g}jgpgiil§lgg^sfl

A 2 ANTHEM



ANTHEMS.
*

ANTHEM IL Taken cut of the i ith Chapter of Ifaiafo

Tenor and Bap. sfflegro Moderate.

I

\

—

e

c§zgfpgjg
Behold the Lord is my Sal va—tkm, in him will I

siiiilillitllilS

—

#

ii§^^^lzx

Z i sfcC
te~

J
truft; for the Lord is my ftrengthand my Song, and he is become my Sal*

6 W. "
-

'

.j
^ 6

EE±p±p

n3 ?ife§i^^©-

va tion. Cry aloud, cry aloud and Ting unto the Lord;

6

•e isipiiisJ-G

cry aloud,.

§E"S^^—^^E^^^^:^^E^^N::*§ -

E1S

For great is the holy, holy, holy, holy, holy, holy one of If-ra*-el

6

Z*B eu

HALLE-



ANTHEMS.
HALLELUJAHS

Pull Chorus. Allegro Moderate

jelih us
Hal-le—lu«jah, Hal-le—lu—ja^, :11

m
^^Hi§ffi --wzwi-pWff"^::

Hal-le—lu-jah, Hal-le— lu—jah, :1I:

6

ri^Piy^^^go
m

slla Hal——le. lu jah:

^nr-1Hi 0i it

linpj ipsis
:1I: Hal le> lu jafe.

6 5
4- 3

£ EEEEEgl
ANTHEM



ANTHEMS.
ANTHEM III. Taken cut of the 47th and 48th Pfalms.

Tutt Chorus* Andante.

k*b,i,+Vp<f??
fflfcjf j'f —1—1^

S=P===P
£f3£^

God is the King, God is the King, God is the King of

i"_

ii
^ ej.___p._p £_}_JL

God is the King, God is the King, God is the King of

EH5

L^±S-fc

^rpr-g^-gi-rpixi"—::ry Tr__p^:pq:_q

rs±
iffl.W fi£ _z!_rx±zx±~

all the Earth, God is the King of all the Earth.

mmm^Mmmm
fe

:__fc_EEdEfcE=__p _.

all the Earth, God is the King of ail the Earth.

7nT~~rT~_r~T n .1":

—

T~P hT"J lT~"""""TT"~*

Continuedv



ANTHEMS.
Continued,

£feb
2-F^ imnssiigiii
Great is the Lord, great is the Lord, and highly to be prais'd,

pgatjjgjjpgj 9K5 -e-r

-3- »:
4 H h

-e—e- -e-e

c
Great is the Lord, great is the Lord, and highly to be prais'd,

l-±2r.

cp:

iI^^eII!!! •e-7-

tTT#T7FFp^=PTs=P:fft=

PJJ°l (Hl'|Mi| '1 ' 1 = ST -e-5-

great is the Lord, great is the Lord, and highly to be prais'd.

ei-miililiiiiilij

fcgigssgEg^gzgfeg^^l
great is the Lord, great is the Lord, and highly to be prau'd.

efe3E^Ili:f^S:jE":EEi3fe^EEg—fr-e-e-gJ-—fj—j—i-T-—'-^--^l^^-^+^-S

Continued,



8 ANTHEMS.
Continued.

Allegro.

This God is our God for ever and ever, this God is our God formw^mmmmm
This God is our God for ever and ever, this God is our God for

T7m nzw~w ^epi^g]

§gpg tit 11PM
ever and ever. He (hall be our Guide, he (hall be our Guide, our

ggi |-e—

^

'»3
ZZZl^ sSSIe!

ever and ever. He /hall be our Guide, he fliall be our Guide, our

6

msffiMus^mm
Continued*



A N THEME.
Continued.

>~EBH i3:xz:§zz±

Guide un to Death, he fhall be our Guide un—to Death,

:fc£zgi=DZDr-
&_l:zc: is&fi

: I rTj ('j .'jJCjII
-e-i —o-

3S±= ±rfcp
iilli^EEEigEglgiiia;

Guide un — to Death, he fhall be our Guide un-to Death,

ma
b-^~- l£fei= msmsif^ESEi

ffi {_f~1~l I
°— Jj

J
j[ j-r, | | o

^

he fhall be our Gui- -de un—to Death

X^^-S^p—Ell _ T—---

:zztzizt:

he fhall be our Guide un to Death.

^fc
=z—f=jt23tt=i=©zzzzi§zt=pl_z£:r:ti:z_==^i

hefliall be our Gui !e un to Death.

.6 5«:

f -»-— HHHg^H
ANTHEM



10 ANTHEMS*
ANTHEM IV. Taken out of the 117th PSALM.

T'.nor and Bafs. Vivace.

Sgrr r ti.rtr- .

firxrup4-^4^4
1 O praife the Lord ail ye Heathen,

IZ3E"

I
£ E^g=Effi£g *£::t=d::

O praife theLord all ye Heathen,

r^E^^^rfepr&i^-p^f^g^fagj

J
praife the Lord all ye Heathen, praife him, praife him, praife hinf all ye Nations.

a£§§ tzftzt:
--+ —.

—

I—^-U-J—

-

5 £EFEEHE9i

fzazzszac:

cite iiiiiiiil|iJji
j For his merciful Kindnefs, for his merciful Kmcnefs, is e—ver

\#m -ex- S;
-r-F-#

J more, and more, and more to—wards us,

1 i

" '
'» ^i rrtrrfi :~a~tt

Continued.



A N T HEMS. n

Continued,
Tcmr Solo.

-ff—

*

—f~y-S^^i^S^^
And the Truth of the Lord en dur eth,

Ba s Sob.

\

And the Truth of the Lord en—dur—eth,

Tenor and Baft.

^MmzuM^====^

fS^isllgiplis
And the Truth of the Lord en--dur-«eth

6

for ever; praife the Lord,

-*• . • 6 6 6 6 6 P8^ 6

*=F
j=e:

;fe^I

S^^^EBE*
'-&"4-o-nf U U '(

prai fe the Lord, for e-ver praife the Lord,

irtfMilpilgyiS

prai fe, praife. praife the Lord.

"ipjiff.fi- ° I'rfTf^ ^zir
For ever praife the Lo-

B 2 HALLELUJAHS



12 ANTHEMS.
HALLELUJAHS.

Full Chorus. Andiinte Vivace.

fffU:IX^wm̂ m
Hal-le--lu~jah, :11: ill: Hal--le—lu—jah,

mmmmimgmim

Hal-ls—lu-jah, :'l HI; Hal-le-

IppiiifpgpFiiiiill

±±. =nnzKs=trfcrttrfc ;eeb
itBS^— tarryri—•"• ffgW » " ' m*

'

1™" lB»t—~~~ mm
ANTHEM V. Taken out of the 6$th PSALM.

fed in Si—on.

ezL$=^=zz™"^^zir^rz!^m r

^
Thou O God art prai--

Tenor Solo.

mzTn.^aa

^=_:f:^zf::t!z::

Thou O God art prai

**
*<aj

** *^ ** ^-

Ted in Si—on.

unto thec fhaH the Vow be performed in Je—ru—fa—lem.

Con\inued.



ANTHEM Sk ix

Continued.

flol

• -, Tenor ard Rafi.

^jJ-^S t=t±

-^
I

Unto thee fhall the Vow be performed in Je-ru fa-lem.

l|?|^Epg|||g|iiE||E|g
Unto thee fhall the Vow be performed in Je— ru ft—!em.

?W f P Cf-i
I : "—I- £„]_ j

—

r w * -

Thou that heareft the Pray'r, unto thee (hall all Flcfh come, unto thee lhall all Flefh come.

«*r -P>^-
-=FF^ct-d»::EB-£-Sf-^fe«i::P-e-S=fe

Thou that heareft the Pray'r, unto thee ihall all Flefticome, unto thee lliall all Flelhcome

6 5

gtfgi|g|p^p5ilg||p

Continued.



*4 ANTHEMS.
Continued.

C-rT*m :i=z-=£=zfc±
;-t=±r I

—p—r-
:i_=:

Thou crowri' -eifc the Year wiih thy Goodnefs

;

• -7^K ^1'

1
h~

1WZ-
IZMZ

*zz£rrm
E=b

Thou crown- eft the Year with thy Goodnefs;

.iilSippHilii!
•-?*-*-: P—

r

3d:

s SEE
and thy Clou- ds drop Fatnefs,

-W-

-±±£±m W^SeSS^^B
and thy Clou- •ds drop Fatnefo.

and thy Clou- >ds drop Fatnefs*

-*

TVv-r .So/o.

-0*

TBT

#££fe #-T-^- P—F

Thev (hall drop upon the Dwellings of the Wilder^nefs.

Continued*



ANTHEMS. *t

Continued.

Bad Solo.

mm^mmmMsmv ;f
And the little Hills, and the lit—tie Hills, and the little Hills

»»,r'E.f.'Cg|.3EEN
ftiall rejoice on ev'- •ry Side.

Tenor and Bafs.

ifirt nf\ [UT^&m
And the lit—tie Hills, and the little Hills, and the little Hills,

w^tfrtvTmIFF*
d-*-~« »-L

And the lit—^tle Hills, and the little Hills

,se^ffl
lhall re—joi- ce on ev'—ry Side.

3mm^mmsm
fhall re—joi- •ce on ev'—ry Side

Continued,



i6 ANTHEMS.
Continued.

Ttul Ghent,

The Folds (hall be full of Sheep, and the Vallies fliall ftarid fo

-jj-f,33=£iisjg^i^i

The Folds mail be full of Sheeo, and the Valiies fliall Hand fo

^iiiilliililliil

thick with Corn that they (hall lau- oh and fins;.

feEEg^SE^sfefeh±EIEE31

thick with Corn thnt they (hall km- -gh and fing.

I ^—f—K 1—^-Sat-CttS---1-^ F-1—Q

—

]

HALLE-



A N T H E M S. *7

HALLELUJAHS.
Full Chon.

j-^pf ^sii
HaJ-le-lujah,

m 0-0-0-0

y»—\*

BlefTed be God. Hal-le—lu-jah,
-0—0—0-0- m

Bleffcd be God. Hal-le-ln-jah. Bleffed be God.

"7T-*7T3EE 5 -:EEgEE£B^E=3
Hal-le-lu jah, BlefTed be God, Hal-le-lu-jah.

Em
1fe^SE^EL=4

BlefTed be God, Hal-le-lu-jah, BlefTed be God.

r-" r\ 2fc"

>~-p-«-^

Tal-le-lujah, Hal-le-Ju—— —jah.Hal-le-lujah, Hal-le-lujab, Hal-le-Ju^^^SI f . fffS

•* ,<** ':

^N

giiigii§g^g
Hal-le lujah, Hal-le-lujah, Hal-le-lu

^m-
e ^-g-g-Ff- -p=:

-jalu

m
ANTHE M



i8 ANTHEMS.
ANTHEM VI. Taken out of the 12 $th PSALM.

Full Chorus, Andante Vivaee.

^Si|||^^|ig||
They that put their Truft in the Lord, (hall be even as Mount Sion,

£

They that put their Truft in the Lord, mall be even as Mount Sion,
6

I

'^rut itrT h-m

Which may not be re—moved, but ftandeth faft, but ftandeth fad for

Which may not be re—moved, but ftandeth faft, but ftandeth faft, for

muu itf^tMmit[M
Continued.



ANTHEMS.
Continued.

19

n ^i:mm
ever, butflandeth faflfor ever. The hills Hand about Je—rufalem,

^^ e-a-T-#~e-Tr--#-x-^-^sf^-F

S£=E55

f^fpjgg^ffffgllliii
ever, butflandeth fail for ever. The hills fland about Je—rufalem,

6

JUS !gi£#l^££

even fo, even fo flandeth the Lord round about his people, from

i;gitefiisgigg

"iflnifiii wz Wl ^ja^fej

even fo, even fo flandeth the Lord round about his people from

i I

Li^iS^Sitei
V 2 Continued.



20 ANTHEMS.
Continued.

ig^gpEgii^Si^ :zd?:

sr-Eff:

this time forth, from this time forth for ever more

33«lPS mm
j—

^St
—1-

!-

zdztz e eE£*e3=§ili

jEErs:

this time forth, from this time

6

U=£
-e-#—

forrh for ever—more, for

HIS

Sjfc==
IT

for e-

-==T=^T=r£f^f*=ff?r : -IritiSr
1

'm aETttf.TriW^P e :

ver—more, ver

SEfcr£E0B
Engulf rTTtfFn^r

for ever. for

Continued,



ANTHEMS. 21

Continued.

si^sgpp
•ver—more, from this time forth for ever- more.

EE^SElEHEiEEEPEE
EBEEi imrrfr

_p _

fe- ral£—

t

zd=£ ig :=cfci

e—ver—more, from this time forth for ever—more.

I. I

I'VhUrJirrir^^
e—ver more,

Hallelujah, Hallelujah, Hallelu-jah, Hal le—lu—jah.

w^rrrrEi:ifmrn,p| 'i"ji i

liBiiiiliiii^gi^^
Hallelujah, Hallelujah, Hallelu-jah, Hal k r-Iu—jah.

ISlipS^&ililll!
[EM



22 ANTHEM S.

ANTHEM VII. Taken out of the 96/,: PSALM.

Full Chorus. Andante Vivace*

^fefiip
Sing, fing un-to the Lord, Sing, fing un-to the Lord, and

PZPZPZ^QT _WW ^fef-J^f

si§fi-mniii=gl
Sing, fing un-to the Lord, fing, fing un-to the Lord, and

B^SHHi
TOiSiig^SSii

praife his Name. Sing un-to the Lord, Sing un-to the Lord, and

9 1,J» . , t t f f * P JUli^l^^^ll^iil
—e-4—

wzwr&zw:—-e- E ^
praife his Name, Sing unto the Lord, Sing unto the Lord, and

6

fr7 fr HJu.irirrm r rr
Continue J,



ANTHEMS.
Continued.

23

WM g—g~T

—

f
I

p~g

praife his Name, be telling of his Sal va—tion, be

Si
-r*-e P^z* is^n^
^^m^^^md^^
praife his Name, be telling of his Sal va—tion, be

6 5
4- 3

. . 1

*

azzi
p

—

p-—*

1: Q

1 S^E_zzdSzi=^E=ziz:^z§E±zrEEfizSH
telling of his Sal va-tion from Day to Day

lUiUt 2E
1 — a

urns

m m j^^f^fcjl
telling of his Sal—va-tion from Day to Day

1

F=F1 1=££££=£ —u—I- q. 11 q

Continued.



24 ANTHEMS.
Continued,

TnbU^and Bafs.

Ci:qr—

—

Qe

J De ciare his Honour, de dare his Honour, his Honour, his

esiSE
L—

^

ggEe^gjg^£
|

r-P-P-e-7
«z^^e z:sz< fflftJ

p i P.JH
^ Honour un to the Heathen, And his Wonders, his Wonders, his

-j=tp_p 111* -© e- P P-

^lilliiii:b:

Wo-

:c:q::£K£=C:d-_§

nders un— —-to the People, And hisWonders, his

mm 6 5

^ z
e— qzzzz^::

::=E3

Won- -ders un to the People. Sing unto,&c. (as before.)

6 5
.6 . 6 + *

ilgiPilli :s
Continued.



Treble and Bajs

teis-lt

ANTHEMS.
Continued.

25

©W^pjC^F
E§S1\ -f—J—I-

«j
For the Lord, the Lord is great, for the Lord, the Lord is great, He

is^gggiiiii^iig

J cannot, cannot worthily be praifed, be praifed ; He is more to be

- -
i — -1 M ,_I._',. ! - *

'
i - p r

~"— " ~ * I ' azee
:pp=-

pgjggfgfgaff^a sfcf*«

feared than all Gods, He is more to be feared than all Gods, ism .66
'

6
6 6 4-

e —M-r^-
—

-

1—r—I— ^HiiisiM
^_^_*

ftelfllil*lll===
J more to be feared than all Gods. Sing unto, &c. (as before.)

6_ 6 6 *

'lIS ta
P. ?\J\

HALLE-



z6 ANTHEMS.
HALLELUJAHS,

Full Chorus.

i^^PPWii -e

—

-+

Halllelujah, :||:

mmmtmmmm
ipppiiiiiii§ig§

^
Hallelujah,

iBiiiililll^

itippilSill Q=Jlt=

Hal--—lc lu jab.

t_ U b briar

IZ H
Ppi J'ffUjjJfcL

SJ ^ f «p f ;•-

Hal lc lii-i jah.

^HHH
ANTHfM



A N T H E MS. 27

ANTHEM VIII. taken out of the 7.1ft PSALM.

Andante Vivace.

§^ISE^ m
giUiillrflliiil

•{ The King (hall re joi -ce in thy Strength,

:_p:

g^p^jjfei
The King (hall re joi-

L^Hiii
-ce in t -h y Strength,

rqac :

llf^

Lord, ex«

— - . f^—«M 1 1

Ubd jgfffFfg
Lord, ex-

I
6 ,65

isgii
E a Continued*



28 ANTHEMS.
Continued,

l ___

ceeding, ex—ceeding glad (hall he be, (hall he be of thy

"HHliilll^i]wz*:

isgiH^piiip^i
ceeding, ex—ceeding glad (hall he be, fhall he be of thy

iSilllUgHi^lil

IS§§Ie3= mm-e 4-4

Sa 1 - vation, for thou (halt prevent him

msi^mftTT^m
^^^^^@

Sa

jcfcasr:

vation, for thou (halt prevent him
6

gisiiiigi
Continued.



ANTHEMS. 29

Continued.

V
S^^^
with the Blefiings of Goodnefs, and lhall fet a Crown of

i^atim£^
muiMmm

'hh the Bleffings of Goodnefs, and fhall fet a Crown of

SEmi i v T &
ir*

3 dEggEfr^rz =1
-o e—

•

pure Gold up on his Head ; His Honour, his Honour, his

piiggigp^ippg^

F» g WZM.
e-4

pure Gold up———on his Head; His Honour, his

tiiHliSIlgi in
his Honour,

Continued.



3° ANTHEM S.

Continued.

£11 I .Z

Honour is great, is great in thy Salvation.

iiiiiiiipfeiiii^

rggiiiiiilsiiiSiS
Honour is great, is great in thy Salvation. Glo-

itai^iigi^^fc

Glo-

ry>

El £ P—

I

S^S
Glo—-ry, Glo ry,

Contiuued,



ANTHEMS. 3»

Continued.

$
==;« a±33j5

Glo ry. Glory and

gsmi Sff»
1

33:

ry, Glo - ry.

I sfe«i-i

Glo

a;

- ry. Glory and

6

ff-51 o ' f^-4||jS
Glo - r >'>

p£ rp3.#j;ppj
JCT2E

^-f~L

2CE

great Worfhip (hale thou lay up—on him; he r.fked, he aflted

^mFm^mmm —(3-*-

—F-

S-SSSilii-^ggiliSfi
great Worfhip fhalt thou lay up-onhim; he afked, he alked,

m^&m^sm^fmm
Continued,



32 ANTHEMS.

grf~:szi^i:::

Continued.

—N—N'mm—JjP—JI- M— mi
Life ofthee, and thou gaveft, and thou gaveft him a long Life,

^BBSBgiiiiigi
for

:S:

tyytWwtitf * * i \tfrTTT
Life of thee, and thou gaveft, and thou gaveft him a long Life, for

FirircHJkgjgflxiUJj

I i

* f r r ffftffifi
&*

t CP
e--ver, for ever and ever, for e- ver and

g gfrlJ J fir p-r" "
l

"
7^1

i» ver and ever,

l
irra J|JJr

|
^^ Pi1—

i

e-~ver, for ever and ever, for ever, for ever and

Continued,



ANTHEMS.
Continued.

33

<A) - J-F^s

for

^S. a

*—*-* as
ver and ever, for e—ver and

iro u n
ever, for e ver and ever, for ever and

llllllisi I

ANTHEM



34 A N T H E M S.

ANTHEM IX. Taken out of the 68tb PSALM.

Full Chorus. Andante Vi-vaee.

--=** ss^gigs?
O ling un—to God, O (ing un—to God, S:r.g Praifes, firig

e-*£ iliiiliiii^

^s#AJ4#tff
i:* m

O fing un—to God, O fing un—-To God, Sing Praifes, lint

6 5^m^Ml
iSIIiilillilfiig
Praifes un to his Name, Magni—fie him, magni—Tie him, & praife him, & re-

§ m^iiiil

£
:£Ba^±J^^3S£E33EtJ

Praifes un to his Name, Magni fie him, magni—fie him, Sc praife him, &: re-

6

Continued.



ANTHEMS. 35

Continued,

joi

~~m -3- g

ce before

I

gsgirtigii
JCl ce before

g=i==j=l=ig=ffefg£g

iililllliSliillll
him, e—ven God in his ho

—

]y ha—bi -ta—-tion*

stegiiii

'SippH mm
him, e—ven God in his ho—ly ha—bi ta—tion,

iS^H^^PiHi
** Continued,



%6

s~Ii

Bafs Solo.

The Earth fhoo
Full Chorus.

ANTHEMS.
Continued.

^KBl^S
w^3£gm ttt**=±±

s—&>~i-r

-<.-#_# 0-0

at the Prefence of God, Who is the God of If—ra—el ?^^gBffiflgXEB

Pfegl&s^li&l^i
at the Prefence of God, Who is the God of li~—fa—el ?

6

P l 1,g:^Mggg^gg^^
Ttnor So/a,

mnm im7tf.*,\iR\¥&&
Kings with their Armies did fl ee, 3nd were dif-

E^mmm^m
C0Irt—fit—cd, Kings with their Armies did flee, and were dif—corn-lit ed.

Baft Solo.

± F , m m

ffPThen were they as white, as white, as white, as white, as white, as

I w 2

OlEEBiiLEmi a rsx i
white as Snow in Sal—

i

Sal 'mon.

Continued.



ANTHEMS. 37

Continued.

Full Chorus.

s
E2E —0- sm4 4 4

O fing Praifes, O fing Praifes un—to the Lord,

liil«—4—*—

#

+-P

O fing Praifes, O fing Praifes

m i-JL a ff3B

un—to the

6 *

Lord,

1Z3 15=5

I E£
O fing Praifes

PI

un - - to the Lord.

I=gi HI
ffZZ*

:H

O fing Praifes

£^
un to the Lord,

£ m.
Continued*



3& A N f H E M S.

Bajs Solo.

Continued,

:S:

mmmM^f^t^=fX^M^==

Who fitteth in the Heavens o

liglliiggli
ver all from the Begin—ning,

Counter, Tenor and Bafs.

=Sfil
Lo ! he doth fend out his Voice,

Lo

!

Yea,

gjllllliiggili

Yea, and that a migh—ty Voice,

Lo! he doth fend out his Voice,

m —

h

-i—

^

d=U_l

—

i

Yea and that a mighty Voice.6=
S^ilf t^-o. 1

Lo! he doth fend out his Voice,

m i —** sr
Yea, and that a mighty Voice.

Continued,



ANTHEMS. 39

Continued.

full Chorus. Andante Kvace.'^^^^^p
Lo! he doch fend out his Voice, yea, and that a mighty Voice.

iHHIiMllii rxr

4^0liX[lt^giiS
Lo ! he doth fend out his Voice, yea, and that a mighty Voice*

^=gjJEE|=E33E|=^=^:^-|zig£=fe£p=E

'^^s -e

K
WL
-4—

«

Lo ! he doth fend out his Voice, "yea, and that a mighty Voice*

&—&
-ff-p-

-H—4-4-

§=£

JSZ

^siBl^lHiiP^^
Lo \ he doth fend out his Voice, yea, and that a mighty Voice,,

^^^illiiiip^^g
Continued?



4° ANTHEMS.
Continued.

SPpliilMili
O God, won—derful art thou in thy ho

—

\y Pla-ces.

SHHwz

Hi ft—1~tz±^-* r—

&

4I

m m m i©—

9

-*--*- ^—

#

e—

e

O God, won—der-ful art thou in thy he

—

\y

6 k. k' : *

Pla—ce«,

BiilfeBiiiliii

I &ii
Hal - - Je - lu - jah. A—men.

£ HH -e
SZ-ZITC 1^-Q

=§i

M -x—TT-e
qpes urns1—

h

-I—I

—

Hal

6 6

3

- le — lu — jah. A—men,

6 % \

iHiililliS
ANTHEM



ANTHEM S,

ANTHEM X. Taken out of the tfith PSALM.

Full Cbonu. j4ndante Vivact.

Great is the Lord, great j s the Lord, and

^MUfe&S
and greatly

¥FFrff^-firf^jfaa
Great is the Lord, great is the Lord, and greatly to be praifed, and

6 5

^vttMViim^njM
and greatly to be

praifed, and greatly to be praifed, and

Igiiliill^
-i3 *._«._CL

to be praifed, and great-ly to be praifed, greatly, and

greatly to be praifed, and great ly, greatly, andprat

6

llilliiipfillligl

great ly, greatly, and
; 5
- 3

praifed, and greatly to be praifed, and greatly, and

G .Continued*



4* ANTHEMS,
Continued.

£-* -•.-.

b*-W*

—

F

F—-F-

great

—

\y to be praifed.

i§ ^
FT I rW=E I

#.

and

g=g=£=E|
greatly to be praifed, and greatly to be praifed,

^—t——i^ &> j~

greatly to be praifed,

6

3Ec

& • b' 1T31 . .1 .^.A '

and greatly to be

V jrfc IPPPJEJi
I—k*

greatly to ^>e praifed, and greatly to be praifed, and

I

Eli^^^ej^gEgE^j
prai «;— — fed, in the Ci—ty of

and greatly to be prai — fed, in the pi—ty

! frffMttSTP« I
praifed, to be prai

6

— led, in the Ci-ty of

greatly to be 'prai — — &d
}

in the Ci—ty

Continued,



ANTHEMS. 43

Continued,

jgprojg^^^l
God, in the Ci—ty oF God, in the Moun-

*-•«

i&-.— ——
of Godi in the Ci— ty of God, in the Moun-

;gl=lll5l m

m
God, in the Ci—ty of God,

4* 6 5

in the

'mms= • w •
tarf--h

of God, in the City of God, in the Moun ;—tain,

^iSSHS^iSl
tain, in the Mountain, in the Mountain of his Ho——li -n«fs.

eiglii«imm ptDqpa

tain, Moun- tain, in the Mountain of his Ho- li neis.

1
P#

t
P^=*

4-4
•4—4

Moun tain, in the Mountain of his ho—ly Ho» » li-—-nefs>

6 ,55
I -0- .6.4

in the Moun ..... . tain, in the "Mountain of his ho—!y Holi^-nefs.

G z Continued*



44 ANTHEMS.
Continuedi

treble^ TcMTj and daJu Andante Vivace.

T
ien

ZJLs
-I
—

—

iimign
Beau-tiful for Si tu—ation, Beautiful for Si— tu—ation,

Beau-tiful for Si tu—ation, Beautiful for Si tu-ation,

gHHP- L^sc—

—

s**-

Beauti—ful for Si tuation, Beautiful for

'

l
&JstlT T; 1-JlLT

1

- r r H^
is Mount Sion, is Mo—unt Sion, on this Side

is Mount Sion, is Mo—unt Sion, c—n this Side

^EFgE^g^EpE^ -PW £r£Z

1
oi tu—ation, is Mc—unt Sion, is Mc—unt Sion.

on this Side of the North, the Ci—ty of our great King,

j
x>:_pr£:

""xf "^^F'F1?"^^^^^"11
^

this Side of the North, the Ci—ty of our great King,

64-

^f,Erri|Triff.|^^
on this Side of the North, the Ci~ty of our great King, God is

COAUAUfA



ANTHEMS. 45

Continued,

*4 u-'VEp£p^ i

God is known, God is known in her Palaces for a Refuge,

EE
;fe§; T^-"P—

~^-f-
"fczfczeet

God is known, God is known in her Palaces for a Refuge, this is

Li^S^S
known, God is kno

—

wb in her Palaces for a Re—fuge

~ITEI
^Ee3?-±=£I— m :ejeb.

J—-^u-f
this is our God, this is our God for ever.

our God,thisisour God, this is our God for ever.

6

BE j^Jz^^^^^pr^Sz^
this is our God, this is our God, this is our God for ever*

Continued,



46 ANTHEMS.
Continued,

full Cbcrus. dndante Vivace.

i
=£*

IP

Hallelujah, :||:

pE@P§

^^fSgf^
rtvCI 3^:

*-#

fKEE
Hallelujah,

6

^i^gs^np «-#

s IES££T£
SEJEI-I ^

rti
Hal—le——lu——jahm Q-

I

SigH
32

I
r Hal—le lu—jah.-

31 £=:p^:

ANTHEM



ANTHEMS.
ANTHEM XL taken out of the 2,9th PSALM.
Treble, Counter, and Bajs.

m

3-

Hear my Pra- •y'r, o

g£l misiLord, hear my

4
Hear my Pra- y'r, o

Sill!

Lord, hear my
6mm^

^s^silliii^
Pra- y'r, O — — Lord, and with thine Ears con-

f
prrpqcprp:H

Pra- y'r, O — — Lord, and with thine Ears con-

6 6

'•}£*&£

iider, con-fi-der my Ca- 11-—ing,

W^fl 0_: 3mm
fider, con-ii—der my

r—?»r-
1

Ears, con—fi—der, con—-ii—

-

-#-?

dtr

m
my Iling,

Continued

\



4S ANTHEMS.

Continued,

Hold not thy Peace, hold not thy Peace at my Tears,

3±=3puiPiiiii^i^ii
Hold, hold, hold not thy Peace at my Tears,

'§§§g=i rz.'z

=r£zfc=rpi

Hold, hold, hold not thy Peace at my Tears,

l=glll!=^ill=llii
Hold not thy Peace, hold not thy Peace, thy Peace at my Tears,

•f^lii£ggiiililflt^
For I am a Stranger with thee,& a Sojourner, as all my Fathers

i

zbl£: illisgl^il

For I am a Stranger with thee, Sc a Sojourner, as nil my Fathers

iiB!!§Hiii|li|i!
Continued.

/



ANTHEMS.
Continued.

49,

£Pep|
were, for I am a Stranger with thee, and a Sojourner, as all my Fathers were.

were, For I am a Stranger with thee, and a Sojourner, as all my Fathers were.

sea gmpiiip
Tenor and Bafs.

P-T

i

pn§§§ ôx—: f=>--

o fpare me a lit——tie While, O

S
1=4:

e-

fegiSgllilfl *-e—^-O.
Spare me a lit-——tie While, a lit-tle, lit—tie While, that

*.b# 6 6 6 5 6-7
E S ir

H Continued.

J



$» ANTHEMS.
Continued.

^ I may re—co-vi

iHiii
I may re—cc-ver my Strength, that I may" re—-co—ver my

Sf$irPM^%fB^
^ Strength, be—fore I go hepce, be-—fore f go hence, and

6 6

\m
it: mwmmw

be— fore I go hence, bt—fore I go

T^pi^iiilPii^i
iai

be no more feen, and be no more feen, no more feen, no

heiKe, and )be no more feen, no more feen, no more feen, no

fillliliiiiiniiiiil
mo- re fcrrren,ib

more, n,o more, no more, no mo —ere fe—en,

Continued*



ANTHEMS. 5*.

Continued*

Pull Cborui.

"^^s^^^^^^d^^
O fpare me a little While, fpare me a lit—tie While,

&H-^E=g-U-|^p£-te£&g£*3g£a!iT=!=E=FF

gisiiligiill
—,3-EEEE

O fpare fne a little While, fpare me a '. While,

[m^m&gm 6 5

--;?
that

that I may re—-co-ver my Strength, that

I HH
that

I:

3! *—*

that I may re*-cc-ver my

=g:g- i*1—t* EEfcd
I may Te-qc-ver my . Strength, that I. may re-co-v<;r my

. H z Continued,

J



$* ANTHEMS.
Continued,

I may recover my Strength, that I may re-cover my

p—

I may recover my Strength, may re-co-ver my Strength, that

i
^ =* mm

&-&
+-+«+

Strength, that I may recover my

.*^^ipii
Strength, that I may re-co-ver my Strength, may re-

mm=s^sMf:S f^-f= *

Strength, may re—co— -ver my Strength, be-

piigsgiiii
— ^._

1
I may re

—

'—co- ver my Strength, be—fore I go

pll^i|f|g= mmm
Strength, may re-cover my Strength, be—fore I go

4. 3

3Ei=^ :?-f: F—

F

*—4

fs

—

CO ——ver my Strength, be-

Continued.



ANTHEMS.
Continued.

53

lipiiigglliip
fore I go hence, be—fore I go hence, and be no more

iHgifii
:=:: xm

-L-tr-*'

J hence, be fore I go hence, be fore I go hence, and

w^mMm
hence, be fore I go hence, and be no more feen, and

EIllilPiiplliili
fore I go hence, be—fore J go hence, and be no more

-r mm^tm ra m*
feen, no more feen, and be no more feen, no more feen.

JfjjZXI^Z^Tfl^

<{ be no more feen, and be no more feen, no more feen.

ieisiiliililili
be no more feen, and be no more feen, no more feen.

tiS^igS^^
feen, no more feen, and be no more feen, no more feen.

ANTHEM

j



54 ANTHEMS.
ANTHEM XII. Taken out of the 1 2$tb PSALM.

Full Chorus. Largo,

zzm s=fel?iaiifii
BlelTed are all they, blefled are all they that fear theLord,&

IHt tw\v :

.nhw&

le^gjgggEgg^^gga
BleiTed are all they, blefled are all they that rear the Lord,

6 6 5.

«m
Wa—-Ik in his Ways, ar.d walk, walk

gHi§iH!IMl!iii

^Sffl^^OTl
as:

and wa-- Ik in his Way. , and wa- Ik, walk

Continued.



ANTHEMS. 55

Continued.

in I. Is Ways. For thou (halt eat the Labours of thy Hands, thou (halt eat the

gSra^ffli
p^S^?FR"T i "'TT!rf i

in his Ways, For thou fhalt eat the Labours of thy Hands, thou (halt eat the

* 6 6 6 5

iw^mmmwim^

bo-?zo:^SlllgP
Labours of thy Kands, O well is thee, O well is thee^

iiiiiiiiiiiiiiiis

m rF=
=tf±;^=Si

"fZXjEm
Labours of thy Hands. O well is thee, O well is thee,

O well isthe?,5c hap py fhalt thou be.

Continued*

sm



56 ANTHEM S.

Continued,

;¥— -

fzS:

O well is thee,

g l=S?
and hap-

hap py fhalt thou be.

£ SUlHi

m^§mmg^mm
w

O well is thee, and hap

S*—
P-

-py flialt thou

S^g e A. A- P
-py fhalt thou be,

gl_g_gg mm
O well is thee, and happy, happy, happy (halt thou

f-jt=pr S
O well is thee,

Continued,
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Continued*

1^1bt±mzzim z+z:'-3zzz* 3C
be, and hap

pi=lilig^
py, happy (halt thou be

P i

EE|E||EpEgpgE?EE

m
be, and happy, happy, hap—py ihalt -thou be

JgtfrffCTfTfttil
well is iheej and happy, happy, happy* happy ihalt thou be.

iAda?\o.

zPxtztzg—mvz: z: m
happy (halt thou be*

-B-pnninn
ib^^eM^M.
happy (halt thou be.

ANTHEM



S» ANTHEM S.

ANTHEM XIII. Taken out of the Sgth PSALM,

Tenor Solo.

fs of the Lord,
iiMtt

My Song fhall be always of the loving Kina

Bafs Soh.

3SE
z=n pitti^^ii

My Songfnall be always of the lov-

Counter and Bafs.

ing Kind nefs of the Lord.

1MI
^ With my Mouth will I

SllilliiglllSlIll
With my Mouth will I e— ver be {hewing forth thy Truth,

Full Chorus. Andante T1vr.ce.

"i^^^^l^iiiifelillB
From one Gene- ration t- o a-no—ther.

i —

a

^ttrai
< tr I —

2

mwmmmmmm
From one Generation t- o A-no- ther.

Continued



ANTHEMS. 59

Continued.

fHHH 3±£fci==sfc:

O Lord, the very Heavens fhall prai- •fe thy won-

SIMS
sumiiip^ii v^

O Lord, the very Heavens fhall prai-

6 6

'fe thy won-

p^jJEgiaHf -v^

!^§=iE^i^iipg^gS
—derous Works, and thy Truth in the Congregation of the Saints.

r— -r$*
P—i m imi tu -*-e

sftr-:f^i^Hii^^gg
—derous Works, and thy Truth in the Congregation of the Saints.

m
4ZMZI

f-fr-gsq:— g

Continued,

^



6o ANTHEMS.
Continued,

|Sg|g
±r3rS±r:

---e-

b=z=
that may be cornfD3-red un-to the Lord.

j.— ,—.—^.-^x—^:—P-P-i—ii

fe

LliiSiilll
that may be com-pa-red un-to the Lord.

^iMffit^fiSrolfSi
For who is he amongft the Clouds, &c,

Slllliillfppliyi
God is ve-ry greatly to be fear'd in the Counsel of the Saints ;"and

.#-

I—I*- mmmm qpJE.

1

God is very greatly to be fear'd in t,he Counfel of the Saints ; and

Continu.e4»



ANTHEMS. 61

Continued,

f^S±=rililgippiii^
to be had in Re-ve-rence of all them that are round abour him

!:£5E£tES=:£: i^y

mm0§g=mm^
to be had in Re—verence of all them that are round about him,

6 6
_2. <L &. N <>~

i
Thy Truth molt mighty

<

mm
i g=^

Thy Truth moft mighty

iipfpfiillii^
Q Lord,God of Hofts! who is like un-to Thee ?

Continued,



63 ANTHEMS.
»

Continued.

fHIiiglii
Lord, is on ev*—ry Side.

8f.[ X r CDfi

gs^£fe l=E=g Wss»—

I

f
Lord, is on ev'—ry Side ; thou ilil—left the Ra-

31 r'J^4j4f-^i[[Cj' pi

-*-&

i
i 1

tlftW i J 'fl
r rgt Jr t r" fl fr i

-ging of the Sea,

HSP^^iiiiiiii
Continued.



ANTHEMS. 63

Continued.

Bajs Sch.

Thou ftillert theWav

Treble Soh. Counter Solo.

Thou haft a migh-ty Arm, ftrong is thy Hand, ftroug is thy Hand.

Full Chorus.

and high, high

m^mmm
is thy right Hand.

—e-

m-

i^Sliiiiiiilil
and high, high is thy right Hand.

,m^mmimmmm
BflCs Sob.

mrztr-^tzf-^^mmuitimm
P-ight'Couf-.-itTs and E—qui-ty are 'he Ha-bi-ta-tion of thy Scat

Coirtii»i4t^«

(



64 ANTHEMS.

1 S—V-T

Continued

M^Hi-4 4-—4

Mer—cy and Truth (hall go be-fore thy Face.

mmiiiiii^7~-~ i?l a .<wii |>'jy—

^

. ..
u 6

.

—^—6r—5—^2^ ;

—

Mer-cy and Truth fhall go be—fore thy Face*

I
W*-~

b~^ggHiiS

pEiEJrrgnJEJi.
1^-^^^!^^^

Hal - le - - lu - - -jah,

e

Halldujal

:Si*— n © 1
Q—- n -©

piil
©•

Utl—iw»—=ttt

-P^p^f

paHp^KSHiliii
Hal

:S:

le - lujah,:||: :||1 Hal-le-lujah.

e-
JHai * le lu - jah t

ANTHEM



ANTHEMS.
ANTHEM XIV. Taken out of the ztfh PSALM.
Ti/,or and Ba rs.

6?

fiLj i JHfT^rfrr?

u
Lift up your Heads, O ye Gates, and be ye lift up ye

6 6 ' ' _
P m^-

1

^iiiiigi
r-pr*

%pgHHEpl=lfe
ever—lading Doors, and the King, the King of Glory

4- *

ISilllimiiilSii

m^lUPIilliPi
Trdk Soh.

Z 5 ' ~K.

=*=*
=£=3=

-<T- =S=pEp^
Who is the King, the King of Glo—-ry ?

rf3z:tT:£=l=i
pifiiliiiilii

Who is the King, the Ki ng of Glo-ry ?

K Continued.



66 ANTHEMS.
Continued.

Counter, Tenor, and Bafs.

§E±^e1Ie
•**-

^^^eeSEES
^r^zrpz!

It is the Lord, it is the Lord, the Lord ft'rong and mighty,

It is the Lord, it is the Lord, the Lord itron?and mighty,

*™ J J J i

3
I fr-j—j-—F+--3—-J—P—r-+——

-

even the Lord, even the Lord, ftrong and mighty, ftro

—

«-> ^ r
fc^* ^ total—

even the Lord, even the Lord, ftro - - -=> ng and mighty, irro-

& fe,J#— jfr.-r.,

[iiEt ^ftt=E^=?i=&ir:r=r=if—&±iH=E^=£
- - ng and mighty, mighty, mighty, mighty, mighty, in Battle.

- ng & mighty,

Cpntinued,



ANTHEMS. 67

Continued*

=5=1 mm
mighty, mighty,

mm -p- $>-$ .—id:-.

±

i ff V

nughry, mighty, mighcy,mighty, migh

mighty, mighty,

m
mighty,

iilgfe y «* ' n
-ifctd

mighty, migh — ty, in Battle.

-e- im
mighty, migh—ry, in Bat—tie. Lift up your Heads,0 ye Gates,

6 6
T

.jgmt^rlK OTTTTTl

"4 and be ye lift up ye evevlafling Doors j & the King,the King

j
_ i* ;

Ks Continued.



68 ANTHEM S.

Continued.

f^a
J of Glory fha

illllissill
11, lha- •11 come in.

mM\hWU
7Vc£> So/fl.

ST.. j.jji^^P^'J
Who is the King, the King of Glo—ry ?

^^.-igj^E^-a^—z 1

—

uzzz— •

—

jj

Who is the King, the Ki« ng of Glory ?

Full Chorus.

:S:

-— [
—— j>*

=rt=r-&x
i3i k^sAJj

even the Lord, even the Lord of Hoft?, he is the

mmmmmm=mmm
-*

^liiisii^ii^i
even the Lore?, even the Lord of Ho(b, he is the

giiEfei"IV ! r^'-' 'p .'. ' ' r
Continued*



ANTHEMS. 69

Continued.

Mliiiltlttltpf
King of Glory.

mm 0T#

Hal-k--lu--jab, Hal-le—lu—jah,

-P-
—P-

£=£

EJEpfg^^iJEgfEp^
King of Glory. Hal-le—lu -jab, Hal-le- -lu-jah.

—jab, Hal-

*r—±z®zm
HaW-!e lu—jab, Ha lu —jah.

§ r:
is~£=£f6

i-
t=
EEpS^» s

Ha 1—le lu—jah, Hal le- .Ju jah.

Ill:,.x_3-

A NT T H E M



7° ANTHEMS.
ANTHEM XV. Taken out of the 1 45/6 PSALM

Tenor and Bah.

m̂lliiiii^lil
I will magni—fy Thee, O God, O Go- •d, my

I will magnify Thee, O God, my

«(

fpHHi^lpiigiliil
King, and I will prai—i

ry Q'

fe thy Name for

King, And I will pra—ife thy Name for

:S:

m
—32grs ^B

ever and ever, will

1 5Eppp^El=g!tei|
I—.—f——f-—j—-*—Q-Q ±_j__^|_ -l

praife thy

ever and ever, will praife thy Name, thy

mm zsz. Bfv- iHilcrrz
Name for e-

r^ 6 6

n* q p.

-ver and ever, ever.

6 1 — 2

0,-w
.^p. pz:

Name lor ever and ever, for ever and ever, ever.

Continued,



jf N T H EM S. n

Continued,

Kv' ry Day will I give Tha - ———nks,

^HffleSPi
Ev'- •ry Day will I give

-^~-

give Thanks unto Thee, ev* ry Day, ev' ry

gg^|5E
||
5|EEgE|^|

I
Tha nks un-to Thee, ev -ry Day,

feliiliiii
Day, ev' ryDay will I give Tha-

p=?

ffi?rlr^r l. .-'.'J
ev' —ry Day, evV-ry T ay,

:^:r::^:r:=:i=:QZ=3mmmm p—gr:
:::a

•nks, give Thanks un—to Thee, toThee,
6, 1—2^S^^^ffi

ey'ry Day will I give Thanks, giye Thanks un—to Thee, to Thee*

Continued.



72 ANTHEMS.
Continued.

FullCbortu. Andante Vivaec.

frjrfMuJj i ifinnH
Great is the Lord, and marvellous, great is the Loid, and

TrTT fTf+ff ' f I " r—HS^iSH?ail=i^li

^EgEg^SgigEEgfEf!
Great is the Lord, and marvellous, great is the Lord, and

6 6

a llllipisiliiiyiii

fa^b^=EBI?j
P=PZ' m

mar—veli—lous, great is the Lord, great is the Lord,

:pz=en=Qz:i=:£2=D~(»-T-Qj-pH=lg^

| S=g±:^-gE^=:pv=p:^oz|^JEg:Eg=i^
mar— ve!—lous, great is the Lord, great is the Lord,

j
6 6 6 6

EEz:
t

roz:

Continued.



ANTHEMS. 73

m p »

Continued

:S:

S m -e

grtatis the Lord, and marvellous, there is no End,
:5:

£
P=P

3>=*=fF^g=g=£Ef

m p=g:
P atcrp d

eze

great is the Lord, and marvellous, there is no End,
:S:

3;
1=

e _-_

a

P^fzp g a
, a

9r-

^^^g^^iS^
there is no End, there is no End, no End of his Greatnefs.

|Trrrf±ffES^fpffFp--g]j

MB—B-0 * n*i\ ag;^s^j erg-;

there is no End, there is no End, no End of his Greatnefs,

3 T~r>~T

—

EEpEEIE^EEEFp ±EE3EazDB

Continued. I



74 ANTHEMS.
Continued.

One Ge -ne—ra-:ion ihall prai-

iY?m'::MMr\ irm Vti
fe thy Works un—to a—no—ther, lhall prai-

mmm izdzzox

fe thy Works un—-to a—no—ther, and declare,

siiiiiiiiiiigpiiif
and de—dare, and de-—clare, and de—clare, thy Pow'r.

J5.

tenor Solo.

.—++
P^jgjg^feg e

—

As tor me, I will be talking of thy GIo

332^ywi'trwmm̂
•ry,& praife thy Won- drous

-r-h
•*: l-g—Q-i

—

-i—

t

±2 zn=zB

Works; and I will alfo tell of thy Greatnefs, and Men mall fing, (hall

rt irrrr' f" :"i
-ng f thy Riglu'ouf-nefs

Continued,



ANTHEMS. 7S

Continued.

Tali Chorus, ASegi

So that Men (hall fpeak of thy -Might-, and thy marvellous /^£ts :

^rrP-z^Tzpz-^xI^SSSg
m ^rrjs a=FF=?wBasa^r i»

So that Men (hall fpeak of thy Might, and thy marvellous A6ts.

6 65 4 1
'miUMmip^m^.

And

r...-'Jif-:jiffr.ffip
And 1 will al—To tell, al—fo

ISiiii
and I will alfo tell, and I will alfo

and I will al-fo tell,and Iwillai-fo tell, and I will al-fo tell, alfo

=3SKg
I will alfp tell, and I will alfo tell, and I will alfo

X- '. Copcinue.dt



76 A N T H E M $.

» I a

Continued.

Largo,

PJp^^^gS^gE^
tell of thy Great—nefs. And let all Flefh give Thanks, and let

4=jgp=

" I a

P *e-- : iisi^EgliEi
tell of thy Great—nefs.

6 6 12

[^^SiiElSi=i^g
And let all Flefh give Thank?, & let

f:fi£±==afe==f&gfeP
g—

g

E=E '*••

all Flefli give Thanks, and let all Flefh give Thanks un-^-to his

m EEFF
:±~—t

§3

g

iE^EEtifei^Hi^^S^E
all Flefh give Thanks, and let all Flefh give Thanks uni—to his

6 6. * 6 6. 6 6

1
f—

•

~&
I §ii^

Continued
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-y

—

v *'—*-—!--

Continued.

p
-4- =±: zizjrrt*

ho- ly Name For ever and ever, give Thanks unco his

amrrm,\rttmmm
: -js. 33 *K- jggg -£
ho — - ly Naneior ever and ever, give Thanks un to his

J> 6

.llferiiiiiSlI

@£S3SS=g
Name for ever and ever, for ever and ever,

is I :;+
-I—

H

syjjrfjjiiitiT-P-

Name for ever and ever, for ever and ever.

6
5

35H^S rTf i -Mi*

ANTHEM



7« ANTHEMS.

ANTHEM XVI. Taken out of the 139/A PSALM.

Full Chorus, Moderate.

Sisuriiiiiiif
Try me, try me O God, and feek the GroandofmyEgmHiiiiiiMl
Try me, try me O God, and feek the Ground of my

7 6 45^5 * 77
I zzpi^zpzpznztdzztizpzzz
[ggEzgj^ziEfz^zfz EC

&?•

zzz^zd:^s^^
Heart, prove me, prove me and ex. amine my Thoughts,

§1=31=1;&—

e

(U'LL^Erririrr^frprt^t-tr
-8

Heart, prove me, prove me and ex amine my Thoughts,

*6 #
6 6
4 4

l

tp> lI'JIr/EE

Continued,



ANTHEMS. 79

Continued.

^zerrorizprffrBrizerirtrptezpwgmS
Try me, try me, O God, and feek the Ground of my

sp: —a
--F-

g=i
Try me, try me, O God, and feek the Ground of my

HEg=g=:
DPP--*£

9 8
7 6 6
5 4 4

SEE^Ei:
p=?s m

3c*-^^ x
«-3 —

ItSl^efl^ii
Heart, prove me, prove me and ex amine my Thoughts.

I
*c-

j \

iw_oZize-j-ePeS--[~f—
—e

—

Heart, prove me, prove me and ex amine my Thoughts.

4 ,65
2 6 — 6. 4- — 3

3 I_~— E-E-
I
- ,

-~

1
-L -Q-

Cominued.



So ANTHEMS.

Continued,

Verje Pianq.

s
WZiK

'B M nrjti
Look well if there be any Way of Wicked— nefs in me.

^geHiiSii!
Look well if there be any Way of Wicked—nefs in me.

as
i i

i^=i!^=i=^ii§i
and lead me

yRflirVttifriT is
P^xx-&

Look well if there be any Way of Wickednefs in me, and lead me

6 6
6 5

6 4 4-

Iggppppipfii 32=::

and

Continued.



ANTHEMS. Si

Continued.

r-7T-*j£ -_
-J

_—

t

ztzaeSi

fc=£t=
in the Way, and lead me in the Way, and lead me in the Way,

in the Way, and lead me in the Way, and lead me - in the Wa\-,
6 5

pi-
"L|

i rp'

=rf-.t-c-B
lead me in the Way, and lead me in the Way, lead me in the Way

»

^ffff-rn
r r f itf^F«

ever—lafting, and lead me in the Wav, and lead me in the Way,

mm :z=±
W-m

ever—'afting, and lead me in the Way,

l
^ffTj-l; tt l"S

ever—lading.

M Continued.



8* A N T M E M S.

Continued,

vmmmmmm*m
e ver laft—ing, and lead me

4 ffa
— bib -^g^ig

e ver lall— i ng, 3cnn iM™^
and lead me in the Way, and lead me

Tuil Cborhs.^^^^ISS
in the Way e——ver lail-ing. Look well if there be a-ny

i f\4flfJ l\hM
e—ver—laft-ing. Look well if there be z—ny

6

_iiiip#:g§iiiiitlii
in the Way,

Continued.
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w*- " —

—

MT-P~f~PT

Continued.

-a-

sg
Way of Wickednefs in me, and lead me in the Way e ver-

l^gglliyiSige
Way of Wicked--neis in me, and lead me in the Way e ver-

6 6

#4- 6 6 4-4-6
*6 7 -F £_ •I * 4- *6 5 7,-f- p- » 6 7

r io.
* •" '"\

lail—ing, e- -ver lad

—

•ing.

cfc^
£-#

TJ

laft-ing, e- ver laft-

6 4-3
ing,

6 6 6 J J

[Ejgigp=ii=fip=

Uz Continued



84 ANTHEM S,

Continued.

Full Chorus. Andante Vlvaci.

*
EB=§ -sin* m^mmm

A—men, A men, A—men,Amen, Amen, A-

ikEEii=^^li^^^ii

i

A—men, A men, A—men, Amen, Amen,A-

—s -^ x- v 6
5

"^ftfff Z=sS&i^^agg
•men. A- •men,

Igg^llli^ ^|||g±g.-=:
men, men, A men.

X .

j ( t

. O
ziz5?z±q:

men, A men, A-

'F-iwrrr
i ffrfrrfpnf?w

men, A men, A-

©ontinue^



ANTHEMS.
Continued.

8S

e— il^B
lE^ippii^iiiPi^lSg

^ffrr^ffrr ,g.„-,;
*•»

—

i
men, A-

iiiii EB3S5:
0^

men, A men.

'Tflf
::zo: iS

men, A men, /i- -men*

.4- S7\
' Ytt i

_ o
ii:* . O e - q—1- -0 "~P—c——a
-

,

J . 1 1

«

men, A—

—

men, A- •men.

gsHg^^iiig^
A

—

men, A

—

men, A-

-
.? "» ;"-

fj-j-

-

A

—

men, A

—

men, A

gglfflii^g
•men.

re:
z:o: §^"6«^p :=^pE=r=~

ANTHEM



86 ANTHEMS.
ANTHEM XVII. Taken out of the 1 47/A PSALM.

Full Chorus. Andante Vivaee.

E=E=t|Eg£E£*t
O praife the Lord, O praife the Lord, O praife the Lord, for it

~M i^^^NSi
3
±=4z £l f

. tiK,UMffî
O praife the Lord, O praife the Lord, O praife the Lord, for it

353mnnihVtm anmz

we

i
*>—

^

ss ^_^— ZZZTJLTE
2T2 id=§ ^-^ b£E
is a good Thing to fmg Praifes, to fing Praifes, to fing

Aniirm.imuvv

is a good Thing to fing Praife*, to fing Praifes, to fing

^Sigg ±- HlS3

Continued*



ANTHEMS. «7

Continued.

il

m
Praifes un_to our God,

mf^zirr

§=sssra;
Praifes un-to our God, yea, a jo-

3=g|p£g mmi&^iiz^sz^z

i E I*—*—*

$

a joyful, a joyful and

^mmm
a jo- •y—ful and

f—Y-J6 ) mmmwgmm
y-ful and pleafanr, a jo-

6 5
4 3

1 ir 11 # » tn if

~ ^ 6 5 6*«

-

4 3 - » 4

•yful and

9—
:

a joyful, a joyful and

Continued-



88 ANTHEMS,
Continued.

PSf=g!i=iiiiillg@
pleafant, a joy-ful and pleafant Thing it is to be thankful.

Wfd&mfmmmm
i&Siriiii-i^lSiiii
pleafant, a joy-ful and pleafant Thing it is to be thankful.

IitfSlHHiiiliili

The Lord doth build up je—ru—falem, ?nd gather to—

^33^EtEEpE^EE|tegEteSEg^

The Lord doth build up Jc—ru—falem, and gather to«

liflliillli
Continued.



ANTHEMS. 29

Continued,

3=3r£S=p^E? IP&i^i
ge—ther the Out—caft, the Out—caft of If—ra—el,

rottxm m&

§=E£g£5mi^mm
&

g€-therthe Out— call, the Out—caft of If—ra—el,

W7TW

6 5
6 4 3

ilipliSg

Tator and Bafs.

figgjgjigiiggi#P
s=

He heal—eth thofe, he heal—eth thofe that are broken in Heart,

rnrirpFFFFFFtH \i*£

H Continued,



9o ANTHEMS.
Continued,

Full Chorus.
-

w 0- 4—-e *m m ::dza

and giveth Med'cine, and giveth Med'cine to heal, to heal their Sicknefs#

^Z+ZTZpZ%mmmmmm
mmmmmmm

and giveth Med'cine, and giveth Med'cine to heal, to heal their Sicknefs,

{wmmm^m$m
==Efcsipii 4

O fi ng un^to the Lord, ling Praifes,

=^wmmmmm
fing

—P- £:±r£3Efed:-rf T L :T7
O fi-

m-h,lh* fS
ng unto the Loid, fing Praifes,

30

fing unto the L,oid
?

fi ng untotheLord,fnjgPraife?,

Continued,
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Continued.

§^:
*—

*

ling Praifes un to our God.

illglilliiii
Frai- fri,

%
-0—9- w?mm

m
ling Praifes un to our God,

6

dp-
*r. ;^X|^TOflB

_h.JS_4S_JS-h_fc>

plSH=
Halle-lu»-jnh, ;||:

jBE^j=u=wE=^fe5|B

Hal--le-lu—jah.

::q:mi
^pfcpipiiflii=

Hal le—lu-jah,

e
^iEEg£E

HaUle-lu^-jah,

ErjliEE
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9* A iV T H E M S.

ANTHEM XVIII. Taken out ofthe 4th Chapter of

PHILIPPIANS.

County, Tenor, and Bad.

Rejoice in the Lord alway : and a-gain I fay re—joice ; re-

fc
*•- s^P e- a1—|^

Rejoice in the Lord alway : and a-gain I fay re—-joice ; re-

6 6 * . 6 5 6

Si&iiiilifllH
iEZ

pg=g^iga^
#-#

>»- 1
joice in the Lord al—way : and a—gain I fay rejoice.

gipf^iiiir^iiifi
joice in the Lord al way : and a—gain I fay rejoice.

iiiriiiiiiiiiliiii

Continued.
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Continued.

i
-tit

=ee£ P~*

Let your Mode—ra—tion be

P—

fesi i
*-—*-

-F-f—

*

Let your Mo-de-ration beknown un«to all Men,

m
tP^P~P-.-t

be

HP

Let your Mode—ra—tion be known, be

i W -ti a/t a. r i • -..

:fesHI
known unto all Men, the Lord is at Hand, the Lord is at Hand,

t^|fepiplEpi=ip
known un—to all Men, the Lord is at Hand, the Lord is at Hand,

* * 6 4 * 6

Contieued,
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Continued,

Full Chorus* Trvaee.

gii^i^S^S
g in the Lord al-wa> : and a gain I fay re—joice, re-

E*

J£Q i^

SEE
r »i ^—

a

P=£ PIUP
:r~r:Z£ZCI_r: §?

Re-joke in the Lord al-vvay : and a' gain I fay re—joke, re*

6 6 56— 4 4-

.ililllgiiiliiiilll

y-p^-f'-^r^^f-^^Ff-P-^1 -F—F-» m
joice in the Lord al-way : and a—gain, a— gain, I

*Sail

^•~^

1*»-

P~r*

—I*

gain,

e—

*

joke in the Lord al—way : and a—gain, a gain, a—gain, I

6

^^||Ep^^^:|E^g^E|

Continued*
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Continued.

mm -F—F-lH^lSi
fay, re—joice. I—gain I fay re-

§m^m^$^m^$
and a———gain,

S^E^p£§ill=^i^
fay, re—joice, and a gain, a gain I fay re«

ZSZBC ipiiil
-f-« *'

SUss I

I

joice, a gain I fay re joice.

f r i ff"
j
T gjgj^j

SH e p- -e-s i
joice, a gain I

m azza i

fay re joice.

=4
i -5

Continued*
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Continued.

S

t^M^^^^^m
35

Be careful for nothing, but in ev'-ry Thing by-Pray'r and Sup—pli—ca-tion, withThankf-

m mum
Be careful for nothing,

mM -F—F—
#=— ^P|ggg

Be care—ful for nothing,be careful for nothing,

liUp
-*

CTZZlZiiTP-=-##-

giving, let your Requefts be made known un—to God; be careful for nothing,

Continued c
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Continued.

HiiiigiiPgi P-&

but in ev'ry Thing byPray'randSuppli-ca-tion, with Thankf-giving :

Siiiiliirsi *-a

but in ev'ry Thing byPray'rand Suppli-ca-tion, with Thankf-giving

s fc
—-ri—

J

^fefe—h-e—

*

I£S» m#-«—#

pi *# -**
-* £

U#j-i—
let yourRequeihbe madeknownun—toGod,and the Peace ofGod which

I^IS^^^l
let your Requefta be made known un-to God, & the Peace of God which

S: K*
~r:s -4

N-

&|

Continued.
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98 ANTHEMS.

Continued.

f^jgg•—• £=hP isccrr mE
pafleth ail underftanding lhall keep yourHearts & Minds,thro'JefusChrift our Lord, & the

pafleth all understanding fhall keep your Hearts & Minds, thro' JtfusChriftourLord,&the

mWJOLX w p - » WW ^m

fi,TTtnftmm
:,: m
Peace o/God which pafleth all underftanding lhall keep your Hearts and

£=P

landing (Peace olGod which pafleth all underftanding (hall keep your Hearts and

3 iigEgiS^^
*—

•

p.—

»

Continued.
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Continued.

Minds, thro' Jefus Chrift our Lord,thro' Jefus Chrift our Lord; rejoice intheLrrdalway,8c a-

:if:::

-gTg Wf^,gCTgEEB
Minds, thro' Jefus Chrift o*ur Lord,thro'Jefus Chrift our Lord$ rejoice in theLortf alway, & a-

.SilSiiliilll

s
-fcr-*:

i§gnig^iai
gain I (ixy rejoice, rejoice in the Lord alway, and again I lay rejoice,

gain I fay re'oice,rejoicein theLord al—way,& a-gain I fay rejoice,

6m
EE

—

»

mfc*.
£

4
6 6 5

N-Nt —

EeSSJ

Continued,
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Continued.

Full Chorus, Vivace.

m 33?"fc^ii Gt± m
Re—joicc in the Lord al—way : & a—gain I fay rejoice, re-

juutf+mf^mm
=ff:iz£zzi gipuSilii
Re—joice in. the Lord al.—way ; & a—gain I " fay rejoice, re«

6 f
. 7^

psppp pzp: r-r »

B NP1L* rX-4-M—U*

joke in the Lord al—way : and a—-gain, i—gain I

pi
a—gain,

m *-?-*
P e p—e—*—- -

joice in the Lord al—way ; and a—gain, a—gain, a-^-gain, J

6

6 ^ S 6 63E^
• i »

ezz^: te^ •*e m
Continued*
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Continued.

I P-

--—*.
—F-

fg|P? i*9_| -L.

fay re-—joice,

P
-^i,Si«i

a—zain fay re-

Q. ft..s
I

and a gain

$
W=X=I=====I==E==L_n -§. mm^
fay re—joice, and a—gain, a—

g

a in > I

s
EEfeg =H-9- * :

fay re

5
4-

p:

5 5
4- 3

i=t=adzz3et=

P s SH^l
joice,* a—gain I

§i£f
fay re—joice

—P—

*

SeI
e + 3—

#

joice j a—gain I

6 —

US1±

3

fay re—joice.

£5Ej3

ANTHEM



102 A NT HE M- S.

ANTHEM XIX. Taken out of the Siji PSALM

^-mh

Sing we mer-ri-ly un to God our Strength, make a

±

pp SSeBB
i

— -ar-~- 1

*-«-z<£:
is:*"

Sing we mer-ri-ly un to God our ftrengtb,make a cheerful

—±zd
exiszE e^

tb,make a cheerful

US!
make

rjlBJigifsfi;igp|i^j
cheer— fill" Noife, untotheGodof Jacob,unto theGodof }a—cob.

§
je

tLiB Lb£ogsufsiprta
Noi-

6

-fe unto theGodof Jacob, unto the God of Ja

—

cob.

zpi^—^itrSE^n
?ff

Continuedi
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Continued.

i
N-N-i—ft-

B
:: '

. 1 •F#«

Take thePfalm,bring

JTJLZ

S ttt SE
TakethePfalm,bring hither theTabret and merry Harp, with the Lute.

ipiEEz!
Take thePfaJm,bring

.nm^^iffi^i
1 ake thePlalmjbringhithcrtheTabret and mer—ryHarp,withthe Lute.

Egil^flSi:
hither theTabrct& mer—ry Harp,& mer—ryHarp,with the Lute.

QZQ

*Wm-

fc
,-

i

-.i_-i^BJ.^
te jjggia

hither theTabret and mer—ryHarp,& mer-ryHarp^ith the Lute,

3EEEii
a.gHHH

Continued 1
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Continued.

4z±-~i-'£:
±

it*

m
Blow up the Trumpet, the Trumpet, the Trum-pet,

m
BlowuptheTrumpet,the Trum———pet, the Trumpet,

lllppl^iiliiiii^
Blow up tbeTrumpet, the Trumpet, the Trum- •pet,

\^^^^S^f^§^^^:^^
in thenewMoon, even in theTime appointe<],St upon our folemn Feaft Day

mm
E m&^

£fz^^pEl^§i:*
in thenewMoon, even in the Time appointed, & upon our folemn Feaft Day

.m iiiiiiili pz
tat

Continued.
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Continued.

i^liiiii^iptii
For this was made a Statute in If—ra—el^ For this was madeaStatuteinlfra-

pmgffl^Hite
isppppiSliiigip

Forthiswasmadea Statute in If—rael, For this was madeaStatuteinlfra-

i

i^ii^gii^ig

el, and a Law of the God of Ja—cob, and aLawofthcGodof Jacob.

^P^#j
elj and a Law of the God of Ja^-cob, & a Law of theGodof Jacob.

i

smsliggi§i§
Continued,



io6 ANTHEMS.
D O X O L O G Y.

Sgpipii ^
I

Glory be to God on high,

ZBIB
£*::

glory be to

i

and on EarthPeace,good Will towardsMen

,

l^ggH
Glory be to God on high, Glory be to

and onEarthPeace,goodWill cowardsMen,

^^B^^^|l=£EJp^j|5^£^^[|
God, Glory be to God, to God on high, and onEarthPeace,Peace,goodWill towardsMen.

Glory be to God, glory be to God on high,

^gglil^gil^
God, Glory be to God, to Gcxl on high, & on Earth Peac«,Peace,goodWill towardsMen.

6

Imliiigg
Glory be to God, glory be to God on high,

H A L L t•
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HALLELUJAHS.
Fall Clxrus.

ii^li^pipisS

m
Hal-le—lu-jah,

*• •-*-

EZEZK

.•ze=jt
is

^^pra^^^
Hal-le—lu-jah^

^Erzrr—^~Jz

zqrjrrit S£E m
HHi '•*-*

-A

ate in
:|j: Hal—le—lu jah,

^lUgg^i^il^
i^itlffSill^l

Hal—le lu jah.

3 ~eiHSE:
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io6 ANTHEMS.
ANTHEM XX. Taken out of the 1 05/A PSALM.

Andante Vivace.

and call up-on his

5ESEE^=T lilillliig

Hiilggil E3

O give Thanks un to the Lord,

4- 3S
:a v- 35

i±=

S3 i
Name.

» ff*j

gEpEpEJJfeg Ê^^CT
E EC^=rz::

tell the People, tell the Peo—pie what Things he hath

:rr)rrsxre
£ ±„^3E=SEE3E*=

I
—-*--

tell the People, tell the Peo—pie what Things he hath

^EEE g fr*j

5=q |^F^=jfeE^ iz::

Continued*



ANTHEMS. 109

Continued.

imm^mm f^t—m t=:1
tell the People, tell the People, tell the People, what

m
done

;

mm.

I

tell thePeople,tell the Peo-ple what

"71=1
uzzzr.

i{

m
done ;

5E:

tell thePeople,tell the People what

rdzx: i^iill

liliiiSiiiilllllli
Things he hafh done. O let your Songs be of him, be of hira, and

J
Things

-^-el-E-T—

"

:

UF hT.J
"

he hath done

tr

m #—

O let your

feiiii^iElsgs^i
Things he hath done O let your Songs be of him, be

ISpspe
ft*. T-^jtp^mxzzzz:
O let your Songs be

Continued.



no ANTHEMS.
Continued.

giiiiiiiii
praifehim, and let your Talking, let your Talking be of allm WZM.

* H^iiP
i

Songs be of him, and praifehim, and let your Talking

illiliiiilil^tSii
of him, and praife him, and let your Talking, let your Talking

—J*

m witzz-
z'zzazzszz::

I m » f ,iHpn
of him, and praife him, and let your Talking, let yourTalking

±i=pr_fc=
•11, all, all, all, all, all,

mm. 7PFJL

B£jt_

^te=g
let your Talking be ofall, a-

l^iliip
11, all, all,

let your Talking be of all, all, all, all, a-

tmti—— l «

!et yourTalking be of all
5

all, a— 41,

Continued,
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Continued.

t=*=* 4 9 1^1
all, all his wond'rous Works ; re—joice in his ho ly

ins mil
11 his wond'rous Works;

6 5

iilli3E&S3
P- mm

f^ipSjijjgfp^lisigigl
Name, re—joi« ce in his ho ly Name,

^nimrg^ii^ii

i

Continued
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Let theHeartof them re

Continued.

zzzrpr: g^M.
et theHeart of them re joice, let the Heart of them re-

i§^§Hnii!p^pl
Let the Heart of them re joice,

m **]

|gp??

let the Heart of them re-

Let theHeart ofthem re- joice,

m
joice,

^t^^11^
77

^"

mm
let the Heaitof them re -joice, re-

tlZZZZZTm
Let theHeart ofthem re-

iM
•joice. let the heart ofthem re -

3

iliiHliill
p~

joice. re-

3 . 3

—S* P
je=:

Let theHeart ofthem re joke, re-

mm
-jot ce, je-f

Continued.
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Continued-

-&—fenW f——

I

;

**-

^|s:Jj^L-gpr±
nafc* 0 -4-

j
u ;

—

ce that feck the Lord j feck the LordandhisStxengtb, feek his

-eb—4-
arc

—

joice that feek the Lord
;

-M=m^rM
joice that feek ihe Lord ;

6 5
4- 3

i?£
1:

4-=
:F=3:l=a:-

, Httl_ 3 IW ,-. 1 —
:j:±H3:trf=3T-±~|r

Face for e-— ver- •mere.

s^. -
-flSU

| 'f 1
J r 1 p

r
I

He is the Lord, the Lord our God, his

6

BH^jgr^f:; >
~r

Tr,

=cii. • ill 3Eg^ !^
He is the L«rd our God, his

-

:

Continued.
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Continued.

he hath been always

SeeIeeeee
he hath been al— .vays mindful,

,
prirrrifH rro J i

i

'Yii
Judgements ?.re in all the world, he hath been al—ways mindful,

££ £ 6 5 6 6 fi

frffrrr *-

—

-W_

he hath been always,

f- P" P

mindful of his Co-venant and Promife, that he made to a

l^iiipi=i=lppsi
mindful of his Covenant and Pro mife, that he made to

j£tpTlJTTTT J". J
I > J.J

J
(

mindful of his Covenant and Pre—mile, that he made

5x3x5:£ESE
mindful of his Co-venant and Pro mife, that he

Continued,



ANTHEMS.
Continued,

"5

EEi~E.f_"'

thoufand, thoufand, thoufand Ge—ne—rations, that he made to a

a thoufand, thoufand, thoufand Gene ^rations, that he

a-e- El
:l?EgEilSii=i=^i

to a thoufand, tnoufand Ge-ne—ra—tions,

*6

RjjjNJ^tfftfrif r. *
i

•

isi^r;

ff
p I d J l .pr f—r-

te
thoufand, thoufand Ge—no—i ra—tions, that he made to

m
made to a thou-—fand, thoufand Gene—»-*-- 1;> tions,

EE=^EBESEfEp=5E:

mm
that he made to a thou fand

6 6 6

P—ZZ
g&t=ifeB=

that he made to a

^*

thousand, that he made to

Continued.
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Continued.

^f-g:iJ i

'

[ f, mnj^f,
a thou—fand, thoufand Ge—ne-ra-tions, that he made to

-fefeE
that he made to a thoufand Gc—ne-rations, that he made for

a thoufand Ge—ne rr.— lions, Ge-^ne ration?, that he made to

^^^=MmmmEEEKSSEE-tt; - •
,

ire :i -y;:rrrrr:r_ „ .:l:

a thou—fand, thoufand Gc—in—rations, that he made to

I [ -& !—

—

I
—{--gc

i
jri

—

g—t—s" &~*~-
I
—~H 3-

a thqn-fand Ge—ne-—ra-tior,s, that he made to a thoufand,

H_fe__:_±—B:E:l:_zi___:ii_:_3=t—__El:E

K_
__________

1^

rtt

a thoufand Ge-ne-— ra-tions, that he made to a thou-fand

\Vl:' '
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Continued.

H7

isiisl :qz
—w-

thoufand Ge—-ne- ra-tions, men.

ZWZ-ZTZW, rr m-P-

I =e
-JL-^ -©—

U-

W

1

•men.

Sll^^lsiifei -w:

thoufand Ge — ne ra—tions. A——**-*

m e

:i= g=_:j~Ton:izgzg
^11

men.

itiilliliiiii ^be
men,

Eiyiiiiiiiiiiiiai
men

men.
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u8 ANTHEMS.
ANTHEM XXI. Taken out of the sytb PSALM.

Tatar and Bafs. Andantt Vivace.

55=.=
:

<s
1

4E| T. mW~
££-&*Mil

A—wake up, my Glo-ry; a—wake up, my Glo—ry; a-

Ispgz;a^iig-^=i|ii^p
A—wake up, my Glo«-~ry; a-r-wake, a—

"

y- J -riwM^fwe£
^ —wake,

F£

a wa- ke, awake Lute and liaq j I myklf will a

—

6 5
6 6 4- iq

%mm r ^1E%^ -f-pft

wa- •ke, a—wake,awake Lute & Harp; I my-

* ; J; j;j[f fift'WinmyfTth
wake, will awake, a-wake right early, I my-felf will a-wake, will a-

felf will awake, vvillawake right early,
m

I my felf will a-

P rrw \

f s&mmwi
wa' ke right ear- •iy.

^: iliSiliiSiiiiiii
wake, will a wa- -ke, will a—wake right car—ly.

Full



ANTHEMS.
Continued,

119

FULL CHORUS.

'^pi^E^P^H
A—wake up my Glc—ry; a—wake up my Glory; a-

f= F- EgXff^£>--

A—wake up, my Glo—ry ; a—wake, a-

¥—

F

F F :

¥—*
B—

A—wake up, my Glo-ry; a—wake, a-

6 -P- 6as fz=* iH f3—

*

A-wake up, my Glo-ry; a—wake, a-

:^z^::

ike, a— wake, a-wake Luce and Harp; I my-

b- f
- r

n
'

' 1 r r riri - -i

—wa- f- -* 1 tivi!/cT nfoafl^ t-T?st-r\ T mv foil* mill «ke, a—wake Lute and Harp, I my—felf will a—

5=
-p-

... ,
« f $

3CT"J|.),I .,-=1
—wake, a wake, awake Lute and Harp,

Continued.
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Continued*

£=3=3=p jafcz^jj^H^S
felf will a—wake, will awake right early; 1 my

E
==b-E

-F—

,

I myfelf will a—wake right early) will a--wake,

ft* 'JjUl p. J I TIT r
•

I f
> l

-wake, will a wake, a—wake right ear- -iy,

±JO~'. • i-lwJJTrg
I my -felf will a-

felf will a--wake, I myfelf will awake, will awake right ear—ly.

• I myfelf will awake, will awake right ear--ly.

I myfelf will awake, will a- -ke right eai--ly.

r> 5
6 4 3

h.juifffjnjui^s^
— »vake, I my-felf will awake, will awukr, will awake right ear—ly.

Continued,
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Continued*

121

thee among the Na— tionsj I will give thanks un—to thee, O

t^iililiigiliiill
thee among the Na— tions; 1 will give thanks un—:o

Lord,O Lord, a

—

1—kzhzfz
thre

mong the Heathen, and I will ling, and

.a! -j ^—
will ring, and

HHlipiillligi
I, O Lord

3
&—mong the Heatheo. and I willand I will

Continued,
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Continued,

llipfmsiiiiniip
I will fingunto thee, un-to thee, O Lord, among the

ling, and X will fing un«to thee, O Lord, ar-mong the

$1^^S^^B
I\ci—tions, and I will fing, and I will ling, un—to

6 5
4 3

3z=g=a
-_:_T
-^—J- &„\ l=j-LcJl

Na lions, and I will fing, and I will

Wipi^t^pliill
thee, un-to thee, O Lord, a—mong the Na tions

t> ._

IP^iii^lIlliiiia
fing un—-to thee, O Lord, a—mong the Na tions.

Continued*
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5

ANTHEMS.
Continued,

123

=3=Efcrfr

pjn-f rijTOix^ro
A—wake up my Gic—ry; £-«—wake up my Glory; a-

s=f= =*£=£ p$
A— ,ake up, my Glo—ry ; a—-wake, a-

#J-H'.r f| :.f-f T^^ ^stfi

A—wake up, my Glo-ry; a—wake, a-

6 -m- 6

A-vvake up, my Glory; a—wake, a-

1y r^f ll-£
m—

W=*Wrs:*:
—wake, a—wake, a-wake Lute and Harp; 1 my

mmmwmMmm
—wake, a—wake, a-wake Lute and Harp,

SiigpfPiiiiii^!
—wa- •ke, a—wake Lute and Harp,-I my—felf will a—^ 6 i

6 4- q

^--1

—

iH
—wake, a——wake, awake Lute and Harp,

Continued
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Continued.

1 my-felf will a~wake, will awake right early-

tdFE
i^-EEEEEEEEE

=fr£* E?S
is^zg:

I myfelf will a—wake right early, will a--wake,

=^M^m
—wake, will a wake, a—wake right ear*

3;

wake right ear —ly,

r
"'

I r r- « J I J
J JS

I my-felf will a-

felf will a—wake, I myfelf will awake, will awake right ear—ly.

rzSfz£rt::npn~pfErHEt: :3S
-F-F-

I myfelf will awake, will awake right ear--ly

' |liii|siIiiiiEiElll|S:
1 myfelf will awake, will a vn -ke right ear-ly.

6 5

7 6 5 4

—Wake,I my- fdi Will awake, will awakfj will awake right ear—ly.

Continued.
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Continued.

m===

jgpgggEftiiiiiBi I
For the Greatnefs of thy Mer—cy reacheth un-

-£ =fc=te
razsiz*:

For the Greatnefs of thy Mercy, thy Mercy reacheth un-For the Greatnefs of thy Merc;

For the Greatnefs of thy Mercy reacheth, reacheth, reacheth un>

$=r
to the Heav'n?, and thy Truth un«

—to the HeavV.s and thy Truth un— to the Cloudy, un-

—:o the Heav'ns, and thy Truth unto the Clcuds, an

—

Continued,
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Continued.

~h- m ^=

zoz

-to the Clouds, and thy Truth. andthy Truth unto the Clouds,

^|E|^|i^pg||g^|p|
--to the Clouds,and thy Tru th, and thy Truth unto the Clouds,

. b_
6 5

4 *

t-i?i^t-f 1

' I'tU^P^P
to the Clouds, and thy Truth,and thyTruth unto the Clouds.

Jll.cvro.

'^-
t3_ ~_ :t; Bi£te

ITIZ^rjEIT

and thy glory, thy

Set up thy— felf, O God a—hove the Heav'ns,

y ¥*
Set up thy—felf, O God a—bove the Heav'nr,

a...,.
--F-F

and thy

Continued,
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Continued.

^iliEg^lil -,3-t

Glo-

§^=
ry a-bove all the Earth.

Sec up thy«

giU
Set up thy-

43 2 6 * * ft

=zkE3z=t:±zt4=E±=t=t:==:
glo-ry, thy glo

i~>

?
ry a-bove all the Earth,

S mm&mm
Set up thyfelf, thy—felf, O God, a-

i-frnrrrl r ^if
felf, thy—felf, O God, a-

:b- a* -t=^—+—

;

fcfl^T T |l|j

—felf, thy—felf, O God,

* ''!-*
ir rr. i feE

icr:
fp=* H

Set up thy—felf, thy—felf, O God, 3-

Continued;
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Continued,

&
bcve the Heav'nf, a— bove the Heav'ns, and thy glc-rv,

e
«._.

iror- -i^ra
—bove the Heav'ns, a—bove the Heav'ns,

Mb
and thy

g~:g: =fc£:
._.*- —F—

-

—bove the Heav'ns, a—bove the Heav'ns,

6 6 5

6 4q

and thy

-bove the Heav'ns, a—bove the Heav'ns, and thy Glo-ry,

Qv^-f-f-f—r~--»^—j—p—j h—j-— I —h |"
| -|

25

and thy Glo-ry, thy Glo-

P-t.

Glo-ry, and thy Glo—ry thy Glo —

v

'rr*i>rjj ir r n i"i,r
Glo-^i id thy Glory, thy Gl<

and thy Glory, thy Glo-

I

Continued*
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Continued*

*2<)

b—F— p
z3~3r:2£

—ry,

I
—

e

LAtt\ F'"t^t^
rv,

£ m
SEE

rfctifffct

ry

•fp-^rrr-prrjT"^

»}.

ttn j 1. 1.

1

1 -i
above all the Earth,

si=yg=:~ li
above all the Earth.

I~̂b

—

y—L-H
above all the Earth,

m . N-r

6 5
4 3.

g^iigi=ai=ii—1^

a-—bove all the Earth,

s ANTHEM



f?o ANTHEMS.
ANTHEM XXII. Taken out o/Pfalm xlvii. Verfe l2i

Ifaiah x!ix. 23; Pfalm xlviii. j; Pfalm xxi. 13.

Full Chows. Largo.

Praife the Lord, O Je -ru-falem, praHe thy GoH, thy God, O Si-on;

ife^ilBiSiliS :§=d s-e

Praife the Lord, O Je-ru falem, p.aife thy God, thy God, O Sion;

6 6
6 67

6 5 43

—£20. d I ^=pt^t= -e— ^zs::'J2z^.

jfndante Vivace.

And Queens thy nurfing

¥<V T" "Hl'r-f

ffi

For Kings fhall be thy nurfing Fa-therF,

Lfeaiigil§iE=i=§i
Continued*

.



A N T H E M ,S.

Continued*

*3*

fi^mii^^iii
Mothers, Kings (hall be thy nurfing Fathers,

tes==-= =z:^r—izfH
ESS2

and Queens thy nurfing

±—z=z:--—-

—

:

:

—=r""
- -^^^^j-j--*1

si
and Queens thy nurfing

For Kings ihall be ihy nurfing fathers,

_.p

bV
r f rir r rr i r

f
"~

For Kings fhall be thy nurfing Fathers, and Quee —ns, and

zz-zift :$:

Mothers, Kings fhall be thy nurfing Fathers* andQueens,andQueens,and

:S:

IT H :j
:' n I | I

.-' '. V-
|
n r. 11 ; T '

:

"^
, 'r

Mothers, For Kinjs ihall be thy r.urfinn; Fathers, and Queens, andQueens,and

6'S:

—"—F- -^^ff-^-fIt"'—p—fH-r—r-'g—y-T-l
fc Fpf' •* ^iExEEjEEjE

zen^r:

s * Continued,
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Continued,

®eb£eb

QKEB&S 0—

Queens thy n nrfitig Motfccrj, Mothers. As we have heard, fo have we

^tr^rzzr^rfi^iem:
H

^farg:
i±.:: tit:~E=tfca±rE—~±

•07"

-
1 112 .

——

*

2*B~P-^rs

pz:m:z:.:rz*±rn:ptt:ri;iE^±rpr±tEai
P-e

Queens thy nuriing Mothers, Mothers, /is we have heard, fohavewc

3g~BEe:H8gE3g:Fp3: =e^^P

f^rforrrzt

feen in the Ci-ty of our Gcd. As we have heard, fo have we

illlllillilllli

feen in, the Ci-ty of our God. As we have heard, fohavewc

6 5,

5 *

,3|EiE^3^LT2E^Ii3rS3ElSEg3

Continued
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Continued.^^^1S
feen in the City of our God: God upholdeth the fame for e-ver

fmmmm
S3=§=3S±±z==2

feen in the City of our God; God upholdeth the fame for e»—ver.

._Q-„r_„ 66 7666 7 7

EEjpffi^^^^^gg^^j j

rarfa
;S:

^e
Be thou ex alt—ed, Lord,

§|gspgl!!ii=|zEg3^5^
Be thou ex-alt—ed, Lord, in thine own Strength,

Be thou ex ah—ed, Lord, Be thou ex-alt-ed,

_± 6_m «_ 5*" BE.

§pi£§il
Be thou ex-alt-cd, Lord, be thou exalted

Continued*
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Continued.

^:
r^EBp^pS—~g?.=£E^

:__^_
in thine own ftrength : So will we fing, fo will we

l£LX

tjjgjg-gjliip-riijliij
Lord in thine own Strength:

g-F=p^E|EElff^l|EErEE|^g
Lord in thine own ftrength: So will we ling, fo will we

7 6

J&Ziee; Hilllil
So will we fing,

4 1

liiiiiiiss
fing, fo will.we fin £, will we fing and praife thy Name.

:^-r

>

.b—gr^: EP=£:
g fellllililil

ling, fo will we ling, will wc fing and praife thy Name.

Jig-
5 4
± 3

6-
r?:f irp'f,,

fo will we fing, fo will wc fing, and praife thy Name,

Continued*
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HALLELUJAHS,

Full Chorus. Mt<?ro.

«35

i^nmi *++

Hal-le—lu-jab, i[: :||: *

gg|gggg|^|

Siggl^liglil^i
Hal-le lujah,

Eliiipp *#-#-

nwiiirgiip
y<Hyf-(»fTf-

gjggg^g^
fc=fcfci^g^sui

>̂ii

^i^SiiSii^i
•Continued*
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Continued,

dzzfcjbsf^^^iiilpiliiy
Hal-le—lu-jah, lujah.

*-JL

ffg^y^^fE^^gfe

HhP-

-F Mai-le—lu-jah, lujalu

l^^WMMB

ANTKIM
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ANTHEM XXIII. Taken out ofthe 1 1 ub PSALM.

Tenot ar.d Bn/s.

L—

^

I will give Thanks un-to the Lord,

64 6 5

EESE

I will give

=d=H: 3#=
j | J J

Jufcpmg^
I wil give Thanks un-to the Lord,

4-
I I^T=zt^—r- E3EEEEEEE

£=
Thanks ui. to the Lord, with my whole Heart J will give

6 "-^\ —

\

6

u^m cc:

I will give Thanks un—:o the Lord, with my whole

fe^rh.TTTl-^
u Jiff nr e_:i-Qi:

Thanks unto the Lord, unto the Lord with my whole Heart.

6'

».J K P F \£2 7ft MTrr f iir Am~=3E

Heart, I will give Thanks un-to the Lord with my whole Heart.

—T-P-

i i »i

"":fc:d=^|=r§=:i

II ^ive tha- I will give Thanks ui —

^ L

I will give Tha tiles, give Thanks un—
T Continued,
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Continued,

_.

£>'-

J —to the Lord with my whole Heart, with my whole Heart, feeret-

6 6 4:

JlUMii^ifiiEs£EE
fg^T^^ppzzsE^^-S^Egzgg;^

«!y among the Faithful, and in the con-gre-

6 6 6

I
g~::£::p::=g^^

—gation, in the Congre—-gation, and i

|

j|§£S||g -+

—1~~-

n,and

6 , -Br5^66
-srr-r:—rhrtt^TD:—

*

i|fd ''. l im-
j.

—

wmm—n the Con-grc-^-^ation, and in the Congregation, and

in the Congrc—gation,

—

\

6 <;

6 6 4- *

the Works of ihe Lord are

6 7^ 6

in the Congre-g^.kn, the Works oi the Lord are great, the

Con,;i*aed.
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Continued,

139

P^ini! SKS3
::E5ES

great, the Works of the Lord are great, the Lord are great, are

i^Egifejg^gipgp
Works of the Lord are great, the Lord are great* the Lord are

/5^
£ :s -UlP' pf^Pi e-T^P-gipEEpggEgryg^

great, fought out of them, fought out of them, of them that hath pleafure in them

^> 6

it \ - W ^P^Sr
z:2e: mm ipi^lgsigl

great, fought out or them, fought outof them that hathPleafure in them

CowUert Tenor, and Baft.

Sl^gjgj^Qggf#^
HisWr

orkis worthy to be

His Work is wor-thy to be prais*d,his Work is

"^ 6 6
, ~&1an"~

.—feir2 f l4-B——' £^d BBj£E=gj
His Work is worthy to be prais'd, his

T % Continued,
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Continued.

a
s'd, be prais'd, his Work is worthy

.msmsmmss
worthy to be prais'd,be prais'd, hisWork is worthy

.^gfpfgjgggpiiiJi
§=rsrm

to be prai-ied, his Work, his Work jis wor—thy to be

?
Z±Z3L

to be prai-fed, his Work, his Work is wor-thy to be

6 . - -p^mm px:
^ A ! E.

?EE3Et;=E mm £rfc±
4—4-

APr:rjrEf
i i

'.r--
i 1

Hitpraifed, and had in Honoui

p^M-i-I-FF+r f .
1 -— 1

I
' rft

praifed, and had in Honour. H:;> Riglucoufnefa en-

^r jMJri'. i in^
His Ri^hteouinefs en dures tor

Continued,
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Continued.

£r*_.

liiPiiiiiiiHi-i

Righteoufnefs en dures for e—ver, his R-ighteoufnefs en

S^iiilS^iEilli^!
m

duves, en dures for e—ver, his Righteoufnefs en«

T m £:::zzdz~
Q. «._

e — ver, his Righteoufnefs en dures for e—-ver, en«

rt\i'iMM"f\y\
a

tfv?f>\
dures for ever, ever.

^aBKmmm&g££
He haih given Meatun--to them that

^3» df»Hi"o buT^:3::nzg: irKp^il
dures for ever, ever. He hath given Meat un--to them that

.0.

p ±-Q_i:tLQ_d_.LuX-o-azp 1±—gfcsL^
dures for eve, ever.

—>~r"
e

i*E§E?3i J
r P5"TWp-^j-* E— -e-e-

tear him, he hath gi-ven Met un—to them that fear him

fear him, he hath gi-ven Meat un—to them that fear him,

[S^iliiiii^iiii^gi
Continued
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Continued*

^s=fT^Ffff
£^

P^ffT
J=:=r=

1
he mail e-ver be mindful of his Co—ve—nant.

mm^^ripim
he mall e ver be mindful of his Co—-ve—nant.

6Ct Slgsjjggpp
Tenor aid Bafs.

^3

Sifig bis Work) &c. over again,

mmmmsmmm
Glo ry, Glo y be to the Fa-ther, and to the Son,

hTjrT3wopff.ff i T,cc
T

r

mmm 1
and to the Holy Ghoft.

•'•

1 ttt .»-
Ff—errrig

HililppHliiigi
As it was in the Beginning, is now,& everfhall be, world without end,Amen.

Tenor Soh. tr

PfEi^pplgil^^g
As it was in the Beginning, is now t !c ever ihall be,world withoutend, Amen.

Continued.
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Continued:

Full Chorus. Andante Vivace.

As it was in the Beginning, is now, and e-ver, is now, and

^irfff'UE l CLf '

r i

§=^iipg^ill
As it was in the Be-ginning,. is now, and e-ver, is now, and

g^pra^pS
iHgliiliS;t^=i±&r±

ever, &: e-ver iliall be, and e-ver, e»rer, e-ver ihall be,

0m^^^m&^
pppggigg-s^

ever, and e-vcr fha!l be, and e-ver, e-ver, e-ver (hall be,

l
ipliilg D^H

t—±: gif§
be and 0—ver lhall be,

Continued,
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Continued.

'BEggEEEEEJE
ffiS3i^f^jji^f^^^m
World withoutEnd, World without End, without End, A-

1

S:Ec^tEbiri^E3r±Er3:-iStld:hEEti±
A-

World withoutEnd,World without End, without End, nen,

-n-»-ftt

(ssei^iiigiiiSli
^*

i, fl«_ .^

$rgg^±9iBsaa^lE^3iEEEWfrfTr? I

u
l lc=E

men, A- men, A- men,

^-^-^s-^T—©—r-'

I^lliHHiiili
men, A- -rntn, A-

I

A

^'1 P I

rrrlfrrl "Ifrff lftg
::zq: ii=

men. A— -men.

[liiillliSIgsllBP
men, A- •men.

ANTHEM
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ANTHEM XXIV. Taken out ofthen gfh PSALM.

fl

Tenor and B«Jst

ISBZZU

^Trehk and Counter.

fllliliilUliiSif
Teach me, O Lord, the Way of thy Statures;

jgsiiiigg^ 7-e-*

i

FULL CHORUS.

&=w--
;=if-r3E

igpSSSpi=g^
Teach me, O Lord, the Way of thy Statute* ; ancf

pjp=^gjg=Eigpg=g

pgjjgteiiggig^p
Teach me, O Lord, the Way of thy Statutes; and

:zzzp

Q*—&
Continued,
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Continued.

^ ft * t I
—}-

A*—eH-e-
1T

3e32
-—«- -e-s

m P

I flial! keep it un—to the End, and I (hall keep it, and I (hall

SF-*

„. ^

and I (hall keep it,

* zzz-:~±mzaz£z
,~

.

"~
I r*

&^nrz§r:ii

I fliull keep it un—to the End, and I (hall keep it, and I (hall

P — 4- *r

L > • |
~

and I (hall keep it

X—o-^a^r^Tig^ cbcfci -e-r- gg
kee p it un——to the End, and I (hall

EfEJ|:g±^|EgE!E^EE^
and 1 (hall keep it

=±i:
; w.__*._Q_

feiE §±=:-d=!

kee-

sH
p it un——to the End, and I (hall

6
5. 7

f 5
4 3

^Eg^fi±ES3EdEI~Pli
and I (hall keep it

Continued.
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Continued.

HI

r-T^x

-° . :P'-^=3^3=^a~-Ed":d=3:f=l^i
:

e[—

i

-j a vi ° f ^ w 0| O -B-t-9-

keep it, and I (hall • kee it u;— 'O *he En.

7rfTT.ir r r-|fHH|^a
and I fhall keep it, and J (hall .^ep it ui—.o the End.

gmm |zc:zxEt:p.E^Ejl=J:--zi=;EHESSIE
keep it, and I (hall kce p it un—to the end.

I i

iSl=HSH
.lJq:, : t:

:e Errir?==ii:
eril

and I ihall keep it, and 1 fnall keep it un—to the £ud.

r-7r-*

llE^aELgi -e— - -H-

O give me under——»it.-.nd

—

i;;g, O give me under*

li^liiiiili^i

g;V
|tl J" J

t

Jl~"j ' d^g
O give me un—- • —»ftarid«—tijg, O give me under-

4 * 4 3

if ~ jj-'^TfTfff-fjj Lg^
o give me under*—landing, O

U z Continued*
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Continaed*

nTTltTO^JBJBS
—ft<rridinp,3nd Ifhall keep thy Law; yea, I fhall keep it,

g^ff]fftf|^
yea,

,^ ek:
^d:«=£|g^oz

— Handing,and Ifhall keep thy Lavv;yea, I fhall keej) ir

give me underftand—-ing, and Ifhallkeepthy Law, yea,

m=m *=

-1-

xs IPSsSieS
^-»—-...

yea, I fhail keep it with my whole Heart.

I fhall keep it, fhall kee p it with my whole Heart.

m rzriqz:
girfiesr,

s M<Ed=d:: -g-*rvr El9

tfr^iji

yea, 1 (hail keep it with my whole Heart.

6 £>ri N7 6 5 lc
5

-e- P-frs e— 1=+-

1 fh ill keep it, fhall kee——p it with my whole Heart.

Continue^
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Continued,

Tl.-d- and 8&ffi

-=iE5:pE^
fe

-i^-w^-p-

Teach me O LoriJ The

«

H9

}

a

—

way of thy Sta—tutcs*

.Hilllifefeiillip
j , •(-//< and Cis:<>:lcr»

r—

*

j reck ami Laioticr*

J Teach me O Lord the

V-rBr

—

way of thy Statute**

FULL CHORUS.FULL CHORUS.

Teach me O Lord the way of thy Statutes, and

g^j=jl=Epgpgi£f

e—

e

Lord the way of thy Statutes, and

==p
— mm t i ! I*

Continued,
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Continued.

<mmmmmmzm
I (hill keep ic uq— to the End.

*

ft
1

..? J g^^gEgElE^

ee^eeSS
;=t

^d:

I fhall keep it un-—to the End*

? 6 - H^^^^^^^^
7«;of So?-;,

ft 1

—

3:g-:9--i

Make me to go in the Path of thy Commandments.

piiggiSfgl^g^
I_

Treble arid Tenor>

Make me to go in the Path of thy Commandments, for there

—

p

—e--0~ H3«p—

p

—

»

00

Continued.
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Continued,

Y-FT* mrd -6 a it
—in is my de—•—fire, for there—in is

IS
-a—

:~p£ 2:::

for therein is m/ de.

^ii -o- -h-K
33:

my de—fire, is my deftre, for therein, there—in is

i -e—

#

:%?

•—fire, ther—in is my de-fire, &c.

m mP—P- m d-r—e—grf-e

my de—fire, for there—

m

f there—m is my de—fire,

j^^fffpf^^ii

Continued*
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Continued.

FuU Chcntt.

Be—hold, myd<—light isr in thy Commandments,

Behold, ray dc—light is in thy Commandments j

^P~|r~gg|=gz|=fj-grrEazzlfelj

, % -V
33:f:^^d e-

Behold, my delight is ii> thy Commandments :0

f^^-%^1^1zzdzz:

ZgS^uIS^" wmmmm^
Behold, ray de—light is in thy Commandments : O

6'
7 .$h :|fci _

3S3Z
:::irzzp::zzr:

piirjll

Continued*
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Continued.

m-Pi rrr-f i°-Hf-f-H
e—e-f

quicken me in thy Righteouf—nef<, O qukkc:i me,

V.

quicken me in thy Righteouf—nets, O quicken me,

EE e^±e:
z:zz:az

o

f
gT— 1'

1 r f p—fi"J jfirr ^SEp
O quicken me> quicken me, in thy Righteoufnefs, O

r*N f"L" ~"
^fr ir r fflf'Wrf^

quicken me, O

:§: :¥S_^_^_±_e_p:z*z±izfcd:§±fizdzz±:±:§zt:

O quicken me, quicken me in thy Ri^hteoufnefs, O
'

. _^ i.
6

. L _

quicken me, O

Continued,
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Continued.

quicken me O quicken me, quicken me in thy Righ-

fciiLn*t^ I f r
r P I f' ° I

O quicken me,

"T" Ei=:i333BS
quicken me, O quicken me, quicken me in thy Righ-

6

Q: quicken me, O

mi
teouf—nefs.

T r°

liilliiiiiillill
teouf—nefs.

izzzzzzz^^xz^Jt 33—

ANTHE
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ANTHEM ,XXV. Taken out of the 134** PSALM,

New Verfion. And the 66 th PSALM.

Full Chorus. Andante Vivace.

rp£ggi3gg rnH i

O praifethe Lord with one Confent, O praife the Lord with

i:5=fc:§
ke: te* Sfeifefe

iifefe c^ze:::: S
O praifethe Lord with one Confent, O praife the Lord with

E:;Hfch""» rf|,Jrf-|r f lfrf

;tr~
jPEP^r^xF? :«it:o::

one Confent, and Ma—g--n;

—

r
y his Name, Praife the Lord with

rr-e-

gg;g|||p||p|||-p|:fc±±:-:E
:fa: WirrMh --F— m- -

one Confent, and Ma g—ni fy his Name, Praife the Lord with

g^g^lgg|g^igj|jEiBIiq I a i iP
1
""

X* Continued*
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Continued.

Lay

*ft
sro-JT-rt

one Content, aud nra—g—ni—fy his Name. /Let all the fervants

j^^lp-px:c;

4 -

:iPzS:§:{:^
' '

p :z:E±E^E±

one Confent, and mr gr—ni—fy his Name. Let all the fervants

_- Q ^_ -JL^SL- T±—Lr r« -Q^-AhS-

,—^----|-4^-p-Ti---;4-^-^4i=-R-e4f^--^--^-t

Trir^feST Qw t

oi the Lord, His worthy Praife, his worthy Praife proclaim.

•
;

His worthy Praife, his worthy, worthy Praife proclaim.

^fe:_=zti:^tz:.?;z±:azaz^:f.-szpri:c-?:±—=rf==H
1-T"f~r-^t=x

of the Lore', His worthy Praife, his worthy Praife proclaim.

I':EErPI:IIT^iJ=c^:T^=3=dT:e-^F^:5Fr
f

His worthy praife. his worthy, worthy Praife proclaim,

Continual
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Continued.

37

Tull Chorus. Andante Vivact

iSSiSSi-SiE
r3E3E

feifiti
!-

aC
O be joyful in God all ye Lands, O be joyful ia God all ye Lands, all ye

±±

O be joyful in God all yeLands,0 be joyful in God ail ye Lands, all ye

g^^^H^|j^|g^g

Lands, O be joyful in God all ye Lands,0 be joyful in God ail ye Lands, make his pra ;fc

• acfctiz:mmm$mNfW%
Lands, O be joyful in God all ye Lands,0 bejoyful in God all ye Lands,makeh;spraile

Continued,
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Continued*

isSifi
Glorious, be joyful in God all ye Lands,in God all ye Lands,Obe joyful in God

La—nds,

-z=it:E&^tp30g^ifcEEzr3:=E3^
Glorious, O be joyful in God all ye Lands,in God all ye La—nds, in God

.^E^if^p,! -

1

*

O be joyful in God

f3ct:3

?iililiiiiS@p
all yc Lands, in God all yc Lane's, O be joyful in God all ye Lands,make his praifc glorious.

iSii^iii^iiigigi

ye L:

-Q.

EpE
nds, () be joyful in God all ye Lands,makc his praife glorious

.a—,p i „pf 6 6 £
5

j
g^i^Eggi^gpppgpg

all i ANTHEM
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ANTHEM XXVI. Taken out of the 15/A Chapter of
St. Luke.

FULL CHORUS.

^=e1-^ j ji mll .. LM I J J. J
-L-^^-

I will a- -rife and go to my Fa:he-

-tv~-r-r> tE

I will a-— •rife and go to my Fa—therrand will fay Fa-

I will a- -rife and go to my Fa—ther, and will

lllillgl^^iSligigg
7 4-

2. - 6

IERrW

|^i^|Si3|gEygEi
«—r, and will fay Fa—ther I have fin-—'d againfl Hea-

;hzi
WT.WT-W-

-e

—

T- —&
**—h— -

-C

3rF35Fg5
:z=EztxE=fc

ther, I have fin 'd againfl Heav'n, I havefin'd againft

IS
amino Wt^rji^fcgtnfbfcsE?

la- y Fatherr
lhave fin'd againil Heav'n r

7
-0-

ZZIktztmitir ~t >—uCZ ;

—
fi

~
U* '

1
'

" ""

—

fay Fu«— her I have fin——'d aga^nil H^a—v'n, I have

Centinu«.4«
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Continued.

& i» ft

—n, I have fm'd againit. Heav'n and be—fore thee,

P ~̂r p , f \-r-ff—rf-f f InPlf-f Pr

Hea v'n and be fo- re thee, and am no more

gA^r r if' r
F
~ffffif r rWr*

I have fin'd againft Heav'n and be- fo re thee,and am no more

7 S 6 5
6 ~ 6 4-3

t&jk.'-*,:. J ijfJi. t.i U i l 1 In r^P-in

and am no more worthy to be called thy fon, no more worthy

ZJfLt^mmmm
-'r- frrrl'."!

<^ worthy to be called thy Son, no more worthy to be cal-

k, t^-»^l4i^=3+-p

—

m—+-F

worthy to be called thy Son,

2 F
•--G—

no more, no more worthy robe

5 6

«p: TITO ffi

am ro more worthy to be called thy fun, no more worthy tube

Continued.
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Continued,

to be cal- led thy Son, Father I have

—led, to be called th y Ton, Father I have fin 'd againft

fa—d3=j==3qr±±:
it =siSS±?iE:fc:r=:I=~=±ES|±
call'd thy Son, to be called thy Son, Father I have

h P'p imnnir
-

1.
- Jlfcrr

"'*'"

call'd thy Son, to be call'd thy Son, Fa ther I have fin-

i|fa§=:|^it:g|=
1-f-TT—

fir.
—

'd againft HeavV., I have fin'd againit Heav'n and before

T—e-

inHlPT

<

"±9
t

Heav'n I have fin'd againft Hea—v'n and be to r

— .

" \
r I'll 1

. 1
-l'-4-4il-P=

fin'd againft Her. v'n, I havefm'da^ainflHeav'n and before

=BES=E=
—

'd againfl Hea—-v'n, I have fin'd agatbft He.tv'n, anibe fore

y Continued,
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Continued.

\ : )h U- A 4-
1

—-h~- —r-~±-—-:-*--*±~-4-*±
-cf 1 H—hpl

—

L^—& J J-

Lre-, and am no more worthy to be called thy

thee, and am no more worthy to be called ihy Ton, no more,

thee, and am no more worthy to be called thy Ton, no more,

_—

}

1 - i \ r
|
.ri-irrl T '^r

fcg *V4 *

thee, and am no more worthy to be called thy Son
?

no

JL-Lj . i I

3 :

fin, no more worthy to be caii'd, to be call'd thy Son,

J wor.hy to be call ed,to be called th y Son.

f **"'
3r olp ••• ! T" : "1 11' ''

I 't I H [ II. "3

no more worthy to be cah\l thy Son, to be called thy Son.

"P ST"

lsi=li§IIiE§
more worthy to be cali'd thy Son, to be call'd thy Son.

ANTHEM
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ANTHEM XXVII. Taken out of the 55th PSALM.

Full Chorus. Largo.

fefeifeMi^ -•w -j car

EEiEE
Hearmypra}'r O God,

ftll, jWlll TTrsiP.^I _ 4+p-f>4<aTrimM- j
i r rfi iTf i!

and hide net ihyielf,not thy-

3SE353E-3
Hear my prav'r O God, and hide not thyfJf, not thy-

G—»-,

H2
and hide not thy

j^-vl p > » H*-fl A' 44i 1 Inrtr
1 ..

"* P 1 1 1

~
~r~ I r~r ^~~gT~d~^ l_~]iL

_
tij_d"

z_zp:±:{zzpztz±tzt±:pzzz_x:?zz:±:pz_^:±:2ZH;

and hide not thyfelf,and hide not thyfelf, thyfelf from in

—

VHf'ff lJpH'liCTffif

**felf, and hide not thyfelf, and hide not thyfelf, thyfelf from m

—

pS3i§iEEF^i:3~=i--:i:

—fc!f, and
V Continued.
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Continued,

fjgjLlJ] J|- j J

;

^jt
fp p |p p |j

P

p

i,
.

:

P
'
f ftft I FP\?.f P I

£S--*,<-w-+-9-e- ^
—y Pe— ti

—
"ion :

Take heed un— :o me, and hear me, how I

—y Pe— tition; Take heed un—to me, and hear

_o.
fx e==F- §=C3C

fsrfcr .j..

2===fc== rf
::£:

mourn in my Pra y
5
r, how I mourn in my Pray'rand am vex-

r\ 111 -

llEfeli^lii
how I mourn in my Pray'^howXmourninmyPray'randam vex-

ISIIi^iili ^ig^

€ont'mued»
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Continued.

:£=
tl-T- ^=1 SEE

niliii^^gi^:iricp:
;d, how I mourn in my Pray'r, how I mourn in my Pray'r, how I raoara in ray

:±::3ZgL-£EK: FhFF5= m
iSSiesega

:d, how I mourn in my Pray'r,how I mourn in my Pray'r, how I mourn in my

-—kftri—p-f-i

—

L-^-f—p|iSrr"T"n'— PfrsH—I

—

r

how I mourn,

§i==i^=i
3=fc£

skfcffi^^SW
Pray'r and am vex.—sd; my heart is difqui—ct—ed with—In me,

tiSHi^iiii^
Pray'r and am vex—ed; my heart i s difquiet-ed within me,

as:!
iw

Irrifcr

—T 1

Ili^llgEfgES;

Continued,
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Continued.

:?:

,—

|

^

—

nr
—

\fi *arf

i==:

g^bH *-
i

r?^ftfrft^ffffflf

«*r>
and the fear of Death isfall'n up—on me, me.

VY) **—L-U— l—{--——
-ji—h—

'

•— 4-—

1

—|J_ClLJ.p--^-ie4 feB
%P -i(~k- 1—P-1—PR— I—P--—pJCL|435—^lEII^a

and the fear of Death,and the fear ofDeath is fall'n up—on me, me.

f|iiiiSiiipSliii^i
My heart is difquiet—ed within me,AndthefearofDeath is fall'n up-

^g=p#^T?-ii» r nF"r>"y» pHPtf f f fi ff fta

:tr- -4o-j£>—p-

My Heart is difquiet--ed with-in me, And the fear ofDeath isfall'n up-

6 f~\

SWmWm&^MmB
Continued.
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Continued.

v^

'§fc|r^EcS:;^^||^EEgg?|^g
— roe, and the fear of Death is fall'n in me.

i
-

—on me, and the fear of Death is fall'n up— 'm me.

B -S-^/^N
6 5

6 5 4 J

|lE^~il^-il^lp§=i^

7—

:

sm [f I—« \~-fin—f aa sb 1

I

PiLlliliiliiifî̂
Then I faid, then I fairf, O that I bad Wings like a Dave, then would I

igirfc::—pi:

Then I faid, then I faid, O that I had Wings like a Dove,

6

LLlL_plsfcrtJ^-^^grHf

'

III" J'V
"

l

'-P
"^

Continued

«
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Continued,

1E_ m-~
f n J ^"T „ X

ffl^tfT^T^M'rTfr
..way and beat reft, then vvouldl flee away,then would I flee away,

: :
~;~^-"1tj:—|—ji

—-—r-JTl—!Te"""ir^"T""1^

then would I iiee away, then vvouldl flee away, then would I flee a-way9

feE * p„.^ i^zzJ-jT^,F_^;t

±—z=zr±rzlizt±fz±:s:
Then would I fkeaway,thenwouldI flee away, then would J

-trr

^l-l--.l \LM
^;fc^r±=fa:^:p=zT=-==e=p|=^=ip=&r£i-±:xrr

then would I flee away, and be at reit

;

then would I flee away and

i__

then would I flee away, and be, and be at reft,then would I flee a-way and be at

iiccyhen would I flee away and be. and be at reAJthen would I dee away and bc,and be at

Continued,
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Continued.

Full Chorus. Andante Vivace.

l69

£=S
&L

S

then I faid, then I laid, O that I had Wings

cs^PPT^TFprt^
i- wm

be at reft;

mi^SlEJfe|llSES=iii§i;li
reft, and be at reft; then I faid, then I fairf, O thai I had Wing9

6

—

&

t>'

rcft,and be at reflj

E^iESEtFRnp-T-

r-rr-h-~-

ippgjgjippjpg|iijpji||
like a Dove; Then would I flee away and be at reft, a—way and

4r-p-g-TT
--

iSEEi

:fczS=& p—F-

:i:p---

like a Dove ;

6 5
4 q

ism
Then would I flee away and be at reft,

3E 11111
Then

Continued*
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be at refhthen would I flee away and be at reft. thenbe at reftjthen would I flee away and be at reft,

zL«L »gfft
jM^-H-F-Pr—i»—^rdS—* FEfcrf—F-—F-t—P i

then would I flee away and be at reft, and beatreft, then would Ifleea-

Jj I 1 —*—•p——- -1-

and be at reft, be at reft, then would I

would I flee away,then would I flee away and be at reft
8

ri§ii^iSipiiisfflii
would I flee a-way,then would! fiee v-way and be at reft,, reft,

&OTTTTTfTrtTlM i — a

way and be at reft,

pfilllgggBgail
flee a, way, away and be at reft, reft,

i —

S^^Jgl^pl^ElE^feipl
then would I flee a-way and be, be at reft, ren\

AHHEftH
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ANTHEM XXVIII. Taken out of the lootb PSALM,

Counter^ Tcrtor, and Baft.

O be joyful, O be joyful, O — *- — ~* be

§i=i^^:li
j#g^iggj

=K

O be joyful, O be joyful, O be

^tfL^ttit

^ttSBsm^m
O be joyful, O be joyful, O be j<

-y-ful, * O be joyful in the Lord all ye Land?,

Z* Continued.
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TuU Chorus,

;^^:«:^Qd:g^:t
i I—I-

Continued,

Adagio.

e-- mmi-~i -

O be joyful in the Lord, all, a 11 ye Lands,

j^E^—i-q: 1 ' I'
1 Sizz^zEz:

*p230Extf
Serve the Lord with

pno=izzrz=z=i

O be joyful in the Lord, all, all ye Lands,

. h—_sjf- .—«—p—ztzhd-zfj-bq:^j-j —
'n

Serve the Lord with Gla- •d—nefs,

\ ;zh-
Gla d—nefs, with Gla-

liliigiiiiiiipfii
Serve the Lord with Gla r-«-

^,v--- ^

d—neis, Serve the Lord with

Szzzzz-zzIzzzzzEzzrzzjzzzzz—EzfEESi
l— 1——*- j—-—-*— * - » ^b

—

^~^—
Serve the Lord with

Continued.
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ANTHEMS.
Continued,

x /3

f
'f

- i-TT r rr.ifrtf38fs
-—d—v.ef; , and come before his Pre-

fes
Gla dnefs,

.^Bftm
£-,

i

r.rT
i

^.T1
Cia- dnefc, and come before his Prefence, his Prefence

r-^-^ gsisg
._i

Q^i

Serve the Lord with Gladnefs,

—icnce with a Song. With Gla- dneft,

§s
MS Hg

Serve the Lord with Gladnefs,

ES p—
-?:

©-=-
ftzfc

with a Song,

Continued*

ipjg^gliiife
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Continued.

1 Serve theLordwithGladnefi>,and come before his Pre ——. . fence

s^Mlii^^^p
Serve the Lord with Gladnefs and come before his Pre

———— * »»> J" i — I
—'

e—s •e-

i

and come before his Pre—fence, his Pre—fence

r-Tr*-

" H '

with a Song.

iHfeP^Hl:±d^y=fctt
fence with a Sang.

ZSZMZ.tZ§.TZ I
fence with a Song,

4 3

3*J 0r
za—zza:

With a Song„

I
Continued*
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Continued.

175

Titbit and Tenor.

x iii=i#ii

Be ye fure that the Lord he is God, it is

h-

?EEz^tz± miummm
Be ye fure that theLord he is God, it is he that hath

mm^smm
he that hath made us, it is he that hath made us,and notweourfelvei*

.^HHIiHiilii^sSiii
made us, it is he that hath made us, and not we, not weourfelveS:

r-TS-* a—Hi—iHc-^ »c—i^-t^-i—F^

—

\—x-z [
^

!t

I
^zzzzzz-^±±^l^E±^J±=^zz^

We are his People, we are his People and the Sheep of

!%|^Fi#£pip£iiNi
We are his People, we are his People and the Sheep,theSheep of

-7T-* 1

z*-#--0 2Z3: 1
his Pafture*

HS^TI
ius Failure.

Continued.
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Counter and Bafs.

r-g-Sfr-TT—

5~2r

ANTHEMS.
Continued.

liSiH^iiiligi

I

—

s%—4.

O go your Way into hisGates with thankigiving
9
tha"kf-

£ «ipsxr m
O go your Way in-tohis Gasco, in.

feweSP&
—g' ing, andin-to hisCourt$,hisCourL 'raife,Be

HL_Q

Gates with thankfgiving,and in-tohisCourts,his Courts with Praife.

qsz^zzpz—z&:j-_p
^t=:i rt

; 1 f 1 f p---f-TfcF^g
:d H^H

thankful un—to him, be thankful ur. to him and

Be thankful un to him, be thankful un-

fpca k good of his

&•* T l-^jZ I |l 1 4-4-—1-
i f I

;

^^-ff4-FFfip r p ira
—to him and fpea -k good of his

Continued.
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Continued*

-e—-p-

Name, and fpeak

:t=e _e—

e

IK ±~~
good of his Name.

£fe*-USS ©_i^=i=l=f§i^l
Name.

FULL CHORUS.

Sfeiiiis ~nzn
zu
u=s i

Be thank- ful un—to him, be thank—ful, be

-~r%

Be thankful, be thankful, be thank ful un-

Mt , ,1 . I
JT ^s

i jj

8^e^=f;i»r,i»f e! d d PM-SW2 J i

j.—

i

t^-t-tti>i- j --..-— l
f

Be thankful, be thank- ful un-—-to him, be

SE3=E~M -f=f=pp S
Be thankful un—to him, be thank-

Aa Continued.
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ANTHEMS.
Continued.

thank

—

—fill and (pea— —- — —

tz
—to him, be thankfa!,and fpe;

.Q g ©—t

•k, and

thank — — ful, and fpea— — — —
_^^ '

—ful,

f¥ 5=:- rsr—

r

^ood ol—- — -k ^ood of his Name*

• o. --

fptak good of his Name.
9*

-&?-

k good of his Name.

s ^^^
Continurd«

*)
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Continued.

<7?

Tcmr awl Bah.

|iEii^i|§ii||»£g|||j
For the Lord is gracious, is gra-

r or tnei^ord is gracious, is gra— —

1

—

±
—ciouF, his mer-cy, his mer-cy is e— — — —

—cious, his ' mer—cy,his mer-cy is e— — — —

.

iftH^-jj ifjtrm^mm
— ver—laft-ing, and his tru — th en«

— -ver—laH-ing, and his tru— — — —« — — th en-

I—4---#-—

-

g
jgTTT^^tfT f, r - f If-T^XU

«J
—dures from Ge-ne— ra—:ion, to Ge— De—ra— .ion, horn G -

r> 1 {
f {

-

•^
.^ZV_4___

I^ZIi^XIZZlL

:^T
j. I

|I -F~
it* &

dures from Ge-ne—ra— ion, to Ge-ne—ra— tion, from G — -

A a 2 Continued,
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Continued.

tion, to Ge ne-ra-tion.

iS«iiil
*—*a- tion,to Gene-ration.

GLORIA PATRI.

Full Chorus. Aniante Vivnte.

r-7>r&

pg 3: if;
35

1111

Glo—iy be to the

gEE—f^^gggS 35
Glo-ry be to the Son, and to the

;—j^—an—~ r
—rTra-an ©-

I
iSppgg=ppg=g=pS

Glc-*-ry be to the Farther, and to the Son, and to the

Continued,
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Continued.

l8i

3
Ho-jy Ghoft, As it was in the Beginr.-ing is new, and

a>j --

i -r.f i j 3
-7*-*

**=Etri- rr i rr r-MCTre
Ho—ly Gholi, As it was in the Be—ginning is now, and

4 X 6S .=-j: *-f*-T

=3E3S* liiliilp

Sfeg^
e—ver fhall be»

i -#

—

:—h- i^giHiiiiii
•«

—

fEtajc&: ::ed::=ffc f.f.,fjh

Wor—Id without End, wiih-ou-

SE
e-ver fhall be Wor-ld without End,without End, Wor-

6i^mggasi
WerldwithcutEnd,without End, World with-out

Cendnued*
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Continued.

f-75-^

world without end, wi'h-ou t end, world without

t end,with-ou t end, without end, wor —

*

?T~ "%*a

— Id without end, with-ou

—

v^

Q xa 1

end,

=pg=j=IE|zrlEE|EgE]

wor w, with

5»Q-r.|

»

ir {,* \ \*=*=zm
Tttr-r . f TT^frrf^ff

B

-e- -3~+-e-

3
end, world with-out end, with — ou— t end, A—men.

-i=zt^-tr^z±^hi±:pM
r^zzt^rztxzzzitiztrtjt-Li-L.1

:5?
Id, without end, wtth-ou t end, A—men.

end, with-out end, world with-ou 1 end, A—men.

EPS zzzz rzriiziTZDix::
i-e-f—J-e-

~izoz±:z:±:r:x::
t end, A—men

ANTHEM
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ANTHEM XXIX. Taken out ofthe 1
1
3th PSALM.

Trtbk and Baji. Adagio,

j
Praife ye the Lord, Praife

\ kf[>r P f- f"l J cJl

Praife ye the Lord, Praife ye the Lord, (Organ.) Praife O ye Servants

6 x

1
of theLord, (Organ.)PraifeO ye Servants of the Lord, Praife ye the Lord,

gijgjggilpiff^p

[jSgigg Sgg|l
(OrganjPraife O ye Servants of the Lord, Praife O ye Servants of the Lord, (Organ.)

7 __,_, K 6 7 3

l- — * "- 'j
I

" . I ^
.
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*
. I - I fl

! < ! » I
j

* -
^
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Tull Chorus. /Infante Vivace.
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Full Chorus.
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FULL CHORUS.
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ANTHEM XXX. Taken out ofthe 16th PSALM,

Full '
. .

I have fet God al- •wayi be—fore me,
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is on my right Hand, Therefore I fhall not fall, ihere«
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fet God always before me;
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